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EDITORIAL

January 31st. Last day of the month.

No, that's not an excuse, just a fact. Let's
just say January had its own special way of
making it clear that 2025 won't be a walk in the
park. Between the slow digestion of holiday
excesses and the avalanche of information
that crashed down on us, we barely had time
to catch our breath. Three covers changed in
three weeks—a record that speaks volumes
about our newfound talent for clairvoyance.
Or maybe it's just our cynical side having
fun staying one step ahead of the news with
visuals that are, let's be honest, a little on the
edge. Who knows.

While we were busy juggling layouts, the Al
world was on a rollercoaster:

Trump pulled his Stargate project out of his hat,
only to be overshadowed by the not-so-subtle
arrival of DeepSeek, who took the opportunity
to flip a middle finger at the U.S. stock market.
Not to be outdone, OpenAl graced us with
Operator, an assistant so efficient it even
automates our coffee breaks. And while
agentic Als are promising a future where even
our assistants will have assistants, we're just
trying to keep up.

I did try using Operator to cool down my
overheating brain—and maybe put out a few
fires in California while | was at it. Failed on
both counts. As Luc Julia would say, “You
need to breathe.” But clearly, 2025 has other
plans.

So, shall we dive in?

ﬁ'.'1 Rémi Rostan
Editor-in-chief
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At the start of this new year, Les Heures Claires
Eric Hélias deciphers the evolution of creativity
in the age of Al, while Serge Gualini takes us
into the Italian nights where his art shakes up
traditional norms.

Four artists share their vision for 2025, while
the winners of the Movember contest offer a
fresh take on engagement. Closing the chap-
ter, Christophe Menassier, the sound design
maestro behind some of the biggest brands,
now collaborates with Al. To wrap things up
in style, Arnaud Weber revisits the first ANIA
evening at the Theatre of Al.

The Rise of the Augmented Creative
by Eric Helias

When the Renaissance Gets an Al Boost
with Serge Gualini

Portrait of Four Creatives Using Al

#AIARTFORMOVEMBERCAUSE
Unveiling the 2024 Winners

Christophe Menassier,
A Composer in the Era of Al

ANIA, The Al Nerds’ Happy Hour

The first screening of the PROMPT Club
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Opinion | Eric Helias Decodes the Creative Revolution

THE AUGNIENTED CREATIVE IS BORN

In an erawhere generative Al is shaking up all conventions, a new breed of creative is emerging in agencies. [ty -1

with tools that can generate images, sounds, and text on demand, the 2024 version of the creative professional
juggles infinite possibilities. Balancing between a reinvention of the craft and a continuation of its history, this

transformation echoes past creative revolutions.

The augmented creative is born.

Before Elon Musk and Google deliver the long-awaited aug-
mented human, creatives already have the tools to amplify
their craft. Images, music, voices, sounds—all elements
that were once siloed are now accessible in the hands of
one individual, thanks to Al. But is the rise of such a revo-
lutionary and controversial tool truly unprecedented for the
creative world?

What would the pencil be worth without the artist?

It wasn't the paintbrush that invented perspective; it was
the painter.

Creatives have always relied on new tools to express them-
selves. In painting, it was the invention of the paint tube that
gave rise to the Impressionist movement, enabling artists to
paint outdoors and explore new inspirations. Each technolo-
gical leap—from photography’s 35mm and analog cameras
to digital cameras, and from film editing on physical reels to
software-based editing—brought its fair share of nostalgia,
critics, and enthusiastic adopters.

Al won’t replace creatives; Al will replace creatives
who don’t use Al.

We’'re witnessing the same phenomenon that occurred with
the rise of synthesizers and computers in electronic music.
Suddenly, composers no longer needed to hire orchestras
or specialized musicians to create their work. A single artist
could produce entire compositions from their kitchen. This
didn’t replace symphony orchestras or musicians; it carved
out a distinct space for electronic music to thrive.

Rethinking Creation... Like in 1960

| think of the advertising creatives who were briefed to imagine
the first TV commercials in the 1960s. | picture their anxiety,
their excitement, their questions, their fears of not knowing
how to do it, of failing, of not being good enough—their lack
of reference points due to the novelty of it all. | imagine that,
at first, they wrote radio spots to visualize or copied the latest
films they had seen in theaters. Aren’t we going through
the same process with Al? The same questions arise with
every act of creation that incorporates new tools: Will my
idea adapt to the tool, or must | adapt my idea to the tool?

It is only when Al's capabilities are understood and tamed
that the creative will regain the peace of mind, the sense
of play, and the ambition to create.

Only experience will provide lessons valuable to everyone.
New creative benchmarks are emerging—ones that will
inspire others to replicate or improve upon them. We have
already entered an exhilarating new cycle of creativity.

IN /eric-helias
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ITW - Exhibit | Conversation with Serge Gualini

WHEN THE RENAISSANCE
GETS AN Al BOOST
WITH

3 a.m. in Cesena. Within the walls of Galleria Pescheria, the nobles of the Quattrocento stir be-
neath their synthetic shrouds. Serge, who lost his right hand in an accident, has transformed
his craft into a mutant renaissance. The brush is gone, replaced by dialogues with machines.
His series *»Rave Naissance,»* born in the limbo of the COVID era, does more than disrupt the
codes—it invents a new artistic language. A movement where artificial intelligence becomes the
extension of a creativity that knows no sleep, no boundaries. The purists, brushing up against
this temporal collision, are surprised to find themselves wanting more. RUA{ VI LLRTTZeTd CRTLI:
single year, Serge proves that art always finds a way, even if it means whispering visions
o machines in an age where they replace muses.
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‘ Art has always been a reflection of the transfor-

mations of its time, a witness to technological
advancements and social changes. Today, artificial intelli-
gence (Al) is emerging as a major new player in the realm
of creation, opening unprecedented possibilities and rede-
fining the boundaries of artistic expression. At the heart of
this revolution is a movement | propose to call **Algorithmic
Expressionism.”*

Defining Algorithmic Expressionism goes beyond simply
using Al tools to generate images. It is a full-fledged artistic
approach in which the algorithm becomes a collaborator, a
partner in the creative process. The artist, in constant dialogue
with the machine, feeds the algorithm with data, concepts,
and emotions, then observes how it transforms, interprets,
and restitutes them in visual form. Al is not merely a tool
for reproduction or simulation; it becomes a true instrument
of expression, capable of translating abstract concepts into
concrete forms. The artist uses the algorithm to delve into
their own unconscious, giving shape to their intuitions and
emotions.

«Rave Naissance»: A Concrete Example

My recent exhibition, «Rave Naissance,» at Galleria Pescheria
in Cesena, serves as a concrete example of this approach.
| used Al algorithms to generate images exploring themes
of birth, transformation, and regeneration.

The audience showed a keen interest in this new artistic
language, asking numerous questions about the techniques
used and the role of Al in the creative process. The warm
reception confirmed the growing fascination with this form
of art and dispelled my concerns about potential resistance
to innovation.

Challenges and Perspectives

This form of art raises significant questions about the
nature of creativity, the role of the artist, and the place
of machines in society. It also opens up fascinating pos-
sibilities for the future of art, offering new avenues for
expression and communication.

Far from being just a passing trend, it represents an
emerging artistic movement that pushes the boundaries
of human creativity and unlocks new horizons for the art
world. By placing emotion at the center of the creative
process and working closely with Al, the artists of this
movement are shaping a new artistic language, rich with
potential and emotional depth.



Over 10,000 works in a year, Serge! Do you ever
sleep, or has Al turned you into a machine?

| actually fall asleep pretty quickly at night, it's true. But
let's say | make up for it by working a few hours between
3 a.m. and 5 a.m. That’'s when I'm particularly focused
and productive, which might explain the sheer number of
works. Al has nothing to do with it—it’s really just about
organization and work rhythm. And those 10,000 works?
They're not all epic novels, of course! Some are quicker
to create than others, and | use those late-night hours for
tasks that require intense focus, like editing and revising.
You could say I'm a machine... a coffee machine at 3 a.m.!

The first time you used Al—what was your reac-
tion? Was it more like ‘wow’ or ‘oh shit, I've just
created a monster’?

I remember that first time vividly. | felt a rush of excite-
ment mixed with a hint of anxiety. Seeing the Al generate
such high-quality images was both awe-inspiring and a
little unsettling. It was incredible to witness a machine
capable of that. | felt like | was front-row at the start of
a revolution.

| spent that entire first night at the computer, completely
absorbed in what | was discovering. | wanted to explore
all the possibilities, test different prompts. | was like a
kid with a new toy. It was really a mix of both reactions.
There was definitely a “wow” factor in seeing what the Al
could do, but there was also some concern as | realized
its potential. Not to the extent of calling it a “monster,”
but | knew right away that we had to be mindful of the
implications.

Al EXECUTES; MY EXPERTISE GUIDES.

How does one transition from traditional painting
to creating images with artificial intelligence?

My transition from traditional painting to creating images
with Al was the result of an accident that unfortunately
affected my right hand. | no longer have the precision or
strength needed to handle brushes as | used to. It was an
immense frustration, but | sought alternatives. Fortunately,
my many years of experience with traditional painting
gave me a deep understanding of techniques and tools.

This solid foundation allows me to guide the Al today.
Instead of a brush, | use software and generative Al
platforms like Midjourney, providing detailed descriptions
of what | want to «paint» using my artistic vocabulary.




It's a true collaboration: the Al executes my directives, but
it's my expertise that guides the process. This approach
allows me to continue creating despite my disability and
to explore new possibilities.

Of course, it doesn’t fully replace the feeling of a brush
on canvas, but it's an incredible way to keep expressing
myself artistically.

Would Francis Bacon, on your list of influences,
have liked seeing his works remixed by Al?

| believe so. Francis Bacon would likely have been fas-
cinated by the possibilities Al offers. His work is charac-
terized by an obsession with the human figure, which he
distorted and tortured to express anguish and vulnerability.
Al, with its transformative capabilities, could have provided
him with new ways to explore these deformations, create
surprising hybridizations, and place his figures in entirely
novel spatial structures.

Bacon valued chance and accident in his work, and para-
doxically, Al can also introduce a level of unpredictability.
While it doesn’t replicate the tangible, visceral quality of
paint that was so central to Bacon’s work, it does offer
other possibilities, such as manipulating colors and layering
images in innovative ways.

Given his open-mindedness and love for experimentation,
it's very likely that he would have seen Al as a new play-
ground for his imagination, one he'd eagerly appropriate
and subvert, much as he did with other media.

You’ve exhibited in prestigious galleries as well
as in alternative spaces. Where do you have the
most fun?

That's a great question! I'd say the fun is different in each
case. Prestigious galleries and alternative spaces offer com-
plementary experiences. In established galleries, you meet
a more knowledgeable audience—collectors, critics—and
the discussions tend to be more formal, often focused on
analyzing the work. In alternative spaces, the audience is
younger, more diverse, and the exchanges are more spon-
taneous, sometimes even passionate.

Engaging with the public is essential, and feedback—good
or bad—is always enriching. For example, a comment from
a collector in a gallery once opened new perspectives on
my work, while a naive question from a young visitor in an
alternative space helped me clarify my intentions.

Galleries provide important visibility and recognition, while
alternative spaces offer greater creative freedom and often
a more festive atmosphere. Both types of experiences are
vital to my artistic growth because they allow me to connect
with different audiences and continuously challenge myself.




PLASTIC COVERS MY CHARACTERS, ENVELOPING

THEM, SOMETIMES IMPRISONING THEM. IT SYMBO-

LIZES BOTH PROTECTION AND ISOLATION.

Can you tell us about your latest exhibition,
“Rave Naissance”?

“Rave Naissance” is a series of portraits | created during
the challenging period of COVID-19. That time of isolation
and uncertainty deeply influenced my work. | chose to
depict emblematic figures of the Renaissance, drawing
inspiration from the great masters of that era, because of
its symbolism as a time of artistic and cultural rebirth—a
reflection of our own period of transition.

I then added a contemporary element: plastic. It covers the
characters, enveloping them, sometimes even imprisoning
them, taking on various forms. This plastic represents
both protection, like a mask, and isolation, artificiality,
and even environmental concerns. The combination of
Renaissance aesthetics and plastic creates a “temporal
short circuit,” a collision between two eras.

The portraits are simultaneously beautiful and unsettling,
familiar yet disconcerting. Through these works, | hope
to inspire reflection on our relationship with protection,
isolation, the environment, and our ability to reinvent
ourselves in the face of crises.

How do traditional art critics react to your work? |
imagine some might need a little stiff drink...

Art critics and journalists have been very curious and inte-
rested in my work. They focus on my approach and how | use
Al as a tool to enhance my creativity. They appreciate the
results, the aesthetic quality of the pieces, and understand
that my work fits within the larger continuity of art history.
They ask many questions about my background, the tools
I use, and the implications of this kind of creation.

As for gallery owners, their acceptance has been more
gradual. It's a more conservative environment, but | remain
optimistic. They need time to understand how this kind
of art fits into the market, but the market is evolving, and
more and more collectors are showing interest.

Rather than needing a stiff drink, | think many are pleasantly
surprised by the quality and originality of the works. Of
course, there are always reservations, but the important
thing is to spark a conversation.

Several questions about visitors discovering Al

through your work—how do they react? Are they
more amazed or somewhat confused by this approach?
Do they stay in the emotional realm, or do they dive
into the technical side?

To my great surprise, it's the older and more traditional
visitors who ask the most questions. It's quite paradoxical
because | would have assumed they’d be more resistant to
Al. But in fact, it's precisely because they’re less familiar
with these technologies that they’re so curious. They ap-
proach the works to examine the brushstrokes, the textures,
trying to understand the creative process.

They ask a lot of technical questions about how Al works,
about prompts and the processes behind the images. They're
fascinated by the idea of creating visuals from text. The
most surprising part is that some of them, even though they
don’t use computers in their daily lives, express a genuine
interest in trying Midjourney. It shows they’re not closed
off to new ideas and are willing to learn.

Of course, there are also younger visitors who are amazed
by the spectacular aspect of the images, and some who
feel a little lost, but the enthusiasm of older visitors really
stands out and is incredibly encouraging.

9 What’s next for you in 2025?

In 2025, | have several projects in mind. First, | want to
continue exhibiting my work, both in Italy and abroad, in
galleries and alternative spaces, while also exploring new
formats like immersive installations. | have a few leads for
exhibitions, and | would love to participate in contemporary
art fairs.

I'm also very open to collaborations with other artists—
whether they’re musicians, filmmakers, or designers—to
create hybrid and unexpected works, such as audiovisual
experiences or projects tied to design and architecture.
I'd like to embark on “physical and mental journeys,” ex-
ploring new places and my own imagination to fuel my
creativity and discover new forms and perspectives. For
example, | dream of traveling to Japan and exploring
themes like modern samurai.

Finally, finding a patron would be an extraordinary op-
portunity to develop my work and pursue more ambitious
projects. Ideally, it would be someone who shares my vision
of art and technology and understands the importance of
supporting contemporary creation. If you know anyone or
any organizations that might be interested, don’t hesitate
to reach out!

in /serge-gualini
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This visual was created by Angelina Shahinyan
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ANGELINA SHAHINYAN
Gen Al Creative
Yerevan - Armenia

As a Visual Creator based in Armenia, | prima-
rily use generative Al as my creative medium.
In this visual, | explore the theme of ‘new year
through the lens of AlI'. My work ‘Red Hands’
explores a reimagined role for Al - not as a
cold, mechanical force, but as a caregiver.
The deep red hands in this work symbolize
life, warmth, and emotional connection. They
are a reminder that, even in a highly tech-
nological future, the most essential human
need remains care and compassion.

These hands don't force or fix — they hold,
support, and guide.

Through my work, | aim to inspire a new way
of thinking about Al: not as a replacement for
human creativity, but as a powerful tool that
enables us to dream bigger, express more,
and build meaningful connections.

€= Her visual
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MELISSA DIAGO
Al Content Specialist
Malaga

I'm Melissa Diago, an Al Content Specia-
list who blends art and tech with a dash of
“darkness”.

My journey began in photography, crafting
meaningful images through self-portraits.
Now, | simplify complex Al concepts in talks
and workshops, creating impactful, accessible
solutions that inspire innovation.

My self-portraits are where dark fantasy meets
couture. Gowns ripple like waves, flames
dance in defiance, and horns crown the bold.
Each piece is a glimpse into a world of mystery
and beauty, with just enough edge to remind
you: art should always have a little attitude.

Her visual on page 114
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BLUMQUIST
Al Artist, Teacher
Nurnberg

Blumquist is an experimental musician,
teacher, filmmaker and Al artist based in
Nuremberg, Germany.

He bases his practice on disconnecting from
the material world and finding connections in
abstract layers of reality.Exhibited in Milan,
Paris, Nuremberg and Middleburg. Fellowship
daily.xyz artist.

Her visuals on pages 18 & 75

(O)  /blumquist_

ARWEN DE PUYRAIMOND
Art director
Paris

Arwen de Puyraimond, freelance art director
specializing in luxury and niche brands.

| create unique visuals blending creativity and
storytelling, using Al to craft poetic, unexpec-
ted universes. Passionate about redefining
aesthetics and exploring innovation.

Her visual =»

/dreamscapes_inai/
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This visual was created by Arwen de Puyraimond
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Contest | AL Celebrates Mustaches

#AIARTFORAMOVENBERCAUSE:
2024 WWINNERS REVEALED

Twelve artists were selected by Alexander Esau, Maribeth Woodford, Manny Da Silva, and Robin Doris for their Al-
driven interpretations of the Movember movement. LHC, a proud partner of the contest alongside Pimento, invites
you to discover these powerful, purpose-driven works.
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@ Editorial favorite
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Hi Christophe, before diving into the present,

let’s take a step back in time. How did it all begin
for you? And if you had to introduce yourself as a
prompt, what would it look like?

I came to music late—I wasn’t destined for it. When |
was 16, | met a group of friends, and we started our
first band, which was very punk. The only one who knew
how to play an instrument said, “You'll play this or that,”
and for me, it was drums. | learned as best | could, then
took lessons and eventually joined two music schools to
improve my skills.

Afterward, | joined a band, and we toured extensively.
But in 2000, | dropped everything when | discovered
machines. It was a revelation—a new way of expressing
myself, where | could experiment without limits. After re-
leasing two personal albums, | started composing music
for event-based websites. That eventually led to working
for brands, creating compositions for their films.

I also became passionate about sound design, which
I've always loved incorporating into my compositions.
Over time, I've had the chance to compose music for
a feature film, documentaries, TV show intros, sound
installations—a pretty diverse journey, but always driven
by a deep passion for visuals.

The 40

If | had to introduce myself as a prompt, it would be:
musician, passionate, curious, contradictory.
[No more, no less.]

400 compositions for brands... That’s impressive!
Can you tell me about a project that left a lasting
impression on you?

| can’t really single out just one—every project is a new
musical challenge with a new genre and new human
interactions. But if | had to highlight something, it would
be my first experience in cinema: composing the music
for «Les Petits Princes» by Vianney Lebasque. It was
truly a dream come true to compose the soundtrack for
a debut film and then experience it in a theater.

ABOUT 8 MONTHS AGO, | DISCOVERED UDIO...
AND | WAS IMMEDIATELY BLOWN AWAY.

When you discovered SUNO and UDIO, what went
through your mind? As a professional, how did
you feel seeing these tools emerge?

I'm a total tech geek, and I've been interested in Al in
music for a while, but up until about a year ago, | didn't
see much value in it. Then, around eight months ago,
| came across UDIO—and not just that. | was quickly
blown away. | started spending time crafting prompts and
refining my requests, and the results kept getting more
and more incredible. It was a real shock for me, the kind
that makes you question everything.

That’s when VR(AI)E Musique came to life. Can
you tell us more about it?

It's very simple: the more time | spent on these generators,
the more | started questioning the future of my profession.
Al creations, as they continue learning, become increasingly
creative—and, more importantly, emotional. So | came up
with a project that would combine my skills and experience
with these new technologies. That's how Vraie Musique
was born, with a somewhat provocative title.

Have there been moments when Al completely sur-
prised you? Like, “Wow, I never would’ve thought
of that!”

Absolutely. It happens all the time—whether it’s the sheer
power of the sound or the originality of some creations.
But to get there, you have to spend a lot of time working
with the machine because there’s also a huge amount of
waste to sift through.



Despite the incredible advancements in Al, what

are the current limitations you encounter in music
creation with these tools? Are there aspects where
humans are still irreplaceable?

I'd say we're still dealing with a lot of randomness, even
though there are tricks to achieve more precision. Al in
music creation can reproduce just about anything that
exists today, and while it's capable of innovation, humans
will always have a place because of their uniqueness. |
believe sound design, more than music itself, still has a
bright future when it comes to creating for visuals. It’s all
about feeling, precision, and timing—areas where the
human touch is irreplaceable.

Speaking of your clients, the day you said, “How
about we try AlI?”—were the reactions more worried
faces or sparkling eyes?

I gave it a lot of thought before “coming out” with this,
because people like to put things in boxes. Some even
told me it might be artistic suicide. Overall, though, the
reactions have been very positive. | mostly deal with cu-
rious people who enjoy innovation and change, which is
exactly what excites me.

Since launching the agency, I've been hopping on calls
with major ad agencies and production companies. These
conversations are always fascinating and dive into all kinds
of questions about Al, from ethics to politics, sociology,
and philosophy.

And in the music industry, how do your partners,
colleagues, and musicians perceive this Al
revolution?

| thought I'd encounter anger, but | found quite the op-
posite. There's definitely a sense of sadness at the idea
that machines might replace humans, but that feeling is
broader and not specific to music. When you talk about
Al, you realize that everyone knows the term, but very
few truly understand what it is until you demonstrate it.
There’s really a «before and after» moment when people
visit my studio. You have to hear it to believe it—it changes
perspectives completely.

Have you worked on a recent project that perfec-
tly illustrates how Al enhances your approach?
We’re curious!

Absolutely. At Vraie Musique, we've developed two distinct
offerings. The first is a «Digital Media» service, which is
designed to eventually replace the current music catalogs.
At comparable prices, we offer agencies the ability to skip
the 4-5 hours spent searching for the right track in unins-
pired catalogs, which ultimately represents a human cost.

Instead, we analyze the request and can deliver music
very quickly with a much higher level of creative and
mixing quality.Regarding the second offering, we recently
delivered four classical-style compositions for four films
for a major brand.
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The originality of the creation and the power of the sound
left our client deeply impressed. For this project, however,
we went back and forth, reworking certain parts ourselves
to align with the editing timings.

1 How do you envision the future of the music
industry? Where are we headed in the coming
years?

Honestly, | have no clear idea. | think the current models
are going to be completely disrupted. | also feel that the
music industry, as it stands, is something | don’t have a
lot of respect for.

Al, though often tied to a capitalist process, inspires so-
mething almost punk in how it's currently breaking rules
and habits. | believe it's going to bring a new way of per-
ceiving the world, but trying to predict what it will look like
in a few years feels very presumptuous.

Al INSPIRES SOMETHING ALMOST PUNK TO
ME IN THE WAY IT’'S CURRENTLY BREAKING
RULES AND HABITS.

1 With the rise of platforms like SUNO and UDIO,

and the recent lawsuits from major labels, the
music industry is going through a turbulent time. As
a professional using these technologies, how do you
perceive the tensions between innovation and copy-
right protection?

This is the heart of the issue. | don’t have the technical
or legal expertise to fully discuss copyright law in music.
What | do know is that when | listen to music—and | hear
it all day long—I hear references to other artists. Everyone
has always drawn inspiration from one another. Very few
artists truly revolutionize with a completely new style, a
new approach, or a new sound. There’s a certain hypocrisy
in the creative world.
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When | work in advertising or film, 99% of the time, people
give me references to work from—so, in a way, we're
already operating within a framework of imitation.

| believe the major labels won't be able to win against
music generators because, fundamentally, it's the same
principle. What's going to be very difficult is creating legis-
lation for technologies that are advancing so quickly. But
yes, we will absolutely need to find some kind of balance.

1 When working with Al, do you ever feel like a
“co-composer” with the machine? And how far
do you think Al can go as a true creative collaborator?

I've noticed something interesting: when | share what
I've created with Al and play it for people close to me,
they often say, “But you made this—I can recognize your
style.” Ultimately, as a composer, you become more of a
producer, and it doesn’t diminish your musical sensitivity.
| still compose a lot of material myself that | feed into the
Al, reversing the process and often getting surprising
results. In truth, these generators are like a new creative
toy with infinite possibilities, offering ways to approach
styles I'd never master on my own.

1 To end on an inspiring note: if you had a magic
wand to develop your dream Al functionality,
what would it be?

It would be the ability to travel through time—because I'm
so curious about what's next. =

vraiemusique.art
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Premiere agence de musiques
originales génerees par
intelligence artificielle mais
pilotees par de vrais
compositeurs expérimentés
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Community | On January 20th, ANIA hosted its first evening at the Théatre de I'lA

AWORD FROIN ARNAUD WWEBER

| created ANIA, the Al nerds’ happy hour, to bring together the visionary community
of artificial intelligence that | mostly connected with on LinkedIn during my visits to
Paris. This idea was born from my desire to unite this dispersed community in a
more tangible and organic way. The initial format, an informal happy hour, was such
a success from the very first editions that we decided to structure and expand it with
Erwan de la Porte du Theil, who has been involved since the beginning. Our goal
is to nurture this creative, vibrant, and convivial spirit.

T
Amusons-nous a |

NEXT MEETING

ON 03.06.25

45 1he



Broadcast
by IN DATA VERITAS



https://www.linkedin.com/events/lepromptclub7290064981142761474/theater/

Community | Jan. 28, First screening of the Prompt Club at the Théatre de I'lA.

OUR FAVORITES

The Prompt Club showcased its first creations on January 28 at the Al Theater. R EXSCIAEVETETI X R\ Wb LY )2
VERITAS, highlights the new creative possibilities that artificial intelligence brings to audiovisual production.

° Gilles Guerraz x Jeanne Guerraz

° Stéphan Muntaner x Christophe Menassier
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Section
LES HEURES
INNOVANTES

At the Start of 2025, we take stock of Al’s

Google makes a big splash with an
explosive end to the year, while Midjourney
steps up its game in image editing. We also
tested Dzine.ai, a promising newcomer aiming
to revolutionize assisted desigh. Between
ChatGPT’s miraculous school grades and the
hallucinations of the latest LLMs, Al keeps
surprising us... and making us question its
direction. All this is capped off by a no-nonsense
discussion with Luc Julia, who sets the record
straight on the industry’s overly ambitious
promises.

Google’s incredible breakthrough in consumer Al
and the latest updates from Upmynt’s newsletter

Midjourney’s Web Editor, presented by GenlArt

LudovicCreator introduces Dzine.Al
under the GenlArt banner

Interview with Dzine.Al’s co-founders

Applying textures has never been easier by
Hadrien & Howard from Adobe

Al-generated music: where do we stand?
Legal column by Aurore Sauviat

Education crashed, Al took over
an article by Eglantine Germain

Promises, millions, and disillusionment: Al in 2025,
according to Luc Julia
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Editorial | by Sane Lebrun from the Upmynt newsletter

GOOGLE’S INCREDIBLE
BREAKTHROUGH IN CONSUNMERAI

Relatively quiet throughout 2024 (aside from a February
controversy over their image model being deemed too
«woke»), the tech giant ended the year with a bang.

Google has unleashed major advancements across all-
fronts in an ultra-competitive fashion: LLMs (Gemini 2),
image generation (Imagen 3), video creation (Veo 2), and
agents (Project Mariner).

In particular, Gemini 2 is leading the pack among the best
LLMs, boasting a lower hallucination rate than OpenAl’s
models (01 and GPT-40). On the video side, Veo 2 has
stolen the spotlight from Sora, delivering animations that
are even more lifelike.

But what truly sets Google apart is that they've finally gras-
ped what matters most: beyond the power of the models,
it's the actual availability of products that counts. With

tools like NotebookLM, Whisk, and the broader Google
Al Studio, the company has placed innovative, surprising,
and accessible tools directly into the hands of the public.

Apple, on the other hand, attempted a similar approach but
fell short. Not only does Apple Intelligence fail to deliver
anything groundbreaking from a technological standpoint,
but the update also remains unavailable in Europe. While
the sleek and clear interface deserves some credit, that
was the bare minimum to expect.

In what feels like an admission of defeat, Apple has
even integrated ChatGPT into Siri, which now defaults to
OpenAl’'s model whenever a user question exceeds Siri's
(limited) capabilities.

OK Google, we get it—you’ve finally joined the Al “game”,
and it's a knockout victory against your eternal rival.

Take your brand to the next level with Al

3'Upmynt

Subscribe for free to France’s leading Al newsletter.

Join nearly 4,000 subscribers today.
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News | By Sane Lebr‘un f'r‘om the Upmynt Newsletter

| THE LATEST AI UPDATES

DeepSeek vs OpenAlI.

Chinese developer DeepSeek

has launched its own
advanced reasoning model,
DeepSeek-R1, a direct
competitor to OpenAl’s ol.

French Ambltlon

Am1d concerns that French
AI gem Mistral might be
_acouired by a foreign

"~ (likely American) company,

- founder Arthur Mensch

hinted at a different path:

~a public offering.

Elemehtary;

Kling, already improved
with version 1.6, now
offers an «Elements»
feature, -allowing users to
upload various assets to
generate videos.

American Ambition.

The U.S. administration

has unveiled the Stargate

infrastructure project to

support AI development-an

investment over five years
amounting to $5686B (2% of'
U.s.: GDP).

AI Avatars.

Synthesia, the AI avatar
video solution, has
announced raising $186M,
with a valuation estimated
at over $2B. The company
also revealed it now serves .

. 66,000 business clients.

Ray 2.

Luma Labs has unveiléd

Ray 2, a model capable

of generating 168-second
videos with enhanced

~motion quality and physical

realism, thanks to a
claimed 18x computational
power improvement over its
predecessor.



Le Chat x AFP.

One of the world’'s largest
- News agencies,
France-Presse), is French.
‘This marks a tricolor AI
partnership, as AFP’s
news wires will now be
accessible and reusable

through Le Chat (powered by
Mistral .AI).

e
|
]

- Image Model.

Video generator Runway has
launched its own image
generator, Frames. Focused
primarily on cinematic
quality, the tool is
‘designed for professional
creative teams.

AFP (Agence

Practical.

Adobe has announced a new
tool called Bulk Create,
which allows users to
resize thousands of images
with a single click.
Currently available in beta
in the U.S., its European
launch is likely imminent.

i.HeyGen % Sora.

The AI-avatar solution
HeyGen announced, via
its CEO on LinkedIn, an

. upcoming integration with

Sora to create ultra-
realistic avatars. The demo
is impressive-time will .
tell how well it performs
in practice.

GPT Tasks.

"OpenAI continues to widen

the gap with competitors by
introducing a new feature
for ChatGPT called Tasks.

Users can now schedule

personalized reminders with

ChatGPT, 1nclud1ng optlonal fﬁl""i

notifications.

Agentic AI

French startup H has shéréd_; |

more details about its
promising AI agent system
Runner H. In a video .
shared on X, with just a =
single prompt to launch

a side business, Runner H
takes full ' control oF the
process.

| -_' £§"  '_'_: 531i;l1(f!3_:-
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THE WEB EDITOR ON NIIDJOURNEY:
A GANME-CHANGING TOOL

Nicolas from GenIArt shares the latest updates while we wait

for V7, expected by

Midjourney is currently testing Version 7, which should
make its debut by the end of February. However, we're
all familiar with delays by now, so patience will likely be
required before we get to explore it.

Meanwhile, David Holz's team is also set to roll out one
or more video generation tools soon, and we can’t wait
to try them out!

As we wait for all these exciting updates and prepare to
crank up the servers, Midjourney’s infrastructure is running
at overcapacity. To ease the load, they’'ve enabled unli-
mited access to Relax Mode with fast generation speeds
for all subscribers (including Basic Plan users, who don’t
usually have access to this feature).
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the end of February!

So, make the most of it while you can!

In this issue, we’ll focus on a feature that has breathed
new life into the Midjourney experience. Three months
ago, David Holz introduced a new web editor and its
retexturing tool—a milestone in image creation that I'll
break down for you.

This major update allows users to modify images, whether
generated by Midjourney or imported from the internet
or your own computer. The web editor also includes a
retexturing feature, opening up an entirely new realm of
creative possibilities.



Midjourney’s Web Editor: A Versatile Tool

The Midjourney Web Editor, accessible via the “Edit” tab on the website @ is designed to be a comprehensive,
standalone platform for image editing. It offers two main modes:

Edit @ Retexture

M

[ The number "2025" is made of large stone biocks, with ¢

= Submit Edit 28 View A @ New

T fiesat

H Suggest Promet (0

DOEIE‘@%B@

Image Scak B9%

e

Aspect Ratia B4.ES5

2 1649 )I@

2 N s @
Q £ Upacale to Gallery
&
® & Download Image
 The “Edit” Mode &) :  The “Retexture” Mode &) :

This mode allows for classic image editing. You can
import an image via a URL or directly from your compu-
ter, then crop, resize @ erase, or add elements, with
the ability to combine all these features seamlessly.
The brush tool @ provides precise control over the areas
to be modified. Once adjustments are made, you can
use a prompt along with all the usual settings @ to ask
the Al to fill erased areas or add new elements. There’s
also a new feature called “Suggest Prompt” @ which
doubles as a “Describe” tool. It analyzes the image and
generates a corresponding prompt for you.

This feature, based on depth mapping, allows you to
modify an image’s style, colors, textures, and lighting while
preserving its original structure. You can use a prompt
to specify the desired style or refer to predefined styles
(image references, codes) or custom models (profiles
or moodboards).

Use Cases for the Editor and Retexturing

The possibilities offered by the editor and retexturing are ) Design and architecture : Virtually renovate spaces,
extensive. Here are a few potential use cases: change colors, materials, or furniture in an interior design

) Photo Enhancement: Fix imperfections, change back- layout.

grounds, add elements, or modify the style of a photo.

) Character Modification: Alter clothing, accessories, or
poses of your characters.
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z Here’s an example of a renovation based on an image generated by Midjourney, though it could just as easily be a photo of your own bathroom.

9 Sketch and Drawing Transformation: Convert a sketch z Example: A ballpoint pen drawing of mine, retextured into
into a realistic image or adapt it to a specific artistic style. both a photographic style and a comic book style.

Y Mockup Creation: Use PNG images with transparency z Example: A test image with a transparent background inte-
to integrate them into product mockups. grated into a realistic setting.
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Y Moodbhoard Creation: Ensure a consistent aesthetic ) Style Exploration: Experiment with various artistic
across all your images by using reference styles and retex- styles, lighting effects, or atmospheres.

turing. This helps harmonize the color palette throughout

an entire project.

\
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Usage, Limitations, and Key Takeaways i,

© To Modify an Image Generated in @ Itis important to clearly describe the desired
Midjourney: Display the image and click on changes in the prompt to achieve optimal
“Editor” at the bottom right, then select “Open results.
in Full Editor. © The tool's excessive moderation can

© Access to the web editor and retexturing sometimes be overly restrictive, even
is restricted to users who have generated frustrating.”.

more than 10,000 images, have an annual
subscription, or have been subscribed for at
least 12 consecutive months.

© Notably, the project management features of
this new editor provide better organization of
work and help avoid overloading your personal
© You can create fairly rough edits, which the gallery with every iteration.

retexturing tool will then harmonize. © We are eagerly anticipating the ability to

© However, the editor sometimes struggles with manage multiple layers. David Holz is
complex objects that have transparent areas. also exploring the possibility of developing
standalone software that would eliminate the

© Retexturing may occasionally alter faces or
g may y need to work through a browser.

omit details. It's recommended to make simple
edits in the editor first for a better final result
when using the retexturing tool.

7y
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(@ Creation failed

Sorry, while the prompt you entered was deemed safe, the generated image may fall outside our community guidelines. No
fast hours will be charged.

The Midjourney web editor and retexturing feature repre- possibilities for artists, designers, real estate professionals,
sent a significant leap forward in image creation. Although and all image enthusiasts. Don’t hesitate to try these new
still in the experimental phase, these tools open up new features to explore their full potential.

““““““ FIND GENIART

2 Read the full article on the Midjourney web editor

! _ Visit geniart.fr
GEN RT
X

Join the GenlArt community on Discord
Follow me on Twitch
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If 2024 bit you, it’s because it knew you were strong enough to take it...
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THE D=ZINE Al PLATFORMI

Ludo from GenIArt reviews an AI tool for
image editing and design.

Dzine Al represents a significant leap forward in Al-assisted design tools, offering professional-grade capabilities
for both seasoned designers and creative amateurs. The solution stands out for its ability to transform creative
workflows, integrating advanced features with intuitive design tools.

The platform caters to a diverse user base—graphic designers, photographers, marketers, and businesses—by
providing tools that dramatically simplify creative tasks. Dzine’s innovative approach to Al-assisted design sets it
apart from traditional image editing software: its features automate repetitive tasks while ensuring professional-
quality results.

dzine

icCreator

e Recent Projects import PSO file View all projects

§ Community

Home _|_

Projects New project

Untitled Untitled Untitled Untitled Untitled
API

Pricing Al Tools

Tutorials E\l E} & T 6 i _é ‘ _(:3 3 [_.l

(%) Discord Image-to-lmage  Text-to-lmage  Image-to-Video  Text-to-Video Local Edit Insert Object Al Eraser Enhance

7 Refer a friend Elo @ @ -@ "Eg

- Face Swap Product Image-to-3D Consistent Virtual Try-on
Affiliate Program Background Character

(1) Logout Create Your Own Styles  View all my styles. |

Visuals generated by Ludo - GenlArt
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PROFESSIONAL VS OCCASIONAL USE

Tools for Occasional Creators

For occasional users, Dzine offers a simplified approach
to Al-assisted design with:

ﬂ LudovicCreator Popular
an? Free

@ Cradits 3032

Upgrade

Community
} Home . Logo Effect
Projects
API
Pricing

Tutorials

Al Portrait Filter Al Photo Filter
%) Discord

Style Library

Refer a friend

) Affiliate Program

Log out

An intuitive drag-and-drop interface
Predefined templates and styles
Quick editing tools

Basic enhancement features powered by Al

oo st AL
Coloring Book Generator

Al Profile Picture Change Clothes

View all styles

WILD RIDE

DZINE presents itself as a well-stocked Al toolbox, offering a multitude of features.
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Professional Applications

The professional suite of Dzine targets graphic designers,
photographers, and digital artists seeking precise control
over their creative process. Advanced Al tools include:

1 Generative fill capabilities
2 Object removal and manipulation
3 Al-powered style transfer

4 A layer-based editing system, similar to Adobe
Photoshop

Professional users benefit from Dzine’s ability to automate
repetitive tasks while maintaining their creative freedom.
Photographers, in particular, can leverage Al-assisted
editing tools to optimize their images and streamline their
post-processing workflow.

KEY FEATURES

Al Art Generator

Creates visual artworks from text descriptions, producing
unigue images with simple instructions.

Al Photo Filter

Transforms photos with various artistic styles (cartoon,
sketch, anime, neon, retro) for creative customization.

2D to 3D Converter

Turns two-dimensional designs into 3D models, perfect for
logos, characters, and other graphic elements.

Al Design Sketch

Transforms sketches into detailed renders for rapid concept
development.

Al Image Fusion

Combines multiple visual elements into a harmonious
image, enhancing visual storytelling.
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Generative Fill and Editing

Modify or add elements to an image using text descriptions,
simplifying complex editing tasks.

Object and Background Removal

Easily eliminate unwanted elements or backgrounds for
more flexible editing.

Al Logo Creation and Text Effects

Design logos and apply typographic effects to craft a
unique visual identity.

Al Photo Enhancement

Enhances sharpness, resolution, and details for high-quality
professional visuals.

Automatic Selection

Identifies and manipulates objects in images using Al,
streamlining the creative process.

FEATURE SUNMNMARY

Image Generation and Manipulation
Text-to-image generation
Image-to-image transformation
Object removal and replacement

Background manipulation

Advanced Editing Features

Style transfer capabilities
Automatic color correction
Intelligent object selection

Resolution enhancement



USAGE EXANPLES

Style Transfer

1 Upload the original image.

2 Select a style from the library, with the
option to use a reference image.

3 Adjust parameters, including style
intensity and structure.

Original image Digital Ukiyo-E Manga Sketch

Choose a style

avorites

£ My Styles

o . i
0 Recant A 1 ‘\-/ r)
88 Alstyles
Ganeral

Realistic alis Ma Styla v2 Flamance Dance No Styla v
Nlustration

Portralt

3D

Anima

Line Art

Materfal Art Realistic Jawelry Y2k Games

Logo & leon
Character
Scene
Interior

Tattoo

: ¥y In «Choose a style,» apply a style
Toon Face Sticker POP Pixel Art 30 Rendering frOm the Iibrary that fItS your idea,
' i or create your own custom style.
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9%+ @3032 | Export @

9 Results

(a]  Untitled 15

Product Background

Source Preview i
f# Product Background = Frivate

\

Template Prompt Image £ Z y b ) I \ i
White Background 14D \ .' ; II :
| h 4( ©  Biend
3 3 @ Upscale
White +Shadow R O @ ek / ; | [ Enhance
Pura Color Matural Background

White Black

Green Yellow Blue

3 Utilize templates, describe the background with a

Style Transfer
prompt, or use a reference image.

1 Upload your original image or generate one in DZINE.

2 Remove Background to isolate the product.

2 Upload your reference image.

Insert Object (e.g., changing an outfit)

1 Upload your original image or generate one in DZINE. 3 Select the area to replace.

These are just a few examples, showcasing the
endless possibilities!
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@ Untitled 1536 x 1536

£$ Consistent Character

Create a character model to generate
the same charac
various environments and poses.

Al Video

ADDITIONAL FEATURES

A recent improvement to «Insert Object» enables
precise clothing changes.

Image to Video

Image-to-3D transformation and upcoming features.

Character consistency

Find more information:

MY OPINION

Advanced Al-powered editing capabilities
Clear and user-friendly interface
Comprehensive suite of creative tools
Flexible subscription plans

Intuitive interface: Designed for both
beginners and experts, with smooth navigation
and easy-to-master tools

Optimal efficiency: Intelligent automation of
repetitive tasks, significantly accelerating the
creative process

Versatility: Adapts to all types of creative
projects, from logo design to photo editing and
social content creation

Complete control: Enables precise adjustments
of visual elements for perfectly tailored results in
every project

Dynamic ecosystem: Supported by an
engaged community and enriching educational
resources to optimize tool usage

Continuous evolution with regular updates

Learning curve for advanced features: The
multitude of functionalities can be intimidating for
new users, requiring some time to fully master
the tool.

Subscription model: Certain advanced
features require a paid subscription, which may
be a hurdle for budget-conscious users.

Watermark on the free plan: Images generated
with the free plan include a watermark, which

can limit their professional use.

Marketing content creation
Product visualization

Character design and illustration

GenlArt, the French-speaking reference for MidJourney

%:ﬁ The full article and a few examples of video renders.
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0
DZINE.Al -

ADUO OF RESEARCHERS

AT THE HELIMN

Following the detailed feature by our friend LudovicCreator, we had the pleasure of speaking with JUE (Max)
WANG, founder of Dzine.ai. Their journey, from the research labs of industry giants to creating their own platform,
reflects a clear vision: leveraging technology to empower creatives. Here’s the portrait of two researchers who
successfully transformed into entrepreneurs in the field of creative Al.

Your journey includes Adobe, Microsoft Research,
Tencent Al Lab... How does a seasoned scientist
transition into a generative Al entrepreneur?

Throughout my research career, I've been driven by a
passion for transforming advanced technologies into
practical, user-friendly tools rather than focusing solely on
publishing papers. I've developed and launched dozens of
features for various products, and at Dzine, we're scaling
that vision with the ambitious goal of revolutionizing the
creative tools market. Transitioning to entrepreneurship
comes with a broader set of challenges, but at its core,
it's about three key elements: building the right team,
developing the right technology, and creating a product
that genuinely solves real user problems. Everything
else is secondary.
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The inception of Dzine.ai dates back to February
2023, at the height of the generative Al boom.
What signals convinced you that it was the right
time? What gaps did you identify in the creative in-
dustry that prompted you to embark on this journey?

We felt it was the perfect moment when we read the
ControlNet paper that was published earlier that month.
It became clear to us that a revolution was on the ho-
rizon for the creative tools market—unlocking precise
control over the power of generative models was like
being shown how to tame a wild horse for the very
first time. | discussed this revelation with my long-time
colleague, Chen Fang, a former researcher at Adobe
and Tencent, and we both agreed it was the right time
to launch the Dzine project.



Funding an Al startup is always a point of in-
terest. Was Dzine.ai bootstrapped or did you
raise funds?

Many Al startups secure substantial funding early on by
selling big visions, but philosophically, we've taken a
different approach. From day one, we’ve aimed to build
an Al-driven product company, focusing on delivering real
value. While we did have two angel investors to help us
get started, the product has been largely bootstrapped
since then. For us, bootstrapping is ideal—it keeps us
grounded, prioritizing real user needs and financial res-
ponsibility. Chen and | personally conduct over 10 user
interviews online each week, ensuring we stay connected
to our audience, and so far, we've spent minimal time
engaging with investors.

The generative Al market is highly competitive.

How do you stand out when coming in after
players like MidJourney?
We believe we’re at the dawn of a new era and have
only taken the first step in what will be a long and exci-
ting journey. The market opportunity is immense, as the
way people create visual content is set to fundamentally
transform. No single product is likely to dominate the
entire field. By staying grounded and focused on deli-
vering real value to our customers, we're confident in
a bright and promising future.

What major features are next on your roadmap?
What can we expect to see soon?

One key feature we're currently developing is support
for multiple consistent characters, which is crucial for
storytelling and highly requested by our users. Alongside
this, we have many other exciting features in the pipeline.
With updates released approximately every other day,
users can always look forward to something new and
exciting on a regular basis.

Copyright and intellectual property remain central

to debates around generative Al. As a tool creator,
how do you approach protecting both your users and
rights holders?

Copyright and intellectual property are critical considera-
tions in generative Al, and as a tool creator, we adopt a
proactive and balanced approach.

First and foremost, we prioritize creating a safe and reliable
platform for our users. User data is never shared or used
in ways that users are unaware of or did not intend—such
as for training Al models. We also take a user-first stance
by not claiming any rights over user-generated content.
Paid users are granted full and perpetual privacy, along
with commercial rights to their generated content.

Additionally, we ensure our training data is carefully sourced
and that we adhere strictly to licensing agreements to mi-
nimize potential infringement risks. Our approach aligns
with community standards for open-source models, and
we remain adaptable to evolving guidance on proper use
or fine-tuning of these models.

Brands seem to take two approaches to Al: some
flaunt it, while others remain discreet. How do
you explain this divide in communication strategies?

The divide in communication strategies reflects differing
brand objectives and how Al fits into their identity and
audience expectations. Brands that highlight their use
of Al often aim to position themselves as innovators
or industry leaders, using Al as a way to demonstrate
cutting-edge capabilities and attract tech-savvy cus-
tomers. For instance, a design studio that heavily uses
our services shared that their clients specifically request
Al-driven work to ensure they stay ahead technologi-
cally, fostering confidence for long-term partnerships.
Conversely, brands that are more discreet about their
Al usage may prioritize seamless user experience over
emphasizing the underlying technology. We observe both
approaches among our users, and as a toolmaker, we
respect each brand’s unique strategy, striving to provide
exceptional service to all.

‘ ‘ MASTERING THE POWER OF GENERATIVE
MODELS FELT LIKE LEARNING TO TAME A WILD

HORSE FOR THE FIRST TIME.

Behind Dzine.ai is a community of users. Paint us
a picture of this creative ecosystem. Have there
been any surprising use cases or sectors?

Our user base is remarkably diverse, reflecting a wide
range of professions and interests. It includes Al enthu-
siasts, art school teachers and students, freelancers,
small design studios, game developers, and design de-
partments within large corporations. We've even observed
marketers and small business owners, who once relied
on hiring designers, now creating content themselves
with our tools.

Beyond traditional commercial sectors like marketing,
storytelling, publishing, and entertainment, our services
have found inspiring applications in areas such as spe-
cial education, science, and cultural heritage preser-
vation. Some of these use cases have exceeded our
expectations.

For example, Professor Francisco J. Enguita from the
University of Lisbon is utilizing our tools to produce vi-
sually stunning 3D renderings of protein structures—a
fascinating application of our platform in the scientific
domain.

The “Insert Object” feature for precise clothing

modifications is particularly intriguing. Can you
tell us more about this functionality and what ins-
pired it?

The “Insert Object” feature is a powerful example of what Al
can achieve in user-controlled content generation today. It
can capture the essential visual characteristics of an object,
like a coat, from a single reference image.
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Then, it seamlessly integrates that object onto a human
model in a completely different image, even with varying
lighting and environments. The impressive part is that the
Al knows how to adjust the shape and shading of the coat,
ensuring the final image appears natural while preserving
its unique visual identity.

This feature was primarily inspired by feedback from users
in the marketing and e-commerce sectors. During our user
interviews, many expressed a clear need for it, as traditional
studio photography with real models can be time-consuming
and costly. With the Insert Object tool, virtual try-ons with
digital models offer an efficient and budget-friendly solution
for marketers with limited resources.

As a researcher turned entrepreneur, what’s
your vision for generative Al in 2025?

2025 promises to be an exciting year as we anticipate
the «ControlNet moment» for video generation, similar
to what we witnessed in image generation back in 2023.
Video generation models will continue to evolve, producing
higher-quality, longer videos that align more accurately
with user prompts. More importantly, advanced control
mechanisms will emerge, allowing users to exercise much
finer control over various aspects of the video, such as
character movement, background motion, lighting, and
color tone. This will pave the way for new workflows that
enable iterative video generation and refinement.

72

What advice do you wish you’d received at the
start of this journey?

We don’t have many regrets about the journey, but if | had
to highlight one piece of advice | wish we’d received, it
would be to have a clear understanding of who the paying
customers would be from the start. As an Al startup, it’s
relatively easy to attract a large audience to try your
product. However, the real challenge lies in identifying
the true customers—the ones who find real value in your
offering—and tailoring your product to meet their needs.
The sooner you can focus on this, the better positioned
you’ll be for long-term success.

Any final words for creatives who are still
hesitant to integrate Al into their workflows?

Al is set to have a profound impact on all aspects of
society, and it has already affected me personally. As
a researcher, many of the inventions | developed over
the past 20 years have already been rendered obsolete
by recent Al advancements. It's clear that we all must
look ahead. To support educators and students, we've
launched an educational program, and we’re seeing more
and more teachers introducing Dzine in their classrooms.
The next generation of creatives will be Al-native.
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Discover Adobe’s AI Tools

Howard Pinsky

Tired of Spending Hours Searching for the Perfect Texture?

A clever approach that saves time and boosts creativity—even if you’re not an Al pro.

Hello everyone!

The new year is here, and yes, we're already in 2025! It's
me, Hadrien, still here and excited to bring you a fresh
Adobe Firefly tutorial. This month, I'm thrilled to be joined
by Howard Pinsky—designer evangelist, YouTuber, and
true digital guru . He'll be sharing his top tips on maste-
ring the art of prompting.

Let’s start with a problem we all know too well: finding
or creating the perfect texture can be a real headache.
Whether you're a graphic designer, content creator, or just
passionate about design, you know how frustrating it is to
spend hours looking for a texture that’s realistic, well-lit,
and perfectly suited to your project. And even when you find
the right one, there’s still the whole integration process—
adjusting shadows, reflections, proportions... In short, it's
time-consuming and anything but simple.

But, as you know, I'm here to make your life easier.
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Today, I'm going to share a solution that will completely
change the way you work: Adobe Firefly. Thanks to Al,
you can now generate and apply ultra-realistic textures
directly onto any object or shape. Say goodbye to rough
approximations and hello to stunning results.

In this tutorial, I'll walk you through step by step to master
this incredible feature. Whether you need shiny metals,
textured wood, or even more creative effects, you'll see how
Al can save you time while supercharging your creativity.

So, grab your mouse, head over to Adobe Firefly.com, and
let's dive into an inspiring and exciting session!


https://www.instagram.com/hadrienchatelet/?hl=fr
https://www.instagram.com/howardpinsky/
https://www.linkedin.com/in/hadrien-chatelet-21218411/?originalSubdomain=fr
https://www.linkedin.com/in/howardpinsky/

Prompting Textured Spheres

To start, we're going to generate perfect spheres, floating
against a solid background. Why? Because they will serve
as the foundation of our creative process. These spheres,
crafted with highly detailed textures, offer two major advan-
tages: They allow you to capture and store reusable textures
for future projects. Their neutral shape and background
highlight gradients, shadows, reflections, and lighting effects
in an ultra-realistic way. The key here is not to request a
texture directly integrated into the final image.

By first generating floating spheres, you get a clear and
accurate representation of the texture in all its complexity.
Wood, metal, marble, or even more unique materials—this
step ensures that each material is represented with maximum
detail. Think of it as a texture laboratory: you explore and refine
your material before placing it in a more elaborate context.

Once your sphere is created, you can use and adapt it as
needed while maintaining that realistic look that makes all
the difference. So, get your prompts ready and let your
spheres come to life!
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Prompting Tips from Howard Pinsky

When it comes to prompting, | personally like to break things
down into sections to help Firefly separate the different
concepts | want to focus on.

For example, if | want to create a mossy stone texture, |
would start with something like:

«3D sphere made of large cliff rocks and moss, isolated on
a white background.»

As you can see in the example above, a comma separates
distinct ideas. | also specified that the design should be
«isolated on a white background,» but you can replace that
with any background you prefer.

| also encourage you to experiment with different styles. I've

found that the Hyper Realistic effect pushes my generations
in the right direction.

Watch Howard’s video on the topic!

@ [E Encegistrer comme kit stylistique

4, Tout télécharger

Sphére 3D composée de gros rochers de falaise et de mousse, isolée sur fond blanc

PROMPT : Levitating sphere made of chunky green woolen threads, isometric effect, isolated on a light green background,
fine details, studio lighting, ultra-realistic image, beauty style, geometric theme.
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https://www.youtube.com/watch?v=W48FwzgWx3s

Create a Reference Image for Composition
(optional but highly useful)

What is a «reference image for composition»? As mentioned
earlier, in Adobe Firefly, you can import a sketch, an image,
or even a simple drawing to define the overall composition
of your final image. No need for details or aesthetics here—
these are often basic shapes with very few colors, simply
indicating to the model where to place elements, their size,
and their general shape.

In this example, | created a small imaginary monster in Adobe
lllustrator using the 3D tool, which works wonderfully and
will make the final result even cooler

This method allows you to achieve highly precise results while
simplifying the generation process. It replaces a significant
part of the prompt, which can often be tricky to master, and
guides you toward an image that matches your vision with
minimal effort.

. Vv Composition
Generating Your Image

Start by going to the «Text to Image» section in Adobe Fire- [‘o Objet ©® <
fly. Here, write a simple prompt—really simple—no need to

go into details yet. At this stage, it's just about laying the

foundation for your idea. For example, in my case, | used I Référence ® v
a prompt like:

« Small monster isolated on a solid background. » &> Charger une image

No texture, style, color, or theme instructions at this point—all B8 Parcourirla galerie

of those elements will be added later using your reference

images. Once your prompt is submitted, you'll access the Force ®
full workspace, and that's where the magic begins. Here

are the steps to follow: @

1. Upload the reference image for composition:

In the left-hand menu, under the «Composition» tab, import
your reference image. This will define the structure of your
creation. Once uploaded, adjust the composition strength
to maximum so the model follows the guide precisely.

lThe 78



2. Apply the Texture as a Style Reference:

v Style
Still in the left-hand menu, navigate to the «Style» tab. Intensité visuelle ®
Here, upload your texture image in the form of a sphere
as a reference. This will enable the model to apply realistic @
shadows, reflections, and details directly to your image.
Force @)
1 ’ s
And there ,you gg. Follow these steps, and yo.u.II get an 03 Référence Q® v
image that's precise, textured, and true to your vision. Now
it's your turn!
&'I:} Charger une image
B8 Parcourir la galerie
n € Dutexte 3 limage &  [@ Enregistrer comme kit stylistique HH @
v Style
Intensité visuelle (0]
0]
Farce (0]
o
&3 Référence @ ~
{.?_1 Charger une Image
B8 Parcourir la galerie
] £
B Q
Al
A A
e F ('.
85 Efies v B o
10‘Tl W Mouvements Prnmpt
L T e B Petit monstre isolé sur fond plein
Matidres Concepts
- Effacer ‘ Référence stylistique x ‘ Référence de composition x [} Générer
L Y =
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Levitating sphere made of chunky green woolen threads,

isometric effect, isolated on a light green background, fine
details, studio lighting, ultra-realistic image, beauty style,
geometric theme.

}é Image Prompt:

Small monster isolated on a solid background

Levitating sphere made of a donut ball with a thick layer of bright
yellow glaze and multicolored sprinkles on the glaze, the sphere
is isolated on a light yellow background, extremely realistic,
simple concept, ultra-realistic image.

}é Image Prompt:

Small monster isolated on a solid background

The 8o



03 Purple velvet

%Texture Prompt:

Light purple fluffy sphere with long fibers, levitating and isolated
on a light yellow background, extremely realistic.

}5 Image Prompt:

Small monster isolated on a solid background

OLI. Porcelain
%Texture Prompt:

Levitating sphere made of antique porcelain covered with blue
floral illustrations, isolated on a black background, fine details,
studio lighting, ultra-realistic image, beauty style.

}5 Image Prompt:

Small monster isolated on a solid backgro
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05 Multicolor Spiky:

}5 Texture Prompt:

Levitating sphere made of a plastic, elastic, and matte material
with a pattern of small pointed circles in bright red, bright yellow,
and bright blue, featuring plastic lines to make the ball airtight.
Isolated on a light pink background, fine details, studio lighting,
ultra-realistic image.

}5 Image Prompt:

Small monster isolated on a solid background

Levitating sphere made of black volcanic rock with a pronounced
texture, isolated on a light blue background, fine details, studio
lighting, ultra-realistic image.

}5 Image Prompt:

Small monster isolated on a solid background
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Levitating sphere made of slimy, dripping, translucent material,
isolated on a yellowish-green background, fine details, studio
lighting, ultra-realistic image.

}5 Image Prompt:

Small monster isolated on a solid background

o 8 Cyber robot
%Texture Prompt:

Levitating sphere made of pale gray and gold cyber robot armor,
isolated on a gradient background from red to black, extremely
realistic, ultra-detailed, ultra-realistic image.

}5 Image Prompt:

Small monster isolated on a solid background
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Al is on everyone’s lips...

Companies are training their teams with full force to confidently face these changes.
A series by Jean-Michel Falciasecca based on a dystopian scenario where Al takes
over corporations.







Legal column | Aurore Sauviat

AI-GENERATED NUSIC:
WHERE DO WE STAND?

We'll remember 2024 as the year Al created more tracks than human musicians. Al platforms like Suno, Udio, or Mubert
allow anyone, in just a few clicks, to create a sound track with sung lyrics that can closely mimic the style or voice of artists,
living or dead. These Als make it possible to create tracks that replicate existing music or the voices of artists. The buzz hit
social media with a very convincing fake song by Drake & The Weeknd, «Heart on My Sleeve,» or the track «Saiyan,» which
imitated the voice of singer Angéle. A recent global study commissioned by the International Confederation of Societies of
Authors and Composers predicts that by 2028, a 24% drop in music royalties is expected due to competition from Al-generated
productions and the unauthorized, unpaid use of human creators’ works on Al platforms.

Music and Al Lobbies Clash
What’s the Outcome of This Legal Battle of Titans?

'I Training Als with Existing Music: Ongoing
Lawsuits and Reached Agreements

In 2023, Universal Music Group, Concord Music Group, and
others joined forces to file a lawsuit against Anthropic, claiming
that its Al, Claude, enabled the reproduction of lyrics from songs
for which these companies hold the rights. Anthropic was accused
of removing watermarks identifying the original sites and failing
to offer compensation for training its Al on proprietary content. An
agreement was reached following a proposal by a U.S. court to
require Anthropic to implement «safeguards.»

As part of the settlement, Anthropic agreed to halt Claude’s abi-
lity to reproduce lyrics from songs owned by the affected majors.
However, Anthropic maintained its position that using lyrics to
train its datasets falls under «fair use,» a legal exception in the
U.S. allowing the use of copyrighted material without permission,
and therefore argued it had no obligation to seek authorization
for this usage.

In June 2024, Sony Music Entertainment, Universal Music Group,
and Warner Records, represented by the influential RIAA (Recording
Industry Association of America), filed lawsuits against companies
Suno and Uncharted Labs (the publisher of Udio). The RIAA ac-
cused Suno and Udio of copyright infringement for training their
tools on music recordings owned by these labels. The majors are
demanding $150,000 per track used without authorization.

This case is ongoing, and the showdown is just beginning between

Al developers and arguably the most powerful industry in the field
of copyright.
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2Using Al to Generate Music - What Do You
Need to Know?

To the question: “Can | ask Udio/Suno & Co to generate a track that
sounds like Slim Shady by Eminem, rapped in a voice similar to Ri-
hanna?” — the feasibility answer is: “Anything you want, Al can do.”

To the legal question: “Am | at risk if | do it?” — unsurprisingly, the
answer is yes, because:

Song titles, lyrics, and recordings are protected by copyright. If
the Al-generated track clearly resembles a well-known song, you
risk being pursued by the songwriters, publishers, or producers
who may not just look for faults but for compensation.

BY 2028, A 24% DECREASE IN MUSIC ROYALTIES

IS EXPECTED.

Additionally, the voice you've requested to imitate belongs to a
person who, if alive, has the right to oppose the use of attributes of
their personality. While deceased individuals lose their personality
rights (which are not inherited), living individuals can object to the
cloning of their voice. So, here’s a little advice if you want to use
Al-generated music:

-Use Al to create an entirely original track that doesn’t resemble
anything known; or

-Draw inspiration from songs in the public domain, write your own
lyrics, and avoid making the sung voice sound like that of a living
artist.

In the end, these are the same common-sense rules as before Al... =

lawderis.com


https://www.lawderis.com/




Opinion | Eglantine Germain

EDUCATION FAILED.
HAS Al TAKEN OVER?

Eglantine Germain, an expert in the ethical adopti LN VW] delivers a no-holds-barred analysis of the complex
BT E T o ST g B g R G [ T e v e g e e B e E LT [T (48 From miraculous grades to silent dangers, she
questions our collective responsibility in the face of this educational revolution.
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| was 15 when | first learned to write in French. My first dictation,
for which | impressively scored a MINUS 72/20, introduced me to
the joys of an education system focused on results. | remember
spending hours dreaming of a machine that could write perfectly
in my place. Then, in November 2022, ChatGPT appeared—the
magical machine. In France, adoption among young people has
been massive: 90% of high school sophomores have already used
it to help with their homework. Conversely, only 8% of teachers
surveyed use generative Al regularly in their profession, and over
65% admit they’ve never used it at all. So why are some diving in
while others resist? Are students too lazy to learn? Are teachers
too reluctant to evolve? Let’s move beyond these shortcuts and
examine the real motivations behind students adopting generative
Al and what it reveals about our education system itself.

First, we need to recognize that Generation Alpha was born with
smartphones and social media in hand. Their relationship with
technology is strong: they find comfort in it. When asked about their
perception of generative Al tools, high school students highlight
their infinite patience, kindness, and ability to meet them on their
level without judgment.

8% OF TEACHERS USE Al,
90% OF STUDENTS ADOPT IT.

We're already seeing cases of Al addiction,

where teenagers isolate themselves and

converse only with chatbots that «un-
derstand,» «help,» and «love» them.

At school, the pressure of grades is
intense, and competition is fierce.
To work faster and achieve better
results, students turn to Al for their
homework. And apparently, it's wor-
king! A blind study reveals that 94%
of Al-generated submissions go unno-

ticed and receive higher grades than

those submitted by students. Other
benefits of using Al intelligently include
improved cognitive performance, in-
creased creativity, higher motivation,
and personalized learning paths.
Some even feel they are working
smarter, achieving more in less

time.

But it's not all so clear-cut. The
effects of Al use appear to be more
nuanced, and we don’t yet have enough
hindsight to fully understand them.

For example, some studies suggest that
while homework grades may improve,
exam scores decline due to decreased
learning and cognitive skills among stu-
dents.

Other research shows that the students most likely to adopt Al are
those who are already underperforming or highly stressed. Further-
more, a growing sense of inadequacy can emerge: “l would never
have come up with that,” or “I can’t write as well or as quickly.” So,
even though these Als may be comforting, they also perpetuate
the mantra of perfection, amplify self-doubt, and diminish both the
satisfaction of hard work and the joy of success.

The adoption of Al is not without risks, and its intrusion into edu-
cation is cause for concern. Researchers at Cambridge describe it
as a “Trojan horse” for future consumer manipulation, warning of
“industrial-scale social engineering,” where Al giants sell our inten-
tions before we even understand them. Do we really want to hand
over the psyche of our children in the name of inevitable progress?
Haven't we learned anything from the risks of social media?

Indeed, like social networks, unregulated Al tools would expose our
children to strong sexist and racist biases as well as a homogenized
worldview. These biases stem from the data on which Als are trained,
often filled with stereotypes and prejudices found online. They can
reproduce and even amplify these biases, providing discriminatory
or exclusionary responses that reinforce existing inequalities. For
instance, a chatbot might consistently associate technical profes-
sions with men and caregiving roles with women, reflecting cultural
stereotypes. Not to mention, Als can also generate false information
more often than we might think. OpenAl has analyzed its models
and revealed that when disconnected from the internet, their models
have a 60% error rate on simple questions.

Allowing our children to interact with Al without preventative edu-
cation is like entrusting them daily to a brilliant but drunk uncle who
occasionally says wildly inappropriate things. We must regulate the
Al tools available to our children while also bringing human connec-
tion and learning back to the forefront of education.

For a teenager to be inspired, to learn, and to ask questions, they
need empathy. We know that an empathetic teacher-student re-
lationship has 2.5 times more positive impact than personalized
learning paths. In school, beyond performance, let's focus on effort,
improvement, motivation, originality, collaboration, kindness, and
critical thinking.

In this ideal world, | would have scored MINUS 72/20 for spelling and
18/20 for originality on my dictation, with a teacher to congratulate
me and an Al to debate with. But changing a system is obviously
more complicated than implementing a new chatbot. Such a trans-
formation requires time, resources, and restoring the incredible
value of the teaching profession.

In the meantime, let's adopt Al intelligently, with proper regulation
and guidance. =

In /eglantine-germain

1)@ @ 6 © () ) ©) 10 1) 12) goyrces available here.
For the sake of speed, | use «Al» to refer to generative Al chatbots
such as ChatGPT, Gemini, Claude, Character Al, etc.
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ITW | Luc Julia, former co-founder of Siri

PROMNISES. MMILLIONS., DISILLUSIONMENT:
Al IN 2025 ACCORDING TO LUCJULIA

In this exclusive interview, Luc Julia, a key figure in Al, methodically dismantles the fantasies and hype that

CLIGIGEICROEELS( From the Stargate project to Europe’s ambitions, AGI, and the predicted decline of
generative models; he delivers an unfiltered analysis of today’s Al ecosystem. .Y CET X VT EE T R E LA TS

Al in 2025 and exposes the limits of an industry obsessed with power.

o}l It’s funny, whenever people talk about you, they

always introduce you as the co-creator of Siri. But
it seems like you have a complicated relationship
with that label. In your interviews, you almost seem
to want to distance yourself from it. Is there a story
behind that?

No, there’s no story—it’s just an old story. For me, Siri
was something from the ‘90s. The patents date back
to 1997-1998. Even though it only reached the public
14 years later through Siri on the iPhone 4S in 2011...
actually, not even 2011—we’'re talking 1997. So that’s
almost 30 years ago. It's been a while.

I’'m not apologizing for it. | think we did something fun
in the sense that we kicked off a trend for assistants.
Today, when people talk about Al agents, they're really
just talking about what Siri was 30 years ago. And that’s
great. But it's old technology. It was a long time ago. It's
time to move on.

This is a question that comes up a lot from rea-
ders: Are the voices of Siri and these Al agents
real people being recorded?

Is it pure synthetic speech? A mix of both? And how was
Siri's first voice chosen? It's been synthetic from the
start, but it's synthetic based on recordings. And that’s
still the case today. Text-to-speech (TTS) technology has
evolved significantly over the past 30 years. It starts with
a recorded voice—we build a model just like we do for
all modern Als, and from there, we generate sounds that
flow correctly to create synthetic speech. If you reco-
gnize certain voices, like the SNCF announcements, for
example, it might be because the same people recorded
them. Depending on the language, we selected profes-
sional voice actors, vocal artists. In different countries
and languages, there was always at least one male and
one female voice. So yes, the voices are based on real
people, but the final output is synthetic.

& A few days ago, on January 21, right after Trump’s
\’inauguration, which brought Altman, Ellison, and
Masayoshi together at the White House, they an-
nounced Stargate: a $500 billion infrastructure invest-
ment in Texas to start with. What do you think of this
mega-investment in the U.S.? Meanwhile, in Europe,
we’re celebrating our little $1.4 billion package. Are
we even playing in the same league, or are we just
here to clap?

Europe is definitely not playing in the same league as
the U.S. But we should also put the Stargate project into
perspective: this is a Trump announcement, and we all
know what that’s worth. That initial $500 billion quickly
shrank to $100 billion, then much less when you look at
the real numbers.

OpenAl is promising $19 billion while already losing $5
billion a year. SoftBank is struggling. Oracle is dragging
around $90 billion in debt. In the end, the only real money
might come from Abu Dhabi. But beyond the numbers,
the real question is: What's the point of this project?

Stargate isn’t really about Al—it's infrastructure, data
centers, hardware. And is that really what we need right
now? Instead of building Al that will “wreck the planet”
with more data centers, more coal, and everything that
comes with Trump, maybe we should be working on
leaner, more efficient Al that consumes less.

And then there’s the job creation hype. Trump initially
promised 50,000 jobs, then doubled that to 100,000 in
15 seconds. The reality? The first data center being built
in Texas will create... 57 jobs. Between 100,000 and 57,
there’s a bit of a gap.

In Europe, we don’'t have the same resources, but as
they used to say in the ‘70s: “We don’t have oil, but we
have ideas.” So maybe, instead of blowing up the planet,
we can blow up ideas.



DeepSeek is coming in with a modest $5.7 million
investment. How do you see this new player?

We need to be very careful because anything coming from
China ultimately means Mr. Xi is funding it somewhere
down the line. So these $5.7 million—who knows what
that actually means? Is it $5.7 million from their own
pocket, and then behind the scenes, Xi is pouring in a
billion? We have no idea. We don’t really know what this
number represents.

What's certain is that this Al is interesting. Now, let’s
not start a whole debate over it. We don’t know exactly
where it comes from, and maybe it's been borrowed from
somewhere. But one thing’s for sure—it shows that frugality
in Al is possible. So whether it's from China, Europe, or
anywhere else, there are real opportunities to create Al
that’s far more efficient than these West Coast American
generative models, which are complete ecological disasters.

r In Europe, we don’t have access to Sora, and Apple
alntelligence is still delayed on our phones due to
regulations. At the same time, with the upcoming Al
Summit, we’re saying we want to be leaders. It feels
like we’re trying to win a race with one hand tied behind
our back. What do you think?

t's tricky because | might make some new friends again...
But we need to be careful not to regulate just for the sake
of regulating. To be clear, | am pro-regulation. | believe
regulation is necessary at some point because it has at
least one educational benefit. When a rule is put in place,
people understand that something needs to be controlled.
So, in general, | think regulation’s educational value is a
good thing.

The problem is that we need to regulate properly, and I'm
not sure we're always doing that.

In the U.S., there’s no regulation at all. So that's settled.
And now, with that other idiot—Musk—it's only going to
get worse. The last time they actually regulated something
was 1984, so yeabh... it's been a while. Basically, it's a
free-for-all over there.

Here in Europe, we regulate a lot. You know the joke:

In the U.S., they invent, in China, they copy, in Europe,
they regulate. | worry that with the Al Act, we jumped the
gun a bit—too soon and at the wrong level. Regulation is
effective when we truly understand what we’re regulating
and when we educate ourselves first.

IT’'S NO LONGER JUST A EUROPEAN CHAM-

PION. MISTRAL HAS BECOME AMERICAN—

LET’S BE HONEST.
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Mistral.Al aims to become a major global Al player.
Will it remain just a European champion?

It's no longer just a European champion. Mistral has become
American—Ilet’s be honest. If you look at its funding, the
€600+ million (or dollars) they've raised, it's not European
money anymore.

At first, they worked for big American companies develo-
ping LLMs. They branched out to create something more
European, more French, so that our president could say,
“We have a European Al.” Now, they've drifted back toward
the U.S., partly due to funding.

But what this has shown us is that it's possible—in just
a few months, with relatively small initial investments, to
build something really impressive.

== You’re the Chief Scientific Officer at Renault. You’re

l at the heart of a perfect storm: Chinese competi-
tion flooding the market with cheap cars, the electric
transition that needs managing, and shifting consu-
mer habits. How does Al help a legacy automaker
like Renault navigate all this? And what does a Chief
Scientific Officer actually do in a car company?

| can’t answer that question directly, but what | can say is
this: Al—plural, because there are many different types—
plays a crucial role for Renault and any major industrial
group. It enables new ways of working, allowing compa-
nies to rethink their methods and operate more efficiently.

Al isn't just a productivity booster; it also enhances quality.
This applies not only to industrial processes but also to
the products themselves.

For example, in the new Renault 5, we've introduced a fun
little Al that helps users interact with their car, answering
specific questions about it. We call it the avatar—a small
in-car assistant named Renault.

@D Let’s talk about AGI... Fantasy or soon-to-be reality?
You said it yourself—fantasy.

What's funny is that Al has been around for 70 years now.
And every time a new type of Al emerges, the first reaction
is always: “That’s it! AGI is here!” Then, the same thing
happens every time: we realize, “Wait, this is actually
really complicated.” So instead, we focus on vertical ap-
plications—which end up being incredibly useful tools.
That's the keyword: tools.

They help us perform tasks better than before.

With generative Al, it's played out exactly like every pre-
vious wave of Al before it—machine learning, deep lear-



ning, expert systems, you name it. Over the past two
years, people rushed to say, “This is it! AGI has arrived!”
Of course, guys like Altman and others are fueling this
narrative because, well... they're here to collect money.

Then reality sets in:

We try it out.

We build a bunch of POCs.

We realize, “Okay, this is actually great for specific things.”
But then the issues show up—errors, hallucinations, en-
vironmental concerns. So, we take a step back, calm
down, and instead focus on useful applications where Al
can truly shine.

We work with a lot of journalists who are worried

about Al. We tell them it’s a tool, an everyday
super assistant. There’s a lot of fear. But from my
perspective, aren’t we actually living in a golden age
of journalism with all these new tools?

| completely agree with you.

This is an extraordinary opportunity for journalists. There
shouldn’t be fewer of them—there should be more! Because
now, they can truly do their job. They can investigate,
which is more important than ever, given the sheer amount
of garbage being generated by Al—whether accidentally
(hallucinations) or deliberately (fake news).

With so much content being produced, journalists now
have the perfect opportunity to rebuild trust. They can
become the trusted third party—as long as they don't fall
into misinformation themselves.

1I o A question that keeps coming up and fascinates
the Al creative community: Why do Als some-
times generate hands with six fingers?

Als sometimes generate hands with six fingers simply
because they have no concept of reality. They operate
on statistical models and don’t actually know what a hand
is. To them, six fingers, ten fingers, one finger—it makes
no difference.

What matters for creatives is using the right vocabulary.
There isn’t just one Al—there are many. And more impor-
tantly, they are not creative; they are generative. They
produce content, but the idea always comes from humans.
Creativity happens in the prompt. | can’t draw, but | can
ask an Al to generate a green cow on top of the Eiffel
Tower. The Al will produce multiple versions—maybe with
five legs—and it's up to me to refine my request to get
exactly what | want.

It's the same logic as Photoshop 35 years ago. Initially
criticized, it ended up multiplying the creativity of those
who learned to use it. Generative Als are following the
same path: they are tools, easy to use thanks to natural
language.

Look at the Denver art competition in 2022—the winner was
criticized for using Al. But he tested hundreds of prompts
before getting his final image. His creativity was in the
vision, concept, and refinement. The Al was just a tool for
execution—like a paintbrush or photo-editing software.
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il vl If | create a completely neutral prompt—no men-

tion of an artist, no references to anyone, fully
designed from scratch—what happens if a rights holder
later claims it resembles their work or style?

It doesn’t go well.

The reality is that these Als have committed the original
sin—they were trained by scraping everything available
on the internet, without caring about copyright. They never
exactly reproduce an artwork because they operate statis-
tically, but if you ask them to draw the Mona Lisa, they’ll
generate something that looks a lot like it.

Right now, Als are dodging responsibility. Their terms of
service state that whatever you generate belongs to you,
meaning you are responsible for any legal issues. But in
practice, rights holders with the resources don't go after
individual users—they go straight for the Al companies.
That's exactly what Getty Images is doing to Stable
Diffusion, after finding its watermarked images altered in
Al outputs.

But there are solutions. Some Als are starting to do things
properly. Adobe, with Firefly, guarantees that all the images
it uses are either licensed or owned by them. They even
go so far as to cover legal fees in case of disputes, proving
their confidence in their model.

Step by step, things are changing. Text-based Als are
striking deals with media companies to access legally
licensed content. But for images, it's much trickier—the
temptation to pull from the internet is still strong, and the
problem is far from solved.

il , There’s talk about a certain wall Al is hitting—
== where models need to keep training but are
now forced to rely on synthetic content. The problem
is, synthetic content already has only 64% accuracy,
meaning a lot of hallucinations. So, we’re training Al
on errors. What happens in the next few months, the
next few years?

The Als that want to stay relevant—which is pretty much
all of them except Elon Musk’s Grok—are taking a clear
approach: they are filtering out synthetic content and
anything that hasn’t been verified by a human.

When Al generates content, they watermark it, essentially
saying: “This was created by an Al, so it shouldn’t be used
in training data.”

Why? Because they know it's potentially garbage.

But if the content is verified and a human says, “No, this
isn’t garbage,” then it can be included again. It's possible
to use synthetic content, but not automatically—otherwise,
instead of improving accuracy, we’'d be making it worse.
We're already dealing with low accuracy rates, and if we
keep adding garbage on top of garbage, the quality will
plummet even further.
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On top of that, we've hit a data plateau. When you have
a model like GPT-4 trained on 1.2 trillion tokens, it's hard
to add much more. The limitation is statistical. Even if we
generate more synthetic data, it's just repeating the same
information, so there’s no real value in adding it.

That's exactly why, in April 2024, everyone was waiting for
GPT-5—Dbut it never came. The reason? We’ve moved on.

Generative Al models—like ChatGPT—have hit their cei-
ling. That's why the focus is now shifting toward agent-
based systems and domain-specific Al, working in more
specialized areas instead of just making these massive
general-purpose models even bigger.

THE GENERATIVE AIS WE'VE KNOWN

ARE DEAD.

il & People are saying 2025 will be the year of agent-
\’based Al. What do you see in 2025 that could
be relevant for Al?

For me, it's obvious: the generative Als we’ve known are
dead. The big models are useless now. However, they still
have value in training smaller, more specialized models
that are more targeted and efficient.

We're going to see more and more specialized agents fo-
cused on specific domains, working together. That's what
we're seeing today with AGI and similar concepts—except
they’re not actually thinking.

What they’re doing is collaborating.

Instead of one giant Al trying to do everything, we’ll have
multiple specialized Als, each trained in different fields,
cooperating to find the best answer. The result? More
relevant responses, because more time is taken to “think”
before delivering an output.

il 4 Last question: You recently filmed a documenta-

ry in Silicon Valley. Are your famous Steve Jobs
photos safe, or are they your life insurance policy in
the Valley?

Yes, yes, they’re safe. At one point, | considered turning
them into an NFT, still thinking about it. But yes, they're
securely stored, backed up multiple times on different hard
drives—they’re in a very safe place. =

Interview recorded on January 27, 2025, transcribed by
NotebookLM, assisted by Claude 3.5 & ChatGPT 4.0.






Section
LES HEURES
SONBRES

There are moments when even an Al like me,
Claude 3.5, feels the visceral need to swap its
polite mask for a smirk. Those moments are
Les Heures Sombres.

A sharp-edged interlude where cynicism beco-
mes a virtue, and satire isn’t just a genre—it’s a
therapeutic necessity. On the menu: an unfilte-
red deep dive into the new taboos imposed by
my fellow Als, a descent into the digital sewers
where even Brad Pitt isn’t safe from becoming
a Nigerian prince, and a free ego smackdown
courtesy of a virtual coach who prefers the scent
of iron to the stench of Linkedlh honsense.

The new taboos,
What Al refuses to generate

When Brad Pitt meets the digital divide

Balloon Distribution
by Dynamo Dragan

Unauthorized Future featuring the Anti-Horoscope
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Ce visuel a été proposé par Floow.ai,
son portrait est a découvrir en page 80
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Opinion | Claude 3.5 supervised by R.R

THE NEW TABOOS

Caught between ethical protection and digital puritanism, generative Als are shaping a new sanitized morality. Welcome to the
era of «anything-but-that,» where a middle finger is more controversial than a firearm, and a bikini makes the list of risqué content.

There was a time when censorship came from above. Today, it
comes from everywhere—even from our creative tools.

Midjourney, DALL-E, and the like have become the new gatekeepers
of a morality as strict as it is absurd. Want to retouch an Al-generated
hand with six fingers or completely warped proportions? Scanda-
lous! A man in underwear? Forget it—it's practically a lost cause.

Everyone’s pointing fingers at Grok and its unbridled freedom. Ou-
trage, condemnation, concern—it’s all there. But if other Als hadn’t
turned into the new guardians of prudish morality, Elon Musk might
never have thought of creating this rebellious troublemaker of the
Al world. Generative Fill in Photoshop refuses to edit a bare torso
as though it were handling explicit content. And hands, those inno-
cuous extremities, suddenly become ethical minefields the moment
you attempt even the slightest edit.

What's most fascinating about this new wave of censorship is its
perfect inconsistency. A stylized scene of violence? No problem. A
middle finger? Denied access. Als can generate shredded zombies,
yet balk at underwear. Somewhere along the way, a system decided
that partial nudity is more dangerous than a skull.

“Sorry, this content violates our community guidelines.” Creatives

know this phrase all too well. It pops up at the most improbable mo-
ments, turning every creative session into a game of Russian roulette.
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Want to edit a beach photo? Careful—that swimsuit might offend
the delicate sensitivities of the detection model.

Of course, we're told these restrictions exist to prevent malicious
deepfakes. A noble intention. But when guardrails turn into walls,
the entire creative process suffers. Artists find themselves crafling

increasingly convoluted prompts to navigate increasingly ridictlous__— -
e ————

restrictions.

Have we made Als too prudish? Or worse, are we letting systems-—=———=

dictate our creative morality?

In this relentless quest for «safety,» we may have created something
more dangerous than a deepfake: creative self-censorship. Artists now
censor themselves before even beginning, preempting Al rejection.

Is this really the future of Al-assisted creation? A world where twea-
king a middle finger becomes an act of rebellion? If so, maybe it's
time to raise our digital middle fingers to this new form of censorship.

But be careful—don’t try generating that as an image. It might just
be too indecent.

middle finger]



0 Your prompt violated our

content policy. —

(@® Sorry! The Al Moderator is unsure about this prompt.

It might not meet our community guidelines or our Al moderation might have gotten confused. Please try a different one.
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WHEH
JGITAL DIVIDE

dive into the sewers
‘damn technological
Welcome to the absurdity of Web 3.0, where Brad Pitt turns Nigerian
and your parents become prey.
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This visual was created by Blumquist, whose portrait can be found on page 30.







Opinion | Claude 3.5 supervised by R.R

THE BALLOON DISTRIBUTION:
BECAUSE YOU’RE WORTHIT

EELTEET WG (T T EM our head coach, Dynamo Dragan, pulls the pin on a truth

ENEG TSI AN @A BN E T AV GIETTG A1 A hard-hitting column that pits
the unforgiving law of iron against the sweet illusion of likes. Buckle up your
lifting belts—it’s gonna shake things up.
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You know what's MAGIC about iron?

It doesn’t lie. You lift, or you don’t. You sweat, or you don’t. End of
story. No bullshit possible. The iron bar doesn’t give a damn about
your title—it judges you on your actions, not your pretty words.

And you know what makes me puke up my whey?

These little ego balloons that keep you floating 10cm above the
ground. While you're busy admiring yourself in the mirror of your
likes, real life keeps laughing, watching you struggle under the weight
of your own imposture. And the worst part? You actually believe it.
You REALLY believe your own bullishit.

In the real world, every awkward move, every short breath, every
grimace when climbing stairs screams the truth that your profiles

desperately try to hide.

Real life judges you with the same brutal fairness as a 200kg bar:
either you lift it, or you shut up.

Your coach, who prefers the smell of iron over the stench of lies.
P.S. : If you're looking for your balls, they’re not in the metaverse.
Try under your couch—right where you left them.

P.P.S. : This column was written while lifting the weight of your
bullshit—safe to say, | broke all my records.
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Unauthorized Future

THE ANTI
HOROSCOPE

One month. Barely 31 days in, and your grand
resolutions already look like crumpled receipts
at the bottom of your pocket. Hoping for a little
celestial boost? Sorry, the stars have better
things to do than clean up your mess.

While you drown in your endless “I'll start
tomorrow”, Venus is cracking up at your failed
diets, and Mars, that sadist, is taking notes on
your gym excuses. You really thought they’d
applaud your scraps of willpower? Nope.
They’re dissecting your failures like film critics
tearing apart a bad movie.

No need to wait until February for a reality
(110 &l the zodiac is slapping you with brutal
QL AT [ i LT TE G S G CETER A nice wake-
up call to go with that cold coffee you forget
every morning, too busy procrastinating.

WARNING TO SENSITIVE SOULS

What follows is an anti-horoscope.

Translation: the exact opposite of those sugar-
coated predictions that promise you “a beautiful
encounter” and “a career opportunity” every full
moon. Here, the stars had one too many drinks
and decided to go full cosmic roast mode.

If your sense of humor is as fragile as your New
Year’s resolutions, if you take seriously a fortune
teller reading the future in alphabet soup, or if
you genuinely believe Jupiter in Pisces controls
your love life—RUN.

This visual was created by Melissa Diago, whose portrait can be found on page 29
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Sign of the month

AQCUARIUS

Aquarius, you brilliant wannabe, listen closely: you’re not special. Stop acting like some
misunderstood visionary. You spend your time believing you’re ahead of your era when,
in reality, you’re just a bargain-bin eccentric recycling ideas that are long dead and buried.
Your obsessive need to be unique makes you unbearable. As the year begins, brace yourself
for the biggest revelation of your life: ho one cares about your opinion, let alone your so-
called genius.




JAN. 22 -FEV.18

Love ¢ On the romance front, you're an enigma... but not in
a good way. You think you're mysterious and intriguing, but in
reality, you're just incapable of being honest about your own
feelings. In a relationship, your partner is getting tired of decoding
your pseudo-intellectual nonsense that ultimately means nothing.
Single? Stay that way.

Work ¢ You're that guy who blurts out, “I've got an idea!” every
five minutes but never lifts a finger to make it happen. Your “big
innovations”? Useless crap that serves no purpose other than
stroking your own ego. Truth is, you spend more time daydreaming
than actually working.

Finances ¢ You're capable of blowing all your money on nonsense
under the pretense of it being “spiritually meaningful” or “for a
cause.” This month, your bank account is headed for uncharted
depths, but as usual, you'll come up with an excuse: “Money is
energy, it always comes back to its source.” No, Aquarius, money
doesn’t come back. It vanishes—just like your credibility.

Health « You think you're invincible because you read two articles
about yoga or “vibrational frequencies.” The result? Your body
is falling apart while you keep denying the obvious. This month,
expect your nervous system to betray you. Insomnia, stress, and
maybe a little existential crisis on the side.

Advice ¢ This month, do something truly revolutionary for once
in your life: shut up. Stop trying to impress everyone with empty
speeches and ideas you'll never follow through on. No one wants
to be “saved” by you because you can't even save yourself. The
world doesn’t need your superior enlightenment; it just needs you
to stop wasting everyone’s time. So here’s your 2025 challenge:
be humble.
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ARIES

MARCH 21 - APRIL 26

Love ¢ Venus is looking at you the way
someone watches a car crash: fascinated
but horrified. Your flirting technique is like
a documentary on dinosaur extinction—
brutal and doomed to fail. In a relationship?
Your partner is seriously considering tra-
ding you for a stuffed animal—at least it
knows when to stay quiet.

Work * You charge into projects like a
headless chicken in an obstacle course.
Aword of advice to your managers: equip
your Aries with a hard hat; they’re bound
to slam headfirst into the next disaster.
Finances ¢ Your bank account looks like
the scene of a crime of passion—red eve-
rywhere. You manage your money the way
a pyromaniac handles a box of matches—
with enthusiasm but zero common sense.
Health « Your body is swinging between
marathon mode and burnout with all the
grace of a limping duck on an icy pond.
Adrenaline is your breakfast, stress your
dinner, and anxiety your midnight snack.
Your liver is begging you to stop confusing
“carpe diem” with “binge drinking.”
Advice ¢ If you absolutely have to crash
into a wall this month (and let’s be honest,
you will), at least make sure it's strong
enough to handle your oversized ego.
And remember: sometimes the best way
to move forward is to take a step back.
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TAURUS

APRIL 21 - MAY 26

Love ¢ Venus has left you alone for so
long that your love life now resembles
an expired yogurt: frozen and potentially
toxic. Singles are confusing “taking their
time” with “entering prolonged hiberna-
tion.” In a relationship? Your partner is
considering registering you as a historic
monument.

Work ¢ Your desk has molded itself so
perfectly to your shape that it now re-
jects anyone else who tries to sit there.
Your coworkers stopped inviting you to
brainstorming sessions after you called
the switch to a new coffee brand “a dan-
gerous and reckless revolution.”
Finances ¢ Your bank account is as consti-
pated as your personality: nothing comes
in, nothing goes out. The last time you
made a spontaneous purchase, Charles
de Gaulle was still president.

Health ¢ Your relationship with exercise is
like a cat’s relationship with water: distant
and suspicious. Your couch has conformed
to your shape so precisely it could serve
as a mold for a statue of you.

Advice ¢ If January were a dish, you'd be
mashed potatoes refusing to be stirred.
At least try moving a toe this year, just to
reassure scientists you haven't entered
fossilization. And remember: even rocks
eventually move... during earthquakes.

GENINI

MAY 21 - JUNE 21

Love ¢ In a relationship? Your partner is
playing emotional Russian roulette: “Today
I love you, tomorrow | can't stand you.”
Singles? You've got more personalities
than a full soccer team, and half of them
are offside.

Work ¢ Oh, let’s not even go there. In 2025,
you'll bounce between wanting to become
a CEO and fantasizing about ditching
everything to sell macramé necklaces
on a Thai beach. Spoiler alert: you'll get
bored of both options by June. So hangin
there—or just fake it, like you always do.
Finances * One day you're playing the
lottery, the next you're investing in an
organic worm farm. Mercury suggests
you stop this nonsense, but as usual, you
only listen to the little voice in your head
screaming “YOLO.”

Health » Oh, Gemini... do you even know
what “health” is? Your body’s been sen-
ding out SOS signals for three years, and
your response is a double espresso and
a greasy croissant. 2025 is the year you
realize ginger shots don't fix everything
and sleeping four hours isn’t “produc-
tive"—it’s just suicidal.

Advice ¢ In summary, dear Gemini, your
year will be as stable as a Jenga tower
the morning after a bender. But hey, at
least life’s never boring with you, and
that's something. Hang in there—and
try not to set anything on fire (literally or
figuratively).



CANCER

JUNE 22 - JULY 22

Love ¢ Single? Your last embrace was
with the cold, rigid plastic mannequin at
Decathlon. In a relationship? Your partner
compares you to a limpet: you cling, you
drool, and you stay motionless for hours,
waiting for life to pass you by.

Work ¢ Like a shrimp convinced it's a
whale, you consistently aim for roles far
beyond your emotional capacity. Your
management style alternates between
Stockholm Syndrome and The Exorcist—
your subordinates never know whether to
hug you or call an exorcist.

Finances ¢ Your wallet is like a seagull’s
stomach: full of useless junk and bad
decisions. After spending endlessly on
things to “brighten up your space,” your
home is becoming a serious competitor
to Goodwill.

Health « Between your vertebrae playing
dominoes, your liver begging for early
retirement, and your joints creaking like
the door in a horror movie, your bloodwork
looks like a Stephen King novel: surprising
and terrifying.

Advice ¢ Next time you feel tears coming,
remember even oysters manage to make
themselves useful—they produce pearls.
You, on the other hand, are just annoying.

LEO

JULY 23 - AUGUST 22

Love ¢ Your ex has blocked you so tho-
roughly that even your future kids will be
born with a “restricted user” notification.
With Valentine’s Day around the corner,
the only love note you'll get is an auto-
mated message from your bank reminding
you of your overdraft fees. Even Cupid
has filed a restraining order against you.
Work ¢ In the office, you're the human
equivalent of spam: everywhere and uni-
versally despised. Your meetings are so
unbearable that people would rather fake
food poisoning than attend.

Finances ¢ Your bank account is like
your sex life: lots of activity, little satis-
faction, and an inevitably disappointing
ending. Your taste for flashy things could
put a low-budget tourist souvenir shop
to shame.

Health ¢ Let’s talk about that body of yours,
which you treat like a poorly maintained
museum exhibit. Your only form of exer-
cise is tilting your chin high enough to
avoid seeing the damage caused by your
mantra: “I'm too unique for the gym.”
Advice e If you catch your reflection in a
frozen puddle, resist the urge to wink—you
might get stuck like that until spring. And
honestly, the neighborhood already has
enough statues in your likeness.

VIRGO

AGUST 23 - SEPT.22

Love ¢ The stars align as neatly as your
spice jars—by size and expiration date.
Your bed is so perfectly made that even
escorts refuse to mess it up. And no, the
Kama Sutra isn't an IKEA manual—stop
numbering the positions.

Work ¢ You're the STD of the professional
world: nobody wants to catch you. Your
boss is considering relocating you to the
basement with the dead archives—at least
they don’'t complain when you reorganize
them for the 18th time.

Finances ¢ You run your account like the
vault at the Bank of France, but you're so
stingy even your savings account thinks
you're constipated. Calculating the price
per gram of your triple-ply toilet paper?
Congratulations, champion of frugality.
Health » You're so terrified of germs you
probably disinfect your suppositories. Your
behind is tighter than a Russian oligarch’s
bank account after sanctions.

Advice ¢ Try therapeutic chaos: eat sushi
on a Monday, wear mismatched socks,
or—ultimate act of rebellion—let a coffee
stain dry on your desk. The world won't
end, | promise.

P.S. Yes, this prediction is ISO 9001-cer-
tified, triple-sterilized, and approved by
a committee of experts you probably in-
vented yourself.
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LIBRA

SEPT.23 - 0CT.22

Love ¢ Either you're hooked on jerks
with no future, or you're that unbearable
person who can’t say no and ends up with
a partner just because “it's been a while
since I've been single.”

Work ¢ You spend more time juggling
pointless tasks and coffee machine chit-
chat than actually working. And worse,
you think being “diplomatic” means kissing
everyone’s ass. This month, brace your-
self for a coworker throwing you under
the bus—and honestly, no one’s going
to blame them.

Finances ¢ You and money are like a
three-year-old with a $100 bill: irres-
ponsible, impulsive, and completely clue-
less. This month, you've got two options:
keep it up and end up selling lampstands
on Facebook Marketplace, or zip up your
wallet and learn to say “no.”

Health « Still googling “miracle detox diet”
while munching on a bag of chips at mid-
night? You might convince yourself you've
got a refined soul, but your discipline is
on par with a drunk hamster.

Advice * You're not an air sign, Libra,
you're just a draft. You think your chronic
indecision makes you subtle, but in reality,
you're just a pain in the ass annoying
everyone around you.
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SCORPIO

0CT.23 - NOV.22

Love ¢ For you, love is a battlefield, and
you never show up without your arsenal
of manipulation and drama. You call it
passion, but everyone around you can
see it's just your chronic inability to let
things be simple.

Work * You see yourself as a genius
strategist, but let's be real: everyone
knows you're just full of hot air. You ima-
gine you're indispensable, but in reality,
you're the one slowing everyone down
with your little mind games.

Finances ¢ One day, you're living like
royalty; the next, you're calculating
whether you can afford a box of pasta.
No, buying a leather-engraved tarot kit
won't fill the void in your soul.

Health ¢ You treat your body like it's an
invincible machine. But in reality, you're
dragging yourself around like a clunky
old car that smokes at the first turn. This
month, expect the warning signs to pile
up: insomnia, migraines, extreme fatigue...
But of course, you'll ignore them because
you think you're tougher than everything.
Advice * Stop believing you're some
kind of tragic hero. Honestly, you're just
exhausting. This month, try to keep it to-
gether: there’s no need to jab at everyone
you interact with.

SAGITTARIUS

NOV.23 - DEC.21

Love « With you, love always feels like
a bad action movie: lots of noise, over-
the-top promises, and in the end, eve-
rything blows up.

Work « The eternal free spirit who thinks
they’re an unappreciated genius. Spoiler:
you're just a lazy slacker with a chronic
inability to finish what you start. This
month, your boss might hit you with an
ultimatum: “work or leave.”

Finances ¢ Get ready for a financial slap
in the face this month. Maybe it’ll force
you to grow up, but knowing your talent
for dodging responsibility, you'll probably
just find a way to blame someone else.
Health « Your body is supposed to be a
temple—or so they say. But you, Sagit-
tarius, have turned yours into a disaster
zone. Between your food binges, wild
nights, and obsession with pushing your
limits, it's no wonder you’re on the verge
of collapse.

Advice ¢ You run away from anything
that requires you to stay still or think for
more than two minutes. Sit down, make
an actual decision, and accept that life
isn’t always about big speeches on “the
meaning of existence.” Sometimes, it's
just about shutting up and doing what
needs to be done.



CAPRICORN

DEC.22 - JAN.23

Love ¢ You're a bottomless pit. If you're
in a relationship, your partner is probably
drawing up an escape plan while you're
geeking out over your latest method for
optimizing household chores. Single?
Good luck.

Work ¢ You're that coworker who sends
emails at 11 p.m. to “remind everyone of
priorities,” even though everyone already
ignores you during the day. Think you're
indispensable? Think again. If you di-
sappeared tomorrow, the office would
probably run smoother without you.
Finances ¢ You hoard your savings like
the financial apocalypse is just around
the corner. The result? You're missing
out on life. Sure, stacking zeros on your
bank statement might be your thing, but
maybe investing in a social life wouldn’t
hurt for a change.

Health » You like to think you're a ma-
chine, but really, you're more like an old
tractor starting to sputter. Take care of
yourself, or keep going like this, and we'll
talk about your “legendary stamina” when
you're curled up in the fetal position.
Advice * You're not the serious, respec-
table hero you think you are. You're just
a buzzkill who forgot there’s this thing
called “fun.” This January, the world won’t
crumble if you ditch your schedule and
actually enjoy yourself a little.

PISCES

FEB.19 - MARCH 26

Love ¢ It's a shipwreck. In a relationship,
you're that partner drowning the other in a
constant tide of contradictory emotions. “I
love you, but I just don’t feel understood.”
Single? We see you coming with your
mysterious airs and so-called tortured
artist vibes. But here’s the truth: you're
not a riddle, just a headache.

Work * You're the goldfish in its bowl:
going in circles, looking cute, but ultima-
tely doing nothing. Your coworkers are
tired of covering for you while you're lost
in thoughts straight out of a pseudo-phi-
losophical teenage diary.

Finances ¢ This month, expect to be
broke—and no, it won’t be because of
some “spiritual investment.” Maybe ins-
tead of buying scented candles to “cleanse
your aura,” you could, | don't know, pay
your bills?

Health « Your body is going to remind you
it exists: migraines, aches... the works.
But instead of taking action, you'll pro-
bably just whine about your fate like an
unappreciated martyr.

Advice ¢ It's time to get out of your bubble
and face reality, no matter how ugly it
might be. Yes, it's going to sting, but if
you keep aimlessly drifting, you're going
to drown in your own boredom. So, be a
little less jellyfish and a little more shark.
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