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DEAREST READERS,

DRAW NEAR AND LET THE SHADOWS EMBRACE YOU. WITH THIS ISSUE,
WE BECKON YOU INTO THE MOONLIT ABYSS WHERE HORRORS LINGER,
AND THE WAIL OF THE NIGHT CALLS FORTH THE ETERNAL SPECTER OF
THE DAMNED., THIS TIME, OUR FOCUS RESTS UPON THE MOST SINISTER
OF IMMORTALS: NOSFERATU.

A HUNDRED YEARS HAVE PASSED SINCE THIS CADAVEROUS FIGURE
FIRST CLAWED HIS WAY FROM THE CRYPT OF CINEMA, A BEING OF ROT
AND RUIN WHOSE SHADOW STILL CRAWLS ACROSS THE FABRIC OF OUR
NIGHTMARES. HIS GAUNT VISAGE, HIS CLAWED HANDS, HIS SOULLESS
EYES — THEY ARE THE EMBODIMENT OF DEATH, DECAY, AND DESPAIR.
NOSFERATU IS NOT MERELY A FILM, BUT A CHILLING SYMPHONY OF
HORROR, HAUNTING US ACROSS THE VEIL OF TIME.

WITHIN THESE CURSED PAGES, YOU WILL FIND: AN UNHOLY CHRONv

ICLE OF NOSFERATU’S INCEPTION, THE FORBIDDEN TALE OF ITS CREv
ATION, AND THE ATTEMPTS TO BANISH IT TO OBLIVION. A DANSE MAv
CABRE THROUGH THE EVOLUTION OF VAMPIRES, THOSE CHILDREN OF
THE NIGHT, AND THEIR METAMORPHOSIS IN OUR COLLECTIVE FEARS.
TWISTED TALES PENNED IN SHADOWS, SURE TO ENSHROUD YOUR MIND IN
DREAD. SINISTER ARTWORK THAT DRIPS WITH THE ELEGANCE OF DE«
CAY AND THE ALLURE OF DARKNESS. AND A CHOOSE-YOURCOWNCDAMo
NATION ADVENTURE, WHERE YOU WILL TREAD THE RAZOR’S EDGE OF
GOTHIC TERROR < IF YOU DARE.

AS THE HOUR DRAWS NEAR FOR ROBERT EGGERS TO UNLEASH HIS VISION
OF NOSFERATU, WE PAY TRIBUTE TO THIS ETERNAL PREDATOR, WHOSE
FANGS HAVE SUNK DEEP INTO THE VEINS OF HORROR ITSELF.

LIGHT THE CANDELABRA, PULL YOUR CLOAK TIGHT AGAINST THE
CREEPING MIST, AND STEP BOLDLY INTO THIS SANGUINE CELEBRATION
OF DEATH AND DARKNESS. BEWARE, DEAR READER, FOR WHAT LURKS
WITHIN THESE PAGES MAY AWAKEN YOUR MOST %
DORMANT FEARS.

DARE YOU JOURNEY INTO THE SHADOWED REALM
OF NOSFERATU?

Succumb to the Sarness, with our
catered playlist!







A CHRONICLE

OF THE
GREAT

DEATH IN
WISBORG



SHadotus o

BACKSTORY: THE CURSE OF THE NIGHT

YOU'VE BEEN SUMMONED TO THE VILLAGE OF KREISLACH, DEEP IN
THE CARPATHIAN MOUNTAINS, WHERE AN ANCIENT EVIL STIRS ONCE
AGAIN. FOR GENERATIONS, THE TOWNSFOLK HAVE LIVED IN FEAR OF

THE BEING THEY CALL THE SHADOW COUNT<—A PALE, GAUNT FIGURE
WHO COMES IN THE NIGHT TO DRAIN LIEE FROM HIS VICTIMS. RECENT
DISAPPEARANCES AND SIGHTINGS OF UNNATURAL CREATURES HAVE
THROWN THE VILLAGE INTO PANIC, AND YOU'VE BEEN TASKED WITH

CONFRONTING THE COUNT.

ARMED WITH COURAGE, AND PERHAPS A TOUCH OF NAIVETY, YOU AP
PROACH HIS CASTLE. THE AIR IS HEAVY WITH DREAD, THE SKY DARKER
THANIT SHOULD BE, AND AS THE MASSIVE DOORS CREAK OPEN, THE
TRUE HORROR BEGINS.
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ROLL RESULTS:

102: A SWARM OF BATS EFRUPTS FROM THE FOUNTAIN, CLAWING AND BITING
AT YOUR FACE. AS YOU SWAT THEM AWAY, YOU FEEL SOMETHING COLD AND
SHARP RAKE ACROSS YOUR NECK « AN UNSEEN FIGURE RETREATS INTO THE

SHADOWS.

3v4: ONE OF THE GARGOYLES SHIFTS UNNATURALLY, STEPPING DOWN FROM
ITS PEDESTAL. ITS STONE WINGS CREAK AS IT LUNGES TOWARD YOU WITH
GLOWING RED EYES.

508: THE BLACK ICHOR IN THE FOUNTAIN BUBBLES VIOLENTLY, AND A SKELEv
TAL HAND REACHES OUT, GRASPING AT YOUR LEG. YOU FEEL YOUR STRENGTH
DRAINING AS ITS GRIP TIGHTENS,



T He Roczstar Nosferatu

6u: CHarles Suor

F. W. MURNAU’S NOSFERATU (1022) IS KNOWN FOR MANY THINGS: SHAPING
GERMAN EXPRESSIONIST AESTHETICS, BEING THE FIRST FILM ADAPTATION
OF BRAM STOKER’S DRACULA, AND EVEN BEING A ONCEvLOST FILM THAT
HAS NOW BEEN FOUND. THROUGHOUT THE YEARS, THE FILM HAS BEEN
RETOUCHED AND RERELEASED WITH A PLETHORA OF DIFFERENT SCORES.
OFTEN, THESE SCORES ARE MADE UP OF SONGS FROM ROCK MUSICIANS. IT
MIGHT SEEM LIKE AN ODD PAIRING, ESPECIALLY FOR WHAT IS MEANT TO

BE A SILENT FILM, BUT MANY PEOPLE
DON'T KNOW THAT “ SOCALLED “SIv
LENT” FILMS WERE OFTEN NOT SILENT,
THESE SCORED VERSIONS OF NOS«
FERATU ARE ACTU« ALLY ARETURNTO
FEORM FOR SILENT FILM SCREENINGS.
BEFORE WE CAN UNDERSTAND FILM
SCREENINGS IN THE SILENT ERA, WE
MUST FIRST UNDER«v STAND WHAT IT
MEANS FOR A FILM TO BE “SILENT.” A
SILENT FILM IS A FILM THAT DOES
NOT HAVE SYNv CHRONIZED SOUND.
THIS INDICATES THAT THE FILM IS
JUST THE VISUAL ASPECT WITHOUT
ANY SYNCHROv NIZED AUDIO
WHETHER THAT BE DIALOGUE OR
SCORE. THE REAv SON THERE WAS
NOT ANY SYN« CHRONIZED SOUND
SIMPLY COMES DOWN TO THE
FACT THAT TECH« NOLOGY WASN'T
THAT ADVANCED YET. INSTEAD,
FILMS WOULD BE PLAYED IN
THEATERS THAT WOULD PROVIDE
MUSICTO GO ALONG WITH THE

FILMS TO ENHANCE THE AUDIENCE’S
EXPERIENCE. IT WAS RARE THAT THE FILMS CAME WITH SPECIAL SCORES
TO BE PLAYED WITH IN THE THEATERS, OFTEN THE THEATERS WOULD BE IN
CHARGE OF THE MUSIC. SOME THEATERS WOULD HAVE INCHOUSE ORCHES«
TRAS THAT WOULD CREATE ORIGINAL SCORES TO PAIR WITH THE FILMS
THEY SCREENED, OTHERS WOULD USE A PHONOGRAPH TO PLAY RECORDED
POPULAR MUSIC OVER THE FILM,

T He SHndows Becson... Turn the Page to Continue.



MODERN RELEASES OF NOSFERATU ARE SIMILAR TO THEATERS PLAYING POPUv
LAR MUSIC OVER A FILM. THIS IS UNIQUE BECAUSE, OFTEN, MODERN RFLEASES

OF SILENT FILMS WILL
SCORES INTENDv
TODAY’S AUDIENCES
FILM'S ERA. THE REv
THAT USE ROCK MU
VISUAL AESTHETIC
RELEASE. THE GERv
GOTHIC AESTHET
WELL WITH ROCK
ASSOCIATIONS MODv
WITH THE GENRE AND
PLE, ONE RELEASE
SYNCED WITH SONGS
DISCOGRAPHY. IN
STARLITE’S SILENT S
SILENT FILMS WITH
AND THEY BEGAN
LEASING NOSFERATU

THE ROCK SCORES
ENTERTAINMENT TO
IN NEW AUDIENCES.
FILMS FROM THE
WAY EOR FOLKS TO
THE HISTORY OF FILM
TICULAR IS A GREAT
HORROR GENRE. BY
THAT AUDIENCES
MOVED FROM SIMPLY
BEING A ROCKSTAR.

BE SYNCHRONIZED WITH
ED TO SOUND LIKE WHAT
WOULD EXPECT FOR THE
LEASES OF NOSFERATU
SIC APPEAL TO THE FILM’S
INSTEAD OF ITS TIME OF
MAN EXPRESSIONIST AND
IC OF NOSFERATU PAIRS
MUSIC BECAUSE OF THE
ERN AUDIENCES HAVE
DARKNESS. FOR EXAMu
OF NOSFERATU HAS BEEN
FROM TYPE O NEGATIVE’S
ADDITION TO THAT, BLUE
SYNCED SERIES RELEASES
MODERN ROCK SCORES
THIS PAST FALL BY REv
SCORED TO RADIOHEAD.

BRING A NEW LEVEL OF
NOSFERATU THAT DRAWS
ENGAGING WITH CLASSIC
SILENT ERA IS A GREAT
GET ACQUAINTED WITH
AND NOSFERATU IN PARv
STARTING POINT FOR THE
IMPLEMENTING MUSIC
LOVE, COUNT ORLOK HAS
BEING A HORROR ICON TO
IF YOU'RE INTERESTED IN

THE RELEASES I MENTIONED EARLIER, THE TYPE O NEGATIVE SCORED VERSION
IS AVAILABLE ON YOUTUBE, AND SILENTS SYNCED DOES SCREENINGS AT INDEv
PENDENTLY OWNED THEATERS. SO, BEFORE YOU CHECK OUT ROBERT EGGERS’
NOSFERATU (2024), CHECK OUT THE ORIGINAL WITH A ROCKIN’ SCORE.

CHARLES “CHARLIE” SUOR IS A GRADUATE STUDENT WHOSE RESEARCH INTER<
ESTS INCLUDE POPULAR MUSIC, FILM, AND SUBCULTURE. HE CAN BE FOUND ON

INSTAGRAM AND LINKEDIN AT @CHARLIESUOR.
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SCENARIO 2: THE GRAND HALL

DESCRIPTION: THE GRAND HALL IS DIMLY LIT
BY FLICKERING CANDELABRAS. A MASSIVE
PORTRAIT OF COUNT ORLOK DOMINATES THE
ROOM, HIS SUNKEN EYES SEEMING TO FOLLOW
YOUR EVERY MOVE. A GRAND STAIRCASE SPIv
RALS UPWARD, WHILE SIDE DOORS BECKON OM¢v
INOUSLY, THE AIR IS THICK WITH THE SCENT OF
DECAY AND OLD WINE.

ROLL RESULTS:
1¢2: THE PORTRAIT BEGINS TO BLEED, THE
COUNT’S FACE TWISTING INTO A GROTESQUE |
GRIN. YOU HEAR A LOW GROWL, AND SHADOWS
COALESCE INTO A SNARLING WOLFcLIKE CREAv
TURE BLOCKING YOUR PATH.

3041 A SUDDEN DRAFT EXTINGUISHES THE CANv
DLES, PLUNGING THE ROOM INTO DARKNESS.
YOU HEAR FOOTSTEPS CIRCLING YOU, AND
WHISPERS IN AN ANCIENT TONGUE FILL YOUR
EARS. WHEN THE LIGHT RETURNS, A FIGURE
INA TATTERED CLOAK STANDS INCHES FROM
YOUR FACE.

5.6: A TRAPDOOR OPENS BENEATH YOU, AND
YOU PLUMMET INTO A CHAMBER FILLED WITH
DESICCATED CORPSES. ONE CORPSE STIRS, ITS
HOLLOW EYES FIXED ON YOU, AND IT BEGINS TO
CRAWL CLOSER.
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SCENARIO 3: THE TOWER LIBRARY

DESCRIPTION: DUSTY TOMES LINE THE TOWERING SHELVES, AND COBWEBY

DRAPE LIKE CURTAINS. THE ROOM SMELLS OF MILDEW AND ANCIENT INK. A

LARGE DESK SITS IN THE CENTER, CLUTTERED WITH OLD MAPS, ALCHEMICAL

TOOLS, AND A JOURNAL WRITTEN IN BLOOD. MOONLIGHT FILTERS THROUGH

A CRACKED WINDOW, ILLUMINATING THE FAINT FIGURE OF A MAN HUNCHED
OVER A BOOK.

ROLL RESULTS:
12: THE FIGURE TURNS TO YOU, REVEALING HOLLOW, BLOODLESS EYES AND
FANGS DRIPPING WITH FRESH CRIMSON. HE LEAPS AT YOU WITH SUPERNATUv
RAL SPEED, AND YOU MUST FIGHT TO BREAK FREE.

3v4¢ THE JOURNAL ON THE DESK BEGINS TO GLOW FAINTLY, AND AS YOU READ,
THE WORDS BURN INTO YOUR MIND, REVEALING TERRIFYING VISIONS OF THE
COUNT’S VICTIMS. THE VISIONS ARE SO INTENSE THAT YOU DROP THE BOOK,
LOSING PRECIOUS TIME.

506: A SECRET DOOR SWINGS OPEN BEHIND THE SHELVES, REVEALING A NARv
ROW STAIRCASE. AS YOU DESCEND, YOU HEAR WHISPERS URGING YOU TO TURN
BACK, AND THE STEPS FEEL AS IF THEY'RE ALIVE, PULSATING BENEATH YOUR

FEET.




‘T Be Scary Mopie Projects

A Bite< SizesS EpisoSe

MATT: WHAT UP GOONS? WELCOME TO ANOTHER SCARY MOVIE PROJECT-EPISODE,
THE PODCAST WHERE WE TALK ABOUT ALL THINGS SCARYCMOVIES, PARANORv
MAL, AND UH... BUYING 'WEIRD PLOTS OF LAND IN GERMANY OR ENGLAND, WHY
NOT,; RIGHT! ANYWAY, TODAY, WE'RE GOING BACK TO 1922 WITH ONE-OF THE FIRST
VAMPIRE MOVIES EVERONOSFERATU!”

BILL: YEAH, IT’S THE FIRST ONE THAT WAS ACTUALLY,KIND OF AN-UNOFFICIAL
ADAPTATION OF BRAM STOKER’S DRACULA. YOU KNOW, IT"'WAS NEVER LICENSED,
WHICH CAUSED SOME... LEGAL ISSUES, BUT WE'LL GET TO THAT LATER.

MATT: YEAH, BUT BEEORE WE DIVE INTO THAT, WE'VE GOT ‘A SPECIAL GUEST WITH
US TODAY! EVERYONE WELCOME BILL VAUGHAN'TO THE SHOW!

BILL: HEY GUYS, THANKS FOR HAVING ME! YEAH; NOSFERATU< MAN, THIS MOVv
IEIS A CLASSIC. IT’SBEEN OVER A HUNDRED YEARS NOW, WHICHIS WILD, IT’S EVEN
IN THE PUBLICDOMAIN AT THIS POINT, SO WE CAN DO WHATEVER THE HECK WE
WANT WITH IT{ I LOVE THIS FILM, THOUGH<IT’S ONE OF MY FAVORITES, AND.I'VE
GOT SOME PERSONAL HISTORY WITH IT. WHEN EWAS-A KID,
AROUND SEVEN YEARS OLD, I WENT TO THIS DAY .CAMP;
RIGHT? END'OF THE DAY, IT WAS EITHER GOING OUTSIDE TO
\ SWEAT YOUR BUTT OFF OR STAYING INSIDE WHERE IT WAS

4 COOL AND WATCHING-MOVIES. AND IREMEMBER THEY PUT
ON NOSFERATU ONE DAY, AND MAN,;I'WAS HOOKED.

2 MATT: AH MAN, THAT’S AWESOME! NOSFERATU ISN'T JUST

"1 AREGULAR VAMPIRE MOVIE<IT’S LIKE THE ULTIMATE
CREEPY, EERIE SILENT FILM, COUNT ORLOK IS NOTHING LIKE
THE SEXY VAMPIRE STEREOTYPE WE HAVE TODAYCDUDE
LOOKS LIKE A CROSS BETWEEN A RAT AND A CORPSE. AND
THAT ATMOSPHEREC GERMAN EXPRESSIONISM AT ITS FIN«
EST!

BILL: EXACTLY! AND THAT GERMAN EXPRESSIONISM THING
IS KEY. THIS MOVIE CAME OUT POST-WORLD WART WHEN
THEY WERE MAKING ALL THESE SUPER SURREAL, DISTORTED
VISUALS. IT’S NOT JUST A FILM, IT’S LIKE ART IN MOTION,
YOU KNOW? AND THAT SCENE WHERE ORLOK CREEPS UP
THE STAIRCASE, WITH JUST HIS SHADOW AND THOSE LONG,
FREAKY CLAWSCTHAT’S ONE OF THE MOST ICONIC SHOTS
IN HORROR HISTORY.

MATT: “100%! I'VE GOT THAT EXACT IMAGE FRAMED:IN MY
OFFICE — JUST THOSE CLAWED FINGERS REACHING UP‘THE
BANISTER. IT’S LIKE NOSFERATU DOESN'T SCARE YOU WITH JUMPJUSCARES, IT JUST
CREEPS INTO YOUR BRAIN AND SITS THERE. I ALWAYS TELL PEOPLE, NOSFERATU
HAUNTS YOU. IT’S NOT ABOUT BEING SCARY, IT’S ABOUT BEING UNFORGETTABLE.”



HISTORY AND CONTEXT OF NOSEFERATU

MATT: YEAH, AND WHAT'S COOL ABOUT NOSFERATU IS I'T’S NOT JUST DRACULA IN DISc
GUISE, BUT THE WHOLE FILM FEELS MORE RAW, MORE GROTESQUE. THIS ISN'T SOME
i G S CHARMING, VICTORIAN COUNT — ORLOK IS THIS DISEASED, RAT<LIKE
- THING. YOU'VE GOT ALL THESE PLAGUE REFERENCES, THE RATS CRAWL<
SRS ING OUT OF HIS COFFIN WHEN HE ARRIVES BY SHIPC THERE'S THIS UN«
Meee . “uss DERLYING THEME OF SICKNESS, WHICH WAS HUGE AT THE TIME BECAUSE
see—esne OF THE SPANISH FLU, IT ADDS A WHOLE OTHER LEVEL OF TERROR.

BILL: ABSOLUTELY! THEY LEANED INTO THAT PLAGUE IMAGERY HARD.

JANDORLOK’S MOVEMENTS « EVERYTHING ABOUT HIM IS UNSETTLING.
WHENHE LOADS HIS COFFINS ONTO THAT SHIP, OR THE WAY HE JUST
RISES FROM HIS COFFIN WITHOUT BENDING HIS KNEES < IT’S LIKE HE’S
BREAKING THE LAWS OF NATURE, AND THAT’S WHAT MAKES IT SO DIS<
TURBING.

MATT:YEAH, THAT STOPCMOTION EFFECT WHEN HE RISES FEROM THE

COFFINCTHAT’S THE KIND OF STUFE THAT STICKS WITH YOU. ALSO,

— CAN WE TALK ABOUT HOW NO ONE IN - THE MOVIE QUESTIONS THIS GUY.

B SRR WALKING THROUGH TOWN WITH A COFFIN SLUNG OVER HIS SHOULDER?

mmuu LIKE, NO BIG DEAL <~ JUST YOUR AVERAGE TERRIFYING VAMPIRE WITH A
M 243w BOXFULL OF RATS.

BILL (LAUGHING): RIGHT? HE’S JUST STROLLING AROUND LIKE HE'S CARRYING GROCER«
IES, AND NO ONE’S LIKE, HEY, MAYBE THAT DUDE WITH THE COFFIN IS UP TO SOMETHING
WEIRD.

NOSFERATU: THE VISUAL AND ATMOSPHERIC POWER

MATT: ONE OF THE THINGS THAT MAKES NOSFERATU SUCH A LASTING HORROR FILM
ISTHE WAY.IT USES SHADOWS. THAT STAIRCASE SCENE WE KEEP TALKING ABOUT?

IT’S NOT JUST SCARY BECAUSE ORLOK IS THERECIT’S BECAUSE HE’S NOT FULLY THERE,
YOU'RE JUST SEEING THE SHADOW CREEPING TOWARD
YOU, WHICH MAKES YOUR IMAGINATION GO WILD, LIKE, .
WHAT ELSE COULD THIS GUY DO?

BILL: EXACTLY; IT’S ALL ABOUT WHAT YOU DON’T SEE.
THEY LEAVE SO MUCH UP TO YOUR IMAGINATION, AND
REMEMBER, THIS IS A SILENT FILM. THERE’S NO DIAv
LOGUE TO GUIDE YOU_ JUST VISUALS AND THE MUSIC.
AND SPEAKING OF MUSIC, WHEN I SAW NOSFERATU LIVE
WITH A FULL ORCHESTRA , MAN, THAT WAS AN EXPERIv
ENCE. WATCHING IT OUTSIDE, UNDER THE STARS, WITH THE MUSIC PLAYING LIVE... IT
GAVE THE WHOLE THING A NEW LEVEL OF EERIE.

MATT: THAT SOUNDS UNREAL., I MEAN, YOU'RE ALREADY IMMERSED IN-THE FILM’S
CREEPY ATMOSPHERE; BUT ADD LIVE MUSIC TOIT? I BET THAT WAS NEXT LEVEL.

T He SHadows Becson... Turn the Page to Continue.



T Be Scary Mowie Projects
A Biteuizgﬂ Episode

BILL: TOTALLY. THAT’S HOW PEOPLE WOULD'VE EXPERIENCED IT BACK THEN TOO, WITH
A LIVE ORCHESTRA. THE MUSIC ADDS SO MUCH TO THE TENSION, ESPECIALLY WHEN
YOU’'RE IN THE DARK, WATCHING COUNT ORLOK SLOWLY CREEP TOWARD HIS NEXT VICcv

TIM.
NOSFERATU’S STORY AND UNOFFICIAL DRACULA ADAPTATION

MATT: SPEAKING OF CREEPING TOWARD VICTIMS—LET’S TALK ABOUT THE PLOT FOR

A SECOND. FOR ANYONE WHO HASN'T SEEN IT, NOSFERATU IS BASICALLY A DRACULA
KNOCK<OFE, YOU'VE GOT HUTTER INSTEAD OF JONATHAN HARKER, ORLOK INSTEAD OF
DRACULA, AND THE SETTING IS IN GERMANY INSTEAD OF ENGLAND. BUT OTHER THAN
THAT, IT’S DRACULA ALL THE WAY.

BILL: YEAH, AND YOU'VE GOT THE SAME BEATSCHUTTER GOES TO ORLOK’S CASTLE TO
ARRANGE SOME REAL ESTATE DEAL, HE GETS CREEPED OUT, CUTS HIS FINGER, AND ORv
LOK FREAKS OUT, TRYING TO SUCK HIS BLOOD. IT’S JUST SO... WEIRD AND AWESOME.

BILL: THE PACING IS WILD TOO. THERE’S NO DIALOGUE, SO THE TENSION BUILDS
THROUGH VISUALS AND MUSIC ALONE. THEN YOU'VE GOT THAT WHOLE SEQUENCE
WHERE ORLOK COMES TO TOWN ON THE SHIP, AND EVERYONE JUST STARTS DYING OF
THE PLAGUE. BUT WHEN ORLOK SHOWS UP IN PERSON, NO ONE EVEN REACT S!{ LIKE, THIS
CREEPY, GHOULVLOOKING GUY IS JUST WALKING AROUND WITH HIS COFFIN, AND EVo
ERYONE'S TOO BUSY WORRYING ABOUT RATS TO NOTICE THE ACTUAL VAMPIRE STROLL«v

ING THROUGH TOWN.

FINAL THOUGHTS AND IMPACT

MATT: AND OF COURSE, WE CAN’T FORGET ELLEN, HUTTER’S WIFE, SHE’S THE REAL HERO
OF THIS STORY., MOST WOMEN IN OLD HORROR MOVIES ARE JUST DAMSELS IN DISTRESS,
BUT NOT ELLEN. SHE SACRIFICES HERSELF TO SAVE EVERYONE, LURING ORLOK TO HER
HOME AND BASICALLY ALLOWING HIM TO SUCK HER BLOOD UNTIL THE SUN RISES.

BILL: “YEAH, THE PURECOFCHEART TROPE. SHE’S THE ONE WHO ENDS UP DESTROYING ORv
LOK BY KEEPING HIM OCCUPIED UNTIL SUNLIGHT HITS HIM. AND INSTEAD OF BURSTING
INTO FLAMES LIKE MODERN VAMPIRES, HE JUST POOFS INTO SMOKE. IT'S AN ANTICLIv
MACTIC END IN SOME WAYS, BUT IT ALSO FITS THE HAUNTING, SLOW<BURN FEEL OF THE
MOVIE. ILOVE THAT SCENE—WHEN THE SUN COMES UP, AND ORLOK JUST DISSOLVES.
IT’S LIKE ALL THAT SLOW TENSION FINALLY UNRAVELS IN ONE MOMENT. BUT IT’S NOT
ABOUT JUMP.SCARES OR ACTIONCIT’S ABOUT LEAVING AN IMPRESSION. AND THAT’S
WHAT NOSFERATU DOES. IT LINGERS.
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MATT: EXACTLY. NOSFERATU MIGHT NOT TERRIFY YOU IN THE MOMENT, BUT IT’LL
STICK WITH YOU LONG AFTER THE CREDITS ROLL. SO, IF YOU HAVEN'T SEEN IT YET, GO
WATCH IT, SERIOUSLY. IT’S PUBLIC DOMAIN, YOU'VE GOT NO EXCUSE!{ AND LET US KNOW
WHAT YOU THINKCWHAT HAUNTED YOU THE MOST ABOUT NOSEERATU? HIT US UP IN
THE COMMENTS, AND AS ALWAYS, STAY SPOOKY.

MATT: THANKS FOR LISTENING, GOONS! AND A BIG THANKS TO BILL FOR COMING ON TO
SHARE HIS LOVE EOR THIS CLASSIC HORROR FLICK, WE'LL CATCH YOU NEXT TIME ON
THE SCARY MOVIE PROJECT!

S Join the eternal coven
: of fear«— Subscribe to

T Be Scary Mopie Project

and (et terror Become tHy legacy.
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SHadotus of thHe C ount

SCENARIO 4: THE CRYPT

DESCRIPTION: THE HEART OF THE CASTLE LIES INITS CRYPT, A CAVERNv
OUS SPACE CARVED INTO THE ROCK. COFFINS LINE THE WALLS, THEIR LIDS
SLIGHTLY AJAR. A DEEP RED MIST SWIRLS AROUND YOUR FEET, AND THE

EAINT SOUND OF A HEARTBEAT ECHOES THROUGH THE CHAMBER. IN THE CENv
TER LIES AN ORNATE SARCOPHAGUS, ITS LID ADORNED

WITH THE COUNT’S LIKENESS.
ROLL RESULTS:

1¢2: THE SARCOPHAGUS LID BURSTS OPEN, AND COUNT
ORLOK RISES, HIS GAUNT FRAME TOWERING OVER YOU,
HIS CLAWS GLEAM IN THE FAINT LIGHT AS HE SMILES,
REVFEALING SHARP FANGS.
3v4: THE COFFINS AROUND YOU CREAK OPEN, AND
PALE, EMACIATED FIGURES CRAWL OUT, THEIR MOVE«
MENTS JERKY AND UNNATURAL. THEY ADVANCE ON
YOU WITH TERRIFYING SPEED.
5¢6: THE MIST THICKENS, AND YOU FEEL YOUR
STRENGTH DRAINING. A VOICE IN YOUR MIND COMv
MANDS YOU TO KNEEL, AND YOUR WILL IS TESTED
AGAINST THE COUNT’S OVERWHELMING POWER.

CRITICAL FAILURE (ROLL A 1 ON A D20): THE COUNT’S
THRALLS OVERWHELM YOU, DRAGGING YOU INTO THE
DARKNESS. AS YOUR VISION FADES, YOU FEEL YOUR
LIFE DRAINING AWAY, AND YOUR LAST THOUGHT IS A
CHILLING REALIZATION: YOU'LL JOIN THE RANKS OF
THE UNDEAD, BOUND TO SERVE THE COUNT FOR ETERv

NITYQ

OUTCOME:

VICTORY:IF YOU SUCCEED IN DEFEATING THE COUNT (THROUGH BRUTE
STRENGTH, CLEVER USE OF YOUR SURROUNDINGS, OR DISCOVERING HIS ONE
HIDDEN WEAKNESS), THE CASTLE CRUMBLES AROUND YOU AS THE CURSE LIETS.
THE VILLAGERS ARE SAVED, BUT YOU'LL ALWAYS CARRY THE SCARS OF YOUR
ORDEAL.

ESCAPE: IF YOU CHOOSE TO FLEE INSTEAD, THE COUNT ALLOWS YOU TO GO«
BUT ONLY AFTER MARKING YOU. HIS BITE LEAVES YOU CURSED, YOUR NIGHT S
FOREVER HAUNTED BY HIS WHISPERS.

FAILURE: THE COUNT TRIUMPHS, ADDING YOUR SOUL TO HIS GROWING COLv
LECTION. THE VILLAGE FALLS INTO DEEPER DESPAIR, AND THE LEGEND OF THE
SHADOW COUNT GROWS.



Eternal Shadotus: T e Legacy of Nosferatu

by: Michael Wommacts

NOSFERATU: A SYMPHONY OF HORROR (1922), DIRECTED

BY E.W. MURNAU IS ONE OF THE MOST SIGNIFICANT FILMS
IN THE HISTORY OF CINEMA AND A CORNERSTONE OF THE
HORROR GENRE. ITS CULTURAL, HISTORICAL, AND ARTISTIC
RELEVANCE EXTENDS BEYOND ITS STATUS AS A PIONEERING
HORROR FILM; NOSFERATU ALSO REFLECTS THE SOCIO-POv
LITICAL ANXIETIES OF INTERWAR EUROPE, THE LEGACY

OF GERMAN EXPRESSIONISM, AND THE ENDURING MYTHOS
OF THE VAMPIRE. THIS ANALYSIS EXAMINES THE ORIGINS,
THEMES, INITIAL RECEPTION, AND LASTING IMPACT OF
NOSFERATU, SITUATING IT WITHINITS HISTORICAL AND
ARTISTIC CONTEXTS TO DEMONSTRATE ITS ACADEMIC AND
CULTURAL IMPORTANCE.

ORIGINS: A SHADOW OF DRACULA

NOSFERATU OWES ITS NARRATIVE FRAMEWORK TO BRAM STOKER’S DRACULA (1897),
PRANACFILM, THE PRODUCTION COMPANY BEHIND NOSEERATU, SOUGHT TO ADAPT
STOKER’S NOVEL BUT FAILED TO SECURE THE NECESSARY RIGHTS. TO CIRCUMVENT
COPYRIGHT INFRINGEMENT, THE FILMMAKERS ALTERED THE STORY’S DETAILS: COUNT
DRACULA BECAME COUNT ORLOK, JONATHAN HARKER BECAME THOMAS HUTTER, AND
THE SETTING SHIETED FROM VICTORIAN ENGLAND TO THE FICTIONAL GERMAN TOWN
OF WISBORG. DESPITE THESE CHANGES, THE FILM RETAINED KEY FLEMENTS OF STOKER’S
NOVEL, INCLUDING THE VAMPIRE’S VOYAGE BY SEA, HIS SUPERNATURAL PREDATION ON
WOMEN, AND HIS EVENTUAL DESTRUCTION BY SUNLIGHT.

THE FILM’S NARRATIVE STRUCTURE REFLECTS NOT ONLY A LITERARY ADAPTATION BUT
ALSO AN EXPRESSION OF CONTEMPORARY CULTURAL FEARS. MURNAU AND SCREEN«
WRITER HENRIK GALEEN EMPHASIZED ELEMENT S OF PESTILENCE AND DEATH, LINKING
ORLOK’S VAMPIRISM TO HISTORICAL FEARS OF EPIDEMICS AND FORFIGN THREATS. THIS
RECONTEXTUALIZATION POSITIONED NOSFERATU AS NOT JUST AN ADAPTATION OF A
LITERARY TEXT BUT A FILM DEEPLY EMBEDDED IN THE ZEITGFIST OF 1920S EUROPE.

HISTORICAL AND CULTURAL CONTEXT

POST-WAR GERMANY AND THE SHADOW OF DEATH: GERMANY IN THE EARLY 1920S WAS
A NATION GRAPPLING WITH THE AFTERSHOCKS OF WORLD WAR I, THE SPANISH FLU
PANDEMIC, AND THE ECONOMIC INSTABILITY OF THE WEIMAR REPUBLIC. THESE CRIv
SES PERMEATED GERMAN CULTURAL PRODUCTION, PARTICULARLY IN THE BURGEONING
FILM INDUSTRY, WHERE THEMES OF DEATH, DECAY, AND EXISTENTIAL DREAD BECAME
PROMINENT.

NOSFERATU REFLECTS THIS CULTURAL MALAISE. THE VAMPIRE, A FIGURE OF DEATH
AND CONTAGION, ARRIVES IN WISBORG LIKE AN INVASIVE PATHOGEN, DECIMATING
THE POPULATION AND EVOKING THE SPECTER OF THE SPANISH FLU, MOREFOVER, THE
FILM’S BLEAK, OPPRESSIVE ATMOSPHERE MIRRORS THE DISILLUSIONMENT OF A SOCIETY
STRUGGLING TO REBUILD IN THE WAKE OF WAR AND LOSS.

T He SHadows Becson. .. Turn the Page to Continue.
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GERMAN EXPRESSIONISM

AS A PRODUCT OF GERMAN EXPRESSIONISM, NOSFERATU INv
CORPORATES THE MOVEMENT’S DEFINING CHARACTERISTICS:
EXAGGERATED VISUAL COMPOSITIONS, DISTORTED FORMS,
AND A HEIGHTENED INTERPLAY OF LIGHT AND SHADOW.
EXPRESSIONIST CINEMA OFTEN EXTERNALIZED THE PSY«v
CHOLOGICAL AND EMOTIONAL STATES OF ITS CHARACTERS,
CREATING WORLDS WHERE PHYSICAL SPACES SEEMED ALIVE
WITH MENACE.

IN NOSFERATU, THIS IS EVIDENT IN ORLOK’S SHADOW, WHICH LOOMS LARGER THAN
LIFE, SYMBOLIZING HIS PERVASIVE INFLUENCE. THE FILM’S CHIAROSCURO LIGHTING
CREATES STARK CONTRASTS THAT EMPHASIZE THE SUPERNATURAL THREAT OF THE
VAMPIRE WHILE LENDING AN OTHERWORLDLY QUALITY TO THE SETTINGS. THE JAGGED
ARCHITECTURE OF WISBORG AND THE EERIE ISOLATION OF ORLOK’S CASTLE FURTHER
REFLECT EXPRESSIONISM’S EMPHA SIS ON VISUALIZING INNER TURMOIL.

THEMES AND SYMBOLISM

PLAGUE AND CONTAGION: CENTRAL TO NOSFERATU IS ITS PORTRAYAL OF ORLOK AS A
HARBINGER OF PLAGUE. HIS ARRIVAL COINCIDES WITH A RISE IN DEATH AND DISEASE,
DRAWING PARALLELS TO HISTORICAL OUTBREAKS SUCH AS THE BUBONIC PLAGUE AND
THE SPANISH FLU. THIS THEME REFLECT S DEFPCSEATED ANXIETIES ABOUT THE VULNER<
ABILITY OF HUMAN POPULATIONS TO UNSEEN, INVASIVE FORCES.

THE FEAR OF THE “OTHER”: ORLOK’S FOREIGNNESS— HIS MONSTROUS APPEARANCE, HIS
ASSOCIATION WITH RATS, AND HIS ARRIVAL FROM A DISTANT LAND_ALIGNS WITH
XENOPHOBIC TROPES PREVALENT IN EARLY SOTH-CENTURY EUROPE. THIS FEAR OF
THE “OTHER” WAS EXACERBATED BY THE AFTERMATH OF WORLD WAR I, AS NATIONS
SOUGHT TO DEFINE AND PROTECT THEIR CULTURAL IDENTITIES. IN THIS CONTEXT, ORv
LOK CAN BE READ AS A FIGURE OF THE OUTSIDER, WHOSE VERY EXISTENCE THREATENS
SOCIETAL ORDER.

EROTICISM AND DEATH: LIKE ITS SOURCE MATERIAL, NOSFERATU INTERTWINES THEMES
OF FROTICISM AND DEATH ORLOK’S FIXATION ON FLLEN (HUTTER’S WIFE) BLURS THE

= LINE BETWEEN PREDATION AND SEDUCTION., ELLEN'S ULTIv
S MATE ACT OF SELECSACRIFICECOFEERING HERSELE TO ORv
LOK UNTIL DAWNCCARRIES BOTH SEXUAL AND SACRIFICIAL
CONNOTATIONS, UNDERSCORING THE FILM’S EXPLORATION
OF THE CONNECTION BETWEEN DESIRE AND DESTRUCTION.

NATURE AND SUPERNATURAL FORCES: THE NATURAL WORLD
PLAYS A SIGNIFICANT ROLE IN NOSFERATU, PARTICULAR«

LY IN THE DEPICTION OF ORLOK’S VOYAGE BY SEA. THE SHIP
CARRYING ORLOK BECOMES A MICROCOSM OF DOOM, ITS
ISOLATION AMPLIFYING THE HORROR OF HIS PRESENCE. THIS USE OF NATURAL IMAGERY
CONTRASTS WITH THE SUPERNATURAL ELEMENTS, SUGGESTING THAT EVEN THE NATUv
RAL ORDER IS VULNERABLE TO CORRUPTION.
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Wommnacts
RECEPTION AND LEGACY

INITIAL RECEPTION : WHEN NOSFERATU PREMIERED IN 1922, IT RECEIVED A POLARv
IZED RECEPTION., WHILE SOME CONTEMPORARY CRITICS PRAISED ITS INNOVATIVE USE
OF VISUALS AND ATMOSPHERE, OTHERS CRITICIZED ITS DEVIATIONS FROM DRACULA
AND ITS SLOW PACING, HOWEVER, ITS ARTISTIC ACHIEVEMENTS, PARTICULARLY MAX
SCHRECK’S UNFORGETTABLE PORTRAYAL OF COUNT ORLOK, EARNED IT A PLACE IN CINv
EMATIC HISTORY.

IMPACT ON HORROR CINEMA : NOSFERATU BECAME A TEMPLATE FOR THE MODERN
VAMPIRE FILM, INTRODUCING VISUAL AND NARRATIVE ELEMENTS THAT REMAIN STAv
PLES OF THE GENRE. ORLOK’S GROTESQUE APPEARANCE_A DEPARTURE FROM THE ARISv
TOCRATIC ELEGANCE OF STOKER’S DRACULACFESTABLISHED A PRECEDENT FOR DEPICT <
ING VAMPIRES AS EMBODIMENTS OF DEATH AND DECAY. THE FILM ALSO PIONEERED
CINEMATIC TECHNIQUES THAT HAVE INFLUENCED GENERATIONS OF FILMMAKERS. THE
USE OF SHADOWS TO EVOKE TERROR, THE ATMOSPHERIC INTERPLAY OF LIGHT AND
DARK, AND THE EMPHASIS ON SETTING AS A CHARACTER HAVE BEEN EMULATED IN
COUNTLESS HORROR FILMS.

ENDURING INFLUENCE: DESPITE EFFORTS BY BRAM STOKER’S WIDOW TO HAVE THE FILM
777 DESTROYED DUE TO COPYRIGHT INFRINGEMENT, SURVIVING

, . PRINTS ENSURED ITS LEGACY. TODAY, NOSFERATU IS CELEv
— TS == . |BRATED AS A MASTERPIECE OF SILENT CINEMA AND A FOUNv

: ——— S / DATIONAL WORK OF HORROR, ITS INFLUENCE EXTENDS BEc

YOND FILM, INSPIRING LITERATURE, THEATER, AND MUSIC,

. WERNER HERZOG’S 1970 REMAKE, NOSFERATU THE VAMPY.
RE, AND CONTEMPORARY REINTERPRETATIONS LIKE ROBERT
=l EGGERS’ FORTHCOMING ADAPTATION CONTINUE TO ATTEST
e T .~ TOITS ENDURING POWER,

NOSFERATU IS MORE THAN A FILM: IT IS A CULTURAL ARTIFACT THAT ENCAPSULATES
THE FEARS, ANXIETIES, AND ARTISTIC ASPIRATIONS OF ITS TIME. THROUGH ITS INNOv
VATIVE USE OF GERMAN EXPRESSIONIST AESTHETICS AND ITS PROFOUND ENGAGEMENT
WITH THEMES OF DEATH, DISFASE, AND THE “OTHER,” THE FILM HAS LEET AN INDELIBLE
MARK ON CINEMA AND CULTURAL HISTORY. ITS RESONANCE OVER A CENTURY LATER
SPEAKS TO THE TIMELESS NATURE OF ITS HORROR AND ITS UNPARALLELED CONTRIBU«v
TION TO THE VAMPIRE MYTHOS.

THe End.
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