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LINES OF LAUGHETR- MARIO MIRANDA

Preface

Mario Miranda’s art is more than just ink on paper—it
is a vibrant, humorous, and deeply observant reflection
of India. From the bustling streets of Bombay to the
tranquil villages of Goa, his work captured the essence
of everyday life with wit and charm. His characters,
from the sharp-witted Miss Fonseca to the overbearing
office boss, were not just figments of imagination but
reflections of real people, drawn with humor and empathy.

This book is a tribute to the man who turned ordinary
moments into extraordinary art. It traces his journey
from an aspiring artist sketching on walls to an
internationally  acclaimed cartoonist whose work
transcended borders. Through illustrations, anecdotes,
and archival pieces, we celebrate Mario’s legacy—a
legacy that continues to bring smiles, spark nostalgia,
and remind us to find humor in life’s little absurdities.
His world was one of ink and laughter, and through these
pages, it lives on.
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This black-and-white illustration, rendered in Mario
Miranda’s signature style, captures a lively social scene,
possibly set in an upscale restaurant or club. The space
is bustling with eccentric and animated characters, each
engaged in conversation, eating, drinking, or enjoying live
music. The exaggerated features of the figures add humor
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and personality. of Miranda’s artistic world. The intricate
details, from elegantly dressed individuals to musicians and
diners, create a visually rich composition. Likely a satirical
take on high-society gatherings, this piece reflects Miranda’s
keen eye for social commentary, humorously portraying the
quirks and contradictions of elite life in Bombay.
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Born to Draw

The"Born to Draw" chapter explores Mario Miranda’s early
life in Goa, where his love for sketching began. It highlights
his childhood observations of village life, his school days in
Bangalore,and how he found solace in doodling. Encouraged
by his mother, Mario’s passion for drawing grew, setting the
foundation for his future as an artist.

[l
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Early liPe in Goa

Mario Joao Carlos do Rosario de Miranda was born on May
2,1926, in the picturesque village of Loutolim, Goa. Nestled
between swaying coconut palms and winding village roads,
Loutolim was a place where life moved at an unhurried pace,
where neighbors gossiped in hushed tones over balcaos, and
where the scent of fresﬁ bread from the local poder filled the
air. The village’s vibrant charm, its markets bustling with
traders, and its eccentric inhabitants left an indelible mark
on young Mario’s imagination.

His father, a government servant and a strict disciplinarian,
envisioned a stable career for his son—perhaps in
administration or law. But Mario was drawn to a different
world, one filled with humor and characters that danced in
the margins of his notebooks. No surface was safe from his
doodles. His schoolbooks, desk, and even the walls of his
home bore witness to his restless creativity.
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My childhood was spent
observing people—their
mannerisms, quirks, and humor.
Those early years in Goa shaped
everything I drew later in life.

While his father remained skeptical, Mario’s mother saw
something special in her son’s unrelenting passion. One day,
instead of scolding him for scribbling on walls, she placed
a blank sketchbook in his hands. It was a simple gesture,
yet profoundly transformative. For the first time, Mario
had a space entirely his own, where his imagination could
run free. That single gift, an act of quiet encouragement,
unknowingly set him on the path to becoming one of India’s
most beloved cartoonists.

Mario Miranda in 2008

13
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School and College

Mario was sent to St. Joseph’s Boys’ High School in
Bangalore, a decision that took him far from the familiar
warmth of Goa. The transition wasn’t easy—leaving behind
his village’s charm for the strict discipline of a boarding
school. Yet, it was here that he encountered a melting pot of
cultures, meeting students from different parts of India. The
school’s rigorous curriculum ensured academic excellence,
but Mario’s mind often wandered beyond textbooks

and lectures. After completing school, Mario moved to
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Bombay and joined St. Xavier’s College, where he pursued
a degree in History. At the time, he was still uncertain about
making a career in art. However, his art had a way of standing
out. His humorous sketches quickly caught the attention of
his peers and professors alike. Word spread about his talent,
and soon, his drawings were no longer just private scribbles
in notebooks—they were being circulated among students,
passed around in classrooms, and even making their way
onto college notice boards.
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Thisrecognition encouraged Mario to refine his craft further.
He began sketching everything around him—the chaos of
Bombay’s streets, the peculiarities of his professors, and the
mannerisms of fellow students. His sharp observational
skills and ability to find humor in everyday life became his
signature. Though his father hoped he would pursue a
conventional career, Mario’s love for drawing only deepened.
Encouraged by his friends and well-wishers, he slowly began
to entertain the idea that his passion for sketching could be
more than just a hobby—it could be his life’s work.

af T} al".l?l“ W a0 It

I drew everything I saw, even
when I wasn’t supposed to.
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Some satirical and
humorous comics by

Mario Miranda
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Discovering art
and passion

He found inspiration in the bustling city of Bombay, a
stark contrast to the slow-moving life of Goa. The crowded
streets, the chaotic trains, the hurried pace of city dwellers—
it was a world brimming with stories waiting to be told
through his pen. His observations became sharper, his
characters more expressive, and his humor more refined.

It was during these years that he began to realize that art
was not just a hobby—it was his calling. Though he had
yet to fully commit to a career in cartooning, the growing
appreciation for his work planted a seed of confidence in him.
Little did he know, this was just the beginning of a journey
that would soon take him from doodling in classrooms to
the pages of India’s most prestigious publications.

His observations became sharper, his characters more
expressive, and his humor more refined. Whether it was an
overworked office clerk, a street vendor loudly advertising
his wares, or a group of gossiping neighbors leaning over
their balconies, Mario captured them all with effortless wit.
His lines were fluid, his compositions detailed yet never
overwhelming. Through his drawings, he breathed life into
everyday moments, making the ordinary seem extraordinary.

17
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This illustration, titled Bargaining at Bhendi Bazaar,
captures the lively chaos of one of Mumbai’s busiest
marketplaces. Mario Miranda’s signature style brings out
the humor in everyday interactions, portraying exaggerated
yet relatable characters—shopkeepers, eager buyers, and
bustling street vendors—amidst a clutter of signs, goods,
and urban energy.

19
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This lively illustration by Mario Miranda humorously
captures the chaos of an overcrowded, rickety bus packed
with passengers, luggage, and even stray animals. The
exaggerated expressions and dynamic motion add to the
scene’s comedic energy, portraying the unpredictable charm
of everyday travel in India.
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Mario Miranda’s "The 7:50 to Chinchpokli” vividly
captures the chaos of Mumbai’s local trains with exaggerated
humor. The packed scene features diverse characters—
office-goers, hawkers, and fish sellers—each with distinct,

22|Lines of Laughter

animated expressions. The frantic movement, raised arms,
and humorous struggles highlight the daily madness of
commuting. Miranda’s si%nature style brings this chaotic
yet relatable experience to life.
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From Doodles
to Destiny

"Doodles to Destiny” traces Mario Miranda’s evolution
from sketching in school notebooks to becoming alegendary
cartoonist. It explores his early struggles, the moments that
shaped his artistic journey, and how his sharp observations
and humor turned everyday life into timeless illustrations,
securing his place in India’s artistic legacy.

23



Advertising ¢areer at Lintas

After completing his studies at St. Xavier’s
College, Mario Miranda faced the same
dilemma that many young artists do—
how to turn his passion into a career.
Though his heart belonged to cartoons,
the practicalities of life steered him toward
a more conventional job. In the late 1940s,
he joined Lintas, one of India’s leading
advertising agencies, where he was expected
to design commercial campaigns, branding
elements, and promotional materials for
corporate clients.

At first, the world of advertising seemed
exciting—he was surrounded by creative
minds, working with catchy slogans, sleek
designs,and thechallenge of selling products
through visuals. The rigid structure of the
corporate world left little room for the kind
of humor and spontaneity that defined
Mario’s art. His sketches, once free-flowing
and bursting with personality, were now
confined to client briefs and deadlines

24|Lines of Laughter

Despitethis, histimeatLintaswasnotwasted.
The experience sharpened his technical
skills—he learned about composition,
visual hierarchy, and the power of simple,
effective storytelling. He understood how
images could communicate an idea in an
instant, a skill that would later define his
cartooning career. However, the more time
he spent refining advertisements, the more
he longed for artistic freedom. The static
nature of commercial design frustrated
him; he didn’t want to sell products.

During office hours, he worked on
assignments, but in the margins of his
notebooks and spare scraps of paper, his
true creativity thrived. His mind wandered
beyond the corporate world, sketching the
people he encountered—his colleagues, his
boss,the chaiwala outside the office. The
faces, expressions, and quirks of everyday
people fascinated him far more than the
branding elements he was paid to design.
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First published
cartoons

After years of doodling in the margins of notebooks and
sketching everyday life with an almost obsessive curiosity,
Mario Miranda finally found a platform that would
introduce his art to the world. His first major breakthrough
came when The Illustrated Weekly of India, one of the
country’s most prestigious magazines, and The Times of
India, the leading national newspaper, began publishing

his cartoons.

At a time when Indian print media was dominated by
editorial commentary and political cartoons, Mario’s work
stood out. His illustrations were not just humorous; they
were visual narratives that captured the soul of Indian
society. Unlike traditional cartoons that focused on satire
or caricatures of politicians, Mario’s art was observational —
filled with bustling city life, eccentric personalities, and the
everyday chaos of urban India.

My characters are not just
figments of imagination; they are
drawn from life, from the people
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Who was
Miss Fonseca?

His mostbeloved characters, like Miss Fonseca, the smart and
independent working woman, and the portly, domineering
office boss, became instantly recognizagle. Readers related
to these characters because they were drawn from reality—
Mario wasn’t just inventing figures, he was documenting
society in ink.

Miss Fonseca, with her sharp features, neatly pinned hair,
and confident stride, was the embodiment of the modern
working woman—graceful yet assertive, independent yet
navigating a society still adjusting to changing gender roles.
She was charming, witty, and effortlessly relatable, a figure
many young women aspired to be. On the other hand,
the portly office boss, with his oversized suit, puffed-up
arrogance, and perpetual scowl, was a caricature of every
over%earing employer who thrived on bureaucracy and
intimidation. These characters weren’t mere exaggerations;
they were reflections of real people, making Mario Miranda
not just an artist, but a storyteller of every(fay life.

27
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The Evolution of his style

Mario Miranda’s artistic evolution was a journey of
refinement, observation, and mastery of expression. His
early drawings, though detailed and engaging, were often
rigid—characters had precise outlines, structured postures,
and a certain stiffness in their form. As he continued to
sketch tirelessly, his lines became looser, more organic, and

filled with movement.
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His early works
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I never start with a blank mind. My sketches
come from the chaos of daily life, from the
bustle of the streets, the quirks of people, and

the humor hidden in the ordinary.

Over time, his characters evolved into living, breathing
personalities rather than static figures. Their exaggerated
gestures, playful body language, and expressive faces
conveyed emotions with effortless charm. His people weren’t
just standing or sitting; they were leaning, bustling, arguing,
laughing, and reacting to the world

around them.

His later works
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Breaking
Boundaries

Despite the conservative climate, Mario pushed boundaries,
creating characters that reflected real, sometimes flawed, but
always lively peo(fle. His humor was sharp but never cruel.
His art reflected society with all its quirks—sometimes
flawed, sometimes exaggerated, but always full of life.

Whether it was the charming yet mischievous Miss Fonseca,
the overbearing office boss, or the gossipy Bandra aunties,
his characters resonated because they were drawn from
everyday encounters. Yet, his humor never descended

into malice.

Mario Miranda’s cartoons often portrayed real-life
individuals, capturing their quirks and idiosyncrasies
with sharp yet compassionate humor. His illustrations
featured characters like the curvaceous Miss Fonseca,
the domineering office boss, the film actress Ms.
Rajani Nimboopani, and the minister Bundaldass,
reffecting the diverse tapestry of Indian society.
Despite the conservative climate, Mario pushed boundaries
by highlighting the flaws and liveliness of these personalities,
ensuring his %umor remained insightful without being
cruel. His work serves as a candid documentation of society,
capturing the essence of everyday life with wit

and empathy.
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OROFESSlON
POLITICIAN P CaN
& You OVE' 'THHT YOu

A Sharp brush against power

Satirical art has long served as a mirror to society, exposing
the follies, contradictions, and corruption of political
leaders. Through humor and exaggeration, these artworks
question authority and hold those in power accountable.
The cartoons in the above images are prime examples of
how satire highlights the absurdity of political dynamics and

governmental policies.

32|Lines of Laughter

In the first image, a customs officer questions a politician
about his profession, demanding proof by asking him to
<« . . » . 1T

say something stupid.” This brilliantly captures the general
public perception that politicians often make thoughtless
or nonsensical statements. The exaggerated expressions and
VIP luggage su%gest privilege and entitlement, reinforcing
the idea that politicians are often out of touch with reality.
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The second image critiques economic policies by depicting

a struggling common man burdened with rising costs of

essentials like food grains, clothing, and housing rent.
Meanwhile, the government, symbolized by a figure
standing on a ladder, is seen removing a tiny portion of the
load, claiming to be "lightening the burden.” This highlights

the disconnect between government policies and the real
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struggles of citizens, emphasizing how relief measures are
often too insignificant to make a difference.

Both artworks employ satire to expose the flaws in political
leadership—whether it’s the incompetence of politicians
or the failure of economic policies. By blending humor
with critique, these images encourage viewers to reflect
on governance, accountability, and the state of society.

33
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Mario Miranda’s Bem-vindo a Goa humorously captures
the lively chaos of a Goan port. The scene is packed with
exaggerated characters—tourists, fishermen, vendors, and
locals—each engaged in frantic activity. Overloaded boats,
scattered luggage, and bustling markets create a vibrant,
cluttered composition. The illustration brilliantly reflects
Goa’s charm, blending humor with the region’s unique
cultural energy.

35
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This lively black-and-white illustration by Mario Miranda
humorously captures the essence of Indian street food
culture. A group of people eagerly enjoy snacks from a street
vendor’s cart, each expressing delight in their own quirky
way. The bustling city backdrop and detailed caricatures
bring the scene to life with charm and wit.
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Mario Miranda’s "Togetherness” humorously captures
the overcrowding in Mumbai’s local trains. Commuters
are packed tightly, struggling for space, gripping poles,

and leaning out. Their exaggerated expressions reflect
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discomfort, frustration, and resignation. A lost shoe, fallen
glasses, and a newspaper slipping away add to the chaos. The
illustration brilliantly portrays the unavoidable intimacy of
daily commuting with witty exaggeration.
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A world of ink
and laughter

The chap World of Ink and Laughter captures the
brilliance of Mario Miranda’s art, where humor meets
intricate storytelling. Throu]g1h his lively caricatures and
bustling cityscapes, he brought everyday life to paper with
charm and wit. His signature style, rich in detail and satire,
immortalized the quirks and chaos of Indian society.

39



Rise to Fame

As Mario’s cartoons gained widespread recognition,
his artistic journey extended far beyond the pages of
newspapers. Publishers and authors sought his distinct
style, leading him to illustrate numerous books that blended
his signature humor with storytelling. He collaborated with
renowned writers, bringing their narratives to life with his
lively, expressive sketches. His work became highly sought
after, not just for its wit but for its ability to add depth
and character to any story. From satirical takes on society
to whimsical travelogues, Mario’s illustrations became an

40|Lines of Laughter

integral part of India’s literary and visual culture, cementing
his place as a legendary artist.

Mario’s illustrations were not just drawings; they were an
extension of the text, capturing the nuances of characters,
settings,and emotions with effortless wit. His ability to depict
human nature through expressive sketches made Kis work a
valuable addition to both fiction and non-fiction. Whether it
wassatirical takeson politicsandsociety,whimsical travelogues
filled with bustling scenes, or children’s books brimming
with playful energy, his art resonated with readers of all ages.
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As his popularity soared, his work found its way into
coffee table books, editorial columns, and even advertising
campaigns, each piece carrying his unmistakable touch. His
illustrations became more than just accompaniments to
stories—they became stories in themselves. Through his pen,
he immortalized the eccentricities of everyday life, ensuring
that his legacy as one of India’s most beloved illustrators
would endure for generations.

I don’t just draw cartoons; I

document life with a
touch of humotr.

41
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Global Exposure

Mario Miranda’s artistic journey was not confined to
India—his talent took him across borders, where he found
inspiration in the diverse cultures of Europe. Traveling
extensively through Portugal, the United Kingdom, and
France, he absorbed new artistic influences, from the
precision of European architectural sketches to the humor
and spontaneity of international cartoonists like Ronald
Searle and André Francois. These travels broadened his
visual vocabulary, refining his strokes and compositions.
Yet, despite these external influences, Mario never lost touch
with his roots. His work remained deeply Indian, infused
with the quirks, chaos, and charm of the world he had always
observed so keenly.

In London and Paris, he observed the works of master
illustrators and cartoonists, refining his use of perspective,
composition, and fluidity in linework. Encounters with
European humorists deepened his understanding of satire,
yet his art never lost its intrinsic Indianness. Instead, he
blended global influences with his signature style, creating
a truly unique visual language that remained relatable to his
Indian audience while earning international admiration.
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T )

My lines are never & "TRIHYR” “
rigid because life FU||  owwrsa s .
isn’t. The fluidity in
my drawings comes
from observing
the spontaneity of
people around me

This vibrant illustration by Mario Miranda brings to life
the bustling atmosphere of a classic Indian bar%ershop,
where chaos and charm coexist. Every corner is packed
with exaggerated characters—barbers skillfully trimming
hair, customers chatting animatedly, and others reading
newspapers or waiting impatiently. The mirrors reflect
multiple perspectives, adding depth and a sense of
movement. Scattered tools, shaving foam explosions, and
quirky facial expressions create a humorous yet realistic
portrayal of daily life in a local salon. Miranda masterfully
captures the essence of a place that is not just for grooming
but also for gossip, camaraderie, and everyday drama.
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Bombay's heartbeat

Mario Miranda’s work encapsulated the heart and soul
of Bombay, a city that pulsed with energy, diversity, and
contradictions. His cartoons vividly portrayed the daily
chaos—rickshaw drivers weaving through packed streets,
overstuffed local trains teeming with commuters, street
vendors hawking their wares, and office-goers navigating
their way through the corporate grind. He sketched the ever-
watchfulbuildingauntiespeeringfrombalconies, theeccentric
Parsi gentlemen, the persistent paan-chewing shopkeepers.
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The charm of my
work lies in the
details—every
character, every
expression
tells a story.
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Mario Miranda’s Bombay was a city of endless stories—each
street corner, train compartment, and Irani café held a scene
waiting to be illustrated. His art overflowed with life, from
the elegant yet gossipy socialites at the Taj Mahal Hotel to the
chaotic yetrhythmic hustleof Dadar station. The dabbawalas
balancing towering tiffins, the office clerk haggling with a
taxi driver, the fisherwomen with baskets of the day’scatch—
every detail was a testament to Mario’s keen observation.
His Bombay was not just a city but aliving organism,

where every character played a role in its grand theater. For
Mario Miranda, Bombay was more than just a city—it was
a living, breathing o%anism, pulsating with energy, chaos,
and charm. From ofhice-goers rushing to work to vendors
shouting their wares, from gossiping neighbors leaning
over balconies to overburdened taxi drivers navigating the
city’s traffic—every corner of Bombay was alive with stories.
Through Mario’s illustrations, Bombay’s vibrant culture
becameimmortal. He didn’tjust documentlife; he broughtit
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This illustration humorously captures a lively household
scene. A man, fresh from his bath, greets the family while
dripping water, unaware of the ongoing water shortage
reported in the newspaper. The room is filled with animated
characters, including a curious child, a woman holding a
baby, and a mischievous pet, all contributing to the

playful chaos.

47
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This illustration depicts a bustling marketplace or public
gathering space, filled with animated characters engaged
in conversations, bargaining, and daily activities. The
chaotic yet lively scene includes vendors, customers, and
bystanders, all portrayed with Mario Miranda’s signature
humorous and detaiféd style, capturing the vibrancy of
everyday Indian life chaos.
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HE WAS A BILLIONRIRE

WHEN HE MARRIED
HER..NOW HES [OX

AMILLIONAIRE
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This black-and-white satirical cartoon by Mario Miranda
humorously critiques wealth, relationships, and the
dynamics of marriage. The scene is set on a tropical beach,
with two women lounging in bikinis, engaging in gossip as
they observe a couple jogging nearby. The man is overweight
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and dressed in casual vacation attire, while the woman,
likely his wife, is stylishly dressed with a hat and sunglasses.
The clever wordplay suggests that the man’s wealth has
significantly reduced since his marriage, likely due to
extravagant spending or high-maintenance lifestyle costs.



LINES OF LAUGHTER-MARIO MIRANDA

Coming home to Goa

"Coming Home to Goa" explores Mario Miranda’s deep-
rooted connection with his homeland, Goa. It highlights
how Goa’s vibrant culture, colonial charm, and lively
characters influenced his art. Through humorous depictions
of taverns, musicians, and street life, Miranda immortalized
Goa’s essence, making it a recurring muse in his

celebrated works.
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Mangeshi Temple illustration by Mario Miranda
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Rediscovering
Goa

Returning to Goa was a turning point in Mario Miranda’s
life and artistic journey. The quiet villages, bustling markets,
and scenic coastal landscapes provided him with a fresh
canvas. The warmth of Goan life—its fishermen, musicians,
taverns, and vibrant festivals—rekindled his creative
spirit. His sketches captured the essence of the region,
blending nostalgia with humor and keen observation.
Goa’s colonial architecture, winding streets, and lively
social interactions became central themes in his work.
Whether illustrating a bustling marketplace or a serene
riverside, Mario infused each piece with the charm and
authenticity of his homeland, preserving its spirit in ink.

Among his many tributes to Goa, one of his most remarkable
works was his recreation of the Mangeshi Temple, one of
Goa’s most revered Hindu temples. With his distinctive
artistic style, Mario brought the temple’s grandeur to life,
depicting not just its stunning architecture but also the
spiritual vibrancy surrounding it. His illustration captured
the temple’s intricate design, the devotees offering prayers,
and the cultural symphony of tradition and faith. This
work showcased his ability to seamlessly blend heritage with
modern artistic expression, making his drawings a visual
time capsule of Goan history.
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Goa is not a place,
it’s a state of mind

., _‘\. iu g
" fff‘j/;
e |

i "L{dna';'- }f&'zx : e

33



) Legacy in Goa

SM' L X Though Mario Miranda traveled extensively, experiencing
o the vibrancy of global cities, he always returned to Goa—

'DEER { his true muse. His art became a tribute to its sun-drenched
: beaches, sleepy villages, and lively festivals. Through intricate

eo e - sketches, he immortalized the charm of Portuguese-style
1 homes, bustling fish markets, and the easy camaraderie of

tavern-goers. His characters, from the local baker to the
village priest, embodied the warmth and quirks of Goan life.
*fe; His murals and illustrations ensured that Goa’s unique blend
of tradition and modernity was captured for generations,
preserving its spirit long after his ink dried

on the page.
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His characters—cheerful fisherwomen balancing baskets on
their heads, stern yet comical priests, bustling vendors, and
mustachioed old men engaged in endless gossip—reflected
the charm and eccentricities of daily life. Unlike an outsider
merely documenting a place, Mario infused his illustrations
with nostalgia, warmth, and familiarity, as if each sketch were
afond memory brought to life. His murals in Goa, from the
walls of Café Mondegar in Mumbai to Reis Magos Fort,
stand as permanent testaments to his love for his homeland.

THE WAY SOME OF
OUR POL)TICIANS -
HANDLE THE TRUTH,

THEY SHOULD
WORK FOR THE

WEATHER

BUREAU
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Morals and
Publi¢c art

Mario Miranda’s murals and public art stand as testaments
to his ability to capture the spirit of everyday life with humor
and charm.His large-scale works adorn numerous public
spaces, from restaurants and hotels to railway stations and
heritage sites, bringing his intricate and lively illustrations to
a wider audience.

One of the most celebrated spaces showcasing his work is
"Mario’s Corner” in Panjim, Goa. This dedicated area
features his murals, which vividly depict Goan life, bustling
marketplaces, taverns, and social gatherings. The murals
here, as in his other public works, are filled with characters
that reflect the essence of Goa—fishermen, musicians, and
eccentric townsfolk—all interacting in a world brimming
with energy and movement.

His murals at Café Mondegar in Mumbai are another
iconic example, transforming the café’s walls into a livel
narrative of urban and cosmopolitan life. Similarly, his
artwork at Goa’s Madgaon Railway Station greets travelers
with scenes of Goan culture, reinforcing his role as a visual
historian of the region.

Through his public art, Mario Miranda immortalized the
quirks of daily life, making his work accessible and engaging
beyond the confines of galleries, ensuring his legacy remains
woven into the cultural fabric of India.
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MARTINS CORNER
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This artwork by Mario Miranda capturesalively and chaotic
scene inside a bustling Goan clothing shop, “Vishnu Loja
de Roupa” (translated as “Vishnu Clothing Store”). The
setting reflects the shopping culture of a bygone era, where
women from neighboring villages eagerly flock to town for

a shopping spree.
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**No. "bai’ no more foregn
things''; ““Sorry, *‘Minha Senhora’
not one paisa less””. . . nevertheless
for these ladies from the neigh-
bouring villages. a shopping spree
in town is always-something to
look forward to.
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Farewell, but
hot Forgotten

Mario Miranda’s departure marked the end of an era, but
his legacy continues to thrive through his art, humor, and
vivid storytelling. His illustrations remain etched in public
spaces, books, and the hearts of those who grew up admiring
his whimsical yet insightful depictions of life. From bustling
Goan streets to cosmopolitan café walls, his characters—
filled with wit, eccentricity, and warmth—continue to tell
stories long after his passing. His murals, cartoons, and
sketches serve as cultural time capsules, preserving the
essence of an India that is both nostalgic anc{) ever—evo%ving.
Though he bid his last adieu, his art ensures he is

never truly gone.
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Mario Miranda lives on, not just
in ink and papert, but in the soul
of every admirer who smiles at

his work.
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MISS FONSECA,
MISS NIMBUPANI AND |
SAY. GOODBYE, MARIO...
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Mario Miranda’s sketches were a visual
symphony of life in India. He didn’t just
draw characters; he brought them to life with
humor and detail.

- R.K Laxman
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Step into the whimsical world of Mario Miranda, where humor meets
artistry in every stroke. This book celebrates the legendary illustrator’s
timeless work, capturing bustling streets, eccentric characters, and
everyday chaos with unmatched wit and charm. A tribute to an artist
who turned ordinary moments into extraordinary visual stories.




