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Mathias Ary Jan

The grandson and son of an architect, Mathias Ary Jan is a self-taught man who
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Carl Haag (1820-1915)

A German Orientalist painter of international renown, Carl Haag studied under
Reindel at the Academy in Nuremberg, Cornelius in Munich, Rottman and history
painter Wilhem von Kaulbach. He spent several periods in France, exhibiting at the
Salon des Artistes Francais from 1848. From 1845 onwards, he travelled extensively in
Belgium, France, Italy, Egypt, Syria and England.

The remarkable technique of English watercolorists appealed to him so much that
he decided to settle in London at the age of twenty-seven and adopt this genre.
His watercolors reveal a great lightness of brush, fluid, clear colors and airy graphics.
After long researchs, he adopted mineral colors for their stability, and developed
his own technique: applying pure colors by superimposing washes, dotting with the
tip of the brush, then scraping the color to obtain the light tones. It was during his
convalescence, after a firearm accident that mutilated one of his hands, that he
developed another original method involving the removal of excess color, intentionally
over-emphasized, until the desired tones were obtained.

In 1853, Carl Haag became a member of the Royal Society of British Artists, also
known as the Royal Watercolor Society (RWS), where he regularly exhibited his
paintings. His landscapes with figures, based on sites in the Tyrol and Italy, were very
successful. He also produced numerous oil paintings, notably of architectural motifs
and female heads.

He was also court painter to the Duke of Saxe-Coburg, and came to the attention
of Prince Consort Albert. He was soon invited to Balmoral, the Scottish residence of
Queen Victoria, who commissioned many paintings from him.

Attracted by the light of the Orient, he went with Frederik Goodall to Cairo in 1858,
where for two years he shared the daily life of nomads, traveling with them through
Egypt, Syria, Lebanon and Palestine. For his work “The Sacred Rock atop Mount
Moriyya” (1891), Carl Haag visited Jerusalem in 1859, armed with a firman authorizing
him to paint the Sacred Rock. This royal decree, issued by Sultan Abdul Madjid at
the request of Queen Victoria, allowed him to enter the sanctuary of Kubbet-el-Sahra.
Jerusalem’s Haram ash Sharif, a holy site revered by Muslims along with those of
Mecca and Medina, had rarely been painted before.



The Sphinx
Watercolour on paper signed and dated 1861 lower left

Dimensions: 20,5 x 30,5 cm
Framed: 34 x 44,5 cm



Dated 1861, our watercolor was produced just after Carl Haag's long journey from
1858 to 1860, when he visited Egypt, Lebanon and the Holy Land with his friend, the
painter Frederick Goodall. In it, he depicts the Sphinx standing before the Great
Pyramids of Giza.

Stripped bare by French Egyptologist Auguste Mariette between 1853 and 1858, the
half-human, half-animal therianthrope statue stands in all its majesty. This guardian
of the necropolis stands out with his recognizable silhouette. At that time, when the
Egyptologists were making one discovery after another, the Sphinx served as a
shelter and landmark for the long caravan that stretched out at the foot of the
pyramids. In the hollow of its front legs, the groups of travelers have lit a campfire
that illuminates the sphinx’s chin, while a large tent is pitched near its side. Perhaps it
houses the findings of excavations carried out in the vicinity.

Considered one of the world’s greatest specialists in watercolour painting, to which
he devoted himself almost exclusively from 1847 onwards, Carl Haag provides us with
true testimonies of his travels, as did some of his contemporaries in the primary days
of photography.







Franz-Xaver Kosler (1864-1905)

Franz Xaver Kosler was admitted to the general painting class at the Vienna Academy
of Fine Arts in 1881, before studying at the special school with Leopold Carl Muiller,
Austria’s most famous Orientalist painter. Miller was to have a great influence on
Kosler's pictorial choices, particularly in his genre scenes and portraits of young Arab
women and men.

In 1886, he undertook a study trip to Dalmatia (present-day Croatia), Montenegro and
Albania, then in 1892, encouraged by Mdller, he visited Egypt for the first time. His
second trip to Egypt in 1894 was subsidized by Archduke Karl Ferdinand, of whom
he painted two portraits. That year, he held his first exhibition in Cairo and met with
great success, with portrait commissions pouring in from Prince Said Halim Pasha,
the grandson of Mohammed-Ali and future Grand Vizier of the Ottoman Empire. The
prince also bought other works from him, including “Fellah a I'enfant”.

In Cairo, where he lived for several winters, he met some very wealthy English buyers,
who enabled him to exhibit two paintings at the Royal Academy in London: “A vegetable
vendor in Cairo” and “A blind beggar™.

In 1895, he exhibited for the first time at the Kuntlerhaus in Vienna and became a
member of the Société des Artistes Peintres in 1901. In the years that followed, he
exhibited regularly at the Vienna Salons. He also exhibited at Munich's Glaspalast in
1899. Much appreciated by the English public, a presentation of his work was orga-
nized at the Royal Academy in London in 1906, a few months after his death.

Portrait of an Egyptian girl
Oil on panel signed lower left F. Kosler

Dimensions: 35,5 x 20 cm
Framed: 49,5 x 33 cm






Encouraged by his master Leopold Carl Muller to discover Egypt in 1892, after
several trips to the Balkan countries, Franz Kosler distinguished himself from other
Orientalist painters in his circle by his choice of subjects. He mainly painted portraits
in soft tones, whose intimacy and sincerity captivate us.

Here, in a small vertical format dear to the painter, the face of a young Egyptian
woman stands out against a neutral background. Her white veil falls over her frail
shoulders, while her golden scarf is beautifully knotted at the top of her forehead.
There’s nothing artificial about this exquisite beauty, whose nobility is revealed by her
head carriage. Seen in three-quarter view, she enchants us with her very presence.

The apparent simplicity of this portrait reveals the artist’s perfect mastery. The young
model’'s face and complexion are portrayed with a smooth, unctuous touch, while the
vell is treated with more nervousness. The light is applied with remarkable accuracy.






Ludwig Deutsch (1855-1935)

Ludwig Deutsch was an Austrian painter who settled in Paris and became a renowned
Orientalist artist. He was born in Vienna in 1855 into a well-established Jewish family;
his father, Ignaz Deutsch, was a financier at the Austrian court.

He studied at the Vienna Academy of Fine Arts from 1872 to 1875 under the tutelage
of Anselm Feuerbach. In 1878, a year after Feuerbach retired as professor, Deutsch
and a few other Viennese students entered the class of Leopold Carl Muller, who had
been living in Paris since 1876.

In the French capital, Deutsch made the acquaintance of artists Arthur von Ferraris,
Jean Discart and Rudolf Ernst, who was to become his lifelong friend. Thanks to these
friendships, Deutsch became interested in Orientalist art. Around 1880, he broke off
his contacts with Vienna and settled permanently in Paris. He took a studio on rue
Le Pelletier and began to exhibit his paintings with great success. His first Orientalist
painting was shown at the 1883 Salon under the title “Un amateur orientaliste”.

During the 1880s, Deutsch modified his compositions, gradually moving from painting
groups to individual figures, most often in sumptuous palaces.

Ludwig Deutsch used the new technology brought about by photography to capture
local architecture, stonework and decor, which he carefully scrutinized and reproduced
with remarkable meticulousness in his works.

Although his first Orientalist subjects appeared in the early beginning of the 1880s,
Deutsch’s first documented trips to the Middle East took place in 1883, 1886, 1890
and 1898, when he visited Egypt. During the 1890s, he visited Egypt at least three
times. Like many of his contemporaries, Deutsch found inspiration in the light, colors,
landscapes and customs of North Africa. He collected a large number of oriental
objects, including tiles, ceramics, furniture, weapons, pipes, fabrics and costumes,
which he later used in his paintings.

Always a perfectionist, his work is characterized by meticulousness and attention to
detail, with a technique akin to photorealism. At the outbreak of the First World War,
the painter left Paris for the South of France. After the war, he acquired French
nationality and changed his name from Ludwig to Louis Deutsch.






Although Deutsch'’s first Orientalist paintings date from 1881, he made his first trip to
Egypt in 1883, the year of our painting. Although his first compositions featured
numerous protagonists, he soon focused on one or two main figures whose almost
photographic depiction placed him among the very best Orientalist painters of his
time.

Here, as in his most remarkable paintings, Deutsch excels in the rendering of all
materials. Silks shimmer in the light, marbles shimmer, complexions take on bluish
highlights and the metals of weapons glitter. The almost theatrical postures of the two
men reveal their social conditions. Standing back from the wall in the half-light, the
guard bows his head as his master passes. He bows in respect.

We see him wearing an Ottoman helmet called Kulah Khud, whose fine steel mesh
covers his shoulders. His hand and forearm are also protected by metal. He holds
a sharp-bladed sword, keeping watch at the entrance to intervene if an unwelcome
visitor appears.

Fresh from the palace, whose heavy door is still ajar, the emir looks very different.
Pistol, dagger and sword in his belt, his richly embroidered clothes shimmer in the
light. His gaze is turned to the side. His haughty bearing pays us no heed. He's the
master of the place, capturing all the light and focusing all the attention. Even the
sun’s rays fail to reach him, merely highlighting the break in the steps he proudly
descends.

The Emir
Oil on panel signed and dated 1883 upper left

Dimensions: 46 x 29,8 cm
Framed: 66,5 x 51,56 cm






At the bend in a shady Cairo alleyway, the painter captures the unexpected encounter
between a wildcat and a monkey trainer. The terrified little animal takes refuge on his
master’s shoulder, crying out in distress as the trainer looks on amused.

The trainer, confident despite the animal’s presence, remains calmly seated on the
ground, without the slightest apprehension, while a man stands with his gaze turned
towards his leopard, firmly restraining the animal. The latter is already showing his
fangs, growling at the little primate.

In keeping with his great virtuosity, Ludwig Deutsch brings remarkable meticulousness
to the treatment of fabrics, coats and surrounding architecture. This subject, rarely
treated by the artist, testifies to his ability to transcribe an atypical scene with a
technical virtuosity hardly equaled.

The Leopard in Cairo
Oil on panel

Dimensions: 47,5 x 31 cm
Framed: 68 x 52 cm






Rudolf Ernst (1854-1932)

A key figure of the Austrian Orientalist school, Rudolf Ernst was born in Vienna in
1854. His father was an architect and a member of the city’s Academy of Fine Arts.
He first entered the painting class in 1869, then from 1873 to 1876, he studied history
painting with Anselm Feuerbach. After a dispute with the Academy’s secretary, he left
Vienna for Paris, where he was soon joined by former Feuerbach students Ludwig
Deutsch and Jean Discart.

From 1877, he exhibited regularly at the Salon des Artistes Francais. In 1885, he
exhibited his first Orientalist subject, “Dans la médersa’, painted after a trip to Morocco.
From then on, he devoted himself almost exclusively to Orientalist painting. Ernst
made numerous trips to the Orient, and painted portraits of high-ranking members
of the Ottoman court.

In 1883, he met Osman Hamdi Bey, a former pupil of Géréme in Paris and founder
of the Constantinople School of Art. In 1889, he won a bronze medal at the Universal
Exhibition and a medal of honor at the 1900 Exhibition.

Musical instruments appear repeatedly in Rudolf Ernst’s paintings. His compositions
are arranged in such a way that the most disparate decorative elements together
produce an effect of authenticity. The subtle diversity of materials and objects
depicted (carpets, fabrics, pedestal tables, ceramics) makes Rudolf Ernst a significant
example of this trend in Orientalist painting, which strives to convey to an exotic
atmosphere through the abundance of handcrafted objects.




The chibouk smoker
Oil on panel signed lower right

Dimensions: 64,5 x 81 cm
Framed: 92 x 108 cm



Rudolf Ernst is without doubt one of the most gifted French artists of his generation,
along with Ludwig Deutsch. With his perfect technique, he captures every object,
every material and every attitude with remarkable meticulousness, in compositions
that are always perfectly constructed.

Here's a scene in which we catch a sultan at tea time in his rich interior. Comfortably
seated on a large tiger skin and silky cushions on a carpet, he waits for tea to be
served, holding his long Ottoman pipe in his hand. Over his green silk tunic, he wears a
thick, richly embroidered purple velvet inner coat, the folded sleeves of which reveal a
mauve silk lining. His white turban stands out against the earthenware tiles decorating
the walls.

Through the two windows, we can make out the inner courtyard of the palace. On
the left, a woman kneeling beside him pours tea into a cup. She has placed a tray on
an octagonal table whose mother-of-pearl inlays shimmer in the light.

The moment is calm and composed. Rudolf Ernst took particular care in depicting
ceramics, an art to which he was very sensitive and whose technique he had acquired
from the French master glassmaker and ceramist Léon Fargue in the early 1890s.






Jean Baptiste Discart (1855-1940)

Little is known about the training of the highly talented French painter Jean Discart.
He was born in Modena, Italy, in 1855, and enrolled in art history at the Vienna
Academy of Fine Arts at the age of seventeen. Classes were taught by the famous
German painter Enselm Feuerbach, and other students included Ludwig Deutsch and
Karl Merode. When Feuerbach retired, the three young students tried to join Leopold
Karl Muller's course, but only Discart was accepted the following year.

At the end of his training in Paris, he met up again with his two former classmates
who had become friends, and together they enjoyed the artistic emulation offered by
the French capital. It was perhaps the combined influences of his classical training in
Vienna and his exposure to Parisian life that influenced Discart's decision to specialize
in Orientalist painting.

Discart first exhibited at the Salon des Artistes Francais in Paris in 1884. He produced
Orientalist scenes until the beginning of 1920s, offering exquisite rendering in rich
detail, understanding of light and different textures. Even more than his contemporary
Rudolf Ernst, Discart's compositions incorporate the use of handcrafted or ancient
objects such as weapons, pottery, textiles and implements, set against carved stone
walls, woven wool carpets or painted tiles.

Many Orientalist painters were also assiduous collectors, assembling treasures in their
Parisian studios to serve as a source of inspiration when they returned to France.
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The basket maker
Oil on panel signed and located J.Discart Tanger
lower right

Dimensions: 32,5 x 46 cm
Framed: 483 x 61,56 cm



During his various stays in Tangier, Jean Discart illustrated the skills of the craftsmen
he could observe in the city’s alleyways, close to the souk. Ceramists, hairdressers,
weavers, shoemakers and basket-makers are depicted with a delicacy and realism
that are enhanced by his flawless technique.

In our painting, using a subtle cameo of light colors, the painter plunges us into the
concentration of this basket-maker, busy weaving dried palm leaves. The man, whose
beard and bleached hair indicate that he has been weaving for many years, is focused
on his work. His baskets, finished with delicate finishing touches, mingle strands of red
and green. He has taken off his slippers to work more comfortably, seated on a carpet
that his nimble fingers have woven.

As is often the case, Discart dwells on the craftsmanship to which he is sensitive,
perhaps considering himself first and foremost a craftsman. He takes particular care
to paint his subject’s environment, the beautiful wooden door and whitewashed walls.






Nicolas Sicard (1846-1920)

Born in Lyon on January 9, 1846, Nicolas Sicard was the son of the painter Apollinaire
Sicard, a specialist in the flower paintings of the Lyon school. Showing real artistic
talent from an early age, young Nicolas, after a classical secondary education,
undertook an artistic training and became a pupil of Victor Vibert and Jean-Baptiste
Danquin at the Lyon School of Fine Arts in the engraving section.

He made his debut at the Paris Salon in 1869 and became a member of the Salon des
Artistes Francgais in 1883. Awarded a bronze medal at the 1889 Exposition Universelle,
two years later he received an honorable mention at the Salon des Artistes Francais.

A recognized history painter, he received numerous official commissions, notably for
the Rhéne Prefecture in Lyon. A leading figure in Lyon painting, he was a member of
the Académie des Sciences, des Belles-Lettres et Arts from 1886, vice-chairman of
the Lyon City Museums Board, professor and then director of the Ecole des Beaux-
Arts de Lyon from 1894 to 1918. He was awarded the Chevalier de la Légion
d’Honneur in 1900.

A watercolorist and Orientalist, Sicard also traveled to the Middle East, where he
painted street scenes, markets and hunting scenes, in which riders and horses are
treated with a remarkable sense of movement. In both his historical paintings of the
1870 war and his Orientalist pictures, the horse plays a central role.

Hawk hunting
Oil on canvas signed lower left

Dimensions: 117 x 91 cm
Framed: 151 x 126 cm






‘It must be a divine pleasure [...] to wander through plains and valleys, wearing this
winged vassal on one’s glove. One is master of the earth and the air...”.
Paul de Saint-Victor, 1863.

Listed as a Unesco intangible heritage site in 2010, the art of Arab falconry goes back
a long way. It was originally practised by the Bedouins, whose way of life is nomadic.
The falcon, a bird of prey known for its speed, can be trained by man. The bond
between the falconer and his animal is intense, and the art of training has long been
handed down from father to son. Only high-ranking notables took up this sport, which
was practiced on horseback, as the paintings of Orientalist artists clearly show.

Thanks to the greyhound, which plays the role of reel, the falcon launched by its
master captures its prey, generally birds caught in mid-air, but sometimes larger
animals such as hares. The tradition of falcon hunting has been maintained mainly in
the Arabian Peninsula, where it is nicknamed “The sport of the Princes”.

Some artists have developed a real passion for this captivating activity, which can
be seen at the Musée d'Orsay under the brushes of Eugéene Fromentin in particular.
Nicolas Sicard, faithful to his sense of detail, delivers a snapshot full of movement
and accuracy. With one of the largest collections of military saddles and harnesses in
his studio in Lyon, Sicard has succeeded in depicting this ancestral hunt with veracity.







Benjamin Constant (1845-1902)

Born in Paris in 1845, Benjamin-Constant studied at the Fine Arts School of Toulouse
with Jules Garipuy. There, he studied anatomy, drawing from antiquity and historical
composition. His brilliant studies were rewarded with the Grand Prix de peinture, which
he shared with his friend, the painter Jean-André Rixens.

Benjamin-Constant became a pupil of Alexandre Cabanel at the Fine Arts School of
Paris, where he entered in 1867. Most of his early subjects were inspired by ancient
history. An admirer of Delacroix, Rubens and Watteau, the painter was already asserting
his artistic temperament and taste for color. He left the Academy and started to enter
romantic subjects at the Salon in 1869. He quickly won recognition, as his painting
‘Hamlet and the King” (1867) was bought by the French government. This darkly
atmospheric painting highlights the painter’s interest in the dramatic function of light.

In 1870, he undertook a long trip to Spain and then Morocco with painters Georges
Clairin and Henri Regnault. In 1871, he made a second travel to Morocco. These trips,
from which he brought back many precious objects, were decisive for the artist, who
made Orientalist painting his specialty. The city of Tangier, with its picturesque streets,
architecture and light, particularly inspired the painter. The famous white terraces
where the women of the harems come to take the air were to inspire his most famous
compositions.

On his return to Paris, he exhibited Orientalist-inspired canvases at the Salon de
Paris to great acclaim. Two of his first Orientalist works won medals at the Salon: a
third-class medal in 1874 for “Prisonniers marocains” and a second-class medal for
‘L’Entrée du Sultan Mehmet Il a Constantinople”, whose large format impressed
the critics.

His long and brilliant career enabled him to share with Jean-Léon Gérome the position
of honorary president of the «Société des peintres orientalistes frangais», whose first
inaugural exhibition was held in 1893.



In the 1880s, Benjamin Constant turned his attention to portraiture and decoration,
often monumental. His works include the wall of the Salle des lllustres at the Capitole
in Toulouse, the ceilings of the Hotel de Ville in Paris and the Théatre National de
I'Opéra Comique, as well as several murals at the Sorbonne in Paris.

From 1888, the artist traveled regularly to the United States and Canada, where his
work was much appreciated. He succeeded to Gustave Boulanger as teacher at the
Académie Julian, where he taught Paul Peel and Louis Valtat, among others. In the
1890s, following his trip to the United States, he received numerous commissions for
high society portraits. The commission for the portrait of Queen Victoria (1899) is
considered the crowning achievement of the artist's career.



Benjamin-Constant arrived in Tangier in the autumn of 1871 and lived there almost
continuously until the spring of 1873. The painter rented a house from the Sheriff of
Ouezanne, so that he could live as close as possible to the locals. Above all, he
enjoyed painting from the kasbah, the highest point in the town. Our painting was
done during this stay, in 1872. It depicts three women relaxing on the terrace of a

Tangier palace.

The same reverie envelops them, and although they are together, each seems lost in
her own thoughts. Their backs are to the ocean and the city that stretches out below
the palace. To the right, leaning against a whitewashed wall, a Moorish musician has
left her tambourine beside her. The moment is calm and silent.

For the comfort of the three women, several Berber carpets in geometric patterns,
embroidered velvet cushions and large leopard skins have been laid out on a low wall.

Benjamin-Constant, who had been fascinated by Arab-Moorish architecture on his
first trip to Seville, appropriated the whiteness of the city and his desire to see a living,
real Orient. On arriving in Tangier, he declared, “This is the city of my dreams! Light,
whiteness, brilliance - this is the Orient. It's what I've longed to see.”

Women on the terrace, Tanger
Oil on canvas signed, dated 1872 and situated Tanger

Dimensions: 47 x 94 cm
Framed: 83 x 125 cm






Etienne Dinet (1861-1929)

Alphonse-Etienne Dinet was born in Paris in 1861 into a middle-class Loiret family.
His studies at the Ecole des Beaux-Arts de Paris were crowned with success. In 1884,
he won a medal at the Salon des Arts Plastiques at the Palais de I'lndustrie, which
awarded him a scholarship.

He then left for Algeria, a country he had already visited in 1883, and made a
long journey to Quargla and Laghouat. The discovery of this country was to have a
profound effect on Dinet’s life. On his return to Paris in 1889, he exhibited a series
of paintings from Bou-Saada at the Exposition Universelle, for which he was awarded
a silver medal.

Captivated by the magnificence of southern Algeria, he made another in 1905 and
settled in Bou-Saéada, his second homeland, to live there for good. Fluent in Arabic,
which he had learned in Paris with his friend Paul Leroy, Dinet's penetration of local
life was furthered by Sliman Ben lbrahim. The two men met in 1889 and struck up a
lasting friendship. Together, they traveled the desert and Dinet became familiar with
the nomadic Bedouin tribes, discovering the Arab-Berber tradition. He converted to
Islam in 1913, becoming Nasr-Ed-Dine Dini, then Hadj-Nasr-Ed-Dine Dini in 1929 after
his pilgrimage to Mecca.

Dinet took part in the Colonial Exhibitions of 1906 and 1922 and in the Algiers Salons.
He left the Artistes Francais, but contributed regularly to the Salons of the Société
de Peintures Orientalistes, of which he was an important member.

After the First World War, his technique slackened, with acid colors, pinks, turquoises,
mauves and blues. Dinet was little appreciated in France at the time, where his style
was considered too academic, but the French in Algeria continued to hold him in high
esteem.

After his pilgrimage to Mecca on April 2, 1929, he died in Paris on December 24 of the
same year, without having been able to return to Algiers, where he had had his villa
since 1924. A service was held at the Paris Mosque, before his burial in Bou-Saada, in
the funeral kouba he had built for himself.



Girls playing in the palm grove
Oil on canvas signed lower left

Dimensions: 66 x 81,3 cm

Framed: 81,5 x 96,5 cm



From 1885 onwards, Etienne Dinet's life and work took a new turn, as he spent time in
Algeria, until he finally settled in Bou-Saada, whose name means “City of Happiness’,
in 1904. During these years of discovering and learning Arabic culture and language,
Etienne Dinet explored a wide range of themes and subjects, but his main concern
was to describe, with immense respect, the daily life of those who welcomed him. The
sun of the Orient overwhelmed the young painter and illuminated his palette with a
thousand lights.

In our painting, five young girls sit in a circle in a palm grove. In the shade of
luxuriant vegetation, they share a moment of complicity and relaxation. Their faces
are joyful and their gazes focused on the game that brings them together. As part of
their Berber culture, the young women proudly wear traditional tattoos made with
mineral-based inks that embellish their bodies and mark their belonging to a tribe or
family. In Berber custom, tattoos also had magical powers, capable of curing physical
and psychological ailments, with each symbol having a precise meaning. Dinet created
this painting around 1890-1900.

The paintings of this period are hymns to the new life the young painter was about
to embrace. The palm grove, a fascinating oasis of greenery in a desert environment,
is a land of welcome, a source of life for those living nearby. The painter uses bright,
acidic colors to accentuate the joyful aspect of the scene he is observing, the play of
light and shadow echoing the girls’ play.

In the middle of this luxuriant vegetation, the shimmering colors of the scarves stand
out, catching the sun’s rays as they filter through the foliage. The girls have the
coquettishness of their youth. They wear their silver jewelry, fibulas and bracelets
with simplicity. The harmony of the moment is total, and the palm grove appears as
a protective case for the young girls. This painting is the touching testimony of an
artist fully integrated into the culture of the country that welcomed him, Etienne Dinet
converting to Islam a few years later.






Jacques Majorelle (1886-1962)

Son of cabinetmaker Louis Majorelle, Jacques grew up in the world of the Ecole de
Nancy and the Art Nouveau movement, frequently accompanying his father to his
workshops. In 1901, he enrolled at the Fine Arts School of Nancy in the Architecture
and Decoration section. From 1903, Jacques Majorelle gradually moved away from
Nancy and his father. He preferred to become a painter and moved to Paris. He
enrolled at the Académie Julian, where he studied at the Schommer and Royer
studios.

In 1910, Jacques Majorelle discovered Egypt and the world of Islam, its colors, lights
and customs. He stayed for four years. This was the beginning of his passion for
Africa. In 1908, he held his first exhibition in Paris at the Société des Artistes Francais.
In 1917, he arrived in Morocco and settled permanently in Marrakech. The following
year, he held his first exhibition in the lobby of the Hotel Excelsior in Casablanca.

In 1919, he made his first expedition to the south of the country, and on his return
published his “Carnet de route d'un peintre dans I'Atlas et I'Anti-Atlas”, a journal
recounting his journey. Then in 1922, he bought a palm grove on the outskirts of
Marrakech, and in 1931 commissioned architect Paul Sinoir to build his Art Deco villa.
The building is strikingly modern, inspired by Le Corbusier and the Palais de la Bahia
in Marrakech. He set up his main residence on the second floor and a vast artist’s
studio on the first floor to paint his immense decors.

In 1930, he began painting black nudes. He multiplied his experiments with color, in
particular the application of gold and silver powder, and often spent time in the Atlas
Mountains and Black Africa. In 1937, the artist created an ultramarine blue that was
both intense and clear: Majorelle blue, which he used to paint the walls of his villa,
then the entire garden to create a tableau vivant that he opened to the public in 1947.






The blanket market
Oil on canvas
signed, situed and dated Marrakech 1944 lower left

Dimensions: 77,5 x 88,5 cm
Framed: 98 x 109 cm



Taourirt, Ouarzazate
Gouache on paper with gold and silver, signed and dated
Ouarzazate 1928 lower left

Dimensions: 52 x 72 cm
Framed: 85 x 104 cm



Created at a time when he was devoting most of his time to his villa in Marrakech,
Jacques Majorelle continued his artistic research, depicting scenes of daily life with
fascinating realism. Henceforth, people were no longer simply present to animate a
landscape or architecture: they took on importance and became the motif, the
essential element. He paints their faces, attitudes, costumes and customs, inviting us
to delve into the mysteries of the Moroccan soul.

In this composition, we are immersed in a market scene, a recurring theme for the
artist. Indeed, when he moved to Marrakech in 1922, he found himself close to the
market square and its bustling souks. This proximity testifies of the painter’s obvious
interest in traditional Moroccan arts. He always liked to transpose the life of the local,
with their motley crowds and itinerant merchants. This theme is echoed in his work
«Les Haiks au souk el Khemis» an oil on canvas painted in 1926. Exhibited at the Yves
Saint-Laurent Museum in Marrakech between 2017 and 2018, this composition differs
in that the faces are less sharp and the colors more muted.

Here, Majorelle uses flat tints of light colors to represent the sky and sand, creating
a uniformity of tone. The colors are mainly pastel, with shades of pink, beige and pale
blue. But the bright red and blue blankets stand in stark contrast to the more neutral
tones of the rest of the scene. These colorful touches captivate the eye and highlight
the marvelous craftsmanship of Berber women. In addition, although Majorelle is
devoting more time to these depictions of daily life, he continues his masterful
compositions of kasbahs, which are an integral part of his artistic approach.






Jacques Majorelle produced this composition during a trip he took from November
1928 to January 1929, near Ouarzazate, after spending four months at Anemiter in
the Ounila valley. This is the original gouache that was reproduced as a lithograph in
the book Les Kasbahs de I'Atlas, published in 1930 and featuring some twenty works
produced during this trip. Exhibited from 1930 at the Galerie de la Renaissance in
Paris, and again in 1934 at the Galerie Charpentier, it is one of the finest gouaches in
this series.

‘New subject, new art”. It was during this trip that the artist innovated, combining the
use of gouache and metallic gold and silver powders to capture the exact sensation
he had experienced while traveling through these regions.

To achieve such preciousness, he had to work in his studio, where he transposed
his meticulously executed studies and drawings. Only when sheltered from the wind,
fixing the silver, gold or platinum leaves on his brushes, can he apply this very special
process of illumination to his works.

On this exceptional gouache, he has delicately used touches of gold to magnify the
burning, flamboyant light of the day. Mountain ridges, dry grasses, palm leaves and
low wall tops are adorned with golden strokes, while the Draa River flows through
the composition in a long, silver line. Majorelle’s training as an architect is tangible in
his depiction of the ancestral, imposing and mysterious architecture of the kasbahs
and the very special interweaving of his buildings, whose terraces come alive with the
presence of the inhabitants.






The reference book about Orientalist painting,
written by Mathias Ary Jan.

In the 19th century, many European painters went beyond the fantasy of the Orient to
reach its essence: they experienced the authentic beauty of the lights, the harshness
of the desert and the strength of ancestral traditions. From Egypt to Algeria, from the
Sahara to Palestine, Ernst, Deutsch, Hamdi Bey, Fromentin, Berchere, Bridgman, Ziem,
Gérdme, Corrodi, Dinet and Majorelle were fascinated by the atmosphere, colors and
customs of one of the cradles of civilization.

With their fervent rendering of landscapes, architecture, decorative arts and genre
scenes, they were the privileged transmitters of a dreamlike elsewhere, helping to
enrich the golden age of Orientalism.






In the 19'" century, many European painters
went beyond a merely fantasized East,
and reached its very essence: they witnessed
the authentic beauty of Eastern ]Eg_hl,
suffered the desert’s harshness and felt
the strength of ancestral traditions.
From Egypt to Algeria, from the Sahara
to Palestine, artists such as Ernst, Deutsch,
Hamdi Bey, Fromentin, Berchére, Bridgman,
Ziem, Gérome, Corrodi, Dinet and Majorelle
were fascinated by the atmosphere, the colors

and the customs of a cradle of civilization,
They zealously reproduced its landscapes,
architecture, decorative arts and genre
scenes, becoming the privileged forebears
of a movement which captured an exotic
dreamland, and contributing to an enrichment
of the gnith*n age of Orientalism.

NOI
EDITH









(Al gl ge oyt LS
Ol 6 wlile b

) 0,052 ] Isbad 3l JUsdl eay3as G9as Osmxsl Osaliy S9les « s gauldl 0,80 &
shyowall g Siliedl Ul pae oo Algibl w8585 <l ynall Bgudy Juodl H1g3Y) Jlas g sl
£9128 0239 Ol pg yiipg Olteg;89 by Ghamy (93 Cewdy] OB daudd ] ¢S]

Olhlasd] 3540 (0 dge Olsleg Olelly elszl (gtde dyygmlog dds $99)559

nldde 8L ey 15358 e gl walidly &85l Osadll Byleslly dumdall JIULT dulossy Ils
Bl eaddl pasll s3] G Isesle ol LS .Y outus q@asdl o do e GbLL






sl /GBI Og3lS J] 1928 sedss /G (3 25 e Ly o8 dler) 5T desll 030 Uy yozrle le e
ALY ilg3ll dog) i) dlisl ols § fudl § sail dmpl sasl O dsy «l3ling 3o 2,80 1929
009 1930 ple &5 U «ulbYI Siluady QLS @ szl o delall plusealy aes] Ve I
o ludigy 5;Jl£ @ 1930 (alc e doglll i u.,o).c 89 A=) s 205) l.m).zﬂ Yes O3 s L.;‘S"
de gacxh| odn @ oilgsdl Olg) &3)| O OJ.pb 29 ¢ dusby L GJ«JLC @ 1934 el.c é (o.) oyl @

Gl GHlsall plasul Gp mesd UM ol oyl oda el .odois 38 wds § sdger
BbULl ode § dlsgzs ST opusl gl 33w polusYl bladl Guy doasel) dadlly call
PSP A Slaganylly Olulyall a] J&is dliin § Josy Ol dle O duladl odo Badows
dlosl 48,55 $ diazk) doogasd! AW ddasll 0de Fudal dzwgs SO ¢ J=ilbg .28kl § bl

2L o s Y 6l d e o1 of Ul o A4 (3lysT et

"C‘”S'J"b &a)UI olad) e WJ ol o uLw\L odo ALl Gilgsd deg) (e Py B29
o> @ U,«.ma ,bav dasssdl Hlyusd) ©=39 J.«mdl )La:.wl @bgb dl.o;” cislly Jledl M 3133
opgal § MSA.LQ &yloxl) JJ)?LA dulys 9ud .dda e J.asb Jap G sl deyd Ly aw
ladolas paus UJI gl v L)..> el Jslal ds uLua.a.U daallly dugh! dgudl) 8ylosl)

OBl 35292 8Ll






L)) Blou] L dols By (iSTre & ala) Lolul lgusS diic § dosll 0da yyezle dlo 520
)b.X.A sbol dl Gug ) Sleaxid] 525 u=y <L AR 4.&313_» dingd) 8Ll (1o dalis y309

l.é.;h}vg o) WL‘AII 4991.” s u_\bg wl w“.SI JJ c\_,w.ozs ct.a)Loxn d.wm 9| ux....b
‘bl 25y bl & ppgsdl ] s Llews dgiloles Loelyjls lg3lSshos

dmillys oyszle sl 53S0 degise 5o Bl dalie 5o dgdio bug (o5 «asSl lin §
e agdog . dslall blswly Sgwll dolu o )8l BT 1922 ple GiSlye JI Ol JaB) Leuss
°~>S—“W =l L_;Lml Sl pgal wl Wit udad) do bl Gl Gl deloaal Je 0l
ct...._\) 495.! 389 « ] Bgw ¢SSlo» dlas @ degoghl oda 4§ OS@ dgeed) dielig &5
2017 UALC on UiSlye @ oy gL» ] Asxia @ d=glll 0dn M).Q 1926 fl.c Laa);ul L,wlos e

ol ST OlshVlg B J8T lad os2oll Gl 5203 29 20189

Olys § Ll 3o Lo ol lowd) itad) doslad] I (oo Olodracs L yyslo iy
slyomdl Sl 50 . Cealdl 33315 udly @y8)) oo Sl & I o Jazald) 3l Ol
oda ihass agibl Lk ¢ Dole SV dssll Oloy ) me B Tasls (a3ls dealyl <3
ALYl 3L 81,4 eus L1l sl o] el e esall baludy LBl &3l Oluall
gl Jols S1 Y] dunsdl 8lodl 0dn pgad dgbl Tas 43S dasszle O oo o))l e U5 U

L,.«JL” dxpin (0 b:z.u Y Ic).'> M U,JI ul.ua.a.U d&)Ul 4.)[.‘.)9&.»



bl Oy a9 Sy 59l

BBkl B3dowes dsbge dadlly Lol Byie By e Shlse
Slad! ] 21 G 1928 Cl3l3597 gyl

o 72 x 52 BN

o 104 % 85 ;Y1 =e



uiSthe (Oliladl Ggu

@ 1944 (iS5’ 1350509 @Bokl 3oioeg dsdsn Giled e Cuj
oladl d] o)

o 88,5 X 77,5 132l

o 109 x 98 :)l.b}” &






Joszbe I

3 Cousll a1 Bl @‘ub duwyde 3> Gwd & ,559 dayszlo S dowl )L?u) Jyg=le Il W
Ol duyde § BESSRVIE O)Lo.szll [O-X Godl (1901 <=Lc § dhes Giys JI oJJb 38 o b Lv\.S
T ol Jddg oullyg G.u.)l.’ R Lm;J..) Joyszlbe dls sl (1903 (zl.c. O slawlg st_»l.a @ ol

dolgyy pagd Jsde @ o Cus Qg Mblfb Godl Loyl J) Jasls LALW)

gl 834 Jla ESs ailoleg oslsoly dlslly dudl bleg pas Jyyszle dle CazaSI 1910 ele §
ola)) dzaz & el § UsYI diye BT 1908 ple & Ly 81 daes dlay el ColSy «Olgiw
ddy=n elsl JUI flszll é elsl S ye @ (wb JS.M.’ Miwly Oy=bl J] Jog 1917 el.c @3 e y 21

La,..JI Ll @ )M‘ Bus LY @ ngl

C y doy GuliS» ddge G Sy NI Ligis J] 4 ML‘X&)‘.‘J 41.9) dgl.a els 1919 €L° @
Jml Ol @1 1922 plo § .dilor) gd 595 IS0 (8 Bilis 99 «pall Gullllg ulbl
@3 é ol slo e Hlgiw Jgo stoxLl ovdighl e 1931 ple Baly (ST § Jesdl Olws g3low
) Jlosl 5o Gostus bl @ Aok (il ulS 5590 O Akl @531 Gl 3hb 385 Ol
6‘0)3” Slg 6‘*‘4)'“ ] 5% 8yl o JsYl S Uzo iS)ie @ dalJl ﬁa55 @)94)35

ool L) dilygSos 48 o2 <st|5 Lus Mz don

uleJ)” Jlxe @ oJ..aJ..c Oyloen (als clbs.w.ll on.Jl 695 RY) ol).c uol.’zw‘ ) @ IJ._\ 1930 (zl.c @3
<=Lc @ ;Iastl Ldu)slg ,_,w.lloﬁll dLa @ db}b L:l99| @anlj tba.a.'lg wJJI @spw.n ii.»aLz: be

dodsiwly dezs ul @ dslaidlg d8LSYI s $29Y @))‘ Qs) 329 «Jay9=be 0g) QLA Sl (1937
.1947 (=LC LQ:DLU)[J )5.6.A.P>LU T 4 d...'> 493J L;I Lml.al l’s.'zn (Lé—LQSL’ cU).aJ.:le sc) 45yld Ul)J*-" b é






d Sl § dshanl] azeld) 87»»% Wlasly dss ) Sl Cugd 1885 plall 5o Teus
asss| vdl Olgiwd] 03 U3 . @l d.uJ.A» lgow) =9 Bolzw o @ 1904 <=Lc |;u>| SEw) ol
JS JAS 4&9 &uob,Ug ul.cs.oos.u Y d.v.wls d.cyuz.n A Lé,,o.l.wg Qu)xn 4.9.1.”5 dsa| Lé..s
uL«:J\ fLw)Jl oLo @Jle R uwb J4aJ )\.5 (alpb dmy)l dewaA oLo o9 Ul.c P c@»

4 ol QI5JBI| TR Ty &kug w e wa

J)J.b @ oSy Jusos Olwn J=15 oyla IS e ub«x»o uLu.B o> uu.l:u =gl ol @
Samazs Il dalll e 35 Sl iy doxgton Samszs cloiadls 3blstl o Aoy 4815 LI
<=|,\:z.~wl.a ﬁs.ua.u L;J«.LKLJI G“"SJI ugﬁa.a M)Lo)” u.g,.sLn_a 693 ).«xa.» uL...aJl DL“o| QJ).AJ lxn
6)—‘%” d)g.n @ ?‘”3'” w ng dl.stJ 5| M Q.QJLwl dl BS3E) Mg 929 cublleg sc,szl )Lol
(890 Gi=e 0y ST o ity ] (1) e e 508 & yow S5

uL«Jl (abu)Jl ulys,‘ eSS g s E.WL.” u)a.,” Y pyl sl S9d=> @ 4.>3JJ| ol dsd )pul
B § &) el pas doly sag sl Oliws G lgdlusl e elisy G Bagazdl Bl el
Y dalyll ol elil sy e 8l Gublall Bl shass Bluse ool 543 dslyomo

Sl sy Jlally st Gslis Sy G By G ag il § graed!) il

zidl Blygl e dlluctl) ol dssl Jadaliy am;w AW Ol 355 (Ll elasll 1is Jawg
oLl doball U.e.:l)msm dJaLw REP-IT) L>.,& Satelds GaensSS d3LYI b olad)l jehe
dsglll oda .OLus)l oo XS 4.)[55 Jusd) Oliws guwg <=Ls das] <=l.'>u.u| Jobsylg )9Lu§l|3
dy el dd ] Gl 8 cdldnwl U ald) 85 § [WF; Zodin HUS Lgeddy 6,550 0olgd

Olgiw zay



dusd] Gl § oy Slisd

Sled) ) Jaud) § dsBon iled e )
o 81,3 x 66 :3l=]

o 96,5 x 81,5 :)U:}” &



Mb u\a“dl

CUISS . dysld dahie (oo d)lozdl didall (e dble) 1861 ple syl & dend o] essdll Wy
LSz Gedll Ogllo & dlacs 1884 pls B el $ Aol D28l duyo § dtulys plotlly
Aewlyd dovin dovin Y| deluall a8 @

O35 blgeVls dldyg J] adlsz 5389 1883 el oyl o 4 Bew I aldl Szl J] T Cd
b=l ooyel) 233 (1889 ele sl dl dss sy LI s @dlass, s 155 4> Sl
d,uas UIM Le,Lam Jb dolzw L) @ L@A.w) L,Jl ubsﬂ‘ e d.csw

Sy gl dibgo Bolaw 53 Lol 3atals 1905 ple Lo6 aJ] 3lud g 5ol giad] deg) diul
Uolyql 55T ool W8 o)) Jos G itk disas go ) § laelss I oyl dalll o851 4
4415 Bluo Logio Sy yg 1889 ch L&yl a8 oM JI o8 Mbﬂ O Olodw JLads @lau 3Ldl @
el .y ) Aoyl W) TadaSe dygudls Al ikl JSLAN mo dund aibs clyomall § T Y3oo
43 1929 ple s (! pa glodl S5 O 63 (ud el pad ] dewl 3891913 ple )

A ] di>

dizas G0 o) W89 daol] Sliedl SBgllog ijyl 19224 1906 @o).zn @ s s
b)b lya.c oS L,Jl o) sl gl )l dzos Olgllo @ eU:».sb @.@Lw PR PRVORTNS| BRI -1
legd

umuu.dlg $3e3lly 359 dudosd| WSII S Ol d.ssl.wl o=y dgﬁ” Al Oyl uzsg
é M)ﬂl &1 ne bl L..selSI Wolul 32 3] T Lusys é ).’J.ru 2SS dund By (L .3y3Y0s
24 & §o5 1929 ol /0las o QI § Blo ] dio as TS s & 0635 Iolls 313l
) S Cue dowolsll el J) Bos=ll e (8t OF 093 (0 puasl @ s plall o e
LA § Bolow 9§ 09 O Ud (o)l dzmus § Bilind] Do 4 Ca 8l 1924 ple die Byl

Tols bl Al calinl) 35T yo Bl dins o] it Lnlsy 3 &y 3bicd)






1873 =) Wwww oo s (alsb 1871 o ;s @ doub ) ngusf Ol Jog
Ko O L0SeYl a3 JlaY) e DAl sl 5o o8y § 05 aee a Yyae pLil sl
‘al_c @ (d.nlsyl ol ;Lul L...:>9) \_,M) MJ.U @ ul.c| d.‘.s §JJ| MJLH T OR lSBU:uI M)JI

w“b@ﬁs@ubw&ywcwumﬁb@g‘lsn

QI &Au&b?goﬁ@&)ld&‘b&l&.” L@)&Sl@@bwﬁsws db.m.” e&bl@;h@l @)y_)
29 l@ub dl Lg,sa d,Swu)y: 49)[.(: Cog « um.Jl uls‘— J—sa.nJl J.cul NCNY MAAJJg Jzaml)ﬁlaﬂ
Azalog Bole dasl] oudSIL u&m )I» e d53e

cb.lw Wlwgg MM L)"S‘Q" Old w)ul u|a‘aw die pa»og M) e lucld dyl),” T Jyl
e EROREING cmxJI oﬂoij Ol S uLolaw ol da e cub.aﬁ o oJ«.S).e dSgl=g 833k
CIRY] Aoy L:-" @jw Ay § dudyy duukl § Bl Kyl ue.Ul «sles Q..l.....wl dl JsY) 4y
G- Gl go ldo - @JUlg wldly gl 'L_,Aﬁbl disde R IRV doub ] Jeog bewsse R\
«duyy) s @yl S b 1de



Q&b b blas e 2l

1872 guslty 53305 dsbse @y e Gale Bld e o
(douib) @dshl Bodomes

o 94 X 47 3l

o 125 x 83 ;Y1 =e



SliasS lolovi

Tisals O Cam Selsts duasdl §iall duyde § Luyd9 1845 ple (gl § OliadsS Ololxty s
355 85 .yl )] 025555 dgadll spamll dmy el g il ple Ilis Gus g5yl Js2d
Sy 4yl Ol pliy)l dibro me daolibly eyl 581 833led) o dlgas gl ) 48585 e
U 50iSIY Tigels greoly (sl § dlaasd] G9xl] dusyig OliadsS Ololoey 3ol 1867 ple §
d=ally 139 53199 323979 19,5¥9u skl ipe OIS . ogadll g3l (ye d;xn dzodlye phase Loyl
ul.c5m9.s ylig 1869 (=l.c lyyole U.Jl 4Lm:>:J| Ogid)] dusyda @ ungBU 433.).49 u.‘.dl d=l3e J‘..Sb @
Cdolay cbas.l dUgJJ| ) o) W <4£.w|3 o,e,w W~S| (" QLCJw fLﬂJl CIN ug)l.c @ ML@)
Aoyl sgall dads g fLw)Jl L) (cuiSd) logow doglll 0do 5,5 .(1867) «elllly

‘=L9 959 SARY OlydS L e Sl & bl U] (w Lilew] J) 41;319 41.9).» els 1870 (aLc @5
;L.wl.s lyis Sle U,Jl M I ods CaS ‘)6—“’ e dolé Cuwls «oy=ll J] 1871 eLc 400 4.1.7).,
doub dde Cengll W85 . daiss EIpAonY (Mle oo d=o g Glal deuilly dowlo dusde dié
sl Lasd CS)’ U,Jl Syaid) sladl Chblall Cling Lg,.»‘s,olg laiyless :u)l:dl las)lgdo <=Lw)” dL»oLz)
ul.f>5) dgud) &l J] B53ge W sl Gllo § oy dlog) ).e.wll eLeJl Jkae u.e,‘u.a.sl o el
usJLaJl § ol JsY mslja.:.wyl dlosl a0 OMes 39 IJ'\-S Bluscal <G uszl 48| it
dog) g ALl doy )y d.J\mg «do b slisead)» dog) e 1874 (alc ) doy il o ddluso
gl ul.“gl SEY) Oloe] A lgomso U)L)‘ L’Jl «diidninwdll J) dUl Jasw Glalud! dspa»
Jas LS (1878) JJs (1876) 39l539 (1875) 93ygs :ddude ¢m...lsl s lih OltudsS Olelowd ylo.&‘-l
ol oo dzel dugh! &yun S W8y .« udreihl ,5T» 4.'>3J e 1880 (alc S VATURE-EEN
081 I s ) ol izl eallsy)l dusazd (55 ) e poyz O Ole ge iliny
daloza) uL..“_,sS Oleles J5:> ¢ plns &»L..N O]l uL...uLs ég .1893 fl.c- ng’l upb.é}ll Lg,o)xn
é ;w:Lchl dels )|J.:u d.oLz) 4 RSt LJLC (s.zz]l o,uS ulysl.: <49);-JJ|9 d)).gle 0.9 d| La;l
Do Szl J] BLoYL celiasS 1asS sl - pably (sl Ll 51 Ciiulys S5ty JstlSI] (s

) ol Ospysad] drslz & Sz

QL“MU Jlsl Cudrs Eus JuSy Bl SLYe ) (:Lb.ub oty L8l (1888 (=Lc oo I;J.a
o—u—'>|3 LB pwels do Jgo oo Cus GWgs ch.solSl it} oLwlS oY Bliwgs Cals U8y @..L:.c
&ua_l OJ.JJ..C« uLa.«liJ oJau.Ll ubﬁ’s.'l O d5dgs s Ql.:..&)l U,QL Jm.c &.uLJl Q).Q.” uLw.z«u @
dd)) &y @s,u (1899) Ly98id dSUL) 2 ,5)99 sy 445 39 . dBgaye Cluasid Ol 9






B e pok) mll s Jess Coly Obaglly Jsgud) & Jsos Of [..] dug] e Wil S Yo
1863 515 Olugd g esloally 23V Ww (655 1T

Juo¥l § dwle Gy Qs 3929 <50LLI 2 S siwy)l 4B G g, olaall 33 & 2010 ele
)LO.»aJ\ dlo 335 LS duyus HlusYl a.«b.uug e o ds)m sl e Bl aal . JJ gudl
J.a.'x” )%b L,l.c Mb)Jl ol bw)Ls J.)gb Q.A) e Ao yd3 us ;b)” oS cLuB” u)|9.uj <03.CLHJ d_\ls..au

MWX’I U«JL&J‘ uL'>5J é tyoy S Lelia wL&S” )LS Ul.c j\a.du g.,ung

ul.)lyp L)Lolg l.é)l;«b cLul La:b[b.’a.a )3..19 ool.c u.mg (d...“..))s ULC— oJ.w d.cLLb.) LgJJI ).ma.”
w@wo)LwJI AJES sy )Lﬂ.@)l dl Gdgludl CISUI Lm.).,&.se.’(d.udl wbylswj«ﬂ

.«;b.o}” oL y» Le_:l_g _ Cuo Lol do =l 8,5l

uogi&.«.u).: w)gig_ép:méd.ugj&bw‘jwy\bWHlpw’uM oebd] paxs gile W3y
dasio dhd) (Juolad] e doysd oy olSw VoS W pdy LS .gpgasdl dog e Olieg 3
Myb ts;\-uJI Ole gasa J\SI Sie| e Sois Ogd divde @ oL i M).n o8 ds.\Jlg a8,

32,9 deal) e Jied) Bls mw 189 o ,Seus!







28w VeSS

8w ;wal S lALuJ) oMly QlSj 1846 plo /dLJ\ 098 9 tq)Lu 39 @ K Blsiu U]
A9 cO)Lo.bl 4403,1) Joe 4...0.«.0_9 w 4.&;3,0 ng.u ).Q.bl uyJ @)AA %) )9.@).” ) é baomn
gl.f>9 b ygiSual il sc.‘..s @ k\.m.b tu.»o‘g Lus Lo.:J.w u.&l.a éaav)lg.ll 65)U| sc...lx..'l 4]
|9.a_c CM‘B 1869 ple b Oglle § 6l SO . 0gubs dlasdl §92d)) duyie § OISIS Cewnsly
Jbg (1889 flx] U,le)l oy=b] é 44)33)4 d.JlM e Ja> 1883 <=l9 M).a.n uub.a.” ullo @

U“‘-‘“-’)-Q” Q«.)Luﬂl gg)l.,o @ d.aﬂ o).al.«> uml.c A=

@Qj).” @wuﬁwycou» W) ULA.A.Lb Uﬁbc@)w l93)5u Lol.w))lsu.w }Jsi.u ugSJ u:»
Ogxdlly wlsVlg (aglxll Q..eblfl @ |9.@.C t-uo‘ LS Ly (Q.w).” @ oJ..al) w_w oS u.Jl ol ¢Q5.J
docd) (g:8)) duyal I)JJ.A sw |.>Lw|3 Ogd aslie 8yld] Gudoa udy) Lubg 1886 ‘=Lc BY I;JJ

.1900 eLc owld ddy Bl By 6[.«3 e Jua= 1918 <=Lc dl 1894 <=LC o0 Ogabs

@lg.wﬁ”g $olgddl wolin 0 oo awg)l g_erJl dl @picadly U elo)) OS5l LS
wﬁ@uwwﬁﬁb&ﬁ@nblw wyéywwg)ymﬂs Olwya]| M)s )l woling
4B8) L) dlglg 1870 ple iyod duso, Wl 45l

Aall wpo

Sl e Jaul § dsdgo iled e
o 91 X 117 3=

o 126 x 151 :,UY &






831 § parhame SISk O all 5] Ollas K30 dzbs @ Sodsill 58w Ol SLB) 5L
3B Il Loy Sl pzlidlly sl Shdasy odlsd] 130 .Gudl oo il dyall
A0le lgds ¥ ) dnass Legd)ie dsdlgg

Blo 355 § Gy Llremsd umly bl laale iy Gl Tlgll delyy pli)) pusitug ods Lisg) &
ols &1 J) Colid) oy=is o)) diod e . hail) ] s shidy g9 dlas o o J3L]
4.9J.J e)p-wa u—°>5 ‘uLJl douid @ d.alm 3‘ d.s)S d.cyaya O)PuLI CINH oJ.:J..c u‘s.w Jis lds dles
s s oliew o Lulle ol39 ST dolyy dasd diles gle .ol pasdly shaodl SlgsVl RERCWER

Spolll dlobl $ysain

Sy Y e oyl s I Bysad) 88,0l o 5 55 Oko Yl G S G Il o LS
el ol L_gl degogg daock] Lol oy Lol Lsal Jds2 329 .J3Y (aLa.LI it} Lo duds
oS Akl Olyaedls Jsozd



bl dzib § SNl @ilo

JauYl § oxids /5Swsd .z @Bkl 833mmag dndse g) e o)
ol dl

o 46 x 32,5 :3l=)

o 61,5 x 48,3 :,LYI &



JBund Sl Yl

Lassa @ w5 s Ole &lell Csasl) @ubdll sl Casis ge B8lsll Slaglel) o L3
b Ay lsd § dhaosd) 99adll degdlShy oyes o Bptie dmpludl § Goudls 1855 ple Wlasl
IS5 Gina90 s 5,59 Ml g (o OS5 Ly el gl GUIT pLI o Sl 41
(L N9 Jeo IS Wered 85900 BleedV Glead! &M Ol Ul ‘CLUS“‘B deldi Ladie 09w
diiy o el ol bl daleas 3ol ey a5 dils @ - JU plall & 5S> G i Judd
COlS L - acs,dl) doolsll Logods odlll ) 0230bg Ludlibly T &3 grazoly (pun)l &
& O G (o Ay L) Lol e a8y Lo @ (SeradSU (s g ls o S5kl o3l

- (Bl gl § paiasdl] oyl

Sl e U&? )gu| 489 .1884 (al.c o slo s )] poldl] Hello @ Sy ng’ Glog) HSund oy
Ololgdll Calisag sgall Wa Jolasd] ¢l )3 &awswk,lsw&wu Ll Bl oo sl (8
9! d..S)DJI j\oL‘x” (=|me| <wu)| @933) oj\olxn ulsz dl=d3 e )\S| le.“ub ul:>9) &nJ.)
Ogoed) Hoxodl e degrall Glydsdl Lo degoghl OlgaVly Oilogukly Hledlls doxludIS dgasll
Choed] gazd (955 Blsa HS (58 sictun (gallsy OIS S . bl bMII o gowill Gl Sliully
dl (“'6339“ G (ﬁl.éJ}U gmAS laoluseiwd dawos ;LI @.g,o.wl).n g;% j}SJl Rrerea |93l5 Cus <2.:.2.5J|

’ Lus 3







Gle ] iz o ddge goluk ol o oyl olial) ST uo s 3 9 o] lsos,
§ dealie Buy UiBse JSy 83le ISy (258 S duinbl axas Jady Couy adily . pings @ds)
Ayl 48 Olog)

sl ol . gladl slusm) CBs 008 U1 Tlhlu 4 baols agies plol dosll odn § (oo
K.UJ-M ¢oal.r>.w ul.c dsg;os.n d.a).a)p J..angg )A...” \.\.Lf> oR 0)«.5 uk:s L,LC- tj\—u&& 929 4 6L“J|
b‘y)l LJ.A.om LJ),«A Cbﬂﬁ?:” dJ)JyJI & ylw @99 u‘.hl,m.” ksJ..))J ddsb.” de—VJI 4;54.13.:
slad] doles (ples uwlwgﬁy?byqﬁluwlm‘xwluﬁﬁ&w

.0l L):Z)J §ﬂ| @PJl b)l.a.” &

$ gLl Cuasy dil> ] olyal §iod . padll L,l?lJJI L)l e u.sl.v> s JJ:;J B8 UM e
l.e.wo).’ 6.AJ| Suall L:'Lc’ cg.:a.'l Q«qu @L.osll dinia OJ\M OJ..»O.A.A U‘Lc‘ d.u.uo Cog W89 ugs
b.sb 0 )JL) us 909 333l ygals [PAPS RN Cwdh)) uﬂgag) dgl a8 els Ry £9d das) le_»l
i ol O Sl allae & 31 054 el Bls ekl g3 (o disihs oy TS



l;,f;o.a
o e o)

4&9‘95 (t

&
-

a -

w

o 81 X 64,5 15l

o 108 x 92 : LY &

3

Jawyl &

&

el d



Cndy] RI939

Os 1854 <=Lc Lwd & JJj 93y dyglued) d3) i) duyudl § WJ ct,ua;w WJI aJ9d9)
1869 (=Lc N Chal 4.>|J.; o) Aigabb dlosd] (g8l 4-«.6\)[5] @ |3;a.¢3 b)[osu l.waeA oMl
J\J)S.w & < GO sy 1876 fl.c dl 1873 eLC Oe tb)&é eluul L e &)_)LN oy o0 (a.s
QLQJLw ¢|Jwa.b M)LSg c)&.wdb ulpj OB 9O &5391 d.«Jl @.@J W ‘u«))b Jl L&.MS ok ‘ualsyl

Elgd

Glegogo J3| dd pye W89 . s yall ildll Gelle @ (sllaub Glog) Ceudy] oye 1877 (aLc e
o9S (el S g y=bl ) 419) =y ijol ‘«ct_w)J.U @» Olgisw 89 1885 <=Lc @ 43 ]
ulé.a).uy 9 @J\AJI dl OJ..).\.C- u}lp).) 6[5 89 US L) M)JJ 6@@»3&4@&%

QWI bﬁUl YN

p920 Tl Tials OIS gl (93l At Ly pudsdo el o Olodsmy LAl 1883 ple
.1900 (aLc Py @ :9;& ddlucey L“,Ua)l oy=bl @ gyjf 3¢J|J.¢.€ 36 1889 <=Lc- éj o)l @

gloix] o i Cuso d.u).n Glogly .Caeudy] hlgogy Oleg) é |)|)S49 l)l)& ddewghl YY) jalas
dlewdl) 8ygal ch}”g almeJ Gl gl o) ALY =9 JUL\ Lub.: AV 48,530l polisll
oy)) &Ll e e b)b Yt Ceudy] Cal909) oo Umou (Yl yudly 8ysall OVglhlg wﬁ!lg
A8l Sleguall 8,89 e OIFEY 3 J&5 J] Bug IS so9 S izl







Al atoy 99,8 Lydey Jgd (0 853,4! & U <=ijJ| badzly 8yela)l § J.J.b QB Chh=ie §
dudio 485 Jo Uyudb] Jadlow . CJ’G ug&lpwwzﬁmg OML_Q.SL}S‘-)g.cJ»UJmeI
& 2l Colo clug oo G ud s &1 095 o0 2V e s9ug Ll Laus sadll 552 13

gl 3,801 dog § ez alsl oo adll ESG 4] Sy sas Ll

O)Lo&”g uls,oJl 299 wyl M&A @ 4195:>JA dsa co)\.SJl cu.cbd La.l.oua >SN &sag) (%\.0.3
c/t.cl;g L,b.s J‘}.C i.g.«.m Jas ul.c 43,48 QL.QJ‘ 4.?;)[& L bbb §JJ| &yoBLI Jio \_,%9 cpr-Ll
eobas Vol

8,0l § ugdl!

T Je o)

o 31 X 47,5 3=
o 52 x 68 : Y &e






d dl.?) dgb (als &) SJI 1881 (alc d] 955 4Bl i) in 99 &«903.‘ Oleg) dg‘ ul R &Q.C)JI o
ORdode S’Lb.:l dgk’l Glg) Conuas W .ode lisg) 4d ©<) Ry <=li| 909 1883 (al_c ras )
Jasl L_Sl.a.n Jl @lﬁy}cﬂl dm 033 g3 J.»a.n_a L:-Q-’)IS Oﬁ"")‘ uu.ua:z.w 9! il.uap..w L:Lc‘ )S) b ul.cjws

0pas § (3l )l el

ey sgall d BJBLJ BERC R Y )m‘ ¢ J g0 LS Slgkl Js dewsd § Gings B3an e
dio k) A Ol gll CaESS é@«u doll Husog a8y I Jué ul,wliwb 35 8y &b
13T dul) L.JL'> ozl §9 J:ula]l >0 u).on aaldl § poylodl cady cb.cLo.olH Logdg,b e =,
LSl uby_» <<<09:> oMS» u_cJ..a MLo.J— 0399 Sy 0l (:lp)” L,Lc da)le o 4.>| 0w y9y0
CBlyg adl 3o T oo 929 .0dmbl Olissws ouslug oy OF LS .aiS dadull &3Ysall

A ya 5l e Jlo @ JSaald Jsud

Joos b)lyz Jadl b Jlps Y 5JJ| il Ge dogys sy (AW g_alom )Q.h,s 3.).*&9 <J«Ay| ]
ol dl ch &1yk5 . F3UI 5kl OIS dusde cgall é z.a.d.ag atnly @ La.wg l)mg [
dzsl s plozal JS 5559 seall e Sgmiun (OS] wiw 4] ploza &l duyhsarl] dzee Ly Vg

Shassly iy 31 Sloyall & LSOVl Sl s paths b ] Josl] G L undd

0 pad plol yaYl

Sled! JI eI § 1883 ple d5 305 dsbon s) e Ca
o 29,8 x 46 :3l=)

o 51,5 x 66,5 :)Lb}” &






=TE ’&éw

1855 ple bud & W3 ‘J‘é—“‘ lejwwul Gts twalg ol § Sl leLw.é‘ lALw) O 9d &dog) OIS
§3W| JolLJl @ l:«.JLA |J_§.f.r> Mgb )L.cl oJJlg ulSs (4.0.3)9 il.“ab%ﬁ ill;lx]

sy gl 1878 ol ds gloss ol dols 5 18759 1872 o dleazd] 098l Licd dugalST § Ly
DS Wsrsd Gy led oo 52,59 M pasyg Gingd Boadl puasad] e plyesd S5 5e gle
099 )-’)I o«.al.uﬂb S 9d AU dewd ya dasolsll @ .1876 <=Lc A syl @ duss o8 6JJ| )Jg,a
GBluall ol Lady Bl gue ddrio pﬁ” t..ualg Cawdy) @3&5)3 Ind Olog pwoyld
ol é leb sz.u Stwlg bty dhaslg) &l:s <1880 <=li| 9> @ L:S L u.a)b ol 9d Ml
4—*‘?9 dsl Cot W8y S glon dlog) oye @ Ty adslos) el @ lowpe duad Jsdl
«piks &NL‘JI o8 lasls @3 «QSMI 3lga]! Joi» Olgie S 1883 fl.c o9lle @ 43 il
QL«.;}.H I G5 Do, Sluasid) o d] Olesasdl] o) QATADUJAJ Jasly 6ilo eSS Gingd s&
sge blady éb&ysﬂl el lde (I Bagand) &l G g gdds) pusiul desd Hsa8 §
Ales] é d.lossz cLSJ.J Ly slely cbl.a.: (V9L @SJS WOilygSoly Jgseick) oy iJle 3yloxl]

V) e galdl 0,8l Olaslé glhe § Oyab 8,504 d81dxudl Giagd zudlse O o oyl e
pae ,l) Ledis (18985 18905 18865 1883 alssVl § ColS JawsVI G &) J] dasll dider)y Jof &
dog (cujclsu uA)uS)l).c e j“&&wb.]l O Olouzus @ Jay e ulfo M pae ] cd
éb.dl I,«_.S Tous gz 484 Lm)sl Jli § Olollly damuball ,bLLIS Q|5J31|3 call § el
@ LQDBI LQAJ.P'M‘j ch)ng d.?uwﬁng u}ﬁ)&)lg dp:L‘AIlg ubl”g LL“AIMB Jo)LJl OIN @ Ls ‘d,tsfdl

Al

L Oyl Doy & &Il oo dyslal L5Bly (Juolazlly plozally Bul Gixgd Jlos] Caad]
0o dowl 19 dudydll dpwizdl e Cyodl dm Juas Ludd Ogiz ) ol plil p3le (oY
o 9d syl ] &0






Hoo DS Worgd deseis QI Jd=s 1892 ‘achaAJI)L@S)JI)s Nle HBII Olab @ u)b) od.c.)..w
Sty 5250 85 amdlsa Sy s> o 8 ) el s 0z o s 514 LeSLasS) e
LQSJ.oj Lé"""“-‘"’-"” l.o.o bjwl.) wb gls.“.a ul.e.)).»)}a 6“““")

dacdis dble o & pan Db 429 L)l e Sa3e B 909 AJBLE Sy dogl § S Lo
Lz ol BUL Ssims ool eml lglyaios (xlost Le»zS e Juie 2 loLis ko)
-X) Wle lg.gygjgb_» Lals oe @aisy gl lgwly slass b g W1 8kl Jloo E"'w 51 Ogdo Vg

Loygiro Syoeg Byonud

lys o Oglg Bledl dog LSl yguo W89 .old)) delp e doglll oda @ 3yalal) dbludd) aiss
W)J.QS&&GJ‘U[D:MLAI )JleuA)«ﬂ)mLepL@EAJAls.au\y@ Lm.lﬁjd.h&l)w






HwgS 2815 31,8

5 doacd! g,yw L LegalST & el sl Cho § 1881 ple b (golucé fLoy lusS 5815 531,8
sk O Bl st slusd el 430 Glse IS Worgd gl dass il Aol duyulkl § duhs
Oyl oleadly Gblad) ulé.a).a)y @3 gl o) @ d.olp_ag & paad JwsS Ollas @ WSS 56

Loy 9*)'

d1 1892 ple od 63 Ll 39wl Jumdls (Ll Ll ,S) Leawlhs J] dwlyd dlyy P8 1886 ol
J)lS @SM)SN RY) ubwl894 snLc e d] Aol dids s cls ge o &auw dgﬁ” 8l a0
Cuo 08 Tolos 3oy 8,00 § U5V ddyma pBl cplell QS & .4 qumg) 5oul By il
).mJlg L‘;Lc' Jooe w <Lwl.3 (&.Jo dzw J\“Ayl oR Lo.«.w 3’3 <UL6J“)J)5{JI ) ul.«.uLb 4.&.1.9 ;.Jl.g.)l
o oMoy dog) elld § L «sysl Vsl din pll 5l LS dslozs] &y ysbol el Judzud) elasVl
.«Le,l_é_b

4.«,6&[55" S iyl oy 0 03& cb).:l ),qul R sds AU «ilelids 8= ftsl Cus Syl §9
BIN @ Q)A JaV wss 1895 fl.c @3 «uo_cl Jw»s «d o8l @ )Loay Bb» ks gub EANIY
o AW Olgind) é 1901 (:l.c S| UULA.QJI dizos ] wb lieds (wola,liigS) wJLA.QJI
439 .1899 fl.c T @ (Cedlde) L,.>L>JJ| _padll @ La.>| 2 LS s Blbgls @ <=U=wb
1906 ple Gud) § ASU degolSYI § dlasY Goye ohals 65alzol oanmdl e S pain o

Mldm.ud.»bg\.\w

4 pas LU 4 yyg

{(EX. Koster) slud! J] Jaudl § dsgo sl e o)
o 20 X 35,5 :3l= Yl

o 33 x 49,5 :)Lb}” &0






Olids pae ] 1860 J] 1858 (1o buyall dilory Uz (1861 pls § d3WLI doglll 0da $la UylS el
35Sl Slalya) plel Toatia Jsal) Ul s3a3 g .JIose oy ;8 pliyl diyio ga dwdall 2l
Byl §

(Ll.c d.A).” dis JU ol A (Olgus LAadg QL;.«JI Chal gag M= JSo Jsa/l el Jig d=gll @ Sy
hed) dSCio 1de pdb) eyl JEé 5w 18583 1853 L’ALC oo Cole w&gl 6‘“")“1” Sb pall
41:.&)5 Lp:ln dJLué‘ Jya.” bl S «SLiss) sl: lsL&JSl uympu ubfal,l N d.«B oS 5JJ| ngl ég
dsp GM)L) ISu\BBI A8 QJ)BLw.A S uUJS ulnb.:byl &Q.w e Jid UJ‘ cLbsle dsal g}l.c
ub).n_erl Y ul.n.w.&n ol Le) e L,8JL d.ag.»a.m Oj\.AS wg 4B 43 d...ALA)” JsaJ! dl |99

b dalaid) S wyl L’JJI

S e Myz.a vl.cd.l Al U")S 439 d.uLLl Ql}Nb §°“"J'” @ gua.»ami,‘ G.E:.Cl Jpl &l.(b J)S.\g_)
Sl @ deoLzA s J=8 lolie My (e w ubb).: EAYS) 41 LS .1847 (al.c Y |9J.>

3hesisdll ngatll




Jsed) o

I Jal) § 1861 sy d533es dsbon (Bl e Glo sl
ol

o 30,5 x 20,5 :3l=Y

o 44,5 % 34 LYl zo



tla Ul

£ rrsis dloasdl 052l Lupe & Itz Tigals OS5 Aeble 8,08 93 GUT G31rkel Loy Ela U)iS
L3 § 8as Olhe S LS 08 pald gl pling Olésy) 63 gedon § wsseiysSd Tiualis
.1848 (:Lc e M)—Q” th.dl ugllo L;g dJLq.cl PrE9

85 58] IRles]s Lygws pass Wlhls Lujds Sl § Busas Oy pl8 (1845 ple iy ey
Opas (3o w;ang Aol @ 0 & Sl )38 &l do ) d=5)) sudosYl AW OlghY) L,ﬁu,)
dolws) Q's.” o9 8Layall aluseiwl § 85S :u:p o WU dlog) oSS . Hall e £ ol in Wg
ualz)l 4;9Lu| )9&:5 Lg.ab.a (eens] cb.s.,\xl,l Q|5J§J| o)«.S ul.o:.s‘ = U,«.u m)n G“AL@" a9 4.9:.0!3
vl.c Jg.»a.fz.l.l dhiS ¢ cu oLw,:ﬂl d)b.a cLE:.AJLus bJ.A.U le” \_,uS).a &.9")19 o= dsj\a.” ulg.]}” @,u.b.a
)919 Aoy sbl o dl sbl §)b tll.«u Solsd w)m = d 83 cLub A=l @51,” ul’)JJl
Lol d5ell Oloywl e Jgasdl i Toes oW sl A5 & Jiaxs g5 o)SwA cuu)b

Lmazdl ol L d85,=L cxsillay ) ool ASIL) dmazdl & Tsae Elo LylS prool (1853 pls &
AJW.U diszidall 0,5l Cdbe 459 flb.ub dlogb oy O Cus (RWS) 45U glsJBU ERNIY
4.....»; ulpeJ Cals &1 LS b«.S L'>Lf>u Wikl Jgdl @ ?lyn Jdl Tolete! Loy u.Jlg e seidl
&)3:35 QAISL» 890 Jo)b @ LAL«J) o LS cb.JL.u uugg)g d))Lw G)ls) uL>9J M Y ‘OJ.JJ&
kb aslisSal L ygi5d ASUL) o) 3m cyphls ) oo s L cond] 0,0 e ol

Sugae Olog) UL die

o8l Jo)l gudl Gls Cus 1858 ple d0ldll ] Jlogs by b mo 8lud 3l Hoh wis
e Ludall 8,5ally dlos 3l20Yy orhuddy Glids bysws pae xe pame Jsady ol 534 deos!
dwdall 3yall o) dyso Ql.n)n_s Tolcio <1859 <=LC ol el DB 15 «(1891) «byge Jum dod
Josas Gl skl i &) o 139 L )93 dSUL) Ll e 2l wsdl e Glabudl oyl
L Osalak] dlzy Goddio SlSa g9 cpsadll @ )l pyodl Wb U3 o o 1530 8,5all &3 (35

Bysik dudly B § dwaill (SLY Lol

ol yme Lol (2,8 Il «elymmall § Shsn dlas e d ddlase Jobs fla 6 1873 ple &9
ol ddp B i) d8ge cl,wg JU e (a‘&.” @5 .1878 eLc (‘_?LLQJI

Ml dabs ] Yso §39255-0uS Lo 395 M (0 Ty gyl slosl gune § Elo S Cuo g3
Mn Ll Toolal BSs (3801 Sl o pdall ) 035800 LAl Jides ooy .0ud) &
& QWY psadYl aBT 1876 el 35 sl Jolstl) elliSs JlosY Jal Gl oS gl 31,1
dJL@SIOA)LA.chsuA)\SB’Lo)muM









U

.

5315 e 3909Vl sy dll gyl dabse 29 ol § el 8311 § Ol )T gplle gl
dpazd) ddioly dielb) dm Loy Sliad] bodw Vs o el 0,801 Jolsls e mald] 0,31
509

DBYI b U3 G Le dissly Lusyd § Bsare poslee § Busis Olgiw din Ole @) gnIle (25
de Gyl @ M)JI 09/log 2010 {-\l.c e JuSg @ Ogald Blys yoy=eg 2012 (‘-\l.c die gyl L;g
.2020 (al.c

ellanly 35 il LS lell § B3l i) Slisl s Joull ol ol @ b e
dg=es dose Oligale Laming duwysl Lasing Slu a8 § oyl Syledl Juw Lo 43 Ylosl
k8 gnmggbsgl & Sl Lioxing 98 Lioxiny (ol § @y $l)

& Al ¥l L oo L) Yasl b 911 53 G yme § SV aSsLadk Ol 6T ulisle Ll W8
Ui 9d Ed06)y Cewdy] s35y9 dayszle dlo i (sl (8L8 me o iimlly pde guld] (3,3
e s 58w YsSiis

Galerie Ary Jan
32 avenue Marceau 75008 Paris
+33 6 07 88 75 84

galeriearyjan.com
info@galeriearyjan.com



Ol g wlsle

u:_sz«Jb)a.eLLLEJswwsclcﬁg@u;losmgxwwblswguluﬁubsﬂuol.uln)m
u[?SJJIGUaMLAQU—ﬂ Ml dLo-C—yl&o&Jd.Sly l?g)é,u.‘:.ss,mg (LS)LQ.XA Q»J....g.n t9))9 u.;ﬂb
4*‘-6—“ d.JM uull.Jl s)SJJL» Lo)s Jnmgru&&wU| Q)AJ|QAM3)9§3|

Crall) su3lel) 48] aad) Ologll o § dmoybl duassd] 6L Wb ol o) plile Gy

«Oriental Dreams» oS 2022 (al.c PSENET ijw&)l Q).Q.” Ublgb s &wU‘ Oyl o GLJI
Sdgw Sl s dd] Cpog9 ¢ {elszﬂ Jgo Ol Juas] é &)y U”Jue OULS go9 (ij f)lpl)
S 85 dwlig 2855 Jaod 8o Salgisns

Caoatl 58 duboll LEU1 2016 ple die g9 L)l & Bauds shys B8 § B Glo ) pelsle
J93 iss 525 250 (e ST ez I






