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Greetings from the Division of Languages and
Communication (LC)! We are thrilled that you are
witnessing the birth of our first bilingual magazine,
Language Collage, and hope you will enjoy the
exquisite pieces in its debut issue.

The LC Division is committed to fostering a

culture of collaboration, innovation, and mutual
support in the pursuit of excellence in learning and
teaching. As you will see, the new normal has not
only weathered new challenges for our students and
colleagues, but also created opportunities for them
to be more creative, reflective, and productive in
their endeavour to achieve excellence.

It is a privilege for me to lead this devoted and
professional team in times of difficulties. Our
colleagues’ will to nurture students never withered,
and students showed unprecedented motivation

to pursue their dreams. I believe that although we
have been separated by the pandemic, our love for
languages and culture, art and communication,
will always hold us together.

The publication of Language Collage is no easy
matter, but it is worth the efforts as it provides a
precious stage for all members of the Division to
shine. We sincerely hope that you will find much
joy and stimulation when reading the magazine,
and that you will continue to support our Division
as we embark on another extraordinary journey
in the year 2021-2022.

! Dr Esther Tong

Division Head, Division of Languages and Communication
College of Professional and Continuing Education
The Hong Kong Polytechnic University
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The preparation for the LC Division’s first online
magazine took more than one year — from a
modest attempt to collect students’ writing to an
ambitious exhibition of the Division’s achievements,
it has undergone several evolutions before taking
its current form. Even its title has driven spirited
debates and deliberations.

Language Collage, embedding the LC initials,

fuses language and imagery. “Collage” captures the
diversity of students’ and colleagues’ outputs as well
as the orderly chaos: the magazine includes both
creative and critical pieces. Genres encompass short
story, explication, critical response, argumentative
essay, book review, advert critique, translation,
personal essay, and Putonghua dubbing.

You will read a moving ventriloquy of a father’s
voice, an impressionistic portrait of a city street, a
refreshing reading of a traditional love poem, and a
unique take on comedy, just to name a few. You will
hear our students’ voice on immediately relevant
issues including gender equality and social justice.
You will also see how our wonderful teacher-
scholars maintain their passion for education and
research during the pandemic.

While Language Collage was being edited, the
Tokyo Olympic Games were taking place. We feel
that the magazine, after almost a year’s marathon of
brooding, calling, planning, design, and revision,

is something that is worth celebrating with our
readers. With these elegant pieces, we hope to
inspire the LC community the way Hong Kong
athletes have inspired all citizens.

In fact, the launch of a magazine dedicated to the
works of LC students and teachers is long overdue.
It was quite the experience to be part of the editorial
team of this young and vibrant publication. We
have been very impressed with the originality and
enthusiasm demonstrated in the submissions and
we encourage all members of the LC family to
contribute next year!
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Boy
Ma Ho Yam, Matt

This is how you ride a bike; push forward fast and keep your eyes
ahead. This is how you paint. This is how you learn to paint. This

is how to read Dr. Seuss. This is how you tie your shoe. This is how
you stay cool under the sun. This is what not to do even if you hate
someone. This is how you treat a chafed wound: spit on it. This is how
to sew a patch onto your pants. This is how you admit your defeat.
This is how to clean the house. This is how to play the flute with
grandpa. This is how to make tea. Run your finger under cold water if
you get scalded by hot water. Here is how to serve tea to your grandpa.
Here is how to write a letter to let someone know you like him. This is
how to wrap a present. This is how you cook noodles.

This is how to make vegetables delicious — with noodles. This is how to
tell if you are sick. This is how to tell if someone else is sick. This is how
to prepare a visit to the hospital for grandpa. This is how to deal with
losing someone you treasure very very much.

This is how basic science works. This is how to bake an apple crumble.
This is how you play chess. This is how you read Stephen King. This is
how to wash so that you are not stinky all the time. This is how to shave.
This is how you understand women, I think. This is how not to feel
romantic about your teacher. This is how to find your interest. This is
how to prepare for your future. This is how to save money. This is how
to play the Kalimba. This is how to have a creative outlet. This is how to
express how you feel. This is how to clean up after your pet. This is how
to feed them, feed them when you eat, so you won’t forget. This is what
it means to take responsibility. This is what it means to grow up.

I don’t know how to take your tests. I don’t know how to treat your
friends. I don’t know how to be a cool parent. I don’t know how the
future will be. I don’t know how you meet the destined one. I don’t
know how to give you “the birds and the bees” talk. I don’t know how
to be affective without being clingy. I don’t know how to get into your
life just the right amount. I don’t know when to let go and let you be.
I just know that I love you.

"This is a piece written after Jamaica Kincaid’s “Girl”, published by the New Yorker

in 1978. See https://www.newyorker.com/magazine/1978/06/26/girl
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“The whole working-from-home thing”:

The Making of a Great Advert —
Wong Wai Ho, Dickson

An advertisement entitled “The whole working-from-home thing” by Apple has been selected here
to investigate the core cultural industries under the symbolic text model. The advertisement is
about a group of employees of Apple polishing their project. The story starts with the group being
informed that their project on Pandora’s Box is accepted, and they will have to present it a few days
later. The group then proceeds to getting prepared for the presentation. However, they seem to get
into some trouble — they have never tried working from home. They have to get used to this new
challenge and face never-imagined problems, such as taking care of their children and doing chores
while working.

This advertisement aims to promote Apple’s products to employees across the world who have to
work from home. If we pay attention closely, in every single shot of the video, the characters use
Apple products, demonstrating that MacBooks, Airpods and iPhones can come in handy in every
situation, be it indoors or outdoors, in the kitchen or the bedroom. Also, features of the products
are shown in various shots. For instance, one team member says that he does not own a scanner.
The others then tell him that the “Note” app has the document scanning function. This way, Apple
manages to show off the power of the gadgets without having to hard-sell. Audience is subtly
educated about the amazing multifunctional products as well as their related apps.

Effective rhetorical devices are used in the video too. Many of them are fun and entertaining. For
example, there is a play on words at 0:54 — “think inside the box”, which originally means thinking
in a traditional and limited way. As the group is working on a project called “Pandora’s Box’, it

is fitting to use this idiom when the team have to take into consideration the time and budget.
Meanwhile, to think inside the box on this occasion requires a lot of creative energy, which is
demonstrated in the team’s seemingly chaotic collaboration. This joke, therefore, combines pun
and irony. Potentially sharing the same reaction as the characters, the audience are able to resonate
with it.

Finally, the video is gender- and race-inclusive. With two males and two females of completely
different ethnic backgrounds working harmoniously on a project together, the video showcases a
healthy attitude towards employment: neither gender nor race should be the deciding factor for
hiring. It is the employers’ ability to face challenge and think inside and outside of the box when
necessary.

An Apple fan myself, I find the advertisement highly engaging and amusing. I am glad to see that
Apple can not only create innovative gadgets, but also stunning short videos.

References:
Apple. (2020, July 14). The whole working-from-home thing — Apple [Video].

YouTube. https://wwwyoutube.com/watch?v=6_pru8U2RmM&ab._channel=Apple



“You Can’t Stop Us”: On Nike’s

Spectacular Commercial
Pang Hin Kiu, Hebe

The Nike advertisement “You can’t stop us”' is a powerful commercial. Within 60 seconds,
it conveys the core message of uniting the world through sports to create an active and
equal community. It also showcases that the athletes will continue to thrust ahead and
overcome adversity during the pandemic.

The use of narrative techniques in the advertisement is compelling. Nike tells a positive
and coherent story by using split-screens and archival footage of famous athletes. The
juxtaposition of athletes of different sexes, ethnicities and sports seamlessly merge as one
to manifest the idea of unity. Their body language and facial expressions are astonishingly
alike when they traverse the centerline. Nike provides the audience with an incredible
visual experience, showing the authenticity and recognition of athletes” triumph, while
capturing audience’s attention.

The commercial demonstrates visual excellence, which also echoes its message. The phrase

“You can’t stop us” has an emotional appeal. The split-screen of two teams kneeling in
a silent tribute for the death of George Floyd is mournful and moving. It leverages an
emotional attitude that resonates with our zeitgeist — justice, unity, and social acceptance.




Simultaneously, the narrative and the instrumental are beautifully expressed without

causing any dissonance. The music builds a crescendo as the narrator facilitates a surge of
emotions. Meanwhile, by featuring a split-screen with the two famous athletes (LeBron
James and Megan Rapinoe) delivering a public speech, the advert reveals that male and
female athletes possess equal voices and shared responsibilities to change the world.

The use of language in this advertisement is constructive too. The assurance of the
narrator’s belief is reinforced by the consistent use of repetition. The pronoun “we” is
repeated throughout to suggest solidarity. Besides, the rhyming pair “stronger//together”

at the end creates a profoundly memorable sentence that replays in our mind. In addition,
the narrator addresses significant social issues explicitly. The sentence “and if we don’t fit
the sport, we'll change the sport” corresponds to two skateboarders who are in a nigab and
with a rainbow of smoke respectively. The scene signifies diversity and LGBTQ and seeks
to advocate a constructive change for better equality.

In conclusion, this advertisement is incredibly inspiring. With the spectacularly crafted
techniques and the emotionally charged language, “You can’t stop us” resonates with
audiences around the globe.

"The video can be accessed here:
https://www.youtube.com/watch?v=GbQomab280s




“A Red, Red Rose”" and a Love Promised:
An Explication

Chow Man Fung, Marcus

“A Red, Red Rose” by Robert Burns is an emotive ballad that expresses a deep and adoring
love for an unnamed love interest. The poem uses a ballad form and full rhymes that set
the tone for the speaker’s passionate address. Through the use of evocative literary devices
including imagery, simile, metaphor, and hyperbole, the speaker illustrates his powertful,
undying, and assuring love.

Structurally, the poem follows a ballad form comprising four quatrains, generally alternating
between iambic tetrameter and iambic trimeter; this is interspersed with lines of non-
iambic rhythm, suggesting the poem’s folk origin. The use of diction unique to Scottish
dialect, “bonie lass” and “gang dry” (Burns 47), reveals the poem’s Scottish roots. Similarly,
the use of archaic vocabulary such as “art thou” and “luve thee” (Burns 47) is indicative of
the poem’s age and tradition: it was probably written before the modernization of English.

In my opinion, the ballad stands the test of time largely due to its rhymes. The poem has an
ABCB rhyming scheme: “June’, “tune”, “T”, “dry”, “sun’, “run”, “while”, and “mile” (Burns 47)
are perfect rhymes. The rounded rhymes evoke a sense of fulfilment to the reader and strike
a harmonic chord that facilitates the romantic atmosphere. The combination of rhymes and
rhythm produces a deeply memorable poem - one that replays in one’s mind, and perhaps,

across centuries.




The poem’s persistence through generations parallels its message — a strong, immutable

love. In the first stanza, the speaker expresses a fulfilling love through imagery and similes.
The imagery is characterized by two similes, “a red red rose” and “a sweetly played melody”
(Burns 47). They paint a beautiful and warm scene. The portrayal of vibrant colours

and soothing music stimulates the senses of sight and sound, and symbolizes a love that
surrounds the reader - a love that is immersive and comforting.

The speaker’s love is additionally articulated as intense and lasting through imagery and
hyperbolic metaphors. The metaphors of loving the recipient until the “seas gang dry”
and “rocks melt by the sun” (Burns 47) indicate that his love will endure the progression
of time and last till the end. This is evident through “sands o’life running” (Burns 47),
which compares the tenor “time” to an hourglass — he will love her as long as “time” exists.
The strength of his love is further magnified by hyperbole: the occurrence of the first two
metaphors is unlikely, if not impossible, hence the impossibility of his love waning. A
promise of love and security done.

In summary, the rich use of imagery and figurative language in the poem viscerally
describes the speaker’s love, stimulating readers’ senses and filling them with love, sincerity,
and reassurance.

Works Cited:
Burns, Robert. "A Red, Red Rose." The Seagull Reader: Poems, edited by Joseph Kelly, 3rd
Edition, W. W. Norton, 2015, p. 47

" For a full version of Burn’s poem, check out Poetry Foundation:

https://www.poetryfoundation.org/poems/43812/a-red-red-rose
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The Brutal “Lottery”:

‘Theme and Character Analysis of
Shirley Jackson’s Short Story
Pang Hin Kiu, Hebe

“The Lottery” is a story that takes place in a small village where villagers gather and
participate in an annual event. When we hear the word “lottery”, we immediately associate it
with an event about winning money. Yet, “the lottery” which Jackson creates is another story.
It reveals the atrocity of human behaviour as the “winner” is randomly selected and stoned to
death. Throughout the story, there are two characters who perfectly bring out the themes —
the precariousness of blindly following a tradition and the inevitability of human cruelty.

To start with, one significant character is Old Man Warner. He is an intriguing character

in the sense that he is the representative of this tradition. The characterization of the oldest
man in town is done through dialogue. The stubborn and grumpy Warner manifests his
perspective on the lottery verbally throughout the process of the lottery. Warner repeats two
times by referring to other villages are a “pack of crazy fools” (Jackson 164) for wanting to stop
the lottery. His anger shows the importance of conducting the lottery because he believes that
once those “crazy fools” stopped the lottery, nothing good but trouble will happen to them. By
delivering the line “Lottery in June, corn be heavy soon” (Jackson 164), he believes that the
lottery is the only thing to keep the society stable, and human sacrifice is the answer to ensure
the harvest of crops. Warner as a significant figure foreshadows that people follow traditions

purposelessly, which is one of the themes of this story.




Aside from Old Man Warner, Jackson uses Tessie Hutchinson as the protagonist to thematize

the brutality of human nature. Tessie is the only woman late for the lottery. Compared to
others who arrive on time, gossiping with one another and standing placidly besides their
husbands, Tessie arrives in a rush and says “Clean forgot what day it was” (Jackson 162). She
also joked around by saying “Wouldn’t have me leave m'dishes in the sink” (Jackson 162) to
attract attention and trigger laughter. By showing her actions and words, the story depicts her
as a carefree, funny and cheerful person. She clearly stands out in the crowd because of her
personality too.

Although there is a sense of harmony, the lottery starts to expose the sordid underbelly of
human nature. Tessie is depicted as the victim of this lottery, but this can also be interpreted
in a different way. Indeed, she has the bravery to defend her husband and repeats that “it isn’t
fair” (Jackson 165-168) five times to show her concern. However, if she feels the lottery is
unjust, she should have raised her doubt of the lottery before her family has been selected to
be the scapegoat of the ritual. She could also have eliminated the chance of other families for
being the chosen one. Alternatively, she yelled, “There’s Don and Eva... Make them take their
chance!” (Jackson 165), to express that she is willing to offer her relatives as the “sacrifice”
too. On that account, Tessie mirrors the cruelty in human nature. At the moment when
Tessie stands up for her family, all Tessie’s friends and neighbours suddenly turn against her,
reminding her that “all of us took the same chance” and she should “be a good sport” (Jackson
165). This shows the villagers take a defensive position by accusing Tessie. The sigh of relief
when Tessie is confirmed to be the lottery “winner” also evidence that brutality is inherent to
human nature.

Throughout human history, our ancestors have demonstrated enough of repulsive behaviour
of inflicting pain on others. “The Lottery” reveals the power of tradition and the danger

of conformity. With a group of innocuous villagers instantly turning into vile “beasts” for
harvesting one’s life, Jackson tells us that humans are selfish beings. If man’s nature were good,
Tessie would not have died and villagers would have desisted from the lottery.

Works Cited:
Jackson, Shirley. “The Lottery.” 50 Great Short Stories, edited by Milton Crane, New York:
Bantam, 2005, pp. 159-168.
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The Use of Figurative Language
in Act 1 Scene 4, Romeo and Juliet

Tang Ho Ying, Krystinis

The two protagonists in Romeo and Juliet cross the line of family feuds, and their
determination to love escalates in Act 1 Scene 4. The scene highlights the start of the pure
romantic love between Romeo and Juliet and how they fall in love deeply at first sight.
Through figurative language, the scene sets the paths for the star-crossed lovers by showing
how their love begins, and to link significant information about their destiny and the
characterization of Juliet. In this essay, I argue that figurative language, specifically similes
and metaphors, is the most distinctive language feature of this scene.

In the scene, Romeo describes the beauty of Juliet figuratively. In terms of simile, Romeo uses
one that compares Juliet to a jewel in the darkness. Her beauty is explicitly compared to a
jewel not only because it sparkles, but also because it is of great value. Moreover, comparing
Juliet to the source of light also reminds the audience that stars also sparkle in the darkness,
echoing their “star-crossed” destiny, as stated in the Prologue. The choice of jewellery is
interesting too: Juliet is likened to earrings, which typically come in pairs. It is not difficult to
infer that Romeo envisions Juliet and him as a couple from a very early stage.

Regarding metaphor, Romeo appreciates Juliet’s beauty by associating her with a light
source, showing that she is “shiny” When he sees Juliet for the first time, he was completely
mesmerized by her beauty and forgot his love for Rosaline entirely. To emphasize how

bright she is, Romeo declares in his soliloquy, “O, she doth teach the torches to burn bright!”
(Shakespeare, 1.4. 157). Then he continues with “It seems she hangs upon the cheek of night/
As arich jewel in an Ethiop’s ear” (1.4. 158-59). Romeo thinks that Juliet stands out in the
darkness. “The cheek of night” is a metaphor which implicitly compares Juliet’s face to the

“Ethiop’s ear” in the line that follows. A parallel structure is deployed here, since both “cheek”
and “ear” belong to the human body, and “night” and “Ethiop” are both black and




dark in colour. “Ethiop” refers to ‘Ethiopian” in Africa, who has darker skin. Additionally,

the line “So shows a snowy dove trooping with crows” (1.4. 161), contrasts Juliet’s beauty
with other women. “Snowy dove” also symbolizes angelic peace, which is crucial in shaping
Juliet’s image as a 14-year-old girl. To summarise, the use of figurative language not only
vividly portrays how Romeo develops his love for Juliet, but also accurately refers to the
critical themes of the play.

Aside from conventional metaphors and similes, religious metaphors are also identified

in their first conversation. For instance, in “This holy shrine, the gentle sin is this” (1.4.
207), “holy shrine” is used by Romeo to describe Juliet’s hand. “My lips, two blushing
pilgrims, ready stand” (1.4. 208) compares his two lips to pilgrims. Words such as “prayer”
and “faith” (1.4. 215-17) are related to religion as well. These examples demonstrate that
his religious approach to court Juliet associates the purity and commitment of their love
with God. In addition, Romeo used words like “holy” and “saint” to describe Juliet. This
reveals that his love for Juliet is not just out of admiration of her physical appearance; it is
also spiritual. The religious words that Romeo used are similar to the words that a pilgrim
uses in prayers to God. As with the metaphor of angelic “white dove” (1.4. 161), to Romeo,
Juliet is not only an angel but a higher level of holiness. That is why he described himself
as a pilgrim worshipping the saint in their conversation. This part is essential to the further
development of their love: not only is Romeo attracted to her beauty, but they are mutually
in love as both use religious metaphors in their courtship. However, since religion and
family include a lot of rules, which their love violates, this also implies the foreseeable
jeopardy of their love because of “rules”.

The figurative language used in Act 1 Scene 4 vividly portrays the romantic story between
Romeo and Juliet, and it makes the classic timeless and memorable. The two lovers’ destiny
is commonly considered a tragedy because they are separated forever by death, but their
eternal love would continue in another peaceful world, without family feuds and other
barriers. Needless to say, their endless love would forever be alive in the readers’ hearts.

Works Cited:
Shakespeare, William. Romeo and Juliet. Ed. Stanley Wells. Oxford: Oxford University
Press, 2010. Print.




T S

The Importance of
Contrast and Tone in a Comedy
Lo Sin Tung, Crystal

Eve and Adam: The Untold Story is a farce that brings happiness to the audience through
exaggeration. As its title indicates, Eve and Adam is a complete reversal of the Bible story. While
the key characters remain unchanged, the story brings the effect of mockery through contrast
and tone.

A comedy needs contrast. This story’s background is similar to the Book of Genesis, but with a
totally different setting and context. First, it is commonly expected that God is a male, but in
this short comedy, the narrator tells us that God is a female with the pronoun “she” (Orloff 1),
contrary to our common knowledge. This has already engaged the audience’s attention. Second,
the Book of Genesis tells the reader what God wants humanity to do. However, Eve and Adam is
written in a modern style. Modern concepts and vocabulary are used in the play. For example,
the dialogue references modern trends such as “It’s Saturday night - date night. I thought we
could go into the woods and observe the evolution of the species” (Orloff 4), spoken by Adam
in a flirtatious tone as he wants to have a date with Eve. As the first man and woman, they are
not supposed to speak like modern people. This creates an intense contrast between Genesis and
the play. This contrast, through the use of modern lexis, can align the story with the audience,
who use similar expressions in their daily conversations. Therefore, the audience can be more
involved in the drama and identify the amusing parts easily. Third, in the Book of Genesis,

the snake convinces Eve and Adam to eat the apple and hence Adam’s lump in the throat (i.e.
Adam’s apple) appears. By contrast, in Eve and Adam, the snake is the scapegoat who is set up

by Adam. The sharp contrast between the original story and the contemporary play ridicule the
normal social structure and gender roles.




Another important comic element is tone. Tone helps shape the setting and mood, as well as
decide whether the drama brings laughter or tears. In Eve and Adam, the tone is brisk and
playful most of the time. For example, Eve asks, “Can’t we wait until my fifties when I'm
exhausted from enjoying life so much?” God replies a simple “No” (Orloft 3). Eve keeps asking
questions and God keeps rejecting her requests resolutely. Their conversations are like children’s
quarrel, making the scene hilarious. After that, Eve says, “God, please, I'm really happy -” and
God cuts her short, “It’s too late. I have my plans”. The child-like banter between the characters
lightens the mood. Another example of tone is Adam’s “Yo, babe”, illustrating his frivolousness
(Orloft 3). This kind of frivolousness would not be present in the solemn Bible. Audience
would be intrigued to watch on though: will Eve show discontentedness? Or will she ignore
Adam? Moreover, from “Look, buddy” to “The name’s Adam” (Orloft 5-6), God’s tone quickly
transitions from a casual tone to a sterner one, before resuming the light-hearted storyline. As
we know, the audience members potentially know the original Bible story very well, so the new
version may intensify their enjoyment even more.

A comedy has many elements. Contrast and tone are essential in making this play an effective

and enjoyable comedy.

Works Cited:
Orloft, Rich. Eve and Adam: The Untold Story. 2005. Theatrical script.
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I Know I Was Meant to
Get My Doctorate

Dr Geeta Bhavnani

I was MEANT to get my doctorate. Yes, I know some will say that getting

a doctorate is part of being an academic. Sure, it is. I remember at every
general meeting at work, the management would congratulate and loudly
applaud the ones who had successfully completed their doctorates and
those of us who hadn’t would look at each other sheepishly, and at the same
time avoid eye contact. So, no. That is not what I mean. I mean I really
think I was meant to get a doctorate. So let me start from the beginning.

I remember way back then (I do not remember how long ago) I walked

into PolyU and after the admission interview, the Programme Leader of the
Doctorate in Applied Language Sciences said to me, “Geeta, you would be
an asset to this programme”. I thought, “wow, what a compliment.” Whether
it was a really good sales pitch or if it was true, I will never know. But that
was the reason I was attracted to doing my doctorate at PolyU. I wanted to
be an asset.

I think I succeeded in being an asset. The then head of the Faculty of
Humanities nominated me for the Erasmus Mundus Scholarship and

I went to Spain for 3 months. I got to study how the various different
European communities lived in Spain and I even got to interview people
and their experiences of racism and their language issues in Spain. I came
back determined to look at ethnic minorities in Hong Kong and even told
my then supervisor Stephen Evans that this was the way forward and he
strongly encouraged it.



But, as luck would have it, my doctoral supervisor passed away. I fell

into my first bout of fear and what I can only describe as the first bout of
extreme loneliness - the type of loneliness which says, “Well, everything
you have done so far, you are going to have to do again.” But, I was meant

to do this doctorate. I knew it in my gut. So, I started looking and searching.

I finally found another exceptionally suitable person, the head of the
English department. Despite being very busy, he still wanted to help me on
my journey of completing my thesis.

For those who have done a doctorate, you know it is a game of pleasing.
However objective they say the process is, it is so very subjective. So I had
to rechart, rethink and reintroduce what I was planning to write in my
thesis to the new supervisor. He listened, regrettably DISAGREED and
guided me instead in a direction that was a TOTALLY unknown territory.
He wanted me to do a quantitative study when I had no idea what ANOVA
and MANOVA were.
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So, I learnt statistics. How did I learn? This is why I say I was meant to do
my doctorate. There was this one colleague who happens to be this amazing
expert in statistics. On his first day at work, he came over and said, “Hey
Geeta, if you need help in anything tell me.” He appeared like an angel

and in exchange for a piece of Toblerone chocolate, he tutored me every
Monday till I finished writing up the questionnaire, collecting the data and
analysing the data. He taught me chi square stats, ANOVA, MANOVA
and correlations. He helped me draw charts and find ways to explain
complicated phenomena. And then just as I gave in my first draft of the
findings chapter, he left to pursue his career elsewhere. Despite that, he was
still only a phone call away.

My second bout of fear and loneliness came when my supervisor, after
reading my findings chapters, said that the quantitative analysis just
wouldn’t do and there was a need for a qualitative analysis. Oh boy,

I thought, here we go again. So I started collecting qualitative data. I
started recording people speaking, transcribing and analysing data and
presenting findings to my supervisor. As this was his forte, I had a hard
time convincing him. But, I was meant to get this doctorate. After my fifth
rewrite, he finally said, “Yes Geeta. It is done.”

I started feeling lighter. I wrote up the conclusions, tied up odds and ends
and FINALLY submitted. And then the WAIT began - three long months
of waiting. All this while, people who started after me had already been
congratulated and I was thinking, MAN, why the heck is this taking so
long. I was told by my supervisor to just start preparing for the viva. I am a
lecturer, I thought, I have this. This is the easy bit. I should be ok.



My third and thankfully final bout of fear and loneliness occurred after
receiving the comments from the external examiners. The comments were
so varied and shocking that I thought, how could I ever answer them. This
is the crux of the thesis. The moment of truth. The do-or-die moment. I was
meant to get this doctorate. But how does a person answer two examiners’
comments which were polar opposite. So I prepared. I prepared like I have
never prepared before.

On the day of the viva I spoke with confidence and I argued with vigour.

I was asked why I did things this way and why I chose this theory. I was
challenged and ultimately I won. I passed. They congratulated me and I sat
there as they said those words and all I thought was I was meant to get this
doctorate.

No man is an island and it really does take a village. Cliché as it may sound,
at every step of the way I had friends and I had family and most importantly
colleagues who had gone through this, encouraging me at every step of

the way. However, that one mantra in my mind, “I am meant to get this
doctorate” got me through my loneliest most fearful times.
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Translation:
By Chiang Cheuk Lam HE ELIRK -

Even luxurious delicacies cannot beat the taste of nostalgia

1. Nibble and chew: Take a bite of the bittersweet when travelling. Share the
sweetness and put your companions at ease during long car journeys.

2. Eat along with medicine: Always prepare our preserved tangerine peels to help
you take medicine. Chinese herbal medicine no longer tastes bitter.

3. Steep and savour: Steep the taste of your childhood. Drink a cup of tangerine peel
tea when you feel exhausted.

4. Cook and enjoy: Cook with our preserved tangerine peels to make the dishes
appetizing and flavourful. It evokes the taste of home.

By Wong Hoi Tung &1EfY :

The rarest of culinary delicacies couldn't hold a candle to the nostalgic flavour of

childhood

1. Enjoy it as it is: Let the sweet and savoury flavour of tangerine flush your taste
buds in one perfect bite. Share this tasty treat with peckish friends while cruising
the open roads and say goodbye to lacklustre road trips!

2. Take it with medicine: Keep a couple of peels by your side so you'll never have to
swallow another "bitter" pill. Our sweet tangerine peels are just what you need to
negate your bitter herbal medicine.

3. Enjoy it with a brew: Brew it in a pot of freshly boiled water to reminisce the
good old days, especially on days when you're worn out and tired. It's a hug in a
cup.

4. Enjoy it in a dish: Bring back the everlasting taste of home by brightening
your dishes with a handful of tangerine peels. The tanginess combined with mild
sweetness makes for a classic "homemade dish" aroma.
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Abridged from “From Russia with Love”:

Breakfast was James Bond’s favourite meal of the day. When he was stationed in
London it was always the same. It consisted of very strong coffee, from De Bry

in New Oxford Street, brewed in an American Chemex, of which he drank two
large cups, black and without sugar. The single egg, in the dark blue egg cup with
a gold ring round the top, was boiled for three and a third minutes.

It was a very fresh, speckled brown egg from French Marans hens owned by
some friend of May in the country. (Bond disliked white eggs and, faddish as

he was in many small things, it amused him to maintain that there was such a
thing as the perfect boiled egg.) Then there were two thick slices of wholewheat
toast, a large pat of deep yellow Jersey butter and three squat glass jars containing
Tiptree ‘Little Scarlet’ strawberry jam; Cooper’s Vintage Oxford marmalade and
Norwegian Heather Honey from Fortnum’s. The coffee pot and the silver on the
tray were Queen Anne, and the china was Minton, of the same dark blue and
gold and white as the egg cup.

By Hon Sze Nga Angel 55777 :
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By Shin Chong Chen Grace FEEH
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Advertisement tagline for “Country Life English Butter™:
You'll never put a better bit of butter on your knife.
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Win a Prize!

Pick Your Favourite LC Translation and Voiceover Video!

Language Collage is more than a magazine full of fantastic contributions from
our teachers and students; it is full of fun too!

In this section, you can read excellent translations of an advertisement tagline

from winners of the “Translate_48” and watch two short commercial videos
dubbed into Putonghua by our students.

Here’s the fun part: scan the QR code and visit the polling page by 31 January
2022. Pick one best translation and one voiceover video to win a mystery
prize! (We will reward the voters via a lottery and two student contributors
who enjoy the most votes).

Show your support for your fellow students; cast your poll today!
Note: Each reader, with a valid CPCE email address, can only participate in
the poll ONCE. Winners will be notified via email when the poll ends.
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https://wwwyoutube.com/watch?v=[xQIRWWQGZ0
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Dr Geeta Bhavnani

Lecturer

Dr Geeta Bhavnani is an Indian born in Hong Kong. Educated
locally, she speaks fluent English, Cantonese and Sindhi. She’s

been a teacher for over 20 years and enjoys interacting with her
students on various subjects from language to literature to life
experiences. Having just finished her doctoral studies, she is looking
at opportunities to publish her work on ethnic minorities in

Hong Kong.

Chan Ka Lung PG iGE

Associate Degree Scheme in Applied Social Sciences

(PG5 MRS | A2 (LCH2007) FH > B2 B SR BB 3R
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Chiang Cheuk Lam % i3k

Associate in Public Relations and Communication

I have been cultivated and encouraged to cope with problems with
creativity and flexibility. I feel immensely honoured to be recognised
in this competition. I was unskilled when I attempted the translation
competition, but I tried to reach an acceptable level of expressiveness
and fluency, the two essential elements in translation. I spent a lot of
time comprehending the texts and improving my translation so that
the readers can understand the texts with ease.




Chow Man Fung J&|73(#

Associate in English for Professional Communication

When I started my Year 2 in English for Professional
Communication, the first essay I wrote for “Introduction to
Literature in English” (LCH2304) was an explication on Burns’

“A Red, Red Rose” In the academic world where grades are often
the primary concern, I had missed the opportunity to learn about
literature until this course. It exposed me to a wide range of texts
including poetry, fiction, and drama. I now enjoy reading poems in
my spare time; I also love hiking, cooking, and gardening.

Truth to be told, I graduated from high school in 2018. It took me
almost three years to finally get a desired university offer, so do not
give up! As Confucius has it, “It does not matter how slowly you go
as long as you do not stop.”

Chow Yik Hei #[Z2

Fong Hoi Nga J5gUH

Ng Sek Kwan S #58

Bachelor of Arts (Honours) in Applied and Media Arts

“Chinese Communication for College Students” (LCS1107)
strengthened our language skills: we learned to transform abstract
ideas into appropriate words. Our assignment was a group book
report. This project gave us a chance to work together, and we were
really into it. After receiving the comments from Dr Catherine
Cheng, we kept editing and fixing our errors such as unnecessary
words and the order of paragraphs. We also learned how to use
subheadings to build the report with a more compelling narrative.
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Associate in Chinese Language and Literature
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Hon Sze Nga, Angel ¥&aiAf

Associate in Translation and Interpretation

I am majoring in Translation and Interpretation at HKCC. I

like to learn about the cultures and customs of different places,
and translation is the bridge to that. I have read many cultural
translations in my daily life, and this has sparked my love for
translation. The competition was a great opportunity for me to
practice my skills. The competition proved to be an invaluable
experience, as the source texts chosen were very challenging and
rich. The translator, therefore, needed to consider unique cultural
elements of both China and the West. I am fortunate that my
translation was recognised by the judges, but I will continue to
improve my work in the hopes that one day it will be
appreciated by more people.

Huang Keying % nJ 5

Associate in Chinese Language and Literature
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Huang Xiaotong w5 BEF
Bachelor of Arts (Honours) in Bilingual Studies

Throughout my undergraduate studies at SPEED, I was fortunate

to receive Dean List’s Award for two consecutive semesters. I also
presented my research on code-switching at the 5th Undergraduate
Academic Conference on Humanities at the Education University of
Hong Kong. It was such an honour to win the translation competition
this year. I applied different translation theories into separate pieces:
for example, Nida’s Dynamic Equivalence was used in the first piece
and Functional Approach was applied in translating the butter
advertisement. After graduation, I hope to work in the field while
pursuing a master’s degree in education. I cannot wait to take what I
have learned in this programme to the next stage of my life.

Hung King Ho #tA5i

Associate of Arts
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Associate in Chinese Language and Literature

I am currently enrolled in HKCC's Chinese language and literature
programme, and my application for a university degree programme
is successful. Now I can continue to learn more knowledge about
Chinese culture. Before the "Chinese Creative Writing" course
(LCH2282), I was very resistant to writing, and even doubted
whether I could complete this course. However, Dr Zhang Jian did
not define the works of the students based on the duality of good
or bad. Instead, she tried her best to discover the merits of each
work, so now I regain my confidence in writing. I hope everyone
will discover their shining points and not be limited by just their
academic results.

Lo Sin Tung JE i fE
Associate in English for Professional Communication

Studying English for Professional Communication, I have learned
broad knowledge including but not limited to English language
skills, literature, and linguistics. In Semester One of Year 2, I got to
unveil the mystery of English literature for the first time. There were
three critical essay assignments on different literary genres. Writing
those essays was interesting as I could express my views freely. After
each assignment, students received comments from Dr Shi Huiwen
as well as their peers. I believe this is one of the essential steps to
improve and make progress. Even though studying at HKCC is
hard, the result will tell you that it is worth every bit of your efforts.




Ma Ho Yam 5532

Associate in English for Professional Communication

After getting a taste of how my words can influence others, I want
myself to be heard and to eventually inspire. I draw inspirations
from how I grew up, what I experience, and what is happening in
my homeland now. In this short story, the monologue of the father
is modelled after Jamaica Kincaid’s “Girl”. Instead of addressing
gender stereotypes, my text focuses on personal development, while
keeping the image of a nagging father. It is to be noted that I did not
use my father’s voice; rather, I imagined myself as a father, teaching

my imaginary son what I wished my father had taught me.

Pang Hin Kiu Hebe #21i1&
Associate in English for Professional Communication

In the coming academic year, I am going to study BA in English at
City University of Hong Kong. I love literature. My enthusiasm for

it has only been upraised by “Introduction to Literature in English”
(LCH2304). In the course, Dr Shi Huiwen provided me with the
opportunities to share my thoughts on literature, so that I can
develop analytical skills around genres and authors that I never
explored before. After reading “The Lottery” by Shirley Jackson, I
was amazed. Her imagination and ideas dwelt upon my mind. From
the story, we can notice that the act of the lottery itself has only
been kept for the sake of society’s wellbeing. Although the ritual
may seem gruesome or unrealistic, similar norms or traditions still
prevail today. During the process of writing, I read the story several
times, analysing the plot, the theme, and the points of view of the
characters carefully and thoroughly. Besides literature, I have learnt
a lot from the course “English Communication in Creative and
Cultural Industries” (LCH2326). Zoe taught me lots of advertising
techniques as they are important for running a marketing campaign.
The Nike ad is simply sensational. I was completely swamped while
analysing it. A final note to fellow students: Remember to chase your
inspiration and to always believe in yourself




Shin Chong Chen Grace ¥45iH

Associate in Translation and Interpretation

Throughout our life, we keep on searching for a purpose. Likewise,
Translation and Interpretation is a programme that aims at
finding the purpose of the source text and delivering the meaning
as faithfully as possible in another language. Prior to translating
the three texts in the competition, I tried to figure out their
respective purposes. I chose appropriate words and restructured
sentences for expressiveness. One’s purpose in life takes time to be
discovered. Although I was on the Dean’s List for two semesters,

I recently realised that grades and marks are symbols that define
one’s academic performance only. What they cannot define is one’s
passion and desire to explore fields such as translation and other
subjects. I hope my passion never ends.

Tang Ho Ying 887552

Associate in English for Professional Communication

I am going to enrol in the Bachelor of Arts in Linguistics at the
University of Hong Kong in September 2021 (senior entry). My
proudest achievement at HKCC is being one of the contributors

of Language Collage, the division’s first online publication. It is a
precious opportunity to share my thoughts on drama with other
literature lovers. Analysing literature not only requires textual
evidence, but also imagination and creativity. As a literary critic, one
investigates culture and history broadly too. It is a great challenge,
but a very fulfilling experience once it is done.




Wong Hoi Tung s5ifiifF
Associate in Public Relations and Communication

How would the author write if he or she could use the target
language too? I envisioned, then I started my rendering of the
source pieces. Word-for-word translation is not rocket science, yet
what this competition enlightened me was that a translator should
take into consideration the emotional and sociocultural factors.

I wish to produce translations that are not only accurate but also
tug at the readers’ heartstrings. While the conveyance of literal
meaning is of paramount importance, emotional relatability should
not be neglected. I now understand with clarity that there is no
standard answer for translation. Instead of purely searching for
literal accuracy, we should all learn to appreciate translation as a
form of art.

Wong Wai Ho Dickson 5 i

Associate in English for Professional Communication

After this short yet memorable college life, I will be heading for
Taiwan to continue my studies. In these two years, I have learnt a
lot in the English field. This program has taught me that English

is not only about your vocabulary size, but how you make good
use of the words: one does not have to know all the words in the
world to create an appealing piece of writing. It is my first time

to view an advertisement in an analytic way. “Communication in
Creative and Cultural Industries” (LCH2326) by Ms Zoe Chan is
such a wonderful course that it makes working on an assignment a
refreshing and unique experience.




Dr Wu Wenli % g

Lecturer

Dr Wu Wenli is currently a lecturer of bilingual communication.
She received her PhD in Education from the Institute of

Education, University of Warwick. She has taught courses such as
“Introduction to Communication Studies”, “English for Academic
Studies”, “English for Business Communication”, and “Intercultural
Communication in Business”. Her current research interests include
using new technology in teaching and learning, cross-cultural and

intercultural communication, and English for academic studies.

Dr Jennifer Yao k7K 5 i+

Lecturer

Dr Jennifer Yao is currently teaching for SPEED as a lecturer. She

is also the principal investigator of a UGC-funded project titled
“Definiteness marking, topicalization and disposal variations in the
Chinese: Mandarin, Cantonese, Wu, Xiang and Min dialects”
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Dr Shi Huiwen FfEE S 1Hi-1-
Editor-in-Chief 2 #5 i

Wen’s current research interests lie in contemporary poetics, life
writing, service learning, and English language pedagogy. She has
taught courses such as “Introduction to Literature in English”, “English
for Academic Studies”, and “Creative Writing”. Her teaching fuses

both the practical side of language learning and the critical/creative
edge. Ultimately, she wishes to cultivate students to be empathetic
humanists who have a global mindset. An ardent lover of language and
literature, Wen believes in the magic of words and their healing power,
and Language Collage manifests this belief

Dr Cheung Lok Ming, Eric 354 # 91
Editor-in-Chief (English) & 3 5=k

Eric loves, teaches and researches writing. He is especially interested
in students” academic writing and public relations/marketing texts.
His research interests include text linguistics, corpus linguistics for
language teaching and learning, and EAP practitioners’ identity

and agency. You may be able to spot Eric having a post-lunch walk
in Cherry Street Park, listening to podcasts or music. His current
favourites are boy pablo, Ginger Root and Khruangbin, but what he
puts on repeat all the time are The Beatles, Chet Baker, John Mayer
and Kings of Convenience.




Dr Chen Shu, Hazel [Bif7 11
Chinese and English Language Editor H 5 S i

Hazel’s research lies in the intersection of Chinese literary and

media studies. She investigates how sound media like radio, as an
invisible force and a sonic environment, shapes the dynamics of other
forms of cultural production during the modern era. Her scholarly
interests encompass sound studies, Sinophone literature and culture,

transnational cinema and visual culture. She teaches courses such

s “Introduction to Modern Chinese Literature”, “Chinese Film
and Fiction”, and “Chinese Communication for College Students”
Her teaching emphasizes both the aesthetic aspect of text and its
interactions with history and technology. Hazel aspires to enhance
students' analytical, interpretation and self-expression skills through
literary and artistic cultivation, as she believes it is vital to prepare
them to become global citizens with distinct cultural identities.

Dr Cheng Mei Seung, Catherine SR3E45 [#i1:
Chinese Language Editor H 3 i

Catherine {EE2BE(EH RS R BEATHBARRE » XSy
0% e LN - PR [ S BB P Ay 2R R A A IE Y R2 2R o JhihfT
FLELER D Ry A B EilE - — R SUERFRIEESR YR -
BIEEE R FaEE - NLVERBERSET A - BRI
%EEEE’]%!E LR FER o AEARER R

 BYEIRI 2 TR B C A A > E3H 323 o Catherine
Egﬁ/\%ﬁ%%ﬂﬁﬁﬁﬂn%%@?ﬁfﬁi«ﬁt% (e-portfolio) ~ FfEk{t 2k
£ (Gamification) 5z X AIEE/THT (Sentiment Analysis) & ©

Dr Mao Sheng, Michelle H &{H1:
Chinese Language Editor H 3 #iii
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Chan Lok Yiu, Kristy P 4% 3%
Student Designer and Typesetter PElREXG1

As a student of Visual Communication, Kristy aspires to become a
designer, and she would like to further her study at The Hong Kong
Polytechnic University. Aside from her studies, she aims to create a
good variety of unique designs. “Design creates culture. Culture shapes
values. Values determine the future.” This is her motto. Although she is
currently participating in a few projects, Language Collage is her
first-ever editorial design. She regards it as a chance to further
develop her style and a pathway to a fulfilling career.

Cheng Man Hin, Troels % i}
Student Designer and Typesetter HERR 3% 2t

Troels is currently a design student (Visual Communication) at
HKCC, and he aims to further his studies at The Hong Kong
Polytechnic University or University of the Arts London. After
obtaining some professional knowledge and skills in design, he wants
to create works that can be recognised someday. Although it may
sound ambitious, he never ceases to “dream big”. He keeps telling
himself, “I may be a fool, but it is all about having a dream and
chasing it to the end.” Language Collage is his first editorial design.
He does not simply view it as an ordinary job but an extraordinary

milestone in his career.

Special thanks:

G B — S 2 RS R A KPF - &) o
We would like to thank Ms Camie Kwok for giving the magazine a
beautiful name.
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Dear Colleagues and Students,

Have you ever read a book or watched a movie,
and burnt with a desire to present your views?

Have you ever reflected on education and learning,
and wished to share your insights?

Have you ever written a poem or a short story,
and wondered where it could be published?

Have you ever created a digital story, and wanted
a friendly platform for viewers and feedback?

Have you ever read great student essays and believed
they deserve a wider audience?

Did you ever dream that our LC division could have its own publication,
showcasing students’ creativity and colleagues’ expertise?

Dream no more.

Language Collage is an online bilingual magazine published annually
to showcase quality work from the Division of Languages and
Communication. It is a window on our division as a supportive,
ever-growing community, so both students and colleagues are
welcome to make contributions.



We accept works in both English and Chinese (500-1500 English words,
500-3000 Chinese characters, poems under 50 lines):

1. Research essays

2. Book reports and reviews

3. Creative poetry

4. Creative prose

5. Personal essays

6. Translation

7. Other appropriate forms of written work

We also accept audios and videos that demonstrate your
language competence, artistic sense, or digital literacy skills
(not exceeding 3 minutes):

1. Digital poetry

2. Short movies

3. Re-rendering or dubbing

4. Voiceover

5. Other appropriate digital literature forms

We also accept other shorter works, such as:
1. Book/movie/song reviews
2. Short essays about teaching, research or education in general
(200-300 words)
3. Photography and painting

Kindly submit to language.collage@cpce-polyu.edu.hk. The editorial team will then

contact you for your agreement to publish and personal information. You will hear
from us within 1 month of your submission.

We also welcome student editors who are interested in accumulating experience in
editing and publishing. Your work on the magazine will be CAT-eligible. If you have
any questions regarding the submission or student editorship, kindly contact:

Dr Shi Huiwen at 3746-0481, email: huiwen.shi@cpce-polyu.edu.hk

Dr Eric Cheung Lok Ming at 3746-0265, email: lokmingeric.cheung@cpce-polyu.edu.hk
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Mr Chris Cheng Siu-pun@f/VI5e4E
Ms Winnie Wong Wing-Kam# k% 2+
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