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Preface

In the vibrant tapestry of Indian culture, comic strips have 
long served as a mirror to society, reflecting its joys, struggles, 
and aspirations. From the bustling streets of Mumbai to 
the quiet corners of rural villages, these visual narratives 
have captured the essence of life in India, offering a unique 
blend of humor, satire, and social commentary. This book 
is a celebration of that rich heritage—a journey through the 
evolution of Indian comic strips, from their early beginnings to 
the digital age.

The idea for this book was born out of a deep appreciation 
for the art of storytelling and a desire to preserve the legacy 
of India’s comic strip artists. These artists, through their wit 
and creativity, have not only entertained generations but also 
challenged societal norms, critiqued political landscapes, and 
given voice to the voiceless. Their work has become an integral 
part of India’s cultural identity, shaping public discourse and 
inspiring countless individuals.

This book aims to document the journey of Indian comic 
strips, highlighting the key milestones, influential artists, and 
significant publications that have defined the medium. It is 
a tribute to the pioneers who laid the foundation for this art 
form and to the contemporary artists who continue to push its 
boundaries. Through detailed narratives, insightful analyses, 
and a wealth of visual material, this book seeks to provide 
readers with a comprehensive understanding of the evolution of 
comic strips in India.
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The Birth 
Of Indian 
Comic Strips
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This era marked the 
emergence of comic strips as 
a distinct art form in India. 
Influenced by the political 
climate of post-colonial India, 
artists began to use the 
medium to reflect societal 
changes and challenges. 
Key themes included nation 
building, the struggles of 
independence, and the 
everyday lives of Indians. 

Artists like K. Shankar 
Pillai, R.K. Laxman and Abu 
Abraham pioneered the 
use of satire and humor to 
comment on political and 
social issues. Their work laid 
the foundation for future 
generations of comic strip 
artists, establishing the 
newspapers as a powerful 
tool for social commentary. 
During this period, comic 
strips began to appear in 
newspapers and magazines, 
providing a platform for 
artists to engage with current 
events and social issues. 
The focus was largely on 
observational humor and 
social commentary with 
artists using their work to 
highlight the absurdities of 
daily life and the challenges 
facing the newly independent 
nation. This era set the stage 
for the development of Indian 
comic strips as a medium for 
expressing complex ideas .
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Before delving into the era of the birth of Indian 
comic strips, it is imperative to acknowledge the seminal 
contributions of three artists whose work laid the foundation 
for the medium’s evolution: 

“The cartoonists were 
stars then. Until TV came, the 
most potent, comment-laden 

visual was the cartoon.”

K. Shankar Pillai (1902–
1989), a pioneering Indian 
cartoonist, is hailed as the 
“father of political cartooning” 
in India. 

Introduction 
to Pioneering 
Artists
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“Frankly, our politics is 
so sad that if I had not been 
a cartoonist, I would have 

committed suicide.”

“What is 
interesting, as one 

begins to contemplate the 
human face, is how closely it 

resembles others in the 
animal kingdom.”

R.K. Laxman (1921–2015) 
gained fame for his iconic 
strip You Said It, featuring 
The Common Man, a symbol 
of India’s bureaucratic 
struggles.

Abu Abraham (1924–
2002), known for his 
fearless political satire, 
worked internationally 
for publications like The 
Observer and The Guardian. 
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K. Shankar 
Pillai
A Story of Satire and Struggle in 
Post-Independence India

In the bustling streets of 
1950s New Delhi, a small 
team of artists and writers 
gathered each week in a 
dimly lit office, their minds 
buzzing with ideas. Their 
mission? To create Shankar’s 
Weekly, a satirical magazine 
that would become the 
voice of a nation grappling 
with its newfound 
independence. 
At its helm was 
K. Shankar Pillai, 
a man whose 
sharp wit and 
bold vision would 
leave an indelible 
mark on India’s 
cultural landscape. 
Shankar, a slight 

man with piercing eyes and 
a quick smile, had always 
believed in the power of art 
to challenge authority. In the 
years following  

India’s independence 
in 1947, the nation was 
awash with idealism but 
also mired in  corruption, 
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and social inequities. The 
government, led by Prime 
Minister Jawaharlal Nehru, 
was navigating the daunting    
task of building a modern 
state, but its policies often 
fell short of the people’s  
expectations. Shankar saw 
the need for a platform that 
could hold the 
powerful to 
account 
while 
giving 
ordinary 
citizens a 
voice. Thus, 
Shankar’s 
Weekly was born.                                                           

“The Birth of 
Shankar’s Weekly” 

Shankar’s art was a blend 
of the grotesque and the 
sublime. His caricatures of 
politicians and bureaucrats 
were exaggerated, often 
featuring oversized heads, 
bulging eyes, and contorted 
bodies that conveyed 
greed, incompetence, 
or authoritarianism. But 
Shankar’s Weekly was more 
than just political satire. 

It was a mirror held up 
to society, reflecting the 
hopes and struggles of a 
nation in flux. The magazine 
tackled issues like caste 
discrimination, poverty, and 
gender inequality.   

Shankar’s 
team was a ragtag 
group of artists, writers, 
and cartoonists who shared 
his vision. Among them 
was P. Kutty, a young man 
with a knack for capturing 
the absurdities of everyday 
life. Kutty’s cartoons often 
featured ordinary people 
navigating the complexities of 
a rapidly modernizing world. 
Another key contributor 
was Abu Abraham, a sharp-
tongued satirist who later 
gained fame for his work 
during the Emergency era. 
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In the 1950s, Abraham’s 
cartoons targeted the 
hypocrisies of the political 
class, often using allegory 
and to bypass censorship. 

Despite its success, 
Shankar’s Weekly faced 
numerous challenges. The 
government, wary of criticism, 
occasionally threatened 
legal action, and advertisers 
were sometimes reluctant to 
associate with a publication 
that could be seen as anti-
establishment. But Shankar 
remained undeterred. He 
believed that satire was a 
vital tool for democracy, a 
way to keep the powerful 
honest and to give voice to 
the voiceless. 

In 1955, the 
magazine published 
a special issue 
marking the tenth 
anniversary of India’s 
independence. 
Inside, the pages 
were filled with biting 
commentary on the 
state of the nation, 
from the failures of 

the Five-Year Plans to the 
growing divide between the 
urban elite and the rural poor.

By the late 1950s, 
Shankar’s Weekly had 
become a cultural 
phenomenon. It was read 
by everyone from college 
students to government 
officials, and its influence 
extended far beyond the 
pages of the magazine. 
Shankar’s cartoons were 
reproduced in textbooks, 
discussed in classrooms, 
and even adapted into plays 
and films. The magazine’s 
success inspired a new 
generation of cartoonists, 
including R.K. Laxman, 
who would go on to create 
the iconic “Common Man” 
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character. But the 1950s 
were also a time of personal 
struggle for Shankar. His 
health began to decline, and 
the pressures of running a 
weekly publication took a 
toll on his family life. Yet he 
remained committed to his 
work, driven by a deep sense 
of purpose. In an interview 
with The Times of India in 
1958, he said, 

“Satire is not 
just about making 
people laugh. It’s 
about making them 
think. If we can 
make our readers 
laugh and think 
at the same time, 
then we’ve done     
our job.” 

In 1960, Shankar decided 
to step back from the 
magazine, handing over the 
reins to a trusted colleague. 
Shankar’s Weekly continued 
to publish for another decade, 
but it never quite recaptured 
the magic of its early years. 
Shankar himself remained 
active as a cartoonist until 
his death in 1989, his later 

work focusing on themes like 
environmental degradation 
and globalization.

Today, Shankar’s Weekly is 
remembered as a pioneering 
publication that helped shape 
India’s cultural identity in the 
post-independence era. Its 
legacy lives on in the work 
of artists and cartoonists 
who continue to use satire 
to challenge power and give 
voice to the marginalized. As 
one of its former contributors 
once said, 

“Shankar’s 
Weekly was 
more than just a 
magazine. It was a 
movement.”
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R.K. Laxman
A Symbol of Struggle and Hope

government pressed down 
on ordinary citizens. In this 
landscape, R.K. Laxman’s 
Common Man became a 
silent yet potent voice, 
representing the faceless 
masses caught in the 
machinery of a democracy. 

Laxman’s journey began 
in the late 1940s, when he 
joined The Times of India 
as a cartoonist. His early 
sketches were not yet the 
iconic Common Man we 

know today, but they 
hinted at his genius. 
The characters were 
simple, unassuming men 
farmers, clerks, and 
laborers depicted with 
lines and expressions.

By the mid-1950s, 
Laxman’s vision had 
crystallized. The 
Common Man, with 
his Nehru jacket or 

In the dusty lanes of a 
newly independent India, 
a figure emerged from 
the shadows of political 
cartoons—a man who would 
come to embody the hopes, 
struggles, and resilience of 
an entire nation. He was the 
Common Man, the creation of 
cartoonist R.K. Laxman, and 
his story is intertwined with 
the dreams and realities of 
post-independence India.

It was 1947, and the 
air crackled with 
the promis of 
freedom. India had 
shaken off colonial 
chains, but the path 
ahead was fraught 
with challenges. 
Bureaucratic red 
tape, poverty, caste 
discrimination, and the 
weight of a sprawling, 
often inefficient 
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rumpled dhoti, became a 
fixture in The Times of India. 
He was a man of few words, 
often expressionless, yet 
his silence spoke volumes.A 
politician stands proudly 
with a massive feather in 
his cap, symbolizing self-
congratulation, while a 
newspaper headline behind 
him reads: “PM Not Happy 
with Your Work” and 
“PM Not Happy with New 
Minister’s Approach”. The 
feather, however, is so 
large it obstructs his vision, 
mocking how political ego 
blinds leaders to reality. The 
Common Man watches from 

the background, embodying 
the public’s disillusionment. 

Laxman’s artistic style was 
a rebellion against the ornate, 
exaggerated caricatures of 
the colonial era. He favored 
clean, minimalist lines, 
letting the situation and the 

 “Common Man at the House of Commons” 
(August 1954)
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character’s posture convey 
the message. His cartoons 
were not just about politics; 
they were about people. 
The Common Man sits 
alone in a parliamentary 
chamber, dwarfed by shouting 
politicians. The scene is 
chaotic, with figures gesturing 
wildly and papers flying.  

The Common Man was 
not just a victim; he was a 
survivor. In a 1960 cartoon, 
This cartoon likely critiques 
the government’s tendency to 
use authoritarian measures 
to address political crises, 
undermining democratic 
principles. The reference 
to “J.P.” could allude to 
Jayaprakash Narayan, a 
prominent political leader, 
though the cartoon satirizes 

the broader culture of 
political opportunism. 
Laxman’s minimalist line art 
and exaggerated expressions 
highlight the absurdity of 
politicians selling false 
solutions. The cartoon 
spoke to the disconnect 
between policymakers and 
the public, which define 
Laxman’s work for decades. 
He was a symbol of hope, a 
reminder that the nation’s 
soul lay not in its leaders, 
but in its people. Another 
cartoon which addresses 
the government’s neglect of 
rural hardships, prioritizing 
urban development and 
political optics over actual 

 “Neither Flood-Hit Nor Drought-Hit only hit by 
government” (1960s)

 “J.P.’s Ready Cure for All Ailments” (1960s)
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aid. The sparse rural setting 
contrasts with the official’s 
urban attire, emphasizing the 
disconnect between policy 
makers and citizens.Laxman’s 
creation struck a chord with 
readers across the country. 
The Common Man became a 
household name, a symbol of 
the struggles and aspirations 
of post-independence India. 
He transcended politics, 
becoming a cultural icon a 
figure who embodied the 
quiet dignity of the everyman. 
As one reader wrote in a letter 
to The Times of India in 1957, 
“He is us. He is the 
India we know.”

This cartoon typifies 
Laxman’s ability to distill 
complex socio-political issues 

into relatable visuals, holding 
leaders accountable through                                                  
irony and humor. It remains 
relevant as a commentary on 
political opportunism and the 
manipulation of public.

In the end, the Common 
Man’s story is the story of 
a nation finding its voice. 
Through Laxman’s pen, he 
became a bridge between 
the people and the powerful, 
a mirror held up to society’s  
flaws, and a beacon of hope 
for a better future. As India 
entered the 1960s, the 
Common Man stood as a 
testament to the enduring 
spirit of the nation’s heart 
and soul.
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Abu Abraham
The Cartoonist Who Drew 
India’s Conscience

In the bustling lanes of 
1950s Bombay, a young artist 
named Abu Abraham began 
sketching the absurdities of 
politics and power, unaware 
that his ink-drawn critiques 
would one day become a 
voice of resistance during 
India’s darkest hours. Born 
Attupurathu Mathew Abraham 
in Mavelikara, Kerala, on 
June 11, 1924, Abu grew 
up in a time 
when India was 
grappling with 
independence 
and identity. His 
journey from a 
small-town boy 
to a celebrated 
cartoonist is a 
testament to 
art’s power to 
challenge and 
provoke them.

Abu’s talent emerged 
early. By age 3, he was 
doodling cartoons, a passion 
that led him to study art 
and journalism at University 
College, Thiruvananthapuram. 
After graduating in 1945, 
he moved to Bombay (now 
Mumbai), where he began 
his career as a reporter for 
The Bombay Chronicle. His 
cartoons, published in Blitz 

The Elephant in the Room
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and Bharat, quickly gained 
notice for their sharp wit 
and minimalist style. In 
1951, legendary cartoonist 
K. Shankar Pillai invited him 
to join Shankar’s Weekly, a 
platform that launched many 
of India’s greatest satirists, 
including R.K. Laxman.

In 1953, Abu moved 
to London, where he sold 
cartoons to Punch and 
Daily Sketch under the 
pen name “Abraham.” His 
breakthrough came in 1956 
when The Observer editor 
David Astor offered him a job 
as the paper’s first political 
cartoonist. Astor, concerned 
that “Abraham” might be 

The Sacred Cows of Bureaucracy

Very Private View

mistaken for a Jewish name 
(and thus bias his work on 
Middle Eastern conflicts), 
suggested the pseudonym 
“Abu”. For a decade, Abu’s 
cartoons critiqued British 
politics, the Vietnam War, and 

global inequality.

In 1969, Abu 
returned to 
India to join The 
Indian Express. 
His cartoons 
now targeted 
Indira Gandhi’s 
government, 
blending humor with 
biting commentary. 
When the 1975 
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Emergency suspended press 
freedoms, Abu’s work became 
a form of quiet rebellion. 
Though censors banned his 
cartoons, they circulated 
underground, including a strip 
of President Fakhruddin Ali 
Ahmed signing ordinances 
from a bathtub—“If there are 
any more ordinances, just 
ask them to wait”. These 
strips were later published 
as Games of the Emergency 
(1977), a scathing critique 
of authoritarianism.

After leaving The Indian 
Express in 1981, Abu 
freelanced, creating the 
philosophical strip Salt 
and Pepper (1981–2001). 
Featuring a crow and 
elephant debating life’s 
absurdities, the strip shifted 

from politics to existential 
themes, reflecting Abu’s 
growing disillusionment with 
India’s fracturing secular 
ethos. In 1988, he moved to 
Kerala, where he continued 
drawing until his death 
in 2002. His passing was 
marked by a rare two-minute 
silence in the Rajya Sabha, 
a tribute to his role as “the 
conscience of the Left”

Abu’s genius lay in his 
simplicity. With sparse lines 
and sharp wit, he transformed 
complex issues into single 
frames. One iconic cartoon 
depicted Indira Gandhi 
stands atop a hill, reading 
a government statement: 
“No, sir. The Government 
has made no decision about 
underground explosions.” 
Below her, a row of bombs 

Buried Truths
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labeled “Unemployment,” 
“Naxalites,” “Land Hunger,” 
and “Drug Racket” lie buried 
in the earth. His humor was 
never mere entertainment—it 
was a scalpel, slicing through 
propaganda to expose truth. 
As colleague Sadanand 
Menon noted, 

“Abu Abaraham’s 
minimalist style 
coupled with astute 
political analysis 
makes him as 
relevant today 
as during the 
decades he lived”.

 Abu Abraham’s 
work remains a beacon 
of resistance in an era of 

censorship. In 
a world where 
laughter often 
feels like 
rebellion, Abu’s 
cartoons remind 
us that art can 
be a weapon, 
a shield, and a 
bridge. As India 
grapples with 
new challenges, 
his ink-drawn 

truths still speak volumes a 
testament to a man who drew 
with his heart and challenged 
with his humor

The Peace Paradox

 The Weight of the World
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The Golden 
Age of Indian 
Comic Strips
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This period witnessed the 
rise of political satire and 
social critique in comic strips. 
The 1970s, in particular, 
were marked by significant 
political events, such as the 
Emergency (1975–1977), 
which led to a surge in 
satirical art. Artists like P.V. 
Kutty and Sudhir Dhar gained 

prominence for their fearless 
and incisive commentary on 
political events. The 1980s 
and 1990s saw continued 
growth in the popularity of 
comic strips, with artists like 
Mario Miranda addressing 
a wide range of issues, 
including gender inequality, 
social injustice, and 
environmental concerns. This 
era is characterized by the 
maturation of the comic strip 
as a sophisticated medium 
for exploring complex social 
and political themes. Artists 
began to experiment with 
different styles and formats, 
pushing the boundaries of 
the medium and using it to 
address pressing issues of 
the day. The work of this 
period is notable for its sharp 
wit, incisive critique, and 
ability to engage with a wide 
range of social and political 
topics. This era solidified 
the comic strip as a vital 
form of artistic expression in 
India, with artists using their 
work to challenge authority, 
provoke thought, and change.
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Before delving into the golden age of Indian comic strips, 
it is imperative to acknowledge the seminal contributions of 
three artists whose work laid the foundation for the medium’s 
evolution: 

“I have always 
been fascinated by the 

human face and its expres-
sions. It is the most versatile 

and expressive canvas.”

Mario Miranda (1926–
2011), born in Daman, 
Portuguese India, emerged as 
one of India’s most beloved 
cartoonists, renowned for 
his whimsical and satirical 
depictions of Goan and urban 
area life. 

Introduction 
to Pioneering 
Artists
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“The cartoonist’s job is 
to hold a mirror to society, to 
make people laugh and think at 

the same time.”

“Satire is a 
powerful tool. It allows us 
to laugh at our follies while 
also holding a mirror to our 

society.”

P.V. Kutty (1927–2001), 
born in Kerala, was a 
pioneering cartoonist whose 
work bridged the gap between 
humor and social critique.

Sudhir Dhar (1932–2019), 
born in Delhi, was a master 
of political satire whose work 
spanned over five decades. 
His ability to blend humor 
with critique made him a 
respected figure in the world 
of Indian cartooning.
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In the bustling lanes 
of Bombay (now Mumbai) 
during the 1970s, a small, 
unassuming studio became 
the birthplace of a visual 
revolution. Mario Miranda, 
a Goan cartoonist with a 
sharp eye for the absurdities 

of everyday life, was quietly 
transforming the way Indians 
saw themselves through his 
ink-drenched lens. His work, 
published in newspapers 
like The Times of India 
and became a cultural 

Mario 
Miranda
A Visual Chronicle of Humor 
and  Humanity

Togetherness
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 Miss Fonseca -a sharp-tongued office worker

touchstone—a humor-laced 
mirror reflecting the chaos, 
warmth, and quirks of a 
nation still grappling with its 
postcolonial identity.  

Miranda’s journey began 
long before the 1970s. 
Born in 1926 in Daman, a 
Portuguese colony, he grew 
up sketching the vibrant 
chaos of Goan village life 
in notebooks and on walls. 
After abandoning 
architecture studies, 
he drifted into 
advertising before 
landing his first 
major break with The 
Illustrated Weekly 
of India in the late 
1960s. By the 1970s, 

his signature style—a blend 
of exaggerated expressions, 
meticulous detail, and sly 
social commentary—had 
crystallized. Characters 
like Miss Fonseca, a sharp-
tongued office worker, leaped 
off the pages of Femina 
and The Economic Times, 
becoming household names

Miranda’s impact 
extended beyond laughter. 
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His panels often subtly 
critiqued societal norms, 
from bureaucratic red tape to 
gender roles. In 1980s strips, 
Miranda often satirized office 
culture. His work resonated 
with readers who recognized 
the universal tension 
between authority figures 
and subordinates, especially 
in workplaces rife with red 
tape and hierarchical rigidity. 
Such moments made his 
work a subtle force for social 
commentary, wrapped in the 
guise of lighthearted satire.

The 1980s saw Miranda’s 
work evolve further. His 
travels abroad, particularly to 
Portugal and the UK, infused 

The 7:50 To Chinchpokli
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his 
art with 

new perspectives. Sketches 
of London pubs, Parisian 
cafés, and New York delis 
appeared alongside his 
Indian vignettes, revealing 
a cartoonist unafraid to 
juxtapose cultures. Yet his 
heart remained rooted in 
Goa. Even in foreign settings, 
his characters retained a 
distinctly Indian sensibility—a 
migrant’s nostalgia for home.

By the late 1980s, 
Miranda’s legacy was 
cemented. His strips 
were syndicated across 

newspapers, and his 
exhibitions drew crowds 
eager to see his sketches 
in color. Yet he remained 
humble, often remarking 
that his greatest inspiration 
came from simply observing 
life unfold around him. When 
he passed away in 2011, 
India mourned not just a 
cartoonist, but a chronicler 
of its soul—a man who, with 
a few strokes of his pen, had 
immortalized the nation’s 
laughter, struggles, and 
enduring spirit.
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In the quiet lanes of 
Ottappalam, Kerala, in 1921, 
a boy named Puthukkody 
Kottuthody Sankaran 
Kutty Nair was born into a 
world that would soon be 
transformed by his wit. Known 
simply as Kutty, he would 
become one of India’s most 
revered political cartoonists, 
his ink-drawn narratives 
weaving humor, satire, and 
social critique into the fabric 
of a nation grappling with 
identity, politics, and change.

Kutty’s journey began 
under the tutelage of 
Shankar, the legendary 
cartoonist who founded 
Shankar’s Weekly. In 1940, 
at just 19, Kutty’s first 
cartoon appeared in the 
Malayalam humor magazine 
Viswaroopam, edited by 

satirist M.R. Nair (Sanjayan). 
His talent soon caught the 
eye of Jawaharlal Nehru, 
who recruited him for the 
National Herald in 1941. By 
1943, Kutty had relocated 
to Chennai, where he 
worked for the Madras War 
Review.during World War II, 
honing his ability to distill 
complex issues In 1946, 
Kutty moved to New Delhi, 

P.V. Kutty
A Cartoonist Who Drew India’s 
Soul
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P.V. Kutty
A Cartoonist Who Drew India’s 
Soul

joining Shankar’s team 
at the Free Press Journal 
(Mumbai) and later the 
Indian News Chronicle. His 
work during this era mirrored 
India’s post-Independence 
struggles—bureaucratic red 
tape, economic challenges, 
and the burgeoning Cold 
War. Yet Kutty’s genius lay 
in his minimalism: with 
sparse lines and exaggerated 
expressions, he transformed 
politicians into circus clowns, 

The Ladder and the Monster
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bureaucrats into bumbling 
giants, and ordinary citizens 
into symbols of resilience. 
A 1960s strip, for instance, 
portly politician, labeled 
Mr. Chavan (India’s Home 
Minister), perched on a 
rickety ladder. He wielded a 
paintbrush, diligently daubing 
over a monstrous, multi-
armed figure scrawled 
on a wall. 

By the 1970s, Kutty had 
joined the Ananda Bazar 
Group in Kolkata, contributing 
to publications like Ananda 
Bazar Patrika (Bengali) 
and Hindustan Standard 
(English). His cartoons were 
syndicated in Hindustan 
Times (1961–1962) and 
The Indian Express (1962–
1969), reaching readers 
across linguistic divides. 
During the 1975 Emergency, 
when press freedoms were 
crushed, Kutty’s work 
became a subtle act of 
defiance. Though censors 
targeted overt critiques, his 
cartoons—like one showing a 
politician “sweeping” dissent 
under a carpet—circulated 

underground, offering solace 
to a demoralized public.

Kutty’s humor was never 
mere entertainment; it was 
a scalpel. In the 1980s, 
during the lean years of food 
shortages, Kutty published 
a strip that became a 
silent anthem for India’s 
struggling middle class. 
It showed a group of men 
huddled around a flickering 
campfire in a desolate 
landscape. Their faces were 
etched with worry as they 
pored over newspapers with 

The Campfire of Despair
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headlines like “Great 
Food Scandal” and 
“Rationing Crisis.” 

Yet beneath the satire lay 
a deep affection for humanity. 
His recurring character 
and a bald bespectacled of  
everyman, navigated a world 
of absurdity with quiet dignity, 
reminding readers of their 
shared struggles.

In 1997, Kutty retired 
to Madison, Wisconsin, 
leaving behind a legacy 
of over 50,000 cartoons. 
When he passed away in 
2011 at 90, India mourned 
the loss of a voice that had 
chronicled its evolution from 
colonialism to globalization. 

His work, though rooted in 
his time remains timeless—a 
testament to art’s power to 
provoke thought and laughter.

Kutty’s influence endures 
in the generations of artists 
he inspired, from Sudhir 
Tailang to Satish Acharya. 
His ability to distill the chaos 
of politics into a single, 
unforgettable image 
remains unmatched. 

In an era when humor felt 
like rebellion, P.V. Kutty drew 
the line between silence and 
satire, leaving India with a 
gallery of inked truths that 
still speak volumes today.
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Sudhir Dhar
The Cartoonist Who Drew 
India’s Laughter and Tears

In the heart of Delhi, 
amidst the dust and chaos 
of the 1960s, a young artist 
named Sudhir Dhar picked up 
his pen and began sketching 
the world around him. His 
cartoons would soon become 
a beloved fixture of India’s 
newspapers, weaving humor, 
satire, and humanity into the 
fabric of a nation finding its 
voice. Dhar’s work, spanning 
over five decades, remains 
a testament to the power 
of art to challenge, 
entertain, and inspire

Sudhir Dhar was 
born on March 25, 
1932, in Delhi, a 
city torn apart by the 
trauma of the India-
Pakistan partition. His 
childhood was marked 
by displacement 

and hardship, experiences 
that would later infuse his 
art with a deep empathy for 
the struggles of ordinary 
people. After completing his 
education, Dhar began his 
career as an announcer at All 
India Radio (AIR). But his true 
calling lay elsewhere. During 
a radio talk, he doodled a 
sketch of The Statesman’s 
editor, who was so impressed 
that he offered Dhar a job 
as a cartoonist in 1961. This 

“I suppose it,s too late to tell her generation !”
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marked the beginning of a 
journey that would see Dhar 
become one of India’s most 
celebrated cartoonists.

Dhar’s early work at The 
Statesman featured a pocket 
cartoon titled Out of My 
Mind, where he tackled 
everyday absurdities with 
a sharp wit. His style was 
defined by intricate linework, 
elaborate detailing, and a 
knack for embedding harsh 
truths in humor. In 1967, he 
moved to Hindustan Times, 
where his daily strip This 
is It became a front-page 
staple. His cartoons avoided 

direct attacks on politicians, 
instead satirizing systemic 
issues like corruption, 
bureaucracy, and the plight 
of the common man. As 
cartoonist Rajinder Puri 
noted, “Dar’s forte 
was humour. Pure 
humour of the zany 
kind” 

During the 1975 
Emergency, when press 
freedoms were curtailed, 
Dhar’s work took on a quiet 
courage. His strips subtly 
critiqued Indira Gandhi’s 
regime, using metaphors and 
irony to bypass censorship.

 “That’s why we came here.”
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By the 1980s, Dhar’s work 
had transcended borders. 
His cartoons appeared in 
The New York Times, The 
Washington Post, and even 
Mad magazine, which dubbed 
him a “Tasty Indian Nut.” He 
also illustrated diaries for 
India’s Ministries of Tourism 
and External Affairs, and 
created calendars for the 
World Bank for two decades. 
His international acclaim 
cemented his reputation as 
a master of cross-cultural 
satire .Dhar’s genius lay in 
his ability to distill complex 
issues into single frames. 
During India’s road safety 
campaigns in 1980’s strip a 
truck roared 
down a 
street, 
its driver 
and co-
passenger 
grinning like 
Cheshire 
cats. A sign 
behind 
them read: 
“Road 
Safety Week 
Ends.” 

Ahead, a cyclist wobbled 
precariously, while a 
pedestrian leaped for his life. 
The truck’s reckless speed, 
the cyclist’s terror, and the 
pedestrian’s desperation all 
spoke volumes about a nation 
where rules vanished as soon 
as the spotlight dimmed. 
The humor was dark, but 
the message was clear: in a 
country of chaos, normalcy 
was often a synonym for 
danger.

In 2000, Dhar received 
the prestigious Padma Shri 
award from the Government 
of India, followed by an 
honorary doctorate from the 
World University Round Table 

 “Back to normal!”
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in Arizona. Yet he remained 
humble, continuing to work 
as a freelancer until his 
death in 2019. His final years 
were spent mentoring young 
artists, ensuring his legacy 
lived on through the 
next generation.

When Sudhir Dhar 
passed away on November 
26, 2019, at the age of 
87, India lost one of its 
sharpest satirists. Yet 
his legacy endures. His 
cartoons, archived in 
newspapers and textbooks, 
continue to teach new 
generations about India’s 
past. They remind us that 

humor can be a weapon, a 
shield, and a bridge for a 
way to laugh at our follies 
while dreaming of a better 
tomorrow in india.

“Flu, colds, nervous breakdowns… 
intestinal disorders, malaria on the left; 
pregnancy, blood tests, heart attacks, etc. 
on the right…”
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The Era of 
Iconic Comic 
Strips
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The 21st century has 
seen the continued evolution 
of Indian comic strips, with 
artists adapting to new 
technologies and platforms. 
Artists like Sudhir tailang 
and maya kamath have 
gained recognition for their 
insightful and often humorous 
takes on contemporary 

issues. The work of Manjula 
Padmanabhan, while 
spanning multiple decades, 
exemplifies the diverse 
and innovative approaches 
taken by artists in this era. 
Her plays, such as Harvest, 
and her comic strips, like 
Doubletalk, address complex 
themes such as globalization, 
gender inequality, and the 
impact of technology on 
society. This era is marked by 
the increasing globalization 
of Indian comic strips and 
their growing influence on a 
global scale. The comic strip 
remains a powerful medium 
for social commentary, with 
artists using it to engage with 
current events, challenge 
societal norms, and inspire 
change. This era continues 
to see the comic strip evolve 
as a dynamic and relevant 
form of artistic expression, 
reflecting the changing 
landscape of Indian society 
and its place in the world.
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Before delving into the era of iconic Indian comic strips, 
it is imperative to acknowledge the seminal contributions of 
three artists whose work laid the foundation for the medium’s 
evolution: 

“I think it’s 
important to look beyond 
gender and beyond body-

based boundaries. We need to 
find a higher definition of 

self.”

Manjula Padmanabhan (b. 
1953) is a multifaceted artist 
whose work spans across 
literature, theatre, and visual 
arts. She is renowned for 
her comic strip Suki, which 
first appeared in the Sunday 
Observer in Mumbai in the 
1990s

Introduction 
to Pioneering 
Artists
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“I do not set out to 
write within an ideology.”

“I believe in 
the power of humor 

to address serious issues. 
It’s a way to make people 
reflect without feeling 

threatened.”

Sudhir Tailang (1960–
2016) was a prominent 
cartoonist known for his 
incisive social commentary 
and distinctive style. His work 
often focused on urban life, 
bureaucratic inefficiencies, 
and the absurdities of 
modern society, earning 
him critical acclaim and a 
dedicated readership.

Maya Kamath (1951–
2001) was a pioneering 
cartoonist who made 
significant contributions to 
Indian journalism. She was 
the only woman cartoonist 
for The Illustrated Weekly of 
India alongside legendary 
artists like R.K. Laxman.
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Manjula 
Padmanabhan
A Journey Through Words 
and Worlds
In the vibrant tapestry of modern 
Indian literature, Manjula Pad-
manabhan stands out as a multi-
faceted artist whose work spans 
across genres and mediums. Born 
on June 23, 1953, in Delhi, India, 
Padmanabhan’s life has been a rich 
tapestry of experiences that have 
deeply influenced her creative 
journey. As a playwright, journal-
ist, comic strip artist, and children’s 
book author, she has consistently 

pushed boundaries, exploring 
themes of gender, societal norms, 
and the human condition with a 
unique blend of humor and inci-
sive critique.

Manjula Padmanabhan’s 
formative years were 
spent traversing diverse 
cultures. Born to an Indian 
diplomat father, she grew 
up in Sweden, Pakistan, and 

Thailand, absorbing 
the nuances of 
different societies 
and perspectives. This 
multicultural upbringing 
instilled in her a 
deep appreciation for 
diversity and a critical 
eye for societal norms. 
At 16, she returned to 
India, where she was 
initially taken aback 
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by the traditional nature of 
society and the language 
barriers she faced, not 
knowing Hindi or Marathi. 
These early experiences of 
cultural dislocation would 
later find their way into 
her work, adding layers of 
complexity to her narratives.

Padmanabhan’s 
academic journey was as 
eclectic as her upbringing. 
She attended Elphinstone 
College in Mumbai, where 

she pursued a degree while 
simultaneously working at 
Parsiana, a publication, to 
gain financial independence 
from her family. This early 
foray into the professional 
world marked the beginning 
of her career in journalism 
and book reviewing, which 
she continued into her 20s 
and 30s. Her passion for 
storytelling and illustration 
led her to create her first 
comic strip, Doubletalk, in 
1982, featuring the character 
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Suki. This strip, which ran 
in The Sunday Observer and 
later in The Pioneer, became 
a hallmark of her career, 
showcasing her ability 
to blend humor with 
social commentary.

Padmanabhan’s literary 
career is marked by a 
remarkable range of works 
that defy easy categorization. 
Her comic strip Doubletalk 
gained widespread acclaim 
for its witty and often satirical 
take on everyday life, with 
Suki becoming a beloved 
character for her sharp 
observations. When The 
Pioneer stopped publishing 
comics, Padmanabhan 
continued her artistic 

exploration through 
other mediums, 
including children’s 
books , magazines and 
graphic novels.

Throughout her 
career, Padmanabhan 
has consistently 
addressed themes 
of gender, societal 
expectations, and the 
impact of technology 

on human relationships. 
Her works often feature 
strong, independent female 
characters who navigate 
complex social landscapes 
with resilience and humor.

Padmanabhan’s ability 
to blend humor with social 
critique has made her work 
both accessible and thought-
provoking. In Doubletalk, 
Suki’s antics often serve 
as a vehicle for exploring 
deeper societal issues, 
such as gender roles and 
the pressures of modern 
life. This blend of humor 
and depth has resonated 
with readers across 
generations, making her 
work a staple in discussions 
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about contemporary Indian 
literature and art.

Manjula Padmanabhan’s 
contributions to literature 
and the arts have been widely 
recognized. In addition to the 
Onassis Award for Harvest, 
she has received numerous 
accolades for her work, 
including the Padma Shri, 
one of India’s highest 
civilian honors. Her 
plays have been staged 
internationally, and 
her books have been 
translated into multiple 
languages, further 
expanding her global 
reach in readers.

Despite her success, 
Padmanabhan remains 
deeply connected to 

her roots, often drawing 
inspiration from her 
experiences growing up in 
different cultures. Her work 
continues to challenge and 
inspire, offering readers a 
unique perspective on the 
complexities of the human 
experience. As one critic 
noted that 

“Padmanabhan’s 
stories are not just 
narratives—they 
are journeys into 
the heart of what 
it means to be 
human in a rapidly 
changing world.”



48

Sudhir 
Tailang
A Brush with India’s Soul

In the bustling lanes 
of Delhi, amidst the chaos 
of traffic and the rhythm 
of daily life, a young artist 
named Sudhir Tailang found 
his canvas. His cartoons, 
published in Hindustan 
Times, The Times of India, 
and The Indian Express, 
became a beloved fixture of 
India’s newspapers, offering 
readers a daily dose of 
laughter, insight, and the 
raw truth of a nation in flux. 
Tailang’s work, spanning over 
three decades, remains a 
testament to the power of 
art to challenge, entertain, 
and inspire.

Sudhir Tailang was born 
on February 26, 1960, in 
Bikaner, Rajasthan. From 
a young age, he showed 
a remarkable talent for 

drawing. At just 10 years old, 
he sold his first cartoon to 
Dharamyug, a popular Hindi 
magazine. This early success 
set the stage for a career 
that would span decades and 
leave an indelible mark on 
Indian political cartooning.

In 1982, Tailang moved 
to Delhi, joining Navbharat 
Times as a staff cartoonist. 
His ability to capture the 
essence of India’s socio-
political dynamics quickly 

The AAP’s Broomstick
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gained him popularity. Over 
the years, he worked with 
some of India’s top media 
houses, including Hindustan 
Times, The Times of India, 
and The Indian Express. His 
sharp wit and distinctive style 
made him a household name.

Tailang’s cartoons were 

known for their bold satire 
and incisive commentary. 
He held a mirror to society, 
often targeting politicians 
and bureaucrats with a mix 
of humor and criticism. 
One of his most memorable 
cartoons in which a bus 
labeled “FRESH AIR TOURS 
& TRAVELS” enters Delhi, its 
passengers donning oxygen 
masks. The driver announces, 
“The moment we enter 
Delhi, oxygen masks will 
automatically drop down from 
above your seat.

His work was not limited to 
politics a young girl, holding a 
newspaper with the headline 

Delhi’s Oxygen Crisis

The Ball and Chain of Time
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“GANG RAPE DELHI”, 
confronts her mother with 
a rocket launcher. The 
mother exclaims, “No, 
Mama—pepper spray is 
not effective anymore!” 
Tailang’s contributions to 
Indian cartooning were 
widely recognized. In 
2004, he was awarded the 
prestigious Padma Shri by 
the Indian government for 
his significant contributions 
to the arts. In 2009, he 
received the Asian Journalism 
Photographer Cartoon Award. 
His cartoons were showcased 
in international forums, 

including the UN office and 
exhibitions in France, Poland, 
Cyprus, and Belgium.

In this 2010 strip, 
Tailang satirized the BJP’s 
tendency for verbose 
but empty rhetoric. The 
politician’s endless “BLAH” 
speech symbolizes political 
grandstanding, while the 
man’s sign calls for action 
over words. The strip was 
particularly timely during 
the BJP’s push for a more 
assertive national agenda, 
and it resonated with voters 
weary of political theatrics.

Pepper Spray’s Futility
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In 2009, Tailang published 
a book of cartoons titled No, 
Prime Minister, featuring 
his work on former Prime 
Minister Manmohan Singh. 
The book was a satirical look 
at Singh’s tenure, offering a 
blend of humor and critique.

Tailang’s career was 
marked by his fearless 
commitment to artistic 
expression. He once said, 
“You are not a 
politician of any 
consequence if you 
are not in cartoons. 
It’s a measurement 
of your stature in 
politics.” His work 
continues to inspire future 
generations of cartoonists 
and satirists, both in India 
and beyond.  

On February 6, 2016, 
Sudhir Tailang passed away 
after a brave battle with 
brain cancer. His death 
was mourned by politicians 
and artists alike. Congress 
President Sonia Gandhi 
condoled his passing, 
stating, “His depiction of 
contemporary events through 
cartoons and fearless 
commitment to the right to 
artistic expression will be 
forever remembered.”

Tailang’s legacy lives on 
in his work, which remains 
a beacon of satire and 
social commentary. As 
one admirer noted, “He 
drew with his heart 
and inked with his 
conscience.” In an 
age where laughter often 
feels like rebellion, Sudhir 
Tailang’s cartoons remind us 
that art can be a powerful 
tool for change.

The BJP’s Blah-Blah Machine
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Maya 
Kamath
The Cartoonist Who Drew 
India’s Heart”

Frailty The Name is Woman

Maya Kamath was born in 1951 
in Bombay (now Mumbai), a 
city that would later become the 
backdrop of many of her cartoons. 
Raised in New Delhi, she grew up 
in a family that encouraged her 
artistic inclinations. After earning 
a master’s degree in English 
literature from Indraprastha 
College for Women, she began 
her career as an illustrator for the 
Macmillan publishing house and 
taught art at a school. Her interest 
in cartooning was sparked by the 
popular strip For Better or For 
Worse by Canadian cartoonist 
Lynn Johnston, which inspired her 
to explore the medium’s potential 
for storytelling.
In 1985, Kamath’s career as a 
professional cartoonist began 
with a comic strip titled Gita 
in Evening Herald, a now-
discontinued publication of 
the Deccan Herald group. 
The strip centered around 
the eponymous female 

protagonist and explored 
themes of domestic and family 

life. Kamath often drew ideas 
from her own children, rewarding 
them with small gifts for their 
contributions. In 1986, she began 
drawing pocket cartoons for The 
Indian Express and the Bengaluru 
edition of The Times of India. By 
the 1990s, she had contributed a 
cartoon called Framed to Deccan 
Herald for five years before 
moving to The Asian Age in 1997, 
which gave her national visibility
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The Temple Beneath the Pipes

The Child Labour Ban

Kamath’s cartoons were 
known for their sharp wit 
and keen observation of 
societal norms. She tackled 
a wide range of themes, from 
politics and current affairs 
to poverty, environmental 
issues, and gender inequality. 
Her unique approach was to 
address these issues through 
a domestic or familial lens, 
often using the newspaper 
and television as motifs 
to show how national and 
international news filtered 
into everyday lives.

One of her most 
memorable cartoons 
depicted a laborer digging 
up a pipeline, informing a 
woman that her home would 
no longer have water supply 
because an ancient Rama 

temple had been discovered 
beneath the pipes. Another 
showed a India’s child labor 
policies, Kamath drew a 
politician declaring, “We’re 
going to ban child labor. 
We must give every child 
the freedom to starve in 
his own home.” The image 
showed a child laborer, 
skeletal and weary, dwarfed 

by a table of smug officials 
sipping tea. The strip exposed 
the hollowness of well-
intentioned laws that failed 
to address poverty’s root 
causes. It became a rallying 
cry for activists pushing for 
holistic social reform 

Kamath’s work also 
frequently addressed gender 
inequalities and implicit 
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discrimination. Perhaps 
Kamath’s most haunting strip 
showed three figures labeled 
“Infanticide,” “Dowry,” and 
“Sati” greeting a newborn girl. 
The tagline, “Welcome to the 
world, baby girl!” was a gut 
punch, exposing the systemic 
violence girls faced from 
birth. The cartoon sparked 
outrage and dialogue, 
becoming a symbol of the 
fight against gender-based 
violence in india.

Over her career, Kamath 

created nearly 8,000 
cartoons, leaving an indelible 
mark on Indian journalism. 
Her commitment to civic 
causes and animal and child 
welfare led her to contribute 
her earnings and some of 
her cartoons to these efforts. 
In 1998, she was awarded 
the Karnataka Cartoonists 
Association award for her 
contributions to the field.

After her untimely death 
in 2001, her entire body of 
work was archived by the 
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The Terrorism Yawn

The Karma Tribunal

Sound and Picture Archives 
of Research on Women 
(SPARROW), a Bengaluru 
based organization. SPARROW 
organized exhibitions of 
Kamath’s work in 2005 at 
Alliance Française, Bengaluru; 
Cymroza Gallery, Mumbai; and 
India International Centre, 
Delhi. They also published a 
book of her cartoons titled 
The World of Maya (2005). 
In 2008, her family, in 
partnership with the Indian 
Institute of Cartoonists (IIC), 
instituted the annual Maya 
Kamath Memorial Awards to 
recognize political cartoonists 
from India and around the 

worldMaya Kamath’s 
cartoons were more than 
just jokes—they were acts 
of defiance, etching India’s 
struggles and triumphs into 
the nation’s memory. Her 
ability to blend humor with 
gravity made her work both 
entertaining and thought-
provoking. As one admirer 
noted, 

“She drew with 
her heart and 
inked with her 
conscience.”
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The Era of 
Digital Comic 
Strips
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This era marks the 
transformative impact of 
digital technology on the 
landscape of Indian comic 
strips. With the proliferation 
of the internet and social 
media platforms, artists 
gained unprecedented 
access to global audiences 
and new creative tools. 

This democratization of the 
medium led to a surge in 
diverse voices and styles, 
as artists could bypass 
traditional publishing 
gatekeepers and directly 
connect with readers. The 
digital age also facilitated 
experimentation with 
new formats, interactive 
storytelling, and multimedia 
integration, expanding 
the possibilities of comic 
strip artistry. Themes in 
digital comic strips range 
from everyday life and 
personal experiences to 
social commentary and 
global issues, reflecting the 
interconnectedness of the 
modern world.

The impact of the digital 
revolution extended beyond 
the creative process, 
significantly altering the 
consumption patterns 
of comic strips. This era 
continues to shape the 
future of Indian comic strips, 
offering new opportunities 
for artistic expression and 
audience engagement.
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Before delving into the era of Digital comic strips, it is 
imperative to acknowledge the seminal contributions of three 
artists whose work laid the foundation for the medium’s 
evolution: 

“I believe in 
expressing myself not 

through words but through my 
sharp and witty artwork”

Sandeep Adhwaryu is a 
renowned political cartoonist 
whose sharp wit and incisive 
commentary have made him 
a prominent figure in Indian 
media. His cartoons are 
considered vital components 
of political discourse in India.

Introduction 
to Pioneering 
Artists
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“Humour and drawing help 
take the message about our 

amazing natural world and wildlife 
conservation, beyond scientific 

communities to a wider audience”

I think hard work, skill, 
and being true to your craft 
will eventually pave the way”

Rohan Chakravarty 
is the creator of Green 
Humour, a platform that 
combines art, humor, 
and environmentalism. 
Chakravarty’s work has 
gained international 
recognition, and he has 
collaborated with various 
organizations to promote 
environmental awareness.

Mounica Tata, also known 
as DoodleoDrama, is a self-
taught illustrator whose work 
focuses on everyday life and 
social issues. Her illustrations 
are serious issues such 
as sexual harassment and 
domestic violence	  	
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Sandeep 
Adhwaryu 
The Cartoonist Who Lets His 
Art Speak

In the bustling newsrooms 
of The Times of India, amidst 
the clatter of keyboards and 
the hum of printers, a quiet 
revolution was taking place. 
It was led by a man who 
preferred to let his art do the 
talking—Sandeep Adhwaryu. 
His cartoons, sharp, witty, 
and unflinching, became a 
staple of Indian political 
discourse, offering 
readers a daily dose of 
truth served with a side 
of humor.

Sandeep Adhwaryu 
was born in Sagar, 
Madhya Pradesh, a 
town known for its rich 
cultural heritage. From a 
young age, he displayed a 
keen interest in art, often 

sketching the world around 
him with a childlike curiosity. 
After completing his schooling 
at Kendriya Vidyalaya, Sagar, 
he pursued higher education 
at Dr. Harisingh Gour 
University, Sagar. Despite his 
academic pursuits, his heart 
remained firmly planted 
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in the world of art. Unlike 
many of his contemporaries, 
Adhwaryu chose not to 
pursue formal training in 
cartooning. Instead, he honed 
his skills through self-study 
and practice, relying on his 
innate talent and a sharp eye 
for detail. This self-taught 
approach imbued his work 
with a unfiltered quality that 
resonated with audiences.

Adhwaryu’s professional 
journey began in 2002 
when he joined Outlook 
Newsmagazine. His work 
quickly gained attention for 
its incisive commentary on 
political events and social 
issues. After a decade 
with Outlook, he moved to 
India Today in 2015, where 

he continued to make a 
mark with his distinctive 
style. In 2015, he joined 
The Times of India as 
their Chief Cartoonist, a 
position he holds to this 
day. His cartoons, published 
daily, have become a 
fixture in the lives of many 
readers who eagerly await 
his latest offering. His 
work is characterized by 
stark visuals and layered 
social commentary, often 
addressing themes of political 
criticism and societal norms. 
His ability to distill complex 
issues into simple, relatable 
frames has made him a 
respected figure in the world 
of political cartooning.
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Adhwaryu’s cartoons 
are more than just jokes—
they are acts of defiance, 
etching India’s struggles and 
triumphs into the nation’s 
memory. One of his most 
famous works, a response 
to a controversial cartoon 
in The New York Times 
in 2014, showcased his 
ability to turn criticism into 
opportunity. The original 
cartoon, which depicted 
India’s Mars mission in a 
derogatory light, was met with 
widespread condemnation. 
Adhwaryu’s rebuttal, titled 
“With due respect to NYT”, 
mirrored the original but with 

a twist, highlighting India’s 
achievements with humor and 
pride. His work often targets 
the absurdities of Indian 
politics, from bureaucratic 
inefficiency to the antics of 
politicians. A cartoon showing 
a politician counting votes on 
his toes became a symbol of 
the country’s electoral farce, 
while another depicted a 
giant bureaucracy crushing a 
tiny citizen, a stark reminder 
of the power imbalance in 
society. His humor is never 
mere entertainment—it is 
a scalpel, cutting through 
propaganda to expose the raw 
truth beneath.
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Adhwaryu’s work has 
not been without its share 
of controversies. In 2023, 
a cartoon he published 
about the Ujjain rape case 
sparked outrage. The 
cartoon, which depicted a 
generalized image of Hindus 
as apathetic to the crime, 
was widely criticized for its 
perceived bias. Adhwaryu, 
who is known for his privacy, 
responded by clarifying that 
the cartoon was created in 
his personal capacity and 
not as part of his role at The 
Times of India. He removed 
the cartoon from circulation, 
though he did not apologize 
for its content. The incident 
sparked a broader 
debate about the 
role of satire in 
a polarized 
society 
and 

the responsibilities of artists 
in an age of 
instant information.

Sandeep Adhwaryu’s 
work continues to inspire 
a generation of artists and 
readers alike. His ability 

to blend humor with 
gravity has made 
his cartoons both 
entertaining and 
thought-provoking. As 

one colleague noted,

“Adhwaryu’s 
genius lies in his 
ability to distill 
complex issues 
into simple, 

relatable frames. 
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Rohan Rohan 
ChakravartyChakravarty
The Cartoonist Who Draws a 
Greener Future

In the quiet corners of 
Hyderabad, where the sun 
beats down relentlessly, 
a man named Rohan 
Chakravarty sits at his 
desk, his eyes glued to a 
sketchpad. His fingers move 
deftly, transforming a blank 
page into a vibrant world of 
animals and landscapes. 
These are not just drawings—
they are messages, urgent 
appeals for humanity to 
wake up and smell the 
coffee, or rather, the earth. 
Rohan’s work, particularly 
his series Green Humour, 
has become a beacon in 
the realm of environmental 
activism, using art and 
humor to address pressing 
ecological issues.

Rohan’s story is one of 
unexpected twists. Born in 
Nagpur, India, he initially 
followed a conventional path, 
studying dentistry. But as he 
delved deeper into the world 
of academia, he realized his
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true calling lay elsewhere. 
“I used to be a dentist, but 
I sucked at it,” he admits 
with a chuckle. His passion 
for art and the environment 
led him to create Green 
Humour, a platform where he 
could combine his love for 
drawing with his concern for 
the planet. This shift was not 
just a career change—it was 
a calling, a need to use his 
talents to make a difference.

Green Humour was born 
out of Rohan’s desire to 
make environmental issues 
accessible and engaging. He 

noticed that while scientific 
reports and documentaries 
were informative, they often 
failed to connect with the 
average person. “I’m 
drawn to verified 
environmental 

issues that should 
be making front-
page news but 
sadly don’t,” he 
says. His cartoons, which 
feature animals and birds 
in humorous yet thought-
provoking scenarios, have 
gained a global following. 

They are syndicated by 
Universal Press’ GoComics, 
making them the first 
Indian comics to reach an 
international audience. His 
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work has been featured 
in numerous publications, 
including The Times of India 
and Vogue India, and has 
won awards from the UNDP, 
Sanctuary Asia, and WWF.

Rohan’s cartoons are 
more than just funny 
pictures—they are a call 
to action. Through his 
work, he tackles issues 
like climate change, 
deforestation, and 
pollution, often using 
humor to soften the blow 
of harsh realities. One 
cartoon shows an indian 
wildlife video conference in 
which that shows how they 

are trying to adjust in digital 
generation. Another depicts 
a bird asking a human about 
whom to blame when sea 
birds get plasticosis from 
ingesting human made 
plastics. These lighthearted 
yet poignant images have 
resonated with audiences 
worldwide, sparking 
conversations and 
inspiring action.

Rohan’s work has had 
a profound impact on 
environmental awareness. 
His cartoons have been used 
in educational materials, 
campaigns, and even 
government reports. They 
have been displayed at 
international conferences 
like COP26 and COP27, 
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where they serve as a 
reminder of the urgent need 
for change. His book, Green 
Humour for a Greying Planet, 
is a compilation of his best 
works, offering readers a 
glimpse into the world of 
environmental conservation 
through the lens of humor. 
As one reviewer noted, 
“Rohan’s cartoons 
are a breath of 
fresh air in a 
world choked by 
pollution.”

Rohan Chakravarty’s 
journey from a dentist to an 
environmental cartoonist is 
a testament to the power 
of following one’s passion. 
His work, through its unique 
blend of humor and activism, 
has made environmental 
issues more accessible and 
engaging. As he continues to 
draw, he reminds us that even 
the smallest actions can have 
a big impact. In a world where 
the future of our planet hangs 
in the balance, Rohan’s art is 
a beacon of hope, urging us 
to act before it’s too late.
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with a generation seeking 
relatable and meaningful art.

Mounica Tata was born 
into a military family, a 
background that instilled 
in her a sense of discipline 
and adaptability. Growing 
up in various parts of India, 
including Ranchi, Roorkee, 
Ambala, and Secunderabad, 

Mounica Tata 
 The Illustrator Who Turns 
Life into Art

In the vibrant city of 
Bengaluru, amidst the hustle 
and bustle of daily life, a 
young artist named Mounica 
Tata found her voice through 
doodles and illustrations. 
Her work, shared under 
the handle DoodleoDrama, 
has become a beacon of 
authenticity and social 
commentary, resonating 
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she developed a keen 
eye for observing diverse 
cultures and lifestyles. This 
nomadic upbringing would 
later influence her art, which 
often reflects the nuances of 
everyday life in India.

In 2011, Mounica 
moved to Bengaluru to 
pursue a Master’s in 
Mass Communication 
at Christ University. The 
strict environment of her 
college, where dissent was 
not tolerated, led her to 
start doodling as a form of 
rebellion. She began creating 
comics about college life, 
professors, and the rigid 
dress code, using her art as a 
silent protest. This early foray 

into illustration laid the her 
future career.

After completing her 
Master’s, Mounica worked 
for various media and 
communication agencies, 
honing her skills as a 
copywriter and designer. 
However, her true passion 
lay in illustration. In 2013, 
she started a Facebook page 
called DoodleoDrama to 
share her doodles and comics 
with friends and family. 
Initially a hobby, this platform 
soon gained traction, with her 
work resonating with a wider 
audience. Her illustrations, 
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characterized by their 
simplicity and conversational 
tone, tackled a range of 
topics from guilt-eating and 
lifelong friendships to sexual 
harassment and patriarchy. 
The platform became a space 
for her to explore personal 
and social issues, often using 
humor to address 
serious topics.

Mounica’s work is deeply 
personal and socially 
relevant. She uses her art to 
address issues such as body 
shaming, mental health, 
and gender equality. Her 
illustrations often feature 
plump women, a reflection 
of her own journey with body 
image and a response to 
the lack of representation 

of diverse body types in 
mainstream media. She 
has also tackled topics like 
sexual harassment, domestic 
violence, and the political 
climate, using her art to 
spark conversations and
raise awareness.

One of her most impactful 
series focuses on sexual 
harassment, where she 
depicts everyday scenarios 
with a humorous yet poignant 
twist. For example, a comic 
shows a woman walking down 
the street, her thoughts filled 
with worries about catcalling, 
while a man behind her is 
actually admiring her strength 
and resilience. Such works 
highlight the complexities of 
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protection. Her work has been 
featured in exhibitions and 
galleries, both in India and 
abroad, further expanding 
her reach and influence. As 
she continues to explore new 
themes and mediums, her art 
remains a powerful voice in 
the world of illustration and 
social commentary

modern life, offering a fresh 
perspective on 
societal issues.

Mounica’s art has been 
commissioned by various 
companies, including 
Amazon Prime, and she 
has collaborated with 
organizations like World 
Vision to create educational 
materials on issues such as 
climate change and child 
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Authors Note

Dear Reader,

When I first held a newspaper in my hands as a child, I 
always used to read only the page of comic strips that used to 
fascinate me across all the pages.

This book is the culmination of that journey—a labor of love 
crafted to celebrate the rich heritage of Indian comic strips. 
I’ve approached it with the reverence of a historian and the 
enthusiasm of a fan. Through its pages, I’ve sought to capture 
not just the evolution of the medium but the spirit that has 
driven generations of artists to create these visual narratives.

What makes Indian comic strips unique is their ability to 
reflect our collective consciousness while speaking to individual 
experiences. From the political satire that thrived during 
turbulent times to the environmental advocacy of contemporary 
artists, these works have always been more than mere 
entertainment—they’ve been mirrors to our society.

I hope this book serves as both a valuable resource and an 
inspiring journey for you. Whether you’re a scholar tracing the 
cultural significance of visual art or simply someone who loves 
a good story told with pictures, I’ve aimed to create something 
that honors the past while celebrating the present

With warm regards,
Abhilasha Singh
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Tracing India’s Cultural Journey 
Through Ink and Imagination 

From the satirical roots of Shankar’s Weekly to 
the digital advocacy of Green Humour, this book 

chronicles the vibrant history of Indian comic strips. 
Discover how generations of artists have used ink 

and wit to reflect India’s changing society, from the 
political turmoil of the Emergency era to contemporary 

environmental concerns.

Through stunning visual reproductions and 
insightful analysis, the book celebrates the pioneers 
who laid the foundation of Indian comic art and the 
modern creators pushing boundaries today. Whether 

you’re a scholar of visual culture or simply love a good 
story told with pictures, this journey through India’s 

comic heritage will both educate and delight.


