Punk in Reading: How did a global youth movement emerge in a town and what is its legacy?
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ver be divided if the kids are united then we’ll never be divided if the kids are united then we’ll never be divided i don’t want to be rejected i don’t want to be denied then its not my misfortune that i’'ve opened up your eyes freedom is gi
sided eighties, i’'m living in the eighties eighties, i have to push, i have to struggle eighties, get out of my way, i’m not for sale no more eighties, let's kamikaze ‘til we get there and we sang you do it this way eighties, by day we run by nig
‘uggle eighties, i’'m living eighties, i'm living eighties, i'm living in the eighties eighties, i’'m living in the eighties, i push eighties, push, push, struggle eighties, i’'m living eighties, eighties, i’'m living eighties, i’'m living in the eighties, i pu:
ind you hiding, we found you lying choking on the dirt and sand your former glories and all the stories dragged and washed with eager hands but ohh, oh your city lies in dust, my friend ohh, oh your city lies in dust, my friend your city li
/ friend hot and burning in your nostrils pouring down your gaping mouth your molten bodies, blanket of cinders caught in the throes and ohh, oh, your city lies in dust, my friend ohh, oh, your city lies in dust, my friend ohh, oh, your city !
valk? you wanna go cop? you wanna go get some chinese rocks? i’m living on a chinese rock all my best things are in hock i’'m living on a chinese rock everything is in the pawn shop, it is the plaster’s falling off the wall my girlfriend’s cr
2 plaster’s falling off the wall my girlfriend’s crying in the shower stall it’s hot as a bitch, i shoulda been rich now, i'm just digging a chinese ditch i’'m living on a chinese rock i’'m living on a chinese rock i’'m living on a chinese rock i'm li
session cleans her teeth ten times a day scrub away scrub away scrub away the s.r. way... you may get to touch her if your gloves are sterilised rinse your mouth with listerine blow disinfectant in her eyes her phobia is infection she need
eaming don’t be told what you want don’t be told what you need there’s no future no future no future for you god save the queen we mean it man we love our queen god saves god save the queen ‘cause tourists are money and our figuret
"re the future your future god save the queen we mean it man we love our queen god saves god save the queen we mean it man there’s no future in england’s dreaming god save the queen no future no future no future for you no future |
ppy nowadays i was so tired of being upset always wanting something i never could get life’s an illusion, love is a dream but i don’t know what it is ‘cause everybody’s happy nowadays everybody’s happy nowadays life’s an illusion, love i
Iream life’s an illusion, love is the dream life’s the illusion, love is a dream life’s the illusion, love is the dream everybody’s happy nowadays everybody’s happy nowadays, days bet you are tired of being upset always wanting something y
dear old lenin? the great elmyra and sancho panza? whatever happened to the heroes? whatever happened to the heroes? whatever happened to all of the heroes? all the shakespearoes? they watched their rome burn whatever happened t
ppened to the heroes? no more heroes any more no more heroes any more no more heroes any more no more heroes any more i don’t mind other guys dancing with my girl that’s fine, i know them all pretty well but i know sometimes i r
2 kids, they’re alright the kids are alright i know if i go things would be a lot better for her i had things planned, but her folks wouldn’t let her i don’t mind other guys dancing with my girl that’s fine, i know them all pretty well but i know
hind with the Kids, they’re alright the kids are alright, the kids are alright, the kids are alright i love you, yes i do ‘cos i know that you love me too i love you, yes i do gona spend all my money on you everyday when i say, that i’m not gon:
u love me too i love you, yes i do gona spend all my money on you woh woh woh woh i don’t care, when they stare, at the way that i’m always with you we’re a pair, it’s not fair when they say we’re a special brew! woh woh woh woh i love
e feeling that i get from you i want more, give me more, all i want is a barrell of you woh woh woh woh woh woh woh i love you, yes i do cos i know that you love me too! i am the god of hellfire and i bring you fire, i’ll take you to burn fire, i
no, oh no, oh no! you’re gonna burn fire, to destroy all you’ve done fire, to end all you’ve become i’ll feel you burn you’ve been living like a little girl in the middle of your little world and your mind, your tiny mind you know you’ve really |
rn, burn fire, I'll take you to burn fire, i'll take you to learn fire, i’ll take you to bed fire, i’ll take you, fire today i saw the roses die, the ones that we picked out. and i turned around to cry, i could not help myself. i know where the roses go v
2y should do, and baby, you won’t go where the roses go if you can’t be true. don’t you want to walk where the flowers play beneath the sky of gold, where the little white doves fly by the hour singing our love will never grow cold ? oh, tc
are if you can’t be true. you can’t go there if you can’t be true. you won’t go there if you can’t be true ... do it again, do it (do it) let's do it again (do it) mmm (do it again, do it again) gonna do it again (do it) do it, do it let’s do it again (do it)
2 mornin’ sweet breeze in the summer time feeling your sweet face all laid up next to mine sweet love in the midnight good sleep, come mornin’ light no worries ‘bout nothin’ just gettin’ good, just gettin’ good just gettin’ good love do it, ¢
y it) (do it, do it) i wanna do it again ooh, oh, ho, hey, do it again do it (woo, hoo, hoo, hoo) do it like a hammer on a clock love began to rock give the sister love and pride feel good and satisfied i’'m not a girl that could linger but i feel like
thin’ just gettin’ good, just gettin’ good just gettin’ good love oh, hey, do it again, do it again it again, do it again do it (woo, hoo, hoo) do it, do it do it, do it, do it again do it again (woo, hoo, hoo), do it again do it again, do it again, do it aga
rbage brain that’s drivin’ me insane and i don’t like the ride so push that pest aside and baby i won’t care ‘cuz baby i don’t scare ‘cuz i'm a reborn maggot using germ warfare rock! i-i'm a human fly i-i spell f-l-y i-i say “bzz bzz bzz” a-and
d ready to go they’re ready to go now they got their surfboards and they’re going to the discotheque au go go but she just couldn’t stay she had to break away well new york city really has it all oh yeah, oh yeah. sheena is a punk rocker ¢
pped up and ready to go they’re ready to go now they got their surfboards and they’re going to the discotheque au go go but she just couldn’t stay she had to break away well new york city really has it all oh yeah, oh yeah. sheena is a pu
yunk rocker sheena is a punk rocker sheena is a punk rocker now sheena is a punk rocker sheena is a punk rocker sheena is a punk rocker now sheena is a punk rocker sheena is a punk rocker sheena is a punk rocker now this and that,
In’t lose myself in the crowd shot by both sides on the run to the outside of everything shot by both sides they must have come to a secret understanding new offenses always in my nerves they’re taking my time by force they all sound t
n to the outside of everything shot by both sides they must have come to a secret understanding “why are you so edgy, kid?” asks the man with the voice one thing follows another you live and learn, you have no choice i wormed my way
owed didn’t lose myself in the crowd well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way shot by bof
uess these things have got to be i gotta new rose i got it good guess i knew that i always would i can’t stop to mess around i got a brand new rose in town see the sun see the sun it shines don’t get too close or it’ll burn your eyes don’t you
e i don’t deserve somebody this great i’d better go or it’ll be too late i got a feeling inside of me it’s kind of strange like a stormy sea i don’t know why i don’t know why i guess these things have got to be i got a new rose i got her good g
jel says he’s happy he must be happy he must be happy he must be happy in his world we’re only making plans for nigel he has his future in a british steel we’re only making plans for nigel nigel’s whole future is as good as sealed yeah a
his world (in his world) we’re only making plans for nigel we only want what’s best for him we’re only making plans for nigel nigel just needs this helping hand and if young nigel says he’s happy he must be happy he must be happy he mu:
2el, steel, steel we’'re only making plans for nigel nigel, nigel, nigel, ... big girl in the red dress she’s just trying to impress us and she’s got the barley fever but she doesn’t make a sound she’s just hanging around she’s just hanging arou
’s alright in the city cos he’s high above the ground he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) one of ‘em c
2amy but their eyes are on the ground they’re just hanging around they’re just hanging around christ he told his mother christ he told her not to bother cos he’s alright in the city cos he’s high above the ground he’s just hanging around |
Jh above the ground he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around)
a borstal breakout there’s gonna be a borstal breakout well now i've got the chance i don’t care about what i do when i done them things i done them just for you and now i’'m getting out coming back for you there’s gonna be a borstal bre
yorstal breakout well now i’'m over the wall i’'m nearly home i’'m coming through that door coming back for you now i’'m nearly home nearly back for you there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gor
vement or waiting on death row you can crush us you can bruise us but you’ll have to answer to oh, the guns of brixton the money feels good and your life you like it well but surely your time will come as in heaven, as in hell you see, he
n bruise us but you’ll have to answer to oh, the guns of brixton when they kick at your front door how you gonna come? with your hands on your head or on the trigger of your gun you can crush us you can bruise us yes, even shoot us bi
u're on the price list head away from the years you're on the price list head away from the years you’re on the price list everything will stop your new changing the grid will be filled go to scotland no obligation we’ll send you an invitation v
d weekends shared by with the weeks please send me evenings and weekends so, you've been to school for a year or two and you know you’ve seen it all in daddy’s car, thinking you’ll go far back east your type don’t crawl playing ethnic
urself, my dear it's a holiday in cambodia it’s tough, kid, but it’s life it’s a holiday in cambodia don’t forget to pack a wife you’re a star-belly snitch, you suck like a leech you want everyone to act like you kiss ass while you bitch, so you car
ere they get things done what you need, my son... what you need, my son... is a holiday in cambodia where people dress in black a holiday in cambodia where you’ll kiss ass or crack pol pot, pol pot pol pot, pol pot pol pot, pol pot pol pot
me old boring sunday morning, old men out washing their cars mum'’s in the kitchen cooking sunday dinner, herberts still moaning for food and johnnys upstairs in his bedroom sitting in the dark annoying the neighbours with his punk ro
und of the suburbs- until the end where it goes turn the wrong way your socks don’t change your shirt could too but the shoes are strange eyes are facing the other way in backward talk you try to say you’re so inside out inside out insic
side out inside out inside out inside out the distant echo - of faraway voices boarding faraway trains to take them home to the ones that they love and who love them forever the glazed, dirty steps - repeat my own and reflect my thoughts
mble for change - and pull out the queen smiling, beguiling i put in the money and pull out a plum behind me whispers in the shadows - gruff blazing voices hating, waiting “hey boy” they shout “have you got any money?” and i said “i've a
en a kick i could now smell their breath they smelt of pubs and wormwood scrubs and too many right wing meetings my life swam around me it took a look and drowned me in its own existence the smell of brown leather it blended in wit|
are on the floor was “jesus saves” painted by an atheist nutter and a british rail poster read “have an awayday - a cheap holiday - do it today!” i glanced back on my life and thought about my wife cause they took the keys - and she’ll think i
tethoscope upon my heart, a hand against my head. they’re peeling off the bandages. i’'m wincing in the light. the nurse is looking anxious, and she’s quivering in fright... i’'m looking through gary gilmore’s eyes. the doctors are avoiding
king through gary gilmore’s eyes. i smash the light in anger. push my bed against the door. i close my lids across my eyes, and wish to see no more. the eye receives the messages, and sends them to the brain. no guarantee the stimuli r
s fascinatin’ to observe what the mirror does but when i dine it’s for the wall that i set a place i belong to the blank generation and i can take it or leave it each time, well i belong to the generation but i can take it or leave it each time triz
ank generation and i can take it or leave it each time, well i belong to the generation but i can take it or leave it each time to hold the t.v. to my lips, the air so packed with cash then carry it up flights of stairs and drop it in the vacant lot t
1e i belong to the blank generation and i can take it or leave it each time, well i belong to the generation but i can take it or leave it each time billy rapped all night ‘bout his suicide how he’d kick it in the head when he was 25 don’t wann
e got t. rex hey brother you guessed i’'m a dude all the young dudes carry the news boogaloo dudes carry the news all the young dudes carry the news boogaloo dudes carry the news now jimmy looking sweet though he dresses like a que
1 feeling fine gonna race some cat to bed is this concrete all around or is it in my head oh brother you guessed i’'m a dude all the young dudes carry the news boogaloo dudes carry the news all the young dudes carry the news boogaloo du
ive a wrong time, stop a traffic line your future dream is a shopping scheme ‘cause i, i wanna be anarchy in the city how many ways to get what you want i use the best, i use the rest i use the nme i use anarchy ‘cause i wanna be anarchy i
at nicced dectrav to the center of the citv where all roade meeat waitina for voir 10 the denthe of the ncean where all honee cank cearchina for voir 1 wae movina throtiah the cilence withotit motinn waitina for votr in a2 room with a2 windq
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ven speak how you feel i have no freedom how do you feel they can lie to my face but not to my heart if we all stand together it will just be the start if the kids are united then we’ll never be divided if the kids are united then we’ll never
ht we dance, we do eighties, i’'m in love with the coming race eighties, i’ve got the best, i’ll take all i can get eighties, i’'m living for the eighties eighties, i’'m living in the eighties, i push eighties, i’'m living eighties, i'm living in the eightie:
sh water was running, children were running you were running out of time under the mountain, a golden fountain were you praying at the lares shrine? but ohh, oh your city lies in dust, my friend ohh, oh, your city lies in dust, my friend
es in dust water was running, children were running we found you hiding, we found you lying water was running, children were running we found you hiding, we found you lying your city lies in dust, my friend ohh, oh, your city lies in du
lies in dust, my friend ohh, oh, your city lies in dust, my friend your city lies in dust, my friend ohh, oh, your city lies in dust, my friend ohh, oh, your city somebody called me on the phone they said, “hey, is dee dee home? do you wanna ta
ying in the shower stall it’s hot as a bitch, i shoulda been rich now, i’'m just digging a chinese ditch i’m living on a chinese rock all my best things are in hock i’m living on a chinese rock everything is in the pawn shop, it is ooh, aah, ooh, a
ving on a chinese rock i’'m living on a chinese rock i’m living on a chinese rock i know you’re antiseptic your deodorant smells nice i’d like to get to know you but you’'re deep frozen like the ice he’s a germ free adolescent cleanliness is k
s one to survive it’s her built-in protection without fear she’d give up and die god save the queen the fascist regime they made you a moron a potential h bomb god save the queen she’s not a human being and there’s no future and englanc
ead is not what she seems oh god save history god save your mad parade oh lord god have mercy all crimes are paid oh when there’s no future how can there be sin we’re the flowers in the dustbin we’re the poison in your human machi
no future no future for me no future no future no future for you i was so tired of being upset always wanting something i never could get life’s an illusion, love is a dream but i don’t know what it is everybody’s happy nowadays everybod:
s the dream but i don’t know what it is everyone’s saying things to me but i know it’s okay, okay everybody’s happy nowadays everybody’s happy nowadays everybody’s happy nowadays everybody’s happy nowadays life’s an illusion, love
ou never can get life’s no illusion, love’s not a dream now, i know just what it is everybody’s happy nowadays everybody’s happy nowadays whatever happened to leon trotsky? he got an ice pick that made his ears burn whatever happen
o the heroes? whatever happened to the heroes? no more heroes any more no more heroes any more whatever happened to all of the heroes? all the shakespearoes? they watched their rome burn whatever happened to the heroes? whatev
nust get out in the light better leave her behind with the kids, they’re alright the kids are alright sometimes, i feel i gotta get away bells chime, i know i gotta get away and i know if i don’t i’ll go out of my mind better leave her behind w
sometimes i must get out in the light better leave her behind with the kids, they’re alright the kids are alright sometimes, i feel i gotta get away bells chime, i know i gotta get away and i know if i don’t, I’ll go out of my mind better leave h
 take anymore its ok, don’t go away, i feel bad when you’re closing the door i love you need some more, to restore all the feeling that i get from you i want more, give me more, all i want is a barrell of you i love you, yes i do ‘cos i know t
you hey... hey... hey... hey hey... hey... hey... hey hey... hey... hey... hey hey... hey... hey... hey everyday, when i say, that i’'m not gona take anymore it's ok, dont go away, i feel bad when you’re closing the door need some more, to restore
L take you to learn i’ll see you burn you fought hard and you saved and earned but all of it’s going to burn and your mind, your tiny mind you know you’ve really been so blind now’s your time, burn your mind you’re falling far, too far behi
peen so blind now’s your time, burn your mind you’re falling far, too far behind oooh fire, i’ll take you to burn fire, i’ll take you to learn you’re gonna burn you’re gonna burn you’re gonna burn, burn, burn, burn, burn, burn, burn, burn, bur
/ho do what they should do, and baby, you won’t go where the roses go if you can’t be true. today i saw the roses die, the ones that we picked out. as i stood there i could see i could not help them now. i know where the roses go who do wt
yday i saw the roses die, the ones that we picked out. and i hoped that you could tell what it was all about. i know where the roses go who do what they should do, and baby, you won’t go where the roses go if you can’t be true. you won’t
do it again sometimes the rain groovin’ when i hear the sound like you and me, baby gettin’ down with the sounds around oh, the smell of the mornin’ flower as we pass away the hour i wanna do it again, do it again do it (do it) let’s do it
o it again do it again (do it) do it now i like you, lady so fine with your pretty hair if you don’t mind my compliments just diggin’ on the clothes you wear just a man now don’t you fear i can love you now i brought you here i wanna do it ag:
a butterfinger i wanna do it again, do it again do it, do it let’s do it in the mornin’ sweet breeze in the summer time feeling your sweet face all laid up next to mine sweet love in the midnight good sleep, come mornin’ light no worries ‘bc
in (woo, hoo, hoo) mmm... (woo, hoo, hoo) oh, hey (woo, hoo, hoo) do it again, do it again well i'm a human fly i-i spell f-l-y i say “buzz buzz buzz” a-and it’s just becuz i-i’'m a human fly a-and i don’t know why i got 96 tears and 96 eyes i go
it’s just becuz i'm a unzipped fly a-and i don’t know why and i don’t know why but i say bzzzzzzz rock tonight, and i say bzzzzzzz rocket ride, and i say bzzzzzzz but i don’t know why aw, i just don’t know why well the kids are all hopped
heena is a punk rocker sheena is a punk rocker now. sheena is a punk rocker sheena is a punk rocker sheena is a punk rocker now. she’s a punk punk, a punk rocker punk punk, a punk rocker punk punk, a punk rocker. well the kids are
nk rocker sheena is a punk rocker sheena is a punk rocker now. sheena is a punk rocker sheena is a punk rocker sheena is a punk rocker now. she’s a punk punk, a punk rocker punk punk, a punk rocker punk punk, a punk rocker. sheena
they must be the same what is legal is just what’s real what i’'m given to understand is exactly what i steal i wormed my way into the heart of the crowd i wormed my way into the heart of the crowd i was shocked to find what was allowe
he same when they scream as a matter of course i wormed my way into the heart of the crowd i wormed my way into the heart of the crowd i was shocked to find what was allowed i didn’t lose myself in the crowd shot by both sides on t
into the heart of the crowd i wormed my way into the heart of the crowd i was shocked to find what was allowed i didn’t lose myself in the crowd didn’t lose myself in the crowd didn’t lose myself in the crowd i was shocked to find what w
h sides i don’t ask who'’s doing the shooting shot by both sides we must have come to a secret understanding she really going out with him? i got a feeling inside of me it’s kind of strange like a stormy sea i don’t know why i don’t know w
1 run away that way you can come back another day i got a new rose i got it good guess i knew that i always would i can’t stop to mess around i got a brand new rose in town i never thought this could happen to me this is strange why shot
less i knew that i always would i can’t stop to mess around i got a brand new rose in town we’re only making plans for nigel we only want what’s best for him we’re only making plans for nigel nigel just needs that helping hand and if you
nd if young nigel says he’s happy he must be happy he must be happy he must be happy in his world nigel is not outspoken but he likes to speak and loves to be spoken to (in his world) nigel is happy in his world (in his world) nigel is hap
st be happy in his world we’re only making plans for nigel we only want what’s best for him we’re only making plans for nigel nigel just needs this helping hand we’re only making plans for nigel he has his future in a british steel steel, ste
ind down the court road early with the hustlers big and burly there’s a million of ‘em selling and the buyers can be found they’re just hanging around they’re just hanging around christ he told his mother christ he told her not to bother c
omes over got a monkey on his shoulder and the monkey’s getting grinner but his eyes are on the ground he’s just hanging around he’s just hanging around i’'m moving to a coleheme with the leather all around me and the sweat is getti
hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) christ he told his mother christ he told her not to bother cos he’s alright in the city cos h
he’s just hanging around i’m sitting in this cell for something i didn’t do and all i can think of is baby i think of you don’t worry baby coming back for you there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gon
akout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna
na be a borstal breakout there’s gonna be a borstal breakout when they kick at your front door how you gonna come? with your hands on your head or on the trigger of your gun when the law break in how you gonna go? shot down on t
feels like ivan born under the brixton sun his game is called survivin’ at the end of the harder they come you know it means no mercy they caught him with a gun no need for the black maria goodbye to the brixton sun you can crush us y
it oh-the guns of brixton shot down on the pavement waiting in death row his game is called survivin’ as in heaven as in hell you can crush us you can bruise us but you’ll have to answer to oh, the guns of brixton head away from the yes
ve’ll send you an inside shower we’ll send you an inside shower it’s on the market you’re on the price list it’s on the market you're on the price list it's on the market you’re on the price list in the spring who can say? please send me evenin
ky jazz to parade your snazz on your five-grand stereo braggin’ that you know, how the niggers feel cold and the slums got so much soul it’s time to taste what you most fear right guard will not help you here brace yourself, my dear bra
1 get rich but your boss gets richer off you well, you’ll work harder with a gun in your back for a bowl of rice a day slave for soldiers till you starve then your head is skewered on a stake now you can go where people are one now you can
, pol pot, pol pot, pol pot pol pot, pol pot, pol pot, pol pot pol pot, pol pot, pol pot, pol pot pol pot, pol pot, pol... and it’s a holiday in cambodia where you’ll do what you're told a holiday in cambodia where the slums got so much soul pol p
ck electric guitar this is the sound, this is the sound of the suburbs this is the sound of the suburbs rock groups just wanna be free, yeah they want anarchy! the drums are quite good, the bass is too loud and i can’t hear the words this is t
le out inside out you’re so inside outinside out inside out inside out living out instead of in drinking tea and paraffin thinks aloud but don’t say a word it’s just my visions blurred you're so inside out inside out inside out inside out you're
 cold and uninviting, partially naked except for toffee wrapers and this morning’s papers mr. jones got run down headlines of death and sorrow - they tell of tomorrow madmen on the rampage and i’'m down in the tube station at midnigkh
little money and a take away curry i’'m on my way home to my wife she’ll be lining up the cutlery you know she’s expecting me polishing the glasses and pulling out the cork” and i’'m down in the tube station at midnight i first felt a fist, a
h the weather it filled my eyes, ears, nose and mouth it blocked all my senses couldn’t see, hear, speak any longer and i’'m down in the tube station at midnight i said i was down in the tube station at midnight the last thing that i saw as i
t’s me and i’'m down in the tube station at midnight the wine will be flat and the curry’s gone cold i’'m down in the tube station at midnight don’t want to go down in a tube station at midnight i’'m lying in a hospital, i’'m pinned against the be
me. my vision is confused. i listen to my earphones, and i catch the evening news. a murderer’s been killed, and he donates his sight to science. i'm locked into a private ward. i realize that i must be... looking through gary gilmore’s ey
nust be perceived the same... when looking through gary gilmore’s eyes. gary don’t need his eyes to see. gary and his eyes have parted company. i was sayin’ let me out of here before i was even born, it’s such a gamble when you get a fz
ngles were fallin’ at the window as the doctor cursed he was a cartoon long forsaken by the public eye the nurse adjusted her garters as i breathed my first the doctor grabbed my throat and yelled, “god’s consolation prize!” i belong to t
) lose my train of thought and fall into your arms’ tracks and watch beneath the eyelids every passing dot i belong to the blank generation and i can take it or leave it each time, well i belong to the generation but i can take it or leave it ea
a stay alive when you’re 25 wendy'’s stealing clothes from unlocked cars freddy’s got spots from ripping off stars from his face funky little boat race the television man is crazy saying we’re juvenile delinquent wrecks man i need a tv wh
en he can kick like a mule it’s a real mean team we can love oh we can love and my brother’s back at home with his beatles and his stones we never got if off on that revolution stuff what a drag too many snags well i drunk a lot of wine a
ides carry the news right now i am an antichrist and i am an anarchist don’t know what i want but i know how to get it i want to destroy passerby ‘cause i wanna be anarchy no dogsbody anarchy for the u.k. it's coming sometime and may
t’'s the only way to be is this the mpla? or is this the uda? or is this the ira? i thought it was the uk or just another country another council tenancy i wanna be anarchy and i wanna be anarchy know what i mean? and i want to be an anarch
w Iin the carner 1 fouind triith in the chadownlav actina ot voilir own death knowina no maore ac the acecaccine all aronined in four linee dancina oan the floor and with cnld cteel ndar on their hodiee mad a move to connect bt i1 eonilld ar



Bones entrance, circa 1978

ror once in my tre 1 ve got sometning to say

| want to say it now for now is today

A love has been given so why not enjoy

So let's all grab and let’s all enjoy

If the kids are united then we'll never be divided
If the kids are united then we'll never be divided
Just take a look around you

What do you see

Kids with feelings like you and me

Understand him, he’ll understand you

For you are him, and he is you

If the kids are united then we'll never be divided
If the kids are united then we'll never be divided
If the kids are united then we'll never be divided
If the kids are united then we'll never be divided
| don’t want to be rejected

| don’t want to be denied

Then its not my misfortune

That I've opened up your eyes

Freedom is given

Speak how you feel

| have no freedom

How do you feel

They can lie to my face

But not to my heart

If we all stand together

It will just be the start

If the kids are united then we'll never be divided
If the kids are united then we'll never be divided
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INTRODUCTION




This project isn’t about me,
though it is entwined with my history.

Reading is my home and has always had a presence in my life.
It might not be the most glamorous or cosmopolitan town in the
world but it does mean a lot to me. In fact, | managed to trace
back my family tree to the 1700s and we were still residing in
the area. | used to be scared of it: | used to take trips there on
the bus with my friends and we usually ended up in some sort
of sticky situation.

My mum worked in the town in the 80s and would drink with
the Punks in Cherries Wine Bar, just down the steps from the
Top Rank Suite, and used to be friends with the Mitre landlord’s
daughter, frequented by the National Front during those days.
She used to (and still does) remind me that ‘music was much
better when she was younger’ and that she used to play bands
like The Specials and The Beat to me. She was friends with
bouncers in the town and worked for a period at P&M Music in
“Smelly Alley”, owned by the pop band Boney M.

From what | know of my dad’s history, he was a young punk kid
with a sister who was a new romantic, goth type - an interesting
mix in the photos that | have seen. He used to play me The
Stranglers, The Clash, Sex Pistols, X-Ray Spex and Siouxsie
and the Banshees, among others, sparking my lifelong interest
in these bands .

My in-laws met at the Thing-A-Me-Jig club down Minster Street
in the 70s, where he spilled a drink over her and apparently
never apologised, though they did end up getting married so |
suppose it's all water under the bridge. They would see bands in
and around the town: from The Merry Maidens to the Jekyll and
Hyde, and they would go to dances and see bands in the vein of
the Beatles.

With so much of my history, and my family’s, ingrained in
Reading's punk culture, | want to understand how the town and
its people were effected by this movement and changed during
its most prolific period (between 1976 and 1979), as well as how
locals have perceived its disappearance from the town’s history
over time.

My family. Mum, Dad and
me in 1989










AVERY BRIEF
HISTORY OF

READING

In order to get an idea of Reading, it is best to take a
historic overview of the town’s background and some

of the interesting firsts and unusual events it can claim.
This will help to paint a picture of the townspeople and
how they would be affected by punk when it finds its way
to leafy Berkshire.



Beginnings

Reading has been occupied since

the 8th century when it was named
‘Readingum’. It was captured by the
Vikings in 870 and a year later, the
Vikings defended Reading during the
First Battle of Reading. 135 years later,
they burned Reading to the ground.

In 1121, King Henry | founded the
Abbey which stands in ruins today
thanks in part to Henry VIII's closure
and absorption of the monasteries
(and their wealth) in England in 1539.
Parliament was held in Reading by
King John in 1213, Henry Il in 1241,
Richard Il in 1384 & 1389, Henry VI

in 1440, 1451 & 1453 and finally by
Edward IV in 1466 indicating that
Reading has actually held a signifcant
position in England for a long time.



1600s

London was hit by the Great Plague

in the 1600s which led the Law courts
to be relocated to Reading in 1625. In
1628 the Oracle workhouse opened

in Reading. | find it particularly
interesting that the place where
society shut the poor and downtrodden
would later give its name to the Oracle
shopping centre where people flock

to spend their hard earned cash on
fashion and knick-knacks. Reading was
a Royalist stronghold during the Civil
War with a Royalist garrison arriving in
1642, a year later, the Parliamentarian
forces, led by Robert Devereux 3rd Earl
of Essex (right), laid siege and forced
the Royalists to surrender. The 1600s
also brought the first fire engine to the
town in 1664, so it wasn't all bad news.
To end the century, in 1688 the Second
Battle of Reading occurred in which
William of Orange’s forces along with
Reading townsfolk defeated the Irish
forces of James Il.

1700s

The 1700s would bring the first
published newspaper in Reading,

the Reading Mercury, in 1723. The
town earned its US namesake in 1748
with Reading, Pennsylvania being
established. In 1785, Jane Austen
(below) attended the Reading Ladies’
Boarding School at the Abbey gateway
along with her sister Cassandra.
William Blackall Simonds opened
Simonds Brewery in Broad Street in
1785, which was the beginning of one
of the biggest industries in the
town'’s history.




1800s

Arguably, the 1800s and especially
the Victorian era (1837-1901) was
Reading’s heyday. Firstly, in 1806
Suttons Seeds were established

as ‘The House of Sutton’, later to
become another of Reading’s leading
industries. The first steamboat trip
embarked on the Thames at Reading
in 1813. Joseph Huntley began making
biscuits in London Street in 1822,

and later in 1841 this would become
Huntley & Palmers - the most famous
biscuit company in Britain.

At the dawn of the Victorian era, 1836,
Reading Borough Police were formed
with 30 constables, two sergeants and
two inspectors. As well as police, there
were also advancements in healthcare
with Royal Berkshire Hospital opening
in 1839. Famous engineer, Isambard
Kingdom Brunel made a mark on the
town in 1840 with the opening of the
Great Western Railway at Reading
Station and a rail route from Twyford
to London Paddington. Tragically,
Henry West died in 1840 while he was
working on the roof lantern of the
new railway station. He was blown off
by a break wind that was described

as a ‘whirlwind' on his monument

in St Laurence’s Church. The huge

HM Prison Reading was built as the
County Gaol in 1844 next to Forbury
Gardens and the Abbey Ruins which
seemed to be a bit of a callous move
but | suppose that was the way

things were. It became home to its

most famous resident, Oscar Wilde,

in 1895 who penned ‘The Ballad of
Reading Gaol’ after witnessing the
hanging of fellow inmate Charles
Thomas Wooldridge. 1850 bought

the groundworks for a water supply
system for the town thanks to the
Reading Union Water Company, finally,
running water instead of the use

of public water pumps such as the
Whitley Pump. Reading opened it's Art
School in 1860 which was followed
closely by the first Police station and
Assize Courts - 24 years after the
borough police were founded.

The most iconic sight in Reading, the
Maiwand Lion in Forbury Gardens, was
unveiled in 1884 as a memorial to the
troops lost at the Battle of Maiwand
in the Second Anglo-Afghan War. It
was designed by George Blackall
Simonds, of Simonds Brewery fame,
and sparked an urban legend of
him committing suicide after
realising his monument
was out of proportion
due to the Lion
being modelled
on a house
cat.
Speaking
of
animals,

in 1886
Hugh
Lofting,
the author of
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children’s classic Doctor Doolittle, was
born in Reading.

The other rumour swelling statue was
built in the town 2 years later as part
of Queen Victoria's golden jubilee, the
statue of Queen Victoria was placed
outside of the town hall. The legend
goes that she disliked Reading so
much that she had the statue facing
away from the town so she would
always have her back to it. The
Reading University Extension College
was founded in 1887, later to become
the University of Reading and finally, to
close out the 1800s, Amelia Dyer was
convicted in 1896 for Kkilling between 7
and 20 babies and child farming

in Reading.




1900s

The turn of the century brought the
coronation of King Edward Il in 1902
which led the Sutton family to erect

a statue of the king in the town,
currently of a roundabout outside of
the station. The first cinema opened

in 1909 as ‘West'’s Picture Palace’ on
West Street. This year also saw the
University of Reading granted full
university status. In 1936 trolleybuses
began to operate in the town which
led to the trams being closed down in
1939; the station would later become
a part of the Oracle. On 10th February,

1943, four bombs totalling 500kgs were

dropped on Reading, killing up to 45
and injuring 150. The bombs followed
a line down the north bank of the
Thames, the first leaving a 25ft crater
in Simonds Brewery. Other buildings

affected were the offices of the Reading

Labour Party in Minster Street,

the Welsteeds Department store, a
Victorian arcade linking Broad Street
and Friar Street, the People’s Pantry,
the facade of Blandy and Blandy
Solicitors and St Laurence’s Church.
The Town Hall which served as the
civil defence HQ was also severely
damaged. Witnesses reported that
following the bombing, the Luftwaffe
opened fire on the crowds as they tried
to flee the bombing, injuring a woman in
Hemdean Road and damaging a school.

On a happier note, in 1947, Huntley
& Palmers produced the wedding
cake for Princess Elizabeth and Philip
Mountbatten, Duke of Edinburgh. 1955
saw the beginnings of immigration
from the Caribbean to Reading, leading
to the multicultural Reading you see
today. These were not easy times for
the migrant families, moving with
the view to obtain a better life but in
many cases just finding hardship and
rejection.

Right - The bombing near the Town Hall
Below - A ticket from the first cinema in Reading
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From here, we approach the time
period that this book focuses on, firstly
in 1958 the first Little Chef opened

in the UK on Oxford Road. | can’t say
that this is a huge achievement but
the adoption of fast food definitely
shows a shift in the attitudes of the
townspeople. The first high-rise

council flats were built in Coley Park
in 1960, and continue to look imposing
over the floodplains just outside of
the town. Ricky Gervais was born in

1961 and grew up around Whitley: he
wrote Cemetery Junction in 2010, a
comedy-drama based upon the place
in Reading.
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In terms of industry and jobs in the
town, this is the point at which they
start to disappear. The last of the
Tilehurst brickworks, S. & E. Collier,
closed in 1966, the trolleybuses that
only began operating 32 years earlier,
ceased in 1968 and were replaced by
the infamous and constantly jammed
Inner Distribution Road (which wasn't
actually finished until 1989). The
following year, the Reading Borough
Police were merged into the Thames
Valley Police on April 1st, an odd
choice of date for this but I'm sure
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it was just coincidence. In 1971 the
first officially titled 'Reading Rock’
Festival took place, beginning to shed
it's jazz roots. Kate Winslet was born
in Reading in 1975, 22 years later she
would survive the Titanic. The local
radio station 210 began broadcasting
in 1976 with their very specific views
on punk which will be discussed later.
And finally, to bring this history right
up to the time in question, industry
continued to leave Reading with
Huntley & Palmers and Suttons Seeds
leaving in 1976.
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b¥bos 1600s 1700s

871
The First Battle of Reading

Vikings defending Reading from the Saxons

1006

Danes burn Reading

Vikings, who used Reading as a winter camp,

burn Reading to the ground

1121

Reading Abbey Founded
King Henry | founded Reading Abbey

1125

Reading School Founded
Charter granted to Reading Abbey

1233

Franciscan monks arrive
Given a site near Caversham Bridge

1539

Reading Abbey Destroyed
Thanks to Henry VIl

1566

Civic coat of arms granted
Still in use today with slight variations

1619

Wiremaking starts in Reading

1625

Parliament moved to Reading
Due to the plague being rampant in London

1628

The Oracle opened
The workhouse, not shopping centre

1640

Silk manufacturing begins

1642

English Civil War
The town sided with the Royalists

1643
Siege of Reading

Parliamentarian forces overrun the Royalists

1664

First Fire Engine in Reading

1688
The Second Battle of Reading

Dutch soldiers defeat Irish forces on Broad
Street leading to William of Orange taking the
throne following James | fleeing

1 r 111
1723

First Reading newspaper
The Reading Mercury on 8 July

1724

Freemasons arrive
The first (known) meeting at the Mitre Inn

1748

US namesake established
Reading PA named after Reading, Berkshire

1785

Jane Austen attends school

18 month's attendance at Reading Ladies’
Boarding School at the Abbey gateway

1785

Simonds Brewery opens

Opened by William Blackall Simonds in
Broad Street

1786
Town Hall Rebuilt



1800s

1900s

| | | |
1800

Streets lit and running water
Qil lamps and privately owned water

1810

Kennet & Avon Canal
Construction completed

1822

Huntley bakery opens

Joseph Huntley opens his shop on
London Street

1841

Huntley & Palmers formed

Cousins Thomas Huntley and George
Palmer create the new biscuit
making partnership

1843

Reading Gaol opens

Designed by George Gilbert Scott
with William Bonython Moffatt

1806

Suttons Seeds established
Initially as corn merchants

1815

Gasworks opened

The first opened in Reading on
Bridge Street

1840

Great Western Railway

Opens running a line between
London and Twyford

1844

Commercial Photography

Henry Fox Talbot establishes a
photographic establishment in
Reading

| | I |
1903

Tramways open
Electric tramways through Reading

1919

Buses start running
Motor buses run to Tilehurst

1936

Trolleybuses start running
A mix of trams and motor buses

1955

Caribbean immigration
Migrants arrive in Reading

1969-1989

The IDR arrives

The Inner Distribution Road hails the
beginning of the end for rail based
industry

1976

First Reading radio station
210 begins broadcasting

1977

The Hexagon opens

The newest Reading performance
space is completed

1909

First cinema opens

West's Picture Palace on
West Street

1920

First council houses built

1947
Wedding cake

Huntley & Palmers create the
Queen’s wedding cake

1966

S & E Collier closes
The last of the Reading brickworks

1971

Reading Festival

The first Reading Festival of jazz
and progressive music takes place

1976

More industry closes
Huntley & Palmers and Suttons
Seeds close down and leave
Reading

1



THE TOWN
BUT NOT AS WE
KNOW IT

Geography can reveal a lot about a town and Reading’s
geography has changed quite a bit in the last few decades.
Mostly, the pubs have all closed down but if you look
further, you can see how the bare bones are still there.



The earliest map of Reading is John
Speeds 1611 map, recognisable as
Reading today by the road layout.
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229 years later, the 1840 John Snare
map shows how much growth had
happened in the town centre although
the town was still fairly compact.
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It wasn't until the 1950s 0S map that
we can see the rapid expansion taking
place, though you can still see the
same basic outlines of the streets like
Silver Street and London Road.




When you look at the Google Map of
the present day, the complex spider
b of roads that Reading has become
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Here is the 1840 map in blue, the
1950 map in pink and the 2022 map in
black highlighting the similarities and
differences in the town.
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PART TWO







WHAT WAS LIFE
IN READING
LIKE?

The 1960s in Britain were a period of economic upswing.
There was a freedom that wasn'’t available for past
generations and the 1960s were a decade that hosted the
first teenage generation free of conscription. The horrors
of World War 2 were beginning to be forgotten.



The Coley high-rise flats being built

Culturally, the teens of the time were
free. They could go and socialise
freely in the bars and ballrooms of
the time and, with jobs available in
the town they could go and see shows
or go on dates to the local ballroom.
The 'British Invasion’ was going on
and bands were feeling the pull of

the venues, they were being hired for
dances and quite possibly becoming
house bands for the bigger venues.

In Reading, a new mall opened in
Prospect Park, the replacement of
the older buildings in the town centre
had begun including the new BHS
building in 1967 on Broad Street and
the White Hart hotel still existed where
later the Butts Centre would place

its foundations. Trolleybuses were
moving people around the town and if
you travelled just outside of the main
town to Whitley, you'd see vast green
fields with the new M4 motorway being
constructed through them and new
high-rise council flats leaving their
mark on the skyline..

There were jobs available and the
town was geared towards being firmly
blue collar with manufacturing being
king. There was even a purpose built
railway line, the Coley Branch line,
that was specifically made to move
goods from the main train line through
to the factories on the canal side for
transporting hops, timber and other
manufacturing materials.

You could frequent many of the local
pubs and go see folk, reggae, R&B, jazz
or skiffle acts among many others. The
new influx of West Indian and Asian
families in 1968 brought an even more
culturally diverse feel to the town
leading to a wider variation in local
music.




Great Western Tower, Bus Station opposite the
opposite the Station Railway Station

Caversham. Not much
has changed
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The White Hart Hotel and Broad Street as it

was, complete with Trolleybuses




Broad Street. Before it
was pedestrianised

BHS. During its e Prospect Park Prospect Park
construction : " Shopping Area Shopping Area
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MUSICALLY
SPEAKING
WHAT WA
THERE?

The music scene in Reading in the 1960s was based
largely on the older, more established branches of music
that were popular at the time, such as jazz, soul, and
house bands.



There was an abundance of live music
venues, and it was a livelier town than
it currently is in terms of music with
bands playing at the Olympia, The
Majestic, the Student Union, Town
Hall, Top Rank as well as pubs and
clubs.

The Majestic (left) & Olympia Bal

The Olympia on London Road was
considered the spiritual home of the
mods in Reading which shows that
there was already a tendency for local
youth cultures to gravitate towards
singular bars and venues. In 1964, The
Majestic played host to bands such as
Cream, The Who and The Kinks; these
big acts put Reading on the map for
larger acts and ensured venues could
guarantee a return on their investment
when hiring such acts.

lroom (below)

L




There seems to have always been

an underlying tension within the
town. From what | have read this was
particularly relevant in the sixties: the
student population of Reading from
the University of Reading and Reading
College espoused their own views

on culture and middle-class social
status which were at odds with the
town's working class population. In
1966 the Student Union held a debate
as to whether or not non-students
should be admitted into shows and
gigs in the SU or whether you should
be required to hold a valid NUS card.
The issue for the students wishing for
a more exclusive Student Union was
that students weren't buying enough
tickets to maintain hiring desirable
acts so they were essentially forced
to promote shows in the national
press. The following year, Pink Floyd
performed at the SU and surprisingly,
the psychedelic prog rock band were
not a hit despite their popularity in
trendy 60s London. The students were
used to their soul, jazz, blues and
dances, not the alien soundscapes of
prog. The former firmly represented
the old, safe and established way of life
for the upper classes in the SU.

Pink Floyd




Top Rank as it was in the 1960s

The town followed suit with the Top
Rank Suite opening the same year

for soul, rock, disco and house bands,

demonstrating that the general
population was also interested in
similar entertainment, leading to the
question, why there was a division
between the two camps? There had
been other attempts to introduce
acts that were a little more abstract
in the town with Lee Dorsey, a soul

artist, being supported in the town by
David Bowie and his band at the time
‘The Buzz'. Finally, this same year
featured the opening of the Thing-A-
Me-Jig club which became incredibly
important in the Reading punk scene.
Originally it was opened by two former
students, it had a strict no t-shirts and
no jeans dress code, zero-tolerance

to drugs (this was at a time where
amphetamines were rife in the mod

culture, The Who's "My Generation’ was
actually sung with a forced stutter to
mimic the speech of kids taking the
drugs) and was primarily targeted
towards courting couples, all with the
aim of improving relations between the
local community and the University.

1968 was the beginning of the shift
from the older established genres

in the town though jazz was still

very much there to stay for now. The
Students at the Union were still hiring
jazz and rock acts but the Cosmo Club
branched out to Bluebeat and Ska,
enticing the now homeless mods as
their Olympia venue closed in 1965

to become a bingo hall, as did the
Majestic in 1967.

y |



CULTURAL

TIMELINE OF
THE 1960s IN
READING
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23rd April 1960

Paul McCartney and John Lennon played their only gig as
the Nerk Twins at the Fox & Hounds pub in Caversham,
some sources say to as many as 3 people

1963

R&B started influencing the local bands such as
The Cyril Davies All Stars

The Rolling Stones played the Town Hall
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1960-1966
Ballroom Dancing was a staple for the town's night-life

1964

The Who play the Olympia and The Kinks play
the Majestic

Reading born Mike Oldfield & Marianne Faithfull make
their debut

The Olympia became the spiritual home of the Mods
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SU opens for non-students, a big debate occurs
pertaining to whether you should need an NUS card l

Students weren'’t buying enough gig tickets so gigs were
advertised in the national press



1967

Pink Floyd performed at the SU, to the dismay of

the student body who disliked the music which was
popularised in London. The students of the time were
used to soul, blues and dances - not psychedelic rock

Top Rank opened for soul, rock, disco and house bands

Lee Dorsey played soul, he was supported by David
Bowie and his band ‘The Buzz' (below)

The Thing-A-Me-Jig opened for pop music by two former
students - it had a strict no t-shirts and jeans dress
code, was a place primarily targeted at courting couples
that also had a zero-tolerance to drugs - all aimed at
improving relations between the local community and
the University

1968

SU was mainly focussed on Rock and Jazz
Bluebeat and Ska in the Cosmo Club




PART THREE







WHAT WAS LIFE
IN READING
LIKE?

If you ask anyone from Reading, “what is Reading
famous for?”, invariably you will hear the term the 4 Bs -
Biscuits, Beer, Bulbs and Bricks.

This era was coming to a close though...



The 1970's were
awful - bleak,
depressing,
pointless.

J. Haste - Reading Punk
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The Huntley & Palmers biscuit
company employed a huge number of
employees in the area and every family
seemed to have an association with the
business, with the factory employing
up to 25% of the population. To this
day, the buildings are still standing as
well as new apartments being built
using the name ‘Huntley Wharf'. It

was closed in Reading in 1972 after
becoming part of Associated Biscuits
Ltd along with Jacob's biscuits. This
closure was felt by the working

classes of Reading, leading to a rise in
unemployment in the area.

— — SY R MONTRENT =
TG HER MAJESTY THE QUEEN
BISCUIT MANUFACTURERS

Clockwise from top left: view of Huntley &
Palmers courtesy of Gordon Brake, factory
workers, main building external view, present
day remains of the social club, entrance still
from the shooting of ‘Bugsy Malone’, drawing
of the original shop on London Street and a
classic advert showing the famous branding




Above, Simonds brewery label, top left, the
malt house today, right top and bottom, views
of the old Courage brewery and bottom left, the
remains of the Coley Branch Line

Simonds Brewery found its home
in Reading in 1785 and used the
waterways extensively: the malt
BT . .. houses are still used although now,
'“'““mmmmnnnm.un — = e ; : B 11 as apartments, and the remains of
3!!_ﬁlliieu_l_g.._““:mum @)’ e —— - — : the Coley Branch Line which served

<1 ;T S gt T : T & - T the brewery to ship raw materials

Ew ' ' = to the brewery, are still visible if you

know where to look. The brewery, as
with Huntley & Palmers, hired huge
amounts of people from the area
and was bought in 1960 to become
Courage, Barclay, Simonds & Co Ltd
later being simplified to just Courage.
It moved away from the town centre in
1978 to Shinfield and the old brewery
site in the town centre later became
the Oracle Shopping Centre.
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SEEDS

For Profitable Market Gardening

SUTTON & SONS, READING

Seedsmen By Appointment to His Majesty the King




Above: Secretaries and green keepers at
Suttons Seeds Trial Grounds in Earley, right,
Suttons Seeds advert, bottom left, the old
Sutton & Sons building in the Abbey Square
(demolished in 1963 after relocating to Earley)
bottom right, packaging seeds and bulbs.

Suttons Seeds were another huge
employer in the area; they were
established in Reading in 1806

and moved to the town's central
marketplace in 1832. In 1840 they set
up their own laboratory to ensure the
purity of the seeds and bulbs. Later
that year, they started to offer a mail
order seed service delivering seeds
worldwide due to the opening of the
Great Western Railway. The central
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location was initially ideal as it enabled
the company to sell vegetables at the
weekly markets, but after a few years
and substantial growth these became
inadequate due to the addition of
offices, seed storage houses, exhibition
department, stables, and fire station.
Suttons moved to a much larger
space in 1962 along the A4 just to the
east of Reading before their eventual
relocation to Torquay in 1976.
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Below left, Grovelands Brick & Tile works,
middle, workers packing a kiln and right, an
advert for the famous Reading red bricks.

Finally, there were bricks. These have
been produced in the area since the
Medieval period. The area is famous
for its 'Reading Red’ bricks, and you
can find links to this past all over
Reading, from the grand red bricked
architecture of the town hall and
Queen Victoria Street to ‘Rose Kiln
Lane’ and ‘Waterloo Kiln'. Tilehurst, a
suburb of Reading, means ‘a wooded
hill where tiles were made’ illustrating

how far back in time the industry goes.

One of the larger firms to manufacture
in the area was S & E Collier which
operated from 1870 to 1966.

With all of this in mind, it is quite
evident that there was a downturn in
1976 in the employment of the locals in
Reading. The brewery maintained a fair
number of jobs: | have been informed
by my father-in-law that you could

go to the brewery and pick up shifts
driving easily but this was not secure
work. The town itself was undergoing a
facelift of sorts, with the demolition of
The White Hart Hotel as well as much
of Broad Street to make way for the
Butts Shopping Centre in 1971 and the
Hexagon Theatre in 1977. The town
was looking prosperous and if nothing
else, due to the brewery being so close,
there were hundreds of places to go
for a drink.
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S. & E. COLLIER' LTD-‘ SECTION No. $A.

MANUFACTURERS OF ALl KINDS OF BUILDING MATERIALS IN CLAY, LIME,
AND CEMENT, AND OF PLAIN AND ORNAMENTAL POTTERY,

GROVELAN READIEG.
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THE BLOCKS SHEWN ARL OF STANDARD DIMENSIONS
BUT TrEY CAN BE MADE TO SUIT ANY BRICK GAUCE .
KerPT IN STOCK IN STARDARD DIMENSIONS.
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MUSICALLY
SPEAKING
WHAT WA
THERE?

By the close of the 1960s, Reading was beginning to
make a turn in terms of music.



Pink Floyd made a return to the
Student Union demonstrating how
quickly musical taste can change
considering the student paper
described their original performance
as “rather like having one’s ears glued
to a pair of maracas and then being put
into one of those centrifuge machines
they train astronauts in”. With the tides
turning towards psychedelia, it seems
only fitting that the hippies began to
take a stance in the town, bringing
their own shows to the Abbey Ruins in
1970 by borrowing a generator from
local music shop ‘Hickies'. These
shows were very popular with the
students and really began to introduce
the DIY ethos that will become a
central pillar in the punk movement

to come.




Left: opening of Tesco with The Target shown
in the background. Below, Rikki and the Last
Days of Earth 28 July 1977 & Sarah Farm
subsequently Robert & The Remoulds 5 Apr
1977 courtesy of Gordon Brake

Sadly, by 1971, the local pubs and
smaller venues were closing their
doors to bands due to budgetary
constraints introduced by the bands
asking for payment. This led to the
inevitable rise of the mobile disco;

a fraction of the price and everyone
could get what they wanted.

The music scene in Reading wasn't
dead though. The Target was a big
underground club situated underneath
the Butts Shopping Centre - they
hosted gigs 5 nights a week and
became a place for bands to do
practice runs before continuing to play
in London. This became a mainstay

of local bands on their circuits of the
town too, with many bands playing
repeatedly at the venue. The type of
music being played locally by larger
acts was becoming heavier with heavy
metal gigs at the Town Hall by King
Crimson and Uriah Heep - a complete
departure from the soul and R&B that
usually graced its halls, as well as
Thin Lizzy playing at the Thing-A-Me-
Jig club which, at complete odds with
their previous strict ‘no T-shirts and no
jeans’ policy.



3
1971 was the first year of the Reading out of a relatively pedestrian event.
Festival, known at the time as The The actual music festival was attended
Reading Pop Festival which seems by around 20,000 people over the 3
quite alien now when you look at days but now entices 110,000 music
the kind of acts that have graced its lovers each year.

stages. The festival was part of the
Reading Festival of Arts which began
on 12th June 1971 - 850 years since
the foundation of Reading Abbey and
1100 years since the Viking raids
documented in the ‘Life of King Alfred’.  In 1972 the Top Rank Suite hosted

The years immediately preceding my
chosen period of investigation, 1976-
1979, were relatively quiet in terms of
major events before punk.

! The locals didn't take kindly to the The Pioneers who performed reggae
3 NEEE music festival and drew comparisons for the local skinhead crowd, most of
S to the Vikings quite regularly, with which were formerly mods. They were
local politicians and angry residents followed the same year by Lindisfarne,
writing into the local press to air their ~ Which was a break from the usual
prejudiced views, one reported who soul which attracted the working-

had attended the festival was shocked ~ class crowds. The prog rock band was
to discover this and said ‘it wasn't until ~ booked by the SU and goes to show

| bought a newspaper on the way home that there was still some way to go to
that | realised | had been participating ~ bridge the gap between the students
in a mad orgy of sex, naked ladies and ~ and the community.

drugs’, which really shows how knee-

) _ _ In 1973 Folk clubs began popping up in
jerk reactions can create something

pubs, drawing small but loyal crowds
for short periods of time. These
were briefly advertised in the local

press but soon petered out and were
AT READING TOP RANK SUITE often frequented by the burgeoning

OFPOSITE READING GENERAL STATION

T T L i g e ¥ @dd student beatnik crowd. Finally, in

1973 glam rock arrived in Reading
- Roxy Music played at the Town
Hall and had ties to the town with

SHARKS Andy MacKay having attended the
PMARTIN SIHOK, S s SPEDDING RUTH University. This is important as Roxy

ON MONDAY. 2GTH FEBRUARY AT 8 PM. Music would have a strong influence

on the punk bands to come.
TICKETS £1 IN ADVANCE

READING STUDENTS’' RAGS PRESENT

FROM TRAVEL OFFICE, STUDENTS' UNION
WHITEKNIGHTS PARK, READING

ACTS BOOKED THROUGH NOEL GAY ARTISTES
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1970

Hippies started to host gigs in the Abbey Ruins by
borrowing a generator from local music shop ‘Hickies' -
these were very popular with the students

1971

Mobile discos started to take the place of live music in
venues as they were cheaper than established bands

The Target opened beneath the Butts Centre, they hosted
gigs 5 nights a week and became a place for bands to do
practice runs before continuing on to play in London

The Town Hall started to ,

branch away from pop and ®®®%ﬁﬁﬁfﬁﬁ®®®<

into heavy metal with gigs Thursday, December 2

from King Crimson and Uriah

Heep URB%EHEL‘EEP

Thin Lizzy played a set at the | _ ml;lxlﬁkg;ol: :

Thing_A_Me_Jig Tickets available PchkJ:)trSds Travel, St Mary's
2000000900099 B¢

1972

The Pioneers performed reggae at the Top Rank for the
local skinhead crowd

The Top Rank was hired out for Lindisfarne, which was
a break from the usual soul which attracted the working
class crowds, the meandering prog rock which was
booked by the SU shows that there was still some way
to go to bridge the gap between the students and the
community



1973

Folk clubs began popping up in pubs, they drew small
but loyal crowds and often didn'’t last for many dates.
These began to briefly be backed up with ads in the local
press but soon petered out

Glam rock had come to Reading, Roxy Music played at
the Town Hall and had ties to the town with Andy MacKay
having attended the University

1974

The Caribbean Club opens where Reggae was the main
staple

The Millers Arms in Caversham still offered Jazz though
it was losing favour in the town

Top Rank was changing format more towards Glam, Soul
and Country

1975

The Stranglers play the Top Rank - one of the first of the
emerging Punk bands in the town

Pink Floyd, Led Zeppelin, Queen, Elton John, Wings and
Bowie all top the charts. The Sex Pistols play their first
gig at St Martins College, London.

Prog rock was still going strong in the town, due to the
Windsor Free Festival being cancelled, the attendees
made their way to Reading Festival without tickets
increasing attendance by 20,000



1976

The Sex Pistols play the fine arts department at Reading
University in May

Blondie and the Ramones released their debut albums,
disco was making waves with Abba in the top 10 three
times.

Local musician Gerald T Moore bought the Reggae music
favoured by skinheads, mods and the working class kids
to the middle class white rock fans in Reading.

Reading Festival is officially called “Reading Rock”
1978

The first year of Punk at the Festival with Sham 69,
The Jam, Penetration among others



VIEWS OF THE
TOWN INTHE
1970s

If you were unceremoniously dropped off in 1970s
Reading, aside from being confused, what exactly would
it be like? What was there?



ABC Cinema on Friar Street in

1976, courtesy of
Gordon Brake

, ﬂa N




t,’fw_{,-ﬁ* HAIR STYLIS
=

DT Y

Above: Reading, 1976 Below: Duke Street, 1976 Above: Broad Street, 1976 Below: Reading Prison, 1976

Courtesy of Gordon Brake Courtesy of Gordon Brake Courtesy of Gordon Brake Courtesy of Gordon Brake
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Above: St Mary’s Butts, 1976 Below: Church Street, 1976 Above: Station Approach, 1976

Below: Market Place, 1976
Courtesy of Gordon Brake Courtesy of Gordon Brake Courtesy of Gordon Brake

Courtesy of Gordon Brake




Above: Reading Market, 1977

Below: River Kennet, 1976
Courtesy of Gordon Brake
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Above: ‘Metal Box’, 1976
Courtesy of Gordon Brake
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Above: The Gas Works, 1976 Below: Jacksons Corner, 1976 Above: Reading Station, 1976 Below: Friar Street, 1976
Courtesy of Gordon Brake Courtesy of Gordon Brake Courtesy of Gordon Brake Courtesy of Gordon Brake










YOUTH
CULTUREIN
READING

Reading had many different youth cultures during the
1960s and 1970s.

There was a huge music scene with bars and clubs
hosting more music events than they do today.



Reading was a hive of youth
culturein the 70s and 80s. Teddy
boys, Rockabillys, Punk Rockers,
Skinheads, Mods... yes there was
the occasional clash and fights
between us all but the biggest
issue and problem was with
what we all called the Smoothies

M. Greenaway



Mods have their roots in 1950s London,
called modernists due to their love of
modern jazz.

Moving into the 60s, the Mods would
ride on Lambrettas or Vespas, wear
tailored ltalian suits and listen to rock
bands such as The Small Faces and
The Who.

The infamous clashes between Mods
and Rockers would surface due in
part to the Rockers. With their leather
jackets and motorcycles they found
the Mods to be effeminate due to their
interest in fashion and appearance.

The middle-class art school and
coffee bar roots of the Mods actually
drew them quite close to the Beatnik
subculture.

Within Reading, the mods held the
Olympia as their spiritual home.




SKINHEADS

Some of the working class Mods
became the Skinheads, they had
removed themselves from the Hippies
or the ‘longhairs’ by shaving their

heads, wore Ben Sherman, Dr Martens,

Levis and braces.

There was a real ‘working-class hero’
pride in the skinhead movement since
its inception in the 1960s.

Skinheads came in waves. Originally,
they were heavily influenced by
Jamaican rude boys and alternative
lifestyles to conservatism and the
hippy subculture. From here they
moved into ska, rock-steady and
reggae all of which are very integrated
with black culture, showing they mixed
well with different groups at least for a
period.

Unfortunately, by the late 1970s
moving into the 1980s, they had
become more radicalised with their
affiliation with the National Front and
became a more extreme group with
violence and destruction seeming to
follow them wherever they went.

They frequented the Britannia Tap pub
and later, the Jolly Porter.




Generally speaking, hippies tended

to be white, middle-class teens and
twenty-somethings. With their rejection
of materialism and the oppressed
outlooks of their parents, they were
more ‘left’ oriented with their famous
‘make love, not war’ outlook, preferring
rock and psychedelia.

Arthur Brown went to University in the
town and would be a standard bearer
for the Reading Hippie scene. The
scene has been in Reading for many
years, along with the Beatniks.

The generator shows and various gigs
around the town made hippies quite

a fluid group in Reading though a fair
amount of bands favoured by hippies
did play the Target and the Town Hall.
| suppose this also leaned into the idea
that hippies were very inclusive and
would try to get along anywhere.




Folk, jazz, the arts and intellect would
be a good way to sum up the beatnik
crowd; they would frequent pubs in
the town that promoted the folk clubs
such as the Red Cow, the White Horse
and the Crown. They also played the
town’s coffee shops in the 60s such as
Shades.

Reading does have quite a long history
with the culture - most pubs did hold
folk nights and the town was home to
local folk stars such as Mike Cooper
and Marianne Faithfull.

The University was so entrenched in
jazz and folk that when Pink Floyd
played in 1967, one student paper
actually wrote that the gig was “rather
like having one’s ears glued to a pair
of maracas and then being put into one
of those centrifuge machines they train
astronauts in”.




OOTHIES

Nowadays, everything is very distilled
into obvious themes and tropes. When
we look at the 60s and 70s, you think of
mods, rockers, hippies, skinheads and
punks. Unfortunately, it's just not that
simple.

Smoothies were a group that mould
so easily into the other groups that
unless you were there, you would just
lump them with skinheads. They were
known as bovver boys, hard mods and
bootboys and they were quite violent.

These guys were, like the punk
movement, fighting against the idea
that they had no future, no prospects,
bad grades and dead end jobs. Instead
of trying to build something and create
an escape, smoothies fought the world
around them. Essentially they were
the steel-toecapped, braces and Levis
wearing thugs of the 1970s.

Football violence at Elm Park, getting
smashed at the weekend and having a
punch up with anyone that gave you a
sideways look was par for the course.
Though, if your only options are a
poorly paid job in a factory or spending
time in a Borstal, | suppose you would
feel quite downtrodden and

want to fight.




This culture is where things get
slightly confusing, when rockabilly
first came to the UK from the US in the
1950s, it was taken up by the Teddy
Boys.

Teds used to dress in zoot suits and
clothing reminiscent of 1940s America.
Velvet jackets, high-waist drainpipe
trousers, slim ties and creepers or
chunky brogues. They also sported
greased long hair with quiffs -
seemingly the archetypal rock and
roll’ look.

Favouring Elvis, Bill Haley and Eddie
Cochran, the English iteration would
also listen to UK rockabilly such as
Tommy Steele, Marty Wilde, Cliff
Richard, Dickie Pride, and Joe Brown.

So, along with the Teddy Boys, the
rockers (of mods and rockers fame)
also took on rockabilly though they
were to take on the ‘greaser’ look of
leather jackets and jeans.

In the 1970s, rockabilly bands like
Stray Cats were favoured which
was also listened to by the punk

scene. In the US, the CBGB's punk
scene spawned The Cramps which

took rockabilly and combined lyrics

inspired by drive-in B-movies to create
psychobilly which was much closer to
punk.

<3~










THE RISE
OF PUNKIN
THE UK

| remember when my dad worked for
EMI they turned down some punk bands
because of their dislike of the monarchy
and political parties at the time

P. McMichael - Reading Resident
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| wormed my way into the heart of the crow



Punk had its roots in the garage rock
of the US with bands like MC5 and
the Stooges - they were the early
punks, but they weren't like British
punk. The downtrodden left-leaning
political ideologies, style of torn
clothes and safety pins and anger

The other youth movements at the time
had protested before, they had stood
up for what they wanted and believed
was right but it wasn't until punk that
the fight was more confrontational.
The established order of things saw
this group of sloppily dressed, angry

at their perceived injustices were and possibly destructive bands and E
a British influence on the DIY punk teenagers and they didn't see a way to z
movement. Within the UK, the punk control it. They didn't rely on the press >;'
movement, in its purest sense, began to spread the word, they made their 2
and ended with bands like the Sex own press with handmade and copied
Pistols, The Damned and The Clash. ‘zines. There was a sense that they
They represented different tangents of ~ were making their own world, they
the movement with the Clash having had their own groups and their own
very political leanings and a melodic rules. They didn’t want the music of the
take on music, the Sex Pistols who, time, they didn’t want to be told what
for all intents and purposes were all to think or what to listen to, they made
about shock value and The Damned, their own.
who again had a certain amount of o
shock value but were a harder sound. §’
These bands were iconic in the way b
they developed the blueprint for songs E
that meant something to youth at the
time. For example, ‘Guns of Brixton'
referred to police brutality and ‘Pretty
Vacant' portrayed a numb sense of
ennui possessed by kids of the 1970s.
By singing about relatable subjects,
they showed that no matter who you
were or where you were from, you had
a voice and you didn't have to accept
things as they were.
8
=

When Ziggy fell from favour and lost all his memory,
he had a son before he died...Johnny Rotten.

David Bowie



Early Seventies Britain was a very depressing place. It was completely run-down, there
was trash on the streets, total unemployment—just about everybody was on strike.
Everybody was brought up with an education system that told you point blank that if
you came from the wrong side of the tracks...then you had no hope in hell and no career
prospects at all. Out of that came pretentious moi and the Sex Pistols and then a whole
bunch of copycat wankers after us.

John Lydon/Johnny Rotten

The public reaction was confusion and The members of the Sex Pistols

fear, this is probably in part due to frequented the shop in 1974 and

the shock-value nature of the scene. Mclaren had started managing them
The use of swastikas and bare breasts  as The Strand. After his trip to the

on t-shirts raised eyebrows, this is US they eventually became The Sex
thanks largely to Malcolm McLaren Pistols and, after unsuccessfully trying
and Vivienne Westwood's SEX shop to hire Sylvain Sylvain from New York
in Chelsea. The aesthetic was largely Dolls, John Lydon was hired for vocals
due to their shop and the model/ based on his look and attitude.

shop assistant they had during the
1970s, Pamela Rooke. In 1975, after
his jaunt in the US managing the New
York Dolls, McLaren returned with

an interest in managing a punk band
like those he had seen in Manhattan, Left: Malcolm McLaren and Vivienne Westwood
particularly The Ramones. Right: Pamela Rooke and Johnny Rotten
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So there | was, all quiet and well behaved, nursing my
drink and minding my own business, when someone put
a record on the jukebox that turned my head right round
and changed everything. The track started very loud
and | looked at the jukebox, unable to believe what | was
hearing. It was as if the place had been hit by mortar
fire. Just under three minutes later | walked out of the
pub and onto the street, my body literally shaking with
excitement and anxiety, my mind blown. That was the
effect this incredible cut had on me. The lyrics mocking
and scathing, had been spat out with undisguised
hatred; the incendiary guitars, like detonating bombs at
the chorus, seemed to sum up exactly how | felt. | went
back in and looked at the credits. The track was called
‘Anarchy In The UK.’ The band was The Sex Pistols.

Jimmy Nail

The Sex Pistols at the time, Johnny
Rotten, Paul Cook, Steve Jones and
Glen Matlock along with Siouxsie Sioux
her drummer Steve Severin, Simon
Barker and ‘Simone’ being interviewed
by Bill Grundy.

From here, with McLaren'’s guidance,
they went on to cause more outrage
leading to the infamous Grundy
interview where they were coaxed into
swearing on television - nothing by
today's standards but compared to the
conservative standards of the 1970s
BBC, this was unacceptable. Shortly
after, they were dropped from EMI
after being signed for 90 days. They
were uncontrollable and unpredictable,
they had released Anarchy In The UK
and it had sparked something that
would go on to inspire countless other
bands. The more bad publicity they
got, the more people wanted to read
about them, they had started a flood

of punk bands, soon punk was all over
the charts and record labels would be
fighting to pick them up.




The Anarchy In The UK tour they
undertook, supported by The

Clash, Johnny Thunder and The
Heartbreakers and The Damned,
would inspire more bands to form. In
1976 they played a gig in London which
drew the attention of 2 music fans from
Manchester to attend, Howard DeVoto
and Pete Shelley who, inspired, went
home and formed The Buzzcocks. The
pair then arranged a gig at the Lesser
Free Trade Hall in Manchester which
in turn was frequented by lan Curtis,
Bernard Sumner and Peter Hook who
went on to form Joy Division, Mark

E. Smith who went on to form The

Fall, Stephen Patrick Morrissey who,
obviously, is Morrissey and Brian
Wilson who went on to form Factory
Records and propelled bands such

as Joy Division, New Order, Happy
Mondays and A Certain Ratio and from
there pretty much created Madchester
with the club The Hacienda.

Interestingly, the main band that | have
found mentioned in Reading seems to
have been The Damned rather than the
Sex Pistols. This is probably due to the
fact that The Damned actually released
the first punk single in the UK, ‘New
Rose’ in 1976 and it seemed to get a
fair amount of airplay before the media
had its knee jerk reaction to the culture
that would follow.

Everyone had an opinion about punk and it was usually negative.
The Pistols’ Anarchy In The UK tour was decimated as ‘outraged’
councils up and down the country banned the group from playing.
Only a few gigs remained. | managed to get to the Manchester
show at the Electric Circus and they were still awe inspiring.
Rotten was electrifying. In a way all the adverse publicity had a
galvanising effect on the punk scene. It was us and them.

Mark P - Sniffin’ Glue zine

SEX PISTOLS

WANGHESTER, coscn eneE TRADE HaLL

F
FIDRY, e 4

O0.pm.
TICKETS ON SALE AT-
Free Trade Hall Office
Virgin Records
& Black Sedan




WHEN
PUNK HIT
READING

It was tribal, we were school kids, they

were old bastards, it was time for a change
and we did it in style

S. Owen - Reading Punk
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The idea that if you wanted change,
you could make it happen yourself
was prevalent amongst the population
at large, especially in Reading. There
was a feeling that they were being
told untruths somewhere along the
line and there must be something
they could do about it. This kind of
thinking was evident in the BBC show
‘Something Else’, which interviewed
Reading residents and asked them
what they thought of the mainstream
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news. The show was a local BBC
production, visiting a different town
each week and choosing a few of the
local kids to pick a local band and a
bigger, national band to play on the
show; for Reading it was the band
General Accident and The Specials.
It was essentially written by the local
kids too which has led me to surmise
from their music choices that Reading
was a very punk town.

In 1974, The Caribbean
Club opened its doors
to the newly arriving
West Indian community.
This venue was geared
towards playing reggae
music, and became
important to the Reading
punk movement as
punk and reggae had

a very intrinsic link in
the town. The same
year, the Millers Arms
in Caversham was one
of the last in the town
to still offer jazz to
patrons. The Top Rank
had changed its offering
to glam, soul and
s, ieowsy  country. This doesn’t
seem relevant until you
consider that glam evolved into punk,
and marked another step in the path to
punk being adopted by the town. This
actually led to The Stranglers making
their debut in the club in 1975.

In 1975 the charts were full of rock and
glam with Pink Floyd, Led Zeppelin,
Queen, Elton John, Wings and Bowie
all occupying the top of the charts.
However, while this was going on, the
Sex Pistols played their first gig at St
Martins College, London, making their
first tentative steps from obscurity to
the media circus which would ensue.
In May the following year, they would
play the fine arts department at
Reading University although this gig
went under the radar, with the wider

town not actually being told where the
gig was being held.

By 1976, internationally, Blondie and
The Ramones released their debut
albums and disco was making waves
with Abba in the top 10 three times.
However locally, musician Gerald

T Moore bought the Reggae music
favoured by skinheads, mods and the
working class to the middle-class
white rock fans in Reading. This was
also the year that the Sex Pistols
played Reading University's Art
Department to a small crowd who had
found their way there.

The music scene
was absolute shit
at the time, aimless
pop songs and old
hippies still trying
to hang in there, we
kicked them into
touch overnight.

S. Owen -
Reading Punk



When punk actually reached Reading,
it seems that there were a number

of ways that people picked up on it.
The main thing to take into account

is that when you mention punk there
is a clear definition between the early
punks in their charity shop clothes
and shock value choices in badges and
personalisation and the punks that
appear as the stereotype with pins,
mohawks and dyed hair - Reading
punks certainly at the beginning at
least, were definitely the former.

They were grassroots in the way that
a lot of the crowd were drawn to the
movement not only through the radio
plays of ‘New Rose' and other punk
fayre (at least before 210 put a stop
to it) or gaining access to vinyl from
independent shops such as Quicksilver
Records which would actually start
signing punk bands, but through the
way that punk allowed them freedom
from the mundane days of the 1970s
with no jobs and no prospects. Punk
was what you made it, if you had no
money then grab something second
hand and make it yours. If you couldn’t
afford gig tickets to one of the big
national or international bands then
start your own band and have your
friends come and see you play. In
Reading, there were venues upon
venues and places like The Target
would allow anyone to play. There was
a scene that was starting to take hold
and it was spreading.

Punk was certainly a big deal in the

town in the fact that Bones was the
only club outside of London that
catered purely for punks, it would
attract bands that would hit the big-
time later on, purely for the fact that
there was literally nowhere else to

play.

It's quite interesting that punk was
self perpetuating too: the sight of
other punks spurred people to get
involved and become punks and
therefore kept the movement going
and developing. As quickly as it caught
on though, it seemed to burn out. The
Sex Pistols in their infamy had with
one hand started the fire but with the
other hand ensured that it could not
spread too far. Their ‘Anarchy in the
UK’ tour became so infamous that
they actually got banned from playing
pretty much anywhere in the UK which
led to venues stopping punk gigs from
occurring. This in turn led the general
population to believe that punks were
inherently bad and even not allowing
them to be hired for work (see news
article) or actively avoiding punks in
the workplace.

| think that this aversion is what
caused local band General Accident
who, in everything | have seen, actively
call themselves punks and played

at punk venues to their punk fans,
denied being a punk band on radio
210 and compared themselves more
to a reggae band and said they ‘never
were a punk band'. This shunning of
punk in a commercial setting is quite

| did put green dye in my hair once and one
guy at work never spoke to me again...

P. Smith - Reading Punk

The Sex Pistols at Caversham before their gig
at Reading University




interesting as it would have gotten
them at least some airplay on a radio
station that had banned punk. Showing
that punk was, at least in the late 70s,
very difficult to actually pin down for
people that weren't actually involved.

It seemed to be universal opinion that
the music was aimed at the middle
class, the jobs just weren't there and
the prospects were dire. As true as this
was for the whole country, in this town,
it united the kids into different tribes
and these tribes are still meeting up.
They still reminisce about The Star
pub and gigs and they put on and
attended and they still have a very
punk aura about them.
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The only story | can offer is that, at the
time, punk music was largely unheard

. P“NK Rocxl l of on radio, and Reading's local radio
. , ] station, Radio 210, was more known
NEW DIRECTION OR A BLIND ALLEY? for playing pop or "Middle of the

i . Road” music. Two of their young, new
ProframmeDirec puge HETRAMEVAY @ Weceraily woukd no play Punkrockrcord n Thames Valley . presenters were Mike Read and Steve

because ae :rrf_a rv:tu:cd, el}ytl!isi‘tﬁting station. We did n‘k; astand | - -
inst the hich i usual, When the |
:f::'?:‘::_v Wi :l -'l:s.t‘::gt‘: and mcer.immag‘fl:‘?'ﬁ UK. record was : wrlght (yeS| bOth went on to Radlo 1
caking into the chars we decided to actively discourage people from |

topos’s Wutecdd i el imemy iy | later, and Steve |s on Radio 2_tod?y!].
byl s et b ey oo For a few weeks, "Read & Wright" as
allow :‘ne__Sa Pistols or groups who bchave like them on our peemises

for v beane e ety cma sl bvon o | they were known, played a Punk top 20
and-coming musicians but we good manners from them in

e e e vl o charton 210 ona Saturday - one day the
it b’ oottty o Dl o) boss of 210, Neil ffrench-Blake heard
2ggression [ take the view that people should not be inflicted with it on

the radio After 3. Punk ock is noching new it isall an excellent this, and rushed to the studio at Calcot

piece of publicity and P.R. work. You always geta section on the (ringe
of pop which provides expeession for Youth. I'm all for this bue [

R Ay et o kel ta Pk tock T4 kvt to tell them off - the conversation was

iz can have 2 very dangerous <ffect on other artists who 1¢ the - - - . "

mgg@%ﬁ:ﬁpﬂ%ﬁ*ﬁ?ﬁm something like this:- Neil - "What do you

S ot e el oy Recn mincobeinn ) - bOys call this™ Read & Wright - “It's the
punk top 20" Neil - “It's the LAST punk

top 20™!!

In fact, the rebellion of Read & Wright
playing a Punk top 20 on 210 was even

‘' ¢Wewould not allow

the Sex Pistols funnier, when you consider this article

or groups like them . . i
|\  omourpremisesy from the time, with Neil Ffrench-Blake
- A—_— (left) making his views on punk music

very clear!
B Denton
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M Greenaway - Punk

Punks in Reading were around as early
as 1975 . Reading was a hive of youth
culture in the 70s and 80s . Teddy boys,
Rockabillys, Punk Rockers, Skinheads,
Mods. All had their own favourite pubs
to go to and various clubs to frequent
that played the music each culture
loved, yes there was the occasional
clash and fights between us all but the
biggest issue and problem was with
what we all called the Smoothies, folks
that had no concept of youth culture,
just enjoyed beating people up that
were different. Reading Uni and the old
Caribbean Club would have bands on
to suit the styles of music at the time.
Reading was a great place to be in the
70s early 80s for that very reason.

J Dewhirst - Reading Youth

As an onlooker at the time, as | was a
tiny bit too young for the punk scene, |
remember seeing a group of punks in
Broad Street frequently on Saturdays.
People used to sidestep them, be quite
wary. The older generation certainly
didn't seem impressed, especially after
the infamous interview on teatime TV
with the Sex Pistols. Someone told me
subsequently that Liz Hurley was one
of the 'Reading Punks’ but I've no idea
if this is accurate. | have more general
memories of the town in the 70s.

M Gill - Reading Youth

| think Reading hosted the first punk
wedding too and it was in the paper...

R Howard - Punk

| was fascinated by the punks in town
and always looked forward to driving
past The Star on Sunday night taking
my granny home to Shinfield so | could
see who was hanging around outside.
A couple of years later | was old
enough and brave enough to actually
go inside.

S Day - Punk

As a 15 year old this seemed
something new and exciting, a little
bit of rebellion against parents, the
government and all they stood for and
every old bigoted fogey who gave us

a hard time. The music made you feel
alive!

L Williams - Punk

It was Hong Kong garden for me. | took
the record round to a friend's to play to
the girls and they hated it as they were
all into disco but my friend's dad said
to me follow my own choices and not
the crowd, so | did.




S Owen - Punk

It was an explosion. It all happened

so fast, nobody could do anything

to stop it and for a short while the
music industry was out of control. The
authorities were suddenly powerless
with all the independent labels
springing up all over the place. It was
an amazing time.

J Haste - Punk

The 1970's were awful- bleak,
depressing, pointless. | was 14, in 1976,
listening to John Peel on my little
transistor radio and | heard New Rose
by The Damned. That was it for me. |
had a difficult home life, hated school
and | felt like nobody could see or hear
me. Now | had a way of making people
see me, whether they wanted to or
not! | loved the music and | had finally
found a tribe where | belonged.

D Holder - Punk

It was in 1976 after seeing ideas in the
style magazines and press.

P Smith - Punk

| used to go to Bones pretty regularly,

| still have my membership card
somewhere, Kevin Sheeran is spot

on with the bands that we both saw
around town at that time, The Doomed
(Damned) played Bones, as well as
Adam and the Ants, 999 The Lurkers,
Penetration, there was also later on
Reading bands like General Accident,
The Geisha Girls, early Punk days
were in my mind a change of attitude
towards music, | wasn't into all the
bondage stuff and looking like Sid, | did
put green dye in my hair once and one
guy at work never spoke to me again,
there was also a pub on the canal The
Star | think, big late 70’s punk hangout,
Reading had a great music scene at
The Target early 70's but it really

wasn't a punk hang out, | had very long
hair and flares when | used to go there,
| turned up for the XTC gig and couldn't
get in, Reading Uni used to put on
bands, but | think after trouble at some
shows non students were banned, | did
see The Smiths there but that would
have been in the 80's.




PLAY WELL
WITH
OTHERS?

Was it all love and harmony between different groups?
Did the public live and let live? It doesn’t seem so



bIg girt in the rea-are:
She's just trying to impre§
And she’s got the barley fev
But she doesn’'t make a sour

'big and bur
's a million of 'emysellir
the buyerscanBe fo

ey're jusm:ﬁaro!
eyr .jUst hanging arqur
Chrjist he told his m(?t'
. Chrift hefold herat to b;th(

Coshhe's alrlghtln the ci

He's just hanging around (hanging aroun

‘\dg_l_:lez just hanging around (hanging aroun

He' hanging around ha:\i:?l(
One of ‘el mes,\oVe

Got a monkey on his should:
d the menkey's getting grinn

But tﬁg%;gs are on the grour
e's Jyst hanging arbur

jUSt hanglng arour

\ me‘lehen
With arourxd n

g stea

ur
r

arour

B il LT o B T L_m

jUSt han |ng a



The most famous violent occurrence in
Reading between punks and the other
cultures of the time was at Reading
Festival in 1978. The festival was in

its 17th year as Reading Festival and
the line up had finally begun to have
punk bands appearing with Sham 69,
Penetration and The Jam performing
on the Friday.

Sham 69 were wrapping up their

set with a rendition of ‘If the Kids

are United’ when there was a loss of
control and fights began to break out
in the crowd. In footage of the festival,
you can see the crowd dancing and
more and more people getting on

the stage. Mark Hibberd, who | have
interviewed later in this book, was
actually on the stage just as the gig
wound up and described his view of
what happened. It seems to have been
skinheads starting on the hippies with
punks and onlookers getting dragged
into the fray. The thing that | find most
strange about this isn't that there
was a riot or disturbance at Reading
Festival, or even a stage invasion or
a fight but, Jimmy Pursey asking the
audience to ‘'show Reading punk isn’t
dead’. It was 1978, punk was in its
infancy still, it was the first time punk
was at the festival, was this a well
known trope already?

This was the line that allegedly started
the fighting which led to around 20
hospitalisations with one stabbing.

Peter at myvintagerock.com

The main event was Sham 69, who
were excellent with Jimmy Pursey his
usual cockney ‘boy on the streets’ self,
and those anthems ‘What have we
got?', ‘Borstal Breakout’ and ‘If the Kids
are United’. The Sham Army had come
across to Reading in force, all braces,
No 2 cuts, and Doc Martins, and ready
to take on those hippies. We were right
at the front, although we soon moved
to the side of the crowd when the
fights started. A bunch of skins climbed
on to the stage, and Pursey tried to
call order, pleading with the crowd

to stop fighting to no avail. He was in
tears, watching bedlam and violence
all around him, and not being able to
do anything to stop it. But that was

the nature of a Sham gig at the time.
Jimmy even brought Steve Hillage on
stage to show that it was ok to mix
with hippies, but that just annoyed

the skins more. A nasty, frightening
experience, which marred an excellent
performance by Sham.

Sham 69 performing at Reading Festival (far right) skinheads on

the stage during the Sham gig
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Reading Festival wasn't just a one off,
there are plenty of other accounts...

P McMichael - Reading Youth

| remember once when | was in broad
Street mall, aka the butt's a lone punk
walking through minding his own
business, suddenly got chased by
about ten skinheads, think he managed
to get away, they did have quite a
rivalry back then

M Quilty - Skinhead

Reading was great in 70s 80s. At the
time we was skinheads loved fighting
the mods and punks. The Star was the
punks pub, we drank in the Britannia,
Mostly we would have trouble around
the central club, good old days

S Day - Punk

Punks didn’t have it easy, it was a
regular occurrence to be abused
verbally in the streets or physically
attacked!

M Hibberd - Punk

Well we got down to the station to
catch the train back to Reading and
the Bracknell lot are waiting for us

to go down and they got all bottles
and bricks and they proceeded to rain
bottles and bricks down on us

R Schnell - Skinhead

| remember that at Top Rank - and
after the gig a huge pair of knackered
DM's outside - One of my mates got
ONE of his brand new 14 hole DM's
nicked after the ANWL gig there - it
didn't stop the skinheads beating
people up in the gig though

M Greenaway - Punk

Punks in Reading were around as early
as 1975 . Reading was a hive of youth
culture in the 70s and 80s. Teddy boys,
Rockabillys, Punk Rockers, Skin Heads,
Mods. All had there own favourite pubs
to go to and various clubs to frequent
that played the music each culture
loved, yes there was the occasional
clash and fights between us all but the
biggest issue and problem was with
what we all called the Smoothies, folks
that had no concept of youth culture,
just enjoyed beating people up that
were different.

R Schnell - Skinhead

The punk scene and society in general
back then was pretty violent and things
were really tribalistic - the skinheads
were the most visible problem but
there was a lot of inter town rivalry
between different punks or punks
linked with football crew and we used
to get a lot of shit from the Mod revival
twats too. Unfortunately some of the
Reading punks had a bit of a bad rep
for fighting in the 80's - | hung out in
Bracknell too and that was a violent
shit hole - if you were a punk back then
you may as well have written ‘punch
me’ on your forehead. It was only when
| got a bit older and
scarier looking and
started fighting back
that things got better
in that respect A lot of
the idiots in the punk
scene lost interest

by mid 80's anyway
leaving those of us
left to get on with it
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FAN STILL IN HOSPITAL

Violence flares
at Hexagon

A 19-YEAR-OLD Read-
ing man was seriously
hurt after being attacked
during a Punk Rock con-
cert at the Hexagon on
Saturday night.

Graham Pond, of Woking-
bam Road, was kicked in the
face and parrowly escaped
losing the sight of his right
eye.

The fight happened to-
wards the end of the concert
at about 10.30.

Ten local groups had been
competing for first prize in a
Radijo 210 talent competition.

Fighting broke out after
Hazzard were announced as
the winners. Fans of a tival
group jumped on the stage
and turned violent.

Speaking from his hos-
pifal bed, Graham said: “We
were standing near the stage
while Hazzard were doing an
encore after winning the
contest. All I can remember
is secing @ guy running up to
me.

“T never felt a punch even.
1 must have been knocked un-
conscious siraight away be-
cause I just cannot remember

anything until I woke up out-
side The Hexagon as we
.waited for the ambulance,

“One of my mates said he
saw onc of the people .who;

me, ji ing up and

! Mr. Edwin Pollard, ]

down on my head. I must
have been kicked quite a few
times in the face and throat.

The doctors say one of the

kicks damaged the pupil of
my right eye.”

Witnesses told police that a
man wearing a Hexagon T-
shirt and blue jeans attacked
Grabam knocking him over
and kicking him in the eyes,
throat and mouth.

His younger sister, Jane,
who also attended the con-
cert, and some friends, man-
aged to_pull him away from
the stage and the police re-
ceived a call soon after.

Publicity officer for The

denied that a member of The
Hexagon staff made the
attack.

He said: “ Our staff were
instructed pot to get into
any bother and, besides,
none of them were wearing
Hmson T-shirts on Satur-
day night”

He Ilkcm.d the situation to
that of a football match —
“Only instead of two rival
teams there were 10,” he said.

Apparently, when the win-
ners were announced, the
trouble flared. ** Security staff
did step in to_clear the stage
because you can't have six or

seven hundred kids running/
riol,” Mr. Pollard said. /
: /)
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FANZINES

Zines were a big part of punk, the homemade magazines
were by the punks, for the punks, about the punks
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There were a couple available in Reading, this one
is ‘Kiss This'. [t mentions the relationship between
the Reading punks and reggae and talks about the
legendary Bones club as well as featuring the K9s.

| have also found another that has been
recommended which is ‘Grinding Halt'. The issue
| have found mentions General Accident as well
as K9s which goes to show how prevalent the two
bands were through the late 70s into the 80s.

Finally, there is ‘Stick the Smoke’ fanzine which |
have only managed to find a few pages of, one of
which has a review of local band ‘The Pierres’.
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how long has the band besn together?
bout 2 yekrs.

(B Iiilet ze tell you mom
They juat asked =e about the
| Sohool Cf Socnomits)the othereday.
i of docagoe done
- b,
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gleas.Suilding fall and are only
pulen Sy=etrical Shapes

Flazes spit on the horizem Scresmes Sha
replaced by the comera.The Fall hus bog
on taps,preserved in

Gelleries.This is The Fall,
On the Street people irfecks,cutants from she first blest frightemed
imble Seorched and pesling,Mothers crying over

Loeking through the eyea of the orowd,the colours,hazy through
ey sta B3 one,.you zes &ll of the pecple at once
i sughts of decisions in high plases

- tables disoussing facts om

Semewhere,d radio statien
freom redio stition Sending
ved cnly blowa amay Ly
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Ls Teah,ecll probably go in the pusser witer wo've done some more recording.

idnt you cancell your lest dmericun tour?
GitAHAY: Yeah,they wanted ua to go back isedictly witer Christmus boopuso we wWore g

gotting good reviews and alot of airplay,they wanted us to go back mnd put off

[N

: dbete that bloke with the sars on the front of ‘Do anything You \—._

ent To Do't

|

He yo upstalls

Gox Fistols to start off with,but they
‘I suppose

they start munbeling sndsounding

on,

thinks that such mlet of good groups come out

and und why most of theo secm to be Hand B.
GhaRalilthink when o Lew bands sturt Lropking out of a town you suddenly get ulo

of intervst in that town whdch helps alot of people come out,l roslly dont know

usbout that,

4 play & bit, (Vhat makes you think these boys

dent 1ike the Pistola). They're very such into sitirg down and having waitresmos

bri

he band
o,
lest albus?

hit

it gort of groups deo you like?
the

us to move
fuct it was the only album I'vo done th

poodles' (slsations reslly) huve now

u.
th

START HEREQ,

tgds all evening wo oventualy cornered Grahim louglas et

va oalled you together' {laughter

¥ was

ise ears are saying dout take it geriously.
ploased

The bouncers with thoir *
sourrounded us énd are tell
&t d(: up addvessing the bouncors w.{n}-

our dntn with the Rurrsals?®
':wu 're wondering why

4re you going to Americs (land of the froe Gtatue of Liberty) sguin?
t talk sboutnthut ite very boring.

that Crahnz {n one o

t were the audionces like in imorica?
oR vor
4 ron{i

M:Fell they expecled us to be like th
ell the picturs is of Alistair Crowly,oan snoient black magicum

sing them drinks ond gaying 'Joly nice,nice guitar otle'.

nto it when they found we goul
at places did you play?

Hiall over the pl
The peourity 'boys' and their 'poodles' coma round and try and move us,not
'

+ about y
de won

Grohnz t
icel tells ap how ho hates cverything and everyone-Barris Lasters

tells us how he hotes *punkies with tape recorders'jnice chaps ,very

ElYU{f
ally pleased with,
i friendl

adid the tour before I jioned them so we thought it sbout tice we did alot of dates
dere

this tour which was not reelly on,you know w¢ havent dome o big tour since the Ho

about 11 o'clock,uo ask him why
subarasasd wnon they are told

sfter looking for ths
of ou

realizing

[

Jto where the others are sitting in silence ,staring ot ug ap we walk in.
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THIS 15 THE PLACE IN REAIWVG, SO Cop THE RANK

AND BURN DowWN BICGLES.DANNY AND Vie (MANAGERS)

ARE REAL Goop BLoksS
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THE Licogrs 4;'}:%'0 E T SR TS e
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TEIS: are you plesaed =
very pleased,
is it out yett
now its ocut om march the 13.
g what about the last one?
KID: fhere wore things abous it ] was wery di
overall I shizk it =as & very good albus
production was fusked up.
£.T: wo thought that ,bocause 'I Iont Care' on
wgs really good,but it coce out ted on
went & the studle wi
3 b &
ne sade & total fuck up itit s
Bey Cigy Roll p8c ¥6 went fack L
tried tofedd as zuch Beel to it as we could.Theres a
lacking it but =o did o pretiy good ztlvage Jjeb on it
® songs Wers Lhe

are really good and the zest are §
: yosh,=y favorlte tracks are '
Tunble “ith Me, I think they axz
the Boys have beoern goimg & reoall
&3 oh diferent theny
1 gur first aix sonths wore very difffcult,we havdly got a
wo did the John Cele tour and that really ecstabl

sally gocd
ng %ice,alocst £

sign you recd adbeut g0 amounts of
ameunt you sign for is on indiegtion
P hes im you jour ccopanyis ferr

nt 147
s0 bad &t payimg bills,that fom
sht have to be cancelled,(the
hed to borrew the Pa pluxa instrucents froz thol
tand,dernie Torce ap their sguipzoent was izpeunded by
their Fi cocpeny because they hadnt been paid)lts like &
se things that have

gethor,She P
hrge somtis lotor smother load of
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hat about the atuff fyou weee playimgt
101 whon we atarted d cnly written abo
L playing old = i suf
calling us a
vx‘hat about th;
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L ﬂ.\”d‘:.i‘; wory
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was us (Tobs iz 3
d we were practicalyls
_FRatard

v Rottest verus
ek £ awoeny todd,sweeny todd |
XeT1The zanagment doea too,theyfbeen 1 ' { - swzeny todd is o fucking old sod
#IDiThata the merat thing,peopls d : o g (#at shit Shakespasre)
you dont want to do it but they sccel 4l imhy SR
(2eb Marley plying v the background) 1 ¥ - aplising version of the Ramenes 'Gonas Xill That Girlt,
gueo,da you like it? Pas £t s ur of ga aint hell bad either,They alzc do o 50's piss. toke with
¥l dent hate 4t I § o & L called Dose Of The Clap,Il wont write the ljrice go and hear
d e feaily fast,high energy group providing &
and a lot of ng thats what Lt should all ke aboul
mean geingout ome night =i : get
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T and vooals.I =x - e John wri ike. 5 GREAT' tF 3 X, S + youre thinking of sponding
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sk started with a ecouple of

i1 (lead guitar)

compotant rogpoas and kept up o aolid
aed group with 2 &

Love,ond a really go

t on reggae,
Theres about T in the group ond they're

visually very exiting,the keyboard player

in hiz uwrban gritlxx

w single out,but I cant remcmber the nesme,

e wont backstoge and had o4 chat to Stocl
Fulos,we tulked suinly to Scleyn (keyboards

ting, the load oinger in o prisds outfit,

soeing & second tiwe,P,.&, the Hegulars have
anether guy in & bosler

would know bettor,ign
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POP GROUP

SLp

FALL

GRINDING HALT - MIND OF CHAP THAT TALKS DACK.
Ladies & Gentlenen, lfw o
My turn to write the

For
opiniens. You

t's

now wnat

STAY m. =
P.8. The Indos nre oo +
L3

P.p.5. M Doy are uu-cccr\l

1] THE 200 EF (Cpen Eve Nmo\-a!,. Four, new r_h.:tur humourous
F L ! oo' and

tunes from the Na ,.nw Lumps. 'los Coes s first, ‘ un X

both are built sround & strens, effective choris. L D, deb

takes n light-hearted view of death cbn e gt “”1 Aos

the EP wich, slthoush not as jood ws is

getting.

VLY PIGLRES - IN LOVE (Rather). Three tracks fy the Pirere's rroving populerity -
AN InTeresLing, 11 in sound, undemanding withm.. being unnoticeable. fF&
CAR (Heartbest). Stop/ro chorus that docen't quitc come off as well sa

it might, put thie is = promising single and the owerall offect iz of s competent,
catchy tune. Beside iz fairly average.

TONKEYE = N0 WAY | Door}. tlthourh not quite as rood =e 'What T Want' which was one
o The Gest singles o; Toet yoar, this is still rrent, smooth rocking rumber, ¥atch
these pages for more on the Donkeys = erview next issue (we hopo}. E .5

JTPu - CAUSING COMPLICATIONS (Gem). Some people might oell this mcdern pop - 1 call it
plain wet = totally lacking in power or aszTesion. 2 desparately to be cathoy, but
inetead is just irritating. &

YACHTS = THERE'S A CHOST IN MY BOUSF (Badar). This time they hove resurrected an oldie,
BhI the Tachte arain prove [heoselves to he purveyors of the most lirht and pu

pretension-free pop aveilable. L5

ECHO AND THE BUNNYMPN — RFSCUE (Korova). This is the second single from the “unmymen,
and although neither have really been stunning 1 "El‘ll m' they could well have
something up their sleeves that could be really This is better than its
predecessor, but still lacking \n something = 1Jr.- = they sound thoroushly bored with
the whole thing. Other than that 1 eon't think of anything clse to say. = =

CiME AND 900K HER (Pre) After g very promi single, this i
massive let down — thick, unappealing, slow, voring, it dracs et 1ke Joy Divisien
with a headachel ==

STIFFS - 1;13.1115' T (D). Brplosive begining, drams and then it's into a whirling verse
= an effective, but not over-pows nng chorus. Prokably one ef the beat rm,s.eu I've
Teviewed this issue - poppy but 1 aggressive m\é well worth ;o.;su—g outs L o

ATHLETICO SPIZZ ’80

EPIZZ, The finpl frontier, to boldly [o whers ne mon has -one bofere.....

The support group wnere sbsclutely iaughacle, their particular lrck of originalify
or churacter PATTICULATLY SNOWR Up 1N GOOpPRTLSON n Athistico

LI don't kmow thedr name, and den't cuire) were hendcd oy o female qu—. sAOET
featured a sex. ployer who apperentily added absolutely net to the sound

The latter left after tne first rumber, and I wished ho ned tal the rest of the
group with him, out he soon returnes for the rest of a iomg mnd sorin: set. I den't
think 1 need to conment on tne fuct ThRt they didn't get an encoret!

Howsver, no-one was really wo rd mbout th vt bard, 'cos we'd oii come for

one thing - Athiotids Spizz BU, and x woit, aré ar antro tepe (the

® iire, Eplzz nicsel! coming on
10 28T ofr, DUt 1t wam not urtil

the third number, A=nesin, thot the crewd really pot poing. Central

Fark and No Boom were followsd by a wersion of Cold City, E

which, although not as sophistica= ted as on the E.F.

wos spirited enough to get the | crowd goir ine

The rest of the set was new

runbers, which, presussoiy will

become more femiilar with the

s, se of thear first slbum. I

80, I can see mothing but prozae

gonicg for that L.F. on the

evidence of the sorgs they playe

tonight.- Intimate, New Species,

Effortless, Mot Deserts, with

Red and Black and Lhere's Spock

lesding up to & magriricent smd.

A8 it was clearly the zore famil-

=iar songs that were most populm

throughout the evening, it wus

obvicus that & final volley of

Soldier Soldier and Ghere's

Ceptain Kirk? would send us all

erazy, although these two claseiq

susbers were separated by an

impromptu renditicn of their Live

fave and singalong number Clocks

last to ouch appisuse. Touchfd and Ryt

it wes clemrly designed to do, Bnd Athletice Splaz By t two enccres, including
Virginia Flain, ‘and, if ay memory gerves ma correctly, wmhere's Capteir Firk? sgain.

Be-one could heve besn dasappoanted with tonights' performance. The greup proved
how much more reliable and secure this line up 18 than ite predecessors, ard they
also proved themselves to be great cntertninera, particulsrly Spizz himself, who
pranced up and down the stage like a demented ballerinm, sz well ae pla; guitar,
tom tom, end forcibly taking over the drun kit at various times during the evening,
Really, his instrument was the sudience, and he played it with skill, building up
a great rapport without eny sppesrance of cordecension, Anyway, a grent evenine, and
& great bunch of guya who Teally deserve sll the succens that's coming their n\,r.

. QUICKSILVER

31, LITTLE CLARENION STHEET,
PO

TEL: 595002 TEL: 511557

UK ALBUMS, UK SINGLFS, USA DELETIONS, UK 12"ers, TMPOST ALBUME, STHGLES, 12%ers
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The Cockney
Aojects muat
be cne of the
o8t eacthly,
selid punk bhonds
to hive arisen
in the lest
ceurle of yoars,
and one of few to present punk in the way it should he heard, Kowadoys
bands use all sorts of rndrets which detract from the spontancity rnd
simplicity of the music. The Rcjects, hovever resist this nnd are writing snd playing
sonsm in the way groups did some three years ago. This is whot they hnd to say after
their set supportipg Slrushter:

test Cockney Rip Off') » reference to Jimmy Pursey?
5 & bit of a piss toke reslly, like he socs round calling
¢1f the prest cockney cowboy wnd all that fut he never poes near the plece,
¥'know what T mean?
Did you hrve an arpum nt with him?
!;nl\. a bit = let's drop it though 'cos he isn't renlly worth it. 1've had cmourh
of hin.
How did you fesl about tho prese the album Fot?
Well, I vas happy with the album and that's all that really mstters to me, I
reckon it's & good plbum, and that's good enou h for me, the press ain't all that
important = Gary Fushell gave it & good write up though,
GH: How did the Gary Bushel o about?
MG: Well, sasically T sent bi& a tape and he 1iked it :nd it all went from thers. %ot
to choose between writing and oanaging rnd he choge writing "oos you con't
do both preperly at the same time.

GH: Why is ne-one eredited om the album?

Higel Woolfe: The guy who plryrd on he album was bousht out and 80 they didn't have o
credit him. £200 was all it cost to buy him out. 1 arrived to late to e pnything
on the album, 1t was toc late to do it s11 again =6 Bo-one was credited.

GHy Why did you choose EMIT

HW: They choose us. Scmcone cime to one of cur sies rod Tiked us and it all went from
there.

GH: How do you get on with them?

NWi Well, they're really rrent to work with, they give us ewerything we want and they're
really generous and helpful,

GH: Why did you leave Small Wonder?

Vince Riordon: Well, they're a bunel of wankers, slwnys trying to rip bends off, all
this talk abéut them being good "coe they're a small company im crap. Small Wonder
are only interested in Crass who are o bunch of bleody hippies = crap. We've no
resreta about choosing BMI. / lot of bands 7o sround saying ite best to bte on a
small label and all that, but that's a load of bollocks really. You hear sbout how
EMI treated the Sex Fistole and all that, but they're grest reslly. Other groups
only say small companing sre hest 'cos the big ones rren't interested in them snd
won't give them amajor recording contract. L
Do you hews any particulsr nusicel influsnces?

Well, Micky and Stinky are influenced by God Snve the (u-en and all that stuff,
How did the Eejects Wget started?

Well, Micky end Stinky used to be in & bind celled the Shitters then Vince came

in frem the Dendflowers snd then me from Tack To Zero.

Are you pleased with the way the album's been selling?

Yeah, very pleased. It's cutsold Sham's first two slbums alresy, and 1 think that's
Teally great.

What exactly happened sbout Jimmy Pursey?

Well, he'd come in rnd start telling cveryone what to do ind he'd try to change
things, to how he wanted them, and not how the band wanted them to be

Well, do it when

we get asked, And
Tiowas - 1'd lave to go
on Tiswas.

Why were co many dotes asnoclled on your rocent Rour?
Simply breause they thousht there was always trouble at
our rigm,
H: Is there?
VE: Yo, ot really...well, you saw tonight - when have
Yot scen S0 many punks and skinhesds dn one hall,
and there was only one firht, which wo gorted out
ourselves. Dut there isn't much violenee at sur
mirm at all. & lot of people say skine are viclent,
but the ones who follow us arcund are quite
peaceful reslly. g
GH: A lot of bands that started off in the early daye of punk
have chanped @ sical direction, like the Clash, and many
have become mere commercial, Can you seo this happening to
tthe Rejecta?
Mo, 1 hope mot. I Candt sec any reasen why we should. We'll Juat
keep on going o8 we are.

ind on that optimistic note we left it - lets hope they keep to their work, for 1
would hate to see the Rejects enercy s rpresaed, and for thez to follow the
course ag pany other Punk bands, that arcee before them, ﬁ

PATRIK FITZGERALD wom

Locel group, Pullsoye, were supperti At first everyone stayed in the ter, but
they 30on begon to drift into the hall. They went down well, and they certainly provide
good fun, ond both they, nd their sudience scemed to enjoy themsolven, which is what
matters most really. However 1 found their masic to be uninspired and dull, There's
room for improvement, but they do have potemtial,

Patrik Fitzcorald was, to put it bluntly, BORING. Most of his somvs showed little
variation, and he was dull to watch. One man playing a @:itar, stending slmoct
motionless doesn't exactly provide a cood spectacle. | do like some of his songa,
espeoially 'Trendy' (although he didn't even play that), msmy of which tell the storiss
of harsh reality. His lyrios are certainly very good, but his music is often borin, "
and unimaginative, with just the odd tune standing out as being snywhere near nuiit .
I can listem to his records #lright, but only in small doses, and when you get some 1"
quitera of an hour of. it like this it really turns me off. hin records by all
means (He needs the money - ho oouldn't even aftord a copy of GHL), but 1 think it best
to atay clear of his live shows, although, on the other hand 1 seemed to be ono a the
fow that thought this way, as he was @iven an encors. Mrke your ewn minds up, &<

W BRIE" ., Tottennan court moad.

Fric bounded on the stage to an audience which had been expectine him for some time,
and procesded to give them a memorable evening. The songm came thick and fast, linked
torether by drummer Dave Otwny's frantic beat, 014 and now were all there. Sonss from
the new album were strong - the new single 'Broken Doll' was deliversd with preat
vigeur, while 'A Pop Song' had a strong bassy feel. The balls of B "K' B are very much
in evidence, This band iz wther, nely P ie who frantically
drove the band to the limit. 'Seamsphore Sirmals' came nearer to its eriginal
atmospheric feel as Eric played his guitar better thsn ever befors live, while 'Heccnner
Cherie' still sounds rood. "Tomight Is My Right', "1¢'11 Soon Be The Weckend' stood out
from the mew album, almost equalling the intensity of his old classics. A new song,
apparently oalled 'Just ; Little Bit More!, vas the emcore - we were sligntly
disappointed that there was no second encore, but it was & nisht to remeaber,

Living 8 8 ¢liche, it's all been done before, 'Loat® Johnny Speed.
Death is the only thing we've got left to live for.

5e

e

in reeent mentas 1 seve Tout helpless, o5 1

ciw the #lippang 1 the moyag of I
k which nns gucked Up fu many nurdecore Funk

S e — ETOups iR recent months.

'-“_'L-.}, ', I ' I' ' f , j I'_ |__ warness Sew thea noleans
— — 3 onto the oranx oy their

[_” \l ” “ 1 ! ” Ll_.l' l ,IJL ringerneile, BUt Just when

— - b all opperrec to be loet,

the "subs agein diccmrd juiter oies 107 B DULOLOTIRE 40 = mirute OUret of wnite = not

anger and rrustation,

Ho-one, 1 nope, wousd eisin thut the *Suls wre o PATtieUIsrly inspir:d group, Just

reiisble / predictusse. in fact, Lere Lise & ditennar= do I proise thee for their acasity

to turn cut reiicbie punk thrashes seesmancly by the yard, or d¢o 1 eriticise the predict-

moipity of it elly

4y first renctions to this sibum were disgust et the Artwork, and moTieing thet, s only

2 trucks here mre previously svailamcie, it is fer better vaiue thar the inst *Subs L.p.

You Can't Take 1t anyoors is an effective opensr as 1t alowly builde up, with one component

of the sound seing added one arfer anether, untal fanerly Charlis jurpers figstinctive =&
tone tekes up the dromim: repetitive STitie iine, woich 18 tne compiete Lyriec of the gong.
‘The tatie trock comes next, Lad ilke meny of The songn nere concerns guzpiclen witn
tech L and i of trne caming decedes' inrovations. Fubile Servant,
warhesd and Sarbie's Lead neve iittie of note sbout them, Fat lece sees she pree sterting
To pack up & bit, and side one onds in o buaze of power with 'urganiged Urize'. From this
we get the instant quote - 'Ihere’s & Han who sucks your cigarette, there's o BEn who
Bucks your cock - ne's & poversment offiecial...' Vieieus Swult ELT
Stale 1 get tras 19%tlé magsing voice in the bnok of my hesd saying it's all predictrble
ond meMNAngLess. all the anger has oeen suaied ouf to meke it safe Tor ol busiress to
capitarise on. There are, oftor ell, 80 mALY groupe yeliing equally frustratad and
impotent thedes, out the "Suls have n sheer forcefulnesg and conviction mbeut thes whisn
alevates even The most unimspired &nd unori=inel tune, L prouch on into side ¥ with

§, the excelient Hisks, Teenage, Lirty tGaris, 5u0 C.C., Som! tory,
| pualenly realise whet it 1a toat the ‘Subs have that iz sacking frov o lot of_stuff
toduy, energy - all the *Subs need to do is chanmel this blind snercy into o w
and we shauiu Ses them resclve mll their probleme and so rocketing to the top.

The Siits meansme -

This could be the first gesl puak slvus of all time, on the other hand it could be &
complete vaste of time and winyl = ty is terrible so half the songs ars
unidentifisbtle, and scme of the so pribed as plain lousy. The whole
thing is in

a8
And yet through the roughness and
with pailr and besuty, as dimmond = and that is probably the
beat way of viewing it - terrible qualify ¥ not the clean, hedlthy repgae mound
of "Cut' apd yet the sheer magic and powdly of the #irls cannot help but shine through.
not the controlled bottled agression of

waE 53
‘the whole thing, some aspects shine

WFor sophisticstion or anything to comfort
LONGER DO WE HIVE TO TOL)RATF MASS MiRDES

art this review 1 mist make it clear that I

Iy means a Fop Group fan, and 1 was expecting
the whole of the record to be a8 impotent gid hynterical ap its title would surrest, but T
have found the Pop Group's mumic much morgfeffoctive in the 4 of an album than on &

The opening track, ‘Forces Of Oppresgfon' is, as 1 said, more powerful than I expected -
e enjoyatle in fact with tribal dgfs ; and hearse, strained, almost hysterical wocals.
"Feod The ' is recommeded only for its heavy rhythmic drusming, the guitir being
arratio and uncontrolled and the vocals no more than & monotonous chinting. "Out of Many'
features wild keyboards and rather furky singing and thankfully gives way to 'Blind Faith'
which is smoother and more controlled, falls into chaos, but all falls back inte place and
is redesmed in the end, 'How Much Longer' foliows te end side cne. Side tvo is very wach
the sane - 'Justice is spontaneous and unreliatle, 'There Are Ko Spectators is slow and
quiet. Then follows 'Communicate’nnd ‘Reba Bank' 4.

There were fow mourners ag this album was laid te rest; recommonded for PIL fanm and

" other junkies. 6.




Yes, the Memberw still do existl During the past year or o they seesed
to hove virtuslly dissppeared off the fiee of the earth, with only one
sincle hein~ released r surbs® was a Top 20 smeghj it's
follow up, 'Cffshore "reking Psiness' won relatively upsuccrsaful, and then
it wae all over = the Meobers' 15 minutes was virtuslly only that, ™ut ina
spart of activity the Members are hack = n new sincle, & new IF and an
entensive tour. This is therfore a or cisl prriod for the Memters, whose
infectious ey influenced punk T find irresistible. ‘nyway enouh of
this drivel...

3 Like the first album this storte of f with sn instrmental = The iy tollah
Hormory!, which is typical of the Members' ootchy vhythms. 'Soodbye To The
P=Job' follows, which is built around & selid chorus, and althoush not quite
a8 pood as most of the moterial on the first rltum, §8 8till very coed. In
—=fraet that seems to he the come throuchout = all the ponvs nre rrent, but
w they- could te ootter, ind na good r& it is, I arn only feel dis:ppointment
Y with this album, "Physiccl Love' is followed by the sinile, 'Romance’ = a
song that deserved to do a lot better than it did. On "%ricn Was' Fieky
5 Teseo's vocals are really soft for the most part, climaxing in an uproar,
Wand this song hag really got me hooked. 1t's n delicate mong, tut that
J=deesn't mean it's lacking in power, 'Flying feain' is sgain brillisat amd
very reminisent of the execllent delut album,
¥ If we flip over we find 'Normal Feople' to open side 2. Agmin a sreat
Seong, but not quite realising its full petential, Hewever from thie point
on things re:lly etart to move - larry Wallis' "Police Car' - everybit as good
"ag the originsl, if not better, followed by 'Clean Men', which sounds a bit
1ike the Membera' atte to cash in on the current ska revival, with &
hewvy brage section, but it's still tranded with that typlesl Member' sound,
althourh i indo btedly the worst track on the album. This is followed by
o Hembera' classics - ‘Muzak Machine' and 'Gang War', the former a heavy rocker, the
latter @ slower, more melodic song, which tells freightenly reslistio tsles of violenge.
So, nlthough not up to sxpretetions, this is still a bleedy good album, vhich rets
better and better towards the end, so that you're really disappointed the allum has
actually comc to an end. 1t isn't likcly to set the world slight, but ie should be smouch
to maintain interest and moke s.re the Members don't dissppear conpletely - and that
would be a tragedy. <. <

oz e ot soe e e B UNDER T ONIES

i v e e JHYPNOTISER

debut, but I now have no doubte about this album whatscever. The opener i 'More Songs
About Chocolate ind Girls', which has a catchy riff that plays throughout and eats its
way into your mind until it finally takes you over. 'There Goes Norman' is faster, and
probably the nearest thing to the first LF on this album, The title tzack 'Hypnotised',
followe. Thie is one of the least ismediately appenling of the trackas, but after a Tew
more listens 1.can't get it out of my syatem, as hard as 1 try. Thinge slow down again
for "Ses That Girl', which has o punchy rhyths that knocks you to the floor in one blow.
"Whizz Kids' is followed by 'Under the Foardwalk' - cne of the Undetones' ‘romantic'
numbers, with a slow verse, and faster shorus, with Feargal Sharkey's volce moch softer
than usual for the most part. 'The Way Girsl Talk' is similar in style, but by no =seans
the same, and atill very effective. "Hard luck® closes side oney drvms start to roll and
then the guitar joins in, but the drims remain prominant throughout and are used to good
effect to form what is another great nuaber,

Eide twor "My Forfoct Cousin' you all surely know = that foreeful chorus and the
lyrics that are impossible to resist. 'g:vn Will K’.I is next - the rest of the
group echo their volces arcund Fecrgal Shorkey's aa brings the message home loud and
clear, 'Wednesday Week' followve " ard is 1y the most 1
Indetones song yet td emerge = tender vocals backed by gentle guitsr playing which at
firat sounds really wet, until you reslise just how effective this song is. 'Nine Times
Out of Ten' again slightly untypical of the Undetones, hut as catchy as ever with
whirling guitar te finish. 'Girls That Don't Talk' is the penultimate nuaber and the
altom ends with 'Whats With Terzy' - light g-itar playing provides the intro with sporsiic
hard drusming and then the 'ndertones break inte yet snother sreat nusber,

The Undertones are the ultimate in modern pop and by the way thincs are poing at the
moment they lock like being a major foree in the 'Sls and deservedly so - miss them at

your own peril.
& I'M just & vision on your TV screen,
<- < Jultdummm conjured from & dream.

Ta

1 the next officisl studio alimm Le cut?
‘:‘:x :":.:nl:ilknw. We're taking our time. Instead of recording =n

It would have been sasy to do

L)
a straightforward interview
with the three rirls, out we
wanted to look st things from
7 a different ancle 20 we spoke
to drummer, fruce, ‘ut 80 A5

E the interview, The fact that she
18 out, we also had Tessa in om o
n::dt.o i':"‘:n{‘:,lﬂ.:le would secm to indicate that the opinions of 'rhce were those of
L] relatl
the whole btand.

GH: Would you amy that.the Slits are moving towsrda a heavier reggae sound?

Bt Not comsciously. We're not moving towards any sound, not consciously. We're not
thinking, right, this is what we're goin: to sound like. Bo, I wouldn't aay we
are, It's not the way to ploy music - not in torms of what you think it should
sound like - you just play it, and that's irfluenced by & lot of things - things
you rend, things that happen to you, all kirds of stuff, ;lricht, we listen to
8 1ot of Tegme. We've listened to regrae for o lony time, and we still do, though
I don't as much 25 I used to. 1 wouldn't really have thouwht that the new single
was a heavier regrne sound. | don't know.

rlbum all at ones, 1

doing
. rding trecks at a time, in kind of burats, rather than

:’:1:1.:;]1;:::::. ?rmt d of spending shout five weeka in the studio, -rhl-uﬂl

1s facking baring really, 1'4 rather do it ig bits and then pleoe it torether.

think you ret bogged down when you're in the studio for weeks on end,

: relesse the offieiel tootles?

:‘:::: yt::r:?‘:l::u:om‘-turr on it. ind it's mot B bootler - it's called &

retrospective album, but it'a not o Aerious albom at all. i

A lot of people have boen roinc on about the quelity, tut people

don't hrye to buy it, for Christ's sake, They gon on atout it,

they say how terrible it is end it's & waste of time, h:x, they

don't hove to buy it = they're not obliged to at all. If they

want to buy it they can, if they want to breck it up L

aftervards they cén. 1t doesn't matter, It's just there. 1t's

there to be heard.

GHr Do youw think it's at all relevant to vhat the Slits are doing
tod:

Bs

ay?
No, tut that doesn't matter. The Pop Group one Wwill be the same.
Well, that in a way may be mere relevant to what they're doing, but
no, ne, it doesn't moke any difference wheter it's rolevant or not.
I mean, what you did yesterday isn't relevant to what you're geing to
do tomorrow, 'cos you don't know vhat's joing to happen anyway. You
can't decide vhat's going to happen anyway, 'cos someone else is t!nq
it for yo L &

3 It's just a real
R
Var
?hv'n fools. that 8o many times;
t's unimportant why
Por ares you were poing on
they vers Just what you semter, " T4t they vere nd tnat
Tonh, they ware, Tab oo ot8des,s

-{ gh bt some things just dont
t U and
£O Tight, then you move on to b ast, they don's

Jhy did you decide to form ¥ Hecorda?
7o that we can deal with who we want, So that wo cen say we're in

go th:;. we have a ssat, y'know, 5o that we can make the decision
on what's being p B,

5H: Mow did the connections
with Bo gh Trade come abput?

[

% . HB:  They're nice people, and we
ret on with them, They do
things the way we like it.
They're not to worried about

= profit marging.

GHi Why were there two different groups on the lrst sinwle,=- why dddn't you release
two seperate sinfles instead?

Tt Well it's two different bands, snd two 1 sides. We wanted to do it as some kind of
restare, to show that there was an affinity between the two bands, end that was
the way of demorstrating that. Alsc 1t will imtroduece Slits fans to the Rp Croup
and vice versa. We don't want to keep people in their mingy 1i-tle holes.

How has it sold compared to 'Typical Lirlae'?

It's Mumber One in the elternative chart. It doesn't matter if you sell more if
your ¢n an independant label, 'ocos it still won't get in the charts.

5o altho gh Typical Girle appeared to sell better, it didn't...

Yo eold sell 400,000 reccrds, but will it be in the V'EC charta? Hot a chance.
1t wouldn't even appear, 'cos they're not sold inchart return shope. 1°d Teally
1ike to do that = to sell 400,000 records and still mot be in the M2C chartas,
because all those charts are there for is so that pecple cin compete agninst
each ethor, g0 they can say "Oh, I'm higher in the charts than you®

How satinfied wers you with the single?

Tt's alzight, A& moom a3 yo "vo done something it's alright - yoo can do scmething
vetter all the time. You never say "fech, this is really trillisat, we've
achieved what we wanted to do®.

Would you say it was better than anything on 'Cut'?

Let's § st say it's different.

1 don't know, Duvicusly its worth being very eritical of yo rself, hut it's not
worth saying "Well, we've done scmething that's better than that", brcusse at
the time you did it, it was the best yoe could de. Mut there's rothing wromg in
playing semething a bit different, and running from cne side to the other, like
playing Heavy Metal, then playing
Whose singing 'Heo Hore Rock And Rell
That's Subvay Sect,

From moving from a biz company to an independsmt aven't you regTessing rather
than progressing = most groups do it the other way round.

Most groups get o big record label and they fipure on eing the record company.
You mee, by doing it this way, vhen pecple tuy the record, it's a& we want it to
be. Whereas however moch yo can say you might be manipulating a label, what
they're doing ie making fucking money out of you and that's all they're intcrested
in, Tney might pamper you and they might sny hew freat they think you ave and

give you everyhting you want, btat they'ze only doing it "cos they're gonna make
lots of money out of you. They don't care othervise. Now, that doesn't bother me.
We could handle being on & big record labsel, I1'm sure we co ld. 1t's slsc ensier
in the sense that you don't have to argue with these fat arsehcles who sit in
their offices all day, 'cos we decide what to do. :

GH: What's happening sbout the Slita's drummer?

B: I play drums For both bands, at the mommt.

GH: Are the Slita locking for ancther drummer?

T: No, we've givin up.

B: It's slright "cos 1'm getting bionic parts fitted next week.
Bruce picks up on the sibject of Y Records agaifesss

P: Tt's not really a desire to be ind t though, it's because this way we ean

et it out and we'll kmow that it's getting to peopls as we want it to be. And we
can license it ocut, 'cos Rough Trade haven't got the distribition of other
companies in places like Japan and Chine = snd all the company will do it press it
and put it cut and they den't do anyhing eloe.

GHi Why did Budgie leave?

#: I can't really remember, he Just secmed to drift away.

And from that peint the interview started to drift sway into a series of irvelevant

uneoordinated statements, so 1 won't bore you with the details, And anyway, 1's

running out of space. ™ <<

" on the new album?




The albin starts vith ¢ very weak ond very

insi nificint plege of keybosrd pliyin-, eolled ™

teflection’ = a wery insuspicious start for what 1

find & very insuspicioug aloum. fs they treak into

"Piay For Teday' it is oovieus that the album is

moing to be in the slow, weik, mywterious style of
*s Porest!, rnther than the instant pop-apprsl of 'leys lon't Cry', "Jumpin: Someonn
1se's Train' npd the first alous, 'Thees Ima-inory eya's 'Floy For “odry' is, actually
ong of the better tracks on the album, but Bll sound very much the same - slow, heavy
nnd monotonous, leaden drum beat, throboins bass, twinkling ~uitar :nd oyetericus/eilly
fiddley bits on the keyboards and those winin: woesle. "Usercts' and 'In You House' are
both fairly undistinmuiched trocke. 'Three' ia a fairly rood point to end eide one on =
the same sort of atuff ns the others, atill too slow, and 1 can't hesr eny wocols except
& ghostly whisper in the backreround, but it's a lot heavier than the others.

Horrible, pathetic, rhost noises like you'd expret on a low=tudcet horror movie, and
entitled *The Final Sound® rive way to the not classie, but distinctive, opening line of
'y Forest', instruments joinins in one after inother - this sounds » lot more like what
the other tracks sho:ld heve scunded like — the ironies of hovins this in the chart,
when stuff like ""oys Don't Cry' ;ot no vhere is best left well alone, by me at least.

Thinrs definitely start to lock up here = 'M' is & more inetont atyle, t P is
glow arain, but more hecrable than '; Aeflection', ‘Secreta’, or 'The Final
the title track 'Scventoen Scconds', rounde off the album fairly rensonsrly.

1t is difficult to be foir about this album, as ] find myself distracted from its
pood points throush sheer diseppointment at ite failure to live up to the Cure's ;reat
potential. iryway, 1 won't o it stare, out 1'11 just say, if you like 'i Forest',
then you'll probably like thin (1 can't say faiver than that can I7) and frem the
rumber of people who apparently de, 1 can only deduce that I J-l’t don't aprreciate it,
'cos it hasn't even grown on mel THis Aedum 15 THE

JE:r TH#s SEcArE | 5.

B MAGAZINERS =o'

Call them pretensious if you must (Oh, slright them = C.C.}, but Magezine are
still & fascin:ting group, and this is a fascinating album = it is everything that
*Secondhand Daylight' should have been, and not sa threateningly pretensious as "Heal
Life', it sees Magnzine 48 real people, with Howard Deveto not only singing, but sincin-
singing almost welll All the songs are very food - all siailar emourh to fit well in
together, but different emoush to cach have ite own, distinctive ¢.arscter. I would
like to go in depth into each song, but 1 shall refrain, (You're just a lazy sod - C,0.)
saying only that as gvery song comes on, you think "this is the best" - in retrospect
the cpening volley of 'Vecause You're Frirhtened' and 'Model Work: is formidable,
and 'Swestheart Contract' ia the only resl weak spot. A1l in all an ispressive Né§

formidable altum,
] l’\ ( if you're not you're probatly not interested
aryway = the Fall are a tand you elther love
TOTALE'S TURNS or hate.
There are no new tracks on Side One, which
ineludes 'Fiery Jack', 'Roche Rumble', '"Muzorewi's Daughter', 'In My frea’ and "Chock Stock.

Gide two opens with 'Spectre Va Reector' and then there are thres new trgcke, none of
which are up to the Fall's wsually hich stapdards. The first is 'Gary Grang's Wedzing'
and is ome of those slow/fost sort of somgs, but the change in tempo 48 a bit to frequent
for me, and 1 don't kmow vhether 1'm coming or eoming. "That Man' sounds like a rip off
of the theme from 'Happy * - yes 1 did say Happy Daye - tut the Pull have stasped it
with their own distinotive style and it turns out to be & grest piss—take. 'New Puritan'
is probvably the worst Fall track ever - like ilternative TV on a bad day. The final track
is the classic 'No Xmas for J. Quay'.

S0 10 tracks, T previcusly released, but the presentation of the songs is differont
encugh to make this a worthwhile buy for & Fall fan ns it presents the Fall as they should
e heard - apontanecus, rough and LIVF. Tt would be easy to criticise the fact that so
BNy songs are already available, tut that's the vase with most live LFe = in fact most
live LFs contsin nothing but mrterial that is alveady available, <

0.

SFYINTEEN SECONDS

/8 most of these tracks have already been
released before there's not much peint in
Zolng into prect detail 'com if you're o
Fall fan then you'll know them plready, and

: Why is it that we nearly alweys seces to intzoduce our mu\r\uml l

with apolories? T ain't going to apologise for this! The Wall were
in Aeading and they'rp a rood Froup so we decided to do an intrrview with them. iny other
questions? The Wall are Kelly {vocals); Nick (Cuitar)s indy (Racs)y and Rob (drms). Now
let's set on with it —

GH: How, why and when did you atart?

Rab: ‘ndy's the only oririnal member left so he had better amswer that...

2ndy: We started the October before last. We were all in seperste bands, then they all
#plit up and 86 we formed the Wall, and we cut the first Tecord six weeks later.

Hab: The bond started off with the FP - they made that at the Wallsend studio - that's

wore the nome comes from as well. Tut then they decided to move to London, snd the
Fuitarist and drommer didn't want to so it wan only amd the vocalist. Then T joined -
I met them on the Patrik Pitzserald tour, 'cos 1 was Fotrik Fitzgersld's drumser

and they wvere the suppert = 1 was hired out, and the um!lmt was only for seventeen
dotes, so when the tour finished, 1 joined them.

indy: Rab wos one of the original mesbers of the Fack, and 1 t!llnk he was in FIL for
about & week,

GH: How did you manage to get the first record cut so quickly?

Andy: We'll thers was this bloke who really liked ua, and he sot run over in o road
aggident. fnyway he got £5000 compensation and he pave us £200 to make o demo,
we made the demo and took it around everywhere. Wo went to Hough Trade snd they
said they'd like to releass & single, but they didn't have emourh moncy, so we
went to Small Wonder and they said they'd do it. Ve then practised for & vecks
solid 8o we were tight, and then recorded it.

GHr Why did you sign %o an independant label?

Apdy: Well, if anyone hed come up and offered ue & deal then we'd have just signed it =
we weren't really bothered, we just wanted to et records out and ro on tour, and
that's all we want to do.

GHz How did you feel when you heard 3mall Wonder were goine to fold wp?

Rab: & bit chocked, but 1 don't think they'd have done naything else with us ampway,

Tt they're a good label, they've helped & lot of rroups.

GH: ‘hat's heppening abo .t recording now?

Rab: Wi've just got & derl with Fresh records in London, and we'll be making on sltum and

single Teal socn.

¥ellyr We don't know what we'll eall the album, but the single's roing o be called

-atmy » that's definite.
Rab: What ve've always wanted to do 1s pot an album out, 'cos then you can get more rigs.
Kelly: We might even make a bit of monay as well, 'cos o t of ixchanre wo fot about 25
quid each, and from the JF about 15 'cos it didn't get reviewed at all, it just
sold by word of mouth.

Nick: But it's all so such up to the susic papers, especially in London, "cos if they
say you're good then you're the people to go and see, and if the papers say you're
erap then no—cne comes. Like, we had a two page write up in Sounds scme time back,
and all these kids started to come and see s - we wers reslly trendy for about

two wecks, then it all faded away. We went on the Upstacts tour and when we gobt back
no—one wanted te know anymore. 1t's sll s manipulsted, who goes to @ee who.

GH: How did you fecl when they all stopped

Andy: Sick, We got gigs really eaeily then, ond we sold out at the Hops and inchor, but
& week later we couldn't get any gige, and that still goes now — we con'T fet gigs
in Londeon. If they'd have kept coming we'd have probably rot aimed up rbout six
months ago and we could beve hod an album out mow.

GH: What do you write your songs about?

Wick: Anything that's in our heads at the time.

Kelly: the music's changing now "coa we all write songs now so the songs are all different.

GH: Has John Pecl been of much help to you?
1M,

E Rab: Not scemion wise, but he's plugred the sinsle a bit = in fﬂl .
thii

ok We're the enly Small Wonder bend who haven't had a scoslon)

indy: Ve men h = o tope with mbout five since on it ond we reked him what he thou-ht,
and he sent his secretory down and she said we were sood, but hard luck ¥'knew,
you can't have it, which is funay 'ces =1l the other Small Wonder brnds hawe hed
one &8 fab said.

GH: How did the conmection Wwith Steve Jones come aoeut?

Kick: He crme fo soe us &t = rlr, then he offered to produce us after he'd secn us,
which was befere the " xchinge' single. Hoe 8till Keeps sayinz he's joins to
produce us again in the {-ture, but '8 3 losd of tollocks = we haven't deone
anyhting with him since and we hoven't seer him since,

CH: When we talked to the Cockney Hejects a souple of wecks aro they dair Small Wonder

ripped bends off and they were a ounch of wankers..,,

Eellyr Where would they Cockney Rejocts be without Small Wender? They wese the label

that launched them,

tndyt The ruy that runs bel has helped 2 lot of terds and he's & good ruy,
think he's thinking if doing » comilation album with his frvourite S.Irll \1'0)!‘](“-‘
tracks on it. 1 think <e'll heve a track on it = the first sin-le - he didn't
like the second so much. I thou ht the second was weaker as well. 1%'s much more
powerful live, He's j st sbout the only strsicht bloke we've met, ] don't know
what the Rcjects were talkin: about.

GH: How bir & followins do you have now?

indys We've & bigeer following up north. The firther north you ro the bigrer followins
we've got. In London it's all the cleetronic stuff innit?

GH: What are your plans as far as ;ize po at the momont?

indy: Well, we've sot no manAger now, "cos our list one, he wen premiming ue the world
¥'know. He said he'd put ua on the Slaughter and the Dorn tour, the one that's
just past, We thought grent, y'know, sure, Then he ssid "1'11 tcll you what lads
it would be better if you did the Suba' tour instead, 'cos there are mors dates®
Great, we thought. "ut nothing cime out of thet, so wo rgked him if he hed fot un agy
eny other figs. "Uh, we've got & gig in Reeding - maybe, but it fen't definite”, so
the day before he rings oe up :nd goes "Uh, hive you pot the P! yet™, .pd 1
hadn't 'cos he hadn't confirmed it, all he eaid s0id was that we @i ht he playine,
80 we couldn't get one in time. He kept making all these promices, like the
S.ba' tour, ind nothing ever hrppened. Wo really thou-ht we'd be on that tour.
So we do it ourselves now, andé wo're organising amsll datre, like this, for say
£100 a night, wnich'll just be cnoush to Fet 48 to the next ris, ond we'll live
like that, When we did the pstarts' tour that was for £25 ¢ nisht ond we had
a quid a day to spend and we just lived in the van for two wecks, just driving
about. ind we'te quite happy living 1ike that,

Hr Would you deseribe yoursclves as & punk bend?

Rab: No = wa'To Jiat a new wave band.

‘1 supposs that's as rood & point 8 any to end an interview. ‘myway watch out for the

Wall's new single and see "em live If you gan = aw C.C.'s gir write up elpevhere for

& rove review of their live performsncel

w.j# PIRAOTS 12" EP OVT NOW  £1.75 + 25p Package & Fostage.
ﬁ PIRKH:S LP OUT SOON!
SHID S.4.E. TOR LISt .
3 SYONEY STAELT. BAIGHTON Lt rd irti ol
Nothing to do MNowhere to 7o 1 wanna be sedated
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5T1#F L1TTLE PINGERS

iy sTHER HA¥M RSHITH CDRON LKOTH R FRITTY FrCE

The Straps kicked the evenin: off .nd they were & ;uod toster of what was to come.
The lead sincer sported n Captein Uensible jumper snd & kilt, rad looked, to say the
least, ridiculous, Their son:s showed o fair de Tee of oris inolity and they were
fairly interestin: to wetch, slthoush thry did ceem o bit out of Pl ee in such o td;
wvanue = they'd moke B very rood gereze bend, ) ocot the chanee to sec them At n
smaller vemse, only =2 couple of wecks later at the Mond:y Club = you csn rend

about that leter, For new, 7'11 tell you a few titles = *'zixton', ' t's On The
fox", "Mews of the Lay' and 'Viclenee Sex Disanter'.

Inpther Tretty:Froe were mext on and hest forpotton. Tk leust siad clout them
she better, sithouh 1 muat say they ware treated very isdly Ly Vircin, who drepned
them so suldenly, "ut If they want to attreot furthe rvcord compeny inter-at hey'll
hewe to do better “hen thia.

sfter a relatively short breck Stiff Little Fincers tock the ota e. They opened
with 'obts Cctaway' and 'Ctraw Tors' and then ploughed throuh the m-jority of the
sonss on the new clmam = ‘Mait and See', "Hobtady's Here', ' loody Dut', 'loesn't
Make Tt dlright', "Yo Chimve® snd the clasmical 'Tin Scldicrs'. 11 the sin-les were
included plus a few off he sxcellent delut altum = 'arted Wire Love', 'Jehnny Wis',
"ereakout! and 'Wnsted Life', | would hove liked to have sern them play more frem
1inflasmable Materisl' but | wen't srumble ¢bout it too much, Tach mumder was
deolivered with the eneryy snd forcefulness that hos mede SIF one of the premier
purk areund today. Henry Cluney showed grent enthusisss, rushine -bout the
ample stere vith determined resolution, Jake “wrms wox alse livily as wee '11
FeMordie, Jim Heilly did 1itile to ndd to the visusl effect, thowh his drumnin:
cennot be frulted. For their ailly encore they played 'Riders In The Sky' vhich waa,
ro you micht expeot, silly, There was really enly one thing missing that would have
snde this gis cutstanding. It wos nothing to do with the tand for they were exemplary.
1t wes in fmct the audience {Fotable ahsence of munks by the way) - they were boring.

#he bouncers wers so effiecient - the sudiemce were so lackadaisical, Still, fell
credit to StiFf Little Fincers for turning in o rrest perfominces <. <€,

MO-DETTES & SPIZZ &=

Tenpole Tudor are a peculisr group to say the lerst. The music was solid and guick.
Tenpole kept Bentioning singles in between his songa but none of what he said really
made much sense. They were tryine to Tecapture the image of the Fistols in music and
dress, but somchow they didn't scem fo it in with the precise quality of Spize and the
Fodettes. vhatsmere no one seemed to know Who they were, but eventually all was
revenled when scmecne yelled "Who the hell are you?™. "We ire Tenpole Tudor” came the
provd reply. The most amusing song had to be 'Who Killed Tsmbi? when Tenpole tried
desperatly to do the job of all the owchestra alone - he fniled.

Athletice Spizz B0 followed soom after and din't put everything inte their set,
although it was atill very enjoyable., They went throusht most of their frvourites, tut
their et was very disjointed. They hed no song list snd conferred at the end of cach
song to decide on another. They managed to squeeze in a wersion of 'In The Navy', and
the was & sons about the Mo—dettes with sch sophistic:ted nnd profound lyries
an "There's Eate...8itting on a ate” and "Jane...you make me swoon” = hot stuff oh?
Overall Spize were 8 little disappointing but still as "special scoret mueata' they
were good to wetch and played with their own original style,

The Mo—dettes on their special firet birthday party started off rather badly. They
lacked the enerpy and cenfidence shown at the Moomlight Club a few we ks earlier, but
they scon settled into the sving of things.

% good set that naturally included their brilliant desut single and ita b side, and
they promised us snother in the near future, In the meontime T oen antiafy myself with
the frec flexi disc given sway at the rig of their very popular live naber 'Tuist and
Sheut', Unfortunetly this lscks the energy and enthusirsm it ecta live, but who's
complaining?.

The firat birthday party went off well, and thr nudience seemed happy. I'm sure all

They was no poroing mass of hodies at the frent 23 you micht expect, 1t wasn't thnt(-\

of us hers at the GH fastories lock forward to hcaring more from the excellent Mo—dettes

in their next year.
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WRECKLESS ERIC

You mAy Temember i g «wview In l..) BY  aent Writer aerw e operm. Well, ne didn't
1ike that nzme, 20 ne will now e Enown sa "lLost' Jolnny Lpeed YTV = dy M0 1o h
it says this erticle is by ‘ioat' Joonny Speed, LU'E P L0 Cof®ORF LPETE. DO ToW you
know. (Sorry dermb) (Just ret on with it = .5.).

‘ryway, Derm the Sperw, Borry,  2ean 'Loat! Jobmuy Speid didn't write an interduction
8o it's straint into e iALOIVIEW.ess

GH: How do wou Tate the response to your "Ris Sgagh' aloum? First critienlly ond then in
snlesterma?

WFt 1 don't know whpt you orosedly think of as eriticism....! den't take scme sert of
potty, personal nttaek oy ¢ holf=usked sort of exeuse for o journasist sa ericlsm.
tm fur ns other reviews o, ! just don't resd "en, y'know, Ther: wes wme that o did
‘pead, and that's ome ~uy that's . ettin: scen to in no uncertain terms. People sliv us
off, and we just senc 'ce honorary membership of the fan elub. .8 far as sales go its
been rTeAts
fag the slbum been fesued in teeries yet?
Mo, it hean't, out it will Ge soon, '£'11 oe on Stifffipic. We formed Stiff records
in imcrica to put my lasnt album out there.
You weren't too happy with the liat mlbum wore you?
o, not the last nliah albem = 'The Vorderful World', Thrt wis the 'Wonderful Werld
of Pete Solley'. 4
Hew moch contrel do you have over cecords iasued by Stiff?
If 1'we sot the make ap album, we descide en the producer, and then we have to w0 and
record it, and unless its a complete out apd out disester, which taey didn't really
take the '"Wonderful World' to be, it cots vrlcased,
o you decided on Pete Solley to produce the last aliumt
Ko, 1 didn't no. | think they prebaely realimed they hid mude somethin: of & mistoke
aftervards, but it vas alrignt, y'know. It just didn't have nny balls in it. ‘mzzo
wRs a rreat cholce for the new slbum, They chose him vhile I was away, kno<inc: he wee
a friend of mine, and ne wvas into doinf the thine rizht. 1 don't think they sctually
thought he would listen to wnat 1 said, but he did. Do the sonss came out just as I
intended, end not 1ike mome mort of produser's dresm,
Why did you o to Stiff?
Stiff Heocords were a new company, they had & let more of o homen side, which they've
still rot actually, than the other record comprnies which would mould the product.
There's & lot more heart in it ¥'know.
Ta it wore of o family atmosphere then at GTiff?
The pecple that | know there, the people that work in the office, that ia & sort of
family, slthough T don't think & lot of people have ot much time for Hachel Sweet.
1 ses Lew Lewis and bits of his band cocascionally. Thep'rve sTeat chaps y'know, |
don't fraternise vith lury or anybody. He's slways rway some here heving a troums as
far a8 1 ean tell.
What were you doins before you went to Stiff?
I%d been at art sancol for mbout 4 years, and after that 1 had, netween becomin: a
professional musicion and keaving art scholl, semethins like %0 sort of menial jobs =
warehouBs work, just moving boxes about, unloadine trucks, stuff Like that,,wsshing
up in A Testairant., My laat joo was toilet cleaning for Tormac Roadstone in Greemvich.
I lasted two days, 1 remester in the winter of 'J7, that ves after I'd been to Stiff,
being on the roof of the Naticnal Theatre, which they were putting plays en in while
they were still puilding *he thing. T was werkin: om the roof, painting steel rirders
inaide m cooling tower. 1t was fucking freesing - in Novembor. Stiff never cave me
eny advances, o 1 had loads of stupld jobe, 1 was working in the basement at St.

Thomaa' Hospital covering the pipes with scme stuff. That was quite well paid, and one

day the Queen came to visi, the place and we had th stry cown there until she'd cone,
They wouldn't let us come up hecunse it wes reaily filthy down sheze. [ always 8:id
after that that 1'd had the pleasure of working under the Queen.

So you veren't doing anything musically?

Yeah, | was writing songs at e time, I ended up a8 o free lance rrodener = 1 used
to garden for old lrdics,.

How did you get the name 'Wreckless'?

1t was just a question of everybody was beins holated with names, like | wasn't a1l

shat keen onit, ‘ut cveryone was beine kiven thear names = | lvis Castells, dat deabies,

Captain Sensible, Laurie Lriver, Howard Pickup, Gaye rdvert. 'veryome wis teing miven
stupid names. They did it to me as well y'knew.
14.

Sy You don't pliy mich fros yoor
debut aloum any more, Lo you
then not feel too happy about
songs like ‘Fersonsl By fene'?

Wit 1'd probakly do them arain, but the thinc is we've
- bein peptricted to coing at the mest an hour, and we
e nmeed & lot lengir to et all the somgs im. Soy 1 hove
to play & lot of the now stuff becuasr you don't mrke money out of going on the road.

Going on the road is like rn advert for your clovm, We've just lost £6,000 on the

Squeeze tour. Om one tour we played 10 ~igs, moll out at every one, and lost £3,000

GH: Who deside to remix 'Whole Wide World' and 'reonnez Cherie’ on the U5 cem-ilation
altun?

WF: The original mix of 'Whole Wide World' wee very cood, but slishtly fuzzy round the
edpes, Tazza did that. We were in the studios late one nicht, rome tand hadn't
turned up, and he'd pluays wanted to ro at remizing it, so we spent to evenin
Temixing it.
why docs the personel of the band chonge so fast?

T sacked the entire first band. /fter the "Out From Under the Wife's Peet Tour', T
pot Wnlter Hacon in on rhythe suiter, snd in the meantime fredy deft bec rae we
weren't working, snd he's vory much a live player. He rot offored something else so
he left, and rejoined, and loft, rnd rejoined, and left and rejoined....ve ot
Pete Gooling in. Prte left at Chrostmas to o and live in Switzerlaond, to teach
Fuitar, becuase he's not really in to goins om the road. So we've sot Colin
Pletcher now = he used to be in the Trogms. Ceir Wa de, who wia on the '"Wonderful
World* just wesn't good emough to be our drummer, so wo sncked him,

Do you see your present band as atable?

1 think so, yeah, We're thinking of getting a keubdurd player as well. Malcolm
Morley played keyboards om the altum, but he's pot a lot of cther stuff roing for him.
Why did you de & cover of 'Crying, Weiting Hoping'?

It wag actually Pete Solley's only wood idea. Me und Maloolm arrived at the studic
® bit early snd we were sitting in the corner playing mll theae old scncs. He
walked in and we were playingz 'Crying Waiting loping' nnd he spid it was great and
that we should record it. | didn't mind them putting it out as a single. On the

b eide they credited the prduction to Maleolm Morley and 1 was so incensed because
I1'd stayed benind for an extra 10 min tes to mix it and get a demo out of it.
They've naver credited Maleolm's part of it ever again, they've slways credited it
to me every time it's como out anywhere,

Why den't you tour more in England?

We can't afford to. On the last tour we took out & huge PR which we couldn't afford.
1 never really thought about whe was paying for it until about halfway throush the
tour. We lost so much money, and we'll obviously lose moncy ngain, We osn easily
get givm, but we can't afford to pley them — we'd lock silly if we went cut with

a smaller rig, no lichts.

How much of your st ff is released in other countries?

A lot. "Hit *nd Miss Judy' was a mumber 1 in Felrium.

What are your plans for the fut re?

Therels » lot T want to do. I want to do a rock 'n' roll album at some Stafe = none
of my own songs, just covers. We'd put it out cheaply, and we'd prebatly chance the
hame of the bend - we'd all be on the cover with false moustaches snd things like
that,

Hew do you rate the chances of your latest mingle, 'Broken Doll'?

That's bzmically been put out to boost album salem. is long as you've got & single
out the radic’s got something they can put on their playlist. Obvicusly they can't
put an album track on the playlist, sc you dom't get daytime sirplay. 1 don't think
4t'1l be ab hit, that would ne naive,

ATe you happy with the album sales?

It's done well, becuhse we've beon on tour. 1%°s the rest of thr world that matters.
1 den't think there's much room for us here, in Ingland. I kmew there's more rocm
for us in Americn nnd Furope, and the altum's in the lower reaches of the top 30 in
hustralia, so we should be alright.

GH: Has Stiff been presping you for a hit sinsle?

WEi Mot pressing me. We've all agreed that it would he efficaciocus.

So there you have it - Wreckless Fric. He is not afraid to stsnd part frem the trends,
which at different times could have made him a chart etar, He pregenta himsslf as he is,
unashamed, and honest abo t his career, background and music. Ome thing is certain =
after three albums he is still petting bett

15“ all the time, Lest? 3 Spesd.




LAUGRTER § the 9
' KNELY!

Marufsactured momarce were first on, and appeared to bifurls talertes but somewhnt
lackirng in inspiraticn. .usically thelr purky / poppy muobers were jood, but
really what was wanted by the audience of hard-core pusks ard skirhends, althotgn
they dién't go down badly. as support to tmo such powerful groups, Urisis Fitted
the bill excellently. Although the 1lyrics were to some axtent political, the music
wos hard and fagt’and enjoyadle, the better mmbers were roloceust (an AnT1-Nozl
anthem) and White Youtn (an .nti-Faclss numGer.)

sventually the 'Rejects took the stage, tut from the start their set was bedeviliec
with faults, Lead singer Stirky Turner tried to keep the sudierce aoused; btut
really lacked the presence to keep us smused, 'though he led the skins in the
sudience through such delightful mumbers ¢s "I'c For Ever Blowing dubbles™, "Knees
Up Lotner Brown', and of course the irevitable cries of “Skin'ceesads®,'thousn
tnis little sing-song was interrupted & couple of tices by the 'Bejects very self-
ishly (7) pleying & real "Xejects song. All the best cres were there - I'm [ot

A Pool, Police Car, sad Kan, Are You Resdy to Awck?, Join The Rejects, where The
Hell Is Babylon? and lots more all cranked out ot m breskneck speed sending us
wild, ena leaving us yelling for sore long after they nad finished their encore.
Sleugnter, by comparison, were s big dissppointment. Although Slaughter were
headlining, most people were thersto ses the "Fejecte, mnd Sloughter ecertsinly
dian't blow them orf the stece, but they still werern't oed; not s lively ss I

had expected, They plsyed meny ruzoers woich are apperently on their new L.F,

and I can't say any of them inspired me with any desire to buy it, the nighlignts
of the set still, predictably, beins thear two great ciassics = Crarked Up Reatly
High and where Lave all The Dootboys Gore? which was pert of their encore and saw
them joined foreibly by & messive blonde figure, usumlly to be found singing with
Zerox (Hi, Fete!) whno was eventusily chucked back irto the audience. anyway, not &
very good gig, and with the Cockney Fejects, despite all manner of probless, being
indubitably the stars of the eveninz.

.
MEAY STRUEY HETMEEN TICTURES LAST GARG SPITTING TUADZ, LIVE AT TV ROCK GARDEN.
The Last Gang are an unusual and heavy three-piece group from [irminpham, who
sound more than a 1ittle 1ike Joy Division, I was quite impressed by their
performance, and 8 little bit of detective work revesled that The Last Gang are:=
Uick (vocals), Fob (guitar), and John (drums). They have released one single on
Graduate Records and titled Spirit of Youth / Waste It All which I cun reccomend,
All The Ssme, they couldn™ mateh Setwee Fictures' performence. Although 1 have seen
them give better performances than they did tomight, they were stall brilliant.
They rocketed through Jukebox Hemery, Merraed, Virgin king and Sleepytime, their
mervousness quickly fadirg as tne mudience proved to be lethargic but appreciative.
Faces, Pactory, Cut Le Out, Jersey and Life followed ther in quick
and 1 remsmber remarking on how much more confident ard vitel their live sets have
become since I first saw them. Practice and Trest e roundel off their set, but
they wers soon back to a&ppesse our cries Yor more with an encore of Postoards.
1 saw very little of Spitting Images' set, and it was not until afterwards that I
sven discovered their nese, *though it seemed to me that it was just for them to
remain As anonymous as their music, for their are typical of countless bands doing
the rounds of countleas gigs.
MNean Street were neadlining, "thougn to my mind they didn't deserve to be. They
played a fairly long set , and peeced ur-necessarily cocky for five blokes who
played such insipid rock-mugsic. Nevertheless, the gerersl lack of origiraliky and
oolour was, te B certein extent, redeemed by a catchy encore, and the playing of
what was clearly a fairly talented guitarist.

s 81l in all & varied and enj & night, and in thet for almost
the first time I have n, & Reading group have done themselves justice sway from
homet o

I'm gonna strike x defiant pose aga

. inst the 1ife you chose
There ain't 'alf been aome clever bastards.
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ATHLETICO SrlZZ 0
Yo room for 1nwauet;w.x._ Junt to say tlh-‘t we apeke to lpizz, Jim Solfr ( wes),

Dave Scott (vuitnz), snd C.r, Snere (orwes), the pdssino moster cein; Berk Sor1field
(Eeyhorrda). The ouvious question flirst:

GHt Why do you keep chancin: your name?

Spizet Spizm 'T7 etarted ~pd then we had to chance it In 'T8, Wr dida't like Spizz i

preferred uil = ULl was oy in the aedis. Cooncea rrom Spize il "eom the swnd aplit

up. Then we beeams 5pizs ‘meroi - ned bond, new neople, fplzz Cnerci wend throwth se

many line up ehances, Yow decide, new rime = Cthlrtico Spizz "83.

GHr 'fould wou m.res thnt Spizz nersl was Fetter t Spizz 0417

Spigz: 1% depends Ffom which rrrle you leok st §t. Musieslly it wrs probatly better,
tat Spire J81 hod more spontaneity...not to say that Spizz “rerri hed Do
spontaneity.

H: When will L:

Shizar Wetre

aver
CHi whet's
Spizz: It

eft then ye'rTe rolog to have
ney to finigh it off, "cos we

milet|veu're with RT?

#toy it from petting
coulol hive. I1t's the
copies = and
it's etill selling.
DSt Fut it wes a sustrined sell,

C®E otop it?
Spizz: 'Coa they didn't want a ¢ time gompany snd s I
out of their biz finance [ilm, 5%l
10 deys promotion. We wore just ponne o
for the Daily Mirror or something emd that was
JS: Tt was sasically CPS cnd Parsmeunt that pot to. ether and
Fnergi or Aough Trade cetting any capitel out of it. U5 murks
wingle of the Star Trek theme so they didn't went iny contest.

GH: Why did vou do a cover of 'Virginia Flain' for the t-side of "Sol

J51 It was the very first song we played tocether, nt the oepining of "IN
what do we all know and everyone knew Virginis Flain eo we jpst did
away, de did it at gigs and it went down very well. Wo've olways enjoy
it and it seemed an obvious choice. 1t's an easy song as well - there's
about four chords,

GH: Have you had any otner of fers from iny other companies?

Spizz: They've rung us up saying um um we're interested in your band. How such? Then
we've put the phone down.

GH: How 4id you get onto Housh Trade in the first slace?

Spizms Spisz 04l 4id a John Pesi wemsion and we took the tepes to Rowrh '‘radeg of the
seseion. They said um, Tecord it and we went and recorded 6,000 Cruzy'. That's
how we got on Hough Trade, Then Spizs 04l eplit up and we didn't seo dough
Trade for four scntha or 8o, whilst Spiss nerci came together ond then we
did another John Peel session and they said leck do you womna do snother
single and we said we liked 'Soldier loldier'. They said CK, so we Wwent ard
recorded that for fough Trade.

GHi Does the sort of press you get bother you at all?

Spipzs No, We prefer fansine write wpa to medlo write ups, although medin write ups
do get to more pecple. v

ATHLETICO SFIZZ o

CHz you vent to be big and froous?

Spizs: T just went to sell as many scepies of cur records o8 possible.

J5: We weuldn't mind rettin- in the eh'riz or peins on Top Uf The Iops or Timma,

GH: How would you describe you music?

K1z GREAT!

GH: Are you satisfied with the wiy things are joing it the moment?

Spizes Mo = nover am. Flenaed thet it's better than yesterday, 'mt othersize....

J3: Tt's bern quite a strusgle snd it #till s snd it ;ets more of & strugrle a5 you /o on

'eos when things escilete you hove more to de 1 with,

Spirz: More's at stcke go if you step out of line, the bigger elobtering you're guinc to ek,
JS: We used to set wiry 1l-tle nationsl susio P per coverage ind we gtill haven't hod a lot

but the odd thing snesks in ;nd we're Kinds plad something's happening et last, tui
Yeu've pot te think a lot mere about asbout whot you'ro god Toniht o lot of pesple
are being truned awey ond 3 lot of wnder 16s can't pet in we feel to a point sod
about that, ; lot of our fana are quite youn; ~nd they can't get in the Neahville, the
Marquer or the Music Mechinc.

Episss Welve telked nbout doing M tinees. Wo've deme it in Liverpool, out sadly it wae
berten into the ground.

GH: You've just been to “urope - how did thet zo?

Spdzze We all pot the rons or constipetion and that just overcde sverything, y'know.

J5: T didn't but 1 had r very bad cold instead.

GH: You went with the Fodeties - who went down beiter?

Spizz: Well, come hights it would ke a slightly sore punky sudience and where we would oe
more appeciated in ¢ way and Af we went on first in thet situstion the Modettes
vould got @ good reception, but we dida't (o out to beat the pinta off each other,
We hod @ partymost nishis.

J5: We tock it in turns to headline.

GH: Whet are your prrts in the film 'Trecking Gless'?

Spizrs Mheut 3 minutes= if you blink you'll miss us, There's  backing hand supportin:
Hazel O'Connor and Jim's on “asn, I rks's on plano snd somcone spots Hrzel
0'Connor #nd says hey 1 could really do something with this “end ind trkes her away
and pets rid of us, T play drums.

CH: How did you pet the porte?

Spizs: The director of the ilm was looking for small pari sctors and they Just sald come
and look at some scripis, which we did, «nd we didn't like it, “ut then they
changed it snd we were cast as the trekimg bsnd for Hazel 0'Connor,.

GH: (To C.F. Snare) You were (nce in the Members = whit wan®that 1ike?

CPt It was a different tend rerlly. The only person who was in it then vhese gtill in it

now is Wicky Tesco. The other three members 1eft ie me and two others.

GH: Why did you leave?

CPp Well, T didn't Teslly like them snd there were problens within the group. T didn't

like Kicky Teseo oither.

You once alse pliyed in a oend in Hesding, The Plencis - what happened to thea?
Leck of gigm. Lock of money and that sort of thing. Tt was very hard to get plem in
Resding. We did o few pige in london - the Meonlight snd pleces like that. We
suppdrted the Vitrators at Dones once.

GH: Wiy do you think thers heve been so many line up cha

® chosen scacone tep in
for o gig = "oos we've never
and of ten

left to right:
Epizs, Dave, Mazk,
Jim, C.F.
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A FAST CRQWD lD'loT DA NCERb T THE NONDA. C.U8.
A rast Crowd played a typical set - musically ranging from hemvy forceful mnd slorman
mumbers to more standard, repetitious punk fare, but ali sre infused with energy end
personality and delivered with cgression and power, An interesting snd lively bunehk %o
watch, proficient without oeing professional, all they need 1s a little more confiderce
in theirown ability, but manage to project yheir songs very welli. The songs themsolves
are very good too, I have seen them a few times now, and can pick out some of the better
mumbers = PoA.U,L., Last Kid in The world ano when The Hombs Come being among the bast,
Anyway, let's move on to the ldict Dancers. The neme has got spread round quite a
bit recently - tharks, to some extent, to thelr own efforts in putting ad.s in tne
clespified coiumns of the weekly music rags, Howsver, tnese ndverts are lies - the ldiot
Dencers do not dance; In fact they're not even idiots. what they are, im fact, is & cozy
and rairly sverage iittle three - piece, musically scmewhere imbetween mod and pop. They
did m cover of the Hich Kids 'Burning Sounds', which was indastanguisnable in style and
tempo from their own compositions, so that'll give you some idea. Anyway, as I said, a
raarly svernge group, but I was pleased to ses the growing atrength of A Past I:mnt.é"

_IAZZ THE ¥ONDAY CLUE. P"‘OTOQB...APH%M Jm'

‘Two more falrly l_wﬂ.xl groups on two separate occasions down Uanaay .

I think, are & local group and feature a gax. player who appesred to mdd nothing to the
sound when he was on the stage, which was only about half the time, The Photographs are
a Brumeie group, not to be confused with mendy wus Fhotoa, and not, despite what they
maintained;es good.

It is possibie that you have seen these groups, but you provasly wouwidn't recember them
if you hed = you know the typ#y the ones who stand ignored in a corner of a pub playing
away, or playing a support spot while you're in the bar, not capable of evoking any sort
of 4 t

or nega ,
GENERAL ACCLDENT AND JOHNNY AND THE MOOKDOGS AT THE TARGET,

1've s Johnny and the Moondoga 8o many times new, T suppose 1t was
anevitabie that I'd have to review them some time, The fact is, I can
appreciate that they are s taiented group, and the vocalist has
to sing olassic Teoals for this style of music (1 think they o it
Roek 'n' Roll) but, maybe I'm just blosed, but personaiiy T find thas
sort of music Soring, vegue and dedo-esgue.
with Lerox baaned in Resding ard most of Herks, G.A. are the beat group
~ to be seen sround here. I've reviewed them so many times that it seoms to
be pointless, but we'd better keep piugging 'em 'cos they're a hard-working bunen who
deserve to get scmewhere. G.A. heve siways been faithful to their fans, and the mmber
of familiar faces swells with every appearance. Tonight, as on every other cccasion,
they gave us what we wanted, even if Traop was a bit subdued,
Eiephants in Stilettos, Look airight, and of course the single Lomputer Dating (If you
hlun't}pt it yet, hang your hesd in shame!l) weré given am airing, and if you don't
- know thed yet, go to & G.A. gig now, 'cos you'rs missing a great group.fe.

Despite an unmoved audience {as usual) I thought
the Wall were bloody good tonight, The Fox and
Hounds might not be the best of venues, but the

Wall coped admirably with the conditions and did
NG MY Eh the best you could expect of anyone in such &
venue. When 1 bought their second single, "New Way' 1 was & little disappointed with it,
but tonight it really sounded great - far better than it does on vinyl, and they pl
both the b-sides as well - 'Uniforms’ and 'Suckera', They also played their firet single,
« On soveral i lead singer, Kelly, would plough his way the
sudience to the back of the room and almost force people to dance, but his efforts were in
ain. certainly tried though, and they deserved a far better resctlon than they got.
In fact I don't think I've seen anyone put so much effort into a performance for a long
time, and I can't wait to catch thes ~ hopefully they'll return to Reading soon in
the future. The Wall wers way above my tations - if they can transform their live
snergy ooto vinyl they 'll be well on their way, "cos they've got a few good songs up their
slesves, Hopefully they ocan do it. < 4 -
+ vho pulls the trigger's ot to blame. % »
o fou know there ain't no street like home,
To make you feel so all alone,
WEAT TOU SEE 1S WHAT YOU GET. Plenty of folk to tell you vhat to do
13, Fat they don't speak the same language &8 you.

Fashion were first on, and w;u pretensious and arty as their nﬁ&ﬂ-lgm

the three-plece of Wulligen, Luke and [k played scme quite danceable rumbers, in
particular Citinite, Do It In The Dark, Steady bdaie Steady and Froduct Farfect.
The Fall were next on, and after & long introduction, they broke into Flery Jeck.
We went msd, but the group just steod there, in their ordinery clethes ms if it
wag just a rehearsal. Their esrlier numbers were, &s on vinyl, the tetter ones,
and B good batance was kept between old (Frightened, John Quays, Rowche Humole) and
material (Flat of Angles, Heart Cut, Znd lark Age), and some un-recorded ones
slipped in too (Scheme, Temperance, Flastic Han), as Mark E.Smith blurted out
the iyrics witn improvised spontaneity. Although not & powerful stage presence,
smith weas clemrly the driving force behind the Fall. The group were soon recalled
%o encors with ropstock, and, this task having beem, very perfuncterarily, fuilfilied,
they strolied off mgain. @hat o contrast it wos, therefore, betwesn the unaffected
ard uncaptivating visuals of the Fali, and tne elaborate theatricals we were to be
treated to by The Urempa.
Arter n long wait, which was intended to be stmospneric, but wks, in fact, just
plein boring, The Cramps tock the stage. Uuitarist brien Gregory wes stocd in front
of us, mnd clearly dessrved, aa C.C. put 1t "10/10 for weirdness™ = he wors womens
nigh heels and tight black trousers wath a plitterirng green spiral round ome leg
(\CeC.7=P.1.), He rolled & fag monacingly round his mouth, and gneered at us through
the white quALY wnich nung down from his gressed-back black hair. wHAT A POSEVRI!
we went crazy for the opening volley of Humen Fiy and Demino. Ivy Rerscach just
&tood thers strumming her guitar and chewing gum with en expression of Accustomed
boredom; she looked like & whore in her tight gold trousers (what is thie? & fashien
parsdet~ F.l.}. Mick Knox sat &t the bmck, his drumsing tireiess and relistle, and as
for lead singer Iux Interior, he was & madman, roliing abeut the stage, climbang up
the Epesker stacks apd olmost swallowing the mike fs he beiched sut the lyrics.
However, with the eoxceptiion of Garomgensn, I wes A Tesnoge warssolf end the encore of
The way 1 Walk, all the Crampa’ beycno-Reckabiliy tunes sourded the same to me, and
when Gregory has smashed his pink-pnd=bleck spotted Flying V anto the druns, and the
group had stalked off Leaving candles guttering on the amps, I coulen't help but feel
a little 'un.n pnlnud.gi

Qs FLATBACKERS.

The Flatbackers were first on, and despite the loss
of their keyboards player, they sounded a lot more
substantisl than before, but they had mede the
fateful error of refusing to let Lerox play, and
they were to suffer for it - the set was disrupte
F i by cries of “LBROX" && goo rained on the
stage, and scmeone even let ,off a couple of
smoke bomba, but the Flatbackers kept trying end tryirg =
God they wers trylng. They even grented us an encers (Ta?)
"Por being s great sudience"”, and rapeated cries for Zerox
Y woere countered with threats of ancther encore!
Gensral Accident were next on, and althouph I have seen them
play tighter and more powerful sets, and the bassist was haopered by
& broken strang, we all appresiated the anance to darce To our old
faves Computer Dating, Julie eto.
As for the K9's, well, this was juat a rohearsal for their real ferewsll gig, which
premises to be & real svent, and They weren't tsking tonight too seriously, or putting
too much into i, Fonetheless, we all went mad for all the old faves = ucse of The
tlep, New Rome, Sweeney Todd, Idi Andn etc. etc. They hag to stop at one etmge, when
the mmber of people jumping on the stage caused the aops to fall over, end we had to
wait pome time while they were repaired. 5tila, The K9's were as puch fun as they
always have been, and the spiit-up of such m grest group is clesrly s grest loss for

Rsldins-E-ﬁ 20,

This wes the second’ time 1'd scen both Crisis and the Straps within & couple of weeks.
The Streps were [irst on. They delivered n holf hour et that was cood, but not amsazing,
and they failed to set the rudience moving, whieh was much to their anneyanee — "la
Reading really this boring? They deserved fir more than the rather spathetic renction
they received. '"rixton" was dedicated to all those people in the audience from “rixton
{cor} really? — Pi) 6o no one else secms to care™. They ended cataclysmicly with
| *Violence Sex Disaster'. In my previous roview of this sroup 1'd seid they'd protobly be
better in & mach smaller venue. Well, 1'm not so sure now = at least at Famoersmith they
had & large stage on which they were able to thrive. If they'd heve done every song like
the last then they would have been brilliant, Sut for the rest of the set they were less
stunning. 5till, they certainly never gave up their sttempt to met seme sort of reaction

from the sudience, who were indifferent towards them.

ne Zers were better received, thoush this wns probably only tecause some mesh.

of the mudisnce were familair with some of their numbers, 'I'hey‘reyprubanly beat nun:ir:ad
as & pop/purk bend, and they provide nothing but pure cenuine fun, with musbers such as
"Try So Hard', 'Compromise’ and 'Don't Understand?, : Thowgh unfortunetly they didn't
play 'Coming Qut'. / gwoup worth catching if you get the chance.

i Zerex had been billed o play,
T era' & sd finished chaoe developeds g =

TOPp! minute, but had now turned up and want play.
htzrsz-du::tn::rﬂ:;:;::rn' equipment and played one Song. with the pogoera at the
front poing wild. Despite eries of "Ierrrox" they were allowed no Bore.

Cris: eTe nE Been thes ce in such a short spece of time I con tell
you they are pretty sversge really. They're fairly pood to witch and their songs are
Tairly zood too ('PC 1584', 'White Youth', 'WhataOn TV', and the brilliant "Holocaust' ).
Tagy mamaged to do what both the Straps and the Lazers had previously foiled to do, and
that vas to pet the mudiense meving. 1'd certainly like to sec them again, as they <<
provide good entertainment, emd it was n gonerally enjoysble evening. e

troduce you to the bamd Th
! « They are: Ken Seott (guitaw
e A, i and
cuitar); Daren Murphy (bass); Mick Kicholas (kqmm}-]
20d in what seems to be an attempt
PR o7l althowh in a recent
(;:inh ren;l;)i:"r[::nted e, :ccpm:;f: an m?i&”ﬁﬁff o8ty
Imowe man, that! know o
smoncat ohers pulled straisht from an moninay Mpors,”C2i0, 10 bo
=t ype

As for the music, well some of it wam good, some of it was swful. 'Io The Caveman
Stomp' was one of their better numbers, bat "Wasted Youth' was terrible. They didn't play
their single 'Jeslowsy', but mest of their numbers seemed to be reasonably listenable i
wxcept for the eme or two exceptions, which were quite diabolical. ks for the visuals they
were hempered by the small stege, but they soped adequitely with this protiem, although
the otherall affect wasn't vhat you'd call stunning. They're supporting the Only Ones
when they come to Resding (which will probably hive happensd by the time you read this},
and 1 should imegine the extra space availeble to them will lead to o angh_t improvemen
If it dossn't they've got probless, for thie isgomething they could really imrpove ofi.
1f they did this, and dropped the American sccents, and their few weak numbers they eould
be bleody good.We'll just have to wait snd ses, but for now they'Te not Teally "'P.!"? much.
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THE PLERRES + LERGK 11 Ha¥ 25 1981, CHERRYS WIME BaH REAULHG.!

Ihe first group on were Berox II.THIS was thelr first gig with this
line up and they were really great.There were a fow minor hitchea such as
a _hrukan Btrins wh:.nh wag ovarcoms by the loan or & Plerres guitar and
the band wntou hava hasr. tm:ough & 191. in the last week,the death of their

FA—M)( . sat was hm&n‘: aut by & n\mhsr of ma asseabeld crowd doing that sesmingly

S1ita, Wrockless Bric, ! ' o ot - ald tarsotten danaa the pogo.'?ha set was slightly marred by & hoard of idiot|
4 ieo & . cie soulies Tirastly beatd.nx up 2 1ittle skins and then trying to smash
thier way into the pu through the windows instead of using the ever ocpen

E‘.fh' e rmm, ey, - ’ \inur.just provmg mt a bunch of brainless WUHONS they are.
‘ttrix fecords, fouh dey . Hext on were the PISRRES who played « very varied set wich met with the
ihisor b P ‘approval of all p Halfway through the set & bass string
broke and thelr were inpromptu cover versions (almost) of'Is Vie there®

imAucs or wrote to ia A

wetve forgotton to swnbdin. Mo seat . x = Dapt 8,and"Wild thing".fhers 1s no doubt The Pierres have improved greatly
of you con sod off, in the last fow months,with this e being one “of the best yet.For me"Pat
cezjop Canbodiansjand "Young Executives™ gith"l‘m a he:\ivor‘folloul.ng ¢losley are
their best songs.
Thess are two bands which ara wall worth seeing if you gﬂ the chance
1 a8 this glg proved to many hepp;r punters.

ou think you'se & orody. |8 Nh'f I.SSM : . /ADVERT\SM ENT TIME\

it ne ene is nosody

- HOG . PURK S - % ALS0 D.ILY.
Mot TELLING - HL FU R L o E 4 g E _SERVICE -

So THERE | N - - —
BEAT .MADHESS SPECIALS . SELECTOR . JAM SPIZELES . PAD GADGET,ULPHAVOX. IRON
HALDEN .MUTORHEAD, SAXON  BLACK SABBATH.CLASSIX KOVEAUX.SLITS.ADAN & THE
ANTS. POLICK.VARDIS WHITESNAKE. DEF LEPPARD.AU PAIRS.FURIOUS PIG.UZ.
VISRATORS THE FALL.GARY HUMAM.SIQUKSIE.BRYAN PERRY.MARC BOLAN.JOHN
LENNOK . JOHK PO, GIRLSCHOOL. BLI4ZARD OF 022.UNDERTONES.BAL MANNERS.
DHAW UP » LESIGH FUZ YouR | SEX PISTOLS.PIL.PUOH BEAR.ZODIAC SIGNS
BAND(URAW D IN BLACK Awp | (ALk TWELVE).AG/DO.UFO.LSGALISE CANNABIS.
4HITE).P0P IT INIO THE TEARUROF EXPLODES MAD SKINS. wm SKINS.
K . mm FOR & QUU!‘B OR SEND BOWIE.SKIDS . DAWNED, THE GHRE.JD‘(‘ DIVISION.
Write to Eldie at: i 3 I B9 THE W BOW WO WOW. STRANGLERS.CLASH.UK SUBS.

5?.;.:0‘::;:3.‘1 Park, i, ADDRESS o on-;[, inch sizes HAWKWIRD . TOYAH . CRASS.SLAUGHTER & THE DOGS

Resdings . available . 0.K1 el | 26 AN ORE ; ;
Or ring on RAR 4TT3M PRANSFCRE PHINTED ONTO T-SHIRTS IN SLOUGH WARKET-VARIOUS PRICES.
Capt. Bdge 25308 =

7 don't want to talk about it Pig Nettlcbed (41640 BY POST AT 20p saUH+SA£ T0: HPW PROAOTIONS,I6 PRINCE ANDREW ROAD,
I don't want to hesr me lip, )
Take your shere don't shout ateut it, % M IDENHEAL, BERKS,

That's your lot, rezember youbre a kid, #08T AVAILASLE FOR 25pEACH AT: BEN LYONS,SLOUGH PUBLIC MARKST.

persons that waste their time on this fanzine are: Coptain Callous, Fddie Snide nnd

& lesser extent) Pif Tmomante b, oy fo wesle Lime oo gos seom




THE BANDS IN
READING

Punk was taken up by lots of bands, it's DIY ethos was
happily replicated and it spawned countless acts. Here
are just a few of the bigger bands from Reading but in no
way is this a comprehensive list.
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Formed in 1976, the band consisted
of Tramp (vocals), John (guitar), Chris
Broderick (bass) & Noddy (drums)

“We met in 1977 and started
rehearsing in the bassist's garage, we
were a garage band. We developed
our own sound and started writing
our songs. The guitarist John, is an
incredible musician, his knowledge

of musical structures allowed him to
write punk with jazz chords, which
gave another dimension. He would put
together a song from a simple idea
that one of us had expressed even a
simple intro riff..We collectively wrote
like that. Chris Broderick on bass,
with a sound like a ball rolling on a
parquet floor, deep and emphasising
rhythm and melody. He too was an
accomplished musician familiar with
a variety of musical styles, Tramp

had fronted a band, as lead singer
of ‘The Soldiers Are Coming’ in West
London, although as a young man he

had experience managing an audience.

We also had a strong backbone on
the drums to lean on, we were going
to be a good band. We had the right
look, the right sound, the right songs,

the right attitude, it was the right time,

we were in the right place to make it
happen... We started performing and
very quickly we acquired an audience
that grew from concert to concert. We
were fast, furious and tight-knit. Soon
we had bands following us, Whitley,
Woodley, Reading, we were making
sound and it was rumoured that we
were the band to see...” Noddy

They were active between 1977 and
1980 and released 1 single - ‘Computer
Dating’ in 1980. They were regulars at
the Target and Bones and had gained
a significant following in Reading,

the fans would follow when the band
gigged outside of Reading and this
drew attention from the police due to
the violence and destruction left in

the bands wake. Unfortunately, due

to already being on the police radar
and following a drug bust, the singer,
Tramp, was arrested and sentenced to
3 years for possession which led to the
band breaking up shortly afterwards.

Sadly, Tramp passed away in 2021.



Left: homemade sticker for General Accident,
below: homemade gig poster with handwritten
relocation message. All really shows the DIY
ethic behind punk

The Target Courtesy of Noddy from General Accident

The Greyhound Courtesy of Noddy from General Accident
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~ cohere:
: tracks f
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iMpress Sin
“ THE--Reading group Gen- ;
eral Accident gaveno sign . Neyer
that they had played on ~ TVertigs
stage to%f.t-h,er only once _Sabba
before when they appeared ting old
at Bones Club this week. Sre Wl
They played a well- SHIO
rehé_arSeJ) set, reminiscent .
of the Stranglers in places, This 1
but most of the numbers had one
_ a quite distinct sound of  HO¥E B
£ theltown S iiew s oae b;ug
Lead singer Tramp, bear- ~ hooklij
ing more than a passing xR
resemblance to-Ian Dury, is !
an ideal front man for Chris Frenc
Normal on guitar, Johnn {Decea)
Featherlite on guitar an = ‘e‘:ft
Nod D. Rummer on’ drums. Revidte
Outstanding numbers  lufely r
were You're the Lonely, a
reggae tribute to the police Faat
drugs swoop, Operativi — —fije

Julie — which was well  gooqd ¢
received — and an interest-  name.
ing number called New i
Musict 4 -

VICKI ELCOATE

Press clippings from General Accident’s presence at the 210
Radio Stations Battle of the Bands, appearance on the BBC
show ‘Something Else’ (video on page 52) and their

first gig at Bones.

Hazzard top
local band

THE finals of the
Thames Valley's rock
band contest at Read-
ing's Hexagon 'last
weekend were marred
by fighting.

It was a shame because,
for most of the evening, the
audience at the Radio 210

event listened to the musie,

| ‘and behaved themselves,
Top band on the night
were Hazzard, who have
come a long way since I saw
them about a year ago. Now
their set is controlled and
well—r-.eh%arget:: and the
songs are of a better quality,
Second were Lorelei, }.v 0
‘I've never heard before, but
lwho we
‘twin lead

guitars were the

stand-out point of the band,

excellent. The

although the Dylanesque
lead singer had real person- |
ality and looked a born rock |
star. '

General Accident also
have a lot of charisma and
the band play neat, Boom-
town Rnts-sti’le, sounds.
.Tl}gay certainly deserved
third place, and on a slightly
weaker bill could have won
outright.

Of the other groups, Killer
were about 10 years out of |
date; Chris Gore was unorig. |
inal; The Duncans were'
bouncy; Small Fry and
Dealer both lacked star
potential; Ocean were very
ordinary, and Robert and
the E_.em'%ulds. had 't:l good
name but were outclass
on the lﬂght i

Local

A Night of New Wave

with

General Accident
plus SUPPORT

at THE AU EW, HALL, 121 OXFORD ROAD, READING
(Detween Waylen Bireel and Jinzan Street)

on FRIDAY, 24th NOVEMBER, 1978
830 pm.—! am, Licensed Bar
ADVANCE TICKET 75p

- e e —  — A — it . o o b

rock group

gets BBC break

READING rock band
General Accident get a
big break on Monday
night — courtesy of the
BEBC.

The group are appearin
onaB CZsphow, ‘e;cli:'nl"ml.hing
Else, which will be devote
entirely to Reading and its
youngsters.

General Accident —
whose line-up now reads:

Overkill here

Tramp, yocals, Nod, drums
Steve Willis, guitar, ane
Keith Steptoe, bass — were
invited Lo the BEC studios Lo
record two songs.

the third of seven pro-
Enmms:x ealled Bomething
slse, which sre made by
young people [or young
people

They will be seen per
forming Elephant In Slilet-
Los, which is r:xr'el:uzd 1o be
their new single on Quick
silver Records, and Walking 3
On The White Side. Fans of General Aceideni

The band are [estuped should tune in on Monday &1
alongside The Specials in 8 S0pm

As Nod said: "Il eould be a
good break for us. We are
hoping to get seme London
s from this™
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Mansfield Hall, Reading University Courtesy of Noddy from General Accident




The other big band on the circuit at the
time was the K9s, they formed in 1977,
they were Rick Dellar (vocals), Greg
Muden (guitar and vocals), lain ‘Sprogg’
Aird (bass and vocals) and

Kev Drain (drums)

Originally called ‘'Rick Rodent And

The Sewer Rats’ in 1976, they became
well known due to their cover of ‘New
Rose’ by The Damned and their on
stage costumes - policemen, nurses,
ballerinas, holiday makers to name a
few... they were Bones regulars until it
closed down. They were around for a
relatively short time as they first broke
up in 1978.

When 1979 rolled around, they
reformed to put out a self-released
single, ‘K9 Hassle / Idi Amin / Sweeney
Todd'. Shortly after, they were offered
a touring spot with The Damned and
needed funding so they signed a
contract with the local record shop,
Quicksilver, in order to secure their
place. Unfortunately, no money was
put forward so the band had to cancel
the tour and they broke up.
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THE PIERRES

Formed of Michael Grant (vocals), Sid
Ritchie (bass), Trevor Childs (guitar) and
Paul Basten (drums)

The George Hotel Courtesy of Suzanne Day




The Target Courtesy of Suzanne Day

0dd Fellows Hall Courtesy of Suzanne Day
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Neon Reds were a Woodley band
consisting of Graham Pond (vocals),
Michel Simmons (guitar), Geoff Polley
(bass) and Matthew Oliver (drums)

Homemade sticker showing the DIY ethic behind punk
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Earley Cricket Club Courtesy of Steve Brockway




INTERVIEWS

Chatting to punks from Reading who were there
when it all happened has been pretty eye opening and
sometimes, stomach turning...
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[MH]: | got into punk in sixth form, one
of my friends lived in London and he
sent me a copy of The Damned New
Rose which was one of the first punk
records.

| used to go to Bones, this was right
in the early days, it would have been
77, there weren't that many punks in
Reading at that time, it was a small
community.

[WM]: Was it?

[MH]: Yeah, in the early days it was
yeah, it went to what | call plastic
punk after that, the bondage stuff
and that. I'll tell you my story, my dad
was long term unemployed and he
had emphysema, so we were quite

a poor family so punk was ideal for
me because you could be the height
of fashion dressed up in charity shop
clothes as | say this was pre-bondage
trousers, this that and the other. We
would wear ... tuxedo jackets you could
buy one of those from a second hand
shop and just decorate it with plastic
watches and pins and badges.

[MH]: | saw the Jam at the Top Rank |
think

[WM]: You saw The Jam at the Top
Rank?

[MH]: Yeah! They were more New
Wave but this was pre-Pistols...before
the Bill Grundy thing...I saw Sham 69
open up the festival in '78.

| became friends with the early punks
but some of them went on to be
skinheads but they went on to be a
young part of the National Front which
is something | don't agree with at all...
| treat people how they treat me, they
were my friends and it's sort of like it's
a conflict of interest because people
who | deemed as friends who | met as
punks, they went on to be skinheads
and they went on to be quite nasty, you
know?

[WM]: I've heard that

[MH]: The pubs at the time we used
to use, The Target used to put punk
bands on occasionally but they put

a lot of music on...Bones used to be
called, it was originally the Thing-A-
Me-Jig club, it was Bryans nightclub
but on Wednesday night they used

to have Bones or Punk City - I'm not
sure what they called it but, it was out
the back of Heelas, it did used to be a
mortuary

[WM]: Ooooooh

[MH]: They converted it into a
nightclub. I've got an older brother, I'm
62 my older brother is 70 but he was

around the town, he used to go to the
Thing-A-Me-Jig club and | knew of it
from there. The Top Rank also had The
Stranglers? They were supported by
the Beastie Boys | believe.

[WM]: | can't imagine that...

[MH]: There was a group of us from
Reading, we saw The Stranglers at
Bracknell Sports Centre

[WM]: Nice...

[MH]: It was the really early days, it
might have been the first time they
played ‘No More Heroes', | believe
that to be true but | can't verify it,

but it's in my memory, ‘we've got a
new song, this is the first time we're
playing it" but | was dressed up in all
my punk gear and the Stranglers had
an Angels following, the bikers? ‘Coz
again, The Stranglers weren't really a
punk band, they just got swept up in it,
you know?... as | was walking through
the hall, these bikers were sort of
whistling, and | was scared. | was 17
you know? | got all my gear on and all
these big men, they were probably in
their twenties, early twenties but man |
was scared.

[WM]: So, the (Hells) Angels were
followers of The Stranglers”?

[MH]: Well, | don't know if they were
Angels or they were bikers

[WM]: Yeah, but still...

[MH]: They were like the road crew
to them? But they were there. They
were definitely there... Do you know

Bracknell at all?
[WM]: A little bit, not much

[MH]: Well you know the station, down
below the road? Like a flyover? Well
we got down to the station to catch the
train back to Reading and the Bracknell
lot are waiting for us to go down and
they got all bottles and bricks and they
proceeded to rain bottles and bricks
down on us

[WM]: Jeeeeeez
[MH]: They ambushed us

[WM]: That doesn't sound real, that's
mental...
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[MH]: Yeah, um, the Adverts were
supposed to play in Reading, they did
Gary Gilmour's Eyes? | went with a
great bandage over my eyes, | could
see through it, but people used to go
into The Mitre? | got barred from the
Mitre and the George Hotel, same
night...the guy wouldn't let me into
the Mitre because of the way | was
dressed. This was on a separate
occasion, | don't know if they bought
in a new landlord because it was like
our local, we used to drink in the Boars
Head, The Peacock, the Mitre but the
Mitre became sort of a niche pub. You
know the Mitre?

[WM]: Whereabouts is it?

[MH]: It's West Street, you know
Raffina cafe? On the corner, it's a
Thai place now, it's called corners or
something like that... You know the
George Hotel in Broad Street?

[WM]: Yeah

[MH]: They were the same brewery,
or they were the same chain and | was
in the... the guy wouldn't let me in the
Mitre cause of the way | was dressed
and | went around to the George and
the landlord said 'l just seen you not
get in the Mitre, I'm not gonna let you in
here’

The Porter was one of the pubs as
well, cause it all got muddled up
with the football violence as well, if
you imagine in the late 70s it was a
very violent world. | mean, | used to
have a season ticket to Reading at

Madejski and it's completely different,
| used to go to Elm Park, | actually got
arrested on Boxing Day, disgrace, but
again, that's another story... The punk
movement almost split in two because
some people were like Socialist
workers and some people were
National Front.

[WM]: So you had, like, basically
fascists and sort of socialists, all mixed
together under the same umbrella?

[MH]: You did but the fascists sort of
moved on to become skinheads, they
moved away from the punk movement
and they became skinheads and

that's why at so many concerts, you
know like because punk pre-dates the
Specials and that...

[WM]: Two-Tone?

[MH]: Yeah, two-tone by its very nature
is black and white isn't it? | mean if you
search further back into skinheads...
the skinheads used to follow, they
were into reggae, it wasn't so much
trouble... skinheads have several
iterations, starting with reggae, they
were mixing with black people up in
London. | was supposed to go on the
Right to Work march with one of my
friends that was a punk, but | didn't
make it in the end because | had to

go to work. | think what happened is,
punk went on for quite a while but in
the very early stages you had a break
away, they weren't friends, the socialist
punks and the errr, | think what
happened with the right-wing punks

is they went on to be skinheads. The
guys who | met in Reading were part of
Ealing National Front, they moved up
that way.

[WM]: | was watching that interview
with the Sex Pistols...some of them in
the background have got Swastikas
on, whats with that? Is that a normal
thing?

[MH]: It was part of the dress code

because it was all about shock. | don't
think the ones with the Swastikas on...
you know the manager of the Pistols?

[WM]: Yeah, Malcolm McLaren

[MH]: He had a shop in Chelsea called
Boy”...There was a T-shirt of a cowboy
with his dick out

[WM]: Oh yeah I've seen that

[MH]: So that was from Boy, | bought
a t-shirt from there, but it had a, the
logo was ‘the strength of a country
relies on its youth'... but | used to wear
that with a suit jacket. Once | was
working | had the money to buy decent
clothes. | used to go up to Johnsons

in Kensington High Street and buy

the David Bowie suits...| got my dad,
because we were, there's no other way
to put it, we were abjectly poor, | had to
take him to the social services where
they gave away free clothes, cause |
was looking for punk stuff and | got a
fantastic pair of trousers from there,
cause it's like the old gangster suits
you know?

[WM]: Yeah?

[MH]: The suit | had was actually more
like David Bowie, Brian Ferry kind of
thing, what they called a zoot suit, |
think that's what they called them.

The violence went into football
because Reading, traditionally, a lot of
people from Reading support London
clubs like Chelsea and Tottenham and
Arsenal

[WM]: Yeah, like Millwall?

[MH]: Not so much, there were a

few Millwall supporters around but
Millwall was more of a statement, I'm
madder than you are’ you know? |
know a couple of those boys and umm,
there was a guy who knocked around
the town called F**** D**** and you
wouldn't want to meet him on a dark
night, he was huge. He's got a brother
called E***** and E***** was a great...
| didn't really know Frank, he wasn't,
he didn't talk a lot. Tended to grope.
But E***** was a smashing guy, we
actually ended up in court on the same
day, that did it for me.

Football in those days was horrible

| mean, | do feel that Hillsborough

was a direct result of that, you know?
Football fans were treated like animals
because some of them that went were
animals.

[WM]: Just want to fight?

[MH]: Nasty people yeah. | think the
people that were Socialist workers
actually were, maybe had a genuine
care for people.



[WM]: Do you think a lot of this is
about politics then?

[MH]: | don't think on the right wing
no. But from the right wing it was just
about violence. It was so hypocritical
because one of the guys, one of our
good friends, was a mixed race guy. He
actually had his um 18th or his 21st,
must have been 21st at Elm Park when
Elm Park was still going and there
were guys from the National Front
there. A mixed race guys birthday
party. How does that work? | think it
was just a badge to fight under.

[WM]: So they didn't believe in it, they
just wanted a punch up?

[MH]: Yeah, it's an affiliation and | think
in those days, it's what football was, an
affiliation of like minded idiots. A lot of
people that go to football, especially
nowadays, they don't go there for
violence, they go there you know, for
bonding.

[MH]: In 1978 we were at the festival
and Sham 69 opened the festival. We
were on the stage, when Sham 69
finished we were on the stage and the

hippies, cause Sham 69 were more um,

a skinhead band anyway
[WM]: You were on the stage?

[MH]: After they finished, yeah. You can
see it on YouTube. The Hippies started
throwing stuff at the skinheads and I'm
just a kid running around clucking like
a chicken with no head. But as we're
running through the crowds and the
hippies there was this big fat skinhead
jumping on this hippie's head, so as |
went past | pushed him off. | don't like
to see people get hurt.

[WM]: So you've got the Hippies, the
skinheads, the punks, National Front...

[MH]: Socialist workers party, right to
work movement, it was all going on at
that time.

[WM]: Did you hang out at The Star?
[MH]: Yeah, I've been there a few

times. We used to get blues from there.

That was the place to go to score
blues, The Star. It wasn't a pub that |
personally frequented a lot because
they tell me that Liz Hurley from
Basingstoke used to go there as well,
have you heard that story? Yeah, it's
a common story that Liz Hurley in her
teenage years used to come in from,
well she's a Basingstoke girl | believe.

We saw a band there (at Bones) called
Cumberland Sausage, they were shit.
They were proper shit. A lot of bands
jumped on the bandwagon just for

the money. And | was there in the
crowd, there were guys there and they
were peeing in pints and things and
slinging them over the band because
they were so crap...it wasn't me, it was
guys | know that were doing it. And
this Cumberland Sausage, it hit him
straight in the face and he thought it
was beer and started drinking it.

[WM]: UGH

[MH]: And he started having a go at
me so | started having a go at him
back and have a fight with him and
um, there's a tap on my back and it
was one of the bouncers, a guy called
T** D***** was one of the bouncers
around the town and he's massive and
| looked around and | said, ‘time for
me to go T** isn't it?" and he said ‘yes
Mark’, luckily | knew his brother. | used
to carry around a cassette tape around

with me in those days with all my punk
stuff on, I'm a kid, I'm 17/18, I'm a kid
so | said ‘can | go and get my cassette?’
and he said ‘'yeah', but he was a nice
guy, some want to take advantage
don't they. I've been naughty, he
chucked me out.

We were kids, punk was great for the
under 20s. If you look at the later stuff,
you know when they started wearing,
you know having fights at the Kings
Road with the Teds and they've all got
haircuts and the bondage stuff and that
it went from being a youth movement
to a fashion movement in my eyes. It
almost became high fashion.

a |






[ND]: | would say this but, we was

the biggest and best band in Reading,
y'’know what | mean? We packed

out all the clubs, down at the Target
the landlord used to love having us
because by 9 o'clock he'd have to

shut the doors because the place was
packed to capacity. He couldn’t let
anyone else in, none of the other bands
were doing that down there.

[WM]: That's mental

[ND]: Yeah, it was good, we was a good
band, a good tight band. We were, we
did everything a local band could do
you know what | mean? In that we got
a following straight away

[WM]: Yeah?

[ND]: We used to have to hire coaches
to get people to come and see us you
know what | mean, to accommodate

all the kids, 3 coaches at a time...we
packed out all the pubs, sold out all the
pubs and clubs...there was an old punk
club down in Reading called Bones we
used to play down there, we used to
headline down there...we got on the
radio, we got on telly

[WM]: You got on telly?

[ND]: Yeah we got on a programme
called ‘Something Else'? Cause they
did a programme about Reading

[WM]: Oh yeah?

[ND]: Something Else, it was a BBC
programme, it was right during that
youth TV thing, y'’know?

[WM]: Cool, that's got to be on
YouTube

[ND]: The programme used to go to
each town and get in touch with the
kids from that town, from the BBC
y'’know and see if there was enough
interest in making that programme
from and about that town, and it went
all over the country

The Clash played on it, loads of bands
played on it. Each town it would go

to, kids would be asked, ok, you can
choose all the subject matter for the
programme and you make the whole
programme with the assistance of the
BBC and you can choose a local band
and a national band so when it come
down to Reading this programme, the
kids chose us and The Specials so we
supported The Specials on Something
Else.

[WM]: Wow, how was that?

[ND]: Anh it was great, yeah, it was
brilliant, great day out. We all went
up to the BBC studios, ransacked

the studios, wrecked the place a bit.
Driving around on those electric carts
and all that.

[WM]: You were well away

[ND]: Yeah, we were well there was us
really at the time, there was us and the
K9s that were, at the really early days
of the punk stuff there was only really
those 2 bands then later, there was a
lot more to come but, really by 1979
punk was over really.

[WM]: Yeah | get the feeling that, after
that it got a bit diluted down didn't it?

[ND]: Yeah and Ska was the new

kid on the block with The Specials,
Madness, The Selektor and The Beat
and all that, that was the next thing
that come along y'know? But really by
about 1979, certainly by 1980, it was
over really, we went from the ferocity
and the raw pure energy of bands like
The Pistols and The Clash to fucking
Depeche Mode within about 4 weeks or
the New Romantic shite.

[WM]: | find it interesting though, when
you look at Siouxsie and the Banshees,
hung about with The Pistols when they
first started and now they are more of
a New Romantic kind of band aren't
they?

[ND]: Yeah, but at the time when we
started and down Bones...Bones was
the only punk club outside of London.
That's why all the punk bands come
down to Reading. Because there

was nowhere else for them to play,
especially after the Pistols got banned
playing everywhere...bands like
Generation X, 999, Siouxsie and the
Banshees, The Lurkers, Penetration,
but none of them were signed then,
so they were all like, like they were an
unsigned band from Bromley and we
were an unsigned band from Reading,
y'know what | mean? We supported
The Lurkers and 999 we supported
loads of them but at the time, they
were from Bromley, we were from
Reading sort of thing.

Now, of course punks become this big
thing and everyone writes about it and
this that and the other, a lot of people
have become household names but at
the time, they weren't. Prior to them
becoming household names they have
become now.

The thing is, you've got to put it into
context of what was about at the time,
music had sort of... Prog Rock was the
dominant, it was really at the birth of
all those sort of stadium rock bands,
you had bands like Emerson Lake and
Palmer and Yes and Genesis, all that
sort of public schoolboy rock, y’know
what | mean?

[WM]: Yeah!

[ND]: | went to see Genesis in 1975 |
think it was, it might have be 76... they
were brilliant musically, brilliant. They
were great musicians, but it was self
indulgent, the guitarist did this long
wailing 20 minute guitar solo with his
back to the audience it was all sort of
‘oh ya yaya'

[WM]: You just don't need it do you?

[ND]: No, it was all so self indulgent
and all that, 17 timings and all that sort
of stuff...suddenly punk come along
and you had this 16 year old kid on
stage he couldn't even sing, it didn't
matter. Just belting out a load of tunes,
it was crap but it was good!
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[WM]: He was doing what he wanted
to do?

[ND]: Yeah, exactly, raw, pure energy.
Bought it all right back down to street
level, music. Anyone could get into a
band. In fact, the whole period was
very, very much DIY. You made your
own fashion, you didn't buy it, you
made your own jacket. You went down
the charity shop, bought a jacket,
stencilled it up or whatever you wanted
to do with it...| knew that E**** S#x*x
guy, who made, he got his own fanzine
going. So there was kids who like
journalism and instead of going, trying
to get a job on some newspaper they
just made their own fanzines, there
was loads of that going on.

[WM]: You could do whatever you
wanted?

[ND]: Yeah and you did it, you created
it, it was non-corporate and that was
the thing, one of the big things about
it, because it was all home-grown and
homemade

[WM]: You're not being told what to
like, you just like it and you do it

[ND]: Yeah and it blew all the

big corporations out of the water
because they had no control over it.
It was totally...so kids that were into
journalism, like | say, if you're into
journalism and writing and all that
then you just produced your own
fanzine, you just went around and
reviewed all the bands yourself

[WM]: It's funny that all these bands
came from not wanting to be part of
this corporate thing then the corporate
side still managed to repackage it and
sell it back to the kids again?

[ND]: It is weird, yeah. There was a
small period of time probably only
about a year or 2 where the big
corporations and big business had no
control over it. That's why they started
to sign up anybody and everybody. You
know, try and get some money out of
this, this is what the people wanted
and they weren't in on it.

[WM]: In 90 days at EMI, the owners
didn't know how to control the Sex
Pistols, it's interesting that the A&R
guys wanted them but the guys in
charge couldn't handle them

They had no control because these
bands hadn’t gone to them, cap in hand
‘oh, can we have a record deal?" We
don't want a record deal. Fuck you and
your records. We will knock out our
own singles 500 at a time. It wasn't
meant to be, at the time, it wasn't

meant to be a big thing. Nobody was
really meant to last. Nobody wanted to
make a living out of it.

[WM]: It was a way to kill time?

[ND]: Well, yeah, just way of doing it, it
can be done sort of thing

[WM]: See if you can?

[ND]: Yeah, you're doing it because

you can sort of thing and there was an
insatiable desire from kids, y'know sort
of young kids at the time, teenage Kids,
young teenage Kids to see and hear
new music and there was an insatiable
desire from people to play it.

Well there was a fanzine back in the
day, it might be Grinding Halt...well,
S***k4% had one called Grinding Halt,
he was a budding young journalist,
um, nice fella, he knows a lot of music
journalists now, his mate did the
biography for Radiohead, there's a
funny little story...

General Accident played at errr, | don't
know how we managed it, there was
always fights following us around,

a lot of trouble really, the places

we played got trashed and all that.

It was a good laugh. But somehow

we managed to get a gig at a public
school in Abingdon. We went out there
and played and about half an hour
through the set a teacher come out,
we had an argument with the teacher,
| thumped the teacher right in the face,
he went down and then that was it,

a riot ensured...about 6 or 7 of these

riot trucks pulled up with their cages
down and they escorted us out of the
country, the band, they escorted us
out of the county, Well allegedly, the
members of Radiohead were there, in
the crowd. They went on to say that we
were the reason they started the band.

[WM]: What about the Caribbean Club,
that gets mentioned a lot?

[ND]: The punk movement in Reading
was quite mixed up with the reggae
movement in the town, the Caribbean
used to do reggae punk night, you
know the Bob Marley song ‘Punky
Reggae Party'? The two went together.
There was a punk night there and

we was one of the only, | think it was
only us, well it was me and Tramp the
singer who smoked and instead of
playing for money the landlord paid
us with a big load of weed. Upset the
other guys because they didn't smoke
but we was happy.









[Interviewer]: My special guests in

the studio are a local band, probably
no strangers to you either as well,

they are called General Accident and
welcome to Nod, you can nod if you like
and to Tramp, what do tramps do?

[Tramp]: Well, we hang around parks

[Interviewer]: Nice of you to come in
out of the cold today. How are you, ok?

[ND & Tramp]: Yeah we're fine

[Interviewer]: Good, now look, before
| joined Radio 210, there was a band
competition that was sponsored by
radio 210 and you came third yeah?

[ND & Tramp]: Yeah

[Interviewer]: What happened on that
night? Tell us all bout what happened
on that night

[Tramp]: Well, nothing really, we just
came in third. It went well, it went quite
well. It went better than we expected,
let's put it like that. There was a lot of
trouble unfortunately.

[ND]: A bit of violence

[Tramp]: Yeah it was unfortunate, very
unfortunate.

[Interviewer]: A bit of a riotous
evening?

[ND & Tramp]: Yeah

[Interviewer]: Good fun. Were you
very disappointed or was it very stiff
competition?

[Tramp]: No not really, we weren't
disappointed

[ND]: We thought it was a fix. Slightly.
Awkward murmuring

[Interviewer]: So anyway, how long
have you been together?

[Tramp]: 18 months now, yeah about
18 months now

[Interviewer]: And this single that
we are going to play shortly called
‘Computer Dating’ isn't your first is it?

[Tramp]: Yeah it is the first yeah

[Interviewer]: Very first one? Ok ok.
You record it locally at a local studio?

[ND]: Yeah, sun(?) studios

[Interviewer]: Right, are there very
many bands in the area working locally
and producing records, locally?

[Tramp]: Errrr, yeah there's quite a
few actually, the Reading band scene
is looking pretty good actually at the
moment. Not a lot that's doing much as
far as single go, I think, but it's looking
pretty good.

[Interviewer]: That really is the
ultimate | guess, get a single together
at a local studio

[Tramp]: Yeah, it gives you something
to show for the band

[Interviewer]: Right what do you do,
you get 1000 pressed and produced do
you? Or what?

[Tramp]: Yeah, we got 1500 of these
pressed and if they sell, we shall get
us some more pressed.

[Interviewer]: Right

[Tramp]: But it all depends, y'know

[Interviewer]: s there a very lively,
local band scene around in the Reading
and the surrounding areas”?

[Tramp]: Yeah, it's quite good actually,
quite a good scene.

[Interviewer]: You don't have any
difficulty finding venues to play at?

[ND]: Well that's the main trouble, lots
of bands rehearsing, the unfortunate
thing is there's not a lot of places to
play actually in Reading, you've got to
rehearse up to a certain standard then
crack on up to London. Which is the
main, obviously, the main centre.

[Interviewer]: Are there any prospects
of, as you say, cracking on up to
London?

[ND]: Yeah, hopefully

[Tramp]: Yeah we've got several gigs
lined up in the next month and we are
hoping to do a sort of 3 over 3 a week
stint in London




[ND]: A lot of Reading bands tend to
stay in the Reading rut, they play the
Target on a Saturday night and leave it
as that. Which is what we tended to do
in the past

[Interviewer]: But now you've started
to break out?

[Tramp]: Yeah, we were sort of
apathetic before in fact we almost
called the band General Apathy but we
couldn’t be bothered

[Interviewer]: Yeah, how did you come
by the name, the most unlikely name,
although I guess, current names...
General Accident, how did you come
across that?

[ND]: Um, just basically had to choose
for the competition didn't we? The
Woodley one?

[Tramp]: Oh yeah, yeah. There was
no, sort of, not with the insurance
company in mind. | don't really know
actually | can’t really remember how
we came up with that

[ND]: Kind of just an accident the way
we met, and errr...

[Interviewer]: Ok well anyway, the new
single we've got is called ‘Computer

Dating’ and we will talk directly to Nod
and Tramp directly after we've heard it.

[‘Computer Dating’ plays]

[Interviewer]: The new single and the
first by a band, a local band from the
Reading area called General Accident
and that's called ‘Computer Dating’,
any particular reason for choosing
‘Computer Dating'?

[Tramp]: Mainly because it was the
most commercial thing we had at the
time. It was the most acceptable thing
that could be put on a single. The
others were a bit too long...

[Interviewer]: Not as immediate in
terms of reaction when listening to it
for the first time?

[ND & Tramp]: Yeah

[Interviewer]: It is fairly immediate,
it does get straight into you straight
away

[Tramp]: We're writing what, well,
what we think is better stuff now, more
commercial stuff and that. | mean if
we had the choice again to go in again,
what we might do actually, the next
one will definitely be better

[Interviewer]: It's actually one of the
most popular songs out of the set is it?

[Tramp]: It was yeah

[ND]: That's the main reason we chose
it

[Tramp]: Yeah, it is better live, | mean,

the sound isn't too good on that, the
production and it goes on a bit too long

[Interviewer]: Could have done with a
bit more production | thought actually,
a more solid sound to it

[Tramp]: Well, we produced it
ourselves you see and none of us
really have any studio experience

[Interviewer]: So if there's a producer
listening... You never know, you never
know, you never know, that's what it's
all about. Something else | was going
to say to you, about that, which has
actually slipped my mind, oh yeah, |
know what it was - there is actually,
you have, your style of music is
keeping with a style of music which is
really making it, | do feel

[ND]: New Wave?

[Interviewer]: Yeah, well, not
necessarily New Wave

[Tramp]: Joe Jackson, The Police?

[Interviewer]: Yeah, very much so,
unfortunately it's so competitive and
imagined

[Tramp]: A lot of people have said that
errr, when we originally got going that
you played the Bones club, which is
like a punk club, most of the bands are
playing very sort of raw record bash
sort of punk and we came along with a
sort of the upstroke reggae type fill-ins
and errr, this was before Joe Jackson
had even appeared.

[ND]: Well | don't know about that

[Tramp]: Well, a lot of people have said
that

[Interviewer]: | went to see Joe
Jackson 4 years ago in Gosport

[Tramp]: We've been labelled as a
punk band but we've never really were,
we never were a punk band, we never
played punk music

[Interviewer]: Right well, ok, so when
can we next see you in this area?

[Tramp]: 15th of February at the
Target

[Interviewer]: Right. And those singles
will no doubt be on sale at your gigs in
the future yeah?

[Tramp]: And Quicksilver records

[Interviewer]: Right well, Nod and
Tramp thank you very much for coming
in nice talking to you, ok Bye bye

[ND & Tramp]: Bye bye
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Above: The Queen tours the new 210 studio, 1976




PART SIX

DOWNTI






WHERE
WERE ALL
THE PUNKS?

There were plenty of drinking establishments and venues
around in Reading during the 1970s, a lot more than
today. So where were the hangouts?
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The Star was
punk HQ,
certainly forus
at least...

Noddy - General Accident



There were so many
bars and clubs in
Reading but where were
the punk venues?

It wasn't until | started this research
that | realised the majority of venues
are actually lost now.

Here is a list of the most important
venues and pubs to the punk scene in
the late 1970s:

The Star

Bones

Caribbean Club

The Target

Top Rank

Captains Cabin

Ye Boars Head

Britannia Tap

9. Coopers Arms

There were more after the 1970s but
these were the originals.
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THE STAR

LONDON STREET

Closed down for redevelopment in the 1980s, currently,
Grosvenor Casino occupies the land formerly belonging
to the centre of the punk scene in Reading.

K Fletcher - Punk

| remember The Star Inn (long gone)
at the end of Starlane, right between
the Helping Hand Shop and Duke St
Bridge. | was very little but | loved
going past with my mum and looking
in to see all the amazing clothes and
hairstyles, with music to match blaring
out!

A Wakefield - Reading Youth

Ah yes The Star - we played darts
against them, and | popped in for a
drink now and then with some of their
darts teams as mates

It had 2 bars - the rear was ‘normal’ for
the time but the front was full of pin-
ball machines and a known hang out
for punks - | knew a few of them

You could hardly see in other due to
the cigarette and ‘other’ smoke’

Great place though back then

D Duffin - Mod

| used to hate catching the traffic

lights on red, on Duke Street bridge
especially at closing time, and me
being a Mod on my Lambretta, it used
to be a nightmare. Especially the night
| was pulled over by the police right
outside The Star as it kicked out, jeez
a night I would like to forget, especially
as | was made to push my scooter
home as the exhaust was noisy. Plus
they didn't have a plastic bag for me to
blow into, so they erred on the side of
caution. Glad they didn't have one, let's
put it this way having the wee taken
out of you by punks and skinheads, and
pushing a Lambretta all modded up
soon sobers you up

R Howard - Punk

| remember winning a few free pints
getting the pinball high score in The
Star which Clive grudgingly gave me

A Brown - Punk

all the pubs had a no boots , no leather
jacket policy (apart from The Star)
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A R P Lazarus - Punk

The Star (opposite where the Oracle
is now, on the other side of the bridge)
was the Punk and Skinhead hangout
of choice from the late 70s until it was
demolished in the mid-80s. | always
remember the alleyway stinking of old
hops. It was featured in one episode
of the fly-on-the-wall documentary
‘Police’, when it was raided after
allegations of drug use/dealing. After
The Star's demise (popular graffiti at
the time being ‘The Star is dead, long
live The Star’), the punk and skinhead
community (briefly without pub and
bemoaning the fact in the local press,
there must be a cutting somewhere)
started hanging out in The Rising Sun
before settling in The Coopers for the
remainder of the 80s.

S Walker - Reading Youth

The Star in 1973/4 was the place to
score all the drugs - acid Microdots
| remember particularly and the
Caribbean club a wonderful melting
pot of music and cultures.

J Butterfield - Punk

| used to be a regular here on a
Saturday night and a Sunday lunchtime
in 1976/1977. It used to be a real
bohemian crowd there: artists, small
firm owners, homosexual, students,
philosophers, drunks, lonely old and
neglected ones, and lots of fun-loving
people. It was also multi-cultural. That
such a group of people could ever fit
together, which it did. At the time, |
like many, found it to be a very good
place to be, be it that the outside and
inside were not modern, pretty, or well
looked after.

It was run by an elderly German
woman, Paula, and her live-in barman/
boyfriend. She had a strong German
accent and a high-pitched skitter-
scatter laugh, was quick witted, loved
dirty jokes, was a mother hen, and
always in for a laugh. This in contrast
to her son Clive who would spend
much of his time be-moaning the
clientele.

By the doorway was a juke box and |
can remember spending a lot of time
playing Fleetwood Mac's: Go your Own
Way, Thin Lizzy's: Don't Believe a Word,
Peter Gabriel's Solsbury Hill and Ace’s
How Long there. At the time | lived in a
small apartment on South Street, so it
was convenient. | was also just starting
up my first job after completing
university.

| took my first and only LSD trip there.
| can also remember Paula’s boyfriend
locking up many times after closing
time on a Saturday night and groups
of us staying on to party till the early
morning. It was a place to get up and
dance, boogie, and just do your thing.
Everyone was welcomed and welcome
there.
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MINSTER STREET

Closed down and replaced by the Purple Turtle which

is also on Minster Street, Bones was knocked down and

replaced by The Oracle.

S Buller - Reading Youth

My sister was a punk in the 70's. She
was also going out with Gary Newman.
They used to hang out in The star pub
which | believe was in Duke street, and
a place called ‘Bones’ which | believe
was behind John Lewis, on the other
side of the road. It was called Bones
as it used to be a mortuary. I'll see if |
can find a better picture but..... Reading
Town Hall also had a whole exhibition
around 10 years ago now, where |
found the pic. My sister Tina and Gary
Newman

P Smith - Punk

| used to go to Bones pretty regularly,

| still have my membership card
somewhere, Kevin Sheeran is spot

on with the bands that we both saw
around town at that time, The Doomed
(Damned) played Bones, as well as
Adam and the Ants, 999 The Lurkers,
Penetration, there was also later on
Reading bands like General Accident,
The Geisha Girls, early Punk days
were in my mind a change of attitude
towards music, | wasn't into all the
bondage stuff and looking like Sid, | did
put green dye in my hair once and one
guy at work never spoke to me again,
there was also a pub on the canal The
Star | think, big late 70's punk hangout

K Sheeran - Punk

| think Gary Numan (then a member

of Tubeway Army) played at Bones but
| missed that gig; | saw both the Jam
and the Stranglers at Reading Top
Rank in the autumn of ‘77, although the
Adverts later cancelled a gig there.

G Cosslett - Punk

| remember Bones on a Sunday night,
copious amounts of beer and brandy

R Cheeseman - Reading Youth

saw Brian Auger and Julie Driscoll play
at the Thingamajig... | am not certain
but | think possibly 1968/69/70.

P Judd - Punk

There was only 2 proper hangouts
star and bones then as sue says plus
Caribbean club

D Wheeler - Punk

There was club called Bones where |
saw Siouxsie and the Banshees, 999

and others. There is a wealth of punk
history tied to the town.
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Delinquents playing at Bones Tubeway Army in 1978, Gary Newman shown here 14th March 1978
Courtesy of Soo Toombs



The Urge in 1978 Bones gig, unknown act
Courtesy of Soo Toombs



NES WIEEEE

MINSTER ST READING
WD 1S £

BONES, MINSTER STREET. READING

TEL: READING 52304

Wednesday April 5th 9pm-—2am

w  ARRAKN £FH7C  wt

SIOUXSIE S

& THE MINSTER ST READING

BANSHEES

+ SUPPORT
Licensed Bar Food Admission £1.50

Siouxsie & the Banshees at Bones poster, 5th April 1978

C/CLBAR 970 2mm

Bones posters, February & March 1978



General Accident at Bones newspaper advert, December 1978

The Vibrators at Bones
22nd February 1978

The Boys at Bones

1st March 1978

999 at Bones

15th February 1978




CARIBBEANCLUB

LONDON STREET

Initially opened by Huntley & Palmers as a social club, it
became the Caribbean Club in 1971. It went on to become
the Paradise Club and then the After Dark club but was
eventually closed down when its licence was revoked for
‘noise complaints’ by the neighbours.

T Dyer - Punk

...Is that the Upstarts gig from the
Caribbean Club. It must have been

in June, as | remember having a

Maths O level exam the day after. Mr
Pursey turned up, so | naturally got his
autograph. No selfies in those days. |
reckon ‘79.

D Wheeler - Punk

The Caribbean Club on London street
and Reading uni student union were
all places you could see bands. There
was club called Bones where | saw
Siouxsie and the Banshees, 999 and
others. There is a wealth of punk
history tied to the town.
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THE TARGET

HOSIER STREET

Closed due to health and safety regulations for fire

safety and now used for bin storage for Broad Street
Mall. Opened in 1971 along with The Butts Centre, it

used to host gigs up to 5 days a week for punks, hippies,
skinheads, depending on the band playing.

G Dormer - Reading Youth

| think the target pub in the Butts
was a fav for Punks? | went there one
Saturday night to see a band gig and it
was full of them with a punk band. We
didn't stay longer than 5 minutes!

G Brake - Barman

| don't know if this helps, | used to
work evenings at the Target pub in
the 1970s. It was a cellar bar in the
basement of The Butts Centre, now
the Broad Street Mall. It had live
music every night with folk, rock and
punk bands. | served lan Gillan one
night who came down with reps from
his record label. | posted an album
‘Reading Recall down the Target’ which
has photos of Rikki and The Last Days
of Earth... a popular and talented punk
band.

K Sheeran - Reading Youth

Reading had a thriving gig scene back
then in the mid to late 70s and catered
for a lot of musical styles from punk to
prog rock. | saw XTC play at the Target
(a pub downstairs behind the Butts
Centre) although they weren't strictly
punk

P Smith - Reading Youth

Reading had a great music scene at
The Target early 70's but it really
wasn't a punk hang out, | had very long
hair and flares when | used to go there,
| turned up for the XTC gig and couldn't
get in, Reading Uni used to put on
bands, but | think after trouble at some
shows non students were banned, | did
see the Smiths there but that would
have been in the 80's
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OTHER
IMPORTANT
PLACES FOR
THE 1970s
YOUTH SCENE

Skinheads, hippies, mods... with so many different types
of youth cultures, there was always going to be some
overlap in where they hung out. Here are a few places
that were important to pretty much everyone at the time
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TOP RANK

STATION HILL

Closed to become a Mecca bingo hall and subsequently

knocked down for the redevelopment of Station Hill.

The Top Rank Suite was opened on Station Hill in 1967,
though it hosted gigs, it wasn’t specifically for the punks

or youth cultures.

D Wheeler - Punk

The Top Rank in station hill used to
put on quite a few bands, | saw The
Damned there a couple of times

J Saunders - Reading Youth

| saw Hazel O'Connor at Top Rank,
1978/1979 - a lot of the audience were
spitting & gobbing, and one went in her
mouth. She nearly threw up, then said
that anymore spitting & she'd walk offl
There wasn't and she didn't!

M Gill - Reading Youth

Paul Smith | remember Bones and |
saw Hazel O'Connor at the top rank,
though I do not remember the gobbing!
| like Sue Owen was disco all the way.

K Sheeran - Punk

Also the Top Rank was a great venue
for the post-punk scene that developed
in late 70s'/early 80s. | saw Killing
Joke (as dark and angry as any

punk band), OMD, Squeeze, Teardrop
Explodes, Undertones, Tenpole Tudor
and loads of others there.






TOP RANK SUITE

Box office open 10-5 weekdays
8p.m. (normal sessions)
Telephone: Reading 57262

SUNDAY
NOVEMBER 2 z
at 8.00p.m. &

STRAIGHT MUSIC presents

The Damn_ed

N9 440

This portien to be retalned
t (P.T.O.)

The Stranglers at the Top Rank Ticket stub from the Damned
playing in 1981



i

Top Rank as the Mecca Bingo Hall The current redevelopment of Station Hill
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CAPTAINS CABIN

WEST STREET

Today, the Captains Cabin is a Peri-Peri Chicken takeaway
restaurant. It was formerly a watering hole for anyone
from locals to punks to hippies.

P M S Pitt - Skinhead

When | was 16-17 ,1976, | used the
Captains Cabin, as | was a young
skinhead, that's gone as well, after Brit
closed Osborn Arms and then Red lion
and Red cow next to St Giles Church,
and then wherever we could until
Kicked out again.



SN

W

TR

(N
_....,mf,.
...ﬁ,”."u...a
N

\)

A\
AR

R

—

N\
AR

N




YE BOAR’S HEAD

FRIAR STREET

Ye Boar’s Head Inn in Friar Street had been on that site
since at least 1760 but was demolished in 2003 to make
way for 2 hotels and flats. It was next to the ABC cinema
which was also demolished. It served as a drinking place
rather than a venue.
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BRITANNIATAP

CAVERSHAM ROAD

Situated at the crossroads on Caversham Road and
Stanshaw Road, it was demolished in the 1980s (by my
father-in-law actually) and subsequently became an office
block. It hosted gigs and had more of a reputation as a

skinhead hangout.

S Walker - Reading Youth

The Britannia Tap had a set of
turntables where you could kind of
establish a residency on different
nights of the week . | helped a bit on
Tuesdays when a mate played Zydeco,
The Clash, Louisiana Swamp Pop, Early
R&B Etc ...

S Osborne - Reading Youth

The Britannia Tap was one of a
number of homes for the itinerant
Monday Club which used to put on
regular gigs.
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PART SEVEN

NO FUTU







THE LEGACY
OF PUNKIN
READING

What actually happened after 1979? And is anything left
to see of punk? Did it carry on in Reading?






The era of punk was over after

1979 due to the over saturation and
commercialisation of the genre thanks
to the record industry becoming aware
of the scene and finding bands that
would emulate its sound under the
control of the record industry. The

Sex Pistols had created such a storm
with their infamous 90 days at EMI and
their uncontrollability, they had tapped
into the attitude of the youth and the
men in suits could see that there was
money to be made. After the Pistols
were sacked, they were picked up by
Virgin who were keen to increase their
popularity with the kids, many other
bands were also picked up by rival
companies to try to get their punk
pounds by copying the Sex Pistols
fame. Due to this, we entered into

the era of post-punk and the massive
schism and deluge of different styles
and evolutions of punk.

To name a few there was;

New Wave

Blondie,

Martha and the Muffins,
The Psychedelic Furs

Goth

The Cure,
The Damned,
Killing Joke

Neo-psychedelia

Siouxsie and the Banshees,
Echo & the Bunnymen,

Soft Boys

Avant-funk
A Certain Ratio,
Talking Heads

New romantics
Adam & the Ants,
Spandau Ballet,
Ultravox

Synthpop
Kraftwerk,
New Order,
Depeche Mode

But all in all, punk ran deeper. For
example, if lan Curtis hadn't seen The
Sex Pistols then arguably Joy Division
wouldn't have happened. Without
them, Factory Records wouldn't have
happened. Madchester wouldn't have
happened. Primal Scream, New Order,
Happy Mondays, Oasis, Pulp, Blur,
none of this would have happened if it
wasn't for the small cunning Malcolm
McLaren and co with their eyes on all
that is disruptive to the mainstream.

In Reading, the punk scene had split
too, The Star and Bones were on
their way to being closed down and
bulldozed and the punks needed
somewhere to call their own.

They had moved onto the Coopers
Arms, as did a lot of other cultures
along with Cherries Wine Bar (where
General Accident, Geisha Girls and
others played), Caribbean Club

(as the Paradise Club), The Turks
Head, Target, The Rising Sun and
New Yorker. All of which have now
disappeared, leaving only The Purple
Turtle left as a reminder that once
upon a time, the youth actually went
out and did something to change the
world they lived in.

The Purple Turtle is the spiritual
descendant of Bones, Greg of K9s was
the manager of the bar along with
Danny, who was Kev's replacement

in The Geisha Girls which was the
descendant of the K9s.

This was probably one of the most
frequented of the new places

that would take over from the
predecessors, it seemed the more

new people came into the scene, the
more disparate the original punk of the
1970s became.

When it came to it, | have heard that
punk just became a fashion statement
that was built upon by the subsequent
groups, the original punks as with

the mods before them, evolved into
more extreme politics such as the
National Front or they moved away

or just got on with their lives. The

one thing that is very clear is that
punk most definitely made a mark

on the town, the riots at Reading
Festival with Sham 69s appearance
still gets discussed, the anecdotes
about the Butts Centre having a bar
underground and punks being chased
by policemen through the centre, the
architecture of the Grosvenor Casino
is a reminder of The Stars entryway,
Reading punk Johnny Deluxe (RIP) put
on an exhibition at Reading Museum
called 'Rip it up’ about the punk scene
in the 1970s in 2007, local bands are
still cropping up with a punk sound -
although a lot more polished - like The
Amazons and Pete and the Pirates, and
most importantly, the original punks
still get together, they still talk about
punk and they are still as loud as they
ever were. They found their tribe and
when you talk to them about it, you
can see the impact those 3 years really
made on them and those who knew
them.



R Schnell - Punk

Saw a few punk bands at the
Caribbean Club in the mid 80's - or was
it called the Paradise club by then?? |
knew about Cherry's and the 5 bar but
| never went to either

P Underhill - Goth

The was the New Yorker, down Queens
Walk (side of the Butts Centre) us
Goths/acid punks were there in mid
80s

T Daisy - Punk

5s and treats and the Caribbean were
my hang outs when | was 15ish in the
early 80s the new Yorker was after

5s . Then went on to the rising sun

with the back bar being the skins and
the old punks and the front bar being
mainly the younger crowd (me) and the
Turks and the Butler then later the old
turtle. | only went to the star and the
target a few times as was very young
then . Good memories . Also used to

go to the dove but that was much later
remember going there just before it
closed and the manager used to just
buy a few crates of beer from wherever
then sell from behind the bar . Anyone
remember the raves at the now Tesco's
site and the old old aldervalley bus
station in the 80s

K Sheeran - Punk

Also the Top Rank was a great venue
for the post-punk scene that developed
in late 70s'/early 80s. | saw Killing
Joke (as dark and angry as any

punk band), OMD, Squeeze, Teardrop
Explodes, Undertones, Tenpole Tudor
and loads of others there.

R Schnell - Punk

| first became aware of punk in 79 aged
13 but only really got into it in the early
80s - | grew up in a violent household
so came to despise authority early on
so punk fitted me like a glove.

R Schnell - Punk

the younger punks used to drink in the
Target and Rising sun - also the Turks
head in the late 80's [although | got
refused service in there for allegedly
‘being on the convoy’ [which | wasn't!
haha]

R Howard - Punk

The Granby was at the junction and
quite alternative. There was also
Treats in Kings Rd opposite where
the central library is now and the
New Yorker/5s bar that attracted the
alternative crowd in the early 80s

1
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COOPERS ARMS

BUTTER MARKET

The honorary new home of the punks after the closure of
the Star

A R P Lazarus - Punk opposite where The Star had once

Between 1986 and 1989, The Coopers reigned SUPreme. Smcg then The
was an extremely busy pub as Purple Turtle (in both incarnations)
subcultures (punk, goth, skinhead, ;eem|s to have kept |t§ crown as the
psychobilly, crusty etc) flourished edgy’ hangout of choice.

in Reading. However a change of

management brought in a ‘no torn

trousers’ dress code (in strict terms

the dress code was actually worded

‘no torn pants’ as the new manager

was an American with precious little

understanding of British subcultures

and their associated profitability) which

abruptly terminated The Coopers'

previously roaring trade. After that,

the Reading ‘alternative’ scene shifted

briefly back to The Mitre... before

Danny and Greg opened The Purple

Turtle on its original site pretty much












SONGS IN THIS BOOK

Page 4:

If the Kids are United / Sham 69
Dave Guy Parsons and Jimmy
Pursey

1978

Page 9:

Eighties / Killing Joke

Jaz Coleman, Paul Ferguson, Paul
Raven and Kevin Walker

1984 © Universal Music Publishing
Group

Page 13:

Cities In Dust / Siouxsie & the
Banshees

Susan Ballion, Peter Edward Clarke
and Steven Severin

1985 © Domino Publishing Co. Ltd.,
Dreamhouse Music

Page 21:

Chinese Rocks / Johnny Thunders
& The Heartbreakers

Dee Dee Ramone and Richard Hell
1977 © BMG Rights Management,
Warner Chappell Music, Inc

Page 27:

Germ Free Adolescents / X-Ray
Spex

Marianne Joan Elliott-Said (Poly
Styrene)

1978

Page 43:

God Save the Queen / Sex Pistols
Glen Matlock, John Lydon, Paul
Cook and Steve Jones

1977 © Universal Music Publishing
Group, Warner Chappell Music, Inc

Page 55:

Everybody’s Happy Nowadays /
Buzzcocks

Peter Shelley

1979 © Universal Music Publishing
Group

Page 69:

No More Heroes / The Stranglers
Brian John Duffy, David Greenfield,
Hugh Alan Cornwell and Jean
Jacques Burnel

1977 © Universal Music Publishing
Group

Page 72:

The Kids are Alright / The Who
Pete Townshend

1965

Page 73:

Special Brew / Bad Manners

Paul Robert Hyman, Robert Farren
David, Brian Tuitt, Charles Stewart
Martin, Andrew Marcus Absent
Marson, Alan Sayag, Christopher
Kane, Douglas Trendle and Louis
Cook

1980 © Magnet Music Ltd

Page 74:

Fire / Arthur Brown

Liam Howlett, Peter Ker, Vincent
Crane, Arthur Brown, Michael
Finesilver, Pablo Gad and Daddy
Freddy

1968 © Universal Music Publishing
N.v., Bucks Music Group Limited,
Onward Music Ltd, Just Isn't Music
Ltd

Page 75:

You Can’t Go Where the Roses Go /
Marianne Faithfull

1967

Page 76:

Let’s Do It Again / Crunch
Curtis Mayfield

1974 © Warner-tamerlane
Publishing Corp.

Page 77:

Human Fly / The Cramps

Lux Interior and Ivy Rorschach
1983 © Illegal Songs

Page 79:

Sheena is a Punk Rocker / The
Ramones

Joey Ramone, John Cummings,
Douglas Colvin and Thomas Erdelyi
1977 © Wb Music Corp., Taco Tunes

Page 81:

Shot By Both Sides / Magazine
Howard Devoto and Peter Shelley
1978 © Complete Music Ltd.

Page 87:

New Rose / The Damned
Brian James

1977 © Rock Music Co. Ltd.

Page 89:

Making Plans for Nigel / XTC
C Moulding

1979 © Bmg Vm Music Ltd

Page 95:

Hanging Around / The Stranglers
Brian John Duffy, David Greenfield,
Hugh Alan Cornwell and Jean
Jacques Burnel

1977 © Universal Music Publishing
Group

Page 97

Borstal Breakout / Sham 69
Dave Guy Parsons and Jimmy
Pursey

1978

Page 99:

The Guns of Brixton / The Clash
John Mellor, Geoffrey Jones
Michael, Paul Simonon Gustave and
Topper Headon

1979 © Nineden Ltd

Page 101:

Return the Gift / Gang of Four
Andrew Gill, Dave Allen, Hugo H.
Burnham and Jon King

1979 © BMG Rights Management

Page 105:

Holiday in Cambodia / Dead
Kennedys

Jello Biafra, East Bay Ray, Klaus
Flouride and Bruce Slesinger
1979 © Decay Music, Bmg Vm
Music Limited, Bmg Vm Music Ltd

Page 115:

Sound of the Suburbs / The
Members

Carroll Lightowers

1979 © BMG Rights Management
us, LLC

Page 127:

Inside Out / 999

Nick Cash and Guy Days
1980

Page 139:

Gary Gilmore’s Eyes / The Adverts
Timothy Smith

1978 © Warner Chappell Music, Inc

Page 141:

Down in the Tube Station at
Midnight / The Jam

Paul John Weller

1978 © Universal Music Publishing
Group

Page 143:

Alternative Ulster / Stiff Little
Fingers

Gordon Ogilvie and Jake Burns
1978

Page 149:

Totally Wired / The Fall

Craig Scanlon, Stephen Hanley,
Marc Riley and Mark E. Smith
1982

Page 153:

Blank Generation / Richard Hell
and the Voidoids

Richard Hell

1977 © Warner Chappell Music, Inc

Page 165:

All the Young Dudes / Mott the
Hoople

David Bowie

1972 © Tintoretto Music, Chrysalis
Music Ltd

Page 177:

Anarchy in the UK / Sex Pistols
Glen Matlock, John Lydon, Paul
Thomas Cook and Stephen Philip
Jones

1977 © Warner Chappell Music, Inc

Page 181:

Shadowplay / Joy Division
Bernard Sumner, lan Kevin Curtis,
Peter Hook and Stephen Paul David
Morris

1979 © Universal Music Publishing
Group

Listen to the playlist on Spotify by scanning the
QR code or just search for ‘Punk City’




PHOTOGRAPHY

The images in this book are used thanks to
the generosity of the following people:

Gordon Brake
Nod D. Rummer
Suzanne Day
Steve Brockway
Debbie Walsh
Soo Tombs

and thanks to everyone in The Star
Facebook group for pointing me in the
right direction and allowing me to question
them extensively.

BOOKS AND

REFERENCES

Websites:

punk77.co.uk
getreading.co.uk
ukrockfestivals.com
readingmuseum.org.uk
merl.reading.ac.uk
closedpubs.co.uk
concertarchives.org
museumofyouthculture.com
popmatters.com
readingchronicle.co.uk
pubwiki.co.uk
disorderareyouexperienced.blogspot.com
archive.org

Books:

No Future: Punk, Politics and British
Youth Culture, 1976-1984

Matthew Worley
978-1316625606

Cambridge University Press
21 September 2017

24 Hour Party People

Tony Wilson
978-1447228943

Macmillan

21 June 2012

When Reading Really Rocked: The Live
Music Scene In Reading 1966-1976

Adrian Moulton, Mike Warth, Austin
Matthews

978-1909747654
Two Rivers Press
21 November 2020

Lonely Boy: Tales from a Sex Pistol
Steve Jones

978-0099510536

Windmill Books

5 October 2017

Sex Pistols: 90 Days At EMI

Brian Southall

978-1785585791

Omnibus Press

17 August 2017

Historic England: Reading: Unique Images
from the Archives of Historic England

Marion Field
978-1445684239
Amberley Publishing

15 July 2018

Reading: A history
Joan Dils
978-1859362341
Carnegie Publishing Ltd
15 October 2019



- Once mn imy uic 1 ve gou soImetiing to sdy 1 wadlit to sdy 1L NOW 101 NOW 1S 10Udy d LOVE T1dS DECT given S0 wily NOt €10y S50 (€L S dll gial alld (€l 5 all CiijOy 1T Ui KiUs di'c urnited uich we wricver De Gividced i tne Kids 4i'e united uicr we o rceve
ver be divided if the kids are united then we’ll never be divided if the kids are united then we’ll never be divided i don’t want to be rejected i don’t want to be denied then its not my misfortune that i’'ve opened up your eyes freedom is gi
sided eighties, i’'m living in the eighties eighties, i have to push, i have to struggle eighties, get out of my way, i’m not for sale no more eighties, let's kamikaze ‘til we get there and we sang you do it this way eighties, by day we run by nig
‘uggle eighties, i’'m living eighties, i'm living eighties, i'm living in the eighties eighties, i’'m living in the eighties, i push eighties, push, push, struggle eighties, i’'m living eighties, eighties, i’'m living eighties, i’'m living in the eighties, i pu:
ind you hiding, we found you lying choking on the dirt and sand your former glories and all the stories dragged and washed with eager hands but ohh, oh your city lies in dust, my friend ohh, oh your city lies in dust, my friend your city li
/ friend hot and burning in your nostrils pouring down your gaping mouth your molten bodies, blanket of cinders caught in the throes and ohh, oh, your city lies in dust, my friend ohh, oh, your city lies in dust, my friend ohh, oh, your city !
valk? you wanna go cop? you wanna go get some chinese rocks? i’m living on a chinese rock all my best things are in hock i’'m living on a chinese rock everything is in the pawn shop, it is the plaster’s falling off the wall my girlfriend’s cr
2 plaster’s falling off the wall my girlfriend’s crying in the shower stall it’s hot as a bitch, i shoulda been rich now, i'm just digging a chinese ditch i’'m living on a chinese rock i’'m living on a chinese rock i’'m living on a chinese rock i'm li
session cleans her teeth ten times a day scrub away scrub away scrub away the s.r. way... you may get to touch her if your gloves are sterilised rinse your mouth with listerine blow disinfectant in her eyes her phobia is infection she need
eaming don’t be told what you want don’t be told what you need there’s no future no future no future for you god save the queen we mean it man we love our queen god saves god save the queen ‘cause tourists are money and our figuret
"re the future your future god save the queen we mean it man we love our queen god saves god save the queen we mean it man there’s no future in england’s dreaming god save the queen no future no future no future for you no future |
ppy nowadays i was so tired of being upset always wanting something i never could get life’s an illusion, love is a dream but i don’t know what it is ‘cause everybody’s happy nowadays everybody’s happy nowadays life’s an illusion, love i
Iream life’s an illusion, love is the dream life’s the illusion, love is a dream life’s the illusion, love is the dream everybody’s happy nowadays everybody’s happy nowadays, days bet you are tired of being upset always wanting something y
dear old lenin? the great elmyra and sancho panza? whatever happened to the heroes? whatever happened to the heroes? whatever happened to all of the heroes? all the shakespearoes? they watched their rome burn whatever happened t
ppened to the heroes? no more heroes any more no more heroes any more no more heroes any more no more heroes any more i don’t mind other guys dancing with my girl that’s fine, i know them all pretty well but i know sometimes i r
2 kids, they’re alright the kids are alright i know if i go things would be a lot better for her i had things planned, but her folks wouldn’t let her i don’t mind other guys dancing with my girl that’s fine, i know them all pretty well but i know
hind with the Kids, they’re alright the kids are alright, the kids are alright, the kids are alright i love you, yes i do ‘cos i know that you love me too i love you, yes i do gona spend all my money on you everyday when i say, that i’m not gon:
u love me too i love you, yes i do gona spend all my money on you woh woh woh woh i don’t care, when they stare, at the way that i’m always with you we’re a pair, it’s not fair when they say we’re a special brew! woh woh woh woh i love
e feeling that i get from you i want more, give me more, all i want is a barrell of you woh woh woh woh woh woh woh i love you, yes i do cos i know that you love me too! i am the god of hellfire and i bring you fire, i’ll take you to burn fire, i
no, oh no, oh no! you’re gonna burn fire, to destroy all you’ve done fire, to end all you’ve become i’ll feel you burn you’ve been living like a little girl in the middle of your little world and your mind, your tiny mind you know you’ve really |
rn, burn fire, I'll take you to burn fire, i'll take you to learn fire, i’ll take you to bed fire, i’ll take you, fire today i saw the roses die, the ones that we picked out. and i turned around to cry, i could not help myself. i know where the roses go v
2y should do, and baby, you won’t go where the roses go if you can’t be true. don’t you want to walk where the flowers play beneath the sky of gold, where the little white doves fly by the hour singing our love will never grow cold ? oh, tc
are if you can’t be true. you can’t go there if you can’t be true. you won’t go there if you can’t be true ... do it again, do it (do it) let's do it again (do it) mmm (do it again, do it again) gonna do it again (do it) do it, do it let’s do it again (do it)
2 mornin’ sweet breeze in the summer time feeling your sweet face all laid up next to mine sweet love in the midnight good sleep, come mornin’ light no worries ‘bout nothin’ just gettin’ good, just gettin’ good just gettin’ good love do it, ¢
y it) (do it, do it) i wanna do it again ooh, oh, ho, hey, do it again do it (woo, hoo, hoo, hoo) do it like a hammer on a clock love began to rock give the sister love and pride feel good and satisfied i’'m not a girl that could linger but i feel like
thin’ just gettin’ good, just gettin’ good just gettin’ good love oh, hey, do it again, do it again it again, do it again do it (woo, hoo, hoo) do it, do it do it, do it, do it again do it again (woo, hoo, hoo), do it again do it again, do it again, do it aga
rbage brain that’s drivin’ me insane and i don’t like the ride so push that pest aside and baby i won’t care ‘cuz baby i don’t scare ‘cuz i'm a reborn maggot using germ warfare rock! i-i'm a human fly i-i spell f-l-y i-i say “bzz bzz bzz” a-and
d ready to go they’re ready to go now they got their surfboards and they’re going to the discotheque au go go but she just couldn’t stay she had to break away well new york city really has it all oh yeah, oh yeah. sheena is a punk rocker ¢
pped up and ready to go they’re ready to go now they got their surfboards and they’re going to the discotheque au go go but she just couldn’t stay she had to break away well new york city really has it all oh yeah, oh yeah. sheena is a pu
yunk rocker sheena is a punk rocker sheena is a punk rocker now sheena is a punk rocker sheena is a punk rocker sheena is a punk rocker now sheena is a punk rocker sheena is a punk rocker sheena is a punk rocker now this and that,
In’t lose myself in the crowd shot by both sides on the run to the outside of everything shot by both sides they must have come to a secret understanding new offenses always in my nerves they’re taking my time by force they all sound t
n to the outside of everything shot by both sides they must have come to a secret understanding “why are you so edgy, kid?” asks the man with the voice one thing follows another you live and learn, you have no choice i wormed my way
owed didn’t lose myself in the crowd well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way well, i wormed my way shot by bof
uess these things have got to be i gotta new rose i got it good guess i knew that i always would i can’t stop to mess around i got a brand new rose in town see the sun see the sun it shines don’t get too close or it’ll burn your eyes don’t you
e i don’t deserve somebody this great i’d better go or it’ll be too late i got a feeling inside of me it’s kind of strange like a stormy sea i don’t know why i don’t know why i guess these things have got to be i got a new rose i got her good g
jel says he’s happy he must be happy he must be happy he must be happy in his world we’re only making plans for nigel he has his future in a british steel we’re only making plans for nigel nigel’s whole future is as good as sealed yeah a
his world (in his world) we’re only making plans for nigel we only want what’s best for him we’re only making plans for nigel nigel just needs this helping hand and if young nigel says he’s happy he must be happy he must be happy he mu:
2el, steel, steel we’'re only making plans for nigel nigel, nigel, nigel, ... big girl in the red dress she’s just trying to impress us and she’s got the barley fever but she doesn’t make a sound she’s just hanging around she’s just hanging arou
’s alright in the city cos he’s high above the ground he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) one of ‘em c
2amy but their eyes are on the ground they’re just hanging around they’re just hanging around christ he told his mother christ he told her not to bother cos he’s alright in the city cos he’s high above the ground he’s just hanging around |
Jh above the ground he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around)
a borstal breakout there’s gonna be a borstal breakout well now i've got the chance i don’t care about what i do when i done them things i done them just for you and now i’'m getting out coming back for you there’s gonna be a borstal bre
yorstal breakout well now i’'m over the wall i’'m nearly home i’'m coming through that door coming back for you now i’'m nearly home nearly back for you there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gor
vement or waiting on death row you can crush us you can bruise us but you’ll have to answer to oh, the guns of brixton the money feels good and your life you like it well but surely your time will come as in heaven, as in hell you see, he
n bruise us but you’ll have to answer to oh, the guns of brixton when they kick at your front door how you gonna come? with your hands on your head or on the trigger of your gun you can crush us you can bruise us yes, even shoot us bi
u're on the price list head away from the years you're on the price list head away from the years you’re on the price list everything will stop your new changing the grid will be filled go to scotland no obligation we’ll send you an invitation v
d weekends shared by with the weeks please send me evenings and weekends so, you've been to school for a year or two and you know you’ve seen it all in daddy’s car, thinking you’ll go far back east your type don’t crawl playing ethnic
urself, my dear it's a holiday in cambodia it’s tough, kid, but it’s life it’s a holiday in cambodia don’t forget to pack a wife you’re a star-belly snitch, you suck like a leech you want everyone to act like you kiss ass while you bitch, so you car
ere they get things done what you need, my son... what you need, my son... is a holiday in cambodia where people dress in black a holiday in cambodia where you’ll kiss ass or crack pol pot, pol pot pol pot, pol pot pol pot, pol pot pol pot
me old boring sunday morning, old men out washing their cars mum'’s in the kitchen cooking sunday dinner, herberts still moaning for food and johnnys upstairs in his bedroom sitting in the dark annoying the neighbours with his punk ro
und of the suburbs- until the end where it goes turn the wrong way your socks don’t change your shirt could too but the shoes are strange eyes are facing the other way in backward talk you try to say you’re so inside out inside out insic
side out inside out inside out inside out the distant echo - of faraway voices boarding faraway trains to take them home to the ones that they love and who love them forever the glazed, dirty steps - repeat my own and reflect my thoughts
mble for change - and pull out the queen smiling, beguiling i put in the money and pull out a plum behind me whispers in the shadows - gruff blazing voices hating, waiting “hey boy” they shout “have you got any money?” and i said “i've a
en a kick i could now smell their breath they smelt of pubs and wormwood scrubs and too many right wing meetings my life swam around me it took a look and drowned me in its own existence the smell of brown leather it blended in wit|
are on the floor was “jesus saves” painted by an atheist nutter and a british rail poster read “have an awayday - a cheap holiday - do it today!” i glanced back on my life and thought about my wife cause they took the keys - and she’ll think i
tethoscope upon my heart, a hand against my head. they’re peeling off the bandages. i’'m wincing in the light. the nurse is looking anxious, and she’s quivering in fright... i’'m looking through gary gilmore’s eyes. the doctors are avoiding
king through gary gilmore’s eyes. i smash the light in anger. push my bed against the door. i close my lids across my eyes, and wish to see no more. the eye receives the messages, and sends them to the brain. no guarantee the stimuli r
s fascinatin’ to observe what the mirror does but when i dine it’s for the wall that i set a place i belong to the blank generation and i can take it or leave it each time, well i belong to the generation but i can take it or leave it each time triz
ank generation and i can take it or leave it each time, well i belong to the generation but i can take it or leave it each time to hold the t.v. to my lips, the air so packed with cash then carry it up flights of stairs and drop it in the vacant lot t
1e i belong to the blank generation and i can take it or leave it each time, well i belong to the generation but i can take it or leave it each time billy rapped all night ‘bout his suicide how he’d kick it in the head when he was 25 don’t wann
e got t. rex hey brother you guessed i’'m a dude all the young dudes carry the news boogaloo dudes carry the news all the young dudes carry the news boogaloo dudes carry the news now jimmy looking sweet though he dresses like a que
1 feeling fine gonna race some cat to bed is this concrete all around or is it in my head oh brother you guessed i’'m a dude all the young dudes carry the news boogaloo dudes carry the news all the young dudes carry the news boogaloo du
ive a wrong time, stop a traffic line your future dream is a shopping scheme ‘cause i, i wanna be anarchy in the city how many ways to get what you want i use the best, i use the rest i use the nme i use anarchy ‘cause i wanna be anarchy i
at nicced dectrav to the center of the citv where all roade meeat waitina for voir 10 the denthe of the ncean where all honee cank cearchina for voir 1 wae movina throtiah the cilence withotit motinn waitina for votr in a2 room with a2 windq
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ven speak how you feel i have no freedom how do you feel they can lie to my face but not to my heart if we all stand together it will just be the start if the kids are united then we’ll never be divided if the kids are united then we’ll never
ht we dance, we do eighties, i’'m in love with the coming race eighties, i’ve got the best, i’ll take all i can get eighties, i’'m living for the eighties eighties, i’'m living in the eighties, i push eighties, i’'m living eighties, i'm living in the eightie:
sh water was running, children were running you were running out of time under the mountain, a golden fountain were you praying at the lares shrine? but ohh, oh your city lies in dust, my friend ohh, oh, your city lies in dust, my friend
es in dust water was running, children were running we found you hiding, we found you lying water was running, children were running we found you hiding, we found you lying your city lies in dust, my friend ohh, oh, your city lies in du
lies in dust, my friend ohh, oh, your city lies in dust, my friend your city lies in dust, my friend ohh, oh, your city lies in dust, my friend ohh, oh, your city somebody called me on the phone they said, “hey, is dee dee home? do you wanna ta
ying in the shower stall it’s hot as a bitch, i shoulda been rich now, i’'m just digging a chinese ditch i’m living on a chinese rock all my best things are in hock i’m living on a chinese rock everything is in the pawn shop, it is ooh, aah, ooh, a
ving on a chinese rock i’'m living on a chinese rock i’m living on a chinese rock i know you’re antiseptic your deodorant smells nice i’d like to get to know you but you’'re deep frozen like the ice he’s a germ free adolescent cleanliness is k
s one to survive it’s her built-in protection without fear she’d give up and die god save the queen the fascist regime they made you a moron a potential h bomb god save the queen she’s not a human being and there’s no future and englanc
ead is not what she seems oh god save history god save your mad parade oh lord god have mercy all crimes are paid oh when there’s no future how can there be sin we’re the flowers in the dustbin we’re the poison in your human machi
no future no future for me no future no future no future for you i was so tired of being upset always wanting something i never could get life’s an illusion, love is a dream but i don’t know what it is everybody’s happy nowadays everybod:
s the dream but i don’t know what it is everyone’s saying things to me but i know it’s okay, okay everybody’s happy nowadays everybody’s happy nowadays everybody’s happy nowadays everybody’s happy nowadays life’s an illusion, love
ou never can get life’s no illusion, love’s not a dream now, i know just what it is everybody’s happy nowadays everybody’s happy nowadays whatever happened to leon trotsky? he got an ice pick that made his ears burn whatever happen
o the heroes? whatever happened to the heroes? no more heroes any more no more heroes any more whatever happened to all of the heroes? all the shakespearoes? they watched their rome burn whatever happened to the heroes? whatev
nust get out in the light better leave her behind with the kids, they’re alright the kids are alright sometimes, i feel i gotta get away bells chime, i know i gotta get away and i know if i don’t i’ll go out of my mind better leave her behind w
sometimes i must get out in the light better leave her behind with the kids, they’re alright the kids are alright sometimes, i feel i gotta get away bells chime, i know i gotta get away and i know if i don’t, I’ll go out of my mind better leave h
 take anymore its ok, don’t go away, i feel bad when you’re closing the door i love you need some more, to restore all the feeling that i get from you i want more, give me more, all i want is a barrell of you i love you, yes i do ‘cos i know t
you hey... hey... hey... hey hey... hey... hey... hey hey... hey... hey... hey hey... hey... hey... hey everyday, when i say, that i’'m not gona take anymore it's ok, dont go away, i feel bad when you’re closing the door need some more, to restore
L take you to learn i’ll see you burn you fought hard and you saved and earned but all of it’s going to burn and your mind, your tiny mind you know you’ve really been so blind now’s your time, burn your mind you’re falling far, too far behi
peen so blind now’s your time, burn your mind you’re falling far, too far behind oooh fire, i’ll take you to burn fire, i’ll take you to learn you’re gonna burn you’re gonna burn you’re gonna burn, burn, burn, burn, burn, burn, burn, burn, bur
/ho do what they should do, and baby, you won’t go where the roses go if you can’t be true. today i saw the roses die, the ones that we picked out. as i stood there i could see i could not help them now. i know where the roses go who do wt
yday i saw the roses die, the ones that we picked out. and i hoped that you could tell what it was all about. i know where the roses go who do what they should do, and baby, you won’t go where the roses go if you can’t be true. you won’t
do it again sometimes the rain groovin’ when i hear the sound like you and me, baby gettin’ down with the sounds around oh, the smell of the mornin’ flower as we pass away the hour i wanna do it again, do it again do it (do it) let’s do it
o it again do it again (do it) do it now i like you, lady so fine with your pretty hair if you don’t mind my compliments just diggin’ on the clothes you wear just a man now don’t you fear i can love you now i brought you here i wanna do it ag:
a butterfinger i wanna do it again, do it again do it, do it let’s do it in the mornin’ sweet breeze in the summer time feeling your sweet face all laid up next to mine sweet love in the midnight good sleep, come mornin’ light no worries ‘bc
in (woo, hoo, hoo) mmm... (woo, hoo, hoo) oh, hey (woo, hoo, hoo) do it again, do it again well i'm a human fly i-i spell f-l-y i say “buzz buzz buzz” a-and it’s just becuz i-i’'m a human fly a-and i don’t know why i got 96 tears and 96 eyes i go
it’s just becuz i'm a unzipped fly a-and i don’t know why and i don’t know why but i say bzzzzzzz rock tonight, and i say bzzzzzzz rocket ride, and i say bzzzzzzz but i don’t know why aw, i just don’t know why well the kids are all hopped
heena is a punk rocker sheena is a punk rocker now. sheena is a punk rocker sheena is a punk rocker sheena is a punk rocker now. she’s a punk punk, a punk rocker punk punk, a punk rocker punk punk, a punk rocker. well the kids are
nk rocker sheena is a punk rocker sheena is a punk rocker now. sheena is a punk rocker sheena is a punk rocker sheena is a punk rocker now. she’s a punk punk, a punk rocker punk punk, a punk rocker punk punk, a punk rocker. sheena
they must be the same what is legal is just what’s real what i’'m given to understand is exactly what i steal i wormed my way into the heart of the crowd i wormed my way into the heart of the crowd i was shocked to find what was allowe
he same when they scream as a matter of course i wormed my way into the heart of the crowd i wormed my way into the heart of the crowd i was shocked to find what was allowed i didn’t lose myself in the crowd shot by both sides on t
into the heart of the crowd i wormed my way into the heart of the crowd i was shocked to find what was allowed i didn’t lose myself in the crowd didn’t lose myself in the crowd didn’t lose myself in the crowd i was shocked to find what w
h sides i don’t ask who'’s doing the shooting shot by both sides we must have come to a secret understanding she really going out with him? i got a feeling inside of me it’s kind of strange like a stormy sea i don’t know why i don’t know w
1 run away that way you can come back another day i got a new rose i got it good guess i knew that i always would i can’t stop to mess around i got a brand new rose in town i never thought this could happen to me this is strange why shot
less i knew that i always would i can’t stop to mess around i got a brand new rose in town we’re only making plans for nigel we only want what’s best for him we’re only making plans for nigel nigel just needs that helping hand and if you
nd if young nigel says he’s happy he must be happy he must be happy he must be happy in his world nigel is not outspoken but he likes to speak and loves to be spoken to (in his world) nigel is happy in his world (in his world) nigel is hap
st be happy in his world we’re only making plans for nigel we only want what’s best for him we’re only making plans for nigel nigel just needs this helping hand we’re only making plans for nigel he has his future in a british steel steel, ste
ind down the court road early with the hustlers big and burly there’s a million of ‘em selling and the buyers can be found they’re just hanging around they’re just hanging around christ he told his mother christ he told her not to bother c
omes over got a monkey on his shoulder and the monkey’s getting grinner but his eyes are on the ground he’s just hanging around he’s just hanging around i’'m moving to a coleheme with the leather all around me and the sweat is getti
hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) he’s just hanging around (hanging around) christ he told his mother christ he told her not to bother cos he’s alright in the city cos h
he’s just hanging around i’m sitting in this cell for something i didn’t do and all i can think of is baby i think of you don’t worry baby coming back for you there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gon
akout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna be a borstal breakout there’s gonna
na be a borstal breakout there’s gonna be a borstal breakout when they kick at your front door how you gonna come? with your hands on your head or on the trigger of your gun when the law break in how you gonna go? shot down on t
feels like ivan born under the brixton sun his game is called survivin’ at the end of the harder they come you know it means no mercy they caught him with a gun no need for the black maria goodbye to the brixton sun you can crush us y
it oh-the guns of brixton shot down on the pavement waiting in death row his game is called survivin’ as in heaven as in hell you can crush us you can bruise us but you’ll have to answer to oh, the guns of brixton head away from the yes
ve’ll send you an inside shower we’ll send you an inside shower it’s on the market you’re on the price list it’s on the market you're on the price list it's on the market you’re on the price list in the spring who can say? please send me evenin
ky jazz to parade your snazz on your five-grand stereo braggin’ that you know, how the niggers feel cold and the slums got so much soul it’s time to taste what you most fear right guard will not help you here brace yourself, my dear bra
1 get rich but your boss gets richer off you well, you’ll work harder with a gun in your back for a bowl of rice a day slave for soldiers till you starve then your head is skewered on a stake now you can go where people are one now you can
, pol pot, pol pot, pol pot pol pot, pol pot, pol pot, pol pot pol pot, pol pot, pol pot, pol pot pol pot, pol pot, pol... and it’s a holiday in cambodia where you’ll do what you're told a holiday in cambodia where the slums got so much soul pol p
ck electric guitar this is the sound, this is the sound of the suburbs this is the sound of the suburbs rock groups just wanna be free, yeah they want anarchy! the drums are quite good, the bass is too loud and i can’t hear the words this is t
le out inside out you’re so inside outinside out inside out inside out living out instead of in drinking tea and paraffin thinks aloud but don’t say a word it’s just my visions blurred you're so inside out inside out inside out inside out you're
 cold and uninviting, partially naked except for toffee wrapers and this morning’s papers mr. jones got run down headlines of death and sorrow - they tell of tomorrow madmen on the rampage and i’'m down in the tube station at midnigkh
little money and a take away curry i’'m on my way home to my wife she’ll be lining up the cutlery you know she’s expecting me polishing the glasses and pulling out the cork” and i’'m down in the tube station at midnight i first felt a fist, a
h the weather it filled my eyes, ears, nose and mouth it blocked all my senses couldn’t see, hear, speak any longer and i’'m down in the tube station at midnight i said i was down in the tube station at midnight the last thing that i saw as i
t’s me and i’'m down in the tube station at midnight the wine will be flat and the curry’s gone cold i’'m down in the tube station at midnight don’t want to go down in a tube station at midnight i’'m lying in a hospital, i’'m pinned against the be
me. my vision is confused. i listen to my earphones, and i catch the evening news. a murderer’s been killed, and he donates his sight to science. i'm locked into a private ward. i realize that i must be... looking through gary gilmore’s ey
nust be perceived the same... when looking through gary gilmore’s eyes. gary don’t need his eyes to see. gary and his eyes have parted company. i was sayin’ let me out of here before i was even born, it’s such a gamble when you get a fz
ngles were fallin’ at the window as the doctor cursed he was a cartoon long forsaken by the public eye the nurse adjusted her garters as i breathed my first the doctor grabbed my throat and yelled, “god’s consolation prize!” i belong to t
) lose my train of thought and fall into your arms’ tracks and watch beneath the eyelids every passing dot i belong to the blank generation and i can take it or leave it each time, well i belong to the generation but i can take it or leave it ea
a stay alive when you’re 25 wendy'’s stealing clothes from unlocked cars freddy’s got spots from ripping off stars from his face funky little boat race the television man is crazy saying we’re juvenile delinquent wrecks man i need a tv wh
en he can kick like a mule it’s a real mean team we can love oh we can love and my brother’s back at home with his beatles and his stones we never got if off on that revolution stuff what a drag too many snags well i drunk a lot of wine a
ides carry the news right now i am an antichrist and i am an anarchist don’t know what i want but i know how to get it i want to destroy passerby ‘cause i wanna be anarchy no dogsbody anarchy for the u.k. it's coming sometime and may
t’'s the only way to be is this the mpla? or is this the uda? or is this the ira? i thought it was the uk or just another country another council tenancy i wanna be anarchy and i wanna be anarchy know what i mean? and i want to be an anarch
w Iin the carner 1 fouind triith in the chadownlav actina ot voilir own death knowina no maore ac the acecaccine all aronined in four linee dancina oan the floor and with cnld cteel ndar on their hodiee mad a move to connect bt i1 eonilld ar



=

L} L
= g ]

\ .




