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Traditional Arts Centre (Singapore), founded in 2012, is an Institution of Public Character supported under
National Arts Council's Major Company scheme. TAC is the only Base of Practice Teaching established by
China National Academy of Chinese Theatre Arts.

Founded by Ms Cai Bi Xia, a recipient of the NAC Young Artist Award (2008) and the Singapore Intangible
Cultural Heritage Award (2023), TAC is committed to promoting traditional arts and Chinese culture. It
organises training, research and performance activities, as well as undertakes multiple tasks of promoting,
enhancing and grooming opera talents. In addition, TAC actively promotes cultural exchanges at home

and abroad, and spares no effort in building a unique Singapore opera culture.

The primary mission of TAC is to train and groom young talents, so as to promote Chinese opera in Singapore.
In addition to popularising and preserving traditional characteristics of Chinese opera, TAC re-creates operas
with local flavours and incorporates new elements, in order to attract new audiences and promote the

development of Singapore opera arts.

TAC is dedicated to create platforms for young opera performers and audiences, as well as cooperate with
internationally renowned institutions to regularly host Singapore Masterclass on Traditional Opera, Singapore
Youth Opera Showcase, Chinese Opera Extravaganza and International Academic Chinese Opera Seminars.
This will consolidate expertise of both local and foreign performers, scholars and arts organisations, thereby

strengthen international cooperation and open a new frontier for Chinese opera in Singapore.
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AN INTRODUCTION TO CHINESE OPERA
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k=P CHARACTER ROLES IN CHINESE OPERA

RRHEAT AT A A, HL i H
The character roles of Chinese opera can be categorized into four major groups:

Male role, Female role, Painted face, Clown.

t: Sheng (Male role)

2 RRR A, ARYREEES, B AT R G -
Sheng (Male role) is a general term for male characters, according to the age and
status of the character, it can be further divided into:

AVE i /D, FEXUR RIS BN B A, FIRBRIHEIE, 2RI # .
Xiao Sheng: refers to young man, usually with a presentable appearance,

he is usually romantic and carefree dressed up as a scholar holding a fan on stage.
WE:2RERS T

Wu Sheng: refers to young male character who is usually well-versed in martial arts.
YELIE: s HHs R TR IR/ MZ R

Wa Wa Sheng: Innocent young children character.

C/F FRHA, AR 77, — SRR IEA, BIAWRE A, IR, HRmE,
MR T

Lao Sheng: refers to middle-aged or elderly male character.

The personalities of such role are upright yet tough, acts as courts official, a

magistrate, scholars and usually focused on singing.




H Dan ( Female Role)

B A o, RIE RS, 500 X AT 7 2 A
Dan (Female role) is a general term for female characters, according to the
age and status of the character, it can be further divided into:
i HL 2 Hris A o, IEIRAYARAE (04, BEIR T, RIAERIRE KT,
Zhen Dan: refers to young or middle-aged female characters, usually elegant
and self-composed, acting as a virtuous wife or a lady who upholds her chastity
and moral integrity.
AEH: B UHRE IR, S0/ D e/ d, BORIBEOFE, FHERERE 3, IR & T,
RAF 223K, FEahia BRI riiEAE, B ¥ 1€,
Hua Dan: refers to a young female character with a lively or bold personality
and usually comedic in character, such as the maid servant or village girl.
LSy AR 2, — AT, R SR,
Wu Dan: refers to female character well-versed in martial arts, usually wear
an armour outfit and rides a horse or with weapon.
CH PR EFO LM

Lao Dan: refers to an elderly female character




— AR AR NI, 22 B 55 AW, SRR Rt A ok B T R A i
(EP RIS ) R ZEE A VRS, B CALAY “FERR”
Jing (Painted face) usually plays a male character with strong personality.

Due to the elaborate facial make-up, The Jing is also referred to as the

“painted face”.

&t Jing ( Painted Face)

\ ﬂ H. Chou (Clown)

FEEPY G R R A s S 2RI AP, SR Z RIEA B G2 R,

The Clown role is extremely versatile and ranges from good to bad characters

of different status and age. Usually refers to a comical or humorous character.
For facial makeup, a white patch tofu-like shape is painted on the bridge of
the nose.

AN RS, SRR B T BAYIAE /N = MRS,

Young Clown: Specializes in singing, usually acts as characters of low
status such as the innkeeper or peddler.

E 2 HERBEERREEA, AETNHEESR, EANEE R, = RKAKHE
R, BEHTIE,

Old Clown:an elderly character with a comical personality.




byl E P THE FOUR SKILLS OF CHINESE OPERA

I (Singing)

“IE”, FRATZIBY, MR A E R ZERF Bz —, FIIRYIRIE — 2 RIS, W, I8 R, & &, B
MR AT 0 3 €, 209 8 P P BARE. AR MR T ik, B P R, SR ST, U R, W e SR ; (I s 2 Y
22 Tz P RETT R RIMA Y BIMERS  BASRTR ARES, 38 7 SR AR RIS, RiKRI - A B L,

The singing styles in Chinese opera are wide and varied. One particular style for example is the falsetto,
all singing starts from the diaphragm and every actor needs to have good projection and voice control
to portray the characters well. Singing training is specialized and focuses on

broadening range, volume and special techniques

Av\ 2 (Recitation)

L JD

“BVIRRR S H. R SREHEIE AL, R A AV BRI E R EARTFE W A WNGEEATD), &
B R Bz — SR A A BRI AP, B A M E, R ST ZARRERIES, RE TR
SR, TRHESLE, SPEAHE P,

Recitation and/or dialogue is complimentary to singing. It is used in introductions, monologues,
interactions. Broadly they can be divided into two types, metered speech and plain speech. Special

deliver manners emphasizing the musicality of speech are required.
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| 1m f# (Acting)

“CTRRR ), R R, BOhZIERIEETS, —BOURHE SR (LAY (R Zh 1R, J2 Xkth A% T HAh &1
ZAROEEREZ — WAERIEMA QR, TR, & P& H2HES, B0, 87 AR kMt &E MG,
R 1512 XA A R SRRRIAIC, DAZEHH AR, SR, Sy EROAS AR, F(E B CRERZ AR R . HoF
ARAFAR R, M2 &R RANANS RE, —8F, 8, RERLKNER, REE MY AR, N
ShEEHE, 10 RF, 2G]SR 55

In acting, coordination between hand, eyes, body, and feet is required. Every gesture has a purpose,

both on the interior and exterior dimension, in adding to the character. Many dance and mime movements

are incorporated into opera acting.

¥ (Acrobatic Movement)

“FT7MHER R R, 4T R AR T A Z E 5 — A E S R 77, RAEGERRRI SRR, R4 i % 2l 351
AR Z AR, — M M F IR T YIRS M R RIYIR, T ELE AR5 T 12 X L A 9
£, WERHh R NI RORS R 0 SN R U

Acrobatic or fighting movements are an important part of Chinese opera. It takes traditional Chinese
martial arts and emphasizes the dance elements. The training can be divided into the weapons
handling and acrobatic movements. They include movements of high difficulty that requires years of

training. The ultimate effect is to create a faithful portrayal of the characters.




ETIEEES® STYLISED PERFORMANCE IN CHINESE OPERA

FR R FOE I — R BOR R AV DB 4 BUR R N YIRS Eean“AChiigy” . 7Acid 2 3% h AR 7 i b
— Bt TR A B 9, 15 B8 S K dh ) PR Bh R I 4 R

Opera performers can make use of performing tactics to express the inner feelings or to reveal
one's personality, such as the use of “water sleeves”. The water sleeve is a piece of white silk cloth
usually attached at the end of the costumes sleeves. Performers can make use of the movement of

water sleeves to express their emotions and feelings.

Tril ¥ KME T 54 T — A, EFES, Fondkm, i,
Back sleeves: When the performer places the sleeves behind his back
while strolling, it is used to represent that he is loitering around or in

deep thoughts.

Bl FE Ak 28 Sk, AEAMIN—HH, RIUEHBUR N,
Flipping sleeves: When the performer raises the sleeves above the

head and flips outwards, it is used to represent grief or agitation.

25




DB ah A7k, B REmRIR 77, FoRBUSRIANH,
Hurling sleeves: When the performer holds on to
the water sleeves and hurls it at the other party, it

used to represent anger and dissatisfaction.

Pl : AR R 75 4% — T, FOREB MRS,
Shaking sleeves: When the performer lightly
shakes off the water sleeves to the other party,

it is used to represent slight dissatisfaction or anger.

WK =i Gl i3 Fl & (TR KT 4L — 48R R) 9B 1R I
ANV , — A R AR TRRT A 5

Swinging hair: Performers swing their hair (A lock
of hair is attached at the top of the head) to express
their agitation. This is usually used in the expression

of grief and terror.




BE 11 06 GOE 1 25 5% 5 01 GEAZD) OB 1E, anE., £, Wk, 3, 3T R S5RE AR R DR 5,

Beard: Performers make use of artificial beards such as pulling, shaking, blowing, flipping or twisting

to express their inner feelings.

JUREL 1 RoR IR, fLR, FHRI Fonbita, <, iR EE T 258

Swinging the beard: Shaking the beard: Blowing the beard:

An expression of outrage and  An expression of fear and An expression that the
restlessness. anger. character has lost his temper.

P

amm

W BT RAEE S Sk LA PR AR
2, 161 5 AT LUOE IS 2, S64H, 98, 1A
%, RIENRIRHAHEAHRR,

Feathers: Refers to the two pheasant
feathers attached to the headgear and
the performers can make use of pulling,
curling, swaying or shaking the feathers

to express their emotions or feelings.




o

28

5XVE2 8 VIRTUAL PERFORMANCE

R RITZANE LG, RET KRG ZARIE, TR R 2RI FIE, i Rifih —MUE 52
SRR, G0 LR, FFIIRNSE, BER AT R %, (EHHIES Lk, FFIIR M A0SR Eh{E. ke L, #8 6 ERE
Forkh, XTI, 525 R R RS BIh (ERRIR R, S — MR A LA e, AR, P S, LA, e
G DA 2 DAMEAR S, DASRACAR, ME/2 SR, B2 R, SRB SR, AR ). A — MU RAEMER), tean i —fE
B AT ARAEA TTAIARI], —PIak s /] ARAES LA R B2, TR R & b, lEh A 92, S A g, 9622
B ZLTES,

In Chinese opera, traditional Chinese string and percussion instruments provide a strong rhythmic
accompaniment to the acting. The acting is based on allusion: gestures, footwork, and other body
movements express such actions as riding a horse, rowing a boat, or opening a door, waving a
tasseled whip indicates riding a horse, and letting it hang straight down from the finger-tips shows
that the rider has dismounted. There is no need to bring a live animal on stage to convey the idea
of a horse. The stage is bare to give the actors the imaginative flexibility they need to suggest what
is happening. Walking in a circle around the stage, for example, conveys making a long journey. A
table and two chairs can become a mountain from which a general survey the battlefield. Opera
performers are able to express all forms of theatrical performance, including the main repertoire,
on a small stage where there is insufficient backdrop and props. This can be done through virtual

performance where creativity is done on a limited space to transcend time and space.

(%2 5 SR PE S L, DS PR R %, 457
How does the performer express that he is riding on a carriage or sedan where there is no
such vehicle on stage?




PEE LBEAT Y, B
How does the performer express that he is riding a horse when there is none on stage?

e < M 4 A , A EZEFC T, 65 F AR R R R AT, e %,
Two flags (with wheel prints) can represent the carriage and when the
performer holds on to the horizontal poles of the flags with his two

hands, it means that he is riding on a carriage.

AL < UMK T BAEST T 4%/ Vik FRTEBE, — AR, TRNEIK S, FonL,
A curtain can represent the sedan and when the curtain is placed upright
on stage, the performer stands behind the curtain to mean that he is

sitting on the sedan.

EREA G Ty?

DA S, (KB T Hh =l xieth 2R, 1 ARYE RIS A0 A PR 2,
DAMERE & LR 5T RERY SRR, JETTA0 B LRSI R I A FAT AR 5 7
HARIE H SHERRE AN, i L5 FE T8, “RE™ @5 %,

A horse whip can represent a horse on stage. This is a prop that people
use to symbolize a horse or riding on a horse. It is a thin piece of
rattan that is about 3 ft. long and is bound with colored silk and
tassels. The actor or actress swings the whip and starts a round table,

which symbolizes riding a galloping horse.
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i BB PR E 1 ILEYRE?

How does the performer express that he has walked a great distance or travelled from afar?

IR 37 - 15 AR S & bR E AR R RIRIRATE, Al T S 46, FR00 [B115, 1B 37 O3E 2 22 O Bt BBk, R SRR
o WRATESE B LA A, —PEULAEL, T N — 7 25— T,
Walking in circles: The performer can walk in a half circle, one or a few circles to represent that
he has come from a faraway place. This is a graceful movement and symbolizes traveling a long
distance. Women have to take very, very small steps, while their upper bodies float as if disconnected

from their legs. Men can take larger steps but their upper bodies have to also remain detached

from their lower bodies.

(E2EES b, ERERBL T 351002

How is a powerful army represented on stage?

B AR G P A AR — AL (RO ), iU AP RF MBRSE2E, Tt B BN BRI Er 35,
WFRAE T, A I, R A SRE, B MU R RRETE R,
Running with the dragon sheath: Refers to actors playing as soldiers, usually four actors in a group. One
or two groups of actors can represent many people. Sometimes when the soldiers hold on to a flag and

run while following their commander, it can be used to represent a powerful army.




PEE L REAK S, T D3 2RI

How does the performer express that he is rowing a boat when there is none on stage?
ANVITAR, $E & EROAR SKPARE T, ANEAARI, X2 xRl A 2L A2, th2 rEOURFAE A 20, 18 5 AT A

BRI BT A F AL B B

An oar may be used to symbolize traveling by boat, the actor swaying gently to the rhythm of the

TR

waves.

m

N A P, 0t RS S LRERVIRIT A2

What does a table and two chairs represent on stage?

— SR AR P [l B A ELATE B, R ARCEL G B RIANR] A RIS, AR SRR ANE A R .
QA FRE SR FHIRRIT 5, BHE SR FIRFORNE, IR YRR UL, WiE, 5.
The different arrangements of tables and chairs on stage indicate different locations and environments.
One table and two chairs put on the stage before the performers appear are generic furnishings.
For instance, the table can be an imperial desk when the emperor inspects the court, a judge's desk
when a county governor uses it to try a case, or a banquet table. The table can also be used as a rock or
other objects. When a person goes up a hill, he stands on a table. One table on top of another means a

particularly high mountain. The table can also represent a wall for jumping over.
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AR 8 MAKEUPIN CHINESE OPERA

{##% Charming Makeup

o (LRI LA A2 8, ST TR, St A 0 (R 5 T, — PR F 4
&“El. ”,ﬂqo
Charming makeup or (or plain-faced) means the putting on of facial lightly at

the brow and eye areas to enhance the charm and elegance of the character,

usually used on Sheng (4) and Dan (H).

KR Rs% X Colourful Mask and Colour Meanings

TG 2 I X A A EER O C, B E R T 5 "B FAMT S, Rl Rz A —Z N E N
B, ERRMAMERI EERE R,
HAR 7378340, | B g ERR
Facial make up is a unique characteristic of Chinese opera. Colourful masks, also known as the
painted face, is usually used on Jing (##)and Chou (#)characters. In order to enhance the facial
characteristics and personality of the character, it uses colours and designs to depict in an

exaggerating manner. The colours used in facial makeup have their symbolic meanings.

Basically divided into 6 groups:Red, White, Black, Blue, Green, Gold.

@

¢ R BB IR AR : 520 - = [H R 87 2K,
Red: Indicates courage bravery, uprightness and loyalty. A typical "red full face" is
Guan Yu, general of the period of the Three Kingdoms (220-280).

N e
%\‘ "”; White: Indicate that the character is evil and hypocritical. Typical characters is
6.

N\ Cao Cao, powerful and cruel prime minister in the time of the Three Kingdoms.

ﬁ Pl FRR VR B, (RBAY: WHE - = [EHE TR R S RES 4,
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MFTRMNEARRT, AR 4K - LR &, AR AR S,
Black: Symbolizes impartiality and integrity. Typical character is Bao Gong (alias

Bao Zheng), the semi-legendary fearless and impartial judge of the Song Dynasty.

i FORNIGER, BEG A OHEAER KERAY : STRY - FIREVIR LA BN, EKEH
RSB iR A, AR BRI,

Blue: Symbolises someone who is strong, brave and scheming. Representative
character: Dou Erdun - a native of Xian county, Hebei province in late Ming and
early Qing Dynasties. He specialised in double hand hooks and was commonly

known as "Iron Arhat".

Sk TR R, (RRAN Rl - 9074F- 9234F, ARSI IH 2%,
Green: Indicate that the character is stubborn and hot-tempered. Typical character is

Zhu Wen who was an emperor of the later Liang Dynasty (907-923).

B TR, IR — K ARAY: B - RS IAEHAR S LS — R, =
R 7] 7] R Eeds, Wk R 24 T — HRIR, Sid A e R R (R R) BB,

Gold: Usually used on supernatural characters like demi-gods. Typical character is
Er Lang Shen - His main weapon of choice is his "three-pointed, double-edged
Lance" - (=RM7J#e), and is almost always accompanied by his faithful 'Howling

Celestial Dog' - (i X K), which also has the ability to attack and subdue Demons.

HFARHE MER) Chou painted mask (Xiao Hua Lian)
H AR WA B @lE, EE0EEREER A,
Awhite patch tofu-like shape is always painted on the bridge of the nose of the comic-relief

character. The make-up is called the “xiao hua lian” (the petty painted face).
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11 Beard

e LIRS, —fE R, K, B =, AR AT PAX A M ) LB ERR: P30 - 40%) B AR 6B
O, EFEA (70 - 80%) MA GO, M FME ZH (50 - 60%) HIRUX (1, fEM M e whiEth AT, 5. IS
%DO

Beards are tied to an actor’ s ears, and attached to a wire laid across his upper lip; this makes speaking
and singing even more challenging. The colour of artificial beards can be divided into black, grey
and white. Colours include grey (ages 50-60), white (ages 70-80) and black (ages 30-40). For characters

with a unique appearance or fierce character, they usually put on red, purple or blue beards.

B IR Types of Beards

SRR KR =4, & TR, T RIAY), 2 H T AP SR Rk .
Tri-beard: Represents the refined personality of the character and usually

used on various Sheng(4)role.

DG AR T RIEM K RS IR R, T EH TR ER A A& B G
THAYLE. R AVITE R 3546 W fAY, {505 FRO IR S ELAE M P R AL, IR R AR
WH70% 5,

Full beard: Long beard connected on both cheeks, usually used on characters

with a forthright or deceitful personality, or on elderly characters.




FLEG TR 4L, 2 5% ORI B, BRI Brh Rl — R0y S5WE5T, TS A —h MR R, i&
TR S, G BIR-EANY, FAE .

Plaited beard: The mouth of the performer is revealed and is also known as
the “opening mouth beard”.

Usually used on Jing (#§) characters with forthright and bold personalities.

BLEG kR BT, 2 BT RIS BRI R,
Curled beard: Thick and curled beard, usually used on characters with

forthright or brave personalities.

I\ 3G PR, A0\, 104, — RO IR ELFT A, AnHIIMS RITIAR 2 2B\,
Eight-character beard: Usually used on clown characters acting as advisers
or swordsmen.

I 2 HF SO IR AR RIS SR T A AR A S
Hanging beard: Usually used on clown characters with a comical personality

or scholars with dishonorable behavior.
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3.1 Hair Accessories

Sk B X B Sk B AR im YR SR, it B 5 Sk B RA S T, 3 A =

Hair accessories refer to the accessories worn by dan characters on their heads. It can be divided

into three types:

B0 : BATA €Sk LR SRR, ERIERIE, 20, SEmaaL .
Silver- plated hair accessory:
Sliver-plated copper hair accessories usually worn by women from poor families

or widows.

ARH Skl :— R I RS, TR IR A ELR) ELA P R
Diamond hair accessory:

Usually worn by young and lively dan characters.

SR = PR S PIEBYRT piASKm, (R Ea A At B, 2 Eo SR 3Kt
Feather hair accessory:

Feather of the kingfisher are used as part of the decoration for the hair
accessory, usually worn by women from the noble families.




TR ES COSTUMES CLASSIFICATION

Xt AR A RECRT 73 TUAR < 85, 58, IR, R, RSB AR

Chinese Opera costumes fall into five categories: Mang (ceremonial robes), Kao (armour robes), Pei

(informal garments for members of the imperial family and aristocrats), Zhe (informal garments

for everybody) and Yi (clothing other than those of the other four categories).

qg_rg ¥ Ceremonial Robes (MANG)

85, fE GOk A YA, BREAYRTAR, SRR A o 41, SR B B
B, BVERAY BB R, SOWINE, BEL, i€, i, R s i,
W R ZON £, IRIEE M, Y SCE o R, IR FRET R
21, W e ; R A o o WAL B Gl SO S R, U 2 e

This costume is for emperors, nobility and officials, but is normally
only worn on special occasions. It is a loose long robe with a round
neck and has slits on the side so that it swings delicately as the
dignitaries walk, giving them an air of importance. The colors of
all costumes are important. For example, the emperor is usually
the only person to wear yellow. The other colors of the robes are
red, green, orange, white, black, and blue. Each color represents
a different rank. Red denotes faithful army commanders, green is
for generals and statesmen, orange for older statesmen, white for
young generals and ministers, blue for dishonest statesmen, and
black for the brave, honest, and upright.

i Male Ceremonial Robe
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5% Male Armour Robes il Pennants 5% Female Armour Robes

SFERERRACE, SRR, fE5 T EHE — 1 B2, RS A D = MIER ST, R A 281K
%, A TIRARIRE, B LR RA R, B,
One of the biggest, heaviest, and grandest costumes in Chinese Opera, the “KAO” symbolizes armour
that a general wears. This extravagant costume includes of four pennants worn on the general's back.

The pennant serves as general's seal or official signature.




. “]ﬁ B Long Robes (PEI)

W5, 3 EARA R T, X, Rl AN I BIRE R, LR U, —fh 84, SCEMap LRy
k. FIMKRZE SRR, 2 51 B ATIE, R XTI,
Informal garments of brocade for the emperors and the imperial family members, mid-ranking

officials, local gentry and their family members are called “Pei”

4% Female Long Robes Y Male Long Robes  4# y* Female Zhe Zi  Y}#} y* Male Zhe Zi

> »,
fg #1 Informal Dress (ZHE)

R, RARHF AR 24, SR, Bk, 534, B Bm] o8l R, KB, K, RIUE, 718, RFTARKTER
FHXARERTFEMERTZ0 . AETFEHTFREL.
“Zhe” is the daily wear for everybody, with the decorative designs varying from one type of characters
to another. The flowery informal dress is usually worn by the rich, while the plain ones are usually

worn by the poor.
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i _‘< #¢ Miscellaneous (YI)

XRaHAREE R, BR_EIREE, 07, 58, #RPO RS0, SERAIFRATRIE, Sifin “K™ REE THR, KER BER,
J\EMR, TEAR, JRER, (A, /IR AN SRR,

Costumes other than those in the four categories cited above are referred to as “Yi”, which are

normally worn along with personal ornaments.

‘,L.A]“ ’b.':‘.l
JNERE INHEQ BHUNEAK 133
Eight Diagram Gown Eunuch Coat Female costume  Uniforms for Soldiers

with coloured embroidery

@ik Headdress xull N9k LSRG 1, KBTS D, 5, 11, DY K,
The hats worn by actors are usually classified into four types, namely helmets,

headgear, shawls and hats.

i Helmet g% %k 197, Usually worn by warriors.

'
22 = T2 SR , P : X - s BRI e i
Commander helmet: Fuzi helmet:
Worn by the commander Worn by warriors of special

status.

-in-chief




it Headgear

Wt % Jysii L. UE%I fLiH. Refers to the hat typically worn by emperors or nobility.

JUJEE = B AT P AEAC TRk s BTG Wik s B PR

Nine dragon headgear: Flat headgear: Phoenix headgear:
Worn by an emperor in casual Usually worn by the emperor. Worn by female characters
clothes. from the royal family.

I Shawl FEaRm—#b, KO8 S AR, SRR L%,
Belong to part of the casual wear and it can be classified into different types according to the
character s status.

5T [ B:EERIEA TN 1: DA
Top Scholar Shawl: Worn by
the top scholars who have

SEIN A B,
Scholar Shawl: Worn by
intellectuals and scholars.

BB AR VARG
Martial shawl: Worn by
characters playing the Wu
Sheng (Martial male character).

PEIEID: i A S E .
Duck s tail shawl:Worn by
merchants and shopkeepers.

passed the imperial examination.



DATMIN : G40, 2 AR,
Councillor shawls: Worn by

PRG3R A RO,

Club shawl: Worn by

i the Ministry Councillor or a
young ruffians.

gentlemen from a village area.

RO < 5 % AIAORLIR, B < — 57 3 A RAECHL CHEhiH SO RACRL
Emperor hat: Dedicated Felt hat: Usually worn by Gauze cap: Worn by civil officials.
for Emperor’s use. the working class.

i - 241 ANREREIR?
Why are the fins attached to the hats of different shapes and styles?

1) _E A I R, X Rt — AR SR A 3 TP B el EDE B R — AR R T
) BRGHUH AT TR 7 BAL T R T (R il 2D A T A th ] DARI SRR BAIRI -h A\ PE)2



The fins attached to the hats are used to distinguish the different social status of the various characters.
Fins pointing upwards are known as “skyward fins” and headgear with such fins is usually worn by
the emperor or senior officials. Most other officials will wear headgear with straight fins. Headgears
with fins pointing downwards or with streamers is usually worn by officials in casual wear or characters
holding non-official posts. The shapes of fins attached to the gauze cap can also express whether the

character is a good or evil one.

SASBEYIRFRATVE, XI5k,

A treacherous and crafty character usually wears a gauze cap with sharp fins.

AR TIRIE

An upright character usually wears the gauze cap with square-edged fins.

SEIE B EDIR 2 J2 —e BL SUT B

Incapable and corrupt officials and snobs usually wear a gauze cap with round fins.

AGEE Shoes il \PrR Sy, He s AN IARHE,
In Chinese opera, different characters wear different types of shoes according to theirstatus

and position.

PENEHE CULFRYHE) - 7225, Pk, S ARG, — R 5 e,
Thick-sole boots (also known as official’s boots):

Actors usually wear thick-sole boots when waring robes, long robes or armours.




W - — At 2R,

Thin-sole boots: usually worn by character acting as soldiers.

PSR R YN R
Fuzi shoes: Worn by elderly characters.

23 S AR,
Yuntou shoes: Worn by scholars.

FORE < MM OB,
Coloured embroidery shoes:

Casual shoes worn by female characters

AEZEWERE AERREN_E— EEIEEAARIBE, IWRIER T H,
“Flower-pot sole” shoes: Coloured shoes with added platforms shaped

like inverted flower pots, worn by female role for Qing dynasty show.




SEibIEAE OPERA GENRES INTRODUCTION

5 B Peking Opera

HURIEEJT-7 N stb 75 ROREIRR : — R BRI AT T L s — iR Re] ; 2T TlAL R ; =27 05
—f B B ; PR IRAT T BRPE AR, XM iHRZRE R P R RO LG, T 38K, B YE R R 2R B LAY
DOEZ NG 1E, TR, Z#iiEsz T Bih, ZIZA0E R H | s RIe07 i, R T — & RAdHE, bt
i, BH S .

R BRI A U, 75 B ARG, B DARURI AR “ B RURIBI 22308 B A (M), Ca8Ef&), (Bt
SR CRRAESERI R TR, (R A ). (UERIRAE), (ALRAUNS ),

Prior to the Qing Dynasty, the early form of Peking Opera (5J&l) traces its roots to four provincial art
forms. The four provincial art forms are 1. Hui Ju (&) from the Anhui Province (Z%f#%#), 2. Han Ju
(2D from the Hubei Province GHAE#), 3. Kun Qu (E#h) from the Jiangsu Province (JL75%), and 4.
Qin Ju (Z) from the Shanxi Province (BEFE#). Qin Ju (ZEk)is also known as Bang Zi Xi (f-Fx%).
During the reign of Qing Dynasty Emperor Qian Long (¥ZF#), this particular art form was introduced
by the itinerant Hui Bang troupes (##f) to the imperial capital, Beijing.

Eventually, the Hui Bang troupes (f##f) were summoned to perform before the imperial court. The
Hui Bang troupes (##f) further modified this art form by incorporating popular folklore lyrics and
colloquial dialectal expressions from the Beijing region, and Peking Opera (5ifil) subsequently
evolved into its present artistic form.

Peking Opera (5til) has two distinctive lyrical forms. The two distinctive forms are known as Shuang
Huang (#3) and Xi Pi (F§5Z). Characterised by these two lyrical forms, Peking Opera (5ifl) is also
fondly known as Pi Huang (FZ i) among enthusiasts.

The Peking Opera (5ifil) repertoire is rich. There are nearly 1000 play pieces, and their stories are
primarily based on historical events and folklore. The all-time favourites are “Farewell My Concubine”
(@i EREY, “Madam White Snake” (F#E{%), “The Drunken Concubine” (B #EF), “Mu Guiying” (P
KEERITFED, “The Story of Su San” (E%#), “Si Lang Visits His Mother” {PYERIEEE), and “Lady Precious
Stream” (ZL5&Z15).
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Wik Puxian Opera

i UL, SR P EETRK, et S T et 1 v FE T A AR Gt 2K, #1147 63 3004F 9 173 52, il DAL AR
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AL A5 SR XU T 47, A 55 A R R0, 22 0 T — 8 EE BTt RS (R SRR, BE
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Puxian Opera, also known as Putian Opera, is a traditional Chinese regional opera originating
from Putian, Fujian Province. With a history spanning over 300 years, it is renowned for its melodic
singing, expressive performances, and distinctive vocal style. Puxian Opera is a vital part of

Fujian’s cultural heritage, cherished for its balance of storytelling, singing, and martial arts.

The musical style of Puxian Opera features clear, lyrical melodies performed with a distinctive
singing technique that emphasises intonation and emotional expression. The orchestra
typically includes traditional instruments such as the erhu, pipa, and percussion, creating a
lively and melodic soundscape. The performances often depict stories from Chinese history,

folk tales, and classical literature, highlighting themes of loyalty, love, and righteousness.



¥ JJ Cantonese Opera

BRI, BT T AR, SCHR AR+ 0 B AT EMA N A 2 R 7 R, DUHARR AR
fi, ST EORRG 850 = ) 43 15 AT 1) 450 ' O v [ S AR b 2878 7 — BRI &5 T MR E, 2R3, AR A0
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BRI TR, CEZRIE R B RIURPA 22, (AR AT i RS . B E AR, 1%
SR, 399 T XGRS RPN T 29BN (E, RAEPER F AL, E RN RSO,
WIS 51,

Cantonese Opera is a traditional Chinese opera unique to the Guangdong region, especially Hong
Kong and Macau. It has a history that dates back over two centuries and is characterised by its
distinctive singing style, elaborate costumes, and complex stage performances. As one of the
major types of Chinese opera, Cantonese Opera combines singing, acting, martial arts, and

acrobatics to tell stories from Chinese history, folklore, and classical literature.

Music and lyrics are vital elements, performed with traditional instruments like the Cantonese opera
orchestra, which includes the erhu (a two-stringed bowed instrument), percussion, and gongs.
The melodies are often lively, with a rhythmic quality that enhances the dramatic storytelling.
Stagecraft includes intricate movements, symbolic gestures, and acrobatic stunts, making

performances visually captivating.
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i Kl Teochew Opera

WK, STPRIIN X, SRS AR A% A Tt [X ) e e v [ XR et 2K #0147 it 60 0 £ Y 5 5, k&
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R gER B AR, CGRTELO, G2, RO, CRBE 2.

Teochew Opera, also known as Chaozhou Opera, is a traditional Chinese performing art originat-
ing from the Chaoshan (#illl) region in eastern Guangdong Province. With a history of over 600
years, it is renowned for its melodious singing style, poetic lyrics, and vibrant storytelling.
Teochew Opera is performed in the dialectal language spoken in the Chaozhou area of eastern
Guangdong Province. Teochew Opera is an art form with a strong grassroots flavour, well-loved by
the locals. Similarly, this dialectal art form has followed the Chinese migrants who went on to
settle in the Southeast Asia region. It is particularly well-liked by the Teochew community in their
adopted lands.

Teochew Opera repertoire includes “Su Liu Niang” {F5758), “Jin Hua Nu” {(&1£%), “Meeting
at Lu Lin” (##<£2), “The Lost Hairpin” {[fl0), “The Haunted Inn” {452 Yetc.



HHitk Huangmei Opera

SRR, 2 E R ARRI Rz —, B E ZER LR, S ETEEL, 2/ I =8 2 A%
PRIBIX., S WM 3 B M R, ) e JHL ] e ) 23 15207 T SR A A BRI 35 DA% PR 5 1 5y ik
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T5HEERIRIE,

Huangmei Opera originated from Anqing (%JX), which sits at the junction of three provinces
- Hubei (#i1t), Anhui (%), and Jiangxi ({LP4). Later, it assimilated Qing Yang Qiang (FHFHIZ),
folk songs (), the performing techniques of Anhui Opera (##), and other operatic genres
to come into its own. The vernacular origin lends a natural, vivacious charm to its performances.
The lyrical singing and everyday language make it easy to learn to sing. All these qualities
make Huangmei opera particularly appealing to the younger audience. Many years ago, the
Huangmei opera films “The Seventh Fairy Maiden” (XL, “The Cowherd and the Weaving
Maid” (4B %), and “The Female Consort” {Ziff5) produced by the Huangmei Opera
Theatre of Anhui took Hong Kong, Taiwan and Southeast Asia by storm.
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L5 &AL Traditional Arts Centre (Singapore)
s CACH ) - WERFEUS R C) kB

Huangmei Opera - Unexpected Top Scholar

2. el G /N Yuxiang Primary School (China, Beijing)
s GEAal) &R

Peking Opera - Battle on Dingjun Mountain

3.5 30Kk 2: Hong Wen Alumni Association

Al A Ke)

Puxian Opera - Shouzhou Rescue Mission
4482 AL Traditional Arts Centre (Singapore)
SO e

Peking Opera - The Centipede Ridge

5.4kge2 AL Traditional Arts Centre (Singapore)
B CEEPESE - )

Cantonese Opera - Touring the Garden

652 AL Traditional Arts Centre (Singapore)
ik CHEA2)

Teochew Opera — Hua Mulan




7.%:30°¢F% Hong Wen School
AR il & - Fiilie)
Puxian Opera - Voices of Children, Spirit of Puxian

Slﬁfﬁﬁi}xét Tao Nan Alumni Associaﬁon
iR OHHE )

Huangmei Opera - Pairing of Flowers

AININVEOD0Hd

9.1&4t Z Aty Traditional Arts Centre (Singapore)
ik I 20

Teochew Opera — Warrior Yue Yun

10. PN BRIy
The High School Affiliated to Renmin University of China
LU Gl )
Peking Opera - Denouncing Cao Cao
[ SRS
11.feg 2Rl Traditional Arts Centre (Singapore)
il CRRsfili i)
Teochew Opera - Stealing the Immortal Herb

12810’ Xinmin Secondary School
KRR
Peking Opera - Fire Phoenix
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Yuxiang Primary School (China, Beijing)

BN, AL E AV, R TAERT, B— R AL, RLIDR IS, F, R, i,

FHIEAR, BHIESIM, BT & Ao BEAE A, SRR 2307, BEE 5P AERKIEE.

P E bRz TN 2 A K, TSR, MG, MR R 6 & F/NEEPR X SO S H BHF A 1%, i
ANERETE,

Beijing Yuxiang Primary School is a public school in Beijing. The school motto is "Honesty, Learning,
Fitness and Harmony".

Academic excellence advances the school, teachers and future generations.We respect our students,
focus on their growth, and create an education system tailored to the individual needs of each
student.

Objectives: Focus on the present, plan for the future, and achieve rigorous teaching and cohesive
advancement. These objectives enable Yuxiang Primary School to become a key academic institution

in the Xicheng District and join the ranks of famous schools.

R GEFILY B Peking Opera “Battle on Dingjun Mountain” Excerpt

W A

CEE D AR RS IEE AR, Bt (= ET5 SO, “— R B HARSRIR LT H , sRARCHUE 286 t kAT
BERBAINEL B FPHE L EIAE” Z &, P E L, B % 55, SR 4822 ke, 2RI
BEEEET, W8 BIRZ AR, PP “7H 52 IR R E KA, P nifa i S 3857 5 R R PR A RESE,
Synopsis
“Battle on Dingjun Mountain” is a classic Wu Laosheng opera, based on The Romance of the
Three Kingdoms. "A Letter to Home" is not an independent excerpt of the original opera, but a

scene in which Huang Zhong wrote a letter home before the battle. In the letter, he expressed




his unyielding determination and his regret that it was impossible to be both patriotic and filial.
This opera combines singing and fighting, which manifests the artistic essence of the Tan’s

faction (#iJK). The Kuaiban () and Xipi (FifZ)singing styles highlight the passion of a veteran,

as well as assimilate the aesthetics of Peking Opera and an individual’ s patriotism and filial piety.

S €Mi:# # Instructor: Yang Chao
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The High School Affiliated to Renmin University of China

RN RORZAI R P 2 g — B 2 8 R A9 35 R 27, R A R0 B HRIE & AR, AR Y022 B bR2
“WNE, FEbR—, QR AR o E SR W AMYE, 28, — VN TR, — Y THIER RS
K, —UPh T ARG AR R E R R 220 A R+ SRR+ B RR Rl v S

A KK H 20044 TR 4625 Ip e A AR I 2ET0 H , 1R o =K [ B R AR I ) < o 5 5 1) i [T i s wh PR 00
H”, “FR s FERFR & #E T H ™ (IBDP)Fin e & & 15 “Wbrm s IR E”, 5 9 AU nt i Bt iy sh 3 24 00
FRAME FEINAA T H o 19T I b R R S = K E R S IR EE R AR 7 L BURFEARSS &, PMERA #d% iR
B BN R 422 17 9 RS 2800 55 O 75 69 b 75 20 L RIZR, ETEIRER — o6 AhBGE R, RA R R ERIE
BrAC 2R s, AT R 77 BE LA 28 LHARFH GRSV [EIBR 0T, B8 SRR, T 2RI 75 S (ERY
B[S
The High School Affiliated to Renmin University of China is reputable both locally and internationally,
and is amongst the first batch of demonstration high schools in Beijing. Its mission is to become “aleading
local, a world-class and a world-renowned institution”. Its philosophy is to "respect individuality, unleash
potential and strive for the development of students, the advancement of the nation, and the progress of
humanity" Its educational goals are "all-rounded development, enhance expertise, creativity, and high
moral values.”

Since 2004, the High School Affiliated to Renmin University of China has offered Sino-foreign
cooperative education programs encompassing three major international programs: the Sino-British
Cambridge International High School Program, the International Baccalaureate Diploma Program
(IBDP), and the Sino-US International High School Program. All are approved by the Beijing Municipal
Education Commission. Such programs integrate the Chinese high school curriculum with selected
curricula from the three international high school programs.

Qualified and experienced foreign and Chinese teachers are employed to teach these programs.
Such programs aim to explore a new international education model with Chinese characteristics,
integrating the best of both Chinese and foreign education. The goal is to groom global talents with
outstanding skills, innovative spirit, and high moral values, coupled with a global perspective,
diverse knowledge and a deep understanding of both Eastern and Western cultures.




RS ) Peking Opera “Denouncing Cao Cao”

WIS 57
UK E ) 2 — M HEE AR H, B T SO, Pk 2 L Rl K AN
IR R T UARTE %, 2B i T AP 158, o e L REER I, J AR DA s TTIRER Y
MR RIS NS, LS =l LB A, MR TAE SRS, s iRs 4
YRR AL &, PRI H RS TR AN D), 5B R I oK 1 2Rl PARIZAAS Je B s A XU
A, 8 e et R A 38, AR shZm 7 RENR 7 RIEE SR,

Synopsis

“Denouncing Cao Cao” is a classic Laosheng opera,

based on the Romance of the Three Kingdoms. Itis abouta
renowned scholar, Ni Heng, who was discontented with

Cao Cao's manipulation of the emperor to control the country.
At a banquet, he vented his anger by drumming and
denouncing Cao Cao's tyranny. In the opera,

Ni Heng's high-pitched and passionate singing embodies

the integrity of a scholar. The highlight is the "three drumming" routine.

The performer must sing and recite while drumming, meticulously coordinating the
beat of the drums with their movements, showcasing superb vocal and drumming skills,
as well as emotional intensity. This opera centres on the unyielding spirit of a scholar,
vividly depicting the pride and fighting spirit of ancient intellectuals through traditional

Peking Opera stylised performance.

1175380l : B{#HA Instructor: Jia Jingsong &M : 5Kl i ¥8 # Zhang Bobo as Mi Heng
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R4~ Xinmin Secondary School
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The Chinese Opera Troupe was first started in Xinmin Secondary School in 2004. It was established to
promote traditional Chinese culture. So far, we have performed many outstanding performances
and have been invited to perform in various international platforms. Since last year, the Chinese
Opera Troupe has transitioned from being a Co-Curricular Activity (CCA) to becoming part of the
school's Talent Development Programme. This initiative provides opportunities for students with a
keen interest in traditional performing arts to showcase their talents. Through structured training
sessions, students gain a deeper understanding of Chinese opera, learning essential techniques such

as singing, speaking, acting, and acrobatics—greatly enriching their artistic journey.

This year, we are proud to present a brand-new production, The Fire Phoenix. Despite their heavy
academic workload, our students have shown remarkable commitment to training, embodying

the indomitable spirit of the phoenix rising from the ashes.

HEl CKRAEL Peking Opera - Fire Phoenix

W A

e VIR R T A B 5, —HESERRAY E BE SRSR e, (5 S 28R T E B e, A B LAY SRI, SR, DXI5%
AR (R 20 SiEE T B, MERRRg S BT BRAMRIAXEE, S50, MEEE ER 2T, mE
BEEMI N TR BT R A KRB 102 AR RUEL, [ A REELRAE, S S PRI H SRR Lo

Synopsis
On Egret Island, egrets built a loving home full of blooming flowers. Unexpectedly, vicious
vultures invaded the island, the egrets defended their home fearlessly. The vultures spat fire to

burn the egrets, which transformed into Fire Phoenix and defeated the vultures.
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75 &0 : 24 Instructor: Cai Dongxiong

fiii b1 # Cast

FE : X 4540, LR Kyria Liu Zijuan, Joelle Yew Jik Wern as White Egret
R E: KA Tay Raiden as Vulture King

/N < FRAETE, S2URMA, PRELEE, PRE M), Shlits

Tan Kai Yang Lucas, Goh Le Yi Jovie, Chen Ruihao, Julius Tan Heok Hng,
Yu Canyang as Egrets

AR/ INAfE < KRAS T, SRR, BRPH 98, R IE, FRR

Tey Hao Yuan, Wu Lekang, Au Yong Wei Shan, Lim Jue Suang, Koh Chee Kiat Brian as Vultures
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¥ Hong Wen School

TSCHAAERAL T 19204, B4 Z R H A7, 22— PRk /N, HEREDUEHE MAEP UG R, AR LA 3R
AR IE, 5B TUHEAR I IR BB SRR i — 8T o an, TERRPBRIF 7SS AR SRR

S, BRI = SFRAE TSR E B RS NIk /D XTI B9, A (TMEE N ST
TEVIANTE SRR 315 AT L SCAEHR IR BT R AL R T4 T IX — R Gexkat AR AR Z, & B S H AR,
FAESE-CA 2BATRRRE G, RGN,

BAT LT PR E TR, RN & GEX% A RS B 52, RIS A UEIL T4 AR, LT
FRAULE RS 2 NBH LRYEE,

Founded in 1920 by the Hin Ann Huay Kuan, Hong Wen School is a Special Assistance Plan (SAP)
primary school with a strong emphasis on bilingualism and the promotion of Chinese culture and
values. With over a century of heritage, we remain committed to nurturing young leaders of

upright character who face the future with confidence and are rooted in Chinese culture.

This year, our Primary 3 Chinese Cultural Programme Ambassadors are participating in the
Singapore Youth Chinese Opera Showcase for the first time. Since the start of the year, these
students have engaged in learning about Puxian Opera, which connects to our Putian heritage,
through hands-on sessions and guided instruction. Their journey culminated in a well-received

performance at the school's 105th-anniversary concert in July 2025.

We are proud to see our students stepping onto a national stage, showcasing their appreciation for
traditional Chinese opera. Their dedication and spirit reflect Hong Wen School’ s continued efforts in

cultivating cultural confidence in our students.
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ARG AL Z . #1E) Puxian Opera - Voices of Children, Spirit of Puxian

W A s

CREF & - PR B AR B B & FZe Sl H (B AR B A AR

A RRAY R B BE A R AR SR RHE, Ho OE T (Ll /" BRI A &, 8T, i, 8 A9 azh
TR oy LR i O AL SR

(R EEAL R 2 R AP A — R BRI H , A T/ 50X M R IR B LS A Rl 2 4
RIS EREIX RS SE, 458 T ERITTERM AV Z R B,

AR OB H SR AR O T HEB N SRR OR A1, AR T VF 2 R APRERT A SRR, 8 A 2h i A R A
FEGERIE IR, SRS, IR H T WAL A B 2R, L T AR RS8R

Synopsis

"Voices of Children, Spirit of Puxian" is a performance that combines stylised movement sequences
from Puxian Opera with an excerpt from the classic piece Chun-cao's Intrusion at the Court.

Puxian Opera is known for its distinct movement aesthetics, rooted in the "puppet-based"
performance system. This unique style emphasizes the coordination of hands, feet, and shoulders
to create a stylised beauty characteristic of traditional Chinese opera.

The selected excerpt, Chun-cao's Intrusion at the Court: Carrying the Sedan Chair, is a well-loved
piece in the Puxian Opera repertoire. It centres around the clever and quick-witted character
Chun Cao. Set against the backdrop of the traditional custom of carrying a sedan chair, the scene
blends comedic elements with lively character interactions.

The story unfolds with Chun Cao taking initiative to help others or solve a dilemma, resulting in
unexpected twists and light-hearted moments. Through expressive performances, traditional music,
and movement, the piece showcases the charm of Puxian Opera and conveys themes of kindness and

wisdom.




155800 4R BF/N )5 Instructor: Cai Dongxiong, Chen Xiaofang

vt EIili: i, FR(EY Teacher-in-charge: Yang Shuya, Sophia & Tan Kah Yun

lighi#é Cast

5L 2T, R0, XIEHER, #Z2% Lee Zhi Xuan, Cassandra Gao, Low Fu Zhen , Dione Lim as Chun Cao
IR < PR 52, SRR, #75R00, 73 2%H Cayvan Tan Yan Yu, Axon Manuel Goh, Yang Lexun Lucas, Hong
Xing Zhen Zadeus as Magistrate

R FAPIFF, BRr AR, RIS B Tan Yu Xuan, Andre, Tan Mao Sen, Moses, Elijah Lim Min Hao , Tay
Ren Kai, Cedric as Sedan bearer

DY BT 2 2o AR RN

Movement Performance: Primary 3 Students from Hong Wen School’ s Puxian Opera Class
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T K% Hong Wen Alumni Association

o
sl >
FXRR SAE1999FEH T4, 2B E AN RAE— DR AL, Bl R AE )
X SR —FEE, thR— B, = AL P B S ERER R, T 5% SR — 1k, . _
HRAT IR, RIETIRINE, 1

Lt RAERVE, X, M. SRE:RIEFF, 15, HR.  BE: RN,

S8, BRI RKRBERZLH2L5I1WT, FFIRA R, L2 R AL 55 Rl
MERHEA, F A EMARRERIHEA o X R R R Z E RS I Wi i /> SR iT 7, B HARR
B MEELXAEE, R ERHE S HEZANT, IEHEIRRATHHEE, FLRImRA L A LR,

The Hong Wen Alumni Association was rejuvenated in 1999. The budding shoot in the logo
symbolises a new beginning for the Association. The circle represents the Alumni, a precious
pearl as well as a succulent fruit. The triangle signifies the three generations of our members,
who are tightly knitted, creating a powerful force that radiates brilliantly.

Red: symbolises enthusiasm, passion and brilliance = Green: symbolises youthfulness, vitality
and nature Black: symbolises dignity

This year, the Hong Wen Alumni Association, led by its president, Ms. Jessie Tay, launches a
Puxian Opera course, offering alumni the opportunity to learn Puxian Opera and showcase their talents
on stage. This year a milestone is achieved with the Hong Wen Alumni Association participating in the
Singapore Youth Opera Showcase for the first time. We hope this will nurture more young artistic
talents and ensure that Puxian Opera remains rooted in Singapore.




AR CEMEes)

Puxian Opera - Shouzhou Rescue Mission

W] A

PARAH., X JRLRE R A7 0 O i S, VRIR T <8 s
i PR R R W R X I JAL, R i A N R
Synopsis
Set against the backdrop of Emperor Taizu of Song and
Zhao Kuangyin, who was trapped in Shouzhou, the story
tells of Liu Jinding leading the effort to rescue her husband,
Gao Junbao, and the imprisoned Zhao Kuangyin by taking

command and heading to Shouzhou for the rescue.

i 8 2T BRI

Instructor: Li Chuanxue, Chen Xiaofang
fiihi# Cast

A e

Lin Qian Qian as Liu Jinding
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K Z Tao Nan Alumni Association

JHRRER 2R HIPELE K A 2 KRB R T, T20234E5 A L. BIR R AR A G LRIfE K, XRih(F
AR ETFRAEGS AR A RER 77, 2K H A F B B S ZARMME, FRRREPER) R A H B9 T 2R 5415
B ER, ZFITHEL L WAPIEIIFIZ I H &3, AOUAT LS IR EIIE, &2, 8 AT SRR 6 &R
HAETT, RIS T B 5 2K 337, W9 B SR RIARE N, dmissRelE B & ERET.

AR A BRI A% F 8 IS IR 5 IBE, ikl ZRM M & R E ARS8 7,
R P75 BRI S A 28 T8 S RIMLAR, LESE A9 N T AT 22 1 R A XR R A

The opera class of Tao Nan Alumni Association was established in May 2023 under the advocacy of
President Zhang Yueming. The Alumni Association attaches great importance to the inheritance of
traditional culture. Opera, as an important part of the traditional culture of the Chinese people in
our country, carries rich cultural and artistic values. The significance and purpose of opening an
opera class is to inherit and promote traditional art. Through professional training and participating
in performances, children can not only learn the basic skills of singing, reciting, acting, and fighting in
opera and exercise their stage performance skills, but also improve their own artistic literacy,
enhance their self-confidence and expression ability, and then cultivate creativity and teamwork
ability.

We hope that more and more children will like and participate in opera training classes, inject
new vitality and motivation into the inheritance and development of Chinese opera art, bring
excellent opera culture to more audiences, and let more people understand and love excellent
opera performance art.




wifiiak 1€ ) Huangmei Opera -Pairing of Flowers

WIS AT
CHEN R BHRRE IR H TS RENEER, BHA T 220 SAEM S 22/ B Z RIFAN AT Z AR,

Synopsis
"Pairing of Flowers" is a classic excerpt from the Huangmei Opera "Da Zhu Cao." (T34%0) It tells the

charming and innocent story of a girl named Tao Jinhua and a boy named Jin Xiaomao.

55 0i: 2(£% Instructor: Li Chuanxue

i E0ii: A Teacher-in-charge: Lim Yu Siang

fiihi# Cast

AR ¥ P£fE Chan Li En, Kayla as Tao Jinhua

Fi¥E i £/E Corah Soh Shi En as Jin Xiaomao




HUMPE AL Gt AR L/D J LR i P
TRADITIONAL ARTS CENTRE (SINGAPORE)
YOUNG PEOPLE'S OPERA THEATRE

JUE RN ARK, BRATARE!

SEFFARIEN /D EEAREH I R A EARPIDRIRRGLR B Z—, BTEIEH, 5370 ) LR GuRth a0 2 47 54
@, ULy F 20128 RS BASK, T 1A #E SRR I — A TR REG L5 /0 L, e 1287 xR R SRIE, @334 5
ARAHEEA TG, &, 8 4T, LA NIRRT T xkih s & 1, #2 e, R PEAsE 70, B 7 178, SRR T B,
FEREN D ILEPLS DA AT RS, MTTTRESF H—HUEF BHRPEN, IR RE Bk ARG CAE K

Children, our future and hope!

One of the objectives of the Traditional Arts Centre is to groom young opera talents by inculcating
and nurturing young children's appreciation and love for traditional operas. Since its inception in
2012, the Centre has recruited outstanding children and organised regular opera training classes.
By learning basic opera performance skills, including singing, reciting, acting, and acrobatic fighting,
children will appreciate the beauty of combined, stylised, and virtual opera performances. This
serves not only to deepen their artistic appreciation but also to improve their fitness level. With
the Centre's active role, we will cultivate a group of indigenous young opera talents to perpetuate

this traditional Chinese art form!

st COOf S - iRt BT
Huangmei Opera - Unexpected Top Scholar
WIS A
AT B BRI B ), PR T 15 FRE2 BIEREK, il o B4k, B A ko, BHE R RIS
BOR, S T 4 R BB RSO TR,
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Synopsis

“Unexpected Top Scholar” is a selected scene from the Huangmei Opera “The Female Prince
Consort.” The story is about Feng Suzhen, who risks her life to save her husband. She disguises
herself as a man, takes the imperial exam, unexpectedly becomes the top scholar, and is mistakenly
chosen as the emperor’ s son-in-law. This creates the image of a kind, courageous, and clever young

woman from ancient times.

iS5 &i: 2=(£%  Instructor:Li Chuanxue

2 # Performer

skASER, SRR, PHAREE. TR, SR, B3R A5 2, B, B, Rk, B, Rma 2%
Cheung Yuet Sheung, Cheung Yuet Fei, Yeo Tian Hsin, Aubrey Lee, Luna Chuah zhi Xynn, Yang
Yuxin Sarah, Yang Yujia Elisa, Julia Lee Chen Xin, Liao Zhixuan Selina, Liao Zhi An Stella, Penny

Ongkowijaya, Sasha Hsieh Gutierrez, Wu peiwen, Isabella Di Marzio.z
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MR CEErEEE-liEE) Cantonese Opera — Touring the Garden

WA A
“Uell "3z B BRI CH P EE)—4, VR TR LR Z WHIIRS Y G 7 i S bl A8, RN iR 4t
HATEFERE, — R HE e, A PEdE G RriER.

Synopsis
"Touring the Garden" is a selected excerpt from the Cantonese opera " The Peony Pavilion," which tells
the story of Du Liniang, the daughter of the governor of Nan'an County, and her maid Chunxiang as they

visit a garden. Du Liniang has been confined to her boudoir for many years, but one day, she goes to

the garden with Chunxiang and becomes enchanted by the charming spring scenery.




#idsl 1 FERI4R Yeo Ching Hsin as Du Liniang
HFSE: PR ZEE Instructor: Winsome Chan Li Chuanxue

W (i) Teochew Opera — Warrior Yue Yun

Wi A

EKZTFERSERZNVEIRRE, FRE0s, R, S8, BRI, & e B RAES kL, BHER
W, EBHIR B DA ERER AR, 52 H HERRA e Y8 D o 5™, (& AR e S 5em, &)
— MBI E, ERMERANRARY, RERERKK, BIRERPRIER M EERVIENG KL, BFHH BT
PE“OARRE”, il AR, 7037 |, TR DI%HE, KIREHR N+, G, KHATH, MERNKM, 77—
R R LR KT,
Synopsis
Yue Fei's son, Yue Yun, and other young warriors learn martial arts. While Yue Fei faces enemies
on Niu Tou Mountain, Yue Yun and his friends are sent to fight. Yue Yun uses his special move to
defeat an enemy general.
His mother supports him and sends him to help his father in battle. Yue Yun breaks the peace banner and
battles bravely. He defeats the enemy prince, leading to a significant victory for his side.

{iii i #¢ Cast

HEER 1 & = Zhang Wenxin as Yue Yun
R i EHIH Isabelle Chong Engi as
Yue Yinping

RV R SR SKeILvs, PRI

Koh En Ya, Tang Guo Candice, Cathy Zhang
Kaixi, Guo Qingying as Yue Family Youth
i 8 FER I

Instructor: Cai Dongxiong




i R (kwaig)  Peking Opera — The Centipede Ridge
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A B MRS &k (B ROKIFE)) 25, RIRkiE, BaidE— el 58HRGKAE. KirfTam4,
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th, 5 FE KRS, W R Z, SORHAGER, BUKREREIT, $5K/NHRU, (532 5EA b, AR FR AP,

Synopsis

After the bloody incident at the Yuan Yang Tower, Wu Song, fearing punishment, plans to join Lu
Zhishen as a bandit at Erlong Mountain. In a hurry and distracted by the Qingming Festival, he
rushes through the beautiful scenery.

When he reaches Centipede Ridge, he meets an old servant in distress. The servant explains that
Miss Zhang Zhishan was taken by a local priest named Wang Feitian. Furious, Wu Song decides to
help. He enters the mountain alone, fights Wang Feitian, Kkills him and his followers, sets their

hideout on fire, and rescues Miss Zhang, returning her safely to her home.

#&iii ¥ Performer

2Pl Benjamin Ng  #I#Z Christian Lew
7riti Eddie Chi  JiREE Shen Gensheng
sk#lEG Carey Zhang Kairui

#H%E Kenneth Lim Kai Jing

FSehi:ZA# Instructor: Cai Dongxiong




¥ Rl GEAMED)  Teochew Opera - Stealing the Immortal Herb

WA

TEL AR e &) B B, AR I8 Vil B S %, ME—A98En RERE R PRI R ZE N T ¥, BiRF
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MR REIL T RO 22 R B R AL A
Synopsis
In the classic story of "The White Snake," Bai Suzhen learns that Xu Xian is gravely ill, and the only cure is
the legendary Lingzhi grass. To save him, she secretly enters the celestial realm to steal the sacred herb,
facing numerous dangers and obstacles. She succeeds in her daring mission and brings the grass back to

save Xu Xian. The story highlights Bai Suzhen’ s unwavering love and selfless devotion.

fiit bl #¢ Cast

RulEk i A#FE i Charis Ng Ke Xin as Bai Suzhen REPLif B # Benjamin Ng as Deer Guard
I i # # Christian Lew as Crane Guard

i8I ZEA M Instructor: Cai Dongxiong
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Teochew Opera — Hua Mulan

W A

(ERZ) PR T IEARZ AR M ERIEH FE S U, R FEARZA THIORENM R Z B2, K
9, MIANZE RN, dAE %2 Fh R IUH €, BRSL AR 208 B AEAR, db2% T HUhEm ), B3 AREHE H SR LS
tyo 2%, MiMBIR 2, IRE LK, #57R T B CRIFEE, 193 T R A9E A 24,

' Synopsis

"Hua Mulan" tells the story of Hua Mulan, who takes her father's place in

9 the army. In ancient China, a young woman named Hua Mulan disguises
Y { herself as a man to save her father, Hua Hu, from being drafted into military
\ & service. She joins the army and distinguishes herself with outstanding
Ny 7:(’ i performances and numerous military achievements.After many years of

| war, she finally returns home victorious but keeps her true identity a
secret. Ultimately, she returns to her hometown, resumes her female identity,

| ‘\ reveals her secret, and earns the admiration and respect of her comrades.

& fiihi & Cast
1) N i fEAKZ  Summer Lee Xin Hui as Hua Mulan
‘ \ e i E: R Instructor: Cai Dongxiong
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Traditional Arts Centre (Singapore) Faculty

#%5  Li Chuanxue
Fela Bl T il AL EARZE RN E 3R 2Pk R Z lk, ETII5H,
She graduated from the Arts and Culture School of Hainan Province and

the National Academy of Chinese Theatre Arts, majoring in opera

performances. She specialises in female warrior roles (Dao Ma Dan).

%4k Cai Dongxiong

FelaBe VT b A S Bre Bt i 20 et <2 AR o [ xpth 22 B, E B RURIRIE S AL,
202347 A RIS LR 7L
He graduated from the Shanghai Traditional Opera School and the National
Academy of Chinese Theatre Arts, majoring in opera performances. In

July 2023, he was awarded a Master’ s degree.

jkE3Ek Zhang Manxi

BNV F A [ETT 55 2 R 2 Ui Bk, £ 1715 B, 20094 38 20224 B 1
TN I ZR BRI 7o
She graduated from Jiangsu Theatre Arts School, majoring in opera
performance. She specialises in female warrior roles (Dao Ma Dan). In

2009, she was awarded a full scholarship to study in the School of Theatre
at Nanyang Academy of Fine Arts in Singapore.
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Actors' Reflection
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Corah Soh Shi En Dao Nan School (Pri 3)
I have been in Chinese Opera for two years and am excited to attend classes, as
I want to learn how to dance. I want to continue learning Chinese opera

because it has taught me how to move swiftly and sing well.

SUREE HTRPE ()

—FHEFRRE T AR T XRHIX AR RIE G, SE A TRATIR Bt TIX A
L&, TR, TR — Tl ARIBURTT R 208889 R Xkl B R iz, FRITTRAE
i, SRR 1E, RIS Ja A R IR SRR IR 2.1 B M FRATHE TR 20t
A% h455], WIEREHESR “ 6 L+, & T HED”RRE REFRROEIREY 2
T BIRNE 1, 3t X B RER) — 80 7. SRR EAR BB S, M, —
RZERTHR AT RELE RIFRIHRITTC N T 98 & — VIR AR Sk e, RN B 1F, i
Bo ERXMIR A, T 223 T —#EANR, RETAHEN. BAHM, bR REEREH
R, th B E AR,

Tay Raiden Xinmin Secondary School (Sec 2)

Actually, I wasn’t an original member of the Chinese Opera Troupe. I joined
last year because my previous Chinese teacher, #t&/ifi, recommended me. Even
though I joined later than everyone else, I'm glad I didn't let the team down
during last year’ s performance. This year, I trained really hard to remember
my moves and build muscle memory, especially since I was playing a main
character, not just a background role.

Joining the Chinese Opera Troupe wasn’t something I planned when I was in
secondary one, but I really enjoy being part of the cast. I love performing and
learning the different parts of Chinese Opera. I definitely don’t regret joining,
and I would highly recommend it to others as well.




Kyria Liu Zijuan Xinmin Secondary School (Sec 2)

Joining the Chinese Opera Troupe at my school was never part of my plan for
secondary school. But after two years of being involved, I can’ t imagine my life
without Chinese Opera anymore. Over these two years, Chinese Opera has
become a safe space for me to express my feelings and connect with my
culture. When I fully immerse myself in the movements and rhythm of the
opera, I feel at peace and find a sense of calm.

I remember when I was first introduced to Chinese Opera, I was often doubtful
and questioned whether I could do it well. But I’ m glad I realised that with a little
hard work and encouragement from my family and friends, I can improve. One
of the best things about this journey has been the friendships I’ ve made along
the way. Even though we spent many hours practising, and all that effort was
for just 4-5 minutes on stage, I have no regrets. I would happily do it all over
again without hesitation.

To me, Chinese Opera sums up to the phrase “%7 T{g, Rf§5t/R,” which means
“work hard and enjoy it to the fullest.”

oG feorZARhD (1%
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Chen Jing Hong Wen School (Pri 3)
I learned that Chinese opera has dancing and the actors wear a lot of makeup.

I was very happy because I got to know more about Chinese culture.

FOMX B ODNFE=4EER)
TESF STFRNLRI, EIM SR — LA S RIANHE, J5 R BT AT LR 3 .
ST E RN RBUR,

Cassandra Gao Hong Wen School (Pri 3)
I like learning Puxian Opera because it is fun! In addition to learning how to

sing and the movements, I also made many new friends.
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SEEEGTES ARTS EDUCATION PROGRAMME (2023-2025)

gL S ZARPIOH ZARECE WA (AEP) i) AR 0 BE 5 7R3, 16 BRI B4 &S, &
T % b A S s i D B TR Xt 0T 5 [R) AT TREA T2 FR AR B A 73 SE R HTTH,

TAC's Arts Education Programme provides workshops, lecture demonstrations, and performances in
schools. Each of our projects is conducted/performed or taught by experienced overseas artists and
our in-house instructors.

PAURI HIRIE SR AR AL, “AREn] B k50 90 B HE . ARATTHEN A)_k W2

https://aep.nac.gov.sg #ifi,

All programmes listed are approved by the National Arts Council (NAC). Schools can apply for
Tote Board funding up to 50 % subsidy.

Visit http://aep.nac.gov.sg for more information.

Wi H Programme fik##iM Learning Objectives
HEHIRGEAS) FEIARZ SR o R, IR 7 AT TR B ket
Huangmei Opera -- G E REEE,

1 Hua Mu Lan It talks about a smart and aspiring
Programme ID / Student young girl who enlists in the army and
Profile:AEP 0520775 fights bravely in her father’s place to
(Mainstream) defend her country from the invaders.
- s J ISR S HCBCE RGO,

R E R R LRl 04,

Huangmei Opera -The Mouse
Bride

Programme ID / Student
Profile:

AEP 0520774 (Pre-school)
AEP 0520775 (Mainstream)

This excerpt is adapted from a Chinese folk
tale about a mouse family with the most
perfect daughter, who seeks a husband. It
showcases Chinese opera through a story
that is easy to comprehend and resonates
with children.




HPRCIME 2 =T 1 i R
Huangmei Opera - Three Battles

3 with the White Bone Demon

Programme ID / Student Profile:
AEP 0520777 (Mainstream)

BB V) 2R
Huangmei Opera -- Nezha

4 Creates Havoc at the Eastern Sea
Programme ID / Student Profile:

AEP 0520771 (Pre-school)
AEP 0520775 (Mainstream)

Jl I e P B BT 5 (R
T, SIS R T IRSCEE R, W SRR
S UL

This programme aims to introduce the
various elements of Chinese opera art forms
such as songs, music, acrobatic movements,
dance through an excerpt from the famous

Chinese classic legend “Journey to the
West” and “Feng Shen Heroes”

It teaches students the importance of
differentiating between right and wrong
indirectly from the plot of the performance.

T ek i R

Multiple Facets of Chinese

5 Opera

Programme ID / Student Profile:
AEP 0520775 (Mainstream)

g ath Z ik

Visit to the Traditional Arts
Centre

Programme ID / Student Profile:
AEP 0520772 (Pre-school)

AEP 0520773 (Mainstream)

ZEZFM R

Discovering the Beauty of
7 Chinese Opera

Programme ID / Student Profile:
AEP 0520776 (Mainstream)

TR S gt i 2 IR, R R
i FRTERT G, MR TIIERS SEBALRR At S,

Students will gain a better understanding
of the elements that make up the traditional
artform.

Bk %311 Contact Us

FA A X R BE LR, 19S5 3RATTIR, FRATVREO AW A 518, FERD OO sl e R s R Ho

Our Artistic Director could design programme/performance/workshop for students based on your

requests. For enquiries, please contact us at:

\Q 64400610 98415100 ‘ tacsgp@gmail.com
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Singapore
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Opera

For more information, , download Singapore Opera APP
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Consultant:

Seng Han Thong, Choo Tiam Siew, Chua Kee Teang
Ng Chee Hwa, Teo Hark Piang

Master Planning/Artistic Director:

Cai Bi Xia

Coordinator:

Tan Kok Lye

Playwright / Play Director:
Judy Ngo

Showcase Instructor:

Li Chuanxue, Cai Dongxiong, Winsome Chan LC, Chen Xiaofang

Stage Manager:

Yow Wei Chui

Assistant Stage Manager:
Koh Soh Tin

Programme Booklet Designer:

Li Jingbai

Front House Supervisor:
Zhen Wanting

Backstage Supervisor:
Li Chuanxue

Translation:

Lim Wan Li, Yuen Chen Ching

Emcee:

Shannon Zann Su
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Play Emcee:

Jo Kwek, Tan Beng Tian

Lighting & Sets Designer:

Aaron Yap

Recording & editing:

Huang Hai

Make-up:

Tan Pek Keung, Hong Ruwang, Cai Dongxiong
Chen Xiaofang, Chua Wooi Yong, Chua Wooi Sia
Chew Toi Beh, Heng Suew Huang, Zhu Jian
Hairdo:

Tan Siew Sua

Headgear:

Jack Peng Ye, Hua Hong Mong Leong, Chan Koon Pit
Costumes:

Zhang Man, Koh Soi Soi, Goh Li Hwee, Huang Guozhen
Surtitles:

Tan Kok Lye

Music operation:

Wu Yandi

Video recording:

The Creative Room

Photography:

Yeo Wen Si, Chris P. Lim

Ticketing:

Yeo Wen Si

Support:

Re Xin Opera Association

Singapore Focus Theatre Ltd
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Member of the Singapore

Parliament for Punggol GRC

Fil5#sE Special Guest

X &t MR Ffed S i

PR MBAE LS5 EREAREG LEK | WIS e
Mdm Qin Wen Mr Low Eng T . MrAlvinT
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Singapore Chinese Cultural Centre

National Arts Council

Arts Fund

Hong Leong Foundation

Chinese Language and Culture Fund
Promote Mandarin Council
Yangzheng Foundation

Lee Foundation

Hong Wen School Alumni Association
EZ House Arts Studio Pte Ltd

Sing Lu Investment Pte Ltd

Hong Boon Yoon

Peng Pang Ngah
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X F§fvi:Supported by

o.rts-fund

The High School Affiliated to Renmin University of China
Yuxiang Primary School (China, Beijing)
Xinmin Secondary School

Hong Wen School

Hong Wen Alumni Association

Tao Nan Alumni Association

Mukim Fine Papers Pte Ltd

Chui Huay Lim Club

NetUcc

Re Xin Opera Association

Singapore Focus Theatre Ltd

Lianhe Zaobao

8world News

Association of Singapore Education Advancement
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Traditional Arts Centre (Singapore) is supported by the National Arts Council under
the Major Company Scheme for the period from 1 April 2023 to 31 Mar 2026



