




Jack Madison understood music more than music under-
stood itself.

He sought to understand it to the fullest extent: ex-
amining its many layers in order to honor it exact-
ly how it exists. He approached music with a lack of 
bias, indulging in and meeting it as if it were a good 
friend. He listened to what the artist had to say –and 
not say– and allowed himself to converse with the art. 
Jack allowed music to seep into his inner dialogue and 
way of living. He often drew wisdom from songs and 
creative projects from album symbolism. His deep in-
vestigation of music allowed him to develop fulfilling 
parasocial friendships that he could turn to when life 
got overwhelming. Jack was always excited to under-
stand and conceptualize a new album he heard, no mat-
ter how different it was from his usual rotation. He 
explored nearly every genre, always trying to build a 
relationship with it.

Music transported Jack to a cosmic state of being, 
taking his mind and body into an unearthly space of 
beautiful melodies and artistic storytelling lyrics. 
It is as if Jack was granted the keys to enter this 
state of trance as he so pleased.

Jack loved to share his journey. His ability to ar-
ticulate music was powerful and inspired us to take 
a step back and understand it exactly as he did. His 
passion contagiously overflowed; when Jack mentioned 
an album, you would run back home and listen to it 
right away. We trusted his suggestions, hoping his fa-
vorite songs could pull us into the cosmic trance too.

The SoCC and Colorado College community will forever 
hold Jack Madison close to our hearts, especially when 
endeavoring into music. We hope to carry out his lega-
cy by approaching life with the deepest passion, love, 
and authenticity.
 
- Marina Malin ‘25
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Marie Antoinette (2006), directed by Sofia Coppola and starring Kirsten Dunst, boasts a
spunky, youthful soundtrack of indie rock, pop-rock, and post-punk hits. The soundtrack feels
like a character itself: the music animates Marie’s world and makes her more human. The film
examines the female adolescent experience set in 18th-century Versailles. The youthful
soundtrack invites the viewer into Marie’s emotions while observing her recklessness and
loneliness unfolding into the French Revolution's beginnings. The music gives a voice to the
inner turmoil and thoughts she could not express.

While being queen came with immense pressure and loneliness, it also came with
immense privilege and fabulously lavish goods and experiences. Marie Antoinette loved to party,
and she knew how to have a good time. Bow Wow Wow’s “I Want Candy” blasts behind a
montage of Antoinette and her close girlfriends getting ready for a night out. They wear jeweled,
embroidered dresses, towering, powdered poufs (wigs), and bowed heels, their faces rouged and
painted. Towers of champagne are spilled and drunk by the giggling and smiling throng of
women. “I Want Candy” perfectly encapsulates the joy of dressing up and spending time with
good friends. Antoinette uses her fashion, one of the few things she could control, to rebel and
find herself. Although her choices (in combination with other factors) did eventually lead to the
French Revolution, Coppola and the soundtrack invite the audience to see Marie and her choices
as the result of reclaiming the commodification of her body and her life through self-expression
in her clothing.

The girls sneak off to Paris for a masquerade ball. All dolled up and ready to dance,
Siouxsie and the Garden’s “Hong Kong Garden” strings introduction plays, while Antoinette and
her posse strut down the stairs to observe the scene below. By the time they arrive on the
dancefloor, the song has transitioned into a full-on punk ballad, the vocals of Siouxsie Sioux
blasting, backed by a lively drum tempo and crunchy, bright electric guitar riffs. Partygoers
dance in lavish attire. In the punky crux of the chorus, the posh crowd in masquerade blends into
an 18th-century style mosh.

While some might think the combination of modern music and conversations with
historical media is corny, Sofia Coppola’s Marie Antoinette (2006) was one of the first to do it
and she did it damn well. Coppola wants the watcher/listener of the film to indulge in the
spectacle of teen angst, misery, and loneliness as much as Marie Antoinette did in her jewelry,
clothing, and shoes. I highly recommend giving the film a watch and blasting the soundtrack to
feel like an 18th-century teen queen yourself. Let them eat cake!

READ MORE OF GRACE’S “Marie Antoinette Soundtrack Review” ON THE SOCC BLOG!
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