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2 (Shoka) to Sublimate

“To evolve from an original state into
a higher level or state.Originally a
scientific term, it is now also employed
to describe the enhancement of
ideas and skills, as well as

psychological growth."

In the cQntext of creation, "sublimation”
refers to the process of transforming
a basic idea, skill, or emotion into a

higher, more refined, and valuable form.

In psychology, "sublimation" refers

to the process of channeling fundamental
desires or impulses into productive

activities or goals.
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Every Autumn it is a pleasure to focus on the works of a specific body of&ners
who have excelled in their discipline. With the fifteen members of this exhlb?on
we see the sublimation of the basic material of clay and glaze combined with
the basic skills of the potter, filtered through the body of their tradition and
elevated through their processes into dramatic works of art.” (!'
Fukami Sueharu has rocked the world with his refined porcelain sculptures.
.Klthough I work with clay, | am obsessed with how much distance | can pi.rt;
between my work and what is traditionally considered 'pottery."”
—RELDTHIEHLS, ENFEHTHRELDIDS
EEZEBITEIHDENITELEATVET,

Hayashi Shotaro has pushed the boundaries of Mino ware well bey@nd all

previous generations, with an unquenchable thirst for advancemen

his 77th year, He never stops developing and is not satisfied when people*prai
his work, it is only a hint for exploring the possibilities of the next piece.
—TERLOIFCORDERTIRB B

ZThHE eV b 2R THERICE S,

Kato Tsubusa with his extruded ware broke all boundaries in celadon,’

medium from refined form to wild abstraction. “I am able to expre
scale, so when creating larger works | experience an explosion of crea

_k%lJ\%GJ Li\Eﬁ@ﬁiﬁh fj“ II:EI%)O
REWMERIE TP LI ERENICTRIVF—DHS,

Murakoshi Takuma, is phenomenally popular in the restaurant world

fact | stop at 95 percent, that is perfection.” ; X
—REEER TNIIBBAERICEDH. %hb«b&ﬁE(Ez
52?%E£ﬂb"ﬁ¢#’f*m$jILL‘(L\%O '

unless you happen upon one of hisfare exhibitions or are able to make
to his pottery hermitage in tﬁM/erlooking the Seto inland sea from".
Island, | am very proud to be’ offer 10 of his very special works in thi
show. “The driving force behind' ottery is the desire to bring what | crem
closer to the things | admire. Im be impossible, but it is this longing tc?;
become that | dream of." m
—PELOEEZEBAIRMENDEDICES DIEDEDHEIE 0N,
BIBLECETINIZEIBIEVEVSIBRLITT,

Hailing from all parts of nation, | hope you will enjoy this selection of works

V-

from these 15 modern masters of the contemporary Japanese ceramic tradition.

Robert Mangold
Director, Kura Monzen Gallery, Kyoto




Fujimoto Hidﬁ Was born in the heart of
Shigaraki in 1954, and was fascinated
with the arts from a very young age.

He first worked in abstract oil painting
and outdoor instal lations into his mid-thirties
From earth to earth, he would create clay
pots with soil of a clear cut forest or housing
development, then pile up all the debris
from thewelear—cutting, into a coffin shape,
- with the potssin the center, and burn the
ﬁtk.".'.'ih'ol.e fhing, protesting the effects of man
on the environment. As a byproduet to the

-:§§ installation these earthenware pots were

born, which awakened in him an understanding
of the possibilities in clay. He worked in
several potteries and industrial p05|t|oﬁ§F

in the 80s and 90s, always furthering his 3

understanding of firing technique and glazes,
culminating in establishing his own kiln
in the forests of Shigaraki in 1995. His
~ first Solo exhiBi tion was held in 2000.

4 '%*hCE hfs,ﬂﬁrk has been picked up by many

= of Japan” s preeminent galleries including

several private exhibitionswith Kuroda Toen
in Ginza, the Togei no Mori Museum in Shiga,
as welii%%-§?hibftions in Taiwan, Korea
and China. Most recently his work was featured
in the University of Michigan Museum
exhibition focusing on Shigaraki-ware in 2022
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Fukami Sueharu is synonymous with seihakuji celadon. Born into a family
of potters in Kyoto in 1947, he attended the Kyoto Municipal Crafts Training
Facility. He has been displayed and awarded numerous times at the prestigious
Nitten Nihon Togei Ten (National Japanese Ceramic Exhibition), Nihon Gendai

Kogei Ten (National Japanese Modern Crafts Exhibition), and Chunichi

International Ceramics Exhibition (awarded top prize in 1982},

among others. In 1978 he was awarded top prize at the Kyoto
Craft Fair, and in 1984 was granted Tokusen status at the Nitten.
From that same year his work was picked up by a host of European
galleries. The folowing vear he took top prize at the Faenza
International Ceramics Exhibition in |taly. 1992 saw him awarded
the Japan Ceramics Society (JCS) award, one of the most coveted
prizes in the Japanese ceramic world, garnering the prestigious
gold prize there in 2012. In 1996 he received the Mainichi Art
Prize, and was awarded the Kyoto Order of Cultural Merit
(Kyoto Fu Bunka Rodosho) in 1997 and the same @m

City in 2008. _ it
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[] Kato

:. AN ” e :
Musee Tomo in Tokyo,the Victoria & Albert Museum among

others For more on this important artist see Toh,Volume
85(1993), which is entirely dedicated to him.Also Quiet
Clarity “RIN"  (1996),0or Fired with passion:Contemporary

L)

Work by him is held in the Aichi Ceramics Museum,The Art

7Y

Institute of Chicago, The Asian Art Museum in San Francisco,

The Brooklyn Museum,the Ibaraki Ceramic art Museum, the

% Ceramics of Japan (2007).
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Kawase Shinobu was born in Qiso Kanagawa Prefecture in 1950, heir to a family tradition of
potting. His grandfather and father were Kawase Chikushun | and |l respectively, masters
of Chinese based ceramic styles. He began working with his father, and first came to
publie attention with his acceptance inte the 1969 Nihon Denté Kogei Shinsakuten (National
Traditional Crafts Exhibition for New Works). This was followed by acceptance into the 1974
Nihon Denté Kogeiten (National Traditional Crafts Exhibition), at both of which he exhibited
frequently. In 1980 he was selected for the Japan Ceramics Society Exhibition and was
awarded there the following year.In 1983 his work was selected for the Japanese Ceramics
Today exhibition at the Smithsonian Institution, Washington D.C. and the Victoria & Albert
Museum, London. From then his works have been exhibited throughout the globe and he is
regarded as Japan's most outstanding celadon artist working with the traditions of the
Tane and Song dynasties. With his exquisite technique organic forms and pristine glazes, he
has developed a unigue style that is both traditional and challenging and it is this fusion

of contemporary and tradition which draws droves to his art.
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Mihara Ken was born in Shimane prefecture in 1958, and apprenticed under Funaki
Kenji at the age of 23. He established his own kiln in lzumo in 1983. He has been
exhibited and or prized at the National Ceramic Exhibition (Nihon Togei Ten), Asahi
Ceramic Exhibition, the National Traditional Crafts Exhibition (Nihon Dento Kogei
Ten) as well as the Tanabe Museum Chanoyu no Zokei Ten (Modern tea forms Sculpture
Exhibition) among others. He was awarded the first Kikuchi Tomo Museum Fellowship
| in 2005, with which he spent a year studying in ltaly. Returning to Japan he was

| runner up at the first Paramita Museum Ceramics Taishoten in 2006, and received thé

Japan Ceramic Society Award in 2007. He has since been widely exhibited, both .

4 ; ; - ; .
domestic and internationally, and his work was feature of a solo exhibition at the

Hyogo Prefectural Ceramics Museum in 2012 y

- . ‘I!'
Public collections: .
Ariana Museum, Geneva, Switzerland / Australian National Museum /

Berlin State Museum Germany / Gifu Prefectural Museum of Modern Ceramic Art /
Hyogo Prefectural Museum of Ceramm Arts / Metropolitan Museum of Art New York /A
New Orleansjkmeum of Art / Tanabe Museum of Art / Tokyo Nat|onal Museum of Modern Art /
19584k "BARBHEFICAEND
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BT AN TRAME (<& Y £ 7HE (~2006%F)
20064 #1ENT S SWEXEE BXE (NS5S432— V7L =H)
%1 @%‘%ﬁﬁﬁﬁxﬁﬁ £ wmﬁﬁm
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Morino Taimei was born in Kyoto in 1934, and was first accepted into the Nitten National
Exhibition at a relatively young age in 1957 (a year before graduating the Kyot
Municipal University of Fine Art!). In 1960 he received the prestigious Hokutosho
prize at the same National Exhibition. In the early 60s he worked as a guest professor

at the University of Chicago. Upon his return to Japan his career began to |ift off
with a second Hokutosho Prize at the Nitten, followed by the governors prize and others
at the Gendai Kogei Ten (Modern National Crafts Exhibition). He was subsequently
selected for display at the Kyoto and Tokyo National Museums in 1972 and was accepted
into the first Nihon Togei Ten that same year.

Since his list of exhibitions and prizes has continued
to grow, with subsequent selections in the Tokyo
and Kyoto Museums of Art, as well as exhibitions
in Paris, ltaly, America, Canada, Denmark and others.
In 2007 he received the Japan Art Academy Prize,
an award to a work of art similar in weight to the
bestowing of Living National Treasure to an artist.
This puts the artist in a small club

rare and important.

Public collections:

Ariana Museum, Geneva, Switzerland /
Art Gallery of South Australia, Adelaide
Australia / Asian Art Museum
San Francisco, CA / Brooklyn Museum, NY /
Cleveland Museum of Art, OH / Kyoto
Prefectural Museum, Japan /
The Metropolitan Museum of Art, New York
NY / Minneapolis Institute of Art, MN /
Musée national de céramique, Sévres, France /
Musée Tomo, Tokyo, Japan / Museum of

Ceramic Art, Hyogo, Japan / Museum of
Fine Arts, Boston, MA / Museum of Kyoto,
Japan / Muaeum of Modern Ceramje Art,

Japan / Natrenal Museum af Modern Art
Kyoto, Japan / National Museum of Modern
Art, Tokyo, Japan / Seoul Metropolitan
Museum of Art, South Korea / Victoria
& Albert Museum, London, UK
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Murakoshi Takuma is one of those enigmas who simply lives to work with clay. He does
not seek to make a living through pottery, but through his primal approach has earned
a following which keeps his work in high demand. He was born in Aichi prefecture in
1954 and began his stroll down the pottery path in 1980 under the tutelage of Kyoto
potter Umehara Takehira. Favoring very rough Shigaraki glaze, he established his own
kiln in 1997 in the Kiyomizu pottery district of Kyoto, then moved to Nagaoka in 2002
Al though eschewing the world of competitive exhibitions, he has been picked up by many
of Japan’ s preeminent galleries, including private exhibitions at the prestigious
Kuroda Toen of Tokyo' s Ginza District.

1954 BHEFBHICEETND

1980 BW=EZR BRERRYEICHE
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Ogawa Machiko”
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Ogawa Machiko was born in Sapporo on the Northern Island of Hokkaido in
under future Living National Treasures Fujimot@s Yoshimichi, Tamura
Hajime at the Tokyo University of Arts, gradua%‘ug in 196 en w
studies in France and Africa, returning to Japan in 1975. She&egan
in the mideighties, and has since become one of the leading female fi
pottery. Her work is permeated with the idea of water an &ryness inf
early years in Africa. She was awarded the Japan Ceramic Somety (JCS) p
Her work was the subject of a solo exhibition held at the Toyota {

“In 2019 she recelved the J ramic Society Gold Prize, one of Japar
awar ds. -

£
Public collections:

Aichi Prefectural Museum o
Ashmolean Museumgofi Art and

Baltimore Musé
of Modern G i
Art / Me

Chq’lﬁ -
‘lﬁrt Kamakura Z Mu
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Sugitani Keizo
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Sugitani Keizo was born in Osaka in 1959

Shanghai

KIRFRERMICERENS
EERFEMBHZEENE
MEE=MEMERT,
ARALFBIZT7 b TEIEZ B
2BEENEE £=F
2HEEENEE #1F
FHAW=EAZE( 99)
Collect( F1JX) (" 15)
Art Miami (7204 C 18" 17" 18" 19)
Art Stage Singapore (' 17)
TEFAF Maastricht (5> #)
(177187197 20," 21,
Spring Masters New York(7 # ') h)
EAF Monaco (E+ 3), Art Taipei (B&)

established an atelier in Northern Osaka.

at some of Japans top galleries as well as London

Art Miami,

In 1982 he graduated

the Ceramic Art Institute of the Tekisui Museum of Art and

He has been selected

for a number of juried group exhibitions including the
International Ceramics Competition Mino and the Asahi Art

exhibition (Asahi Togeiten, awarded 1998). He has been exhibited

Singapore,

Maastricht, New York, Taipei, Hong Kong, and

among others.

201748 1A EFEfgiess Bk A%

TEFAF New York Spring(7 * ' H)

20184 Seattle Art Fair(Z A YU A) (" 18 ' 22)
Palm Beach M + C(7Z A U 51)

20194 Fine Arts Asia(&FH#)
West Bund Art and Design(sRE) (' 20 ' 22)

20214 HIEFHET Y F—L AZE
Art021 (shE)

20224 Masterpiece London(+ &) &)
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Yagi Akira was born in Kyoto in 1955, son of avant-garde Yagi Kazuo (1918-1979) one of
the founding members of Sodeisha. He is skilled in making exacting wheel thrown and or
carved porcelain works glazed with his own pale-blue Seiji, dark iron, or Kokuto black.
He pursues the chal lenges of creating geometric progressions of shapes in graduated sizes.
His forms and multi-pieces are remarkably thin in defiance of porcelain’ s unforgiving
nature. He is as interested in the spaces around the individual objects and mutual
‘interaction as he is the objects themselves.
“He told us, “My most significant inspiration came from the way my father taught me
: ook at the shapes of things. My father and | would go walking and he would tell me
to f ~shapes that interested me, to study carefully the colors and forms. He would
ask me wha 'kq;hought of this or that and would encourage me to think careful ly about
the shapes | saw. From that training, | gradually built up a reserve of compelling figures
inmy mind. ” He was also the recipient of the Japan Ceramic Society (JCS) award in 1998,
one in a long and prestigious |ist of awards. Akira was voted one of the 20 most important
living artists by Honoho, Japan' s premier printed ceramic forum

Public collections:

Japan Foundation / The National Museum of Modern
Art, Kyoto / The National Museum of Modern Art, Tokyo /
|demitsu Museum of Arts / The Museum of Kyoto / The
Museum of Shigaraki Ceramic Cultual Park / MOA Gifu
Modern Ceramic Museum / lbaraki Ceramic Museum /
British Museum / The Victoria and Albert Museum
/ Metropolitan Museum / Smithsonian / Arthur M
Sackler Gallery/ Brooklyn Museum SLAM / Asia Art
Museum of SF / PAM LACMA MFA Boston / Muse National
De Ceramique / AGNSW Museum / Auckland Museum
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Yamamoto |Ic
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Yamamoto lchiyo was born in Nagasaki in 1944. He began his career at an Arita Porcelain

O

Ceramic Facility in 1969. In 1974 he would spend a year in Taiwan studying porcelain
before returning to Japan, where he would establish his own kiln in Imari the following
year. He would begin research into platinum glazing in the mideighties, garnering
awards in Paris three vears running (1986, " 87 ' 88))after which he would move to Takatsuki
on the border between Osaka and Kyoto, where he would immerse himself in cultural studies.

In 1993 he would move to Hyogo prefecture, then would begin a period where his fame
would grow, while his roots in any one place and not, only returning to Imari nearly

a decade later in 2001. Since then, his work has been exhibited throughout Japan and

abroad in such places as Valencia, Los Angeles, New York and San Diego.
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Yorigami Munemi
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Yorigami Munemi was born in Kyoto in 1944, but went to Tokyo to study gardening at the

Tokyo University of Agriculture, graduating in 1967. Two vears later he apprenticed in
ceramics under Yagi Kazuo, founding member of the avant-garde Sodeisha group, which

Yorigami then joined. He exhibited domestical ly with Sodeisha as well
as the Asahi Togeiten Ceramics Exhibition and Asahi Craft Exhibition,
among many others. In 1991 he was awarded gold at the Faenza
International Ceramics Competition, and the following
year he exhibited in Cairo, Egypt and Melbourne,
Australia (awarded) as well as being awarded
at the Modern Ceramics Grand Prix Exhibition
held at the National Museum of History

in Taipei, Taiwan. The next year he was
accepted into the exhibition “Ceramics

Today” , held at the Aichi Prefectural

Museum. In 2001 his work was part

the exhibition “Kyoto Crafts

1945-2000" , which was held at

the Tokyo and Kyoto National

Museums of Modern Art.

2016 Participated the

Hangzhou International

Contemporary Ceramic Art Biennale
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—Fifteen artists, each with varying backgrounds

each with a unique interpretation of their
tradition, each, like all __of us here on this
big blue ball, just a fleeting moment in the history
of art and humanity. But they are all leaving something
behind, a moment of heated concentration frozen in time, %
an idea vitrified forever, fossilized in the annals of SR

our collective existence, a reminder that,
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