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How do you tell a story 
when the story is that there 
is no story?

That was the confusing, paradoxical and 
somewhat annoying question put to our 
returning writer, Thomas Groves, early on 
in the production of this issue. 

(Writer is probably selling him short 
there, turning him one-dimensional, 
which everyone knows it doesn’t pay 
to be nowadays. Writer/podcaster/
commentator/documentarian/gameshow 
host/soon to be university graduate would 
be more appropriate a title, probably.)

Thomas was asked this question when 
given the unenviable task of telling the 
story of William Payne, the eponymous 
painter behind this issue’s colour. 

As you will no doubt go on to read, it’s 
a sad story, a story of a fame that never 
was, a slow and gentle fade at the end of 
an influential life. 

Without giving too much away, that story 
gives to us not just our colour for this issue, 
but our theme: fading into obscurity. 

On this, our fourth issue, we’ve curated a 
selection of work from the young people 
of Bristol all around that theme. 

Photographer Kione Dracott looks at the 
buildings and urban spaces left to live in 
obscurity in his photo essay ‘Abandon.’ 

Always fascinated and drawn to the space 
left by urban decay, the collection is his 

first deep dive into that hidden world, but 
likely not his last.

Marley Rusling then  focuses his lens on 
the historic Central Library, a beautiful, 
cherished public service building, a place 
which conveniently serves as synecdoche, 
an image representative of  all libraries, a 
long-standing institution under constant  
threat.
 
Relentless author Kory Cook guest features 
with an introspective  piece looking back at 
the ten years since Bristol City’s promotion 
to the second-tier of the Entlish League. 

Through a reminiscent prism, he asks the 
question: has that decade provided the joy 
and excitement anticipated in 2015 after 
a double winning season, or instead been 
a slow, dull slog through the purgatory of 
the Championship mid table? 

Finally, Phoebe Clifford shines a light 
on Bristol’s best loved and least known 
artist, educator and philanthropist, Anton 
Bantock, the founder of the wonderfully 
named University of Withywood. 

In a similarly wistful manner, Phoebe 
celebrates his legacy on the ten year 
anniversary of his passing, and asks the 
reader in a not so rhetorical sense to make 
sure that Anton, unlike Payne, does not 
get forgotten. Our work here is just a 
fraction of what's being done to ensure 
that happens. 

We are thankful to everyone involved 
in that effort, and to everyone who has 
helped us with this issue. 

Rich Collins
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“The strange thing about Payne’s 
gray is that, once you know 
its name, you start to see it 

everywhere.”
How do you want to be 
remembered? 
It’s a question we all must face as we 
trudge towards our inevitable deaths, 
the answer no doubt morphing multiple 
times throughout the course of our brief 
existences. It’s also a question that we 
ourselves will never answer. That intimate 
onus shall be handed to those who survive 
us, and all we can do is pray they do us 
justice. 

Legacy is something I think we all to some 
level desperately desire. It’s a distinctly 
human thing to want, and something 
we’ve been grappling with ever since our 
species grew beyond mere survival. Ever 
since our purpose became something more 
than just to ensure we weren’t humanity’s 
last offspring.

It’s also a surprisingly hard subject to write 
on. Such a profound matter demands far 
too many words than this introduction to 
Tellers Magazine will allow. So it is fortunate 
we have ourselves a case study to indulge 
in. A word of warning however, this article 

is likely to induce an unwanted existential 
crisis if approached withuncertainty. I 
hope it’s a consolation that I, too, will be 
joining you in that uncomfortable vortex.

William Payne is one of watercolour 
painting’s most prominent men. His 
contribution? Giving his name to the 
colour that, as the quote at the top reads, 
you can find in almost any watercolour. 

From the Tate to the Louvre, perhaps 
even in a small puddle on the pavement, 
this innocuous little shade of blue-grey sits 
innocently in every corner of the world. 
Such a man, you are likely thinking, must 
be lauded the painting world over. 

How have I never heard of him before 
if his supposed legacy has bled almost 
accidentally into defining an entire style of 
art? Surely his memory is at least worth a 
question on Who Wants to Be A Millionaire? 

If it’s any consolation, I’d never heard of 
him either. 

In fact, pretty much no one has. 
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In a bizarre and tragic twist, William 
Payne is very much a man known by only 
his name, and the colour that bears it.  We 
don’t know where or when he was born, 
where or at what age he died, or even how 
he found watercolour painting in the first 
place. 

He is, for all intents and purposes, a ghost. 
The only reason we know he existed at all 
was a series of scarcely traceable records 
that give the vaguest of insights into his 
life. Really, Payne’s seeming mastery of 
historical invisibility is enough to make 
Jack The Ripper proud. 

To some that might be eerie, to end up 
as nothing more than an ominous name 
attached to a specific colour. To find 
themselves immortalised in a small part of 
a painting, and a method of mixing lost 
to time. Likewise, I don’t think finding 
oneself the namesake of a 1990’s prog-rock 
band from Germany helps all that much. 

Returning to Payne, we do at least have 
some glimpse into the mysterious man’s 
life. We do know, for example, that after 
he found painting he spent much of his 

time in London teaching on the subject. 

We do know he managed to gain some 
level of fanfare during his life, exhibited a 
few works (though in keeping with trend, 
no idea where) and that he’s rumoured to 
have been a civil engineer in Plymouth 
before taking up painting as a profession.

But just as I thought I might be getting 
somewhere to figure out William Payne’s 
untold story, the trail went subzero. That 
brief paragraph is all we know. Perhaps 
someday new light will be shed, and Payne’s 
story will emerge from its sarcophagus, 
buried not in sand but time. But it is very 
likely a modern Howard Carter will never 
step forward. Just like so many sarcophagi, 
Payne’s true treasures will be held deep in 
some ancient tomb, guarded by the dark, 
murky veil of what we call history.

And so it brings us back to the beautiful 
little question wrapped in an existential 
crisis, with a twist: all this time I’ve been 
delving deep into idealism. 

The truth is we have no say in the future 
interpretations of ourselves.
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All we can do is plant the seeds that our 
successors will harvest. So really then, 
the question is, I think, something more 
direct. It’s also potentially far more useful.

How will you be remembered?

Be honest. Whatever’s popped into your 
head as you read this, I suggest you pay 
attention. Do you like your answer? Do 
you perhaps seek to change it? If so, please 
by all means do until the want and the will 
align. 

There is one more idea that I am still yet to 
explore, and that’s another matter entirely. 
A matter that might arrive with an obvious 
answer hanging off its coattails, but one 
which, when you take a proper peek 
behind it, reveals some new fascinations of 
human nature.

Why do we want to be remembered in the 
first place?

It’s a natural instinct, I think, to want 
to matter. To feel like you have achieved 
something that no one else has. And it’s 
what many artists, politicians and people 
have achieved. And deep down it’s what 
we all are seeking.

I want to be remembered, as I imagine 
do you. Yet I still see the appeal of being 
forgotten. To exist for a mere moment in 
the great vastness of time itself, and to 
allow one’s own name to truly rest. Because 
while no one will know you existed, 
you don’t run the many risks of those 
remembered. You don’t lose credibility like 
Edison, your failures won’t define you as 
nearly happened to Nobel. In fact that’s 
what caused him to create the famed 
prize: Alfred was falsely reported dead, 

and fearing his name be ruined for the 
dynamite he created, the Swede made a 
prize for the best of society. And what do 
you know, it actually worked! Until I just 
told you that story, I suppose…

And in some weird yet profoundly poetic 
way, this is the path William Payne took, 
whether intentionally or not. You don’t 
have to go through the mental gymnastics 
of remembrance, and instead avoid all the 
pitfalls I’ve alluded to. 

It’ll probably make your life a bit easier, 
not having that enormous pressure to 
find your way into page one-hundred and 
fifty-three on a history book some three 
hundred years in the future. 

Someday I’ll probably be remembered 
for something I do. As for how long 
and by whom, I’ve no idea. Perhaps my 
immortalisation will come in the form 
of the words you’re reading now, in your 
spaceship on Mars or something. If so, Hi. 
I hope things are going well for you guys 
and that the extended editions of The Lord 
of Rings film trilogy are still in circulation. 

Because that’s the definitive truth of 
Payne’s Grey and the man behind it. 
Eventually we die, and become little more 
than thoughts lodged in the heads of 
others. We sort of appear to them through 
many different things as funny little ghosts. 

So, in summary, all this is out of our 
control. We don’t decide how, why, for 
what and by whom we are remembered. 
My final advice is this:

Just in case no one else does, 
make sure to remember yourself.
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ABANDONABANDON
Kione Dracott Kione Dracott 
explores the liminal spaces explores the liminal spaces 
left by urban decayleft by urban decay
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Kione Dracott is a passionate 
photographer who enjoys 
capturing nature and its 
opposite: urban decay. 
He first got into photography when it was 
introduced to him in school at the tender 
stage of year nine.

At school, it was by far his favourite subject 
and it inspired him to pursue it as a career.

That journey so far has seen him create 
his own zine. This is a project in which he 
knew he wanted to do something unique. 

The idea of abandoned buildings came into 
his mind and he knew it was something 
interesting. But it wasn’t a straightforward 
process. At the beginning, he struggled to 

find abandoned places that aligned with 
his vision. 

How do you find a place that has been 
abandoned? How do you find a place no 
one goes?

With some help from experienced 
photographers, he found Rockaway park. 

He found what he was looking for, and his 
journey took him to other places too. 

The result is what you will see on the 
following pages. 

Abandonment and urban decay is a strange 
kind of beauty. 

It has an inherent sadness to it, but a 
magnetism too, as if you can’t look away, 
even if you might want to. 
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Marley Rusling captures the fading 
light of a cherished public institution
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For centuries, ‘the library’ 
has been an important 
cultural institution. 
Since the days of the great library of 
Alexandria, all through the Roman empire 
and middles ages, there has been a place 
that serves as a home of books, but not 
really books, ideas. 

After all, that’s what a book is, the 
containing of an idea. 

It seems that today, in a land where 
information is freely available everywhere 
but impossible to really find through the 
sponsored results and adverts and fake 
news and post-truth, the library, as a home 
of ideas, is more important than ever.

But not just as a home of ideas.

The trruth with libraries is that, even 
if they are most closely associated with 
books, books really take up a fraction of 
what they are.

They are warm, communal places, probably 
one of the last places remaining where 
anyone can enter, without being asked for 
a ticket, for ID, for money, without being 
asked to sign in and make a password and 
scan the QR code and so on. 

In recent years, it’’s been widely reported 
in Bristol that in the last few years library 
services have been shrinking. A zombie 
service. Reduced hours. Anti-social 
behaviour. 

Look at The Bristol Cable, Bristol 24/7 or 
BBC if you want to see for yourself.

The places that once provided safety, 
warmth and access to information 
in today’s land of no truth, are under 
existential threat.

It seems that there is less and less of a 
place for the library. It seems it is fading 
into obscurity. 

Unless, if you look at history, is this just a 
period of transition? 

Until as late as the 1800s, libraries were 
mostly reserved for monastics and 
academics and culturally elite people. 
They went through a period of change 
and became open to the public. When 
the computer was first invented, they had 
no place in libraries. But now they are 
common in libraries. They went through a 
period of change. 

Now with computers everywhere, and 
smartphones and generally higher living 
standards, perhaps this is just another 
period of change. 

What the future might hold for libraries 
remains unclear. 

While libraries around Bristol might be 
dying against the light, Marley Rusling 
has turned his lens on the Central Library. 

Built in 1906, and designed by Charles 
Holden, the building has been cited 
as an influence in the development of 
Edwardian Free Style architecture, a style 
recognisable through its grand, baroque 
features, dome like rooftops and ornate 
sculptures. 

It’s a beautiful building, its features 
captured here in monochrome.



24



25



26



27



28



29



30



31



32



33

Kory Cook reflects on the ten years since 
Bristol City’s famous promotion. 

A slide into Championship obscuirty? Or finally 
the rise to the next level everyone hoped for?

DECADE
OF

DISAPPOINTMENT?

Design by Sam Gerrish
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‘We’ve waited 60 years for 
this. Bristol City are Sky Bet 
League One Champions!’
Those were the words used by Ashton Gate 
PA Announcer David Lloyd on the final 
day of the 2014/15 season as Bristol City 
rounded off clinching their first league 
title in six decades with an emphatic 8-2 
demolition of Walsall in BS3; A result and 
performance which just about summed 
that squad up.

With 99 points, 96 goals, 29 wins,  just five 
losses, and a JPT final win at Wembley 
to boot, Steve Cotterill’s Bristol City are 
hailed as one of the best third tier sides 
of all time. Fans were optimistic that they 
would go from strength to strength after 
promotion to the Championship, with a 
young, hungry and talented squad at their 
disposal. It wasn’t to be, however, and 
Cotterill was sacked before Christmas of 
the following season.

A decade on, City are heading into their 
eleventh consecutive season in the Second 
Tier of English football, and are onto their 
fifth manager since Cotterill left in 2015. 
Despite reaching the play-off ’s last season, 
along with a couple of top six pushes and 
the odd threat of relegation, The Robins 
have been pretty steady since promotion, 
but the most frequent question asked still 
stands: 

Have the club really progressed during 
their lengthy stint in the Championship?

Fans would’ve been forgiven for thinking 
the side that won League One at a 
canter would be comfortable in the 
Championship, with some even dreaming 
of back to back promotions similar to those 
achieved by Southampton and Ipswich 
over previous years. 

It wasn’t to be though, as Cotterill had a 
nightmare transfer window, failing in huge 
bids for Dwight Gayle and Andre Gray of 
Crystal Palace and Brentford respectively. 
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Jonathan Kodjia was a highlight of that 
summer window, coming in as a relatively 
unknown quantity from Angers and 
going on to score 20 goals before moving 
on to Aston Villa just a year later for 
£15m. Cotterill was relieved of his duties 
in November with City sitting in the 
bottom three and looking in danger of 
an immediate return to League One, and 
owner Steve Lansdown was quick to bring 
in Barnsley Head Coach Lee Johnson, the 
son of former City manager Gary Johnson 
who had played for the club under his 
fathers stewardship.

It was perceived as a gamble to bring 
the 34-year-old in with the team in such 
a precarious position, but said gamble 
paid off as City comfortably survived. 
January signings Lee Tomlin and Peter 
Odemwingie were vital in the eventual 
survival of Johnson’s side, but led to fans 
questioning why Cotterill did not receive 
such backing the summer previous. 

Those questions were only enhanced 
as Johnson made a total of 14 signings, 

spending upwards of £10m in the process. 

This included the permanent capture of 
Lee Tomlin, who was influential in City’s 
survival the year before whilst on loan, for 
a club record fee of just under £3.5m. 

Optimism for the season quickly turned 
to concern as City were in real threat of 
another relegation battle come Christmas, 
losing a record EIGHT games in a row as 
fans called for Johnson’s head. 

The January signing of striker Matty 
Taylor from bitter rivals Bristol Rovers 
snatched the headlines, as he struck up 
a good partnership with young Chelsea 
loanee Tammy Abraham and City ended 
the season on a high, eventually improving 
on the previous years position by a single 
place.

2017/18 proved to be one of the best 
seasons in City’s modern history, but still 
ended in disappointment as fans were left 
dreaming of what could have been.
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The Robins sat second on New Year’s Day, 
fresh from beating Manchester United 
in the Carabao Cup quarter-final the 
week before. A defeat to top of the league 
Wolves, followed by a 5-0 demolition 
at the hands of Aston Villa derailed the 
season and City ended up finishing 11th, 
four points outside the playoffs. Many 
fans question the effect the United game, 
and the subsequent double-header against 
Manchester City, had on an already thin 
City squad.

The summer of 2018 was one of significant 
change for City’s squad, with regulars 
Bobby Reid and Joe Bryan getting Premier 
League moves after impressing the season 
before, and Aden Flint joining fellow 
Championship outfit Middlesbrough in 
a £7m deal. Standout signings included 

Adam Webster, Andreas Weimann, Jay 
Dasilva and Tomas Kalas, all of whom 
settled in seamlessly as Johnson’s side 
started the season strongly. A run of 
15 games unbeaten either side of New 
Year saw City soar into contention for 
promotion, and they were fourth with six 
games remaining after the 3-2 win over 
fellow play-off hunting West Brom at 
Ashton Gate. 

Back to back losses to Sheffield Wednesday 
and Derby County left The Robins’ Premier 
League dream hanging by a thread, the 
latter of which saw Antoine Semenyo sent 
off and City hit the woodwork three times. 
Johnson’s men went into the final day 
trip to Hull City with an outside chance 
of finishing in the top 6, and despite a 
respectable 1-1 draw
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at the KCOM Stadium, Derby’s win over 
West Brom saw The Rams over the line.

The season after started three seasons 
of regression for Bristol City really as 
mistakes were made with both outgoings 
and incomings and Lee Johnson lost his 
job amid a nation wide lockdown due to 
COVID19, which saw fans banished from 
stadiums for almost 18 months. 

Johnson’s Assistant Dean Holden was 
controversially given the job and started 
well, but injuries and poor recruitment saw 
him lose his job with City falling quickly 
down the table. Nigel Pearson was brought 
in and won his two first games, but the 
team was full of older players on too much 
money and it was quickly obvious that 

Pearson had a bigger job on his hands than 
just on the pitch.

City had two mediocre seasons under 
Pearson, albeit with a handful of good runs 
here and there, but the job he did behind 
the scenes was massively important. He 
turned the squad from an ageing one with 
a number of poor attitudes and players 
who didn’t want to be here, to a young, 
hungry group of players, made from a core 
of academy products who knew the club 
inside out.

2022/23 was a year in which City made 
real progress under Pearson, with Antoine 
Semenyo and Alex Scott, along with the 
emergence of Sam Bell as a regular first 
team player, shining in a side full of talent.
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Semenyo was sold to Bournemouth for 
upwards of £9m in January and replaced 
by Wycombe starlet Anis Mehmeti, 
showing City’s clear strategy of signing 
young, hungry footballers in order to be 
successful. 

There was huge optimism heading into 
the 23/24 season, even after Scott headed 
to, you guessed it, Bournemouth for just 
over £20m.

New signings Jason Knight and Rob 
Dickie shone in particular as City started 
the season in strong fashion, but a poor 
run of results and an injury crisis led to a 
rather unpopular decision. 

Nigel Pearson was sacked and replaced 
by Oxford United boss Liam Manning. 
The club wanted a change in direction, 
and although Pearson had undoubtedly 
done a good job in terms of a change 
of atmosphere and environment, the 
hierarchy felt a young, hungry Head 
Coach was needed for this young, hungry 
group of players.

City made progress and a 1-1 draw away 
at West Ham in the FA Cup, followed by 
a 1-0 win at Ashton Gate in the replay, 
started a strong run for Manning’s side. 

The January signing of Scott Twine had 
fans dreaming of a promotion push, but 
it wasn’t meant to be, as City fell away 
during the business period of the season. 
They did however end the season with a 
run of just one loss in their final ten games, 
which allowed for real optimism heading 
into Manning’s first full season in charge. 

At the time of writing, City have made real 
progress in recent times. They reached the 

Championship top six for the first time 
since the Wembley heartbreak of 2008, 
albeit going on to become statistically the 
worst play-off side in history, losing 6-0 on 
aggregate to Sheffield United. 

It could have been a different story 
however, had Joe Williams’ long-range 
effort nestled into the top corner rather 
than rattling the crossbar, or if Rob Dickie 
hadn’t been hardly sent-off for the denial 
of a goalscoring opportunity at 0-0 during 
the first leg.

But that is the buzzword: progress. Have 
Bristol City made real progress over the 
last ten years since promotion?

The answer to that is yes, really. Football 
fans can be fickle at times, and it’s easy to 
look at it on paper and think it’s been ten 
years of mediocrity in the Championship.

But, the Championship is extremely hard 
to be consistently mediocre in. 

How many times have we seen clubs 
gamble and spend huge sums of money, 
not get promoted and two years later end 
up in League Two and in deep financial 
trouble? Countless.

That progress is now tangible and can’t 
really be disagreed with now the top six 
dream has been achieved, however Liam 
Manning’s summer departure has thrown 
a spanner in the works for the Ashton 
Gate hierarchy.

Do fans want City to be more competitive? 
Of course. 

But it has to be how we are competitive.
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What Bristol City have now is a clear 
vision, a clear strategy and cohesion right 
through the club. Off the pitch, we have 
seen real progress over the past ten years. 

The development of Ashton Gate and 
a brand new state-of-the-art training 
ground have put City in a brilliant position 
in terms of progression from the academy 
and also in terms of recruitment, as the 
club is now incredibly attractive to sign for. 

Everyone trains at the HPC, right through 
from the U10’s to the First Team, which is 
crucial for continuity and for that pathway 
from the youth setup to still be prevalent. 

Some fans say they would rather be 
relegated to League One, and come back 
up again, just for an exciting season. To 
me, that is ridiculous. 

For a start, it’s not as easy as going down 
for a season and coming straight back up. 
Sunderland, a bigger club than Bristol 
City, were relegated six years ago and saw 
that as a way to reset. 

They spent big, and four seasons and three 
managers later, finally won promotion 
back to the Championship.

Progress has to be bigger than what league 

you are in. There have been ups and downs 
but if you purely look at the club, the staff, 
the infrastructure and the players, Bristol 
City are undoubtedly in a better place 
than they were a decade ago. 

Mistakes have been made along the way, 
both on the pitch and behind the scenes, 
but The Robins are heading in the right 
direction with a really likeable group of 
players.

Manning’s decision to depart for fellow 
Championship side Norwich City is of 
course a disappointing one, however the 
appointment of Gerhard Struber as Head 
Coach gives City a chance for a fresh start, 
with new ideas but a very similar, aligned 
identity to that of Manning, which the 
club has been growing for a few years now. 

It’s going to be difficult for Struber, as 
immediate progression will only really be 
achieved if he takes The Robins one step 
further than Manning did last year, which 
will mean at least a trip to Wembley. 

But who knows, maybe he is the man to 
take Bristol City back to the topflight, the 
first manager to do so since the legendary 
Alan Dicks in 1976. 

Only time will tell. Up the City!
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the

GENTLEMAN

punk

Phoebe Clifford studies the legacy of 
Bristol’s original artist, educator and 

philanthropist



42

Once a  history teacher at 
Bedminster Down School, 
Anton Bantock had many 
passions. 
Art, writing, history, these are just a few, 
but most of all he had a passion for helping 
people. 

As his colleagues at Bedminster Down 
school can testify, Anton travelled 
extensively every summer, famously 
leaving as soon as the final school bell 
rang and returning five minutes before 
the new term. Over the years he enjoyed 
transformative spells across the globe, 
including the Middle East, Africa, Asia, 
and South America.

He would return to the school with stories 
of where he ended up, travelling around 
with different friends he made every time.  

Whilst on these travels, he came across 
many children who were eager to learn 
and and live rich, full lives, but lacked the 

funds or facilities to do so.  

Saddened by this but inspired, Anton 
decided to set up tuition centers in these 
areas and sponsor children himself. 

These centres were located in India, Ghana 
and South America and helped so many 
people through education. 

He named this enterprise  ‘The University 
of Withywood’. 

Soon after, he converted his bungalow 
into an open house, a communal space for 
people to visit and stay for lectures and 
local events. It was even used as a library. 

He had a small space in the attic which 
he stayed in to make the whole bungalow 
available for these events and meetings. 

The evolution of this was admirable and the 
money raised went into the sponsorship 
fund.  

Now, Anton’s noble legacy is carried on by 
those who knew him. 

“Anton lived 10 
lives in one.”
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We spoke to a former student of 
Bedminster Down school, Martin, who 
completed History in sixth form whilst 
Anton taught. 

Martin described Anton as a kind of 
‘professor’ type who was incredible and 
eccentric, (a word - ironically - Anton 
apparently hated). 

Anton had his own style of teaching, 
keeping learning interesting whilst having 
a positive and caring impact on the 
children.  

His practical teaching styles were enjoyed 
by everyone and remembered throughout 
their lives, like making models or colouring, 
combining his love for art and teaching. 

Martin shared how Anton helped to propel 
his career with his caring and ambitious 
nature. 

He had ambitions to be a journalist but 
was  discouraged by career advisers  who 
thought a more ‘realistic’ job would be the 
most achievable. 

Even his parents wanted Martin to get a 
job instead of furthering his education due 
to the affordability of this step. 

Anton, however, wanted every student 
to do what they dream of, and wanted 
to allow every student the opportunity, 
including Martin. 

He noted Martin’s talent and ability for 
further education and incredibly offered 
to fund this for him. He didn’t need to 
pay in the end, the mere gesture convinced 
Martin’s parents education was the right 
way to go, the right road to travel.

From this, Martin went to college and 
gained his journalism qualifications to 
become the journalist and writer that he 
is today. 

Anton’s kindness meant that students had 
the opportunity and support system to do 
things like college and university that they 
may not have been able to do if he wasn’t 
there to help. 

He gave belief to these students that may 
not have felt anyone believed in them 
before and gave them motivation to follow 
their dreams. 

Later on, Martin became a trustee of 
the charity which would send money to 
students in Africa, Asia and many other 
places and he explained the differences 
this made for those children was huge and 
life changing. This money would help to 
set up things like sewing workshops, jobs 
for children. 

Anton showed people how to give back to 
the world and his philosophy of life was 
noticed and admired by so many people. 

He was humble in his work and his 
attitude towards helping these people, 
encouraging them to figure out what is 
right for themselves and what they may 
believe in. 

He encouraged people to act on what 
they wanted to do, not to worry about the 
smaller things like exams and A-levels, but 
to go out into the world and live your life 
to the fullest.

This was a huge part of who Anton was 
and how he encouraged others to live. 



46

Anton’s influence might best be described 
and appreciated through this following  
anecdote:

When researching this story, our editor, 
Rich, went to meet with Kevin Underhill, 
a former student of Anton’s. 

They enjoyed a conversation and a look 
through the fascinating archival collection 
of newspaper clippings, sketches and 
stories from Anton’s life. 

On the bus home, Rich had the archival 
collection on his lap, and the stranger in 
the seat next to him, a young man in a 
shirt & tie, spotted it and tapped Rich on 
the arm. 

The stranger asked Rich how he knew 
Anton. Rich explained that we were doing 
a story on him for a magazine. The stranger  
approved. 

He went on to tell Rich how, though he 
never knew Anton personally, but he was 

familiar with the University of Withywood 
and the philanthropic work Anton left 
behind as his legacy. 

The conversation then tangentially split 
into other areas: education, community, 
the state of modern work. 

The point though is that, simply because 
of a picture of Anton’s face, two strangers 
on a bus made a connection. 

In the twenty-first century, this seems like 
a rare thing.

Today, ten years on from his passing, it’s 
hoped that Anton’s legacy and everything 
he stood is not forgotten, does not fade 
away into obscurity. 

That there will be others like him who can 
carry on the dream.

We think now the best thing to do is to 
show that archive, and let it speak for itself. 
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Want to get involved?

Are you, dear reader, looking 
at this right now, per chance 
a budding writer, or maybe 
a photographer, or maybe 
even a graphic designer? 

Or are you in fact all of the 
above? 

Or are you perhaps none of the above but 
someone looking to challenge themselves 
and gain experience and contacts by 

getting involved in magazine production?

Out next issue, out in October 2025, is 
Acid Yellow, with a theme of ‘subversion’. 

If you have any ideas for a piece, or don’t 
have ideas but want to push yourself and 
have the chance to see your work in print, 
let us know.

You can send an email to Rich, the editor: 
richard@boomsatsuma.com. 

Or come find him at Portland Square.

Thanks!

ACID YELLOW
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