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Preface

With the utmost reverence and humility, we bow before the royal dust beneath Her feet. This publication
has been compiled to pay supreme homage and to eternally commemorate the boundless royal grace and
benevolence of Her Majesty Queen Sirikit, the Queen Mother, Her Majesty the Queen Sirikit of the Ninth Reign,
who is graciously revered as “The Mother of the Nation, the Beloved Aspiration of all Thais” and “The Royal
Mother of Thai Silk.” Throughout Her illustrious 93 years, She devoted Her entire being to the well-being and
happiness of the Thai people. Since Her elevation to the exalted title of Her Majesty Queen Sirikit on 28 April 1950,
She continually travelled to every comer of the Kingdom to visit Her subjects. Witnessing the hardship and
poverty of farmers-burdened by insufficient income and mounting debt——-Her Majesty, with extraordinary
royal wisdom and foresight, initiated the Royal SUPPORT Foundation’s Arts and Crafts Project (commonly known
as the “Arts of the Kingdom"” or “Silpachip” project). The primary aim was to provide supplementary occupations,
particularly in the field of traditional textile weaving, thereby preserving a precious cultural heritage while
generating sustainable additional income that would help lift rural families out of the vicious cycle of poverty.
Her Majesty graciously commanded training programs and the continuous improvement of weaving techniques,
especially in the impoverished Northeast region. Under Her direct patronage, the quality of Thai silk rose to
world-class standards, transforming humble village looms into internationally celebrated works of art. It is for this
reason that Her Majesty is universally honored as “The Royal Mother of Thai Silk,” the divine inspiration who ensured
that Thai artisans gained dignified livelihoods and took rightful pride in their ancestral craft. On 24 October 2025,
Her Majesty ascended to the heavenly abode. Though Her physical presence has departed, Her glorious legacy
and protective royal aura remain forever enshrined in the hearts of the Thai people for all eternity. This volume
has been jointly produced by the National Research Council of Thailand (NRCT) and the Thailand Science
Research and Innovation Fund (TSR) with the noble intention of gathering and synthesizing research outcomes
related to Her Majesty’s royal initiatives, with particular emphasis on the operations of the Arts and Crafts Centrist
builds upon the TSRI-supported research project entitled “Cultural Tourism Tracing the Royal Initiatives of the Mother
of the Nation, the Beloved Aspiration of Thais,” originally conducted in celebration of Her Majesty’s 84" Birthday
Anniversary on 12 August 2016. That project focused on Her Majesty’s royal activities in the Northeast-the birthplace
of the Arts and Crafts initiative. The present book therefore encompasses Her Majesty’s biography and royal
endeavors, the evolution of the Arts and Crafts Project and Thai silk development, the Arts and Crafts Centers in
the Northeast, their socio-economic impact on local communities, cultural tourism routes following Her royal
footsteps, and guidelines for “preserving, sustaining, developing, and expanding” Her Majesty’s visionary legacy.
The objectives of this publication are to exalt Her Majesty’s supreme glory, to disseminate knowledge derived
from scholarly research, to promote cultural and heritage tourism, to inspire present and future generations,
and to ensure the perpetual flourishing of Thai silk and traditional crafts alongside the Thai nation. May Her Majesty’s
noble aspirations continue to guide the development of our beloved Kingdom, so that her illustrious name may
resound throughout the world and remain etemally cherished in the hearts of all Thai people until the end of time.
May Her Majesty Queen Sirikit, the Queen Mother, who embodied the highest virtues, dwell in everlasting peace

and sublime bliss in the celestial realm.

Thailand Science Research and Innovation Fund (TSRI)

November 2025
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The Royval Mother of Thai Silk

Carrying Forward the Royal Legacy of
Her Majesty Queen Sirikit,
the Queen Mother of the Ninth Reign

This publication is humbly dedicated in supreme reverence and eternal
gratitude to Her Majesty Queen Sirikit, the Queen Mother,

affectionately revered by the Thai people as “The Mother of the Nation,
the Beloved Aspiration of All Thais” and “The Royal Mother of Thai Silk.”

Throughout Her illustrious 93 years, She devoted Her entire being to the happiness,
dignity, and sustainable well-being of the Thai people. With extraordinary royal foresight,
Her Majesty initiated the SUPPORT Foundation’s Arts and Crafts Project - a radiant
beacon of hope that lifted countless rural families, particularly in the Northeast,
out of poverty. By reviving and elevating the ancestral art of Thai silk weaving and
other traditional crafts, She transformed local wisdom into a world-class cultural heritage.
Communities were empowered with dignified livelihoods, stable incomes, improved
quality of life, and profound pride in their unique identity. Though Her Majesty has
ascended to the heavenly realm, Her noble aspirations and boundless compassion
continue to nourish the land of Thailand. This volume is the fruit of a close collaboration
between the National Research Council of Thailand (NRCT) and the Thailand Science
Research and Innovation Fund (TSRD. It compiles scholarly knowledge to present Her
Majesty’s biography and royal endeavors, the evolution of Thai silk under Her patronage,
cultural tourism routes tracing Her royal footsteps, and practical pathways for preserving,
sustaining, developing, and expanding Her visionary legacy —— ensuring that Thai
silk and traditional arts flourish alongside the Kingdom for all etemity. May this book
serve as a “Torch of Loyalty and Devotion,” illuminating the hearts of present and
future generations, inspiring them to carry forward Her Majesty’s aspirations so that
Her glorious name may forever reside in the hearts of the Thai people and resound
throughout the world.

Chapter 1 Biography and Royal Endeavours



A comprehensive account of Her Majesty’s life from birth to Her elevation as
Queen, together with the most significant royal initiatives across 93 years, with special
emphasis on efforts to improve the quality of life of the Thai people.
Chapter 2 Thai Silk : From Cultural Heritage to the Global Stage

The story of Thaii silk’s renaissance under Her Majesty’s patronage —— the revival
of local wisdom, the creation of exquisite pattemns and colours, the elevation to in-
ternational standards, and the universal recognition of Her Majesty as
“The Roal Mother of Thai Silk.”

Chapter 3 The Arts and Crafts Project: From Royal Vision to Redlity

The origins, significance, and impact of the royal initiative in alleviating rural
poverty, particularly among farmers in the Northeast; the promotion of fraditional
weaving as a supplementary occupation; the fransformation of Thai silk into a globally
celebrated product; and an overview of key Arts and Crafts Centres in Isan.
Chapter 4 Royal Silk Routes: Cultural Tourism in Her Majesty’s Footsteps

Four immersive cultural tourism routes in Northeast Thailand linking royal projects,
silk-weaving villages, museums, and historic sites graced by Her Majesty’s visits, complete
with fravel information, recommended accommodation, and enriching activities:

¢ Route 1 Phu Phan : Royal Development Area Lifting Communities out of Poverty
(Nakhon Phanom—Sakon Nakhon)

¢ Route 2 From Royal Grace to Phrae Wa Silk (Khon Kaen—Kalasin—Mukdahan)

¢ Route 3 Mud-Mee Silk Revived by Royal Hands: Sustainable Livelihoods for
the People (Buriram—Surin—Si Sa Ket—Ubon Ratchathani)

¢ Route 4 Khid Silk: Weaving Bonds of Love from Queen to People (Udon Thani
NongBualLamphu—Nong Khai)

Chapter 5 Preserving, Sustaining, Developing, and Expanding the Legacy

Strategic recommendations for carrying forward Her Majesty’s vision through
continued support for traditional crafts, cultural tourism promotion, knowledge transfer
to younger generations, and the infegration of modern innovation —— ensuring
the enduring prosperity of Thai silk and the Arts and Crafts initiative.

Thailand Science Research and Innovation Fund (TSRI)

November 2025
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Figure 1 His Serene Highness Prince Nakkhatra Manggala Kitiyakara (later General H.S.H. Prince of Chanthaburi 1),
Mom Luang Bua Kitiyakara, and their eldest daughter, Mom Rajawongse Sirikit Kitiyakara
(later Her Majesty Queen Sirikit, the Queen Mother)
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Early Life and BirthHer Majesty Queen Sirikit, the Queen Mother

Her Majesty Queen Sirikit, the Queen Mother of the Ninth Reign.is the eldest
daughter of His Serene Highness Prince Nakkhatra Manggala Kitiyakara (later elevated
to General Mom Chao Nakkhatra Manggala Kitiyakara, Prince of Chanthaburi II)
and Mom Luang Bua Snidvongs (later Mom Luang Bua Kitiyakara).His Majesty King
Prajadhipok (Rama VII) graciously bestowed upon Her the nameSirikit” meaning
“the glory of the Kitiyakara family.”Her Majesty was born on Friday, 12 August 1932,
at the residence of Chao Phraya Vongseanupraphat (Mom Rajawongse Sadan
Snidvongs), House No. 1808, Rama VI Road, Wang Mai Sub-district, Pathum Wan District,
Bangkok (the maternal grandfather’s residence).Her birth occurred just over
one month after Thailand’s historic fransition from albsolute monarchy to constitutional
democracy on 24 June 1932. Prior to the 1932 Revolution, Her father held the rank
of Colonel Mom Chao Nakkhatra Manggala Kitiyakara and served as Assistant
Chief of Staff of the Royal Thai Army. Following the change of government, he resigned
from military service and was appointed First Secretary at the Royal Siamese Legation
in Washington, D.C., United States of America.Mom Luang Bua, who was then
in the late stages of pregnancy, remained in Thailand for the birth. Shortly after Her
Majesty’s birth, the mother fravelled by ocean liner to join her husband in
the United States. The infant Mom Rajawongse Sirikit was lovingly cared for
by her maternal grandparents, Chao Phraya Vongseanupraphat and Thanpuying
Wanida Phicharini. Thus, from her earliest years, Her Majesty grew up separated
from both parents. During the turbulent political climate of the period, she occasionally
had to relocate to provincial areas with members of the royal family. For instance,
in 1933, Her patemnal grandmother, Mom Chao Apsornsaman Kitiyakara, took
the young princess with her when accompanying King Prajadhipok to Songkhla
Province. These formative experiences in a time of profound national transformation
forged in Her Majesty a remarkable resilience, patience, and deep compassion for
the hardships of the people —— qualities that would later become the cornerstone
of Her lifelong dedication to alleviating suffering and enhancing the well-being of

the Thai people throughout Her 93 years.
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Childhood During World War Il and Early Character Formation

Like all Thai people of that era, the young Mom
Raojawongse Sirikit lived through the hardships of the Second
World War (1941—1945). Her father, a career soldier,
personally instilled in his children the values of discipline,
endurance, courage, and self-sacrifice, using real wartime
events as living lessons. The war also taught
the nation the profound importance of mutual assistance
and solidarity in times of adversity.These formative
experiences forged in Mom Rajawongse Sirkit a deep
sense of compassion for others and a lifelong appreciation
for order and discipline from a very early age. After the
war ended, Prime Minister Khuang Aphaiwong appointed
Mom Chao Nakkhatra Manggala Kitiyakara as Ambassador
Extraordinary and Plenipotentiary to the Court of St James's,
United Kingdom. In mid-1946, His Serene Highness brought
the entire family——including the fourteen-year-old
Mom Rajawongse Sirikit—to reside in London, marking
the beginning of Her Majesty’s extended period of education

and diplomatic life in Europe.
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Education and the Fateful Meeting in Europe

By that time, Mom Rajawongse Sirikit had completed Grade 9 (Mathayom 3) at
St Francis Xavier Convent School in Bangkok.While residing in England, she received
private tuition in piano, English, and French. The family’s stay in London was brief,
however, as Mom Chao Nakkhatra Manggala was subsequently posted as Ambassador
to Denmark and later to France. Throughout these moves, Mom Rajawongse Sirikit
continued her intensive piano studies in preparation for the entrance examination
to a prestigious conservatory in Paris.In 1948, while the family was stationed in Paris,
they had the privilege of regularly receiving His Majesty King Bhumibol Adulyadej
(Rama IX), who was then studying in Switzerland and frequently visited Paris,
particularly to observe automobile manufacturing plants, an interest that brought
Him info close and cordial contact with the Kitiyakara family.On 4 October 1948,
His Majesty sustained serious injuries in a car accident near Lausanne, Switzerland,
and was hospitalised for an extended period. During His convalescence, He graciously
summoned Mom Luang Bua to bring her two daughters, Mom Rajawongse  Sirikit
and Mom Raojawongse Busba, to visit Him regularly at the clinic. These visits continued
until His Majesty’s condition improved sufficiently for Him to return to the royal villa.
At the request of Her Majesty Queen Sangwan Talapat (the Queen Mother of King
Rama 1X), Mom Rojawongse Sirikit remained in Lausanne to continue her education
at Riante Rive, a renowned Swiss boarding school for young ladies of distinguished
families. The curriculum emphasised refined accomplishments befitting young
women of high station: foreign languages. fine arts, music, literature, and history.
It was at Riante Rive, Lausanne, that the young Mom Rajawongse Sirikit——already
admired for her grace, inteligence, and arfistic talent——would soon be reunited
with His Majesty King Bhumibol Adulyadej under circumstances that would change
the course of Thai history forever, leading to their engagement and eventual
marriage on 28 April 1950——seven days before His Majesty’s coronation as King

Rama IX.
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Her Majesty Queen Sirikit, the Queen Mother (as Mom Rajawongse Sirikit Kitiyakara), photographed with her family:
Back row (left to right): Mom Luang Bua Kitiyakara (mother) and His Serene Highness Prince Nakkhatra Manggala,
Prince of Chanthaburi Il (father), Front row (left to right): Mom Rajawongse Adulkit Kitiyakara, Mom Rajawongse
Busba Kitiyakara, and Mom Rajawongse Kalyanakit Kitiyakara
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The Royal Engagement and Retumn to Thailand

One year later, in July 1949, His Majesty King Bhumibol Adulyadej graciously
summoned Mom Chao Nakkhatra Manggala and his family to an audience.
During the visit, Her Majesty Queen Sangwan Talapat (the Queen Mother)
personally requested that Mom Chao Nakkhatra Manggala grant his permission
for the betrothal of Mom Rajawongse Sirikit.A quiet and private engagement
ceremony was held on 19 July 1949 at the Windsor Hotel in Lausanne, where the
Kitiyakara family was then residing. His Majesty bestowed upon Mom Rajawongse
Sirikit the very same diamond engagement ring that His late father, Prince Mahidol
of Songkla, had once given to Queen Sangwan Talapat.Following the engagement,
Mom Rajawongse Sirikit continued her studies as planned.When His Majesty

returned to Bangkok in March 1950 to preside over the cremation rites of

His elder brother, His Majesty King Ananda Mahidol (Rama VIil), He graciously
invited Mom Rajawongse Sirikit to accompany Him to Thailand for the first time
as His officially betrothed fiancee.This journey marked the beginning of Her
permanent return to Siam, culminating in the grand royal wedding ceremony on
28 April 1950, just one week before His Majesty’s coronation as King Rama IX
on 5 May 1950, and the subsequent elevation of Mom Rajawongse Sirikit to Her

Majesty Queen Sirikit of the Kingdom of Thailand.
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His Majesty King Bhumibol Adulyade;j
the Great (Rama IX) bestows holy
water and sacred lustral water that
had been blessed by Her Majesty
Queen Sri Savarindira, the Queen
Grandmother (Queen Sri Savarindira
Baromrajadevi, the Queen Dowager
and Royal Great-Grandmothen),
upon Her Majesty Queen Sirikit during
| the royal wedding ceremony.

His Majesty then graciously signs

the royal marriage register.
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Figure 2.6 The Coronation Ceremony, 5 May 1950: Her Majesty Queen Sirikit receives the formal investiture and
proclamation of the title Somdet Phra Nang Chao Sirikit Phra Borommarachini (Her Majesty Queen Sirikit,

the Queen Consort) during the sacred rites of the Royal Coronation of His Majesty King Bhumibol Adulyadej
the Great (Rama 1X) at the Grand Palace, Bangkok.

Source : Asia Bank. (n.d.). (p. 11)



The Royal Wedding and Elevation to Queenship

On 28 April 1950, His Majesty King Bhumibol Adulyadej the Great graciously
commanded that the Royal Wedding Ceremony be held at Srapathum Palace,
the residence of Her Majesty Queen Sri Savarindira, the Queen Grandmother.During
the solemn and sacred rite:

e Her Majesty Queen Sri Savarindira Baromrojadevi, the Queen Dowager
and Royal Great-Grandmother, personally bestowed holy water and sacred lustral
water upon His Majesty the King and performed the ceremonial anointing (N9413L).

¢ She then poured the holy water and sacred lustral water upon Mom Rojawongse
Sirikit and likewise anointed her.

On the same day, the civil marriage was formally registered in accordance
with Thai law. Immediately thereafter, His Majesty King Bhumibol Adulyadej proclaimed
the elevation of Mom Rajawongse Sirikit Kitiyakara to the exalted title and dignity of
Her Majesty Queen Sirikit. Exactly one week later, on 5 May 1950, His Majesty was
crowned King Rama IX, and Queen Sirikit was crowned alongside Him as Queen
Consort of the Kingdom of Thailand, marking the beginning of a 69-year reign
distinguished by unparalleled devotion to the Thai people and the enduring legacy
of Their Majesties as the beloved “Father and Mother of the Nation.”
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The Coronation and the Royal Family

On 5 May 1950, the sacred Royal Coronation Ceremony was solemnly
performed at the Grand Palace. His Majesty King Bhumibol Adulyadej the Great
received the full ceremonial title: Phra Bat Somdet Phra Poraminthra Maha Bhumibol
Adulyadej Mahitalathibet Ramathibodi Chakkrinaruebodin Sayamindradhiraj
Boromanathbophit and formally ascended the throne as the ninth monarch of
the Chakri Dynasty.On the same day, His Majesty proclaimed the elevation of Her
Majesty Queen Sirikit to the exalted title: Somdet Phra Nang Chao Sirikit Phra Borom-
marachini (Her Majesty Queen Sirikit, the Queen Consort).On 5 June 1950,
Their Majesties retumned to Switzerland so that His Majesty could complete the final
phase of medical freatment and convalescence as advised by the royal physicians.
On 5 April 1951, Her Majesty Queen Sirikit gave birth to Their first child, Her Royal
Highness Princess Ubolratana Rajakanya Sirivadhana Phannavadi, at Montchoisi
Hospital, Lausanne, Switzerland.Seven months later, in November 1951, Their Majesties
and the infant princess returned permanently to Thailand and took up residence
at Amphorn Sathan Residential Hall, Dusit Palace.Subsequently, three more royal
children were born at Amphorn Sathan Residential Hall:

e 28 July 1952 — His Royal Highness Prince Vajiralongkorn

(later elevated to Crown Prince Maha Vajiralongkorn,

and subsequently King Rama X)

e 2 April 1955 — Her Royal Highness Princess Maha Chakri Sirindhorn

(later elevated to Princess Maha Chakri Sirindhorn,

the Princess Royal)

e 4 July 1957 — Her Royal Highness Princess Chulabhormn Walailak

(later elevated to Princess Chulabhorn, the Royal Princess)

Their Majesties were thus blessed with four royal children — one son and
three daughters — who have continued to serve the Thai people with unwavering

dedication, in keeping with the noble example set by Their august parents.
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Her Majesty Queen Sirikit, the Queen Mother, delivering the Oath of Office before the National Assembly upon

being graciously appointed by His Majesty the King as Regent of the. Also shown: Her Majesty presiding over a
meeting of the Privy Council during the period she served as Regent.
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Elevation to Queen Regent and Queen Mother of the Nation

At the end of 1955, Her Majesty Queen Sri Savarindira, the Queen Grandmother
and Patron of the Thai Red Cross Society, passed away. On 12 August 1956 — Her Majesty’s
24" birthday — His Majesty King Bhumibol Adulyadej graciously appointed Queen Sirikit
as President and Patron of the Thai Red Cross Society, a position She has held with
unparalleled distinction ever since.In the same year, His Majesty entered the monastic
order as a Buddhist monk in accordance with ancient royal tradition (22 October -
5 November 1956). During this sacred period, He appointed Queen Sirikit as Regent
of the Kingdom - the first time in Thai history that a Queen Consort had been entrusted
with full regal authority. Her Majesty performed the duties of head of state with exemplary
grace and wisdom.Upon His Majesty’s disrobing, He further elevated Her Majesty’s
titte on 5 December 1956 to Somdet Phra Nang Chao Sirikit Phra Borommarachinanat
("Her Mdjesty Queen Sirikit, the Queen Regent”),

bestowing upon Her the historic designation Phra Borommarachinanat
— meaning “Queen who is the refuge and protector of the people.” She thus
became only the second Queen Regent in Thai history, following Queen Sri Patcharindra
(Queen Consort of King Chulalongkom), who had served as Regent during King Rama Vs
Grand Tour of Europe in 1907.From that moment onward, Her Majesty Queen Sirikit,
the Queen Regent, carried out an extraordinary array of royal duties — both as the
nation’s Queen and as the perfect royal consort and partner of His Majesty the King.
She shared and lightened His Majesty’s immense burden, while ceaselessly initiating
groundbreaking projects for the preservation of Thai culture, the revival of traditional
arts, and the sustainable development of the Kingdom. The fruits of these tireless
endeavours — most notably the royal patronage of Thai silk and the establishment
of the SUPPORT Foundation’s Arts and Crafts Project — continue to benefit the
Thai people and shine before the world to this day (Royal Secretariat, 2015).
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The Historic 1955 Royal Visit to Northeast Thailand(The joumney that changed
the fate of Thai silk forevenFollowing official visits to the Central region, Their Majesties
King Bhumibol Adulyadej the Great and Queen Sirikit departed Bangkok on a special
royal train from Chitralada Station, embarking on an unprecedented 19-day journey
(2—20 November 1955) to the Northeast (Isan) — the first extensive royal tour of the
region in decades.The royal itinerary covered fifteen provinces: Nakhon Ratchasima,
Chaiyaphum, Khon Kaen, Loei, Udon Thani, Nong Khai, Sakon Nakhon, Nakhon
Phanom, Kalasin, Maha Sarakham, Roi Et, Ubon Ratchathani, Si Sa Ket, Surin and Buriram

Their Majesties retumed fo Bangkok on 20 November 1955.During this gruelling
yet profoundly moving journey, Queen Sirkit personally withessed the extreme poverty
of rural farmers, especially the women who, aofter the harvest season, had no
supplementary income and often fell deeply into debt. It was on this very tfour,
amid the dusty villages of Isan, that the seed of the royal initiative later known
as the SUPPORT Foundation’s Arts and Crafts Project drgansAalnany was planted
in Her Majesty’s heart - a vision that would eventually rescue hundreds of thousands

of families from poverty and resurrect Thai silk as a global cultural treasure.
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His Majesty King Bhumibol Adulyadej the Great and Her Majesty Queen Sirikit, the Queen Mother, graciously visit
and interact with villagers in the Northeast region of Thailand — the area that would later become the birthplace

of Her Majesty’s royal initiative to revive Thai silk and establish the Arts and Crafts Project.Source: Supraphada
Kasemsant (1992, p. 33)



AL ARNEL WA, bkem WingVnETimiauaTLY thmanngugesilausiin
ArasasudvalsuuasiiuGausEgs ausaslszauanuineuieu atnuauavia
mm”[ﬁwmun'ha“ﬂﬂqﬁawsvmmuLﬁ@wa”ﬂaﬁummmﬂﬁwaamaﬂLm‘u UAZAULAANTZUNALAN
WITUTUTNATUUND muumamammwaLammamwgﬂm faaeinszadn imamﬁm
Tneganathnednes i lUifdminuasnuy WeTui we woAINIEU W, 7. loom e
Wizmsnmul,mamﬂ‘[nmm‘inmLﬂumiummmmLmamammmwgi Feanamszaad
1afalnaeadneinednszidalufupsmuy HoTufl we woAineu WA, weom
Lﬁawa:mmmm?lmqﬂﬂmu‘ﬁm {humsussmanuRnsauLns s Tsugsunsadiiass
AuathatasuuuanartgnaluimIAuATHUY U §1navginy unarIasnsy
gunaumn umu M@qmﬂﬁmmunﬂmw@ﬁuimﬁmmﬁm?umﬁa FaflAnuanenunn
auiansziadT wezsusitiunn memmssumsinlumaninaamuaunszam e
yseinousEnsauldanuiy smegsmedintnudandBldtuedussadeu tuildmeans
wszulazanefilisagn TuAudunauazussnulunima

The Spark of the Royal Silk Revival : Nakhon Phanom, 27 November 1970

In November 1970, catastrophic flooding struck Nakhon Phanom Province.
The Sri Songkhram River burst its banks, inundating vast rice fields and thousands of homes,
leaving villagers in dire distress.As soon as the waters receded enough to allow access,
Their Majesties King Bhumibol Adulyadej the Great and Queen Sirikit flew by royal helicopter
to Nakhon Phanom on 27 November 1970 to personally distribute emergency relief supplies
and offer royal solace.Tens of thousands of villagers from districts such as Tha Uthen,
Sri Songkhram, and Na Wa flocked to receive Their Majesties. Alimost every woman
wore her finest hand-woven mud-mee silk pha sin (tie-dyed silk tube skirt) to honour
the royal audience — the intricate patterns and rich colours creating a breathtaking
sea of fraditional beauty. Her Majesty Queen Sirikit, deeply moved by the exquisite
craftsmanship, inquired about the weavers’ lives. She leamed that these magnificent
textiles were woven only for personal or ceremonial use within the family. When occasionally
sold, the price was so low that it barely covered the months of painstaking labour required
- a vivid illustration of the crushing poverty that trapped rural women after each harvest
season. It was at that moment, standing among the flood survivors of Nakhon Phanom
surrounded by their ancestral mud-mee silk, that the definitive resolve crystallised
in Her Majesty’s heart: Thai silk must be revived, its quality elevated, and its weavers
granted dignified, sustainable livelihoods. This single day in 1970 became the true genesis
of the royal initiative that would later be formalised as the SUPPORT Foundation’s
Arts and Crafts Project — the lifeline that lifted hundreds of thousands of rural families

out of poverty and restored Thai silk to its rightful place on the world stage.
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27 His Majesty King Bhumibol Adulyadej the Great and Her Majesty Queen Sirikit, the Queen Mother, graciously visit flood victims in
Nakhon Phanom Province. Their Majesties personally wade through floodwaters to distribute relief supplies and comfort stricken villagers,
demonstrating the boundless royal compassion that earmed Them the etemal title “Father and Mother of the Nation.”

Source: SUPPORT Foundation under the Royal Patronage of Her Majesty Queen Sirikit (1992, p. 18)
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His Majesty King Bhumibol Adulyadej the Great, together with Her Majesty Queen Sirikit, the Queen Mother,

Her Royal Highness Princess Maha Chakri Sirindhorn, and Her Royal Highness Princess Chulabhorn, actively engaged in fieldwork
alongside the royal team. This rare photograph captures four generations of the Royal Family working side-by-side in a remote
Northeast village, embodying the unbroken royal commitment fo rural development
and the preservation of traditional crafts that has defined the SUPPORT Foundation for over half a century.

Source: Queen Sirikit Museum of Textiles (2012, pp. 46-47)



AUAANTZUNANT WezUsusTTUNn nseauluiud aznsalnddaduanitinu
L . o . - v 4 = ceqvy s w o o o
naslinnuiensaunds anuifluer gne nsviummiu uazngsnuliinadn inszsradnsiidmetleritiudiaduiuaaes
wezasAlvrnlihugifluiiddlauazuuuetng saisanszngany Tsandrs Widmlsznindimeile
LLa:W?:iwmuiwﬁaLﬁaﬁmmwu
A ANET U IUALAANI T UNLAETAA WIZLUINTTUND (eaes, NN co-ee)

Her Majesty Queen Sirikit, the Queen Mother, working directly among village weavers in Northeast Thailand. Seated on the ground
or simple mats, She converses intimately with the women, inquiring about their families, children, livelihoods, and daily hardships. Her
Maijesty encourages them to weave, personally wears garments fashioned from their hand-woven cloth as both inspiration and royal
endorsement, and graciously organises annual competitions with royal prizes to continually raise quality and pride in their craft. These

moments of profound closeness and encouragement remain the very soul of the SUPPORT Foundation.
Source: Queen Sirikit Museum of Textiles (2012, pp. 48-49)
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22 September 1984 Photograph personally taken by His Majesty King Bhumibol Adulyadej the Great,
capturing Her Majesty Queen Sirikit, the Queen Mother, still tirelessly working among the people long after dark.
Their Majesties had visited a remote village where thousands of villagers waited hours to receive them. Royal duties continued well into
the night under simple torchlight. His Majesty, ever the documentary photographer, recorded this intimate moment of Her Majesty’s
unwavering devotion, a festament to the countless evenings spent in the service of rural Thailand.

The Royal Vision That Gave Birth o the SUPPORT Foundation
During the 1970 relief mission fo flood-stricken Nakhon Phanom, His Majesty King Bhumibol

Adulyadej the Great made the following profound observation:

“Distributing relief supplies to disaster victims is like throwing
small pebbles into a river. No matter how many we throw,
it will never be enough for them to survive. We must find a
way for them to earn a steady income on their own.”
(His Majesty King Bhumibol Adulyadej the Great)

Her Majesty Queen Sirikit later recounted:
"...Whenever | accompanied His Majesty to deliver royal
donations, the aid was invariably daily necessities. He would
always remark to me that emergency relief, while necessary,
was far from sufficient. His Majesty wished to find a lasting
solution that would give rural people real hope: to live well,

eat well, and send their children to school.



The government was steadily building more schools, yet farmers
repeatedly told us they could not spare their children from farm work.
Consequently, many children of school age never attended
classes, and most who did finished only Primary 4.

This situation deeply concerned us both.

Therefore, | began searching for supplementary occupations for
farming families. Meanwhile, His Majesty devoted Himself to
providing water resources so that agriculture could flourish and
contribute to the nation. He visited fields everywhere, offering
encouragement. Because His Majesty entrusted me with caring
for the well-being of rural households, the idea eventually
crystallised into the establishment of the Foundation for the
Promotion of Supplementary Occupations and Related Tech-
niques - today known as the SUPPORT Foundation.”

(Her Majesty Queen Sirikit, the Queen Mother)

These two royal statements, spoken amidst the floodwaters of Nakhon Phanom in 1970,
encapsulate the complementary genius of Their Majesties’ lifelong partnership:
His Majesty solved the problem of water and agricultural productivity; Her Majesty
solved the problem of income and human dignity during the long dry-season months.
Together, Their vision gave birth to the royal initiative that rescued generations of rural

Thais from the poverty frap and restored Thai silk fo eternal glory.
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Figure 11 A working session at the palace: freshly arrived mud-mee silk pieces, each tagged with the weaver’s name, village, age,
number of children, and other vital data, are carefully laid out on the table together with colour samples, pattem sketches, and
notebooks. Her Majesty Queen Sirikit, the Queen Mother, personally reviews every cloth, asks detailed questions, assigns new tasks
(“homework”) to the SUPPORT team, and follows up on previous assignments. This meticulous, hands-on oversight (often lasting from
early morming until late at night) has been the driving force behind the extraordinary quality
and authenticity of SUPPORT textiles for over half a century.
Source : Queen Sirikit Museum of Textiles (2012, p. 53)
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The Birth of the Royal Silk Initiative

Nakhon Phanom, 1970 - the decisive moment His Majesty King Bhumibol
Adulyadej’'s words during the flood-relief mission - that mere charity was “throwing
pebbles into a river” - struck deep into Her Majesty Queen Sirikit’s heart and became
the decisive spark. While distributing aid, Her Majesty noticed that almost every woman,
despite extreme poverty, proudly wore her own hand-woven mud-mee silk pha sin of
exquisite beauty. This observation led to a profound redlisation: these villagers already
possessed a priceless ancestral skill - silk weaving, passed down from great-grandparents,
using only local materials (silkworms, natural dyes, simple looms) and requiring virtually
no additional investment. If this dormant talent could be awakened and organised,
the same women who had no work after harvest could earn a steady income at home,
without leaving their children or fields, and even in years of flood or drought.
Immediately after visiting Na Wa District, Nakhon Phanom, Her Majesty issued royal
instructions to Her private secretary to retumn to the area without delay with

the following mission:

1. Encourage villagers to weave more mud-mee silk than needed for personal use.
2. Purchase every piece at fair, encouraging prices with royal funds.
3. Conduct a detailed survey of living conditions to serve as the factual foundation
for long-term royal assistance.

This quiet, hands-on beginning in a single flood-stricken district of Nakhon
Phanom in late 1970 was the true genesis of what would soon be formalised as the
Foundation for the Promotion of Supplementary Occupations and Related Techniques
(SUPPORT) under Her Mdjesty’s royal patronage - the initiative that, within a few
short years, revived Thai silk, liberated hundreds of thousands of rural families from

poverty, and earned Her Majesty the eternal title “The Royal Mother of Thai Silk.”



Tuasausn MuEMgLszam nEELR auNslUNGZadA UATANMINATANA Tiuzsy
AumelFmiauAsuL Tanszumauianszleiiuns UMQUNARAALLAT WITTIUNIU
%aaﬁa%wq?aaﬁ?dﬁ “ANIZSNAE AUATRTIULTAGLN (Cessna) AENILA @ AelunTIALTNg
mnﬁ%’uﬁﬂﬁﬁﬁﬁwiﬂﬁqﬁﬁmawmum uidsiaaiieniie dacneimia iiaTeiiauaziinlug
tndunyaInan NEMOANIZLAT ﬂmngmimmwriwﬂi"mm et ildnennsiums
Wiungsratiuunninaula lauihiviuiu uansneaniizenn dasifuiiianiunety
1luriazeu fwuwxmmmauﬂ’mnauwﬂnmqLwamummmnmumaqmmmﬂmu

danetl w.A. beoe nerumaniianszlslunsuvgiinaanaeiny lAnszs1amusoeusn
awdunneu dwsumsasiud TeliTauzrhowiuau fe WWaNIAE 1AINYUT UIEFNTI
Tadindszan waruamynan Inedde wilnawdusn FetrupunalliieiamTauas

uwaranvanedaminluniasiuysiuais

ANTNOUULAT muLiau’lumﬂamu I.lJ’r]ﬂILlw "ARIZIIAT" AINUN
VILI’] AReNumEnluaNAansy ‘Ll'NL"ﬂﬁ‘Iﬂ[ﬂ WITUTUPIATUND. (o&&&, i ne).

The harsh redlity of rural Northeast Thailand in the early 1970s: unpaved, deeply rutted dirt roads and modest stilt houses typical of the
remote villages visited by the royal fieldwork feam codenamed “Khanaratri” (*Night Mission”).
These arduous conditions were encountered daily by Her Majesty’s pioneering emissaries as they travelled house-to-house in search of
authentic village-woven silk, the first step in the royal initiative that would transform the lives of hundreds of thousands of rural families.
Source: Queen Sirikit Museum of Textiles (2012, p. 31)



The First Field Missions: Searching for the Real Village Silk

In the initial phase (late 1970-early 1971), Her Majesty dispatched Her two
most trusted aides:

e M.R. Supraprada Kasemsant, Private Secretary to Her Majesty

o Khunying Jarungjit Teekara
His Majesty King Bhumibol Adulyadej personally assigned the radio call-sign “Khanaratri”
("Night Mission”) fo the team, reflecting the urgency and discreet nature of the task.
The two ladies flew in a tiny four-seat Cessna 172 to Nakhon Phanom. Their first stop
was the well-known tourist market at Renu Nakhon District, where they purchased
cotton and silk pieces to present to Her Majesty. Upon inspection, however, Her Majesty
immediately recognised that these commercial textiles were not the same as the exquisite
mud-mee silk She had seen the Na Wa women wearing during the flood. Those were
true household heirlooms, woven purely for family use, far superior in pattern and soul.
Her Majesty issued firm royal instructions: “Go back again - this time into the remote
vilages themselves - and find the real silk that the women weave at home.
"By late 1972, His Majesty personally provided a rugged station wagon for fieldwork.
The team expanded to include:

o Colonel Wasit Dechkunchon, Royal Thai Police officer attached to the Royal
Household

¢ Mr. Hankla Thaiwichai, royal driver
Equipped with the new vehicle and reinforced personnel, “Khanaratri” began regular,
often arduous journeys into the most remote and impoverished districts of Nakhon
Phanom and neighbouring provinces. They went house to house, loom to loom,
purchasing every acceptable piece at prices far above local rates, recording
weavers’” names, and gathering precise data on living conditions, raw-material
sources, and fraditional techniques. These humble, dust-covered expeditions,
personally directed by Her Majesty and enabled by His Majesty’s logistical support,
formed the indispensable foundation upon which the entire SUPPORT Foundation

and the global revival of Thai silk would soon be built.
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Members of the royal fieldwork team codenamed “Khanaratri” (*Night Mission”) in the early 1970s, documenting traditional patterns
and natural dye colours directly at village looms in Northeast Thailand. Working under Her Majesty Queen Sirikit's personal direction,
the team meticulously recorded hundreds of ancient mud-mee and indigenous motifs, colour recipes, and weaving techniques that
were on the verge of extinction - an indispensable first step in preserving and reviving Thailand’s silk heritage.Source: Queen Sirikit
Museum of Textiles (2012, p. 32)
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Her Majesty’s Royal Instructions to the “Khanaratri” Team
Her Majesty Queen Sirikit gave the team precise, deeply compassionate
instructions that revealed the true spirit of the mission:
"When you enter a village home, do not look only at the beautiful cloth
or the things that catch the eye. You must go all the way to the back of the kitchen.
See how they redlly live: how many mouths there are to feed,
whether they have rice for every meal, how they store their grain.
Wirite down every hardship you observe.
Do not judge only by the clothes people wear;
look into their eyes and faces - those will tell you the depth of their suffering.
And never overlook a torn rag or an old cleaning cloth.
Even the most tattered piece may carry an ancient,
exquisite pattern that has been forgotten.
That very scrap could become the model for a new masterpiece.”
(Her Majesty Queen Sirikit, the Queen Mother)
These royal words transformed a simple silk-collection exercise into a profound
act of royal empathy and cultural rescue. Every tom fragment, every weary face,
every empty rice jar became sacred evidence guiding Her Majesty’s lifelong mission

to restore both human dignity and Thailand'’s priceless textile heritage.



aﬂmuvmmLﬁ‘auvﬁammiwawmamu%mmnuwu
VliJ'W WWﬁﬂm‘WN'W‘luﬂiJLm’%Wi‘ u’NL‘J’]ﬁi‘ﬂD’I NezUTUI AU (b&&s, N @b uay anen)

Even the humblest cleaning rags ) in Isan households were never discarded without examination. These worn-out pha sin,
once the pride of a family, often retained fragments of exquisite ancient pattemns that had disappeared from active weaving.
Following Her Majesty Queen Sirikit's explicit royal instruction (*Never overlook even a tom rag”), the SUPPORT team collected thousands
of such pieces. Many priceless heirloom motifs - long thought lost - were rescued from these rags and painstakingly revived,
proving that, for Her Majesty, no scrap of tradition was ever foo humble to save.
Source: Queen Sirikit Museum of Textiles (2012, pp. 32-33)
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The Redlities Witnessed by “Khanaratri” in the Villages

Each mission began with the team carrying sacks of cash onto the tiny Cessna.
From the airstrip they pressed on: sometimes by ox-cart, sometimes along rutted
red-dirt tracks, occasionally through areas classified as “red zones” because of insurgent
activity, until ot last they reached the remote stilt houses.What they encountered
was stark poverty, yet everywhere the quiet presence of silk:

e Shallow ponds reeked of sun-bleached hemp soaking for rope-making.

¢ Houses were dilapidated, yards overgrown, but beneath almost every home
stood a wooden loom.

e Children darted barefoot across the packed-earth courtyard.

o On the raised platform, elderly women sat spinning silk thread by hand.

e Nearby, tiered bamboo trays cradled silkworm cocoons.
Conversations revealed the same story: rice farming yielded too little. In drought years
there was no harvest and therefore no food. When hunger struck, the family’s most
precious possession, hand-woven silk pha sin handed down from grandmothers,
was carried to the village rice shop and bartered for a few sacks of rice. That is why
every local grocery also doubled as a silk frader.Silk was not merely cloth; it was the family’s
emergency savings account. The finest pieces were carefully folded, wrapped in paper,
and hidden beneath the sleeping mat to protect them from theft or fire, the last reserve
against starvation.These heartbreaking scenes, documented house by house by the
“Khanaratri” team, became the living evidence that convinced Her Majesty Queen
Sirikit that reviving village silk weaving was not simply a cultural project, it was the most
direct, dignified, and sustainable way to keep rural families from falling into
the abyss of hunger and debt.Thus, from the dusty yards of Isan and the desperate
rice-for-silk exchanges was bom the royal promise:

"No Thai woman should ever again have to trade her ancestral silk for a sack of rice.”
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The Gentle, Respectful Beginning

(Early 1971 - the first purchases)in the very first months, “Khanaratri” managed
to bring back only about ten pieces, yet every single one delighted Her Majesty
Queen Sirikit. They were exactly the narrow, authentic village pha sin She remembered:
three separate panels (hua sin - headpiece, tua sin - body, tin sin - hem) hand-woven
and then meticulously sewn together in the age-old way.From these visits the royal
staff learned profound lessons:

o Villagers wove only for temple ceremonies or for a daughter’s wedding
trousseau; commercial weaving was almost unknown.

e Each cloth carried a unique “signature” in its pattern, a secret only the
weaver herself could fully read.

e No one must ever feel pressured.
Her Majesty’s explicit instructions were compassionate and crystal-clear:
"Do not burden them further - they already have too many mouths to feed and
too many worries. Never give orders. Simply ask them to weave whatever is convenient,
even short lengths. We will buy everything they produce so that they have extra
income when the rice crop fails. Pay the same price they would receive in the local
market - no bargaining, no charity tone. Record the weaver’s name, age, and exact
vilage on every piece.Promise to return the following year, and ask them kindly
to prepare more if they wish.”
The team therefore purchased not only mud-mee silk, but also silk sarongs, plain silk,
hand-spun cotton, and every type of traditional cloth they encountered. Cash was
handed over immediately, smiles exchanged, and the gentle promise made:
"We will come again next year.” Every single piece was then carefully carried back
to Bangkok and presented for Her Majesty’s personal inspection. This quiet, respectful,
and deeply humane method - buying before teaching, trusting before transforming
-became the unbreakable founding principle of the entire royal silk revival, and

remains the living philosophy of the SUPPORT Foundation to this day.
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Early 1970s: A typical raised-floor village house in Northeast Thailand. Beneath the house, in the cool shade, stands the traditional
wooden loom where generations of women have woven silk pha sin. The simple, sturdy structure, the hand-spun silk reels, and the quiet
rhythm of the shuttle reveal the humble yet priceless ancestral craft that Her Majesty Queen Sirikit resolved to save from extinction and
fransform info a sustainable livelihood for rural families.

Source: Queen Sirikit Museum of Textiles (2012, p. 34)
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The Formal Establishment of the SUPPORT Foundation21 July 1976

- A Royal Legacy InstitutionalisedFor the first six years (1970-1976), Her Majesty
Queen Sirikit personally financed the entire silk-revival effort from Her private purse:
every metre purchased, every trip by the “Khanaratri” team, every training session, and
every emergency grant fo destitute weavers.Only when the results were undeniable
did Her courtiers and devoted subjects humbly petition to share the merit. Private
donations were collected and presented to Her Majesty, enabling the formal
establishment of the Foundation on 21 July 1976 under the original name:"Foundation
for the Promotion of Special Supplementary Occupations under the Royal Patronage of
Her Majesty the Queen”
It was later renamed in full honour:“The SUPPORT Foundation under the Royal Pafronage
of Her Majesty Queen Sirikit, the Queen Mother”
Her Majesty accepted the chairmanship of the Executive Board and has guided
the Foundation without interruption for more than half a century.Over these fifty-plus years,
the SUPPORT Foundation has:

e Created dignified supplementary livelihoods for hundreds of thousands of
rural households

e Preserved and elevated Thailand's priceless textile and craft fraditions

e Enabled villagers to remain in their beloved hometowns with their families,
instead of migrating fo overcrowded cities

e Proved that the surest path out of poverty is not charity, but the revival of
ancestral skills transformed into sustainable income
Above all, it has fulfilled, to the letter, His Majesty King Bhumibol Adulyadej's lifelong
philosophy: “Give people the means to stand on their own feet - forever.” Thus,
the SUPPORT Foundation stands today as the living monument to the perfect harmony
of Their Majesties’ complementary royal visions: His Majesty gave water
and agricultural security; Her Majesty gave income and human dignity through
the loom. Together, They ensured that no Thai villager need ever again frade

ancestral silk for a sack of rice.
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Guiding Principles of Her Majesty’s Royal Work

To enable the people to rise above poverty with dignity”As Chairperson of
the Executive Board of the SUPPORT Foundation, Her Majesty Queen Sirikit,
the Queen Mother, has directed every aspect of the Arts and Crafts Project with
meticulous atftention to detail and unwavering continuity for over five decades.
Key principles that have defined Her Majesty’s lifelong mission:

1. Personal, hands-on involvement Her Majesty has personally visited rural households
across generations, inquiring after their well-being and observing living conditions
with Her own eyes. No detail has ever been delegated.

2. Continuous technical improvement under royal guidance

e From narrow traditional widths — royal initiative to widen the loom for
greater versatility

e Introduction and refinement of colour-fast natural dyeing techniques

e Raising weaving standards to exquisite, museum-quality precision
3. Relentless daily commitment Workdays frequently extended from dawn until late
night, sometimes until the early hours of the following morning.

4. Serving as the vital bridge between village and world Her Majesty personally
connected rural weavers with urban Thai society and international markets,
presenting SUPPORT silk at prestigious exhibitions both at home and abroad.

5. Practical compassion during regional residencies Whenever residing at royal villas,
especially in the Northeast, Her Majesty instructed the royal entourage to prepare
essential giffs that villagers truly needed: towels, children’s clothing, sweets for the young,
medicines, and other daily necessities. Every conversation with villagers was carefully
recorded fo inform future assistance. Through more than fifty years of tireless royal
endeavour, Her Mdjesty’s unwavering dedication has achieved two monumental
outcomes:

e Thai hand-woven textiles under the SUPPORT banner are now celebrated
worldwide as works of living art.

e Hundreds of thousands of farming families have gained stable supplementary
income, improved quadlity of life, and lasting dignity, enabling them to remain in
their beloved villages with their children instead of migrating to urban slums.Thus,
the Arts and Crafts Project stands as the perfect redlisation of His Majesty King
Bhumibol Adulyadej the Great’s philosophy: true development is not charity,
but empowering people to sustain themselves forever.(Reference: Arts and Crafts:
The Royal Hands That Work for the Land, 2013)
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Handwritten notes in Her Majesty Queen Sirikit's own royal hand, recording detailed living conditions of rural families visited during
fieldwork. These personal records (names, number of children, health issues, rice stocks, debts, and weaving skills)
were meticulously kept for decades and served as the living blueprint for every royal intervention.
They remain one of the most moving testaments to Her Majesty’s direct,
lifelong engagement with the poorest of Her subjects.Source: Queen Sirikit Museum of Textiles (2012, p. 50)
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The Perfect Royal Division of Labour

A living portrait of Their Majesties” complementary genius Whenever Their
Majesties arrived at a village (usually at a temple, school courtyard, or open field
secured by border-patrol units), the same harmonious pattern unfolded for decades:
His Majesty King Bhumibol Adulyadej the Great would immediately engage the men,
village elders, and senior monks who had lived there all their lives. He inquired in minute
detail about soil conditions, water sources, rice yields, pests, rainfall patterns in both
wet and dry seasons, and every obstacle to successful farming. He then walked
personally to the fields and irrigation channels, offen wading through mud to examine
the situation with His own eyes. Meanwhile, He entrusted the women, children,
and elderly to Her Majesty Queen Sirikit, the Queen Mother. Her Majesty would sit
among them on the ground or on simple mats, gently encouraging the women to
weave or craft during the long months when farm work was impossible. She asked
about household realities (how many children, how much rice remained, who was ill,
how debts were mounting) and listened with infinite patience. Every serious
medical case was noted; many patients were later placed under lifelong royal
medical patronage at Siriraj or other major hospitals, their freatment costs bome
personally by Their Majesties. Thus, in every village, simultaneously:

¢ His Majesty solved the problem of water and agricultural productivity-
the foundation of survival.

¢ Her Majesty solved the problem of income and human dignity -
the foundation of hope.
Together, side by side yet each in Their own domain, They formed the complete
answer to rural poverty: one heart tending the land, one heart tending the loom
and the family. This perfect, unspoken division of royal labour became the living

heartbeat of sustainable development in Thailand for over half a century.
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Figure 17 Her Majesty Queen Sirikit’s own royal handwriting: detailed notes taken during village visits, recording weavers’ names, ages,
number of children, health problems, rice stocks, outstanding debts, and specific weaving capabilities. These handwritten pages,
spanning decades, represent one of the most intimate and moving documents in modern Thai history, showing the extraordinary

personal care with which Her Majesty followed the life of every rural family under Her patronage.
Source: Queen Sirikit Museum of Textiles (2012, p. 52)
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Boundless Royal Grace

Reviving Thai Textiles from the Brink of ExtinctionBefore Her Majesty Queen
Sirikit's intervention, the magnificent hand-woven traditions of Northeast Thailand were
on the verge of disappearing forever.The post-World War Il industrial boom and successive
national development plans brought two fatal blows to village weaving:

1. Modern transportation networks allowed cheap, mass-produced factory
cloth to flood even the remotest markets.

2. Machine-made tfextiles were thinner, brighter, and far less expensive
than anything a family loom could produce.

As a result, most rural women simply stopped weaving for daily use.

e Mud-mee silk from places like Na Wa District, Nakhon Phanom, survived
only as ceremonial dress wom to temples or weddings.

e Phrae Wa cloth of the Phu Thai people became a once-in-a-lifetime
creation: a woman might weave only one or two pieces in her entire life, to wear
as a bridal shawl and later bequeath to her daughter. With increasing Westemisation,
even this sacred tradition was fading.

o Khid silk (the raised supplementary-weft technique once used for full pha sin)
had almost vanished entirely. By the early 1970s, in villages such as Ban Na Wa Thung
Klong Ple, Udon Thani, the only surviving examples were small cotton khid-patterned
pillows, because they required far less time and material.

A villager from that era recalled:

"When Her Majesty first visited our village and asked to see our local woven textiles,
we had nothing left to present but khid pillows. The great pha sin of our grand-
mothers were already gone.”

It was precisely this near-total loss that Her Majesty refused to accept. From 1970 onward,
through the SUPPORT Foundation, She systematically rescued every endangered
technique, mud-mee, phrae wa, khid, hang krarok, and dozens more, breathing
new life into patterns that had survived centuries only to face extinction in a single
generation.Today, because of Her Majesty’s infervention, these once-dying arts
are not only preserved: they have become symbols of Thai identity worn with pride
by people around the world, and, more importantly, they provide dignified,
sustainable livelihoods for hundreds of thousands of rural families who no longer

need fo abandon their villages or their heritage.
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Mud-Mee Silk: Preservation and Elevation under Royal Patronage

Her Majesty Queen Sirikit, the Queen Mother, identified mud-mee (ikat) silk
as the first textile tradition to be systematically rescued and revived through the
SUPPORT Foundation. Key early centres included:

1. Ban Na Wa, Ban Na Ngua, Ban Tha Ruea, Ban Na Khun Yai, and Ban
Khok Sa-at - Na Wa District, Nakhon Phanom

2. Ban Huai Lai, Ban Maha Chai, and Ban Nong Bua - Pla Pak District,
Nakhon Phanom

3. Ban Sai Thong - Song Dao District, Sakon Nakhon

4. Ban Na Pho - Na Pho District, Buriram

5. Ban Kam Phie - Borabue District, Maha Sarakham

6. Ban Na Sico - Mueang Chaiyaphum District, Chaiyaphum

7. Kud Na Kham and Ban Chan Arts and Crafts Centres - Sakon Nakhon Province

Strict Preservation of Ancient PatternsHer Majesty insisted that every village
retain its authentic ancestral motifs. At Ban Kam Phie, for example, only traditional
patterns were permitted: Lai Kho, Lai Mak Chap, Lai Dok Kaeo, Lai Kho Ma Ha,
Lai Mak Hmong, Lai Dao Thiam Duean, efc. A weaver from Ban Kam Phie recalled:
"We never created new patterns. If anyone sent a design that was not original to Kam
Phie, Her Majesty would return it immediately. Even if we slightly modified an old
pattemn, she recognised it and said, 'This is no longer the true Kam Phie pattern.””

The same principle applied everywhere: new designs could be developed
only after the original village repertoire had been fully documented and preserved.
At Ban Na Pho, Buriram, more than twenty ancient patterns were safeguarded,
including: Lai Kho, Lai Kho Ma Ha. Lai Nak. Lai Ton Son, Lai Maeng Mum, Lai Dok Kaeo,
Lai Nok, Lai Kai, Lai Chang, Lai Song Pla, Lai Mi Kho, Lai Kho Yie Sip Ha, Lai Mi Kret Tin Dao,
etc.Even the humblest cleaning rags were examined; many bore priceless heirloom
pattens that had survived only in fragments.Parallel Development for Modern
UseWhile rigorously preserving tradition, Her Majesty simultaneously directed

measured innovation:



e Wider looms — from narrow pha sin width fo full-width yardage
(now sold by the metre)

¢ Refined natural and high-quality chemical dyes for colour-fastness and
subtle beauty

o Introduction of stainless-steel reeds (instead of wide-spaced wooden ones)
for denser, more even fabric

e New colour palettes and smaller-scale patterns suitable for contemporary
fashion

From original village motifs, elegant new designs emerged under royal guidance:
Lai Lueam Salap Lai Ko Phai, Lai Prasat, Lai Thep, Lai Silpachip, Lai Bua Sawan, Lai Sawat,
etc.The result: mud-mee silk that is both authentically traditional and perfectly
suited to modemn tailoring, now wom by royalty and fashion houses worldwide,
while providing dignified, year-round income to tens of thousands of rural households.
Through this unique blend of uncompromising preservation and thoughtful evolution,
Her Majesty ensured that the soul of Northeast Thailand’s mud-mee silk - nearly lost
forever in the 1960s - not only survived but became one of the Kingdom’s most

celebrated living treasures.
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Phrae Wa Silk: The Royal Rescue of a Once-in-a-Lifetime Tradition

Her Majesty Queen Sirikit, the Queen Mother, personally revived the
near-extinct art of Phrae Wa weaving of the Phu Thai people through the SUPPORT
Foundation. The two principal centres are:

1. Ban Phon, Kham Muang District, Kalasin Province

2. Kud Na Kham Arts and Crafts Centre, Sakon Nakhon Province

The Moment of Rediscovery - 1977During a royal visit to Kham Muang District,
Kalasin, in 1977, Phu Thai women from Ban Phon appeared in full traditional dress,
draped in magnificent crimson Phrae Wa shoulder cloths. Her Majesty, struck
by their beauty, asked: “Where did you get this cloth?”
The women replied: "We wove it ourselves, Your Majesty.” Her Majesty immediately
requested pieces to be woven for Her. When the first cloths were presented,
She wore them with royal attire to stunning effect. From that day forward, Ban Phon
became an official SUPPORT village. Her Majesty supplied silk yarn, introduced
sericulture, organised marketing, and transformed what had been a once-in-a-lifetime
bridal heirloom into a sustainable livelihood.Strict Preservation of the Sacred Original
FormTraditional Phrae Wa is extraordinarily complex:

e A single cloth contains at least ten to fifteen different patterns in distinct
horizontal bands (“whang”).

e Main pattems include : Lai Phan Maha Um Hong, Lai Nak Si Khaen,
Lai Cho Khan Mak, Lai Dao Tai Kruea, Lai Ngu Loi Hok Mai

e Border patterns include : Lai Dok Dao Mu, Lai Dok Paet Kho



Because commercial demand encouraged faster production with only
one or two simple pattemns, Her Majesty insisted on the original multi-pattern
technigue. In some years She withheld competition prizes for Phrae Wa entries that
used fewer than the traditional minimum of three distinct major patterns, thereby
safeguarding the cloth’s soul.Thoughtful Evolution While Honouring Tradition

o Originally only deep crimson —» Her Majesty permitted new background
colours (black, purple, green, etc.) fo meet market demand and increase income,
while continuing to champion the sacred original crimson.

o Wider looms — larger pieces suitable for modern garments and interiors.

¢ Improved, colour-fast dyes while maintaining the lustre of local silk.

 Continued exclusive use of native Thai silk varieties to preserve regional identity.

Weaving Technique - Ancient Yet RefinedThe distinctive raised supplementary
-weft ("jok”) technique, traditionally performed with a thin curved bamboo blade,
was adapted with bamboo pattem sticks tied fo the loom’s upper beam, allowing faster,
more precise insertion of coloured wefts using fingemails or porcupine quills - a perfect
balance of heritage and practicality.Today, authentic Phrae Wa remains one of
the world’s most intricate and labour-intensive textiles, taking months to complete
a single piece. Thanks entirely to Her Majesty’s half-century of unwavering patronage,
what was once woven only once in a woman'’s lifetime is now a thriving art that

sustains entire communities while retaining every thread of its ancestral splendour.
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Summary and Genesis

The Northeast of Thailand: Royal Ground for Lifting the People out of Poverty
Before the royal initiative began, the social and economic context of Northeast
Thailand (Isan) was one of chronic hardship. The vast majority of the population
depended on rain-fed agriculture. Unpredictable weather (drought one year,
floods the next) routinely destroyed harvests, plunged families into debt, forced land
sales, triggered deforestation, and drove mass migration to urban slums, creating
severe social problems. Yet, on this very soil of hardship lay a priceless national
treasure on the verge of extinction: the extraordinarily diverse hand-weaving
traditions of Isan’s many ethnic groups (Thai-Isan, Phu Thai, Yo, So, Kuy, and others).
For centuries, every woman grew mulberry, raised silkworms, and wove cloth for
household use and ceremonies. Pattemns and techniques were passed from mother
to daughter, imbued with deep cultural meaning and spiritual significance.
Each group had its own distinctive textiles: the Phu Thai wove the infricate Phrae
Wa shoulder cloth, while Thai-Isan women excelled in mud-mee ikat silk of astonishing
complexity. By the mid-20th century, cheap factory cloth had almost ended
household weaving. These ancestral arts survived only as rare ceremonial pieces.
The tuming point came in 1970.

After devastating floods in Na Wa District, Nakhon Phanom Province,
Their Majesties King Bhumibol Adulyadej the Great and Queen Sirikit personally
visited the victims. Amid the misery, Her Majesty noticed that nearly every woman,
though destitute, wore a beautiful hand-woven mud-mee pha sin. Upon inquiry,
She leamed that almost every household still wove for personal use, but never for sale.
That observation ignited a royal vision: if these latent skills could be revived and
organised, weaving could become a dignified supplementary occupation,
providing cash income during the long dry-season months when no farm work was
possible. Her Majesty immediately began purchasing every acceptable piece with

Her own funds.



In 1972, She dispatched Her trusted aides (led by M.R. Supraprada Kasemsant
and Khunying Jarungjit Teekara) on the now-legendary “Khanaratri” missions to
scour remote villages, buy heiloom textiles, document patterns, and gently encourage
more production, promising fair purchase prices. In 1976, with the results proven
beyond doubt, Her Majesty established the Foundation for the Promotion of
Supplementary Occupations and Related Techniques (SUPPORT Foundation) under
Her direct patronage, expanding the initiative nationwide while keeping its heart in
the Northeast. For more than half a century, this royal project has achieved what
once seemed impossible:

¢ Transformed near-extinct village crafts into sustainable livelihoods for
hundreds of thousands of rural families

e Preserved and elevated Isan’s priceless textile heritage to global recognition

e Kept families rooted in their ancestral villages instead of fleeing to city slums

e Proved that authentic cultural preservation and poverty alleviation can
advance hand in hand Today, the Northeast is no longer merely “Thailand’s poorest
region.” It has become the living cradle of the SUPPORT legacy, a region rich in
ethnic diversity, royal initiatives, breathtaking landscapes, and profound stories of
compassion and revival. These very sites now possess immense potential for cultural
tourism (travelling in the royal footsteps), a powerful tool for further poverty reduction
by bringing sustainable income directly to the villages that Her Majesty first lifted
from despair. It is this potential that the present research seeks to explore in the

chapters that follow.
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Royval Silk Routes

Threads of Love from the Queen MotherHis Majesty King Bhumibol
Adulyadej the Great and Her Majesty Queen Sirikit, the Queen Mother,
shared an unshakable royal resolve: to lift the people of remote and
impoverished regions out of poverty by giving them dignified, sustainable
livelihoods. Their guiding philosophy was simple yet profound:
“Give them work to do, a stable occupation, and they will be able
to feed and care for themselves.”From as early as 1970, Her Majesty
initiated the SUPPORT Arts and Craffs Project, with the Northeast of
Thailand (Isan) as its true birthplace. Over thousands of royal visits to
the most far-flung villages, She personally distributed mulberry seeds
and silkworm eggs. donated looms, and revived textile traditions on
the verge of extinction: Phrae Wa, mud-mee, khid, and many more.
What began as a compassionate response to hardship has become a
permanent source of pride and income for generations.The four Royal
Silk Routes — Threads of Love from the Queen Mother are far more
than ordinary tourist itineraries. They are living pathways of royal grace
that connect every visitor's heart directly fo Isan’s communities.

When you fravel these routes, you will:

e Experience the gentle rhythm of rural life

e Marvel at the exquisite beauty of vilage-woven silk, each piece
unique to its locality

e And, most importantly, play your own part in carrying forward Her
Majesty’s legacy by purchasing authentic SUPPORT handicrafts directly
from the weavers’ hands

Every baht you spend becomes lasting encouragement and
income, helping families stand tall on their own feet — exactly as the
Queen Mother, once described by the world as “the hardest-working
queen on earth,” always dreamed. You are cordially invited to walk
in the royal footsteps across the Isan landscape and feel the enduring

threads of love that Her Majesty has woven for us all.
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Queen to People

(Udon Thani — Nong Bua Lamphu —
Nong Khai)



o 8.AMMNAT

2. 27u5id __a.A3deATu
; , o —

| auaseyRad

J/

2.8979AUAY
)

U 2.9a3511

U 2.unswuu
>

(4]

0 9.16113908



NWALLWURNSUUIUL..

/DTS WIS O WIUADIIEINDU

.

o

(UFISWUU-anaues)

o
AULRONgTY AnsAlszana

U 9

o | a a )
AUtALATUAALNAN nAUIANL

9

2,

AULANNNIRAILIGWIY FUTaINAINNZs1As
wezsimingwiusaiiaemd
L8 1 a d a
Audviaulnuadunszines it
WSUMAENY YUaILINIAIN g1nallias Sanindnauns
Eaﬂwﬁﬂmuwaﬁﬁ faUATIL TINUABUNAE
& & oy

wigAusingzanansdiliu n3vinla

s 1y (w
nhaauauns wezanansdilu 219119

oo. Mgt uilu-i i

00, IANTTEAAIYNITINNG

ob. ﬂ‘a"]ﬂﬁﬂWi‘:ﬁ"W] TRER I ERIEN



1 WA

FUERanNssudasiaussans

avatluinsmszang dunaumin dminuasnuy qafutnted
“naumait inunquusnaesyatisauauAa Inluauifanssun i@ nn
wezususItiune” Weafmszumamnnanszlslunsuviginaanasia
WIRUAILALAINTZUINETT NITLTUSIALUNN UAZNITIAGNIBRTIABINTZRIA
Inafanszersiiunantmesngusiu o Ansaszdng denmgsyainan

v 1 < Vv aa 4‘ y
e IALLAALLAANT TUNGAN Y WeT LU TTUUND Ll 1 WA, bees
Walineansziunstinnufifdnnanszanamgingdn awindnlvy
JanangateuduiluandnsluuuNuTinuaasII TN UUINAN
N9ILNTLINUANT IUNTT s LdR@sUNeNatn vy iaasasela
uwilufoymanuenauliiuaulunytiu vunsaduliritiuneainaiaiay
Auanadedndnuolvesmide Audvinonssuinsnuszdns
| | % o 1 v v s | a v
Huuvasindmhednlnuenyn dlnusuiugitfygresanings

IfnsuziamnzasmnangiiazaensIfduEY 2 10 yanileAs ynatemnen

<
a

o 1 (% =l | Qy a 1 = & o s a
A1 yn” dnsuzmiewduiudnsun pendann gudvinanssuinannuszdns
fauAvannvaneaila i fenyn dminlaau dwvnszean ddeunsu
wazduAnfiszandszinnidn uenaniidnvieetaunsarunssiisnisvedn nuenyn
wazidendeduitilernihuuhlanularey sufunsganyuduiriesdu

| =l a v v 1=y a Vz a s
warsdvaunudadzdmeliaseddull wonlndluausomuldnsudnniss
wezgmszdnd wezsnlszdnTuinuasimifiaTungiaua



Wat That Prasit Handicrafts CentreNa Wa District, Nakhon Phanom Province

The Wat That Prasit Handicrafts Centre, situated within the precincts

of Wat That Prasit, constitutes the primordial nucleus of the Foundation
for the Promotion of Supplementary Occupations and Related Techniques
(SUPPORT) under the Royal Patronage of Her Majesty Queen Sirikit.

It is universally acknowledged as the first officially recognised
silk-weaving collective of the entire royal crafts initiative.

The foundational moment occurred in 1972 (B.E. 2515) during the Royall
Kathina Ceremony at the temple. His Majesty King Bhumibol Adulyade;j,
accompanied by Her Majesty Queen Sirikit and Their Royal Highnesses
Princess Ubolratana and Princess Chulabhorn, received an impromptu
presentation of hand-woven silk from local villagers. Upon examining
the textiles, Her Majesty was profoundly impressed by their aesthetic
sophistication and unmistakable vernacular identity. These were
specimens of Pha Yok Muk (raised supplementary-weft brocaded silk),
the quintessential textile praxis of the Tai Yo (Tai Nyo) ethno-linguistic
community indigenous to Na Wa. The defining technical and aesthetic
feature of authentic Pha Yok Muk is the deployment of two separate sets
of warp threads: one forming the ground (typically indigo or deep navy)
and a second, heavier set that creates the raised, pearl-like “muk”
motifs in white or contrasting colours, yielding a pronounced
three-dimensional surface texture. Her Majesty immediately issued a
royal directive to preserve and expand this autochthonous tradition as
a gendered poverty-alleviation strategy, insisting that artisans retain

the original Tai Yo iconographic repertoire as a marker of cultural
sovereignty and market differentiation.Today, the Wat That Prasit
Handicrafts Centre functions as a permanent living heritage atelier

and commercial outlet specialising in:






e Pha Yok Muk (classic raised brocade silk)

e Pha Muk Khram (indigo-dyed mud-mee resist silk)

e Pha Hang Krarok (squirrel-tail pattem silk)

e Natural indigo-dyed textiles

A wide range of derivative souvenir items

(scarves, bags, traditional garments)

Visitors are afforded unrestricted access to observe the complete
production sequence — from degumming and dyeing to the intricate
sef-up of the supplementary-warp loom and the labor-intensive
brocading process. Direct purchase from the centre constitutes both
economic patronage of the original royal artisan community and
active participation in the intergenerational fransmission of Tai Yo
textile epistemology. A short walk from the weaving halls stands Phra
That Prasit, the sacred stupa believed to enshrine relics of the Buddha
and traditionally venerated as the natal chedi for individuals born

on Thursday — offering travellers an integrated experience of material

culture, living faith, and royal development history within a single sacred

precinct.
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Ban Kut Na Kham Arts and Crafts Promotion CentreCharoen Sin District,

Sakon Nakhon Province

Crafts Promotion Centre stands as one of the most comprehensive
and enduring expressions of Her Majesty Queen Sirikit’s vision
to establish sustainable, place-based supplementary occupations
that prevent rural—urban distress migration while valorizing Isan
vernacular artistic heritage. Originally conceived to harness
the region’s abundant high-quality clay deposits, the centre
has evolved info a multi-disciplinary royal craft hub
where local artisans - predominantly women - produce
museum-grade works across several traditional and revived
mediums, thereby transforming a once-impoverished
highland community into a nationally celebrated centre
of excellence in Southeast Asian applied arts. Core Disciplines
and Signature Productions
¢ High-fired stoneware and earthenware ceramics - renowned
for their distinctive earthy tones, robust forms, and celadon-influenced
glazes derived from local materials
e Wood carving and lacquerware - infricate Buddhist iconography
and utilitarian objects
« Artificial flower craftsmanship - hyper-redlistic blooms using indigenous fibres
* Heritage knife forging - continuation of northeastern blacksmithing traditions
» Hand-woven fextiles (silk and cotton) incorporating Phu Thai and Yoey motifs
e Embroidery and appliqué on traditional garments Experiential Tourism
Offerings Visitors are invited fo participate in hands-on workshops
led by master artisans (advance booking recommended):
e Ceramic throwing, hand-building, and surface decoration
¢ Natural-dye application and textile printing
o Arfificial flower assembly using traditional techniques
These immersive sessions provide rare insight info the transmission of tacit knowledge
within a living royal patronage ecosystem. The permanent exhibition gallery and
shop offer an extensive curated selection of pieces ranging from affordable
souvenirs to investment-grade collectibles. Every purchase directly contributes to
the community-managed revolving fund, ensuring equitable income distribution

and long-term economic resilience.
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Phu Phan Royal Development Study Centre(Huai Mahaat Subdistrict,
Phanna Nikhom District, Sakon Nakhon Province)

Established by Royal Initiative of His Majesty King Bhumibol Adulyadej (Rama IX)
Inaugurated in 1982 under direct royal command, the Phu Phan Royall
Development Study Centre represents one of the six flagship Royal Development
Study Centres in Thailand and remains the pre-eminent highland agro-ecological
research and demonstration institution for the entire Upper Northeast. Spanning
over 10,000 rai (=1,600 hectares) on the restored Phu Phan massif, it was
conceived as a living laboratory to reverse the intertwined crises of ecological
degradation, chronic poverty, and communist insurgency that once
defined the region. Core Mandate and Epistemological Framework

 Rehabilitate degraded watersheds and acid-sulphate soils

o Identify and validate locally adapted livelihood systems using
endogenous resources

¢ Operationalize the Sufficiency Economy Philosophy (SEP)
and New Theory Agriculture through iterative field experimentation

e Serve as a scalable model for integrated, self-reliant highland

development







Signature Achievements: “The Three Blacks of Phu Phan”Through decades of
selective breeding and adaptive research, the Centre successfully developed
three economically transformative indigenous livestock breeds, now collectively
known as the Phu Phan Trinity:

1. Phu Phan Tajima Black Cattle - premium Wagyu-grade beef cattle
adapted to tropical highlands

2. Phu Phan Native Black Pig - slow-growing, high-marbled heritage pork

3. Phu Phan Black Chicken - nutrient-dense, free-range poultry with
superior flavor and disease resistance

These breeds have become high-value commercial lines, generating
substantial household income while requiring minimal external inputs. Visitor
Experience

¢ Guided electric tfram tours (complimentary) covering demonstration
zones: vetiver grass contour barriers, infegrated vetiver-livestock systems, check-dam
hydrology, agro-forestry plantations, and New Theory phased farming plots

¢ Inferactive exhibitions at the Royal Initiatives Museum tracing the
chronological evolution of the King's applied development philosophy

e Royal Project Shop offering premium Phu Phan livestock products,
organic crops, and value-added goods

e Free short-term vocational training programs open year-round
(livestock management, organic farming, soil rehabilitation, etc.)
The Centre stands as the most tangible embodiment of His Majesty’s
lifelong dictum: “Develop the land to develop the people; develop the people to
develop the nation.” It is a place where visitors do not merely observe sustainable
development - they encounter the living proof of a monarch’s half-century
of relentless, evidence-based devotion tfo lifing an entire region from destitution
to dignified self-reliance, using nothing more than local resources, scientific rigour,

and an unshakeable moral commitment to human flourishing.
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Phu Phan Ratchaniwet Royal Palace

(Phanna Nikhom District, Sakon Nakhon Province)Constructed in 1975 (B.E. 2518)
atop the restored Phu Phan massif, Phu Phan Ratchaniwet Palace was personally
sited by His Majesty King Bhumibol Adulyadej as a permanent highland command
centre for protracted development operations in the Northeast. More than a mere
residence, it functioned as the strategic nucleus of two of the most fransformative
royal initiatives in modem Thai history:

¢ His Majesty’s watershed-scale ecological rehabilitation and Sufficiency
Economy experimentation

¢ Her Majesty Queen Sirikit’s palace-led cultural-economy and gendered
poverty-alleviation program
Khan Hom Courtyard: The Sacred Heart of the Royal Crafts Movement for over
four decades, the open-air Khan Hom Courtyard (8n1AMa1) served as
the annual pilgrimage destination and ritual stage where thousands of female
artisans from the most remote corners of Isan presented their finest hand-woven
textiles in direct audience with Her Majesty. Every November, the courtyard
fransformed into a living panorama of colour, devotion, and reciprocal dignity
as artisans - many having walked for days through rugged terrain - laid their life’s
masterworks at the Queen’s feet. The courtyard thus evolved into the de facto
national amphitheater of the SUPPORT Foundation'’s silk competitions,
where rigorous aesthetic and technical standards were established
that eventually propelled Isan textiles onto global catwalks and museum
collections. It remains one of the most potent in contemporary Thailand:
a physical space saturated with stories of royal compassion that are,
in the words of the artisans themselves, “impossible to forget”.
The Royal Gardens and Landscape The 700-rai palace grounds are segmented
into five distinct horticultural zones, each a masterpiece of tropical landscape

architecture:






¢ Mixed ornamental species garden
¢ Formal geometric garden
o Naturalistic forest garden
¢ Rock garden with cascading water features
¢ Omamental boulder and succulent garden
The entire precinct is enveloped in mature secondary forest regenerated
under His Majesty’s reforestation directives, creating a serene, cool microclimate
even during the height of the dry season. Signature Visitor Experiences
¢ Photographic access to the spectacular floral displays framing
the clustered royal residences (exterior only; inferiors remain strictly private)
e Late-afternoon observation of the palace’s white elephants
(chang phueak) at the royal lake - a rare privilege, as these sacred
animals are national symbols under direct palace stewardship
e Contemplation of Khan Hom Courtyard, where visitors may still sense
the lingering presence of half a century of royal-artisan encounters
Though the palace itself is not open to the public, the accessible
portions —— particularly the gardens and Khan Hom Courtyard —— constitute
one of Thailand’s most evocative sites of living royal legacy,
where natural beauty, cultural memory, and the tangible
evidence of boundless monarchic devotion converge in a single,

breathtaking tableau.
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Queen Sirikit Sericulture Centre, Mueang Sakon Nakhon

Established under the direct patronage of Her Majesty Queen Sirikit as a constituent
node of the SUPPORT Foundation’s sericultural extension network, the Queen Sirikit
Sericulture Centre constitutes the paramount institution in Upper Northeastern
Thailand for the integrated research, conservation, and pedagogical dissemination
of mulberry—non-mulberry sericulture and its associated textile epistemologies.
Functioning simultaneously as an ex-situ repository of Isan silk heritage, a living
gene bank for elite Morus and Samia cultivars, and a fully operational demonstration
agro-enterprise, the Centre exemplifies the royal paradigm of culturally embedded,
gender-sensitive rural industrialisation. Its permanent museum houses one of the most
comprehensive corpora of antique and contemporary Northeastern silk textiles
extant, encompassing rare pre-moderm courtly banners executed in discontinuous
supplementary-weft (yok muk), complex continuous weft ikat (mudmee), and
discontinuous weft pillow-pattern brocade (khit), many of which entered the
collection through direct royal procurement during the formative Khan Hom audiences
of the 1970s-1990s. The interpretive frajectory progresses from archival
masterpieces to contemporary National Artist pieces, thereby illustrating both
diachronic continuity and deliberate innovation within the Isan sericultural tradition.
Beyond curatorial display, the Centre operationalizes a complete, vertically
integrated leaming continuum: visitors traverse expansive plantations of the
high-yielding Morus alba cv. Chiang Mai 60, observe controlled rearing environments
for Bombyx mori and Eri (Samia ricini) cultures, and engage in supervised extraction
of plant-based mordant dyes (Caesalpinia sappan, Diospyros mollis, Indigofera
tinctoria, and Lacifer lacca). The pedagogical sequence culminates in reel-to-loom
demonstrations that reveal the sophisticated interplay of warp-dominant and
weft-dominant patterning systems characteristic of regional frame-loom technology.
Particularly suited to tertiary-level textile anthropology, agronomy, and sustainable
development cohorts, the facility offers structured immersion modules and
seasonal participatory harvesting, reinforcing its status as the Northeast's
pre-eminent site for experiential transmission of sericultural tacit knowledge.
The adjunct mulberry orchard further instantiates polycultural agroforestry
principles, permitting direct organoleptic engagement with fresh fruit while
underscoring the mulfi-output economic model centfral to royal livelihood

interventions.
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The Nong Mak Khao Royal Project Demonstration Farm

Situated in Mueang Sakon Nakhon District, constitutes a meticulously engineered
microcosm of His Majesty King Bhumibol Adulyadej’s New Theory Agriculture and
integrated farming systems, specifically calibrated for the edaphic constraints and
hydrological variability of the Sakon Nakhon basin. Operationalizing the canonical
30-30-30-10 land-use ratio, the farm demonstrates the practical articulation of
water-centred polycultural design, bioclogical pest regulation, closed-loop nutrient
management, and diversified income streams within a compact, replicable
smallholder template. Visitors fraverse zoned agro-ecosystems encompassing
certified organic vegetable polycultures, elite tropical and low-chill temperate
fruit orchards, rotational livestock paddocks, and synergistic rice-fish interfaces,
while an on-site Royal Project restaurant provides a zero-kilometre, farm-to-table
dining experience that materially substantiates the economic viability of
short-supply-chain sovereignty. The adjacent cooperative outlet markets fresh
horticultural produce alongside premium cuts of the celebrated Phon Yang Kham
indigenous beef-a breed perfected under royal livestock initiatives-thereby
channeling every transaction directly info community-managed revolving funds.
In its synthesis of agro-ecological intensification, circular resource flows, and
participatory value-chain govemnance, Nong Mak Khao distills the Sufficiency
Economy Philosophy into a tangible, measurable, and readily transferable model

of resilient rural prosperity.
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The Don Koi Indigo-Dyeing and Weaving Community Enterprise

Located in Phanna Nikhom District, Sakon Nakhon Province, is universally recognized
as the primordial locus of contemporary Thai natural indigo textile revival and currently
constitutes the largest and most sophisticated center of indigo-dyeing praxis in
Northeastemn Thailand. Established upon an unbroken indigenous Phu Thai lineage of
Strobilanthes cusia cultivation and vat-fermentation dyeing that predates the modern
nation-state, the vilage achieved national prominence when its masterworks were
among the very first selected for royal presentation at Khan Hom Courtyard during
the formative phase of Her Majesty Queen Sirikit’s palace-led crafts initiative.

Today it functions as an open-air living museum and fully operational production
collective, where visitors may observe (and, upon request, participate in) the entire
labor-intensive sequence of traditional indigo processing: harvesting and composting
of fresh indigo leaves, construction and maintenance of earthenware reduction

vats using lime and palm-sugar lye, multiple-dip oxidation cycles yielding

the characteristic deep “Indigofera blue,” post-dye over-dyeing with local

annatto and sappan wood, and finally the infricate set-up of supplementary
heddle-and-laundry-basket looms for the execution of complex geometric

and ancestral zoomorphic motifs unique to the Phu Thai repertoire. The enterprise’s
product range spans museum-grade ceremonial sin (fubular skirts), scarves, shawls,
ready-to-wear garments, and a diverse array of lifestyle accessories (handbags, caps,
shoulder bags), all characterized by exceptional colourfastness and the unmistakable
depth and iridescence attainable only through prolonged organic vat fermentation.
Purchases contribute directly to a cooperatively govemned fund that has transformed
Don Koi from one of Isan’s most economically marginal hamlets into a prosperous,
self-sustaining cultural-economy node, thereby offering living proof of

the fransformative potential of palace-catalyzed, community-owned heritage

valorization.
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The Venerable Phra Ajaan Mun Bhuridatta Museumn

located within the serene forest monastery of Wat Pa Sutthawat in Mueang Sakon Nakhon
District, constitutes the paramount memorial and reliquary complex dedicated to the
revered founder of the modern Thai Kammatthana (Forest Meditation) lineage.

Sakon Nakhon'shistorical identity as the epicentre of the contemporary revival of rigorous
vipassand practice in Thailand is indelibly linked to Phra Ajaan Mun (1870-1949),
whose peripatetic asceticism and uncompromising adherence to the Vinaya

and suftanta methodologies re-established the possibility of arahantship

in the present age.The museum’s striking architectural envelope, clad in hand-crafted
glazed terracotta tiles in a distinctive applied-Thai modemist idiom, houses a life-sized
bronze image of the master seated in full-lotus meditation posture. At its core stands
a crystal reliquary enshrining translucent, pearl-white sarira-dhatu

(relics that spontaneously crystallized into glass-like pearls after cremation)

elevated upon a white-marble plinth-an extraordinarily rare phenomenon

regarded by the tradition as empirical corroboration of ulfimate attainment.

Adjacent vitrines display the master’s austere personal requisites: alms-bowl,

glot (umbrella-tent), razor, and weathered robes, together with detailed biographical
panels tracing his decades of solitary wandering tudong across Laos, Myanmarr,

and the remotest reaches of Isan. Within the same sacred compound stands

the parallel reliquary museum of Venerable Luang Pu Lui Chanthasaro (1915-1988),
one of Ajaan Mun’s most accomplished direct disciples, whose own crystalline

relics are similarly enshrined. Together, these twin sanctuaries form the spiritual

and historical nucleus of the Thai Forest Tradition, annually drawing thousands

of monastics and lay practitioners who regard Sakon Nakhon as the living

Jerusalem of Southeast Asian Theravada asceticism. For visitors seeking

to comprehend the deeper contemplative matrix that quietly undergirds

much of contemporary Thai Buddhist identity, a reverential visit fo

Wat Pa Sutthawat remains an indispensable pilgrimage.
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Wat Pa Udom Somphon

Situated in Phanna Nikhom District, Sakon Nakhon Province, stands as the principal
memorial monastery and reliquary complex of Venerable Ajaan Fan Ajaro (1899-1977),
one of the most widely revered direct disciples of Phra Ajaan Mun Bhlridatta

and a pivotal figure in the mid-twentieth-century dissemination of the Thai
Kammatthana Forest Tradition to lay society.Renowned for his extraordinary charisma,
uncompromising meditative attainment, and accessible yet profound Dhamma
expositions delivered in the vernacular Isan dialect, Luang Pu Fan attracted tens

of thousands of devotees during his lifetime and is credited with catalysing

the mass retum to sila-based practice across the Northeast. The monastery

preserves the austere, single-halled forest-temple aesthetic characteristic

of the lineage: open-sided salas beneath towering canopy trees, a pervasive
atmosphere of silence, and an almost tangible sense of tudong-era asceticism.

At the spiritual and architectural heart of the grounds rises the three-tiered lotus-bud
reliquary museum, an iconic structure whose superimposed petal layers simultaneously
evoke the unfolding of enlightenment and the classical Thai chedi form.

Within its cool, marble-floored interior are preserved Luang Pu Fan’s complete personal
requisites (alms-bowl, kettles, needle case, tiger-skin sitting mat, and the famously
patched robes), together with photographic archives, voice recordings of his legendary
sermons, and a portion of his crystalline sarlra-dhatu. The museum is open daily for
circumambulation and veneration, permitting visitors to enter into direct
contemplative proximity with one of the fradition’s most luminous moderm arahants.
For scholars of contemporary Theravada, practitioners seeking lineage authenticity,

or travellers wishing to experience the living spiritual matrix that quietly anchors

much of rural Isan identity, Wat Pa Udom Somphon remains an indispensable

site of pilgrimage and profound reverence.
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The Aunt Thum-Aunt Thai House Museum

Located approximately 25 kilometres from Sakon Nakhon city along Highway 223,
represents a singular within the royal crafts narrative: the only private Isan residence
ever honored with three discreet, unannounced personal visits by Her Majesty
Queen Sirikit between the late 1970s and early 1980s.During these informal audiences,
conducted without ceremonial retinue, Her Majesty bestowed upon Aunt

Thai a royal-woven, hand-tied mudmee silk blouse in regal purple, an artefact now
universally acknowledged as the sole item of royal clothing ever directly gifted

to a commoner for replication and transmission. Aunt Thum meticulously
reverse-engineered the intricate queen’s pattemn, thereby catalyzing the revival

of an almost-extinct local geometric repertoire and transforming the household

into the epicenter of a village-level weaving renaissance. The gesture precipitated
a cascade of endogenous cultural and economic regeneration: neighboring
households adopted supplementary weaving, preserving ancestral loom technology
while generating sustainable income streams that prevented distress migration.

The original blouse remains enshrined upon the household spirit altar,

venerated daily with offerings of pale dok mahahong (Magnolia sirindhomice)
flowers in accordance with Phu Thai—Yo customary practice, an act that symbolically
elevates the textile to the status of sacred palladium. Beneath the traditional
raised-floor dwelling, the open undercroft has been converted into a permanent
living atelier where descendants and village artisans continue to demonstrate

the complete mudmee cycle on indigenous back-strap and frame looms.

In its fusion of infimate royal patronage, material relic, and active transmission

of tacit knowledge, the Aunt Thum—Aunt Thai House Museum stands

as one of the most poignant and authentic micro-sites of palace-initiated

cultural preservation and gendered economic empowerment in the entire
Northeastermn corpus, a place where visitors encounter not merely an object,

but the living filament connecting monarchic compassion to grassroots

human flourishing.
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Located at the historic heart of Sakon Nakhon city, is the province's pre-eminent

sacred palladium and the quintessential expression of Lan Xang—Isan Buddhist
architecture. The stupa, constructed in the classic four-sided, three-tiered pyramidal
form characteristic of sixteenth-century Lao principalities, rises twenty-four metres
and is executed in lime-mortared brick with elegantly recessed niches on each cardinal
face. Its gilded pinnacle, forged from pure gold, surmounts a sacred reliquary
chamber believed to enshrine the superimposed footprints of the four most recent
Buddhas of the present thereby conferring upon the monument an exceptional
eschatological status within regional Theravada cosmology. Ensconced

within the vihara stands Luang Pho Phra Ong Saen, a singularly venerated

Chiang Saen—period bronze Buddha image in the Maravijaya posture,

its serene facial archetype and flame-like usnisa exemplifying the apogee

of fourteenth-century Lan Na sculptural canon. The entire temple compound

thus functions as both a living liturgical centre and a palimpsest of layered sacred
geographies spanning the present bhaddakappa. Immediately fronting the temple
precinct unfolds the Saturday—Sunday Indigo Cloth Walking Street, a vibrant evening
marketplace where dozens of local Phu Thai and Yo weaving collectives display
naturally dyed mudmee and plain-weave indigo textiles. The spatial and symbolic
contiguity of reliquary stupa and vermacular textile commerce eloquently materializes
the enduring Isan synthesis of merit-making. cultural continuity, and livelihood
generation that has defined Sakon Nakhon'’s identity for centuries. A pilgrimage

to Phra That Choeng Chum is therefore simultaneously an act of devotion,

an immersion in Lan Xang architectural grandeur, and an encounter

with one of the Northeast’s most authentic living indigo traditions.
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Phra That Narai Cheng Weng,

Situated on the western outskirts of Sakon Nakhon city, constitutes the province’s most
intact and architecturally significant Khmer monument of the Bapuan period
(mid-eleventh century CE). Executed primarily in finely dressed pink sandstone upon a
massive laterite platform, the single-prasada sanctuary exemplifies the transitional stylistic
canon that immediately preceded Angkor Wat: a compact, tiered tower with four axial
gopura-porches, blind doors articulated by elegant lintels depicting Narai (Visnu) reclining
upon Ananta, and a superimposed false-storied silhouette crowned by a lotus-bud finial.
Local tradition preserves a richly gendered aetiological narrative: the prasada was
erected overnight in a ritual contest between the women of Nong Han Luang, led by the
legendary Princess Na Weng, and the men of neighboring Nong Han Noi, each faction
vying for possession of a sacred breast-bone relic (urangkhathatu) of the Buddha. The
women'’s team, working by torchlight, completed their shrine just before the moming star
(Dao Phek) appeared, thereby securing both the relic and enduring symbolic victory. The
legend has transformed the site into the pre-eminent destination for women throughout
the province seeking auspicious blessings for marriage, fertility, and personal
empowerment. Archaeologically, Phra That Narai Cheng Weng belongs to the same
cultural horizon as Wat Phu (Laos) and the eponymous Bapuan temples at Angkor,
representing one of the northernmost extensions of the Khmer imperial sacred geography
during the reign of Stryavarman | and Udayadityavarman |I. Its exceptional state of
preservation, combined with the living matriarchal mythos that continues to animate
devotional practice, renders the monument a rare confluence of Hindu-Buddhist material
heritage and vernacular Isan feminist sacrality- an ireplaceable palimpsest of both

imperial Khmer ambition and resilient local agency.
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