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“Live it up every second, life dont got a sequel, its all good thumbs up to my people”



“Mac, I miss you, man. Today would have been your 30th birthday; you were gone too soon. I remember
our early days back at ID Labs in Pixburgh with E. Dan making legendary music. You were the young
homie coming up so fast and representing the Burgh. Well never forget you, man. Love you, bro, happy

birthday.”



Preface

There was an undeniable warmth in the way Mac Miller
approached music, it was honest, unfiltered, and endlessly
evolving. From the buoyant rhythms of his early mixtapes to
the introspective depths, his artistry was a constant dialogue
between joy and melancholy, ambition and vulnerability. A
poet of his generation, Mac crafted soundscapes that felt like
late-night conversations with an old friend, raw, reflective,
and laced with an undeniable groove. His music wasn’t just
heard; it was felt, a timeless echo of self-exploration, love,
and the human experience. In a world that often moves too
fast, Mac Miller reminded us to slow down, to feel deeply,
and to embrace the beauty in both light and shadow:.

This book is a tribute to the life and music of Malcolm
James McCormick, a celebration of his artistry, his spirit,
and the impact he left on the world. Through his words and

melodies, Mac invited us into his universe, a place where
creativity had no limits and vulnerability was a strength. His
journey was one of constant reinvention, always pushing
boundaries and breaking expectations, yet staying true to
the heart of who he was. Whether through the playful ener-
gy of KID.S., the jazz-infused intimacy of The Divine Fem-
inine, or the introspective depths of his final works, Mac’s
music continues to inspire, heal, and connect. His presence
lives on in the beats that still pulse through speakers, in the
lyrics that feel like personal confessions, and in the commu-
nity of listeners who carry his legacy forward. This is his
story told through the music, the moments, and the memo-
ries he left behind.
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Before stages and spotlight, there was a boy wandering through the quiet streets

of Point Breeze, notebook in hand, soundtracking his world with curiosity and grit.
This section steps into those early days, where playgrounds became stages, and
teenagde afternoons gave birth to something greater than just verses. It captures
the beginnings of a voice still figuring itself out, playful yet determined, grounded
in home and wide-eyed toward what could be. These are the stories of a kid learning
to translate feeling into rhythm, and of a city that shaped the tone of & life that was
always meant to be heard.
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Malcolm James McCormick was born on January 19, 1992, in the Point Breeze neighborhood of Pittsburgh. He was the son
of Karen Meyers, a photographer and Mark McCormick, an architect, and had an older brother, Miller. His mother is Jewish,
and his father is Christian. While he and his brother were raised Jewish, he attended a Catholic grade school to “ensure a
good education and a chance to play football and lacrosse.” He later went to Winchester Thurston School, and graduated
from Taylor Allderdice High School.

McCormick grew up with a love for music, teaching himself how to play piano, guitar, bass, and drums by the age of six.
He began rapping when he was 14 years old and counted among his influences old-school rappers including the Sugarhill
Gang, A Tribe Called Quest, Lauryn Hill, Outkast, and the Beastie Boys. Before that, he wanted to be a singer. In high school,
he decided to focus on his rap career, later noting, “Once [ hit 15, I got real serious about it and it changed my life completely
.. lused to be into sports, play all the sports, go to all the high school parties. But once I found out hip-hop is almost like a job,
that’s all I did.” He originally went by the name Easy Mac (often stylized as EZ Mac) and released the mixtape But My Mackin’
Ain’t Easy in 2007 at the age of fifteen. By 2009, he established himself as Mac Miller, and released two mixtapes: The Juke-
box: Prelude to Class Clown and The High Life. At the 2010 Pittsburgh Hip Hop Awards, Miller won 21 & Under of the Year,
and Best Hip Hop Video for “Live Free”.
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KI1D.S

(Kickin’ Incredibly Dope Shib)

ac Miller’s K.LD.S. (an acronym for Kickin’

Incredibly Dope Shit) is more than just a
mixtape, it's a defining moment in an artist’s journey and a
snapshot of youthful ambition. Released on August 13, 2010,
through DatPiff, K1D.S. introduced Mac Miller to a wider au-
dience, setting the stage for his meteoric rise in the hip-hop
scene. Inspired by the 1995 film Kids, the mixtape embodies
the carefree energy of adolescence. Throughout its tracks,
Mac raps about skating through life, chasing dreams, and
embracing the highs and lows of youth. His lyricism is light-
hearted yet aspirational, brimming with optimism and the
hunger to make it. Songs like Nikes on My Feet, Kool Aid &
Frozen Pizza, and Knock Knock quickly became anthems for
a generation navigating their own coming-of-age stories.

The production of K.1DS. is laid-back and melodic, filled

with jazz-influenced beats and classic hip-hop samples.
Mac’s signature charisma and easygoing delivery make

KICKIN INCREDIBLY MPE

2010
Mixtape

every track feel like a conversation with an old friend.

He wasn’t trying to be something he wasn’t, he was just a
Pittsburgh kid with a dream, and that authenticity resonated
deeply with listeners.

Beyond its sound, K.1D.S. holds a nostalgic weight, not only
for Mac’s fans but for hip-hop as a whole. It marks the start
of a career that would evolve into something much deeper,
as Mac grew from a playful young rapper into a thoughtful,
introspective artist. His untimely passing in 2018 only adds
to the mixtape’s poignancy, making it a cherished piece of
his legacy.

In 2020, K.ILD.S. was finally made available for commercial
streaming, bringing it to a new generation of listeners. Even
a decade after its release, its themes of youthful ambition
and carefree joy remain timeless, reminding us to embrace
the moment and keep chasing what makes us feel alive.
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In the summer of 2010, as Mac Miller prepared to release K.LD.S,,
his name was already buzzing in Pittsburgh’s underground scene.
His relentless work ethic and natural charisma had caught the
attention of Beryy Grinberg, president of Rostrum Records, who
first met Mac while recording with Wiz Khalifa at ID Labs. Though
initially just offering advice, Grinberg recognized something differ-
ent when he heard K.LDS. in the making, there was a newfound
depth in Mac’s sound, a clear evolution. Major labels had started
knocking, but Mac stayed true to his roots, choosing Rostrum for
its hometown connection and the guidance of Wiz. In August 2010,
K.IDS. dropped, marking the start of something much bigger than
anyone could have predicted.

Blue Slide Park was Mac Miller’s debut studio album, released
on November 8, 2011, through Rostrum Records. The album was
named after a section of Frick Park in Pittsburgh, a place Mac and
his friends spent a lot of time growing up. The park became a sym-
bol of his childhood and the carefree energy that defined his early
music. Blue Slide Park debuted at No. 1 on the Billboard 200, selling
144,000 copies in its first week, making it the first independent
album to top the charts since 1995.
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2013
Album

Watching Movies with
the Sound Off

The harsh criticism only fueled Miller to innovate and aim
higher. He moved to Los Angeles in 2012 and began to
experiment with new sounds and producing his own work,
sometimes under pseudonyms such as Bobby Loveskins,
Delusional Thomas, and Larry Fisherman. His next studio al-
bum, Watching Movies with the Sound Off, received positive
reviews as Miller moved from so-called “frat rap” (the label
given to music by young white rappers whose lyrics focus
on partying) to increasingly complex beats and lyrics. The
album also was his first to feature collaborations with other
high-profile producers and artists such as Pharrell Williams
and Tyler, the Creator.

Following the breakout success of Blue Slide Park, Mac
Miller took a sharp turn, one that defined the artist he was
becoming. Released on June 18, 2013, Watching Movies with
the Sound Off marked a pivotal moment in his journey, one
where commercial expectations gave way to artistic explo-
ration. While it didn’t match the sales of his debut, this album
was received with something even more valuable: critical
acclaim. It was a record of self-discovery, vulnerability, and
sonic ambition, a testament to Mac’s evolution, first hinted at
in Macadelic, now fully realized.
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Adapted from The FADER (2013)

At 21, Mac Miller was already rebuilding himself. Fame had come quickly with it, the weight of expectations, a clouded head-
space and the need to escape the spotlight he once chased. In the quiet corners of his L.A. home studio, he found solace, not
in noise, but in creation. There, surrounded by keyboards, incense smoke, and late-night silence, he made music that felt like
him again. No pressure. No charts. Just exploration. What began as a teenage dream grew into something heavier, something
spiritual. He wasn’t just rapping; he was searching. Through Watching Movies with the Sound Off, Mac peeled back the layers:
of ego, of identity, of sound. He wasn’t afraid to be vulnerable, or weird, or still. The truth was, he didn’t want to be boxed in.
“I'd rather people hate me for being me,” he said, “than love me for being someone I'm not” And in that freedom, he flourished
raw, unfiltered, and endlessly curious. Mac wasn’t trying to be perfect. He just wanted to be real.
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This section traces the arc of Mac Miller’s growth as an artist—musically, emotionally, and
philosophically. It captures the transition from his mixtape-driven beginnings to a deeper,
more layered body of work. Across these albums, he began confronting personal struggles,
experimenting with jazz instrumentation, live production, and vocal performance. His
lyrics became introspective, often circling themes of addiction, love, mortality, and self-dis-
covery. As his sound matured, so did his artistic ambition—no longer boxed into a single
genre, Mac pushed boundaries, creating records that reflected not just who he was, but who
he was becoming.
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In January 2014, Mac Miller parted ways with Rostrum Records as his contract came to an end. Just months later, on May

11, he independently released Faces, his tenth solo mixtape—a sprawling, deeply introspective body of work that laid bare
his struggles with fame, drug use, and self-reflection. Colin Stutz of Billboard described it as an introspective journey, while
Pitchfork’s Craig Jenkins called it Miller’s “most consistently honest and personal work to date.” Looking back, Mac himself
acknowledged the drug-fueled haze in which it was

created. Listening to Faces now carries a haunting weight. Throughout the mixtape, Mac foreshadows his own tragic fate,
delivering lines that are painfully prophetic. On What Do You Do featuring Sir Michael Rocks, the devastating lyric—A drug
habit like Philip Hoffman will probably put me in a coffin” feels impossible to hear without pause. San Francisco only deepens
the ache with its chilling admission: “Suppose I'll die alone from an overdose of some sort”



A behind-the-scenes moment from the making of Faces,
Mac Miller in character, filming one of the album’s surreal
visual sequences.
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Four years later, those words would tragically come true. Beyond the music, Faces is also a visual statement. The mixtape’s
artwork, crafted by renowned artist Sam Spratt, mirrors its emotional depth. A fragmented, distorted portrait of Mac reflects
the chaotic and introspective themes woven throughout the project. Spratt’s vivid colors and intricate details encapsulate
Mac’s creative vision, while the fractured

elements symbolize the many layers of his struggles—addiction, mental health, and the highs and lows of his journey:.

In the end, Faces stands as one of Mac Miller’s most raw and vulnerable projects. Both in sound and in imagery, it captures
the essence of an artist unafraid to expose his reality. His self-expression remains as powerful as ever, leaving a lasting im-
print on those who listen.
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Captured during his performance at the Orpheum Theater in
Madison, Wisconsin, Mac Miller is seen delivering an energetic
set as part of his GO:OD AM Tour.
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GOOD AM

GO:0OD AM, Mac Miller’s third studio album, marked a turning point, an artist stepping into his own with a renewed sense of
clarity. Released on September 18, 2016, through REMember Music and Warner Bros. Records, the project showcased a more
assured and balanced Mac, no longer weighed down by past struggles. It felt like he had taken a deep breath, embracing the
moment rather than running from it. From the very start, Brand Name radiates a bright, refreshing energy, setting the tone for
an album that feels like a wake-up call, not just for the listener, but for Mac himself. Confidence oozes through 100 Grand-
kids, a single bursting with bravado and a playful self-assurance that hadn’t been heard in years. And then there’s Weekend
featuring Miguel, a smooth, radio-ready hit that brought Mac’s sound back into the mainstream spotlight. Mac embarks on

an electrifying run of rap anthems, effortlessly weaving through tight flows and infectious hooks. From the pulsating energy
of Weekend to the rebellious swagger of Break the Law, he revels in the moment, spitting sharp, self-assured verses about
indulgence, fame, and excess. His delivery is confident, his presence undeniable.

31



3

“I'm hoping not to

join the 27 club.”




Then, the tone shifts. Perfect Circle / God Speed stands
as a raw, emotional turning point, an open letter to the ones
who stood by him through the darkest times. Family, friends,
and love are all acknowledged in a heartfelt moment that
feels like Mac might crack under the weight of it all. Vulnera-
bility meets introspection, making it one of the album’s most
poignant moments. But just as quickly as he slows down, he
charges forward again. When in Rome is another high-en-
ergy track, a return to his effortless bravado. Cut the Check,
featuring Chief Keef, is a bold statement, two artists staking
their claim, proving their worth with each bar.

As the album nears its end, something new emerges. Mac
experiments with his voice, testing the waters of melody,
hinting at a future sound yet to come. It’s a subtle preview of
the evolution ahead, a glimpse into an artist on the verge of
transformation.

On September 4, 2015, Miller released a mobile app that
functions as an alarm and plays snippets of new music
leading up to the album’s release. Fans can also purchase a
Breakfast Special Edition of the LP, packaging in a cereal box
complete with cereal, a plastic cereal bowl, and a surprise
item in addition to the CD and digital download. In the days
leading up to the album’s release, Miller hosted a series of
free social events to promote the album, deemed Homecom-
ing Weekend. The festival culminated with the album release
show and subsequent international tour. Miller toured inter-
nationally in support of the album on The GO.OD AM Tour,
and it started at his hometown of Pittsburgh, Pennsylvania.
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Mac working on ‘Go:od AM’ and ‘Swimming’ in the studio.
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The Divine Feminine

With The Divine Feminine, Mac Miller delivers yet another
striking evolution in his artistry. Released on September 16,
2016, through REMember Music and Warner Bros. Records,
the album marks a bold shift, one where Mac immerses him-
self in love’s emotional depths, channeling desire, passion,
and vulnerability into an entirely new sonic landscape. This

time, he’s not just experimenting with sound, but with feeling.

The album opens with Congratulations, a grand and
atmospheric introduction that sets the tone for the journey
ahead. With sweeping production and delicate melodies,

Mac reflects on a past love, pulling at heartstrings with every
note. From there, Dang! featuring Anderson .Paak becomes a
standout moment, an effortless fusion of energy and soul as
the two artists navigate the push and pull of complicated re-
lationships, unable to fully let go. Throughout the album, jazz,
R&B, and hip-hop blend seamlessly, creating a lush, textured
soundscape. Stay is a prime example, with its jazz-infused
beat carrying Mac’s raw passion for a woman he can’t resist.



Mac on tour for “The Divine Feminine’

b
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Swimming

A quiet tide swept over the music world as Mac Miller
released his fifth studio album, Swimming. The album
flowed with poignant singles like “Self Care” “Come Back to
Earth,” and “Hurt Feelings” tracks that stirred conversations
and deep introspection. Though some assumed these songs
were reactions to personal upheavals, his breakup with
Ariana Grande, a highly publicized car crash, Miller clarified
that most of the album had been completed long before
those storms hit.

In an interview with Zane Lowe just a month prior to the
album’s release, Mac, candid and self-assured, described
himself as being “in a great space.” He bore no bitterness. He
exuded calm. Yet Swimming told a different story. A more
vulnerable one.

The first line of the opening track is enough to pause you
in your tracks. Mac wasn’t just making music, he was etching
out diary entries in song. At times it's hard to listen without
feeling a weight in your chest. His voice, gentle and exposed,
swam through lush waves of jazz, funk, and soul, a sound-
scape reminiscent of Thundercat’s textured tones. “What’s
the Use?” isn’t about powerful vocal delivery. It's about letting
the bassline breathe, groove, and speak. The softness of
Mac’s presence lets the beat shimmer. In “Wings,” his voice
dips low, hollow, like the gaze on the album’s cover art.



Then there’s “Ladders,” which jolts us upright. An uptem-

po brass-fueled celebration, it’s as if the clouds momentarily
part and Mac dances in the sunlight. This was no ordinary
rap album. It was something else entirely. A therapeutic
swim in deep, often murky waters. Tracks like “Jet Fuel” are
hazy and intimate, capturing Mac in a moment of confronta-
tion with his own mind:

“Liquor still in my cup, get faded when [ wake
up, ‘Cause everything is too much, so what?”

It's a portrait of weariness. Of knowing the rut and naming
it. And yet, there is always melody. Always movement. “Self
Care” stands out as a two-part journey. The first half spirals
in, chaotic and claustrophobic. But then, the shift. The beat
flips, and so does the narrative. Mac sounds determined,
almost invincible.

“Dunno” floats like a quiet confession, spacey and senti-
mental. Whether about Ariana or not, its longing is palpable.
And finally, “2009” is Mac Miller at his most angelic. Strings
swell and vocals are haunting and pure. It feels like peace.

It feels like a promise. A moment that says: maybe he will be
okay.

Swimming is an album you don'’t just hear, you feel. Every
track adds another brushstroke to the portrait of an artist
who was always evolving, always exploring, always honest.
[t is beautiful, heartbreaking, and fearless. A sonic journal
that reveals the incredible lengths Mac Miller went to in
order to stretch his palette, expand his voice, and, most of all,
stay afloat.
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Some stories don’t end, they echo. This section steps into the quiet after the noise—when the
world was left holding the weight of absence and the traces of a voice that still felt present.
It reflects on the way Mac’s presence lingers, not just in mermories, but in melodies that
continued to surface long after he was gone. There’s a sense of closure here, but also con-
tinuation—fragments of thought and feeling that became something more. In the silence
that followed, his music kept speaking, quietly reminding us that legacy isn’t left behind. It’s
carried forward, always playing on.
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A Light That Lingers:

The Legacy of Mac Miller

On a quiet September morning in 2018, the world lost a
light that had only just begun to shine in deeper hues. Mac
Miller, was found in his Los Angeles home by his personal
assistant and sobriety coach. News of his passing spread like
a tremor through the hearts of fans and friends alike. That
evening, hundreds gathered at Blue Slide Playground in Pitts-
burgh’s Frick Park, the place immortalized in his early lyrics,
to honor the boy who had once played there, long before the
world knew his name.

Though he had spoken openly about his battles with ad-
diction and depression, those closest to him believed he was
in his best shape, physically, mentally, spiritually. His death,
ruled an accidental overdose involving fentanyl, cocaine,
and alcohol, would soon uncover a darker story. In 2019,
three men were arrested in connection to counterfeit oxy-
codone pills containing fentanyl. The tragedy left a question
lingering in the air: what more could he have created?

But even in absence, Miller’s voice did not fade. In June
2019, the first waves of posthumous music emerged: the
tender groove of “Time,” alongside Free Nationals and Kali
Uchis, and “Thats Life, with 88-Keys and Sia. These songs
marked the beginning of a new chapter music that felt like
messages from a parallel world where he was still creating,
still dreaming.

Then came Circles. Released on January 17, 2020, Circles
was the companion album to Swimming, a duality Miller
had been crafting before his passing. Completed by Jon
Brion, who had worked closely with him on both projects,

Circles debuted at number three on the Billboard 200. It
was his most successful release to date. Its lead single, “Good
News,” soared to number 17 on the Billboard Hot 100, his
highest-charting song as a lead artist. With soft melodies and
introspective lyrics, the album played like a conversation he
had started and left unfinished, now lovingly concluded.

In the years that followed, his estate continued to carry
the torch of his legacy. Between 2020 and 2023, Miller’s
beloved mixtapes, K.ID.S, Faces, and [ Love Life, Thank You,
were re-released, now polished and preserved for a new
generation of listeners. Anniversary editions of K1D.S. and
Watching Movies with the Sound Off arrived with unreleased
gems, offering fresh glimpses into the many corners of his
creative mind.

And then, in 2025, came Balloonerism. An album born in
2014, during the Faces era, a time when his music turned
inward, honest, and unfiltered. Balloonerism, released on
January 17, 2025, revealed a Miller deep in experimentation,
wrestling with beauty and chaos. It felt like finding an old
journal, the pages still warm, the words still pulsing.

Mac Miller’s story doesn’t end with silence. It lingers in
headphones on midnight walks. It plays at kitchen tables
where memories are made. It echoes in playgrounds, in
painted skies, in the hearts of those who found peace in his
music. His legacy isn't just about the albums he left behind,
it's about the way he made people feel understood, even in
their loneliest hours.
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Released posthumously on January 17, 2020, Circles
stands as Mac Miller’s sixth and final studio album, a project
envisioned as a companion piece to 2018’s Swimming.
Together, they form a conceptual loop: Swimming in Circles.
Before his passing in September 2018, Miller had already
laid the emotional and sonic groundwork for Circles. The
album’s completion was later carried out with deep care by
producer Jon Brion, who had worked intimately with Mac
and was entrusted by the artist’s family to bring the project
to life. What resulted was a hauntingly honest collection
of songs, an album that feels like a letter left behind, full of
clarity, vulnerability, and soul.

From the opening title track, Mac confesses a looping

struggle: the feeling of progress undone, of tracing the same
emotional ground again and again. “I'm just drawin’ circles,”
he admits with delicate resignation. It sets the tone for an
album that’s less about performance and more about pres-
ence. Where Swimming dipped into funk and jazz, Circles
flows through neo-soul, vintage pop, and soft rock, creating
a lush soundscape unlike anything Miller had done before.
His raspy, understated voice is placed front and center, raw
and unguarded, offering listeners direct access to the artist’s
interior world. “Complicated” carries an upbeat groove, but
underneath its shimmering synths, Mac pleads for simplicity.
It's a coping anthem wrapped in funk, heavy with the weight
of trying to stay afloat one day at a time.
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“Blue World,” one of the few overtly hip-hop-inspired
tracks, stands out for its crunchy sample and sharp lyri-
cism. Mac dances atop the beat with the casual finesse fans
always admired. But it’s “Good News” that remains the emo-
tional core, a breezy track with lyrics that hit like thunder. It's
nearly impossible not to feel the ache in every word.

Other moments, like “Everybody” a piano-laced cover of
Arthur Lee’s 1972 track, channel nostalgia and gentleness,
while “Woods” explores the unraveling of a relationship with
hushed intimacy. “Hand Me Downs” pairs tender instrumen-
tation with themes of identity and emotional dependency,
delivered with such sweetness it’s easy to overlook the quiet
heartbreak. Tracks like “Hands” showcase Mac’s lyrical gift,
with cutting one-liners like, “You throw me off my high horse,

I'll probably fall to my death.” In “Surf” and the closing “Once
a Day,” we are invited deeper into his contemplations, songs
that feel like whispered reflections.

Circles is not just a record, it’s a final self-portrait. It reveals
an artist unafraid to shed armor, one who had grown into his
sound and into himself. Listening to this album is like stand-
ing in the stillness of an empty room, sunlight streaming
through the window, and feeling both comfort and sorrow
all at once. Mac Miller’s voice on Circles is that of a man who
had seen much, felt more, and still chose melody over si-
lence. It is delicate, fearless, and profoundly human. Though
we're left wondering what could’ve been, Circles gives us
what was, and it’s nothing short of beautiful.
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Balloonerism

Exactly five years after the release of Circles, Mac Miller’s
Balloonerism was unveiled—an album he had envisioned
and even commissioned artwork for before his passing. The
cover, a vibrant painting by Alim Smith, captures the album’s
whimsical yet introspective tone. Musically, Balloonerism
blends neo-soul, jazz, psychedelic hip-hop, and experimen-
tal textures. Miller’s vocals, sometimes pitched down, drift
through airy, minimalist arrangements. Collaborations with
SZA and his alter ego Delusional Thomas add layers of emo-
tional and sonic depth.

2035
Album

Released alongside a 24-minute animated film directed by
Samuel Mason on Amazon Prime Video, the project expands
into a rich visual narrative. Critics have praised Ballooner-
ism for its honest reflections on vulnerability, mortality, and
meaning. Tracks like “Mrs. Deborah Downer” and “Stoned”
highlight Miller’s gift for finding beauty in melancholy.

More than just a posthumous album, Balloonerism is a win-
dow into Mac Miller’s evolving artistry and enduring spirit—
offering fans one more chance to journey through his world.
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Poster for Balloonerism, a conceptual film
inspired by the music of Mac Miller.

Blending surreal visuals with themes of
childhood, nostalgia, and imagination, the film

transforms his album into a dreamlike journey,

where music doesn’t just accompany memory,

it becomes it.
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Though Mac Miller’s life was tragically cut short in 2018, his artistic journey continues to unfold, resonating with fans old
and new. Posthumous releases like Circles and Balloonerism have unveiled deeper layers of his introspection and creativ-
ity, offering glimpses into the evolution of an artist unafraid to explore vulnerability and growth. Balloonerism, released in
January 2025, bridges the experimental sounds of his earlier work with the soulful maturity he cultivated later in his career.
Collaborations with artists like SZA and Thundercat enrich the album’s texture, highlighting Mac’s commitment to musical
exploration and collaboration.

Beyond his discography, Mac’s influence permeates the music industry, inspiring a generation of artists to embrace authen-
ticity and emotional depth in their work. His legacy is not confined to his recordings but lives on through the lives he touched
and the conversations he sparked about mental health, creativity, and the human experience. As we reflect on his contribu-
tions, it’s evident that Mac Miller’s voice continues to echo, reminding us that while he may no longer be with us, his music
remains a guiding light—ever-evolving, ever-inspiring.
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