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The Association of Southeast Asian Nations (ASEAN) is a regional organization composed of
ten Southeast Asian countries committed to strengthening cooperation in political, economic,

and cultural areas. The region is known for its rich cultural heritage shaped by centuries of /
trade, religion, and migration. Its diverse yet interconnected traditions, languages, and customs(_\ a
3 / form a collective Southeast Asian identity that fosters unity among member nations. \/“\ - -
NS

This eBook focuses on Thailand, the country
o assigned to the group. Thailand is widely

recognized for its strong cultural foundations,
deeply rooted Buddhist traditions, and well-
preserved customs. Its arts, cuisine, historical
landmarks, and values centered on respect and
harmony contribute to its unique national identity.
By presenting an overview of Thailand’s cultural
character, this eBook highlights the country’s
importance and influence within the ASEAN
community.






FESTIVAL AND TRADITIONAL st e

EVENTS

Y

YEE PENG LANTERN
FESTIVAL

Lantern festival celebrated in Chiang Mai,
Northern Thailand, every second full moon of
the Lanna Calendar which is November. This
festival symbolizes letting go of misfortunes
from the past year and wishing for good luck
and blessings in the year ahead. During the
celebration, thousands of lanterns are released
into the night sky, creating a breathtaking and
meaningful sight.

,l (L///,

The Yee Peng Lantern Festival and shows the
region's deep connection on people, spirituality
and natures that values similar celebrations
across Southeast Asia, including Laos and
Myanmar. These festivals build respect

between cultures and support cultural tourism. g/




**** Gastro Obscura
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GASTRO O0BSCURA

Festival in Lopburi, Thailand is a bountiful
banquet feast for macaques held at the ruins
of the Phra Prang Sam Yot temple. The
grand tables are filled with colorful fruits and
vegetables, prepared as an offering for the
monkeys. During the ceremony, dancers
dressed in monkey costumes perform lively
dances, celebrating the animals’ presence.
When the monkeys arrive, the table sheets
are lifted, revealing the feast prepared for
them. This unique tradition is rooted in a
Thai tale about a monkey who once helped a
prince and his wife, and today, it serves as a

MONKE
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gesture of respect and gratitude to monkeys,

(\ / people of Lopburi.
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ONE WORLD BY THE
SEA FESTIVAL

Legend has it that the village of Lopburi
was created by King Rama with the help
of Hanuman. The Monkey Buffet is
celebrated as a token of thanks to the
monkey, the animal incarnate of
Hanuman. It also helps that the resident
troops of monkeys are a great source of
tourism to the area and the local people
believe the animals are a source of good
luck.

who are believed to bring good luck to the

*****Cg Phra Prang Sam Yot, Thailand )

&m0 One World By The Sea Festival
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Khon, a traditional Thai performing art recognized by UNESCO in 2018,
combines dance, music, storytelling, costumes, and acrobatics to depict
the journey of Rama. Performers are categorized as phra (lords), nang
(ladies), yak (ogres), and ling (monkeys), using masks historically and
makeup today. Once exclusive to royal courts, Khon is now taught and
performed widely to preserve Thai cultural heritage.

The Khon classical masked dance highlights the artistic excellence and storytelling
tradition of Thai people that shared throughout ASEAN. This helps Thailand to connect
with their neighborhood countries that also values mythology and performance as ways
to express culture.




TRADITIONAL CRAFTSF
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FRUIT AND VEGETABLE [ﬁﬁ:ﬂlﬁ;

Art form in Thailand where people carve fruits into elegant designs, flowers, and intricate
creatures. This delicate craft has existed for over 700 years, once used to adorn royal feasts,
temple offerings, and even funerary rites. More than just a cultural tradition, fruit carving has

been recognized as part of Thailand’s Intangible Cultural Heritage, officially registered by the m
-

—

Department of Cultural Promotion in 2014. Over time, the art has continued to evolve and
flourish, showcased in international exhibitions and local competitions, symbolizing both Thai
creativity and cultural pride.

Fruit and vegetable carving which is
one of their famous traditional crafts

of their country also showcase how
creative the Thai people is and how
importance the craftsmanship to
them which preserve their cultural
identity.




TI]TI]NAL KNOWLEDGE
AND PRACTICES

An essential part of Thailand’s
traditional healthcare system.
It aims to rebalance the body §AM-ARNG
and energy through manual
therapy and body SADWAMARN
manipulation, addressing  Nuad Thai Healer
illnesses Dbelieved to be  "we pray that our massage
caused by blocked energy would help the patients head
flow. The practice seeks to  Auickly Thats our prayer”

. 9 b 8. 8.8 8 ¢
normallze the bOdy S g Wat Nong Ya Nang Ulthai Thani Provice
elements fire, water, air, and
wind to restore overall
harmony.

TRADITIONAL
THAI MASSAGE

This emphasizes  ASEAN's
respect for preserving
knowledge and holistic wellness.

TRADITIONAL

'_. “ THAI MASSAGE

This unique cultural practices show the motto of ASEAN which is Unity in Diversity. This
shows how Thailand's unique traditions enhance culture and bring communities closer.
These shared values and exchanges traditions strengthen ASEAN cooperation in
tourism, education, and heritage preservation that promote peace and -cultural
togetherness across Southeast Asia.

10



Thai literary works such as Ramakien, Phra Aphai Mani, Four Reigns (Si Phaendin) by M.R.
Kukrit Pramoj, The Ungrateful Man, A Boatman’s Love Song by Chiranan Peetpricha, and Three
Lines Poem by Uten Mohammed explore themes of love, gratitude, spirituality, morality,
Buddhism, loyalty, and connection with nature.

- i
A

> R

i S
R (s B =

Thai cultural practices such as the Yi Peng Festival, Monkey
Buffet Festival, fruit carving, Khon dance, and Traditional Thai
Massage reflect themes of love, creativity, harmony with nature,
heritage, well-being, and mindfulness, paralleling values found
in Thai literature.
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by Chiranan Peetpricha

Boatman's Love Song?

A happy and reckless youth 1 am
As I ply boat on the deep. Menam;
My song shall end and my song begin
In praise of there, my darling.

CHORUS: Begin with the head and end with the toes;
My praise shall be strong as the tide
That flows.
-+ Who that has been e'er forgot
;‘j\"i‘*:'-—Thy pretty hair tied in a sweet knot? 1
CHORUS: Begin with the head and end with the toes:
My praise shall be strong as the tide
That flows.
Thy eyebrow black, I'm sure that each Is a shiny as any healthy leech;
No elephant, white, black, short, or tall, Can boast of such eyes, so loving and small
CHORUS: Begin with the head and end with the toes;
My praise shall be strong as the tide
. That flows.
+~ Asfor thy nose, I'm certain that
'qule other has come has one so wide and flat;
And the ebony's bark-in its core beneath' Was never so black as thy shiny teeth
. CHORIJS: Begin with the head and end with the toes;
=" My praise shall be strong as the tide
That flows. ,
Complexion of gold and a high cheek-bone, Such a lovely bride as my darling Chin.
CHORUS: Begin with the head and end with the toes;
My praise shall be strong as the tide
That flows.
Thy frame is as light as the forest stag And as strong and firm as a rocky crag;
Thy feet and toes (the more good luck)

E 1@ As pretty and broad as the web-footed duck.

; CHORUS: Begin with the head and end with the toes;
I My praise shall be strong as the tide
E That flows.

https://pin.it/1wZHnkd)z -



In one remote area,
murdering one's own cat
1s the most-magical thing —

https://pin.it/2snchH4sP
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Thailand's Folktale

A poor young man fed a crippled beggar, who rewarded him with a magic spell that
could make fruit grow out of season on the condition that he always respect him. The
man used the spell to get mangoes for a queen and became rich, but later lied about the
beggar being his teacher. Because of his ingratitude, the spell stopped working, the king
punished him, and he lost all his wealth. He realized too late that breaking his promise
caused his downfall.

https://pin.it/SaswZ{8lx
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The Thai Chakkri is the most famous
and official national dress that has been
recognized by its graceful shawl and the
distinctive front pleat (Na Nang)..

A formal outfit with a one-shoulder,
long silk dress and a sabai (a draped
shawl).

Origin: Designed in the 1960s and
named after the Chakri Maha Prasat
Throne Hall, this is one of the eight
formal styles established by Queen
Sirikit.

Cultural Significance: A formal Thai
dress worn in royal ceremonies and
weddings, symbolizing grace and
elegance.

A formal Thai dress worn in royal
‘teremonies and weddings, symbolizing
e and elegance.


https://www.google.com/search?client=safari&sca_esv=7f99260b855e4778&hl=en-kr&q=sabai&sa=X&ved=2ahUKEwiN2Kn10PWQAxVBgK8BHTE_MIgQgK4QegQIAxAC&biw=414&bih=714&dpr=2&mstk=AUtExfCgJqWxKH8TwU5LjGEGu1fw3z4RIFVO4yuIYgyeTFh0KnYMKmuuugnJJbVEmMfvLiJq6q8CUjDpubzJJRP4IXbx6Cu0oA_ZzYVCAIeuOZM0GGk7XWb7sFSzrewclfZFANw&csui=3#ebo=0

Accessories: Thai clothing
accessories feature the hoi
kang belt, gold-beaded sang
wan necklace, Sangwan
Pikunthong ornament, and
stacked gold kam lai
bracelets, enhancing both
aesthetics and silhouette.

Sabai: The top features a
sabai, a shawl-like garment
draped over one shoulder,
made of gold or silver
threads and matching the
skirt for an elegant, cohesive
look.

Design Elements: Made of a
gold or silver brocade outfit
with a one-shoulder sabai, a
front-pleated sinh, and ornate
belt and necklace
accessories.

Skirt: A full-length brocade
tube skirt with a front pleat,
made using yok weaving with
gold or silver threads for a
thick, structured fabric that
supports attached
accessories.

19



Origin: Designed in the 1960s
as a formal evening attire.
Named after the Boromphiman
Throne Hall within the Grand
Palace.

Cultural Significance: A
formal evening gown intended
to worn for evening functions
and other occasions that call for
full- or half-dress attire, such as
gala dinners, royal and official
receptions, and by royal brides.

A formal evening gown
intended to worn for evening
functions and other occasions
that call for full- or half-dress
attire, such as gala dinners,
royal and official receptions,
and by royal brides.

Designed in the 1960s as a
formal evening attire. Named
j after the Boromphiman Throne
Hall within the Grand Palace.




Doromphunan

Soi Kho / Necklace: A ftraditional
necklace, often a choker or collar style,
made of gold or silver, usually worn high
on the neck.

Pha Nung (wrap skirt): A long,
rectangular piece of cloth wrapped
around the waist and extending to
the ankles, functioning as a skirt.
The intricate pattern suggests it
might be Mudmee (lkat) silk, a
famous weaving style.

Suea Khruai / Blouse:
A long-sleeved, high-
necked blouse, often
made of silk (Thai silk
being highly prized). In
this specific style, the
sleeves appear slightly
puffed at the shoulders.

Khem Khad (belt): A decorative
belt, typically made of gold, silver, or
a metallic material, worn over the
waist or hip. It's a significant piece of
jewelry.

Shoes: It is a pointed, closed-toe slip-
ons called chut Thai shoes and court
shoe and their streamlined shape
keeps the formal and dignified
Boromphiman style dress aesthetic.
Usually, they are made of silk or satin
material that matches the formality of
the garment.




!

A formal coening ot similar to the BU
adidition of @ 30bss. '

Chut Thai Siwalai. A gracious, layered
evening outfit, composed of a long-
sleeved gown with an additional formal
sabai shawl covering it.

Cultural Significance: The

Use: Reserved for the most i ke Thai Siwalai is very formal
distinguished royal ceremonies and G e style that commonly seen at
evening state occasions. : i royal ceremonies or at very

formal daytime and evening
events.

Design Elements: It consists of a long-
sleeve blouse with a short standing
collar, a sabai draped across the chest ! i Ee
like the Thai Chakraphat, and a sinh 13 e named after Siwalai Maha
with a front pleat that can be a separate : Prasat Throne Hall in the
piece or sewn into the blouse as one Grand Palace,

dress similar to the Thai Boromphiman.

Origin: Designed in the 1960s
as a formal evening dress, It is



Hair Ornament: A delicate Paen-Phom
or Khreuang-Phom placed in the hair to
secure the formal hairstyle and add a
final touch of traditional elegance.

Top (Suea): A long-sleeved, high-neck,
body-hugging blouse made from the
same ornate fabric as the skirt, giving a
seamless, fully covered look.

Sabai: A thin, embellished cloth draped
diagonally across the chest and over one
shoulder, commonly used in modern
formal wear while retaining its traditional
slanted flow and ornate patterns.

Accessories & Jewelry: Long ornate
earrings, matching bracelets, and rings
form part of the formal Khreuang-Pradap
ornaments, adding a refined, royal
elegance to the ceremonial Thai attire.

Belt (Khaad Ei): A decorative waist belt
with a prominent buckle or floral motif,
used to cinch the waist and visually
separate the blouse from the skirt.

7
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Skirt (Pha Nung / Jong Kraben): A
long, fitted wrap skirt designed to
resemble a straight Pha Sin, often
decorated with intricate gold-thread
brocade or weaving, especially along
the hem.

Shoes: Closed-toe formal heels (Rong-
Tao-Soot) that complete the outfit with a
polished, demure, and elegant finish to
match the refined silhouette of the

traditional Thai gown. / I
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Origin: It is designed in the

Chut Thai Amarin A luxurious formal robe that 1960s, named after the
does not need any more embellishments apart Amarin Winitchai Throne Hall.
from the richness of its fabric and the usual
jewelry, as it is a tradition that the dress is not

y Cultural Significance: A
worn with a belt.

highly formal ang luxurious
evening dress worn in evening
functions, receptions, the
theatre, royal ceremonies &
Design: A long-sleeved, loose { processions, association
brocade blouse with a round or wide . gatherings, and other
neck paired with a brocade skirt, i occasions that call for full- or
emphasizing high-quality fabric and i half-dress attire.

luxurious multi-strand jewelry. .

Formality: Formal Evening Wear.

Design Elements: The Thai
Amarin dress resembles the
Chitralada but features more
luxurious fabrics, gold-
- 4 threaded silk  embroidery,
A luxurious evening dress made of 4 extravagant  jewelry, and
brocaded fabric, sometimes worn by ' . occasion-specific insignia,
royals. - 4 - typically without a belt.

Use: Suitable for formal dinner
receptions and official visits with
royal decorations.



Top (Sua Phra Racha Thaan): A
fitted, long-sleeved, high-collar
blouse styled like a tailored jacket,
front-buttoned and  elegantly
designed in a mauve or dusty rose
shade.

Necklace: A luxurious, multi-
strand gold necklace worn highon
the neck like a choker or collar,
featuring linked elements or small e
textured beads/filigree for a rich,
classic appearance.

e e e e o e |

Bracelets: One or two slender,
simple yet elegant gold bangles
worn on the wrist, providing a
delicate complement to the bold,
ornate necklace.

Skirt (Phanung/Pha Sin): A
traditional wrap-around or tube-style
Thai skirt made of richly patterned
silk in shades of pink, rose gold, and
subtle metallic accents, featuring a
decorative horizontal border near the
hem.

Shoes: High-heeled pumps in a
neutral, muted shade—such as

‘; nude, beige, or soft tan—that subtly
complement and support the pink
and gold tones of the outfit.




Suca Phia

Suea Phraratchathan The official men's national Origin: Suea Phraratchathan means "royally
costume, which literally means "Royally Bestowed bestowed shirt," it was originally designed for
Shirt," has been a symbol of national pride and the King in 1979 as a gift and later promoted for
formality since 1979. general use, popularized by then-Minister of

Defence, General Prem Tinsulanonda.
Formality: Formal to Semi-Formal Attire.

Cultural Significance: This outfit is commonly |

Design: A button-up jacket/shirt with a distinctive worn by men for ceremonies, festivals, and daily

standing (Mandarin) collar. It is made of fine Thai wear, available in short- and long-sleeved

silk or cotton, and it is cut to be slightly tapered. versions for versatility.

The most formal variant is the long-sleeved and

worn with a sash. Design Elements: It is a button-up shirt with an
extended collar and long sleeves, paired with a

Use: For state occasions, formal ceremonies, sash for formal occasions, and a Pakama

and, most recently, by grooms in Thai weddings. wrapped around the waist. The men’s shirt

resembles the Raj-pattern jacket, inspired by

A formal, tailored jacket that is the traditional outfit the Nehrs iacket.

for men.




1alchathan

Top (Suea Phra Ratchathan): A long-
sleeved pink silk shirt with a Mandarin collar,
featuring a noticeable woven pattern (e.g.,
diamond or scale) and white cuffs as a design
element or underlayer.

Lower Garment (Pha Nung/Jong
Kraben): A long piece of fabric wrapped,
tucked, and folded around the waist and
hips, styled like a Pha Nung (skirt-like) in
pink/mauve tones, coordinating with the
outfit; could resemble a Jong Kraben
depending on the drape and formality.

Waist Wrap/Sash (Pha Khian Aew
or similar): A wide brown/bronze
fabric wrapped around the waist
over the lower garment, helping to
secure it and providing a base for
the belt or buckle.

Belt/Buckle: A wide brown sash
featuring a large, intricately carved
gilded buckle, often set with a central
jewel, giving the outfit a ceremonial
and luxurious appearance that visibly
signals high status and wealth.

Shoulder Sash/Chain: A thick, ornate
gilded chain worn diagonally from
shoulder to opposite hip, traditionally
used for royal orders or ceremonial
sashes, signifying official distinction,
honor, and extreme formality.

Ring: A large, eye-catching ring
featuring a colored gemstone,
complementing the lavish buckle and
shoulder chain to complete the
ceremonial, high-status look of the
oulffit.




How fashion reflects the social,
cconomic and political influences in

: ASIAN counuies?
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Fashion in ASEAN countries ==
reflects how societies preserve,
their identity, respond to

economic changes, and express
political values. Across
Southeast Asia, clothing styles
reveal a blend of tradition and
modern influence shaped by the
region’s unique experiences.
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How fashion reflects Social in
ASEAN countiies?

b _ " Traditional clothing reflects social and
~ cultural identity. In the Philippines, the
Barong Tagalog and Baro’t Saya
symbolize heritage, while Indonesia’s
batik and Myanmar’s longyi highlight
. , regional identity and practicality.

Religion and youth culture also

:i" influence fashion. Malaysia’s baju
7 4 kurung and hijab follow Islamic
' ' principles, whereas Thailand’s street
’ fashion and Vietnam’s modern ao dai
F show how tradition adapts to

A contemporary trends.



How fashion
1eflects

I conomic in
ASIAN
counuaies?

Tourism also drives fashion
demand, as seen in Thailand,
where Thai silk is promoted
internationally, and Cambodia,
where the traditional krama scarf
has become a popular souvenir.

Economic conditions shape clothing
choices and fashion industry growth.
Singapore’s strong economy
supports  luxury markets along
Orchard Road, while Vietham’s
thriving textile industry, producing for
global brands like Uniglo and H&M,
boosts local labels.




How fashion reflects
Political in ASI AN
counaies?

Political influences shape how clothing
expresses nationalism and history. In
Indonesia, National Batik Day
encourages wearing batik as a symbol
of unity, while the Philippines promotes
the terno through events like TernoCon.
Colonial legacies persist, such as
Vietnam’s French-influenced modern ao
dai and the Spanish-era evolution of the
Barong Tagalog.

Clothing can also serve as political
expression, seen in Thailand’s red and
yellow protest shirts and Myanmar’s use
of the longyi during demonstrations.

31
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BAN CHIANG
ARTIFACTS

The Ban Chiang artifacts, created between 2100
BCE and 200 CE by an ancient Thai Bronze Age
community, include earthenware pottery, bronze
tools, and metal and clay ornaments. Discovered
in 1966 in Udon Thani Province, they were used
for daily life, burial rituals, and storage, revealing
that Southeast Asia developed bronze
technology earlier than previously thought.

Ban Chiang reflects early Thai civilization and
technological innovation, highlighting agriculture,
burial customs, and community life. Its ancient
pottery, with red spiral designs, showcases
Thailand’s cultural heritage and craftsmanship,
continuing to inspire modern Thai ceramics and
visual arts.




THE BAN CHIANG
ARTIFACT

Ban Chiang artifacts are red-painted pottery with spirals, lines, and geometric patterns on a buff
surface, made from local clay and baked in open ovens. Their design combines functionality with
visual beauty, showcasing symmetry, craftsmanship, and the harmony of nature, creativity, and

daily life.
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AYUTTHAYA
HISTORICAL PARK

HISTORICAL BACKGROUND

The ruins of the former capital city of the Kingdom
of Siam (Ayutthaya) from 1350 to 1767. The town
had up to that year one of the most successful and
strategically located centers in Southeast Asia,
experiencing high trade and cultural the Burmese
destroyed itin 1767

CULTURAL SIGNIFICANCE

As a UNESCO World Heritage Site, it is a )
powerful symbol of Thailand's past glory and 1
the resilience of one of the longest-ruling
kingdoms in Southeast Asia, with its
enormous cultural and political
achievements.

ARTISTIC VALUE 3}2

- =
The architecture of the period reveals a,.- Y
fusion of Khmer, Sukhothai, and Sri Lankar? ’Ei :
styles. The remaining structures, includin__q'-‘iﬁ'*,.
prangs and Buddha statues, grande have ... *

expressed the kingdom's tremendous weal "'F # =
power, and religion adorations.
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THE GOLDEN

In the Wat Traimit temple, he was
produced during the Sukhothai
period (13th-15th centuries) and,
due to his great value, covered with
stucco and plaster for many years,
probably in order to hide him from
the enemy Invaders. The statuette's
real character was uncovered in
1955.

Besides its miraculous rediscovery,
the statue is of great religious and
national importance. In Buddhist
iconography, gold has always
represented enlightenment, divinity,
and spiritual purity, thus enriching
the country's powerful spiritual
symbol.

The statue's dazzling gold along
with the slender, stylized forms of

" the Sukhothai style admired for its

power to convey compassion and
tranquility makes up the breadth of
its artistic and material worth which
is quite substantial (5.5- tonne gold
statue).
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WAT PHUMIN WALL PAINTINGS

ARTISTIC VALUE

The murals use rich earth tones and
detailed depictions of clothing,
tattoos, architecture, and daily life.
Created by Tai Lue artists with natural
pigments, they blend storytelling,
regional costume, and architecture,
with scenes like Whispering Lovers
highlighting intimacy, cultural
authenticity, and a mix of Buddhist
and secular themes.

HISTORICAL BACKGROUND

The Phumin Wall Paintings (1867-1875) in Nan
Province, created by Tai Lue artists, depict
Buddhist Jataka tales and daily life using
traditional pigments, reflecting cultural, religious,
and social values during a period of Western-
influenced transition.

CULTURAL SIGNIFICANCE

The Phumin Wall Paintings link Buddhist stories
with Tai Lue daily life, showcasing Thai traditions,
beliefs, and regional diversity. They depict
villagers, markets, and foreign influences, and
continue to impact tourism, local crafts, and
cultural representation.




@y
ASEAN LIVE EXHIBIT
THE RECLINING BUDDHA

HISTORICAL BACKGROUND ARTISTIC VALUE

The iconographic theme represents the
historical Buddha during his final iliness,
on the verge of entering Parinirvana
(Nirvana after death). The most famous

example is at Wat Pho in Bangkok.
CULTURAL SIGNIFICANCE

This picture symbolizes the end of earthly s
the ultimate attainment of spiritual peace. It h
major object of veneration, reminding followe
impermanence of existence and the g
enlightenment.

enlightened being's final state.
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The immense scale and serene, stylized expression of
the figure, possibly originating in the Greco-Buddhist art
of Gandhara, point to the transcendence of the




LAI THAI PATTERN

ARTISTIC VALUE

HISTORICAL BACKGROUND

The traditional art and patterns
of Thailand play an important
role in defining the country's
artistic identity. They trace their
origins to the Sukhothai period
and were later characterized by
the Ayutthaya and Rattanakosin
periods. They were everywhere
in temple art and rituals.

The Lai Thai is a classic example of lines that flow smoothly and are very intricate and delicate at
the same time and with a great amount of detail. Some of the more frequently seen motifs that can
be recognized are Kranok, or the flame-like motif, which is the very foundation of the traditional Thai

artistic vocabulary.

CULTURAL SIGNIFICANCE

The patterns are very much a
part of the Buddhist religion,
show the natural world and
myths, and are used as visual
language in the temples to

show beauty, hierarchy, and {

spiritual meaning in the Thai
culture.
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KING RAMKHAMHAENG
INSCRIPTION
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CULTURAL SIGNIFICANCE

Marks the birth of the Thai script and the rise of the
Sukhothai Kingdom, reflecting governance, religion,
economy, and community life. It connects to
Thailand’s identity through language and -cultural
heritage, influencing the modern Thai alphabet and
serving as a national symbol of literacy, statehood,
and cultural continuity.

ARTISTIC VALUE

Unique for its clear, deeply carved Sukhothai
characters, skillfully engraved by artisans using
early Thai script adapted from Khmer and Mon. Its
combination of form, function, craftsmanship,
historical significance, and visual clarity makes it an
extraordinary artifact.

HISTORICAL BACKGROUND

Discovered in 1833 at Sukhothai Historical Park, is a
siltstone stele documenting King Ramkhamhaeng’s
reign, Sukhothai customs, and the invention of the
Thai script. Recognized by UNESCO’s Memory of the
World in 2003, it serves as both historical record and
royal propaganda, though its authenticity has been
partially debated.




ASEAN LIVE EXHIBIT
DVARAVATI PERIOD STONE

SCULPTURES
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HISTORICAL BACKGROUND

Dvaravati sculptures, from the 6th to 11th
centuries in central Thailand, reflect the Mon
people’s early Buddhist culture, which was the
region’s first widespread Buddhist tradition.

CULTURAL SIGNIFICANCE

They are seen as the starting point of
Theravada Buddhism in Thailand and their
impact on the spiritual and political landscape
of the area before the kingdoms of Sukhothai
and Ayutthaya is recognized.

ARTISTIC VALUE

Dvaravati art blends Indian and Mon influences,
with Buddha images featuring large heads,
thick lips, calm expressions, and prominently
displaying the Dharmachakra (Wheel of the
Law).
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BUDDHA HEADS

HISTORICAL BACKGROUND

Historically, the heads of Buddha that have
been legally detached from their bodies carry
great importance as they mirror the different
and consecutive artistic periods of Thai
Buddhist sculpture; i.e., Dvaravati, Sukhothai,
U Thong, Lanna, and Ayutthaya.

CULTURAL SIGNIFICANCE

This journey of Buddhism in the region
through different styles and the merging of
Indian, Khmer, and Sri Lankan cultures over
thousand years is illustrated along with the
date shifts of artistic and religious changes in
the area.

ARTISTIC VALUE

This point each head's feature is identified
with the period; the Sukhothai royal face and
its flame halo to Lopburi's Cambodian
influence. The purpose of these relics is to
reveal the changing trends in art and spiritual
values in each kingdom.
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THEMES & CULTURAL
VALUES OF EXHIBIT ITEMS

The exhibit items reflect Thailand’s
important themes and values found in
its literature. Artifacts like Ban
Chiang, Ayutthaya, Golden Buddha
show Thailand’s early civilization,
creativity, and artistry, as well as
gratitude to ancestors.

The Wat Phumin
reclining Buddha,

paintings, The
and Lai Thai

patterns express the Thai people’s
deep connection with nature and
spirituality, just like their folktales that
teach harmony and balance in life.

The King Ramkhamhaeng Inscription
shows the values of wisdom, justice, and
good leadership. Lastly, Dvaravati period
stone sculptures and buddha heads
show strong buddhist themes such as
enlightenment and nirvana.

Altogether, these items reveal how much
the Thai people value spirituality,
creativity, harmony, rebirth, and moral
living core lessons also found in ASEAN
literature.
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