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R I T I K A  W A R J U R K A R

As a fourth-year Graphic Design student at 

Symbiosis Institute of Design, I have spent my 

academic journey exploring the intersection of 

design, storytelling, and culture. My work often 

combines minimalism with depth—crafting 

visuals that are not just beautiful, but meaningful. 

From branding assignments to interactive print 

experiments,I thrive on projects that challenge me 

to think beyond the ordinary. Cinema has always 

been more than just stories on screen—it is light, 

sound, dialogue, and the silent poetry of what 

happens behind the camera. With The Interval, we 

wanted to pause and look deeper into the layers 

of filmmaking that often go unnoticed yet define 

the magic of cinema. My passion for cinema goes 

beyond watching films—it lies in deconstructing 

them.

Fascinated by how visuals, sound, dialogue, and 

production design weave together to create 

emotion,we started The Interval as a way to 

pause and look closer. Unlike mainstream film 

magazines that highlight celebrities and reviews, 

our magazine takes a nerdy deep dive into Indian 

cinema, celebrating the craft, the creators, and 

the hidden gems that shape the industry. With 

The Interval, it merges our two loves—design 

and cinema. The magazine is minimal yet 

interactive, featuring tactile experiments like 

flipbooks, scratch-off lists, detachable zines, 

and textured inserts. Each spread reflects my 

belief that design should not just inform but 

immerse. Our vision is to create a space for 

readers to slow down, step behind the lens, and 

rediscover Indian cinema in all its layered glory.

Hi, Welcome to The 
Interval. Let’s step into the 
world between the reels.
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Silence, Shadows, and 
the Ganges
On the ghats of Varanasi, life and death flow side by side. The same river that carries the ashes of the 
dead also reflects the glow of lanterns from wedding processions. Masaan captures this paradox with 
the quiet patience of a storyteller who knows when to step back.

 A kite flying over the ghats, a 

train carrying lovers towards new 

beginnings, a final gaze at the river 

— these moments remind us that 

resilience is born in silence. 

The film ends not with despair, but 

with the gentle suggestion that life, 

like the Ganges, keeps flowing.

Cinematographer Avinash Arun 

captured Varanasi with an eye 

for detail — the flames of the 

cremation ghats, the winding alleys, 

the prayers murmured at dawn. 

Cover Story
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When Masaan premiered at Cannes 

in 2015, it was hailed as a quiet 

triumph — a film that spoke in 

whispers yet lingered like an echo. 

In a city where rituals mark every 

passage of life, Neeraj Ghaywan and 

cinematographer Avinash Arun used 

the camera not as a narrator, but as 

an observer. Wide frames let the city 

breathe, natural light painted the 

characters’ internal landscapes, and 

every shadow on the Ganges carried 

the weight of centuries. Across the 

first spread, a full-bleed image of 

Deepak rowing the boat at dusk — 

the water in muted blues, the sky 

melting into pale amber — sets the 

tone. Inset in the corner, a smaller 

still of Shaalu smiling on the railway 

bridge, framed in soft focus.

Writer: At the heart of Masaan lies 

the writing of Varun Grover, whose 

screenplay stitches together two 

parallel narratives with remarkable 

tenderness. Grover’s strength lies 

in how he balances poetry with 

realism his dialogues never feel 

theatrical, yet they carry a quiet 

weight that lingers

Director: Neeraj Ghaywan 

 

Cinematographer: Avinash Arun 

 

Camera Setup: Arri Alexa, with 

natural and practical lighting to retain 

authenticity. 

 

Lens Choice: Wide primes for 

landscapes; medium primes for 

emotional proximity. 

 

Colour Strategy: Muted, earthy tones 

for everyday life; occasional bursts 

of saturated colour for festivals and 

dreamlike moments.
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10



Film -Village Rockstars 

Directed by: Rima Das 

Starring: Bhanita Das, 

Basanti Das, Manabendra 

Das, Runa Das 

Released: 26 September 

Breathing Space: Landscape 
as Character

Rima Das, who single-handedly 

directed, shot, edited, and 

produced the film, brings a raw 

and intimate realism to the screen. 

With non-professional actors, 

mostly local villagers, she portrays 

an authenticity rarely seen in 

mainstream Indian cinema. Natural 

light, minimal dialogues, and long 

takes make the film feel more 

like lived reality than fiction. The 

flooding fields, dusty paths, and 

quiet skies are filmed with such 

sensitivity that they become central 

to the narrative—representing both 

beauty and struggle.

The film was also India’s official 

entry to the 91st Academy Awards 

in the Best Foreign Language 

Film category. Beyond awards, it 

resonated with audiences as a 

universal story of hope, courage, 

and chasing dreams, proving that 

even the smallest of villages can 

produce stories of global relevance.

Village Rockstars is a 

coming-of-age Assamese 

film directed by Rima Das. 

The story follows Dhunu, a ten-

year-old girl growing up in a flood-

prone village in Assam. Despite 

poverty and natural hardships, 

she dreams of owning a guitar and 

starting her own rock band. The film 

beautifully captures her resilience, 

innocence, and imagination, making 

the landscape and environment 

an integral part of her journey. The 

rural backdrop isn’t just scenery 

but almost a living character that 

shapes her experiences.
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Claustrophobia in 
Close-Up:

Vikramaditya Motwane’s Trapped strips cinema down to its bare survival instincts. In this particular moment, 

Shaurya (Rajkummar Rao) finds himself sharing his limited space with two unlikely cohabitants — a dead 

cockroach and a living ant. What might appear mundane becomes a visual microcosm of the film’s central 

theme: the fragile, ugly, and yet oddly poetic struggle to survive.
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The world of Wake Up Sid is 

painted in pastel mornings, 

rainy skies, and the chaotic 

charm of Mumbai. Through Siddharth 

Mehra’s sleepy gaze, we are drawn 

into the subtle transformation of a 

boy who refuses to grow up, until 

life gently pushes him forward. 

Every frame of the film mirrors this 

shift — from the cluttered blues 

and muted greys of his careless 

days, to the warmer, sunlit tones 

as he discovers responsibility, 

love, and self-expression. The 

cinematography doesn’t just capture 

Sid’s story, it frames his awakening 

with colours that feel both nostalgic 

and intimate.

Notice how spaces evolve with him: 

his once messy bedroom, filled 

with discarded comic books and 

unwashed coffee mugs, eventually 

transforms into a studio of creativity. 

The camera lingers on textures — 

raindrops on glass, the vibrant reds 

of Mumbai’s streets, the softness 

of Aisha’s cozy apartment — all of 

which ground Sid’s inner journey in 

everyday beauty. The film celebrates 

transition through stillness and 

detail, reminding us that even in 

the smallest frames of life, growth 

quietly unfolds. In the end, it isn’t a 

loud revelation but a series of sleepy-

eyed moments that awaken him — 

and us — to the joy of becoming. 

 

Sid’s story isn’t about growing up overnight, but about noticing the 
little details that slowly change everything.

Tracing Growth in the 
Quiet Corners of Life

VOLUME 4 ISSUE 16



Rock On!! (2008) is a heartfelt 

musical drama that tells the story 

of four friends—Aditya, Joe, KD, 

and Rob—who once shared the 

stage as members of the rock 

band Magik. Their youthful dream 

of making it big is cut short by 

conflicts, misunderstandings, 

and compromises, leading to the 

band’s breakup. Years later, life has 

taken each of them in different 

directions, leaving behind regrets 

and unfulfilled ambitions. When 

they unexpectedly reunite, the 

power of music rekindles not only 

their passion but also the bond of 

friendship that time had strained.

At its core, it is about second 

chances—the possibility of healing 

old wounds and rediscovering joy 

through shared love for music.

Years later, Aditya has buried 

his dreams under the weight 

of corporate life and a strained 

marriage, Joe struggles with 

bitterness while supporting his 

family, KD drifts in nostalgia, and 

Rob quietly battles his own demons. 

When circumstances bring them 

back together, they rediscover what 

they once had—the pure, unfiltered 

joy of music and the healing bond of 

friendship. Their reunion doesn’t just 

revive the band; it resurrects the 

spirit they had lost along the way. 

At its heart, Rock On!! is about the 

pain of unrealized dreams and the 

beauty of finding closure. It speaks 

of regrets, of time that cannot be 

reversed, but also of the courage to 

reclaim what was once abandoned. 

The film’s soundtrack—composed 

by Shankar-Ehsaan-Loy—became a 

cultural phenomenon, with tracks 

like “Rock On!!”, “Pichle Saat Dinon 

Mein” and “Tum Ho Toh” echoing 

the angst and hope of a generation. 

The film also broke new ground in 

Indian cinema by blending the raw 

energy of rock music with a deeply 

emotional narrative, something 

rarely seen in Bollywood at the time.

Beyond its music, the film broke 

new ground by introducing 

Bollywood to the aesthetics of rock 

culture: jam sessions in garages, 

raw stage energy, and lyrics that 

resonated with urban youth. Farhan 

Akhtar, in his debut as an actor 

and singer, brought an authenticity 

that struck a chord, while Arjun 

Rampal’s intense performance as 

the brooding guitarist Joe remains 

one of his most memorable roles. 

Seamlessly blending music with 

emotion, Rock On!! leaves its 

audience with a simple yet powerful 

message: it’s never too late to chase 

your passion. Some dreams, even 

when lost, have a way of finding 

their way back—often with more 

meaning the second time around. 

But egos, misunderstandings, and 

life’s practicalities soon tear them 

apart, scattering their lives in 

different directions. Even today, the 

film resonates with anyone who has 

ever set aside a dream, reminding 

them that it’s never too late to 

rediscover it.

Rock on - A Musical Gem

Synopsis : Rock On!! is a coming 

of age musical drama about four 

friends Aditya, Joe, KD, and Rob 

who once formed a rock band 

called Magik.
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From the rustle of silk sarees 

in a 1950s love story to the 

thundering drums of a battle 

sequence, sound has always 

been cinema’s invisible 

storyteller. In India, music and 

sound aren’t just background 

— they are the heartbeat of the 

narrative, shaping emotion, pace, 

and memory. Kishore Kumar was 

more than a playback singer. He 

was a chameleon voice actor, 

a man who could slip into the 

skin of a character with just the 

tilt of a note. Whether it was 

the mischievous charm of Mere 

Sapno Ki Rani or the aching 

vulnerability of Kuch To Log 

Kahenge, his singing carried the 

emotional subtext that no visual 

alone could express. 

Each syllable seemed to 

wink, sigh, or weep exactly 

as the scene demanded. 

He wove the hum of everyday life 

into music, using everything from 

beer bottles to mouth percussion, 

making the soundtrack itself a 

form of visual storytelling. This 

tradition of weaving life into sound 

has continued across decades. It 

transformed sound design from 

being a background layer into an 

active narrator of emotion, space, 

and character.

Playback legends like Kishore 

Kumar blurred the line between 

singer and actor, turning every 

note into character, every pause 

into meaning. In India, music and 

sound are not just background — 

they carry the heartbeat of the 

narrative, shaping emotion, rhythm, 

and memory. . What once felt 

ordinary—the creak of a door, the 

clink of glass, the shuffle of feet—

became cinematic instruments, 

shaping the audience’s experience 

as much as the visuals did.

Soundscape

Storytelling conveyed by 
music



Words can tell you that a character is in love. But when a gentle flute 

plays over soft strings, you feel it. In films, music is the bridge between 

the audience’s heart and the character’s soul. 

While the instruments and 

arrangements have changed, 

the heart of musical storytelling 

emotion, character, and atmosphere 

— remains timeless. This tradition 

of weaving life into sound has 

continued across decades. Directors 

used everyday noises — the hum of 

a train, the clang of utensils, the 

chatter of 

markets — 

a n d 

transformed 

them into 

rhythms of 

storytelling. 

The art of storytelling through 

music didn’t end with Kishore 

Kumar it evolved. Armaan Malik and 

Jonita Gandhi bring a fresh, global 

sensibility, using modern production 

yet still making every note serve 

the story. While the instruments 

and arrangements have changed, 

the heart of musical storytelling 

emotion, character, atmosphere  

remains timeless. Sapno Ki Rani 

or the aching vulnerability of Kuch 

To Log Kahenge, his singing carried 

the emotional subtext that no visual 

alone could express. Take Roop Tera 

Mastana, where Kishore Kumar’s 

intimate, playful singing draws us 

into Rajesh Khanna’s magnetic gaze 

— no need for a love confession; 

the song says it all.

The art of storytelling through 

music didn’t end with Kishore 

Kumar it evolved. Armaan Malik and 

Jonita Gandhi bring a fresh, global 

sensibility, using modern production 

yet still making every note serve 

the story. While the instruments 

and arrangements have changed, 

the heart of musical storytelling 

emotion, character, atmosphere  

remains timeless. Sapno Ki Rani 

or the aching vulnerability of Kuch 

To Log Kahenge, his singing carried 

the emotional subtext that no visual 

alone could express. 

Music as an Emotional 
Translator



Long before the world had heard 

of beatboxing, Kishore Kumar was 

creating music with his lips, tongue, 

and throat. sound of trumpets, 

flutes, drums, and even cartoon-

like effects — all woven seamlessly 

into his songs. In “Paanch Rupaiya 

Barah Aana,” he blasts a perfect 

trumpet sound. In “Eena Meena 

Deeka,” he scat-sings nonsense 

syllables with infectious energy. 

This wasn’t gimmickry — it was 

storytelling through sound.When it 

comes to Indian playback singing, 

there’s only one name that truly 

redefined the limits of what a 

voice could do — Kishore Kumar. 

Kishore’s signature “hmmm” wasn’t 

just filler. It was a carefully placed 

emotional cue. it kept the rhythm, 

other times it teased — a little wink 

in sound form. Kishore popularized 

yodeling in Hindi cinema, turning 

it from a Western novelty into 

a signature Bollywood flourish.  

Many of Kishore’s quirks flourished 

under the guidance of music 

director R.D. Burman. 

Before Kishore, playback singing 

was primarily about melody 

and emotion. Kishore added 

performance. His delivery wasn’t 

just about pitch — it matched the 

quirks, moods, and energy of the 

actor on screen. Whether it was 

Dev Anand’s flirtatious swagger, 

Rajesh Khanna’s romantic charm, 

or Amitabh Bachchan’s streetwise 

banter, Kishore adapted his tone 

to fit the personality. This acting-

through-voice made songs more 

believable and characters more alive. 

 

Kishore was a pioneer of sound 

effects in singing. He could turn his 

voice into a trumpet, drum, flute, or 

even animal sounds, and he often 

did so in the middle of a song. This 

gave his performances a playful 

unpredictability. Kishore’s signature 

“hmmm” wasn’t just filler. It was 

a carefully placed emotional cue. 

it kept the rhythm, other times 

it teased — a little wink in sound 

form.

This gave his performances a 

playful unpredictability. His “mouth 

trumpet” in Paanch Rupaiya Barah 

Aana or “comic beats” in Ek Chatur 

Naar were not studio tricks — they 

were raw vocal mastery.

The Voice That Smiled, Cried, and 
Laughed
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An Everlasting Legacy
There are singers who deliver songs, and then there are singers who live 
inside them. Kishore Kumar belonged to the latter.

His voice didn’t just accompany the 

actors on screen; it became the 

heartbeat of the story. Through the 

’50s, ’60s, ’70s, and ’80s, Kishore 

shaped the very identity

 music, crafting a legacy that refuses 

to fade. When romance bloomed 

on screen, Kishore was often the 

unseen presence making it magical.

Kishore’s versatility was his greatest 

gift. Just as he could croon 

romance, he could wink and tease 

through music. Mere Sapno Ki Rani 

(Aradhana, 1969) made every train 

ride feel like an adventure in love. 

Gaana mere 
liye sirf sur 
nahi, zindagi 
hai

One of his lesser-known techniques 

was voice acting within singing. In 

many songs, Kishore would subtly 

change his vocal texture mid-line  

switching from a smooth romantic 

tone to a playful nasal twang, or 

even breaking into a whisper to 

match the actor’s expressions or 

the scene’s mood. This versatility 

became Kishore Kumar’s signature, 

allowing him to inhabit a wide 

spectrum of characters—be it the 

earnest lover, the mischievous 

trickster, or the heartbroken soul.

Though often seen as rivals, Rafi 

and Kishore shared the mic for 

some unforgettable songs. Bane 

Chahe Dushman Zamana Hamara 

(Dostana, 1980) is a shining example 

two giants, each holding their 

ground while complementing the 

other’s strengths. Unlike many 

playback singers who maintained 

a consistent vocal style, Kishore 

treated each song as an act of 

performance, adapting his delivery 

to the quirks and temperament of 

the actor he was singing for. 

Kishore’s raw spontaneity danced 

beautifully with Rafi’s polished 

technique. If Lata brought romance, 

Asha brought playfulness. Kishore 

and Asha’s duets were full of mischief 

and energy Paanch Rupaiya Barah 

Aana (Chalti Ka Naam Gaadi, 1958) 

remains a masterclass in comic 

timing. In doing so, he transformed 

playback singing from a purely 

musical contribution into a layered 

form of acting through voice, where 

the tonal shifts, pauses, and playful 

improvisations felt inseparable from 

the scene on screen.
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A song might open with an 

unconventional rhythm or an unusual 

instrument, but once Kishore’s voice 

entered, it immediately grounded 

the music in human feeling Together, 

they produced hits like O Mere 

Dil Ke Chain, Yeh Shaam Mastani, 

and Chala Jata Hoon. R.D. often 

gave Kishore complete freedom 

in the recording booth, leading to 

spontaneous additions — like a 

playful hum, a sudden laugh, or a 

yodel — that became iconic. Their 

work shaped the sound of Hindi film 

music in the ’70s and ’80s.

R.D. understood Kishore’s instinctive 

flair for improvisation and gave him 

the space to play, often encouraging 

him to push beyond conventional 

boundaries of playback singing. 

Kishore, in turn, brought R.D.’s 

experimental compositions to life 

with an effortless charm, whether 

it was the laid-back romance of 

Yeh Shaam Mastani, the breezy 

optimism of Chala Jata Hoon, or 

the soulful depth of O Mere Dil Ke 

Chain. Their partnership symbolized 

a rare synergy between composer 

and singer, where trust and artistic 

freedom led to innovation.

Each syllable seemed to wink, sigh, or 

weep exactly as the scene demanded. 

He wove the hum of everyday life 

into music, using everything from 

beer bottles to mouth percussion, 

making the soundtrack itself a form 

of visual storytelling. If S.D. was 

the mentor, R.D. was the friend 

and partner in experimentation. 

R.D. Burman tapped into Kishore’s 

versatility — disco, rock, folk, or 

ghazal, nothing was off limits. 

Together, they produced hits like 

O Mere Dil Ke Chain, Yeh Shaam 

Mastani, and Chala Jata Hoon. 

Their collaborations weren’t just 

about creating chartbusters—they 

were about reshaping the very 

soundscape of Hindi cinema.
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The Quiet Maestro of 
Melody

 In the grand narrative of Hindi film music, certain voices dominate headlines and radio  In the grand narrative of Hindi film music, certain voices dominate headlines and radio 
charts, while others quietly weave themselves into the fabric of unforgettable songs. Suresh charts, while others quietly weave themselves into the fabric of unforgettable songs. Suresh 
Wadkar belongs to the latter — a singer whose artistry is as deep as it is understated.Wadkar belongs to the latter — a singer whose artistry is as deep as it is understated.

IIn the 1980s and ’90s, he became 

a preferred choice for composers 

like Laxmikant–Pyarelal (Main Hoon 

Prem Rogi), Ravindra Jain (Chitthi 

Aayi Hai from Naam), and Hridaynath 

Mangeshkar (Megha Re Megha). 

Each collaboration showcased 

his versatility  from soft romantic 

ballads to devotional compositions 

that have stood the test of time. Yet, 

despite a career spanning decades 

and genres, Wadkar never became 

the “face” of Bollywood playback 

singing in the way contemporaries 

like Kumar Sanu or Udit Narayan did. 

This wasn’t due to lack of talent, 

but perhaps because his focus was 

always on serving the song, not 

chasing stardom.

Born in 1954 in Kolhapur, Wadkar 

was trained rigorously in Hindustani 

classical music from a young age. 

His voice carried both discipline 

and emotion, allowing him to excel 

in songs that required technical 

finesse. Unlike many playback 

singers of his time, Wadkar did 

not rely on gimmicks or vocal 

flamboyance. His strength lay in 

purity of tone, crystal-clear diction, 

and the ability to convey profound 

emotion without overshadowing 

the melody. His film debut came 

with Seene Mein Jalan from Gaman 

(1978), a song steeped in melancholy 

and restraint. Today, Suresh Wadkar 

continues to inspire as a guru, 

running music academies that train 

the next generation of singers. I

Suresh Wadkar
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Pandit Ravi Shankar (1920–2012), 

born in Varanasi, was the world’s 

most celebrated sitar virtuoso and 

arguably the single most influential 

figure in Hindustani classical 

music during the 20th century  

.Trained under the legendary Ustad 

Allauddin Khan, he carved out a 

distinct space for himself both in 

India and globallysweeping crane 

shots, and youthful chaos, Rang De 

Basanti does something unexpected 

at its emotional peak: it stops. 

Literally. He also received multiple 

Grammys prestigious honors like the 

Album of the Year for The Concert 

for Bangladesh and a Lifetime 

Achievement Award

Beyond concerts, Shankar created 

lasting musical landmarks — 

including an innovative Concerto 

for Sitar & Orchestra, composed for 

the London Symphony Orchestra, 

and the evocative concert score for 

Satyajit Ray’s Apu Trilogy. Shankar 

played a defining role in introducing 

Hindustani classical music to 

Western audiences and inspired 

generations of musicians. His 

accolades span the Sangeet Natak 

Akademi Award in 1962, Padma 

Bhushan (1967), Padma Vibhushan 

(1981), and the prestigious Bharat 

Ratna in 1999 His collaborations 

with visionary directors brought 

Hindustani classical music into the 

cinematic mainstream, enriching 

narratives with depth and cultural 

authenticity.

From the ghats of Varanasi to the 

grandest concert halls of the world, 

Ravi Shankar’s sitar carried the soul 

of India. His upbringing under Ustad 

Allauddin Khan grounded him in the 

discipline of Hindustani music, but 

his restless spirit always searched 

for new ways to tell timeless stories 

through sound. At a time when 

classical music was confined to 

elite circles, Shankar dared to take 

it to unfamiliar audiences. His sitar 

rang out at Woodstock, in London’s 

Royal Albert Hall, and across 

Europe and America, transforming 

curiosity into reverence. He was 

not just performing music — he 

was translating a culture. Accolades 

and awards marked his journey, 

from Grammys to the Bharat Ratna, 

but Shankar’s true legacy lies in 

the musicians he inspired and the 

audiences he awakened.

The Sitar Maestro 
Who Brought India 
to the World



Shankar’s genius lay not just 

in mastery of ragas, but in his 

willingness to collaborate across 

genres and cultures. His acclaimed 

album West Meets East with violinist 

Yehudi Menuhin earned a Grammy 

and symbolized his pioneering 

global outreach Shankar’s genius 

lay not just in mastery of ragas, 

but in his willingness to collaborate 

across genres and cultures. His 

acclaimed album West Meets 

East with violinist Yehudi Menuhin 

earned a Grammy and symbolized 

his pioneering global outreach. He 

also taught George Harrison the 

sitar, leaving an indelible mark on 

Western music a sound that echoed 

in Beatles classics like Norwegian 

Wood 
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The New Wave of 
Indian Music

Building on the legacy of 

maestros like Ravi Shankar, 

today’s Indian music industry is 

in the middle of a remarkable 

transformation. While Bollywood 

still shapes much of the country’s 

soundscape, independent voices 

are steadily rewriting the rules. 

 

Streaming platforms and social 

media have given musicians new 

freedom, allowing them to reach 

audiences without the traditional 

studio system. Artists such as 

Prateek Kuhad, Divine, Ritviz, and 

Nucleya blend folk, classical ragas, 

and regional sounds with global 

genres like hip-hop, electronica, 

and indie pop. This shift has led to 

a richer, more experimental scene 

where boundaries between East 

and West blur seamlessly

What began as India’s music being 

introduced to the world is now 

the world being invited into India’s 

music. From AI-driven sounds to 

live-stream concerts, the stage 

continues to expand, keeping 

heritage alive while fearlessly 

embracing the future.

Equally significant is the revival of 

regional music. From Assamese 

folk being reinterpreted in indie 

circuits to Tamil rap finding global 

listeners, India’s linguistic diversity 

is finally reaching wider audiences. 

These voices are not just preserving 

traditions but reshaping them for 

contemporary ears.

Soundscape
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Artist spotlight

Global collaborations add 
another layer—whether 
it’s Indian classical 
instruments featuring in 
EDM tracks, or Bollywood 
composers working with 
Western orchestras, the 
dialogue between cultures 
is more fluid than ever. 
Technology is also pushing 
boundaries, with AI-assisted 
compositions, VR concerts, 
and immersive music 
videos creating entirely new 
listening experiences.

1. When Chai Met Toast – Folk-fusion band from Kerala  uplifting 

2.Hanumankind – Bangalore-based rapper with sharp lyricism and 

energetic stage presence.uplifting multilingual tracks.

3.Parekh & Singh – Dream-pop duo from Kolkata, blending whimsical 

5.Antara Mitra – Rising steadily with songs like Gerua and Janam 

Janam, yet still overshadowed by bigger names.

4.Shreya Jain – Emerging with her soft, modern vocal 

style, blending seamlessly into romantic ballads. 
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The Director’s Gaze
Intro to Camera Angles in Indian Cinema

A A good camera angle doesn’t just show you something — it feels like something.   

Whether it’s the low angle that makes a character look godlike, or an over-the-shoulder 

shot pulling us into their world, camera placement is an invisible language that Indian 

filmmakers have mastered in diverse, innovative ways.

Indian cinema has a knack for 

creating illusions. A tiny tea stall 

becomes the setting for a heartfelt 

monologue. A single room turns into 

an emotional battlefield. This spread 

explores the ingenious production 

designs and camera tricks that 

made small sets look big — often 

with limited budgets and a whole 

lot of jugaad. Filmmakers of the 

past often relied on sheer creativity 

to make their visions come alive. 

With limited resources, they turned 

to forced perspectives, painted 

backdrops, and miniature models 

to give audiences the illusion of 

grandeur Every shadow, prop, and 

angle was placed with intention, 

ensuring that the audience remained 

immersed in the world of the film. 

This spirit of jugaad continues to 

inspire filmmakers today, reminding 

us that innovation doesn’t always 

require big budgets—just the ability 

to see possibilities where others 

might see limitations. A cramped 

studio space could suddenly become 

a sprawling palace, or a simple 

courtyard could be transformed 

into a bustling marketplace, all 

through clever set extensions and 

camera framing. This wasn’t just 

about saving money—it was about 



The Lift Shot in Rang De 
Basanti
A good camera angle doesn’t just show you 
something — it feels like something. 

This moment — where DJ 

(Aamir Khan) is physically lifted 

by a wrestler during a festive 

sequence — is not just comedic 

or culturally rich. It’s symbolic. 

The camera, suspended by a rig 

or crane, tilts and tracks DJ’s 

wild, carefree energy as he’s 

hoisted high into the air. . His 

limbs flail. His face lights up. The 

background is a kaleidoscope 

of kites, turbans, and cheering 

onlookers. The viewer is swept 

up in the same lift-off — both 

literally and emotionally.



A static close-up forces 

the viewer to sit with 

emotion. There’s no relief, 

no distraction — just the 

intensity of the human face. 

The lack of movement mirrors 

the characters’ trapped 

reality and the nation’s moral 

paralysis. The dual narrative 

was my way of collapsing 

time. That restless energy 

should vibrate through every 

frame, so the audience feels 

l ike they ’re part of the gang.

Rang De Basanti struck a 

chord because it blurred the 

l ine between reel  and real. 

For many young Indians, it 

wasn’t just a f i lm but a call  to 

question authority and reclaim 

responsibil ity. By showing 

freedom fighters alongside 

college students, I  wanted 

audiences to feel that the 

revolution is not in the past 

— it ’s waiting to be reborn in 

every new generation.

A. R. Rahman and I treated 

the soundtrack as a character. 

Songs l ike ‘Lukka Chuppi’ 

and ‘Rang De Basanti ’  were 

not background — they 

carried grief, defiance, and 

celebration. Music was our 

protest, our poetry. When you 

shift between present-day 

Delhi and the era of freedom 

fighters, your l ighting becomes 

the bridge. 

Directors cut



DJ (Aamir Khan), Karan (Siddharth), 

and their friends have reached the 

end of the line. After assassinating 

the corrupt Defence Minister 

responsible for their friend’s 

death, they take over a radio 

station to confess everything 

not to escape, but to explain. 

They don’t plead for forgiveness. 

They plead for awareness. 

 

As they speak each voice trembling 

with conviction  the camera simply 

stares. There are no distractions. 

No flashy cuts. No background 

score swelling in the wings. The 

moment is raw and real. In a film 

full of energetic motion, wild 

celebrations, sweeping crane shots, 

and youthful chaos, Rang De Basanti 

does something unexpected at its 

emotional peak: it stops. Literally.

When the Camera Stopped 
Moving, but the Story Didn’t

This scene doesn’t rely 

on visual flamboyance. It 

trusts the audience to feel. 

And it trusts the actor ’s 

face to carry the story. 

That’s a r isk in mainstream 

cinema — and it pays off. 

In fact, the scene is powerful 

precisely because it contrasts 

the earl ier vibrancy. The 

carefree DJ we saw l ifted 

during a festival is now seated, 

sti l l ,  vulnerable — yet more 

powerful than ever.
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A stat ic close-up forces the viewer to sit  with emotion.  There ’s no rel ief,  no distraction 
— just the intensity of the human face.  The lack of movement mirrors the characters ’ 
t rapped real i ty and the nation’s moral paralysis .

What Makes Tumbbad’s 
Cinematic Shots Special?

At the heart of Tumbbad’s 

storytelling lies its cinematography 

a haunting, tactile visual language 

that refuses to rely on spectacle. 

Cinematographer Pankaj Kumar 

crafts a world where every frame is 

heavy with decay and desire.

What makes these shots 

unforgettable isn’t just how they 

look — it’s how they feel. The film’s 

visual strategy is rooted in an idea 

rarely explored in mainstream 

Indian cinema: that horror doesn’t 

need to jump out at you. 

One of the most striking aspects of 

Tumbbad is its use of natural light 

and real shadow. Interior scenes 

are often lit only by candles, oil 

lamps, or weak shafts of sunlight 

that barely penetrate the misty air.
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The result is a chiaroscuro that feels 

both classical and primal — evoking 

the texture of Rembrandt paintings 

while amplifying the dread. These 

shadows do not conceal monsters; 

they create them. 

Tumbbad turns the act of greed 

into a ritual. The worship of Hastar 

is forbidden, yet Vinayak’s repeated 

descent becomes a dark form of 

devotion — a prayer to his own 

desire.

You find yourself peering into 

the dark corners of every room, 

wondering not what lies within — 

but what’s waiting to emerge. Unlike 

most horror films that use darkness 

as a backdrop, Tumbbad makes it a 

living, breathing entity.

The cinematography by Pankaj 

Kumar (who also shot Ship of 

Theseus) is hypnotic. The texture of 

Tumbbad is tactile — you can almost 

feel the mud, the slime, the fabric of 

the old sari, and the dripping walls. 

The camera in Tumbbad does not 

rush  it glides, creeps, hovers. 

Whether it’s descending into the 

red, womb-like vaults or trailing 

slowly behind a character through 

muddy courtyards, the pacing is 

precise. 

How much is enough? 

Vinayak dies trying to protect 

his son from the very greed he 

nurtured, but the cycle continues 

— just as the rain does.
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Eyes behind the lens

Ashutosh 
Gowariker’s Quiet 
Revolution

The Director’s Cut shines a light 

on the visionaries whose craft 

extends beyond storytelling into 

the very grammar of cinema. 

When we spoke of Satyajit 

Ray, we saw a filmmaker who 

captured the nuances of human 

life with a lens that was both 

tender and sharp, creating poetry 

out of the everyday. Mani Ratnam, 

in contrast, brought an emotional 

intensity and visual dynamism 

that redefined mainstream Indian 

cinema, showing us that stories 

of love, conflict, and identity 

could be told with the sweep 

of an epic yet the intimacy of a 

personal diary.

Continuing in this exploration 

of cinematic vision, Ashutosh 

Gowariker’s Swades (2004) 

offers a very different kind of 

directorial gaze—one that is 

restrained, reflective, and rooted 

in authenticity. The film does not 

rely on spectacle or melodrama 

to carry its weight. Instead, 

Gowariker trusts in the strength 

of his characters and the truth 

of his settings. The story of 

Mohan Bhargava, a successful 

NRI returning to his homeland, 

becomes a mirror through 

which the audience examines 

its own sense of belonging and 

responsibility.

The director’s camera lingers 

on rural landscapes, on faces 

weathered by time, on silences 

heavy with meaning, inviting us to 

feel rather than just watch. What 

makes Swades extraordinary 

is its immersive honesty—

Gowariker resists the temptation 

to romanticize rural life or to 

indulge in grandiose visuals. 

Instead, he crafts a narrative 

where the rhythm of village life, 

the struggles of its people, and 

the quiet transformation of its 

protagonist form the emotional 

backbone.
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Ray

Directors cut

The Director Who Made the Ordinary 
Extraordinary

Through the Lens of Humanity: Satyajit Ray

 His background in fine arts and 

advertising later translated into 

a cinematic style where every 

frame was composed like a 

painting. Ray’s debut film, Pather 

Panchali (1955), was made with 

a largely amateur crew, minimal 

budget, and non-professional 

actors.

 Yet, it became a landmark in 

world cinema. The now-legendary 

“train scene”  young Apu and 

Durga running through a field 

of white kaash flowers to see a 

passing train is a masterclass in 

visual poetry.

When Satyajit Ray picked up a 

camera in the mid-1950s, Indian 

cinema was still dominated by 

studio sets, melodrama, and 

song-heavy narratives. Born in 

1921 in Kolkata to a family steeped 

in art and literature, Ray grew up 

surrounded by books, illustration, 

and music.
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Ray’s World of Feluda

 While Satyajit Ray is celebrated 

worldwide for his films, in 

Bengal he is equally cherished 

as the creator of Feluda, the 

sharp-witted detective whose 

adventures captivated young and 

old alike. Introduced in 1965 in 

the story Feludar Goendagiri, the 

character Pradosh Chandra Mitter 

— affectionately called Feluda  

quickly became a cultural icon.

labyrinthine spaces, creating a 

constant tension between 

curiosity and dread. 

Even decades after his passing 

in 1992, Ray’s films continue 

to be studied in film schools, 

celebrated at festivals, and 

treasured by audiences who 

find in his work a timeless truth 

that cinema can be gentle yet 

powerful, simple yet profound.

Awards & 
Recognition 

National 

Honours 

Honorary Academy Award (1992) 

– For lifetime achievement in 

cinema, presented shortly before 

his death.

Golden Lion – Venice Film 

Festival (1957) for Aparajito (The 

Unvanquished).

Silver Bear – Berlin International 

Film Festival (1964) for Mahanagar 

(The Big City).

Golden Bear – Berlin International 

Film Festival (1973) for Ashani 

Sanket (Distant Thunder).

Bharat Ratna (1992) – India’s 

highest civilian award.

Dadasaheb Phalke Award (1984) 

– India’s highest award in cinema.

32 National Film Awards across 

his career, spanning Best 

Film, Best Director, and Best 

Screenplay.
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Set in the 1870s, Charulata 
tells the story of a wealthy, 
educated woman whose 
life is defined by gilded 
isolation. Married to 
Bhupati, an intellectual 
more devoted to his 
political newspaper than 
to her companionship, 
Charulata drifts through her 
days surrounded by books, 
embroidery, and silence. 
 
Ray crafts her world with 
quiet precision — ornate 
furniture, patterned saris, 
and the constant presence 
of light streaming through 
shuttered windows. This 
is not just a backdrop, 
but a metaphor for 
her trapped existence: 

A Mother’s Struggle, 
A Nation’s Silence

Charulata
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Perhaps the most celebrated 

image in Charulata is the garden 

swing scene. As Charu gently 

swings back and forth, she peers 

through binoculars at the street 

beyond her home. The rhythm of 

the swing mirrors her oscillation 

between desire and resignation. 

 

It’s a shot that has entered 

cinematic history — not because 

of grand visuals, but because it 

distills her longing into a single, 

graceful motion. The binoculars 

suggest her hunger for a world 

she can see but never truly touch. 

While the arrival of Bhupati’s 

cousin Amal sparks a bond that 

awakens Charu’s emotions, 

Charulata is less about romance 

and more about self-awareness. 

The film ends not with closure 

but with an ambiguous 

pause — hands reaching 

out, but not quite clasping. 

 

Even today, Charulata remains a 

masterclass in subtle storytelling. 

In an age of loud cinema, it 

reminds us that a single lingering 

shot can speak volumes, and 

that the most profound emotions 

often live in the quiet spaces 

between words.

A Woman in the Shadows 
of Colonial    Bengal

 Beyond Love: A  
Quiet Awakening
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The Architect of Modern
Indian Cinema



Mani Ratnam is a director who 

refuses to be boxed in. Emerging 

in the mid-1980s, he transformed 

Indian cinema with his ability to 

weave personal emotions into 

political backdrops, and vice versa. 

His films are known for their layered 

storytelling, memorable characters, 

and meticulous technical craft — 

from framing and lighting to AR 

Rahman’s unforgettable scores 

that often debut in his movies. 

 

While Roja, Bombay, and Dil Se 

brought him nationwide fame, 

Ratnam’s filmography is dotted 

with quieter works that never 

got their due — films where his 

mastery is just as evident, but 

appreciation came from a smaller 

circle of devoted cinephiles.

Born Gopala Ratnam Subramaniam 

in 1956 in Madurai, Tamil Nadu, Mani 

Ratnam didn’t begin his career in film. 

Armed with a management degree, he 

worked briefly in the corporate world 

before his creative instincts pulled 

him into cinema. Coming from a family 

with film connections (his brother G. 

Venkateswaran was a film producer), 

Ratnam entered the industry as an 

outsider to the traditional Tamil film 

setup, giving him a unique vantage 

point to experiment with form and 

content.

Ratnam’s early films — Pallavi Anu 

Pallavi (Kannada, 1983) and Mouna 

Ragam (Tamil, 1986) — signaled a shift 

in Indian filmmaking. Mouna Ragam, 

in particular, redefined romance by 

portraying a young woman’s inner 

conflicts with empathy and subtlety, 

a rarity at the time. 

But it was Nayakan (1987), inspired by 

the life of Mumbai underworld don 

Varadarajan Mudaliar, that catapulted 

him to national fame. The film’s gritty 

realism, epic emotional arc, and 

Kamal Haasan’s iconic performance 

put Ratnam on the cinematic map 

— and earned Time magazine’s 

recognition as one of the greatest 

films ever made.

“Cinema is about people. 
Politics, love, war —they all 
become real only when you feel 
for the people caught in them.”



Released in 2007, Guru marked Mani 

Ratnam’s much-anticipated return 

to Hindi cinema after Dil Se. The 

film became a milestone not only 

for Ratnam but also for Abhishek 

Bachchan, who delivered what many 

critics and audiences consider one 

of his most nuanced and career-

defining performances. Loosely 

inspired by the meteoric rise of 

industrialist Dhirubhai Ambani, Guru 

is far from a straightforward biopic. 

Instead, Ratnam crafts a cinematic 

parable one that examines the 

intoxicating lure of ambition, the 

grit required to achieve it, and the 

moral grey zones that inevitably 

come with chasing greatness. 

Ratnam shows how success is 

never without compromise.

At the heart of the story is Gurukant 

Desai — “Guru” to most — a restless 

young man from a small village in 

Gujarat. From the very beginning, it’s 

clear that Guru is not content with 

the life he is expected to lead. 

 His first taste of the outside world 

comes when he ventures abroad to 

Turkey as a kerosene trader. There, 

he learns two invaluable lessons: the 

importance of calculated risk and the 

rewards of relentless hustle. 

Guru (2007): The Rise, Fall, 
and Rise of a Dreamer
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But dreams of this magnitude rarely 

come without a price. Guru’s journey 

is riddled with roadblocks — political 

opposition, bureaucratic red tape, 

and fierce media scrutiny. Mithun 

Chakraborty plays the principled 

newspaper editor who questions 

Guru’s ethics, while Madhavan’s 

young journalist character becomes 

his relentless critic. Through these 

tensions, Ratnam explores an age-

old question: can one rise to the top 

while keeping their hands entirely 

clean? The answer, as Guru suggests, 

is far from simple.

What elevates the film beyond a 

typical rags-to-riches tale is Ratnam’s 

humanistic touch. Guru is neither 

saint nor villain — he is a man driven 

by hunger, resourcefulness, and a 

willingness to bend the rules to achieve 

his vision. Aishwarya Rai Bachchan plays 

Sujata, Guru’s wife and moral anchor, 

whose quiet resilience adds emotional 

depth to the story. Their relationship is 

one of the film’s strongest elements — a 

partnership forged not just in love, but in 

shared ambition.

Gurukant Desai: 
The Relentless 
Dreamer
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The Dark Charmer: How Mani Rat-
nam Redefined Shah Rukh Khan

Ratnam stripped SRK of the familiar 

tropes. Amar wasn’t larger-than-

life in the DDLJ sense — he was 

ordinary, curious, flawed, and deeply 

human. Mani Ratnam placed him in a 

world charged with political tension, 

where love was tangled with danger 

and ambiguity. This demanded an 

emotional depth that pulled SRK into 

unexplored territory — his charm 

became restrained, his gestures 

smaller, his eyes carrying more 

weight than his words. Today, Dil Se 

stands as one of SRK’s most nuanced 

performances, and Mani Ratnam’s 

direction was the catalyst. shadows 

as effortlessly as light. It showed SRK 

beyond romance—caught between 

love and ideology.

Working with cinematographer 

Santosh Sivan, Ratnam used framing 

and light to show SRK’s vulnerability. 

Often, Amar is shot in half-shadows, 

through windows, or against sweeping 

landscapes, giving the performance 

a poetic melancholy. Instead of the 

grand declarations of love he was 

known for, SRK’s moments in Dil 

Se are about longing, doubt, and 

inevitability.

 While Dil Se wasn’t a massive hit 

in India, it gave SRK global visibility. 

Its soundtrack by A.R. Rahman 

and striking visuals resonated with 

international audiences, earning 

festival acclaim. For SRK, it opened 

a space to take on unconventional 

projects without losing his stardom. 

In many ways, Dil Se proved he could 

be more than Bollywood’s eternal 

lover — he could be a storyteller’s 

actor.

Amar Varma, a radio journalist working for All India Radio, encounters a mysterious young woman, Meghna, at a railway 

station in Assam. Instantly drawn to her, he pursues her across the country, unaware of her hidden past and dangerous 

mission. Meghna is part of a militant group planning a deadly terrorist attack, and her silence and detachment conceal 

deep scars of violence and loss.

Synopsis
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15+ Stops of Dynamic 
Range 

Dual Drive Shutter 
System 

9.44 Million-dot 
OLED Electronic Up to 30 fps 

Continuous Shooting 

Every second counts. That’s why the Alpha 1 captures action at 30 frames per second, blackout-free, 

keeping pace with the fastest athletes, the wildest creatures, and the rarest moments. Its 9.44-million dot 

OLED viewfinder offers a window into reality sharper than the human eye, while dual card slots and pro-level 

connectivity make it a powerhouse built for professionals.



The Sony Alpha 1 (ILCE-1) isn’t 

just a camera, it’s a revolution 

in visual storytelling. Featuring 

a groundbreaking 50.1 MP full-

frame sensor, lightning-fast 30fps 

continuous shooting, and unmatched 

8K video recording, it empowers 

creators to capture the world 

with absolute clarity and 

detail
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Every film carries two parallel 

stories—one that audiences 

watch unfold on the screen, and 

another that takes shape quietly, 

away from the spotlight. The 

latter is the story of long hours, 

imperfect takes, sudden bursts of 

improvisation, and the countless 

decisions that transform an idea 

into cinema.

From location scouting in 

unpredictable settings to the 

careful selection of costumes, 

props, and soundscapes, the 

behind-the-scenes journey 

captures the heartbeat of 

filmmaking. It is here that the 

collaborative spirit of directors, 

cinematographers, actors, and 

crew members comes alive, 

shaping not just the film but 

also the memories of everyone 

involved.

This section offers a window into 

that hidden world—the laughter 

between takes, the challenges 

faced during production, and the 

quiet magic that never makes it to 

the final cut, yet defines the soul 

of cinema.
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Small Sets, 
Big Screens

You saw grandeur. The crew saw 

chaos. Here’s how filmmakers turned 

cramped corners into cinematic 

worlds. Behind those perfect camera 

angles are frantic costume fixes, last-

minute prop swaps, and entire crews 

dodging stray animals, rainstorms, or 

curious onlookers.

On-screen: A lonely railway clerk’s 

cubicle in a massive Mumbai office.

On-screen: A tense classroom in 

Stanley Ka Dabba with students 

glued to their teacher.office.

On-screen: : A perfect scene discussing life 

match in 3 Idiots.

Reality: Shot in a real dabbawala 

distribution center; crew had to duck 

between takes.

Reality:  Filmed in a functioning 

school; the bell rang mid-take, and 

real students often popped their 

heads in to watch.

Reality: Shot in sweltering heat; 

extras were rotated every hour 

to avoid fainting, and actors kept 

gulping electrolyte drinks between 

takes.to watch.

Indian cinema has a knack for creating 

illusions. A tiny tea stall becomes the 

setting for a heartfelt monologue. A 

single room turns into an emotional 

battlefield. This spread explores the 

ingenious production designs and 

camera tricks that made small sets 

look big — often with limited budgets 

and a whole lot of jugaad. Every frame 

of cinema looks effortless when the 

lights dim and the story unfolds. But 

the truth is, magic on screen is often 

born from chaos off it. 

Behind the scenes
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Director Amole Gupte chose to 

film in a real, functioning Mumbai 

school, blending his small crew into 

the everyday bustle of classrooms 

and corridors. There were no 

elaborate sets or rigid scripts 

just handheld cameras, natural 

light, and the unfiltered energy of 

children being themselves.

Director Amole Gupte chose to film 

in a real, functioning Mumbai school, 

blending his small crew into the 

everyday bustle of classrooms and 

corridors. There were no elaborate sets 

or rigid scripts just handheld cameras, 

natural light, and the unfiltered energy 

of children being themselves.

 Even the lunch sequences were 

genuine; the kids really ate their 

own tiffins on camera, creating 

the kind of lived-in realism that 

no amount of set dressing could 

replicate. Crew members became 

adept at disappearing into corners, 

ducking behind desks, and blending 

into recess crowds to remain 

invisible.

Shooting Stanley Ka Dabba was as close to guerrilla filmmaking as Bollywood gets.
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The Making of Baahubali

When audiences first witnessed the grandeur of Baahubali, with its soaring palaces, thunderous battlefields, and sweeping 

landscapes, it felt like stepping into another world. What many didn’t realize was just how much of that world existed only 

in the imagination—and in front of an enormous green screen.

The film’s visual effects required 

months of post-production for every 

frame. Horses galloping into battle 

were sometimes mechanical rigs; 

waterfalls were digital composites; 

and entire armies were duplicated 

from just a handful of extras. The 

film’s visual effects required months 

of post-production for every frame

Director S.S. Rajamouli and his team 

built partial sets for key locations—

like palace interiors or market 

streets—while the rest of the kingdom 

was conjured later through intricate 

CGI. Actors like Prabhas and Anushka 

Shetty often performed intense 

emotional scenes while surrounded 

not by towering stone walls, but by 

blank green panels and tracking dots.

But not everything was make-believe. 

The weight of the costumes was very 

real. Anushka Shetty’s royal attire 

and jewelry could weigh up to 20 

kilos, while Prabhas wore layered 

armor that made running and sword 

fights a physical workout. In between 

takes, the cast often battled heat and 

exhaustion under the blazing studio 

lights of Ramoji Film City.

Behind the scenes
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The crown worn by Amarendra Baahubali was not just a prop — it was a visual statement of power, heritage, and divine right. 

Designed under the artistic direction of production designer Sabu Cyril, the crown’s creation involved months of research into 

ancient South Indian dynasties, particularly the Chalukyas, Hoysalas, and Vijayanagara Empire.

1. Concept & Research 

Before a single sketch was made, 

the art department immersed 

themselves in history books and 

temple architecture. The sweeping 

curves of the crown were inspired by 

Dravidian temple gopurams, while the 

flame-like projections symbolized 

valor and eternal spirit.

2.Materials& Craftsmanship 

The crown wasn’t pure gold — it was 

crafted using lightweight fiberglass 

coated with metallic gold paint and 

inlaid with semi-precious stones for 

a realistic finish. This ensured it 

was light enough for Prabhas to 

wear during long shoots while still 

catching light dramatically.

metallic gold paint and inlaid with 

semi-precious stones for a realistic 

finish. This ensured it was light 

enough for Prabhas to wear 

during prolonged shoots 

while still lightdramatically.

spirit. Before a single 

sketch was made, 

the art 

The crown wasn’t pure gold — it was 

carefully sculpted with fiberglass 

coated with metallic gold paint and 

inlaid with semi-precious stones 

for a realistic finish. This ensured it 

was light enough for Prabhas to wear 

during prolonged shoots while still 

lightdramatically.spirit.

2.Materials& Craftsmanship 

The crown wasn’t pure gold — it was 

crafted using lightweight fiberglass 

coated with metallic gold paint 

and inlaid with semi-precious 

stones for a realistic finish. This 

ensured it was light enough for 

Prabhas to wear during long 

shoots while still catching light 

dramatically.

The Crown of Mahishmati: A Regal 
Masterpiece

VOLUME 4 ISSUE 16
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Makuta VFX and international 

studios helped extend the scale of 

Mahishmati beyond physical sets. 

The massive palace skyline, bridges, 

and cityscapes were digitally 

created, layered onto real sets. 

Green screen was heavily used 

to integrate armies, landscapes, 

and the waterfall kingdom. 

 

Every battle scene had a blend of live-

action stunts and CGI, with VFX adding 

tens of thousands of digital soldiers to 

make Mahishmati’s empire look vast. 

 

The final look was a fusion of real 

sets + digital matte paintings + CGI, 

making Mahishmati both believable 

and larger-than-life.

Huge portions of Mahishmati 

were physically constructed in 

Ramoji Film City, Hyderabad. 

Key sets included the palace 

interiors, throne room, war grounds, 

and marketplace, all built with 

intricate carvings and sculptures. 

The waterfall scenes were partly built 

with 70-foot sets and extended digitally. 

Props like chariots, weapons, 

thrones, and armors were hand-

crafted, blending metalwork with 

lightweight materials for actors to 

use comfortably.





Behind the scenes
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S anjay Leela Bhansali 

wanted Heeramandi to 

look like a painting  that  breathes. 

 

Inspired by the courtesan culture of 

Lahore during the Mughal era, every set 

was designed to feel poetic yet political. 

 

He drew references from Mughal 

miniatures, Persian palaces, and old 

photographs of Lahore’s Hira Mandi district. 

 

The focus was on creating a world of 

contrasts—silk and jewels on the outside, 

power struggles and secrets on the inside. 

Shooting such an opulent series came 

with logistical hurdles—from managing 

heavy costumes under scorching lights to 

maintaining delicate set pieces.

Entire lanes of Lahore were recreated 

indoors, complete with kothas, 

bazaars, and red lantern-lit alleys. 

 

Bhansali’s trademark attention to detail 

showed in intricate jaalis, chandeliers, 

carved jharokhas, and hand-painted walls. 

 

Over 700 artisans worked on textiles, 

embroidery, and props to bring 

authenticity. Music was woven into the 

story: ghazals, thumris, and mujras 

were choreographed like living poetry. 

 

Actors trained in dance, mannerisms, 

and Urdu diction to embody the grace of 

courtesans.

Lighting played a big role: warm golden glows 

for intimacy, cold blue shadows for secrecy. 

 

The sets weren’t just backgrounds—

they acted like characters themselves, 

echoing emotions of the courtesans. 

Costumes were rich in velvets, silks, 

zardozi embroidery, and heavy jewelry, 

inspired by Lucknowi and Mughal designs. 

 

Each courtesan’s look reflected her status, 

mood, and power—from delicate pastels 

to deep, bold jewel tones.

Whispers of the Kotha
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Costume Culture

For the film, Modi adapted this 

outline to suit both performance 

and cinematic impact. The off-

white cotton-silk base was enriched 

with subtle thread embroidery — 

understated compared to court dress, 

yet elegant enough to signify status.

The armour-like quilted vest seen in 

historical illustrations was translated 

into a softer, more wearable version 

for the actor, prioritising fluidity 

during swordplay sequences.

The turquoise sash in the concept 

art became, on screen, a muted 

accessory  a conscious choice to keep 

the palette restrained and masculine. 

Ranveer Singh’s shaved head and 

styled moustache completed the 

transformation, echoing Bajirao’s 

historical portraits.

When Sanjay Leela Bhansali envisioned Bajirao Mastani (2015), he was determined to create a 

cinematic warrior who felt as much a part of Maratha history as he did of Bollywood legend. 

Costume designer Anju Modi took on the challenge of building Peshwa Bajirao I’s visual identity 

— a look that could command an army on the battlefield and the audience in a darkened theatre.

Bajirao’s Court Look
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A deep maroon silk 
turban crowned with 
gold brooches, pearl 
tassels, and a feather, 
symbolising rank and 
ceremonial grandeur

Cream silk dhoti 
patterned with gold 
butis, balancing the 
richness of the upper 
half.

Bajirao’s angarkha in 
Bajirao Mastani blends 
warrior practicality 
with regal elegance, 
embodying both power 
and nobility.

Multiple strands of 
uncut diamonds, 
pearls, and emerald 
beads, finished with a 
central gold medallion 
— signalling wealth 
and Maratha opulence.

 Multiple strands of 
uncut diamonds, 
pearls, and emerald 
beads, finished with a 
central gold medallion 
— signalling wealth 
and Maratha opulence.

In Bajirao Mastani, Ranveer Singh’s court attire as the Peshwa is less about battlefield 
grit and more about the theatre of power. 

The Pagdi

The Lower Garment 

The Angarkha 
Robe 

The Neck 
Adornments 

The Velvet 

Robe
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F or the unforgettable 

Deewani Mastani 

sequence in Bajirao 

Mastani, costume designer Anju Modi 

created a lehenga that was less a 

garment and more a cinematic relic 

— the kind of piece that blurs the 

line between history and fantasy. 

 

The skirt itself was cut from deep 

emerald-green velvet, a fabric 

chosen not only for its regal 

associations but for its ability to 

absorb and reflect candlelight, 

giving it a constantly shifting 

tone as Deepika Padukone moved. 

Onto this lush base, artisans hand-

embroidered intricate zardozi work 

in gold — a craft that dates back to 

the Mughal courts.

While historically accurate costumes 

of that period were often heavy and 

restrictive, Modi adapted her design 

for the demands of a performance. 

The lehenga, though it appeared grand 

and weighty on screen, was carefully 

engineered with concealed pleats and 

lighter underlayers so Deepika could 

execute her sweeping spins without 

losing the garment’s silhouette. 

The waistband was reinforced yet 

flexible, allowing the skirt to fan out 

in perfect arcs while maintaining its 

royal volume. The tissue dupatta — 

so sheer it caught even the faintest 

breeze — was dyed in soft ivory to 

balance the jewel-toned skirt. Fine 

gold threadwork traced its borders, 

and the drape was styled in the 

traditional

Draped in Legacy

62





 Mastani’s Regal 
Ensemble

Costume Culture



In Bajirao Mastani, Ranveer Singh’s court attire as the Peshwa is less about battlefield grit and 

more about the theatre of power. Designed to command attention in the durbar, this ensemble 

layers Maratha regality with cinematic splendour from the jewel-encrusted pagdi to the velvet 

angarkha, every detail whispers both history and authority.

The layered costume is anchored 

by a floor-grazing anarkali in muted 

gold tissue, its surface densely 

embroidered with delicate floral 

zardozi work, catching light with 

every movement. The sleeves are 

sheer and intricately patterned, giving 

a soft contrast to the heavier bodice 

and skirt. Complementing the attire is 

an elaborate Maharashtrian-inspired 

nath (nose ring) linked with a gold 

chain, and a bold, dome-like turban 

crafted from textured gold silk — a 

nod to the warrior lineage Mastani 

carries.

Her jewellery doesn’t weigh her 

down — it speaks. Chandbalis 

frame her face, a nath enhances 

her innocence, and layered pearls 

flow with her movements. You 

design these ornaments not just to 

decorate, but to echo the language of 

love and surrender. Most of all, you 

don’t create a costume — you craft a 

feeling. When Mastani glides through 

the Deewan-e-Khaas, her attire 

tells the story before her lips do. 

Her costume becomes a metaphor: 

purity wrapped in devotion, elegance 

wrapped in longing.

You choose ivory and gold — not the 

fiery reds of a warrior, but the purity 

of a lover lost in her own devotion. 

The palette whispers softness and 

surrender, making her stand apart 

from the vibrant court around her. 

You let zardozi, gotta-patti, and fine 

hand-embroidered motifs shimmer 

under the candlelit court. Every 

stitch carries the richness of Mughal 

artistry, turning fabric into a tapestry 

of devotion. With each close-up, the 

audience sees your dedication to 

authenticity.

Regal elegance



What happens when cinema 
reimagines the truth?

While some films honour facts with restraint, others take creative 
liberties to serve narrative impact — sometimes at the cost of 
accuracy. 

m u l t i p l e  v e r s i o n s  o f  a  r e a l 

m u r d e r  c a s e ,  s h o w i n g  h o w 

t r u t h  c a n  f r a c t u r e .  M S 

D h o n i :  T h e  U n t o l d  S t o r y 

h o n o u r s  a  n a t i o n a l  i c o n 

b y  s o f t e n i n g  c o m p l e x i t i e s , 

o f f e r i n g  a  h e r o ’ s  j o u r n e y 

o v e r  r a w  b i o g r a p h y . 

P a d m a a v a t  t r a n s f o r m s 

m y t h  i n t o  s p e c t a c l e , 

c h o o s i n g  s y m b o l i s m  o v e r 

f a c t .  R a a z i  f i c t i o n a l i s e s  a 

r e a l  s p y ’ s  s t o r y ,  t r a d i n g 

h i s t o r i c a l  d e t a i l  f o r 

e m o t i o n a l  n u a n c e .  A n d 

M a n j h i  –  T h e  M o u n t a i n 

M a n  e l e v a t e s  a  l a b o u r e r ’ s 

u n i m a g i n a b l e  f e a t  i n t o  a 

n e a r - m y t h i c  t a l e  o f  l o v e 

a n d  g r i t .

I n d i a n  c i n e m a  o f t e n 

d r a w s  f r o m  r e a l 

l i f e ,  b u t  t r u t h  o n 

s c r e e n  i s  r a r e l y 

a b s o l u t e .  F i l m s 

l i k e  T a l v a r 

p r e s e n t 

m u l t i p l e 

v e r s i o n s  o f  a 

r e a l  m u r d e r 

c a s e , 

s h o w i n g 

h o w  t r u t h 

c a n 

f r a c t u r e . 

M S  D h o n i : 

T h e 

U n t o l d 

S t o r y 

h o n o u r s 

a 

Reel vs Real



MS Dhoni: The Untold Story – A 
Hero’s Journey, Cleaned for the 
Screen

While it  faithful ly captures 

Dhoni ’s early struggles, 

determination, and emotional 

milestones, the f i lm del iberately 

sidesteps controversial 

episodes — such as selection 

pol it ics,  IPL al legations, or 

publ ic cr it ic ism. Instead, it 

frames Dhoni ’s story as a classic 

underdog narrat ive,  focused 

on resi l ience and personal 

sacrif ice.  Sushant Singh Rajput’s 

nuanced performance adds 

depth without resort ing to 

mimicry,  al lowing audiences to 

feel the man behind the legend. 

inspirat ion. 

MS Dhoni: The Untold Story (2016), directed by Neeraj Pandey, chronicles the rise of one of India’s most revered 

cricket captains, Mahendra Singh Dhoni.
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Raazi: The Spy Who Loved Her 
Country

Sehmat Khan—her real name still 

classified—was a college student when 

she agreed to a life-altering mission. 

Trained briefly by Indian intelligence, 

she was married into a high-ranking 

Pakistani military family to gather 

crucial information. Her intel reportedly 

helped India pre-empt enemy naval 

strategies, including details on the 

planned sinking of INS Vikrant. 

 

The real-life Sehmat, later revealed 

through Harinder S. Sikka’s book, lived 

a quiet post-war life, never seeking 

fame. Her story came to light years 

later, not through her own voice, but 

through those who were awed by her 

silent bravery.



Set against the backdrop of intense 

Indo-Pak tensions in the early 1970s, 

just before the 1971 Bangladesh 

Liberation War, Calling Sehmat tells 

the gripping story of a young Kashmiri 

woman who risked everything for her 

country. This was a time when India 

and Pakistan were at the brink of war, 

intelligence gathering was critical, 

and patriotism often required silent 

sacrifice.

Alia Bhatt portrayed Sehmat with 

remarkable sensitivity, blending 

vulnerability and strength. While the 

core of the story remained intact—a 

young Indian spy marrying into a 

Pakistani military family during the 

1971 war—the film took some creative 

liberties to build emotional depth and 

cinematic tension. Characters were 

fictionalized, and certain moments 

were dramatized to suit a broader 

audience.

How a young Kashmiri woman’s real-life mis-
sion became one of Indian cinema’s most 

Magazine issue 2202



“Unconventional     can 

also be conventional 

and commercial   i f   i t  

connects with people. . . 

I     was   hoping this  f i lm 

str ikes a  balance  and I 

am happy it  did.”

-Alia Bhatt

Reel vs Real
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The Mountain Man, directed by Ketan 

Mehta, transforms a quiet real-

life story into a powerful cinematic 

journey. With sweeping visuals of 

the harsh terrain and an emotionally 

charged narrative, the film pays tribute 

to Dashrath Manjhi’s unimaginable 

perseverance. Nawazuddin Siddiqui 

brings remarkable intensity to the 

role, portraying a man fueled by grief, 

love, and defiance. 

His performance moves seamlessly 

through moments of heartbreak, 

madness, and even dark humor — 

making Manjhi feel painfully human.

While the film remains faithful to 

the essence of Manjhi’s journey, it 

also introduces fictional elements to 

amplify emotional impact. Supporting 

characters, subplots, and dramatic 

tension are woven in to enrich the 

story. It’s this raw portrayal that makes 

the film both grounded and inspiring. 

 

How a grieving husband’s 22-year fight 

against a mountain became one of 

Indian cinema’s most powerful stories 

of resilience. 
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Timeline of Tenaci-
ty: Manjhi’s Real vs 
Reel Milestones19 

60

19 
82

20 
07

20
15

Starts carving

Completes path

Passes away

Film released

Wife’s death triggers 
vow
Dashrath Manjhi begins carving the 

mountain after losing his wife due 

to the lack of timely medical help. 

The film shows Falguni Devi’s tragic 

death as the emotional trigger, 

followed by Manjhi’s fiery vow to 

break the mountain alone. Dashrath Manjhi dies of gall 

bladder cancer and is honored 

posthumously by the Indian 

government.The film ends with a 

tribute, showing Manjhi’s legacy and 

how the world finally recognized his 

unheard efforts.

Nawazuddin Siddiqui’s performance 

immortalizes Manjhi’s life, turning his 

quiet rebellion into cinematic legend.

A powerful montage shows Manjhi’s 

aging, struggle, and final triumph as 

he steps through the newly carved 

path. After 22 years of backbreaking 

labour with a hammer and chisel, 

Manjhi completes the path.

Montage with 
symbolic fire

Shown in film 
epilogue

Nawazuddin 
recreates key scenes
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A Cinematic Language 
That Honors Reality
How a grieving husband’s 

22-year fight against a 

mountain became one 

of Indian cinema’s most 

powerful stories of 

In the parched village of Gehlaur in 

Bihar, a man once stood before an 

unyielding mountain with nothing 

but a hammer and chisel. His name 

was Dashrath Manjhi, and his story — 

one of grief, grit, and groundbreaking 

determination — has become the 

stuff of legend. When his wife, Falguni 

Devi, died from a fall while trying to 

cross the treacherous mountain to 

reach a hospital, Manjhi vowed no 

one else should suffer the same fate. 

This astonishing real-life saga 

found its cinematic tribute in 

Manjhi – The Mountain Man (2015), 

directed by Ketan Mehta. Bringing 

the story alive on screen with raw 

intensity was Nawazuddin Siddiqui, 

who disappeared into the role 

— embodying Manjhi’s madness, 

humor, grief, and resilience. Rather 

than mythologizing Manjhi into an 

untouchable hero, the film gives 

us a man who is deeply flawed, 

furious, and at times lost.But these 

embellishments never overshadow 

the truth. 

We witness his pain, his near-delirious 

hope, and the quiet loneliness of a 

man on a mission no one believed 

in. Nawazuddin Siddiqui brings 

extraordinary nuance to these layers, 

transforming Manjhi into both legend 

and everyman. Yes, the film takes 

creative liberties — adding supporting 

characters, political tension, and 

emotional dramatization. 
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10 Hidden Gems

Indian cinema is a treasure trove of stories—some celebrated, others quietly 
forgotten. Between the blockbusters and festival darlings lie films that slipped 
through the cracks, either ahead of their time or simply overshadowed. 
 
This curated list shines a light on ten such hidden gems—films and shows that 
deserve a second glance for their craft, emotion, and quiet brilliance. From myth-
ological horror to hand-painted animation, from courtroom silences to cross-con-
tinental romances—each title here tells a story worth pausing for. 
 
So take a break from the algorithm and dive into cinema that lingers long after 
the credits roll. 
 

Bombay Rose



Rediscovering the Unseen
A Tribute to Hidden Gems

This curated list shines a light on ten such hid-

den gems—films and shows that deserve a second 

glance for their craft, emotion, and quiet brilliance. 

From mythological horror to hand-painted anima-

tion, from courtroom silences to cross-continental ro-

mances—each title here tells a story worth pausing for. 

 

So take a break from the algorithm and dive into 

cinema that lingers long after the credits roll. 

Talk about why these films deserve attention: 

They may not command box-office buzz, but they com-

mand thought. Hidden gems invite viewers to slow down, 

reflect, and engage with cinema as art—not product. 



1. Kites (2010)

Language: Hindi / English / Spanish

Genre: Romantic Action Drama

Fun Fact: The film had a sepa-

rate international cut by Brett Ratner. 

Why Watch: A poetic cross-cultural love story 

with stunning desert visuals and a heartfelt 

performance by Hrithik Roshan.

3. Tumbbad 

2. Detective Byomkesh Bakshy! 

Language: Marathi / Hindi 

Language: Hindi

Genre: Horror / Fantasy

Genre: Neo-noir Mystery

Fun Fact: Some scenes lit only by oil lamps.

Fun Fact: Its edgy, anachronistic 

soundtrack and gritty production design. 

Why Watch:  A visually arresting horror fa-

ble about greed, myth, and legacy.

Why Watch: A stylized WWII-era thrill-

er featuring Sushant Singh Rajput as the 

legendary detective in a moody, immer-

sive Calcutta.



6.  Bandish Bandits 
Language: Hindi

Genre: Neo-noir Mystery

Fun Fact: Its edgy, anachronistic 

soundtrack and gritty production design. 

Why Watch: A stylized WWII-era thrill-

er featuring Sushant Singh Rajput as the 

legendary detective in a moody, immer-

sive Calcutta.

5.  Ugly
Language: Hindi

Genre: Psychological Thriller

Fun Fact: The actors were not given full scripts 

to campture raw emotions 

Why Watch:  A dark and raw take on 

human flaws and family breakdowns, 

directed by Anurag Kashyap.

4. Bombay Rose
Language: Hindi

Genre: Animated Social Drama

Fun Fact: Every frame was painted by hand 

over 18 months.

Why Watch:  A hand-painted tribute to 

love, longing, and the magic of cinema.



 Art Department Confidential

Set design is where a film’s story 

truly takes shape, transforming blank 

spaces into vivid worlds that reflect 

the narrative’s time, place, and 

emotion. From sweeping landscapes 

to intimate interiors, every detail 

in the set design influences how 

audiences perceive the story. Props 

are equally vital — they aren’t just 

objects but storytelling tools. Whether 

it’s a simple teacup or a character’s 

signature weapon, props add layers 

of meaning and authenticity. For 

example, the worn-out books on 

a detective’s desk or the color of a 

dress can silently reveal background, 

status, or mood.

Behind these elements is a team 

of visionary artists, craftsmen, and 

historians, who research extensively 

to ensure accuracy and coherence, 

blending creativity with practical 

logistics. Props in Indian cinema 

often carry symbolic weight. For 

example, the bicycle in 3 Idiots is 

not just a mode of transport but a 

representation of friendship, hope, 

and the spirit of youth. Similarly, in 

Lagaan (2001), cricket equipment and 

village tools helped ground the story 

in rural India while also symbolizing 

resistance and unity.

Indian set designers and prop masters 

also face unique challenges—whether 

it’s creating massive festival scenes 

in Devdas or reconstructing historical 

settings for period dramas like Jodhaa 

Akbar. Often, they blend traditional 

crafts with modern techniques, 

sourcing authentic artifacts or 

commissioning handmade props 

from artisans across the country. 

Often, they blend traditional crafts 

with modern techniques, sourcing 

authentic artifacts or commissioning 

handmade props from artisans 

across the country.

Crafting Cinematic 
Worlds
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Jodhaa Akbar : A Royal Canvas
Directed by : Ashutosh Gowariker

The artistry of the Jodhaa Akbar sets went beyond mere construction, contributing significantly 

to the film’s immersive experience. The sets became a character in themselves, transporting 

viewers into the world of the Mughals and Rajputs.

Set design and artistry

The set designs, particularly at 

ND Studios, aimed for historical 

authenticity, drawing inspiration from 

the real Agra Fort and Amer Fort.

The film’s sets were so notable that 

they remained a tourist attraction at 

ND Studios for some time after the 

film’s release. 

Nitin Chandrakant Desai at ND 

Studios in Karjat, Maharashtra. Desai 

meticulously recreated the interiors 

of the Agra Fort, including the Diwan-

i-Aam (Hall of Public Audience) 

and Diwan-i-Khas (Hall of Private 

Audience), with remarkable accuracy.

At the core of the film’s visual 

narrative are the majestic forts 

that housed the Mughal and Rajput 

royalties. While the real w Amer Fort 

and Agra Fort served as inspiration 

and even filming locations for some 

exterior shots, the interiors and 

elaborate courtyard scenes were 

brought to life through the skillful 

work of art director
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Major filming locations

1.Amer fort
•	 This served as the location for 

scenes set in Jodhaa’s home, 

with filming taking place in areas 

like the rounding gate, Raja Man 

Singh palace, saffron garden, and 

exit gate.

2. Roopangarh Palace
•	 This location was used for the 

scene where the Rajas convene 

to discuss Akbar’s marriage 

proposal.

5..Jaigarh Fort, Jaipur (Rajasthan)
•	 This studio played a crucial role 

in the film’s production, housing 

a massive set that recreated 

the interiors of the Agra Fort, 

including the Diwan-i-Aam, 

Diwan-i-Khas, and Jodhaabai’s 

inner chambers, as well as the 

fort gardens. 

3.Agra Fort

4. Mehrangarh Fort, Jodhpur

•	 Scenes depicting Akbar’s Mughal 

palace were filmed here.

•	 Some sequences showcasing 

Mughal court grandeur and 

Rajputana architecture were 

shot here. The fort’s massive 

courtyards and interiors provided 

authenticity and scale to the 

historical drama.
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Spot the 5 differences

There are 5 differences in the second image find !
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1. Ship of Theseus (2013) 

Production Design: Pooja 

Shetty & Parul Sondh 

Minimalism as art. Stark, uncluttered 

spaces reflect the film’s meditative 

nature. Natural light and textured 

walls make emptiness feel 

intentional, almost sacred.

2. The Lunchbox (2013) 

Production Design: Shruti Gupte 

A love letter to Mumbai’s everyday 

chaos. Irffan Khan’s dimly lit bachelor 

pad and Nimrat Kaur’s modest 

kitchen carry decades of silent 

stories. Every prop—from a worn 

steel tiffin to a yellowed calendar—

deepens the intimacy.

3. Kahaani (2012) 

Production Design: Kaushik Sarkar 

Kolkata itself becomes the set. Real 

Durga Puja pandals, tram rides, and 

narrow lanes create a living, breathing 

backdrop for Vidya Balan’s suspense-

filled journey.

4. Court (2014) 

Production Design: Pooja Talreja 

Dull, beige walls. Rusted fans. Piles 

of dusty files. The art department 

masterfully recreates bureaucratic 

India, making the courtroom scenes 

feel painfully real.

5. Haider (2014) 

Production Design: 

Subrata Chakraborty 

Snow-covered rooftops, abandoned 

houses, peeling timber — each frame 

of Haider reflects the decay of a place 

and its people. The production design 

is both poetic and political.

6. Masaan (2015) 

Production Design: 

Real Varanasi Locations 

Filmed amidst the ghats and markets 

of Varanasi, the production blends so 

seamlessly with reality that it feels 

like a documentary. The sets carry 

the weight of centuries.
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 Cinema  & Fact Files

2025 Highlights

Veer-Zaara

Jab We Met

Ijaazat
Chashme Buddoor

Saath Saath 

Barfi

A cross-border epic of sacrifice, 

directed by Yash Chopra.

A modern classic, remembered for 

its bubbly energy moments.

Known for its poetry and Asha 

Bhosle’s haunting “Mera Kuch 

Samaan.”

A light, witty romantic comedy 

with Farooq Sheikh and Deepti 

Naval.

A romantic drama exploring 

idealism versus materialism in 

marriage.

Barfi’s journey moves from lost 

love with Shruti to finding true 

companionship with Jhilmil.
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 Cinema  & Fact Files

Sir

Lootera

Anubhav

Raincoat

October

1942: A Love Story

Beautifully questions love beyond 

class boundaries.

A slow-burn period romance 

with Ranveer Singh and Sonakshi 

Sinha.

 Quiet, intimate portrayal of a 

married couple rediscovering 

their bond.

A poignant, haunting romance 

starring Aishwarya Rai & Ajay 

Devgn.

Meditative love that transcends 

typical romance tropes.

Sweeping love story in the pre-

Independence era.



 Cine & Fact Files

2025 Highlights

Vikram Vada Chennai

Baasha

Billa

Vikram Vedha

Uri: The Surgical Strike

Kamal Haasan’s stylish return in 

a cat-and-mouse battle with a 

deadly cartel.

A dark, layered tale of gang wars 

and survival in North Chennai.

Rajinikanth as an auto driver 

with a fearsome gangster past.

Ajith in a stylish action remake 

of the classic gangster thriller.

A clever cop-versus-gangster 

tale blurring the line between 

good and evil.

A military thriller recreating 

India’s real-life surgical strikes.
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 Cine & Fact Files

Janatha Garage

Master 

Trishul

Acharya

Pushpa: The Rise

Kabali

A young man joins a mechanic’s 

garage that secretly fights 

injustice.

Vijay plays a professor who locks 

horns with a ruthless juvenile 

gang lord.

Amitabh as an angry young man 

seeking revenge against betrayal.

Chiranjeevi and Ram Charan 

as saviors of a village caught in 

corruption.

Allu Arjun’s meteoric rise in 

the red sandalwood smuggling 

underworld.

A gangster-turned-legend seeks 

justice and reunites with his 

family.





Coming soon

Evil waits for its final farewell.
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Cinema Archives and evolution of films
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What made Madhumati 
stand apart was Bimal Roy’s 
ability to merge realism 
with fantasy without ever 
losing emotional depth. 
While the mist-laden hills 
and decaying mansions 
gave the film its haunting 
ambience, the story 
remained anchored in 
human emotions—love, 
betrayal, and longing. 
This balance allowed 
audiences to embrace the 
supernatural elements 
without alienation, 
seeing them instead 
as an extension of the 
characters’ inner turmoil.

Bimal Roy, known for his 
realism in films like Do 
Bigha Zamin, took a bold 
turn with Madhumati. 
Shot against misty forests 
and haunting landscapes, 
the film introduced 
gothic elements — eerie 
havelis, stormy nights, and 
ghostly apparitions — into 
mainstream cinema. It 
was Indian cinema’s early 
flirtation with supernatural 
storytelling, yet deeply 
rooted in love and tragedy. 
Directed by Bimal Roy and 
starring Dilip Kumar and 
Vyjayanthimala, mood, 
an atmosphere, and an 
unforgettable experience.

The film also showcased 
the mastery of 
visual storytelling. 
Cinematographer Dilip 
Gupta’s framing of fog-
draped forests, stark 
silhouettes, and ominous 
shadows created an 
atmosphere that was both 
poetic and unsettling. 
Every frame felt charged 
with mystery, and yet, it 
was never style for the 
sake of spectacle. Instead, 
the imagery served the 
narrative, intensifying 
the sense of fate and 
inevitability that defined 
the love story.

Released in 1958, Madhumati redefined what Indian cinema could look and feel like.
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Pakeezah’s journey was as 

dramatic as its story. Conceived 

in the late 1950s by Kamal 

Amrohi, the film took nearly 14 

years to complete. The long delay 

was due to financial struggles 

and the strained relationship 

between Amrohi and Meena 

Kumari. Yet, this very passage of 

time added layers of melancholy, 

visible in Meena Kumari’s 

fragile screen presence. 

The elaborate sets 

, shimmering 

chandeliers, and 

intricately designed 

kothas created an 

immersive world 

that was both 

intimate and grand.

At the heart of Pakeezah lies 

Meena Kumari, whose personal 

life mirrored the sorrow of her 

character. Her performance as 

Sahibjaan, a courtesan yearning 

for love and respect, was infused 

with her real-life struggles, 

making the role hauntingly 

Songs like “Chalte Chalte” and 

“Inhi Logon Ne” remain deeply 

embedded in Indian 

cultural memory. 

authentic. 

embedded in Indian cultural 

memory. Pakeezah not only 

revived the courtesan genre 

but also set new benchmarks 

for visual storytelling, costume 

design, and set craftsmanship. 

Beyond its box office success, 

the film continues to inspire 

filmmakers and designers, 

symbolizing cinema as lyrical 

poetry. Beyond its box office 

success, the film continues to 

inspire filmmakers and designer. 

symbolizing cinema as lyrical 

poetry.

Pakeezah: A Poem in 
Celluloid
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Awards & 
Recognition 

Notable 

recognition

Filmfare Award (1973) – Best 

Art Direction (Colour), awarded 

to N. B. Kulkarni, recognizing the 

film’s lavish sets and meticulous 

design.

Filmfare Nominations (1973) – 

Best Film, Best Director (Kamal 

Amrohi), Best Actress (Meena 

Kumari),

BFJA Award (1973) – Fourth 

Best Indian Film, highlighting its 

standing among the year’s top 

cinematic achievements.

Meena Kumari’s Performance – 

Widely acknowledged nationally 

as her swan song, with awards 

and critical tributes recognizing 

her portrayal as one of Indian 

cinema’s finest performances.



Unlike the romantic escapism 

of the 1960s, Zanjeer dealt with 

corruption, crime, and the anger 

of the common man. This was the 

film that made Amitabh Bachchan 

a household name and defined an 

entire decade of Indian cinema. He 

balanced intense action roles with 

comic timing in Amar Akbar Anthony 

(1977) and emotional depth in Kabhi 

Kabhie (1976). His popularity reached 

such heights that he was dubbed the 

“One-Man Industry.”

Directed by Prakash Mehra, Zanjeer 

is often credited with revolutionizing 

Indian cinema by giving birth to the 

“Angry Young Man” persona embodied 

by Amitabh Bachchan. Breaking 

away from the romantic and family-

centered narratives of the ’60s, the 

film brought a gritty, urban edge to 

Zanjeer (1973 | Hindi 
| Action/Drama)

The film follows Inspector Vijay 

Khanna, a righteous police officer 

haunted by his parents’ murder. 

His mission for justice leads him to 

clash with Teja (Ajit), the underworld 

kingpin. Alongside him stands Mala 

(Jaya Bhaduri), offering compassion 

and strength, and Sher Khan (Pran), 

a reformed criminal whose friendship 

with Vijay remains one of Bollywood’s 

most iconic on-screen bonds. The 

film blended action, moral dilemmas, 

and emotional intensity in a way 

that felt entirely new for its time. 

Zanjeer signaled the end of the 

romantic hero era and birthed the 

“Angry Young Man,” a persona that 

mirrored the frustrations of 1970s 

India—youth unemployment, political 

corruption, and social unrest. 

Turning Point
Before Zanjeer, Bachchan had a series of 

flops. This film changed his career forever.

Cinema Archives and evolution of films



Before Zanjeer, Amitabh 

Bachchan had faced over 

a dozen flops. Known as 

the “struggling actor” of the early 

’70s, his deep baritone voice and 

tall, intense presence didn’t fit into 

the romantic hero mold of the era. 

Zanjeer, directed by Prakash Mehra, 

changed everything. Playing Inspector 

Vijay, a brooding cop seeking justice, 

Bachchan introduced the archetype 

of the “Angry Young Man,” reflecting 

India’s socio-political unrest at the 

time. The film’s success not only 

saved his career but redefined Hindi 

cinema’s narrative style.

After Zanjeer, Bachchan became 

the voice of the frustrated Indian 

middle-class. Films like Deewaar 

(1975), Sholay (1975), and Trishul 

(1978) cemented his reputation as the 

man who stood against corruption, 

injustice, and exploitation. His 

collaborations with writers Salim-

Javed created legendary dialogues 

that captured the angst of the ’70s 

generation. Audiences no longer 

sought escapist romance; they craved 

realism, grit, and rebellion—qualities 

Bachchan embodied effortlessly. By 

the late ’70s and ’80s, Bachchan was 

not just a star—he was a phenomenon. 

He balanced intense action roles with 

Sid’s story isn’t about growing up overnight, but about noticing the little details that 

slowly change everything

From Angry Young Man 
to Living Legend
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After Zanjeer (1973), Amitabh 

Bachchan was no longer just another 

struggling actor. The role of Inspector 

Vijay catapulted him into stardom, 

creating the archetype of the “Angry 

Young Man” that resonated with India’s 

socio-political unrest of the 70s.

The 90s brought challenges. Health 

issues, political involvement, and a 

string of box office failures led to a 

career slump. His production company, 

ABCL, also faced financial turmoil. 

Yet, instead of fading away, Amitabh 

reinvented himself—taking up 

powerful character roles, embracing 

television, and reintroducing himself 

to younger audiences.

The launch of Kaun Banega Crorepati 

in 2000 reestablished his connection 

with the masses. Onscreen, he 

shifted to playing strong patriarchal 

figures (Baghban, Kabhi Khushi 

Kabhie Gham, Black, Piku), proving his 

relevance across generations. Today, 

he continues to be both a cinematic 

icon and a cultural institution—

respected not only for his acting but 

for his resilience, adaptability, and 

humility.

Amitabh Bachchan’s Journey After 
Zanjeer

Cinema sensation
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Record-Breaking 
Recognition

National Awards –Best 

Newcomer: Saat Hindustani (1969) 

Best Actor: Agneepath (1991), 

Black (2006), Paa (2010), Piku 

(2016), Pink (2017)

Filmfare Awards: – 46 wins—

making him one of the most 

awarded actors in the category 

Unvanquished).

Padma Honors – Padma Shri – 1984 

Padma Bhushan – 2001 

Padma Vibhushan – 2015Big City).

Dadasaheb Phalke Award – 

Berlin International Film Festival 

(1973) for Ashani Sanket (Distant 

Thunder).

Holds the Guinness World Record 

for most awards won by an actor 

— a staggering 211 awards as of 

2025

Awards & 
Recognition 



Known fondly as the “Greek God of 

Bollywood,” Hrithik became the face 

of versatility, blending mainstream 

glamour with deep, thoughtful 

performances. His journey from an 

extraordinary debut to becoming 

one of India’s most bankable 

stars makes him one of 

the defining icons of the 

2000s. When Kaho Naa… 

Pyaar Hai (2000) hit the 

screens, it wasn’t just a 

movie release—it was a 

cultural moment. Hrithik’s 

double role, effortless charm, 

and fluid dancing captivated 

audiences nationwide.

The film broke records, made him 

a heartthrob overnight, and earned 

him the rare feat of winning both 

Best Actor and Best Debut at the 

Filmfare Awards in the same year. His 

entry marked the beginning of a new 

superstar era, making him the poster 

boy of the early 2000s. Few stars in 

Bollywood can claim to have changed 

the grammar of dance on screen, and 

Hrithik is one of them. His electric 

performance in “Ek Pal Ka Jeena” 

became a cultural benchmark for 

dance lovers, and songs like “Main 

Aisa Kyun Hoon” or “Dhoom Again” 

only solidified his legend.

Cinema sensation

The 2000s Sensation
Hrithik Roshan stormed into Bollywood at the dawn of the new millennium, instantly redefining what it 

meant to be a modern-day superstar.
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E
Exactly 20 years ago, Bournvita, 

Nescafé and Hero Honda financed 

the best alien sci-fi Indian film ever 

produced. Koi… Mil Gaya (2003) was 

a watershed moment for the Indian 

blockbuster, combining the routine 

theatrics of a Bollywood potboiler 

with the exhilarating sophistication of 

spaceships. Hrithik Roshan, in a star-

making role, essayed the character of 

Rohit Mehra, a young adult with an 

intellectual disability, who is brought 

to joy and embraces life with some 

help from an extraterrestrial friend.

What makes Hrithik’s journey 

especially inspiring is his openness 

about personal struggles. From 

battling a stammer as a child to 

overcoming spinal injuries and 

health setbacks, he transformed his 

vulnerabilities into strengths. Off-

screen, he’s admired as a fitness icon, 

a devoted father, and a resilient figure 

who bounced back from challenges. 

Globally, Hrithik’s appeal has crossed 

borders, with his looks, charisma, 

and roles making him a recognizable 

Indian star internationally. More than 

two decades later, he remains a 

blend of talent, determination, and 

inspiration—proving that the 2000s 

sensation still continues to shine.
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Reviews 

Amit V. Masurkar’s offbeat satire 

exposes both the ideals and ironies 

of India’s democracy. Rajkummar Rao 

delivers a standout performance as the 

earnest polling officer caught between 

bureaucracy and ground reality. Witty, 

sharp, and quietly moving, Newton is 

indie cinema at its most relevant.

Vasan Bala’s debut feature is raw, 

restless, and uncompromising. With 

handheld realism and a pulsating 

pace, Peddlers captures the chaos of 

Mumbai’s underbelly. Though it never 

saw wide release, its edgy storytelling 

and festival acclaim cement it as a 

cult indie gem.

A rookie government clerk is sent on 

election duty deep in a conflict-ridden 

jungle, determined to ensure voting 

takes place fairly despite apathy, 

obstacles, and absurd challenges. 

In the dark corners of Mumbai, the 

lives of a young runaway, a rookie 

drug peddler, and a disillusioned cop 

collide, exposing a gritty world of 

survival and betrayal.

Synopsis Synopsis 

Reviews
Reviews

Produced by Anushka Sharma, 

Bulbbul is a visually stunning 

feminist fable. Anvita Dutt’s gothic 

storytelling blends folklore, trauma, 

and empowerment, elevated by its 

striking red-hued cinematography and 

Tripti Dimri’s magnetic performance. 

More allegorical than horror, it’s bold, 

haunting, and refreshingly original for 

Indian streaming cinema.

Set in 19th-century Bengal, the story 

follows a young bride who grows 

into a mysterious woman amid local 

legends of a demon-woman haunting 

the village.

Synopsis 

Reviews

Bulbbul (2020, Hindi | Fantasy/
Period Drama)

Newton (2017, Hindi | Satire/
Drama)

Peddlers (2012, Hindi | Indie 
Crime Drama)
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Chaitanya Tamhane’s Venice-winning 

drama is an introspective, unflinching 

look at the sacrifices demanded 

by art.The Disciple dwells on the 

silences, frustrations, and fading 

hopes of an artist chasing perfection 

in a society that has little patience for 

it. Its slow, meditative pace mirrors 

the discipline of classical music itself, 

rewarding the viewer with haunting 

beauty.

As the world changes around Sharad 

Nerulkar, his lifelong pursuit of 

artistic purity forces him to confront 

self-doubt, loneliness, and the quiet 

cost of obsession.

Synopsis 

Reviews

The Disciple (2020, Marathi | 
Musical/Drama)

Amit Dutta’s film is more like a moving 

painting than a conventional biopic. 

Using long silences, static frames, 

and lush Himalayan backdrops, it 

captures the quiet devotion behind 

Nainsukh’s art. Demanding yet 

rewarding, Nainsukh is an ode to 

Indian aesthetics and the timeless 

bond between creativity and nature..

Aranyak blends small-town politics, 

folklore, and murder mystery into a 

moody, atmospheric thriller. Raveena 

Tandon makes a strong digital debut 

as a determined yet flawed cop, 

while the setting itself becomes a 

character with its fog-laden forests.

The film recreates his world with 

painterly visuals and minimal 

dialogue, immersing viewers in the 

rhythm of art and nature.

The film recreates his world with 

painterly visuals and minimal 

dialogue, immersing viewers in the 

rhythm of art and nature.

Synopsis 

Synopsis 

Reviews

Reviews

Nainsukh (2010, Hindi | 
Biographical/Art/Nature)

Aranyak (2021, Hindi | Netflix 
Crime Thriller)
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Reviews 

Called “hard-hitting” and “gut-

wrenching” by overseas audiences. 

Critics note its intense violence, 

political undertones, and emotional 

weight. Controversy surrounds 

its trailer launch and political 

implications. The trailer launch in 

Kolkata experienced disruptions due 

to alleged wire cuts, leading to delays, 

and sparked political backlash

Vasan Bala’s debut feature is raw, 

restless, and uncompromising. With 

handheld realism and a pulsating 

pace, Peddlers captures the chaos of 

Mumbai’s underbelly. Though it never 

saw wide release, its edgy storytelling 

and festival acclaim cement it as a 

cult indie gem.

A crime investigator searching for 

a missing person uncovers stories 

of the 1946 Bengal riots—Direct 

Action Day, Noakhali, and communal 

violence—revealing buried truths of 

partition-era Bengal.

Piku is a heartwarming comedy-

drama about a quirky father-daughter 

relationship, with Deepika Padukone 

playing the practical yet caring 

Piku and Amitabh Bachchan as her 

eccentric, hypochondriac father.

Synopsis Synopsis 

Reviews Reviews

Widely praised for soulful music, 

lead chemistry, and Mohit Suri’s 

emotional storytelling. Some 

say the story feels familiar, but 

performances and soundtrack make 

it a blockbuster romantic hit. The 

soundtrack—especially the title track 

“Saiyaara”—was widely acclaimed. It 

became the first Hindi song to enter 

Spotify’s Global Top 50 and peaked 

at #8 on the Billboard Global 200—

unprecedented for a Hindi song

Vaani, a heartbroken poet, meets 

Krish, a troubled singer who turns her 

diary into songs. 

Synopsis 

Reviews

The Bengal Files (2025, Hindi | 
Political-Historical Drama)

Saiyaara (2025, Hindi | Romantic 
Musical Drama)

Piku (2015, Hindi | Comedy-
Drama, Family & Relationships)
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Deepika Padukone and Amitabh 

Bachchan delivered nuanced 

performances, while Irrfan Khan’s 

subtle charm added balance. 

Audiences loved its mix of wit, warmth, 

and relatable family dynamics. Their 

road trip to Kolkata, accompanied 

by Irrfan Khan, becomes a journey of 

love, responsibility, and laughter.

Directed by Mani Ratnam, Anjali tells 

the story of a middle-class family 

whose youngest child, Anjali, is born 

with severe developmental and 

psychological challenges.

Synopsis 

Reviews

Anjali (1990, Tamil | Family Drama, 
Developmental Disorders)

Widely celebrated as one of the 

finest Malayalam films of the decade, 

Bangalore Days was applauded for its 

youthful spirit, strong ensemble cast, 

and memorable music. It resonated 

deeply with young audiences and 

became a cult favorite across India. 

What made it stand out was its 

portrayal of Bangalore not just as a 

city, but as a metaphor for freedom, 

self-discovery, and the challenges of 

growing up.

The film was praised for its vibrant 

Delhi setting, energetic storytelling, 

and catchy soundtrack. Ranveer 

Singh’s debut performance won 

instant admiration, while his 

chemistry with Anushka Sharma was 

a highlight.

The film follows three cousins—

Arjun, Kuttan, and Divya—who shift 

to Bangalore to chase dreams and 

discover their place in life.

Shruti, a practical business-minded 

girl, teams up with carefree Bittoo to 

launch a wedding planning company. 

As their business flourishes, their 

personal relationship complicates 

matters, testing both love and 

Synopsis 

Synopsis 

Reviews

Reviews

Bangalore Days (2014, 
Malayalam | Comedy-Drama)

Band Baaja Baaraat (2010, Hindi 
| Young Entrepreneurs
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Anushka Sharma embodies timeless grace in this handcrafted Sabyasachi 

lehenga — a tapestry of vivid hues, Mughal-inspired motifs, and intricate 

embroidery. Each detail celebrates the grandeur of India’s royal past, while 

exuding a bold, contemporary spirit.

Sabyasachi Bridal couture 2025

A tradition of modern royalty.
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Ready for the next level of film geekery? 

Scan the QR code below for a sneak peek and to 
unlock your subscription. 

Uncover the hidden meanings and behind-the-
scenes stories of your favorite films.
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