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"One cannot create happiness with
beautiful objects, but one can spoil quite
a lot of happiness with bad ones"

Finn Juhl
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FINN JUHL IN SHORT 1012 1s8s

Finn Juhl was born on January 30, 1912 in Copen-
hagen. He wished to study art history, however, his
father would not allow it. Instead, Finn Juhl began
studying architecture at the Royal Academy of Arts
in Copenhagen. Here, he studied under some of the
most influential functionalists of his time. Among
these was the great architect Vilhelm Lauritzen
who hired Finn Juhl at his own studio in 1934 be-
fore Finn Juhl had even graduated. Eventually, the
work took up all of his time and Finn Juhl never fin-
ished his studies. Later in life he always described
himself as a self-taught furniture designer.

One of the international highlights of Finn Juhl’s
career was designing the complete interior of the
Trusteeship Council Chamber at the UN headquar-
ters in New York between 1951 and 1952. His sculp-
tural furniture is widely appreciated all over the
world. Today, Finn Juhl is still considered the fa-
ther of Danish Modern, the design movement from
Denmark, that arose during the 1950s in the United
States. At the time of his death in 1989, Finn Juhl
had become an award-winning and highly respected
international furniture artist.

Finn Juhl blev fgdt den 30. januar 1912 i Kgbenhavn.
Han ville gerne studere kunsthistorie, men det var
hans far imod. | stedet begyndte Finn Juhl pa ud-
dannelsen til bygningsarkitekt ved Kunstakademiet
i Kebenhavn. Her mgdte han nogle af tidens mest
indflydelsesrige funktionalister, blandt andet arki-
tekten Vilhelm Lauritzen, som ansatte ham i 1934.
Efterhanden tog arbejdet al tiden fra studierne, og
Finn Juhl fik aldrig afsluttet sin uddannelse. Han om-
talte sig sidenhen altid som selvleert mgbelformgiver.

Et af de internationale hgjdepunkter i hans karri-
ere var designet af hele interigret til FN’s Formyn-
derskabsradssal i 1951-52. Finn Juhls skulpturelle
mgbler veerdsattes verden over, og han regnes i dag
som faderfiguren i udviklingen af Danish Modern i
1950’ernes USA. Ved sin ded i 1989 havde Finn Juhl
i sin karriere opndet at blive en prisvindende og hgjt
respekteret international mgbelkunstner.

“Art has always been my main source of
inspiration. I am fascinated by shapes that
defy gravity & create visual lightness”

Finn Juhl
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DESIGN FOR THE LIVING BODY IHEARTISTIC APPROACH -

Finn Juhl was greatly inspired by both modernism
in art and functionalism in architecture. His genius
was cross-pollinating these two fields, thus creat-
ing a completely new artistic idiom. Like sculptures,
Finn Juhl’s designs are created to stand freely in a
room. At the same time, they are developed with a
playful insight into the practical function of every
detail. This quickly becomes apparent as soon as
you sit in one of his sofas or chairs. They are care-
fully created to support and hold the human body,
and extremely comfortable whether you sit upright
or put your feet up. For instance, the 57 Sofa with
its built-in elbow-room. It will support you in what-
ever position you choose. Finn Juhl’s shapes are
always light with a dynamic twist. In other words,
this is furniture for living in, not just living with.

Finn Juhl lod sig inspirere af samtidens moderne
kunst, og med afsat i funktionalismen, skabte han et
helt nyt kunstnerisk formsprog. Mgblerne mgder gjet
som skulpturer. De er skabt til at std frit i rummet,
men de er samtidig designet med en legende indle-
velse i tingenes praktiske funktioner. Det maeerkes
tydeligt, nar man seetter sig i en af hans sofaer eller
stole. De er teenkt og skabt til at stgtte og beere en
levende krop, og de er yderst komfortable, uanset om
man sidder ret op og ned eller sleenger sig, eventuelt
med benene placeret over armleenene. Formerne un-
derstotter beveegelse og gar samtidig meget leengere
i sit udtryk end selve funktionen. Ser man eksempel-
vis pa 57-sofaen, sa er der bogstavelig talt en albue-
plads i hjgrnerne. Her finder man stgtte, uanset om
man laener sig op ad ryggen, eller sidder med fodder-
ne oppe med ryggen hvilende mod armlaenet. Det er
ganske enkelt mgbler, man lever i og ikke bare med.



A JOYFUL UNIVERSE -

Venturing into Finn Juhl’s universe of furniture is like embarking on a joy-
ful journey. There are constantly new surprises waiting around the corner,
both in terms of overall shapes and aesthetics as well as daring design
details. For us, the journey began in 1998, when Finn Juhl’s widow, Hanne
Wilhelm Hansen, contacted us with a wish to have a single 57 Sofa pro-
duced. This was the beginning of a friendly partnership, which culminated
in 2001 when she trusted us with the worldwide production rights of Finn
Juhl’s furniture. Exploring Finn Juhl’s furniture universe is a constant ad-
venture. We produce his designs in a modern reality but with the same
values and strict demands for quality that he had in the originals. Re-
launching Finn Juhl's furniture means that more of his designs can reach
a large and dedicated audience worldwide. Now, when time has caught up
with Finn Juhl’s pioneering ideas, his furniture can finally live up to its full
potential and create joy for its users.

At begive sig ind i Finn Juhls mgbelunivers er en gleedesfyldt
rejse. Der er hele tiden nyt at opleve, bade i forhold til de
overordnede former og funktioner og ned i de mindste detal-
jer. For os begyndte denne rejse i 1998, da Finn Juhls enke,
Hanne Wilhelm Hansen, kontaktede os med et gnske om at fa
produceret en 57-sofa. Det blev indledningen til et venskabe-
ligt samarbejde, der kulminerede i ar 2001, da Hanne Wilhelm
Hansen overdrog rettighederne til produktion af Finn Juhls
mobler til os. Arbejdet med Finn Juhls mgbler er fortsat en
spaendende rejse for os. Vi producerer i dag mgblerne til brug
i en moderne virkelighed, men med samme veerdier og krav til
kvalitet, som de oprindelige. Relanceringen betyder, at flere
af Finn Juhls designs finder vej til et stort og dedikeret publi-
kum over hele verden, nu hvor tiden er moden til dem.
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RELAUNCHING FINN JUHL'S FURNITURE -

Our passion is to relaunch Finn Juhl’s furniture, in
respect of his legacy, but in a modern reality. The
details must be as fine and pure as if they came
from the original cabinetmakers’ workshop but our
understanding of quality also includes durability.
Our furniture has to be so durable that they can be
enjoyed by users today and by generations to come.

Today, our House of Finn Juhl furniture is mainly
manufactured in Denmark. Our upholstered furni-
ture, such as the Poet Sofa and the Pelican Chair,
are entirely upholstered by hand in the same Danish
tradition as always. However, when it comes to our
wooden furniture, we have chosen to utilise modern
technology, which goes hand-in-hand with excellent
craftsmanship in order to make Finn Juhl’s visions
come true. For instance, the Chieftain Chair's intri-
cately shaped wooden frames are masterly crafted
by our skilled Japanese friends in Yamagata.

Without this approach, it would not be possible to
achieve the fantastic finish and delicate detail that
was Finn Juhl’s trademark. Besides, several of Finn
Juhl’s iconic designs would never be produced be-
cause they would have been too delicate to use. Finn
Juhl himself was aware of this and famously said:

”0One shouldn’t despair over the fact that some of
the developments one has hoped for were never
produced but only became a beginning. Perhaps
they will be revived some day in the future when
the time is ripe.”

Vores passion er at relancere Finn Juhls mgbler, med
respekt for arven og traditionen, men i en moderne
virkelighed. De skal i detaljer veere lige sa fine og lige
sa originale som dem, de gamle snedkermestre udfer-
te, men vores forstaelse for kvalitet betyder ogsa, at
moblerne skal kunne holde til at blive brugt og veere
til gleede for nuveerende og kommende generationer.

Vores House of Finn Juhl kollektion er i dag hoved-
sageligt fremstillet i Danmark. Vores polstermgbler
som Poetsofaen og Pelikanstolen er produceret ef-
ter den danske handveerkstradition og er handsyet
i Danmark som oprindeligt. | forhold til treemgblerne
ger vi i dag brug af moderne produktionsteknologi,
der i Finn Juhls mgbler gar hand i hand med ypper-
ligt snedkerhdndveerk. De mest dristigt udformede
treemgbler med organiske former er mesterligt udfert
hos vores japanske venner i Yamagata.

Uden denne tilgang er det ikke muligt at opna den
fantastiske finish og de delikate detaljer, som er Finn
Juhls varemeerke. Flere af Finn Juhls ikoniske mgbler
ville heller aldrig kunne blive produceret, fordi de ik-
ke ville kunne holde til at blive brugt. Finn Juhl var
selv opmeaerksom pa dette og har engang sagt:

“Man skal ikke vaere sd fortvivlet over, at de udvikling-
er man af og til har ensket sig, at de ikke er blevet til
noget, men kun er blevet til en begyndelse. De bliver
mdske taget op en anden gang, hvis det er ngdven-
digt, og hvis det er rimeligt, og hvis tiden er moden”.
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PELICAN CHAIR 1%

In no other design of his is Finn Juhl’s fascination
for surrealism more apparent than in the Pelican
Chair. Out of all of his many designs, the Pelican
Chair was probably the one furthest ahead of its
time. When it was presented at the Copenhagen
Cabinetmakers’ Guild Exhibition in 1940, it stood
out with its unusual shape and sturdy legs. Finn
Juhl normally named his furniture numbers after
the year in which they were designed, but over time
the nickname "Pelican" stuck to the chair.

Very few were manufactured and the chair was
almost forgotten until we rediscovered and re-
launched the chair in 2001. The characteristic soft
and organic shape is almost like a body holding
a body. When you sit down, the chair practically
gives you a friendly hug. Like many of Finn Juhl’s
later designs, the chair offers several comfortable
ways to sit.

The sculptural chair fits seamlessly into most mod-
ern interior styles and works particularly well with
the Pelican Table and its close relative, the Poet
Sofa from 1941.

The Pelican Chair is produced in two versions - with
or without buttons. It is manufactured with a cush-
ion and a handsewn upholstery in fabric or leather.
The legs are available in teak, oak, walnut and black
painted.

PRODUCT INFO

MODEL FJ 4000 (w/o buttons)
FJ 4001 (w/ buttons)

YEAR 1940, relaunched in 2001

MATERIALS Legs: Teak, oak, walnut, black painted
Upholstery: Fabric, leather

Size: W 85cm x D 76cm x H 68cm
Seat height: 37cm

Weight: 25kg

Cbm: 0.60m3

DIMENSIONS

Fabric consumption:
Body: 3.35m
Cushion: 0.60m
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Finn Juhls keerlighed til den frie og skulpturelle kunst
afspejler sig tydeligt i Pelikanstolen. Den overpol-
strede leenestol er vel nok dét af Finn Juhls mabler,
der var mest forud for sin tid. Da den blev praesen-
teret pa Snedkerlaugets udstilling i 1940, stak den
ud med sine aparte former og tykke ben. Finn Juhl
navngav normalt sine mgbler med numre, der forholdt
sig til aret, hvori de var tegnet, men over tid kom kee-
lenavnet "Pelikanen" til at haenge fast.

Der blev kun produceret ganske fa eksemplarer, og
stolen gik neermest i glemmebogen, indtil vi genop-
dagede den og valgte at relancere den i 2001. Sto-
lens karakteristiske, blede og organiske form er som
en krop, der holder om kroppen. Man seatter sig og
far et venligt kram. Som mange af Finn Juhls senere
veerker indbyder Pelikanstolen ogsa til flere behage-
lige mader at sidde pa.

Den skulpturelle stol passer godt til nutidens interi-
grer og star helt perfekt sammen med Pelikanbordet,
tegnet samme &r, og sin neaere slegtning Poetsofaen,
fra 1941.

Pelikanstolen produceres i to versioner — en med
knapper og en uden. Stolen leveres med en Igs hynde
og er med handsyet betraek i stof eller Izeder. Benene
fas i teak, eg, valngd eller sortmalet.
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“Presumably, the creative capabilities of a
craftsman are the same as those of a sculptor.
A chair is not just an industrial product in a
space. It becomes form and space itself”

Finn Juhl
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PELICAN TABLE %%

The only known version of this table was dis-
played with two Pelican Chairs at the Copenhagen
Cabinetmakers’ Guild Exhibition in 1940. As far as
we know, it was never produced again. Both the
Pelican Chair and the Pelican Table are exceptional
examples of Finn Juhl’s spiritual kinship with mod-
ern art. He handpicked particular artifacts, which
were exhibited together with his furniture at the
exhibition.

No drawings of the table exist - only a photograph
of the table from the exhibition together with two
Pelican Chairs. When the original table suddenly
reappeared at an auction in Paris almost 75 years
later, the accurate dimensions and measurements
of the table could finally be determined.

Today, the Pelican Table is manufactured in teak,
oak, walnut, Oregon pine or black painted.

PRODUCT INFO

MODEL FJ 4063
YEAR 1940, relaunched in 2014
MATERIALS Teak, oak, walnut, Oregon pine, black painted
DIMENSIONS Size: @ 63cm x H 45¢cm
Weight: 9kg
Cbm: 0.23m3

20

Den eneste kendte udgave af dette bord blev frem-
vist sammen med to Pelikanstole pa Snedkerlaugets
udstilling i besaettelsesaret 1940 og blev, sa vidt vi
ved, aldrig senere sat i produktion. Bade Pelikansto-
len og Pelikanbordet er eminente eksempler pa Finn
Juhls andssleegtskab med moderne billedkunstnere
fra hans samtid. Han handplukkede seerlige kunst-
veerker og viste dem sammen med sine mgbler ved
udstillingen.

Der findes ingen tegning af bordet, kun et billede
fra laugsudstillingen i 1940, hvor det er fotografe-
ret sammen med to Pelikanstole. Da bordet pludselig
dukkede op i et auktionskatalog i Paris, naesten 75
ar efter at det var vist fgrste gang, kunne bordets
storrelse og dimension endelig fastleegges.

| dag fremstilles Pelikanbordet i teak, eg, valngd,
Oregon pine og sortmalet.
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POET SOFA 4

This small two-seater sofa first saw the light of
day at the Copenhagen Cabinetmakers’ Guild Exhi-
bition in 1941. It should be seen as a natural pro-
gression from the Pelican Chair that was displayed
the previous year. The upholstery is very slim com-
pared to the norm at the time and it was the result
of Finn Juhl’s ambition to create functional furni-
ture for smaller apartments.

The Poet Sofa is also one of Finn Juhl’s experi-
ments for his own home. At the Guild Exhibition, the
sofa was shown together with a couple of plaster
reliefs by artist Sigurjon Olafsson. In this way, he
indicated the link between furniture and sculpture.
The small sofa is a very comfortable embrace for
two people, who will be sitting comfortably close.

The small sofa received its name much later, in 1959,
when a popular Danish cartoonist depicted the ex-
act sofa as the place where a young poet would
withdraw to contemplate the complexities of life.

The Poet Sofa is available in the same execution
as the Pelican Chair - with handsewn upholstery in
fabric or leather and with legs in teak, oak, walnut
or black painted.

PRODUCT INFO

MODEL FJ 4100
YEAR 1941, relaunched in 2001
MATERIALS Legs: Teak, oak, walnut, black painted

Upholstery: Fabric, leather

DIMENSIONS Size: W 136cm x D 80cm x H 87cm
Seat height: 38cm
Weight: 38kg

Cbm: 1.03m?3
Fabric consumption:

Body: 4.90m
Cushion: 1.10m
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Den lille topersoners sofa blev vist pa Snedkerlaugs-
udstillingen i 1941, og ber betragtes som en videre-
udvikling fra Pelikanstolen, som blev vist frem aret
for. Polstringen er, efter tidens forhold, serdeles
slank, og feglger Finn Juhls idé om at skabe gode funk-
tionelle mgbler, som kan bruges i mindre lejligheder.

Poetsofaen er ogsa et af Finn Juhls eksperimenter,
som han tegnede til sit eget hjem. Pa snedkerlaugs-
udstillingen havde Finn Juhl ophangt et par gipsre-
lieffer af kunstneren Sigurjén Olafsson, der angav
slegtsskabet til samtidens kunst. Sofaen er som en
omfavnende krop til to personer, der sidder umade-
ligt godt, men ogsa sa teet, at man let kommer til at
treekke pa smilebandet.

Den lille sofa fik fgrst sit navn i 1959, da den optrad-
te i en populer tegneseriestribe i Politiken, skabt
af Jergen Mogensen, ved navn "Poeten og Lillemor”.
Den handlede om en ung digter, der ofte & pa netop
denne sofa og reflekterede over livets tildragelser.

Poetsofaen leveres i samme udfarsel som Pelikansto-
len - med handsyet betrak i stof eller leeder og med
ben i teak, eg, valngd eller sortmalet.
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46 SOFA ¢

As the name suggests, this sofa was designed in
1946. The sofa was manufactured by the uphol-
sterer Carl Brgrup in his workshop in Copenhagen.

As a young man, Finn Juhl had a dream of becom-
ing an art historian. During the 1930s and 1940s he
had been strongly influenced by modern art, which
was the main reason his designs took on such or-
ganic shapes with almost human-like features. He
worked from the core and outwards in similar fash-
ion to that of a surrealist artist, and was inspired
by the freedom from convention reflected in art.

Just like the Pelican Chair, the 46 Sofa is also a
“body for the body”. Only this “body” can accom-
modate two people who become one organic unit.
Finn Juhl’s artistic license was heavily criticized at
the time as some critics scornfully called his furni-
ture “tired walruses”.

Viewed by today’s eyes, the 46 Sofa is a charming
and cosy addition to any interior style - classic as
well as modern. The sofa is masterfully built, con-
sisting of a solid wooden frame with springs in the
cushion and entirely handsewn upholstery. It is
available in fabric or leather with legs in teak, oak,
walnut or black painted.

PRODUCT INFO

MODEL FJ 4600
YEAR 1946, relaunched in 2008
MATERIALS Legs: Teak, oak, walnut, black painted

Upholstery: Fabric, leather
DIMENSIONS Size: W 132cm x D 75cm x H 80cm
Seat height: 42cm
Weight: 42kg
Cbm: 0.99m?3

Fabric Consumption:

Body: 4.00m
Seat: 1.10m

26

46-sofaen er, som navnet angiver, tegnet i 1946. So-
faen blev produceret af polstermester Carl Brgrup i
Blagardsgade pa Ngrrebro i Kgbenhavn.

Finn Juhl havde haft en drem om at blive kunsthisto-
riker og var i 1930’erne og 40’erne steerkt inspireret
af den frie fabulerende kunst, hvilket var grunden
til, at hans mabler fik organiske former med naermest
menneskelig karakter.

Han arbejdede indefra og ud, pa samme made som de
surrealistiske kunstnere, og var optaget af den hu-
manistiske frigjorthed, som kunsten afspejlede.

| lighed med Pelikanstolen er 46-sofaen ogsa en krop
til kroppen. Denne krop huser bare to personer, der
siddende i sofaen bliver en organisk helhed.

Finn Juhl blev i sin samtid steerkt kritiseret for det
kunstneriske formsprog i sine mgbler, som man ned-
ladende kaldte for bl.a. "treette hvalrosser”.

| nutidens moderne virkelighed er 46-sofaen et hyg-
geligt og charmerende indslag til enhver indretning
— klassisk eller moderne. Sofaen er handveerksmees-
sigt et mesterligt bygget mgbel pad en massiv tree-
ramme, med fjederindleeg i seedet og handsyet pol-
string. Den leveres med stof eller leeder med ben i
teak, eg eller valngd.
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“When my furniture is called sculptural, it is in
relation to humans, who are sculptural. But that
does not mean that you can take a cast of a person
and create a chair from it, because you need to be
able to move in a chair, just like a bed”

Finn Juhl
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EYE TABLE %4

This eye shaped, three-legged table was originally
designed to match the 46 Sofa. The shape of the
table fits perfectly with the curve of the sofa, and
hence creating a design unity between the two
pieces.

The small table with the characteristic and organic
eye shape is also a perfect complement to the Poet
Sofa and fits almost any design style - particularly
as a side table for a lamp, a vase of flowers or a pile
of books.

The Eye Table, with the soft curves, is available in
various combinations. The table is manufactured in
teak, oak or walnut and comes with a tabletop in
veneer or high gloss laminate in black or white.

PRODUCT INFO

MODEL FJ 4850
YEAR 1948, relaunched in 2008
MATERIALS Teak, oak, walnut

Tabletop: Veneer or black/white high gloss
laminate
DIMENSIONS Size: L 90cm x W 56¢cm x H 50cm
Weight: 10kg
Cbm: 0.30m3

30

Dette gjeformede, trebenede sofabord er oprindeligt
tegnet til at matche den lille topersoners 46-sofa.
Bordets form passer ind i hulningen pa sofaens for-
kant, saledes at bord og sofa danner en designmaes-
sig helhed.

Men det lille bord, med den karakteristiske gjeform,
er ogsa en perfekt ledsager til Poetsofaen og passer
til ethvert interigr og enhver stilart. Bordet fungerer
ogsa fritstdende til eksempelvis en lampe, en buket
blomster eller en stak bgger.

QOjebordet, med de behagelige, afrundede og mas-
sive kantlister, produceres i treesorterne teak, eg
eller valngd. Bordpladen fas i finér eller med hgj-
glans laminat i sort eller hvid. Bordet leveres i flere
kombinationer.
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GLOVE CABINET ¢

The Glove Cabinet, designed by Finn Juhl for his
wife Hanne Wilhelm Hansen, was presented by
Ludwig Pontoppidan at the Cabinetmaker’s Guild
Exhibition in 1961. This exhibition marked Finn
Juhl’s 25th anniversary and became his last exhi-
bition of that kind.

Finn Juhl’s 1961 exhibition became the focal point
of strong criticism, especially from designers such
as Bgrge Mogensen and Arne Karlsen, who were fol-
lowers of the Klint School of furniture design. Their
view was based on a social aesthetic functionalism,
where unnecessary decoration was frowned upon.

But time has proved his critics wrong. Finn Juhl’s
designs indeed possess longevity. With his artis-
tic approach to design, Finn Juhl was one of the
few who mastered both functionality and delicate
detail. Although women no longer wear gloves like
in the 1960s, Finn Juhl’s reinvention of the tradi-
tional chest of drawers still stands the test of time
more than 50 years later.

This jewelry box of a glove cabinet, with its exclu-
sive cherrywood and brass exterior combined with
a daring colorful interior, seems today like an ex-
traordinary tribute to both the past, present and
the future.

PRODUCT INFO

MODEL FJ 6100
YEAR 1961, relaunched in 2015
MATERIALS Solid Japanese cherry with a handle in wenge

and drawers in a warm and cold range of
colors.
Legs in burnished steel and wheels and
fittings in brass.
DIMENSIONS Size: W 69.2cm x D 34.8cm x H 51.7cm
Weight: 12kg
Cbm: 0.35m?3
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Handskeskabet blev presenteret af Ludwig Pontop-
pidan pa Snedkerlaugets Mgbeludstilling i 1961, som
blev Finn Juhls 25. og sidste laugsudstilling.

| 1961 stod dansk mgbelfremstilling ved en kors-
vej mellem de stolte mgbeltraditioner fra den in-
ternationalt bergmte Danish Modern-bevagelse og
den uundgaelige fremtid, anfgrt af den industrielle
produktion.

Finn Juhls 1961-udstilling blev steerkt kritiseret af
seerligt de designere, der udsprang af den Klintske
skole, og som baserede sig pa en social-astetisk
funktionalisme, hvor al ungdvendig dekoration var
bandlyst. Men tiden har veaeret med Finn Juhls de-
signs, og hans fornyelse af det lille klassiske skuf-
femobel tager sig stadig lige frisk ud, her mere end
50 ar senere.

Handskeskabet, med sine eksklusive ydre detaljer i
massiv japansk kirsebaertrae, messinghjul og sit dris-
tige indre i klare farver, virker i dag som en bemeer-
kelsesveaerdig hyldest til bade fortiden, nutiden og
fremtiden.
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BAKER SOFA 25t

Edgar Kaufmann Jr., a prolific art collector and di-
rector of the Industrial Design Department at the
Museum of Modern Art in New York, introduced
Finn Juhl to the American design circles. During a
trip to Denmark, he became so fascinated by Finn
Juhl’s artistic take on furniture design that he in-
vited him to the United States.

In 1949, Kaufmann Jr. wrote an article about Finn
Juhl in the magazine Interiors, which caught the
attention of Mr. Hollis Baker, a furniture manufac-
turer from Michigan. Hollis Baker invited Finn Ju-
hl to design a modern furniture collection for him.
These events marked the beginning of what later on
became known as Danish Modern, which started an
export boom for Danish design to the United States.

The sculptural Baker Sofa with its two-piece back-
rest became Finn Juhl’s American debut.

The Baker Sofa is masterfully manufactured with
a wooden frame in teak, oak or walnut. The up-
holstery is all handsewn in fabric or leather, with
springs in the cushion, providing maximum comfort
and durability. This exclusive sofa is built to please
its owner for generations to come.

PRODUCT INFO

MODEL FJ 5100
YEAR 1951, relaunched in 2009
MATERIALS Frame: Teak, oak, walnut

Upholstery: Fabric, leather
DIMENSIONS Size: W 195cm x D 80cm x H 98cm
Seat height: 44cm
Weight: 65kg
Cbm: 1.81m3

Fabric consumption:

Body: 2.80m
Back + Cushion: 4.25m
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Den davzrende kunstsamler og direkter for desig-
nafdelingen hos Museum of Modern Art i New York,
Edgar Kaufmann Jr., introducerede Finn Juhl til den
amerikanske designscene. Under en rejse til Danmark
var han blevet sa fascineret af Finn Juhls kunstneri-
ske formsprog, at han inviterede ham til USA.

| 1949 skrev Kaufmann Jr. en artikel om Finn Juhl i
magasinet Interiors. Artiklen medfgrte en henvendel-
se fra Mr. Hollis Baker, en mgbelfabrikant i Michigan,
der spurgte Finn Juhl, om han ville tegne en moderne
mgbelkollektion for ham. Dette blev optakten til Da-
nish Modern og et sandt eksporteventyr for dansk
design i USA.

Den skulpturelle Bakersofa, med den todelte ryg,
blev det fgrste Finn Juhl-mgbel produceret af Baker
Furniture. | 2001 endte samarbejdet, da Finn Juhls
enke Hanne Wilhelm Hansen overlod enerettigheder-
ne til os.

Bakersofaen er mesterligt udfert med et organisk
formet traestel i teak, eg eller valngd. Polstringen er
rent handarbejde i stof eller leeder, med springind-
leg i den lgse sadehynde, der giver maksimal kom-
fort og holdbarhed. Dette eksklusive mgbel er byg-
get til gleede for denne og fremtidige generationer.
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COCKTAIL TABLE

Finn Juhl’s Cocktail Table was designed for Baker
Furniture in the United States to match the sculp-
tural Baker Sofa.

The economy was booming in the US during the
1950s. Hollywood and the new upper class had made
cocktail parties immensely popular and Finn Juhl
was readily impressed by this newfound American
extravagance, which he got to experience through
his new and influential American friends.

The elegant, three-legged coffee table is a further
development of his earlier eye shaped table, but as
the expression goes, "everything has to be bigger
in America". Despite its size, and thanks to its or-
ganic shape, with no sharp corners, the table al-
lows for free movement around it.

The Cocktail Table is light and elegant with refined
design details. The table is manufactured in teak,
oak or walnut and with a tabletop in veneer or high-
gloss laminate in white.

PRODUCT INFO

MODEL FJ 5150
YEAR 1951, relaunched in 2009
MATERIALS Teak, oak, walnut

Tabletop: Veneer or white high gloss laminate

DIMENSIONS Size: L 160cm x W 78cm x H 50cm
Weight: 15kg

Cbm: 0.72m3
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Cocktailbordet er tegnet til Baker Furniture i USA for
at komplementere den skulpturelle Bakersofa.

| 1950’ernes USA bragede udviklingen afsted, og alt
nyt kom derfra. Den nye overklasse gik til cocktail-
parties, og cocktails blev et hit - godt hjulpet af Hol-
lywoods filmproduktioner. Finn Juhl blev meget im-
poneret af USA og den amerikanske ekstravagance,
som han blev introduceret til gennem sine nye indfly-
delsesrige amerikanske venner.

Det elegante, trebenede sofabord er en videreudvik-
ling af hans tidligere gjeformede borde, men alting i
USA skal som bekendt veere stgrre. Pa trods af stor-
relsen og pa grund af dets organiske form, der er
helt uden skarpe hjgrner, tillader det fri bevaegelig-
hed rundt om bordet.

Cocktailbordet er let og elegant med raffinerede kan-
ter. Bordet leveres i teak, eg eller valngd med bord-
plade i finér eller hgjglans laminat i hvid.
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57 SOFA %7

The sofa was exhibited for the very first time in the
Tivoli Gardens in Copenhagen during 1957. Howev-
er, it took more than 40 years before this extrava-
gant design was appreciated by the general public.

The 57 Sofa was the first Finn Juhl design that
we relaunched. Finn Juhl’s widow, the music- and
theater publisher Hanne Wilhelm Hansen, wanted
this sofa to be part of an exhibition marking the
10 anniversary of Finn Juhl’s passing. There-
fore, she contacted us and commissioned a single
issue of the sofa based on his drawings. This be-
came the beginning of an amazing partnership with
Hanne Wilhelm Hansen, who subsequently handed
us the exclusive rights to manufacture Finn Juhl’s
furniture.

The 57 Sofa is manufactured with handsewn uphol-
stery in fabric or leather and with springs in the
seat. The legs come in burnished or stainless steel
with wooden toes.

PRODUCT INFO

MODEL FJ 5700
YEAR 1957, relaunched in 2000
MATERIALS Legs: Stainless or burnished steel

with toes in teak, oak, walnut.
Upholstery: Fabric, leather
DIMENSIONS Size: W 234cm x D 83cm x H 86cm
Seat height: 38cm
Weight: 65kg
Cbm: 1.54m3

Fabric consumption:

Body: 7.50m
Cushions: 2.50m
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57-sofaen blev vist forste gang pa en udstilling i Ti-
voli i Kgbenhavn i 1957. Men der skulle ga mere end
40 ar, for verden abnede gjnene for dette ekstrava-
gante mgbel.

57-sofaen var det allerfgrste Finn Juhl-mgbel, som
vi relancerede. Finn Juhls enke, musik- og teaterfor-
leggeren Hanne Wilhelm Hansen, gnskede, at den-
ne sofa skulle genfremstilles til en udstilling af Finn
Juhls mgbler i anledning af 10-aret for hans ded.
Derfor kontaktede hun os, og vi genskabte sofaen
ud fra Finn Juhls tegningsmateriale. Dette blev star-
ten pa et fantastisk samarbejde med Hanne Wilhelm
Hansen, der senere overdrog enerettighederne til at
producere og relancere alle Finn Juhls mgbler til os.

57-sofaen leveres med handsyet betraek i stof eller
leeder samt springindleeg i sedet. Ben i bruneret el-
ler rustfrit stal og med taeer i tree.

{i—)
—







“Creating style is different from creating fashion.
Style comes to you unknowingly while fashion is most
often the result of an exceedingly conscious process”

Finn Juhl
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ROSS COFFEE TABLE %42

A large share of Finn Juhl’s designs was commis-
sioned work - often as part of his business as a re-
nowned interior designer. The Ross Coffee Table is
no different. It was the result of a commission in
1948 by the well-known Danish law professor Alf
Ross.

The design is extremely exciting. Its delicate steel
frame, kidney-shaped top and steel inlay with a
built-in vase must have been particularly uncon-
ventional and modern in its day.

The table is manufactured with a stainless steel

frame and a wooden tabletop in teak or walnut with
a steel inlay and a vase in steel as well.

PRODUCT INFO

MODEL FJ 4800
YEAR 1948, relaunched in 2000
MATERIALS Frame: Stainless steel with wooden toes

Tabletop: Teak or walnut with or without a

stainless steel inlay and a vase in stainless steel

DIMENSIONS Size: L 120cm x W 30/60cm x H 58cm
Weight: 12kg

Cbm: 0.51m3

52

Finn Juhl tegnede en del af sine mgbler som bestil-
lingsopgaver - ofte i forbindelse med hans omfatten-
de indretningsvirksomhed. Saledes er Rossbordet et
resultat af en bestilling i 1948 fra den kendte jura-
professor, Alf Ross.

Bordet er seerdeles spaendende. Det ma have veret
meget utraditionelt og moderne i forhold til datidens
mgbelmodeller, med det spinkle stalstel og den ny-
reformede bordplade med stélplade og indbygget
stalvase.

Bordet udfgres i rustfrit stal med bordplade i teak
eller valngd. Bordet fas med eller uden stalplade og
stalvase.
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WALL SOFA 2%

Finn Juhl featured this sofa in several of his inte-
rior design projects such as Villa Aubertin in Den-
mark, which he designed in 1952, and in the muse-
um Nordenfjeldske Kunstindustrimuseum in Trond-
heim, Norway. At the museum, he was commissioned
to design a showroom with modern furniture and
crafts representing a modern 1952 interior style.

Finn Juhl’s extravagantly upholstered chairs and
sofas from the 1940s and early 1950s are deeply
original. No other furniture designer has so radi-
cally expressed the surrealistic sculptural shapes
that dominated this time, as a parallel to the trends
reigning on the art scene.

The Wall Sofa from 1950 is not only an excellent ex-
ample of Finn Juhl’s inspiration from the so-called
free art of his time, but also his boundary-crossing
ambition to defy gravity and create movement. The
asymmetrical, excessively upholstered backrest al-
most floats like a cloud by René Magritte above the
also levitating seat carried by an almost invisible
frame. The unusually shaped back is well-suited
for the human body and facilitates several com-
fortable ways to sit.

The sofa is upholstered by hand in fabric. The paint-

ed frame in powder coated steel tube is mounted to
the wall, hence the name of the sofa.

PRODUCT INFO

MODEL FJ 5000
YEAR 1950, relaunched in 2007
MATERIALS Frame: Light grey, bended frame in powder

coated steel tube
Upholstery: Fabric
DIMENSIONS Size: W 192cm x D 80cm x H 102¢cm
Seat height: 37cm
Weight: 60kg
Cbm: 1.81m?3

Fabric consumption:

Back: 5.60m
Seat: 2.15m
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Finn Juhl brugte denne sofa i flere af sine kendte
indretninger. Blandt andet i Villa Aubertin pa Lol-
land, som han tegnede i 1952, og i Nordenfjeldske
Kunstindustrimuseum i Trondheim i Norge, hvor han
fik til opgave at indrette et udstillingsrum med mo-
derne mgbler og kunsthandveaerk, der representere-
de interigrstilen i 1952.

Finn Juhls overpolstrede mgbler fra 1940’erne og
1950’ernes begyndelse er dybt originale. Ingen an-
dre designere gik sa radikalt til veerks og udtrykte
tidens moderne skulpturelle formsprog i en mgbel-
kunst, med en nasten fuldkommen surrealistisk
sansning.

Veegsofaen fra 1950 er ikke bare et godt eksempel
pa Finn Juhls inspiration fra den moderne frie kunst,
men ogsa pa hans lyst til at opheeve tyngdekraften
og skabe bevaegelse. Den asymmetriske overpolstre-
de ryg sveaever, nermest som en René Magritte-agtig
sky, hen over det ligeledes sveevende sade, baret
og bundet sammen af et neesten usynligt stel. Den
seerlige udformning af ryggen er tilpasset den men-
neskelige krop og ger det muligt at sidde eller ligge
bekvemt pa flere mader.

Sofaen leveres med handsyet polsterarbejde i stof.
Stellet, der bestar af pulverlakerede stalror i lys gra,
monteres til veeggen - heraf sofaens navn.
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KAUFMANN TABLE 24

The Kaufmann Table was originally designed for
Finn Juhl’s own home, just like many other of his
iconic designs. The table is in a league of its own
with an unusually refined edge profile lending it-
self to the illusion that the large tabletop floats,
almost like a wing above the elegant frame.

Finn Juhl deliberately worked with a mix of wooden
materials. A dark tabletop in walnut and a lighter
frame in oak very clearly separates the carried and
the carrying elements. The table’s many design de-
tails have both a practical and a visual function.

The brass detail on the crossbar visually gives the
table an exclusive look and at the same time pro-
tects the wood against dirt, if one would be tempt-
ed to rest one’s feet on it.

The table is almost entirely crafted by hand and
manufactured in oak with a veneered tabletop in
teak or walnut with solid edges. Since the table
was never given a name by Finn Juhl himself, we de-
cided to dedicate it to Finn Juhl’s lifelong friend,
the former director of the Museum of Modern Art
in New York, Edgar Kaufmann Jr., who “discovered”
Finn Juhl and became instrumental in launching his
international career.

PRODUCT INFO

MODEL FJ 5045
YEAR 1945, relaunched in 2011
MATERIALS Frame: Oak

Tabletop: Teak or walnut veneer with
solid edges
Footrest: Brass
DIMENSIONS Size: L 202cm x W 94cm x H 71.5¢cm
Weight: 38kg
Cbm: 0.58m?3
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Finn Juhl tegnede det store arbejdsbord til sit eget
hjem pa Kratvaenget, som han gjorde med mange
andre af sine frembringelser. Det er et bord helt i
seaerklasse, med en ultra raffineret kantprofil, der far
den ellers solide bordplade til at sveeve, som en vin-
ge i luften, over det elegante bordstel.

Finn Juhl har bevidst arbejdet med forskellige tree-
sorter. En mork bordplade i valngd og et lyst under-
stel i eg, for at fremheeve det baerende og det barne.
Bordets detaljerigdom er, typisk for Finn Juhl, bade
sanseligt og praktisk begrundet.

Den rundede messingliste, der er lagt ind i tvaersar-
gen, er bade praktisk og eksklusiv, da den beskytter
det lyse tree mod snavs, hvis nogen skulle fa lyst til
at hvile fedderne pa sargen.

Bordet er perfekt udfert i eg med bordplade i fineret
teak eller valngd og er naesten udelukkende handla-
vet. Da bordet aldrig er navngivet, har vi tilladt os at
dedikere det til Finn Juhls ven, den tidligere direkter
pa Museum of Modern Art i New York, Edgar Kauf-
mann Jr., som “opdagede” Finn Juhl og var med til at
saette skub i hans internationale karriere.
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FRANCE CHAIR %6

Finn Juhl rode a wave of international success dur-
ing the 1950s - in part thanks to his partnership
with the Danish furniture manufacturer France &
Son.

C.W.F. France was an English businessman who moved
to Denmark in 1936 to run a small mattress factory
together with cabinetmaker Eric Daverkosen, who
passed away the following year. During the 1950s,
the company became extremely successful.

In 1954 France & Daverkosen accounted for 60%
of all Danish furniture exports and the factory em-
ployed 350 people at its peak. In 1957, the company
changed its name to France & Son, when his son
James France joined the company. In 1966 the com-
pany was sold to Poul Cadovius.

The France Chair, or the FJ 136 as it is also known,
was designed for the American market in the late
1950s. It was originally delivered flat-packed as
knock-down furniture, which was France’s business
idea and the main driver for his phenomenal suc-
cess on the American market. Today, however, the
chair is delivered fully assembled.

The chair is available in oak, smoked oak, walnut,

beech and black painted with handsewn upholstery
in fabric or leather.

PRODUCT INFO

MODEL FJ 1360
YEAR 1956, relaunched in 2016
MATERIALS Frame: Oak, black painted oak, smoked oak,

beech, black painted beech, walnut
Upholstery: Fabric, leather
DIMENSIONS Size: W 80cm x D 72cm x H 81cm
Seat Height: 38cm
Weight: 11kg
Cbm: 0.45m?3

Fabric consumption:

Back + Seat: 2.0m
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Finn Juhl red pa en international bglge i 1950’erne
- ikke mindst baret frem af samarbejdet med virksom-
heden France & Sgn.

C.W.F. France var en engelsk forretningsmand, der
kom til Danmark i 1936 for at lede en mindre ma-
drasfabrik i @rholm - i samarbejde med snedkerme-
ster Eric Daverkosen, der dgde aret efter. | lgbet af
1950’erne udviklede fabrikken, der nu var flyttet til
Hillergd, sig til et sandt industrieventyr.

| 1954 stod France & Daverkosen for 60% af den
samlede danske mgbeleksport og beskaeftigede 350
medarbejdere, da virksomheden var pa sit hgjeste.
Fabrikken skiftede navn til France & Sgn i 1957, da
sgnnen James France kom med i firmaet. | 1966 blev
virksomheden solgt til Poul Cadovius.

France Stolen, eller FJ 136, blev designet til det
amerikanske marked sidst i 1950’erne og var oprin-
deligt leveret knock-down. Herved skulle man selv
samle mgblet ved dets ankomst, hvilket var hele
Frances idé og forudsaetningen for den store succes
med eksport af danske mgbler til USA. | dag leveres
stolen dog samlet.

Stolen fas i eqg, reget eg, valngd, beg eller sortmalet
og handpolstres med stof eller lseder.
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JAPAN SERIES %3

Finn Juhl’s partnership with the furniture manu-
facturer France & Son gave birth to a series of fur-
niture well-suited for industrial production, while
staying true to the ideals of simple designs that
reigned in the 1950s.

The most famous example of this cooperation is
probably the Japan Series from 1953, which con-
sists of an armchair, a footstool, a two-seater sofa
and a three-seater sofa.

The sublime simplicity of this series is a far cry
from his earlier furniture designs and is inspired by
traditional Japanese building techniques. The solid
horizontal backrest, resting on the slightly tapered
legs, is a reference to a Japanese temple door. The
backrest ends in a circular recess, adding an opti-
cally refined impression with great effect. That was
very typical of Finn Juhl, who famously said that
deviation is in the detail.

Even with this simple construction, Finn Juhl is
true to his idea of emphasizing the difference be-
tween the carried and the carrying elements by
separating the backrest from the bearing frame
with brackets in brass. The Japan Series is pro-
duced in teak, oak or walnut with handsewn uphol-
stery in fabric.

PRODUCT INFO
YEAR 1953, relaunched in 2007

MATERIALS Frame: Teak, oak, walnut
Upholstery: Fabric

DIMENSIONS FJ 5300 (Stool)

Size: W 60cm x D 53cm H 35cm

Weight: 6kg

Cbm: 0.13m3

Fabric consumption: 1.00 m

FJ 5301 (Chair)

Size: W 61cm x D 70cm x H 78cm
Seat height: 35cm

Weight: 20kg

Cbm: 0.50m?3

Fabric consumption: 2.00m
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For firmaet France & Sgn tegnede Finn Juhl en raekke
mgbler velegnet til mere industriel produktion, som
indfriede tidens krav om mere enkle mgbeltyper. De
mest kendte af disse er nok Japanserien fra 1953,
bestaende af en laenestol, en skammel, en toperso-
ners sofa og en trepersoners sofa.

Seriens sublime enkelthed og minimalistiske form-
sprog ligger milevidt fra hans tidligere mgbler, og
drager paralleller til traditionel japansk byggeskik.

Den tveerliggende kraftige rygsprosse, der star pa de
let spidsede ben, minder om en japansk tempelport.
Rygsprossen afsluttes med en hulkehl, der giver et
optisk raffinement med stor virkning og er typisk
for Finn Juhl, der netop sagde, at afvigelsen ligger
i detaljen.

Men selv med denne enkle konstruktion fastholder
Finn Juhl sin idé om at markere forskellen mellem det
bzerende og det barne, ved at friggre ryggen fra stel-
let med afstandsstykker i messing. Japanserien leve-
res i teak, eg og valngd med handsyet betraek i stof.

%ﬁ@
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FJ 5302 (Sofa 2-seater)

Size: W 121cm x D 70cm x H 78cm
Seat height: 35cm

Weight: 40kg

Cbm: 0.90m3

Fabric consumption: 3.00m

FJ 5303 (Sofa 3-seater)

Size: W 180 cm x D 70cm x H 78cm
Seat height: 35cm

Weight: 60kg

Cbm: 1.20m?3

Fabric consumption: 4.00m
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500 TABLE 2%

In similar fashion to the Japan Series, this series of
coffee tables were designed by Finn Juhl for France
& Son in 1958. At that time, France & Son was the
leading Danish manufacturer of industrially pro-
duced furniture.

The table represents a style that became very typi-
cal for Scandinavian mid-century furniture.

The 500 Table is manufactured in solid teak, oak or
walnut and is available in two sizes.

PRODUCT INFO
YEAR 1958, relaunched in 2008
MATERIALS Teak, oak, walnut

DIMENSIONS FJ 5802
Size: L 84cm x W 78cm x H 46¢cm
Weight: 25kg
Cbm: 0.38m?3

FJ 5803

Size: L 145cm x W 51cm x H 46¢cm
Weight: 30kg

Cbm: 0.43m3
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Sammen med Japan Serien er denne serie af sofabor-
de tegnet af Finn Juhl i 1958 for France & Sgn. France
& Sgn var pa det tidspunkt den fgrende danske pro-
ducent af mere industrielt fremstillede mgbler.

Bordet repreesenterer en stil, som blev typisk for
skandinaviske mgbler i midten af det 20. arhundrede.

500-bordet leveres i massiv teak, eg eller valngd og
fas i to sterrelser.

11






45 CHAIR %45

The 45 Chair is the definition of a true masterpiece,
and has become symbolic for Finn Juhl’s design ge-
nius. The chair was presented at the Copenhagen
Cabinetmaker’s Guild Exhibition in 1945 and has
been called “the mother of all modern chairs” by
the Japanese professor and chair expert Mr. Norit-
sugu Oda.

This chair was one of the first to break free of the
current tradition for armchairs by freeing the up-
holstered areas from the wooden frame. With the
45 Chair, Finn Juhl created an elegant chair in this
innovative style that he had been working towards
for many years. The result was a clean, strong and
elegant chair and a quiet revolution.

The space between the frame and the seat creates
a lightness, which, combined with its organic shape
and sublime detailing, creates a unique beauty. The
chair is also extremely comfortable and thus ap-
peals to all senses.

The 45 Chair is manufactured in teak, oak or walnut
and upholstered with fabric or leather.

PRODUCT INFO

MODEL FJ 4500
YEAR 1945, relaunched in 2003
MATERIALS Frame: Teak, oak, walnut

Upholstery: Fabric, leather
DIMENSIONS Size: W 66.5cm x D 73cm x H 88cm
Seat Height: 42cm
Weight: 12kg
Cbm: 0.49m3

Fabric consumption:

Body: 1.75m
Cushion: 0.55m
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45-stolen er et mesterveerk og ikonisk for Finn Juhls
mgbelkunst. Stolen blev fgrste gang preesenteret pa
Snedkerlaugets udstilling i 1945, og er af den japan-
ske stolesamler Mr. Noritsugu Oda blevet kaldt “alle
moderne stoles moder”.

Finn Juhl skabte med denne elegante lenestol et
hidtil uset stoledesign, idet han adskilte det beeren-
de stel fra den barne krop. Resultatet blev et rent,
sterkt og yderst elegant formsprog.

Mellemrummet mellem stellet og sadet skaber en
lethed, som i kombination med de organiske former
og sublime detaljer, tilfgjer en unik skenhed og svee-
vende elegance. Stolen appellerer til alle sanser og
vaekker behag for bade gje og krop.

45-stolen leveres i teak, eg eller valngd og polstres
med stof eller laeder.
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46 CHAIR 2245

This chair is an example of Finn Juhl’s most beautiful
work. It was originally designed in 1946 for the Co-
penhagen Cabinetmakers’ Guild Exhibition for mas-
ter cabinetmaker Niels Vodder. In 1953, Finn Juhl
modified the chair into a simpler, more aerodynamic
version for the furniture manufacturer Bovirke. It is
this later version, that we have relaunched.

In this version, Finn Juhl clearly attempted to em-
phasize the lightness of the chair by separating
the carried and the carrying elements. Similar to
the Chieftain Chair and the 45 Chair, the 46 Chair
represents the very best of modern Danish furni-
ture design. Thanks to modern technology the re-
launched version is manufactured in an outstand-
ing quality with stronger joints than the original.

The 46 Chair is manufactured in teak, oak or walnut
and is upholstered with fabric or leather. The chair
is available with or without armrests.

PRODUCT INFO

MODEL FJ 4652 (w/o armrests)
FJ 4653 (w/ armrests)

YEAR 1946, relaunched in 2008

MATERIALS Frame: Teak, oak, walnut
Upholstery: Fabric, leather

DIMENSIONS Size: W 62cm x D 53cm x H 82cm

Seat height: 44cm

Weight: 11kg

Cbm: 0.35m?3

Fabric consumption:

Back + Seat: 0.80m

76

Denne stol er én af de smukkeste stole fra Finn
Juhls hand, oprindeligt tegnet for snedkermester
Niels Vodder i 1946 til Snedkerlaugets udstilling. |
1953 modificerede Finn Juhl stolen i en enklere og
mere aerodynamisk udgave for det davaerende firma
Bovirke. Det er denne udgave, som vi har valgt at
relancere.

Finn Juhl har med 1953-udgaven af 46-stolen klart
haft til hensigt at give stolen mere lethed ved, som
pa 45-stolen, at adskille det baerende fra det barne.
Ligesom 45-stolen og Hegvdingestolen er 46-stolen
eksponent for noget af det ypperste inden for mo-
derne dansk mgbelkunst, der stadig fremstilles i en
enestaende handveaerksmessig kvalitet.

46-stolen leveres i teak, eg eller valngd og med be-
treek i stof eller laeder. Stolen fas desuden med eller
uden armleen.
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108 CHAIR 246

Finn Juhl was never boring in his expression. To
this day, his designs are always unconventional and
there are often exciting things going on as he de-
fies expectations. Finn Juhl himself once said that
the deviation is in the detail. This is very much
the case with his 108 Chair, which on the surface
looks like any ordinary dining chair. Upon closer
inspection, surprising details such as angled side
bars and sliding cross bars are revealed. These de-
tails add unexpected movement and dynamics to
the construction.

Finn Juhl’s philosophy of separating the carried
and the carrying elements, thus creating space is
apparent in this chair. Despite being both uphol-
stered and very comfortable the 108 Chair manag-
es to keep its lightness and appears beautiful from
all angles.

The chair is manufactured in oak, walnut or black
painted and is upholstered with fabric or leather.

PRODUCT INFO

MODEL FJ 1080
YEAR 1946, relaunched in 2008
MATERIALS Frame: Oak, walnut, black painted

Upholstery: Fabric, leather
DIMENSIONS Size: W 51cm x D 46cm x H 75¢cm
Seat height: 45cm
Weight: 5kg
Cbm: 0.33m?3

Fabric consumption:

Back + Seat: 0.60m
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Finn Juhl var aldrig kedelig i sit udtryk. Der sker al-
tid noget spaendende og uforudsigeligt i forhold til
det forventede. Finn Juhl sagde selv, at der ligger en
afvigelse i detaljen. Saledes ogséa i 108-stolen, som
ved forste gjekast ligner en almindelig spisebords-
stol, men hvor man ved neermere inspektion ser, at
den forventede konstruktion er tilsidesat. Stolen er
med de buede og vinklede sarge og sprosser gjort
dynamisk, sa den far bevaegelse.

Finn Juhls filosofi om at adskille det baerende fra det
barne, og skabe rum og mellemrum, er her til fulde
indfriet, og giver den polstrede og komfortable stol
et let og luftigt udtryk. Typisk for Finn Juhl er stolen
ogsa smuk, set fra alle vinkler.

Stolen leveres i eg, valngd eller sortmalet og pol-
stres med stof eller laeder.




——







108 CHAIR 46 o NS
' * FINN JUHL e s




109 CHAIR 246

The 109 Chair was originally manufactured by cab-
inetmaker Niels Vodder, just like its close relative
the 108 Chair. In this design, it is in particular the
uniquely detailed armrests, that make this chair in-
teresting and elegant.

Apart from the comfort that Finn Juhl is so famous
for, the armrests are almost intimately shaped to
fit a hand with its curves and angles at just the
right places and with a small hollowing at the tip,
which perfectly fits the plum of a thumb.

The 109 Chair is the perfect dining- or confer-
ence room chair. Its elegant and comfortable qual-
ities make the chair a perfect fit for hotels and
restaurants.

The chair is manufactured in teak, oak or walnut
and with upholstery in fabric or leather.

PRODUCT INFO

MODEL FJ 1090
YEAR 1946, relaunched in 2009
MATERIALS Frame: Teak, oak, walnut

Upholstery: Fabric, leather
DIMENSIONS Size: W 64cm x D 46cm x H 75cm
Seat height: 45cm
Weight: 6kg
Cbm: 0.30m?3

Fabric consumption:

Back + Seat: 0.60m
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109-stolen blev, ligesom 108-stolen, oprindeligt
produceret af snedkermester Niels Vodder. Det er
netop armlaenene, som Finn Juhl i denne model har
givet en helt unik detaljering, som ger stolen bade
interessant og elegant.

Ud over den, for Finn Juhl sadvanlige, gode sidde-
komfort, er armlenene perfekt udformet til handens
anatomi med skarphed og rundinger, hvor de behgves
og med en lille hulning pa spidsen, der passer ngjag-
tigt til tommelfingerblommen.

109-stolen passer perfekt som spisebords- eller
konferencestol og har helt abenlyse kvaliteter som
en elegant, komfortabel, men visuelt let stol til bl.a.
hotel og restaurant.

Stolen leveres i teak, eg eller valngd og polstres med
stof eller leeder.
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CHIEFTAIN CHAIR %4

The iconic Chieftain Chair is one of Finn Juhl’s ab-
solute masterpieces, representing the peak of his
career as a furniture designer. At its introduction
in 1949, the chair marked a renewal of the Danish
furniture design tradition. Today, it is perceived as
one of the most important exponents of the Danish
Modern movement in the US during the 1950s. For
this reason, Finn Juhl is often considered the fa-
ther of Danish Modern.

Inspired by modern art, the Chieftain Chair with
its organic shapes, liberated itself from traditional
Danish furniture design and strict functionalism in
both shape, construction and materials.

In 2012, the Chieftain Chair won the Danish Design
Award, Classic. The jury said in its motivation: "To-
day, the Chieftain Chair stands as an inspiration
to a new generation of furniture designers and as
proof that attention to quality, international cal-
ibre and a will to break away from tradition can
pave the way to make a difference as a designer”.

The Chieftain Chair and Stool are manufactured in
teak or walnut and are upholstered in leather.

PRODUCT INFO

YEAR 1949, relaunched in 2002 (Chair)
1953, relaunched in 2015 (Stool)

MATERIALS Frame: Teak, walnut
Upholstery: Leather

DIMENSIONS FJ 4900 (Chair)

Size: W 100cm x D 88cm x H 92.5¢cm

Seat height: 34.5¢cm

Weight: 20kg

Cbm: 0.95m?3

FJ 4902 (Stool)*
Size: W 60cm x D 45¢cm x H 38cm
Weight: 6kg

Cbm: 0.60m3

*See images of the Chieftain Stool on page 146 and 159
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Hovdingestolen er et af Finn Juhls absolutte mester-
veerker og repraesenterer hgjdepunktet i hans karri-
ere som mgbeldesigner. Ved praesentationen i 1949
markerede den en fornyelse i dansk mgbelkunst,
og star i dag som én af de vigtigste eksponenter
for Danish Modern-beveegelsens udbredelse i USA
i 1950’erne. Af den grund bliver Finn Juhl, seerligt
internationalt, betragtet som faderfiguren for den
danske designtradition.

Inspireret af samtidskunsten og med sine organiske
former frigjorde Hegvdingestolen sig fra den tradi-
tionsbundne danske megbeltradition og den stren-
ge funktionalisme, med sin form, konstruktion og
materialevalg.

| 2012 gik den danske pris Danish Design Award,
Classic til Hevdingestolen. Hertil sagde juryen:
"Hovdingestolen stdar i dag som en inspiration for en
ny generation af mgbelkunstnere og som symbol pd,
at fokus pad ultimativ kvalitet, internationalt format
og vilje til at bryde tradition, kan vaere vejen til at
gore en forskel som designer”.

Hovdingestolen og den matchende skammel produce-
res i teak eller valngd og handpolstres med leeder.
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ABOUT THE CHIEFTAIN CHAIR -

At the 1949 Guild Exhibition, Finn Juhl reached his absolute peak as a pioneering
furniture designer with the imposing Chieftain Chair. The chair is probably the
most well-known piece of all of his chairs and a powerful design, which not only
dominates in size and extravagance but also needs a lot of space around it to do
itself justice. It is in true and proper fashion a chieftain. It has, with good reason,
been called an icon of Danish furniture design.

Finn Juhl was however quite modest about the development process of the chair,
and did not have any expectations of its greatness. Finn Juhl said:

“l started drawing the Chieftain Chair one day in the spring of 1949. | was at
home, and | started drawing a small sketch around 10 AM with just four verti-
cal lines connected with something. By two or three o’clock in the morning | had
painted it. But in reality, | don’t know how long it took me to design that chair.
Perhaps | had a vague idea for some time that | wanted to design something big-
ger. There had been so many small, handy chairs, so | probably felt like designing
something a bit more pompous...”

Hovdingestolen fra 1949 anses som et af Finn Juhls abso-
lutte mesterveerker og repraesenterer et hgjdepunkt i hans
karriere som mgbeldesigner.

Om tilblivelsen af den ellers sa pompgse stol med de organi-
ske former og detaljerigdom sagde Finn Juhl beskedent:

‘Jeg begyndte at tegne Hovdingestolen en eller anden dag i
fordret 1949. Jeg var hjemme hos mig selv og begyndte om-
kring kl. 10 om morgenen at tegne en ca. 5 centimers hgj
skitse — bare fire lodrette streger forbundet med ’noget’.
Da klokken var 2-3 om natten havde jeg malet den, og sa gik
den afsted. Men i virkeligheden ved jeg ikke, hvor lenge, jeg
har vaeret om at lave den stol. Mdske havde jeg i lengere tid
haft en vag idé om, at jeg gerne ville designe en starre stol.
Der var jo s@ mange smd, handy stole, sd jeg havde vel lyst
til at lave en mere pompgs stol...”
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CHIEFTAIN SOFA 4

Alongside the impressive Chieftain Chair, Finn Juhl
and cabinetmaker Niels Vodder also introduced the
Chieftain Sofa in 1949.

While the Chieftain Chair immediately went into
production, there was, as far as we know, only pro-
duced one single issue of the Chieftain Sofa.

At Designmuseum Danmark in Copenhagen where
the Guild Exhibitions originally took place, the sofa
is still part of the museum’s permanent collection
of modern Danish furniture.

Today, this extraordinary piece of furniture is manu-
factured in a very exclusive, handcrafted version in
teak or walnut. The sofa is upholstered by hand in
Denmark from extra-large hides of the finest quality.

PRODUCT INFO

MODEL FJ 4901
YEAR 1949, relaunched in 2013
MATERIALS Frame: Teak, walnut

Upholstery: Leather
DIMENSIONS Size: W 148cm x D 88cm x H 92.5¢cm
Seat height: 34.5cm
Weight: 28kg
Cbm: 1.51m3
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Sammen med den imponerende Hgvdingestol, prae-
senterede Finn Juhl og snedkermester Niels Vodder
ogsa Hgvdingesofaen i 1949.

Mens Hgvdingestolen gjeblikkeligt kom i produktion,
blev Hgvdingesofaen, sa vidt vi ved, kun fremstillet i
et enkelt eksemplar.

Pa Designmuseum Danmark i Kgbenhavn, hvor sned-
kerlaugsudstillingerne oprindeligt fandt sted, er
dette eksemplar stadig en del af museets permanen-
te samling af moderne dansk mgbeldesign.

Dette beundringsveaerdige mgbel fremstilles i dag i
en meget eksklusiv snedkerkvalitet i traesorterne
teak eller valngd. Sofaen handpolstres i Danmark,
og der anvendes kun ekstra store huder af fineste
leederkvalitet.
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BUTTERFLY TABLE 24

The Butterfly Table, designed by Finn Juhl in 1949,
is a very rare table. It was practically never pro-
duced at its time of creation. The Butterfly Table
was displayed alongside the iconic Chieftain Chair,
Chieftain Sofa and Egyptian Chair during the fa-
mous 1949 Guild Exhibition on behalf of cabinet-
maker Niels Vodder.

The three-legged and organically shaped coffee ta-
ble is a very typical Finn Juhl design and stands as
a testament to detailed beauty and craftsmanship.

The very unconventional table looks deceptively del-
icate and is today produced as the original in solid
teak with a leaf in Oregon pine or entirely in walnut.
Both variants come with a circular brass inlay.

PRODUCT INFO

MODEL FJ 4920

YEAR 1949, relaunched in 2015

MATERIALS Teak/Oregon pine, walnut

DIMENSIONS Size: L 110cm x W 46.5/69.3cm x H 50cm
Weight: 12kg
Cbm: 0.40m3
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Butterflybordet, som Finn Juhl tegnede i 1949, er et
meget sjeeldent bord, som naesten aldrig har veeret
produceret. Sammen med den ikoniske Hevdingestol
og -sofa samt Egypterstolen, var Butterflybordet en
del af den bergmte laugsudstilling i 1949 p& snedker-
mester Niels Vodders stand pa Kunstindustrimuseet.

Det trebenede og organisk formede sofabord er ty-
pisk for Finn Juhl, med pirrende skgnne detaljer og
ypperligt snedkerhandveerk, der heever bordet op i
en liga helt for sig.

Bordet fas udfert som oprindeligt i massivt teaktree
og med klap i Oregon pine eller helt i valngd. Begge
versioner kommer med en rund messingplade indlagt
i bordpladen.
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EGYPTIAN CHAIR %4°

Design critics have described Finn Juhl’s Egyptian
Chair as a miraculous mix of ancient Egyptian de-
sign principles, modern rhythms and aerodynamics.
Both the Egyptian Chair and the Chieftain Chair
are excellent examples of Finn Juhl’s genius with-
in his field and his characteristic way of achieving
a “room within a room”.

The chair was displayed for the first time in 1949
in Copenhagen at the Cabinetmakers’ Guild Exhibi-
tion alongside the acclaimed Chieftain Chair. Riding
the wave of success from this particular exhibi-
tion, Finn Juhl experienced his international break-
through and subsequently became known as the
father of the famous Danish Modern design style.

Many years later, Finn Juhl himself spoke about a
visit at the Louvre Museum in Paris where he be-
came so fascinated by an antique Egyptian chair,
that he “stole” its construction when he designed
his own Egyptian Chair.

Our relaunched Egyptian Chair is characterized by

its unique craftsmanship. It is produced in teak,
oak or walnut with upholstery in fabric or leather.

PRODUCT INFO

MODEL FJ 4940
YEAR 1949, relaunched in 2014
MATERIALS Frame: Teak, oak, walnut

Upholstery: Fabric, leather
DIMENSIONS Size: W 55cm x D 56cm x H 89cm
Seat height: 44.5cm
Weight: 10.5kg
Cbm: 0.47m?3

Fabric consumption:

Back + Seat: 1.20m
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Designanmeldere har beskrevet Finn Juhls Egypter-
stol som en mirakulgs blanding af antikke egyptiske
designprincipper, moderne rytmer og aerodynamik.

Stolen debuterede i 1949 pa Snedkerlaugets udstil-
ling sammen med den sidenhen s& beremte Hovdin-
gestol. Med bade Egypterstolen og Hevdingestolen
skaber Finn Juhl sit karakteristiske rum i rummet.

Begge stole er fremragende eksempler pa Finn Juhls
geni inden for sit felt. Det var pa baggrund af netop
denne udstilling i 1949, at Finn Juhl fik sit internati-
onale gennembrud, der gjorde, at han sidenhen blev
anerkendt som ophavsmanden til den bergmte Danish
Modern designstil.

Mange ar senere, fortalte Finn Juhl selv om, hvordan
han under et besgg pa Louvre-museet i Paris blev sa
betaget af en antik egyptisk stol, at han ”stjal” dens
konstruktion, da han tegnede Egypterstolen.

Unikt handveerk karakteriserer vores relancerede
Egypterstol, der leveres i teak, eg eller valngd og
polstret med stof eller leeder.
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SILVER TABLE 4

This oval dining or conference table can be extend-
ed with two extra leaves, while the frame stays in
the same position. The table was originally crafted
by cabinetmaker Niels Vodder in Brazilian rosewood
to be displayed at the Copenhagen Cabinetmakers’
Guild Exhibition in 1948. It was subsequently made
in two different wooden materials with a darker top
and lighter frame.

The tabletop has 30 inlays of Sterling silver
that have inspired its nickname, the Judas Table.
The table is classic and simple in its shape but al-
so exclusive and extravagant because of its fine
details such as its silver inlays, that are strewn
across the tabletop like a blanket of stars.

The positioning of the silver inlays is far from co-
incidental. They clearly indicate whether the table
seats 4, 6, 8 or 10 people. With the two addition-
al leaves the table seats 14 people.

The Silver Table is available in three variations. The
first variant is in walnut as it was originally dis-
played. The second, comes with a teak tabletop on
a frame of oak. And the third variant is entirely in
oak. Furthermore, the table can be ordered with or
without the silver inlays.

PRODUCT INFO

MODEL FJ 4810 (w/ silver)
FJ 4820 (w/o silver)

YEAR 1948, relaunched in 2014

MATERIALS Tabletop in veneer with or without sterling
silver inlays, incl. two extension leaves.
Tabletop: Teak — Frame: Oak
Tabletop: Walnut — Frame: Walnut
Tabletop: Oak - Frame: Oak (only available
without silver inlays)

DIMENSIONS Size: W 200/309.6cm x D 140cm x H 72.5cm

Weight: 76kg

Cbm: 0.65m3
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Selvbordet er et ovalt spise- og konferencebord
med udtrek, der forleenger bordet med to plader,
men hvor understellet bliver staende. Bordet blev
oprindeligt udfert af snedkermester Niels Vodder i
Rio-palisander til Snedkerlaugets udstilling i 1948.
Siden er det ofte set i en kombination af to traesorter
med merk bordplade med lyst understel.

| bordpladen er nedfeldet 30 plaketter af sterling-
sglv. Af denne grund er bordet ogsa kaldet Judas-
bordet. Det er enkelt og klassisk i sin form, men ogsa
ekstravagant pa grund af de skenne detaljer og ikke
mindst sglvplaketterne, der er spredt ud over bord-
pladen som en stjernehimmel.

Placeringen af sglvplaketterne i de fire forskellige
storrelser er ikke tilfeeldig. De opdeler bordet i ku-
verter til enten 4, 6, 8 eller 10 personer. Med de to
tilleegsplader er der plads til 14 kuverter.

Solvbordet fas i tre varianter. Den fgrste variant er
med bordplade og stel i valngd, som det originalt
blev vist. Den anden, er med en bordplade i teak og
med stel i eg. Og den tredje variant er med bordplade
og stel i eg. Bordet kan endvidere leveres med eller
uden sglvplaketter.
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SIDEBOARD 9%

After Finn Juhl’s rise to stardom in the American
design circles around 1950, he became increas-
ingly inspired by his American colleagues - Charles
Eames in particular. Up until then, wood had pre-
dominantly been his preferred material but at this
time he gradually started experimenting with steel
as well.

This newfound simplicity with its straight lines be-
came evident in his designs of desks, dining tables,
coffee tables, benches, sideboards and sofas for
the Danish furniture manufacturer Bovirke. These
designs, with their burnished steel frames and
wooden toes, were Finn Juhl’s response to the crit-
icism he had received in terms of his artsy sculp-
tural designs and exclusivity.

Finn Juhl’s simple and beautiful sideboard from
1955 combines exclusive wooden materials with the
colors from Goethe’s color wheel. The sideboard
is manufactured with a veneered corpus in teak,
oak, walnut or Oregon pine. The sliding doors are
available in teak, oak, walnut or Oregon pine veneer
or painted either white/yellow or white/light blue.
The frame is available in burnished steel or painted
black, orange or light blue. Furthermore, the side-
board comes with or without a tray unit with six
drawers in a warm or cold range of colors.

PRODUCT INFO
YEAR 1955, relaunched in 2012

MATERIALS

Efter Finn Juhls introduktion til den amerikanske
designscene omkring 1950, blev han ny-inspireret
af sine amerikanske kollegers enkle design, iser
Charles Eames. Efter i flere ar at have sverget til
treeet som sit fortrukne materiale til mgbler, begynd-
te han nu at bruge mere stal.

Den nye enkelhed i Finn Juhls design med de lige lin-
jeforlgb slog igennem i hans design af skriveborde,
spiseborde, sofaborde, baznke, skaenke og sofaer
for firmaet Bovirke pa Frederiksberg. Mgblerne, der
blev fremstillet med malet og bruneret stalrgrsstel
og afsluttet med treaetaeer, blev Finn Juhls svar pa
den kritik, der rejstes mod hans eksklusivitet og
hans serlige udtryk, som var inspireret af den frie
og skulpturelle kunst.

Finn Juhls enkle og smukke skenk fra 1955 kombi-
nerer eksklusive traesorter med farver fra Goethes
farvecirkel. Skaenken leveres med fineret korpus i
teak, eg, valngd eller Oregon pine og med skydelager
i finér eller malet hvid/gul eller hvid/bla. Stellet fas
i bruneret stal eller malet sort, orange eller lys bla.
Derudover fas skaenken med eller uden seks skuffer i
en varm eller kold farveskala.

DIMENSIONS
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Teak, oak, walnut, Oregon pine veneer w/ matching wooden toes
Legs in burnished or painted steel in black, orange or light blue
Sliding doors in white/yellow, white/light blue or veneer

Tray unit w/ six drawers in a warm or cold range of colors

FJ 5500 (w/ tray unit)

Size: L 176,5cm x W 46.7cm x H 89.5cm
Weight: 75kg

Cbm: 1.26m?3

FJ 5507 (w/o tray unit)

Size: L 176.5cm x W 46.7cm x H 89.5¢cm
Weight: 52kg

Cbm: 1.26m?3
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TABLE BENCH %

Finn Juhl experienced an international break-
through in the USA during the early 1950s. He sub-
sequently designed a range of furniture with steel
pipe frames, inspired by the American designers he
had come across.

The Table Bench was part of the range from this
period and was also included in the large-scale ex-
hibition called Design in Scandinavia. The exhibi-
tion, that was curated by Finn Juhl himself, trav-
elled across 22 cities in North America between
1954 and 1957 and was attended by approximate-
ly 650,000 visitors. As a result of this exposure
and because of its light, elegant and timeless de-
sign, the Table Bench has always been a popular
piece that has achieved extremely high prices at
auctions worldwide.

The Table Bench is available in teak, oak, walnut,
Oregon pine or black linoleum with a frame in either
burnished steel or painted black, orange or light
blue. The Table Bench comes with matching wooden
toes and with or without edges in matte polished
brass. Furthermore, the Table Bench is available
with a foldable, padded cushion in fabric or leather.

PRODUCT INFO

YEAR 1953, relaunched in 2012

MATERIALS Teak, oak, walnut, Oregon pine or black linoleum and

matching wooden toes

Legs in burnished or painted steel in black, orange or

light blue

With or without brass edges

With or without cushion in fabric or leather
DIMENSIONS FJ 5511 (w/ brass) FJ 5512 (w/o brass)
L 112cm x W 45¢cm x H 39cm
Weight: 11kg
Cbm: 0.28m3

Fabric consumption: 1.15m

FJ 5517 (w/ brass) FJ 5518 (w/o brass)
L 170cm x W 45cm x H 39cm

Weight: 13kg

Cbm: 0.42m3

Fabric consumption: 1.70m
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Bord-baenken blev tegnet af Finn Juhl i 1953 som en
del af en serie for firmaet Bovirke. Som navnet hen-
tyder, kan den anvendes bade som et bord og som en
bank.

Finn Juhl fik i begyndelsen af 1950’erne sit interna-
tionale gennembrud i USA. Det var iser interigret til
Formynderskabsradssalen i FN’s hovedkvarter i New
York, som bar hans bergmmelse frem, men ogsa hans
ovrige designs og en raekke udstillinger bidrog. Inspi-
reret af iseer amerikanske designere, skabte Finn Juhl
i denne periode en serie af mgbler med stel af stalrgr.
Bord-baenken var et af disse, og indgik i vandreud-
stillingen Design in Scandinavia, som Finn Juhl kura-
terede fra 1954 til 1957. Lige siden har Bord-Ban-
ken, med sit lette, elegante og tidlgse design, veeret
et stykke eftertragtet mgbelkunst, som har opnaet
ekstremt hgje auktionspriser overalt i verden.

Bord-baenken leveres i teak, eg, valngd, Oregon pine
eller med top i sort linoleum. Stellet fas i bruneret
stal eller malet sort, orange eller lys bla. Den kommer
desuden med matchende teeer i tree samt med eller
uden mat-poleret messingkant. Det er endvidere mu-
ligt at tilkebe en foldbar hynde i stof eller leeder.

FJ 5522 (w/ brass) FJ 5523 (w/o brass)
L 225cm x W 45cm x H 39cm

Weight: 15kg

Cbm: 0.55m3

Fabric consumption: 2.25m
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READING CHAIR *%

In 1953, Finn Juhl designed this simple yet elegant
dining chair for the furniture manufacturer Bo-
virke, which we have relaunched under the name
the Reading Chair. This chair is perfectly fit for
private homes, hotels, restaurants and conference
facilities alike.

Finn Juhl designed the Reading Chair as both a din-
ing room chair and as a reading chair. It is designed
to be equally comfortable whether you choose to sit
facing the front or the back. This might sound both
odd and complicated, but thanks to Finn Juhl’s geni-
us, the result was a simple, unpretentious, yet thor-
oughly well-designed and visually pleasing chair.

The Reading Chair is manufactured in oak with a
backrest in teak or walnut. The chair is also avail-
able in a black painted variant. The seat is uphol-
stered with either fabric or leather.

PRODUCT INFO

MODEL FJ 5310
YEAR 1953, relaunched in 2015
MATERIALS Frame: Oak/teak, oak/walnut, black painted

Upholstery: Fabric, leather
DIMENSIONS Size: W 52cm x D 58cm x H 74cm
Seat height: 45cm
Weight: 6.5kg
Cbm: 0.4m?3

Fabric consumption:

Back + seat: 0.6m
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Finn Juhl tegnede i 1953 denne enkle og elegante
stol for firmaet Bovirke, som vi har relanceret under
navnet Karmstolen. Stolen er seerdeles egnet som
spisebordsstol til private hjem savel som til sektoren
for hotel, restaurant og konference.

Karmstolen er yderst komfortabel og tillader mange
siddemuligheder, hvilket er typisk for Finn Juhls mgb-
ler. Man kan endda sidde helt omvendt pa stolen, sa-
ledes at man bekvemt hviler armene pé stolens karm.

Karmstolen er udfert i eg med ryg og karm i teak eller
valngd. Endvidere fas en sortmalet variant af stolen.
Sadet er polstret med stof eller lseder.
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NYHAVN DINING TABLE 52

Several of Finn Juhl’s simple and beautiful designs
from the 1950s are combined with color shades
from Goethe’s color wheel, e.g. the trays in the
Sideboard or the Nyhavn Desk.

Another fine example from the 1950s is Finn Juhl’s
Nyhavn drop leaf dining table in black linoleum,
teak, oak, walnut or Oregon pine veneer. Its steel
legs are manufactured in black, orange or light
blue with wooden toes. Special brackets allow for
the leaves to be taken off or to hang vertically at
both ends.

Thanks to Finn Juhl’s sense of detail and function-

ality, this is a unique table with lots of character
despite its simple appearance.

PRODUCT INFO

MODEL FJ 5360
YEAR 1953, relaunched in 2015
MATERIALS Teak, oak, walnut, Oregon pine veneer or

black linoleum with matching wooden toes
Tabletop in veneer or linoleum with solid edges

Painted frame in black, orange or light blue

Size: L 170/278cm x W 85¢cm x H 72.5cm
Weight: 51kg
Cbm: 1.46m3

DIMENSIONS
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Flere af Finn Juhls enkle og smukke designs fra
1950’erne, er kombineret med farver fra Goethes
farvecirkel, som f.eks. bakkerne i skeenken eller Ny-
havn Arbejdsbordet.

Et andet fint eksempel er Nyhavn Spisebordet med to
klapper, udfgrt i sort linoleum eller fineret teak, eg,
valngd eller Oregon pine. Benstellet i stalrgr leveres
malet sort, orange eller lys bla med teeer i tre. Et
specielt beslag tillader, at klapperne enten kan ta-
ges af eller haenge lodret ned langs begge ender.

Der er tale om et helt specielt bord, der pa trods af sit
enkle ydre har masser af karakter som faglge af Finn
Juhls sans for bade detaljen og funktionaliteten.
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NYHAVN DESK 2945

During his career, Finn Juhl designed a series of
different tables with almost invisible legs in bur-
nished or painted steel with wooden toes. In this
way, he introduced an almost floating lightness in-
to his designs.

When Finn Juhl established his first studio at the
exclusive address of 33 Nyhavn in central Copenha-
gen in 1945, he designed a very simple desk with
burnished steel legs, which came to shape his furni-
ture design during the 1950s. When Finn Juhl moved
his studio to 38 Sglvgade in 1957, these same tables
were still used.

Finn Juhl varied the simple concept for different
purposes and finishes. Today the table is manu-
factured in different sizes and available with a ve-
neered table top in teak, oak, walnut, Oregon pine
or black linoleum, with matching wooden toes on
burnished steel legs. Alternatively, the legs are
available in black, orange or light blue.

The table can be ordered with a tray unit with three
drawers in a warm or cold range of colors. The tray
unit is mounted with brackets, to further empha-
size the floating lightness of the table.

PRODUCT INFO

YEAR Desk: 1945, relaunched in 2009
Tray unit: 1953, relaunched in 2012

MATERIALS Teak, oak, walnut, Oregon pine veneer or
black linoleum with matching wooden toes
Tabletop in veneer or linoleum with solid edges
Frame in burnished steel or painted black,
orange or light blue
Tray unit with 3 drawers in a warm or cold

range of colors

DIMENSIONS FJ 5369
Size: W 68cm L 136cm H 72,5cm
Weight: 15kg
Cbm: 0.23m3

FJ 5380

Size: L 170cm x W 85cm x H 72.5¢cm
Weight: 25kg

Cbm: 0.27m3
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| lebet af sit arbejdsliv tegnede Finn Juhl en raekke
forskellige mgbler, alle karakteriseret ved et naesten
usynligt benstel, udfgrt i bruneret eller malet stal-
rgr, der mod gulvet er afsluttet af en ta i tre. Pa
denne made tilfgres bordet lethed og en nermest
sveevende fornemmelse.

Da Finn Juhl etablerede sin fgrste tegnestue pa
adressen Nyhavn 33 i Kebenhavn i 1945, tegne-
de han et meget enkelt arbejdsbord med brunerede
stalben, der kom til at praege hans design af mgbler
og inventar op gennem 1950’erne. Finn Juhl variere-
de dette enkle koncept til mange formal og i mange
udferelser.

| dag leveres bordet i flere stgrrelser med en bord-
plade i sort linoleum eller finér i teak, eg, valngd eller
Oregon pine med kantlister og matchende traetaer.
Benstellet fas i bruneret stal eller malet sort, oran-
ge eller lys bla.

Til bordet fas et skuffeelement med tre farvede bak-
ker i enten en varm eller kold farveskala, der monte-
res med afstandsbeslag, hvilket igen giver en svee-
vende fornemmelse.

FJ 5381

Size: L 190cm x W 85cm x H 72.5cm
Weight: 30kg

Cbm: 0.28m3

FJ 5385 (Tray unit)

Size: L 43cm x W 40cm x H 26¢cm
Weight: 11kg

Cbm: 0.1m?3
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53 SOFA 1%

During the 1950s, Finn Juhl designed a series of
furniture for the company Bovirke. This series is
characterized by a streamlined, industrial style.
It is easily recognizable by its slender, almost in-
visible legs in burnished steel, as well as the use
of wood and colors with Finn Juhl’s sense of detail.

Finn Juhl himself used the 53 Sofa in his showroom
apartment in the Bellahgj high-rise building com-
plex as well as in many of the 33 SAS terminals he
designed between 1957 and 1961.

The 53 Sofa has a simple expression. It is uphol-
stered with fabric and comes with springs in the
firm seat. The back cushions are removable and up-
holstered by hand in fabric as well.

PRODUCT INFO

YEAR 1953, relaunched in 2012
MATERIALS Legs: Burnished steel with toes in teak, oak
or walnut

Upholstery: Fabric
DIMENSIONS FJ 5352 (2 seater)
Size: W 133cm x D 76cm x H 77cm
Seat height: 42cm
Weight: 38kg
Cbm: 0.83m?3

Fabric consumption:
Body: 4.50m
Back + Seat: 1.50m

FJ 5353 (3 seater)

Size: W 192cm x D 76cm x H 77cm
Seat height: 42cm

Weight: 49kg

Cbm: 1.21m3

Fabric consumption:

Body: 5.60m
Back + Seat: 1.95m
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Til firmaet Bovirke pa Frederiksberg tegnede Finn
Juhl i 1950’erne en raekke mgbelmodeller i et stramt
og mere industrielt formsprog, baret pa spinkle, nee-
sten usynlige benstel i bruneret stalrgr. Der er tale
om en hel serie af sammenhaengende mobler i tree og
farver med karakteristiske Finn Juhl-detaljer.

Finn Juhl brugte selv 53-sofaen i indretningen af
sin showroom-lejlighed i hgjhusene pa Bellahgj og i
mange af de 33 SAS-terminaler, som han indrettede
mellem 1957 og 1961.

53-sofaen er en stram sofa med eksklusivt spring-
indleeg i det fastpolstrede seede og med lgse ryghyn-
der. Sofaen har handsyet betraek i stof efter gnske.







TRAY TABLE »%

The Tray Table, designed by Finn Juhl in 1965, is a
further development of his famous Turning Trays,
which today are manufactured by Architectmade.

The Tray Table is in reality an elegant, slim, stain-
less steel frame fitted with a tray. The table works
well on its own as well as in a group setting. The
tray is manufactured with thin edges in teak or wal-
nut and has a base of veneer or high gloss laminate.

Additionally, the tray can be turned and the version
with high gloss laminate comes with one side in
white and the other side in either black, light blue
or light green.

PRODUCT INFO

MODEL FJ 5065
YEAR 1965, relaunched in 2002
MATERIALS Teak, walnut

Tabletop: Veneer or high gloss laminate in
white/black, white/light blue, white/light green
Frame: Stainless steel

DIMENSIONS Size: L 50cm x W 50cm x H 33cm

Weight: 5kg

Cbm: 0.13m3
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Bakkebordet, som Finn Juhl tegnede i 1965, er en
videreudvikling af hans bergmte vendebakker, som i
dag produceres af Architectmade.

Bakkebordet, som kan anvendes enkeltstaende el-
ler flere sammenstillede, er i realiteten et elegant
tyndt tradstel i rustfri stal med en lgs bakke place-
ret ovenpa. Bakken er vendbar og udfgrt med tynde
kanter i teak eller valngd.

Bakken fas enten fineret eller med farvet hgjglans la-
minat, der altid er hvid pa den ene side, men kan veel-
ges enten sort, lys bla eller lys grgn pa den anden side.
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CIRCLE RUG %

During the 1960s, Finn Juhl designed a series of
rug patterns for the Danish carpet manufacturer
Vittrup, however, none of which were ever produced.

We have the ambition to offer a complete range of
Finn Juhl designs. It was therefore a natural step
to launch his rugs with their characteristic circular
pattern guiding the mind towards the Swinging Six-
ties, which were later embraced by designers such
as Verner Panton.

The rugs are produced in two sizes and come
in four different color combinations - grey/black,
yellow/orange, blue/navy and beige/nature. The
carpets are hand-tufted in a wonderfully dense
100% looped wool.

PRODUCT INFO

YEAR 1963, relaunched in 2015
MATERIALS Hand-tufted in a dense 100% looped wool
50009 pr. m2

Colors: Grey/black, yellow/orange, blue/navy,

beige/nature

DIMENSIONS FJ 6317
Size: L 175cm x W 175cm
Weight: 15.31 kg
Square Meter: 3.06m?

FJ 6324

Size: L 245cm x W 175¢cm
Weight: 21.45 kg
Square Meter: 4.29 m?2
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For firmaet Vittrup Tepper tegnede Finn Juhl i
1960’erne en raekke teppemgnstre, som imidlertid
aldrig kom i produktion.

Vi har et gnske om at komplettere Finn Juhls kollek-
tion. Derfor er det oplagt ogsa at lancere tepperne
med det karakteristiske cirkelformede mgnster, der
far tankerne hen pa 60’ernes begyndende vildskab
som senere blev omfavnet af bl.a. Verner Panton.

Teepperne fas i to sterrelser og i fire farvekombina-
tioner - gré/sort, gul/orange, bla/merk bla og beige/
natur. Tepperne er handtuftede i eksklusivt, kraftig
loopet uld.
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PANEL SYSTEM 252

When Finn Juhl designed a house or an interior,
his objective was to create a so-called Gesamt-
kunstwerk. A humanistic-inspired work of art that
makes use of all or many art forms. In his work, it
translated into a philosophy where furniture and
space seamlessly became one well-balanced unit.

Contrary to many of his architect colleagues, Finn
Juhl worked from an inside-out approach, starting
with the function of each room and how that was
reflected in its interior design before he focused
on the exterior.

In 1953 Finn Juhl designed a wall-mounted panel
and shelving system, which complemented his in-
terior designs in a very sophisticated manner. The
panel system transformed walls into an integrated
part of the overall design.

Today, Finn Juhl’s Panel System is still a modern
and practical solution for dynamic storage.

The flexible system allows for cupboards and
shelves to be moved around independently with
limitless combinations of wood, colors and even
fabrics available.

PRODUCT INFO

YEAR 1953, relaunched in 2013

MATERIALS Teak, walnut, oak, Oregon pine veneer or painted
Incl. mounting lists
Shelf supporter in burnished steel
Cupboard: Body teak, walnut, oak or Oregon pine veneer

Sliding doors: White/yellow, white/light blue or veneer

DIMENSIONS FJ 5550 (Start panel) W 78/80cm x D 4cm x H 200cm
FJ 5551 (Running panel) W 78/79cm x D 4cm x H 200cm
FJ 5552 (Endlists) W 2.8/5.6cm x D 4cm x H 200cm

FJ 5553 (Shelf 22 cm) W 78cm x D 22cm x H 1.9¢cm
FJ 5554 (Shelf 28cm) W 78cm x D 28cm x H 1.9cm
FJ 5555 (Shelf 45cm) W 78cm x D 45cm x H 1.9cm
FJ 5556 (Cupboard) W 157cm x D 45cm x H 30.7cm
FJ 5557 (Bookend) W 1cm x D 25.3cm x H 6¢cm
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Nar Finn Juhl tegnede et hus eller et interigr, seg-
te han at skabe et sakaldt Gesamtkunstwerk. En
humanistisk integration af megbler og rum i en inde-
fra-og-ud tilgang, hvor alting spillede sammen i et
harmonisk hele. Derfor var det ogsa naturligt for ham
at arbejde med alle rummenes funktioner.

| 1953 tegnede Finn Juhl et panel- og hyldesystem til
vaegmontering, som kompletterede hans interigrer pa
en sofistikeret made.

| dag er Finn Juhls Panelsystem stadig sardeles
funktionelt og et sstetisk bud pa moderne dynamisk
opbevaring.

Panelsystemet aktiverede vaeggene til opbevaring pa
en integreret made. Skabe og hylder kan frit place-
res og treesorter, farver og endda stof kan kombine-
res efter gnske.
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44 CHAIR 4

Similar to other pioneers of modernism, Finn Juhl
started from scratch when he designed his furni-
ture. His first step was to analyze how the chair’s
different components would carry the human body.
As opposed to his design colleagues, who worked
with streamlined, scaffolding-like constructions,
Finn Juhl found that furniture needed a comforta-
ble humanlike liberation.

With the 44 Chair, Finn Juhl transformed the naked
wooden construction into an organic shape, which
prompted the nickname the Bone Chair. Eventually
this chair became Finn Juhl’s personal favourite.
Here, the strength of the material is used to its ex-
treme potential. In this way, his construction mim-
micks nature, where mass is also greatest wherever
strength is needed. Cabinetmaker Niels Vodder in-
troduced the 44 Chair at the Copenhagen Cabinet-
makers’ Guild Exhibition in 1944, but subsequently
only produced twelve in Cuban mahogany.

The 44 Chair is a very delicate piece of furniture,
which is not in regular production today, but we
have produced limited series from time to time for
special occasions.

PRODUCT INFO

MODEL FJ 4400
YEAR 1944, relaunched 2011
MATERIALS Frame: Teak, walnut

Upholstery: Fabric, leather
DIMENSIONS Size: W 51cm x D 46cm x H 75cm
Seat height: 45cm
Weight: 6kg
Cbm: 0.3m3
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Pa linje med andre af modernismens pionerer starte-
de Finn Juhl fra bunden, nar han tegnede sine mgb-
ler. Han startede med at analysere, hvordan stolens
forskellige komponenter skulle beere menneskekrop-
pen. Men modsat sine samtids design-kolleger, med
deres strgmlinede stilladsagtige konstruktioner,
fandt Finn Juhl, at mgbler skulle have en behagende
menneskelig frigjorthed.

Med 44-stolen omformede Finn Juhl den nggne trze-
konstruktion til en organisk form, der ogsa kaldes
Knoglestolen, og som blev Finn Juhls eget favoritmg-
bel. Her er materialets styrke udnyttet til det maksi-
male. Ligesom i naturens egne konstruktioner, hvor
massen er sterst, der hvor styrken behgves. Sned-
kermester Niels Vodder prasenterede 44-stolen pa
Snedkerlaugets arlige udstilling i 1944, men handla-
vede i alt kun 12 stole i Cuba-mahogni.

Den eksklusive 44-stol er heller ikke i lgbende pro-
duktion i dag, men vi har, til specielle anledninger,
fremstillet stolen i begreensede serier.
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FJ 64 CHAIR ¢

In 1964, Finn Juhl designed a light, ele-
gant and stackable chair in polyamide. The chair is
significantly different from most of Finn Juhl’s oth-
er designs, both in shape and materials, and em-
phasizes that Finn Juhl was courageous, versatile
and ahead of his time.

The chair, however, never went into production
and was since forgotten in the archives but as
Finn Juhl once said: “One should not despair over
the fact that some of the developments one has
hoped for were never produced but only became a
beginning. Perhaps they will be revived some day
in the future if necessary or reasonable, when the
time is ripe”.

We have decided to launch the chair, because we
believe that the time is now right. The FJ 64 Chair
is suitable for private homes, as well as for pro-
jects, where the light expression and durable ma-
terials fit perfectly into restaurants, the modern
business, in canteens or for flexible use elsewhere.

Similar to many of Finn Juhl’s other models, FJ 64 is
named after the year in which it was designed.

The shell of the chair is cast in polyamide rein-
forced with glass fiber. The legs are manufactured
in slim, painted steel pipes in black, orange, light
blue or light grey. Towards the floor, the legs are
completed with wooden toes in teak, oak or walnut.

PRODUCT INFO

MODEL FJ 6400
YEAR 1964, relaunched in 2017
MATERIALS Polyamide shell and painted legs in black,

orange, light blue or light grey with wooden
toes in teak, oak or walnut.
DIMENSIONS Size: W 63cm x D 40cm x H 77.5cm
Seat height: 45cm
Weight: 7kg
Cbm: 0.25m3
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Finn Juhl designede i 1964 en let, elegant og sta-
belbar stol i polyamid. Stolen er markant anderledes
end mange af Finn Juhls andre mgbler, bade i form og
materialer, og understreger at Finn Juhl var modig,
alsidig og forud for sin tid.

Stolen kom dog aldrig i produktion og blev siden
glemt i arkiverne, men som Finn Juhl selv sagde:
“Man skal ikke vaere sd fortvivlet over, at de udviklin-
ger man af og til har ensket sig, at de ikke er blevet til
noget, men kun er blevet til en begyndelse. De bliver
mdske taget op en anden gang, hvis det er nedven-
digt, og hvis det er rimeligt, og hvis tiden er moden”.

Vi tror pa, at tiden nu endelig er rigtig. FJ 64-stolen
egner sig bade til det private hjem, men i hgj grad
ogsa til projekter, hvor dens lette udtryk og solide
form passer perfekt ind i f.eks. restauranter, den
moderne virksomhed, som kantinestol eller til fleksi-
belt brug pa kontoret.

Som mange af Finn Juhls andre mgbler er FJ 64-sto-
len opkaldt efter aret, hvori den blev tegnet.

Stoleskallen er stgbt i polyamid og forsterket med
glasfiber. Benene er fremstillet i tynde malede stal-
rgr i enten sort, orange, lys bla eller lys gra. Mod
gulvet, afsluttes stolens ben med tre-teer i teak,
eg eller valngd.

[ ]
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MODERN ART CHAIR ¢¢

In 1948, the Museum of Modern Art hosted a design
competition for chairs that should be ready for in-
dustrial production and retailed at low prices. This
was not exactly Finn Juhl’s area of expertise as he
had become famous for his incredibly elegant and
detailed handcrafted furniture. Nevertheless, Finn
Juhl decided to submit his entry. This decision may
have been based on the fact that Finn Juhl had
met and established what turned out to be a life-
long friendship with Edgar Kaufmann Jr., who, at
the time, was the director of the Industrial Design
Department at MoMA. It was also Edgar Kaufmann
Jr. who introduced Finn Juhl to the American design
industry.

The result of Finn Juhl’s entry for the competition,
was a beautiful and sculptural armchair in polya-
mide. Unfortunately, Finn Juhl did not win the com-
petition. The winner, however, was Charles and Ray
Eames with their famous plastic chair, which has
since been produced by the millions.

The Modern Art Chair has never before been pro-
duced, but when it comes to Finn Juhl nothing is
ever too late.

We have named it Modern Art Chair, as a tribute
to Edgar Kaufmann Jr. and MoMA. The shell of the
chair is cast in polyamide and is supported by paint-
ed steel legs in black, orange, light blue or light
grey with wooden toes. The chair is complemented
by a reversible, upholstered seat cushion. The chair
is well suited for indoor and outdoor use alike.

PRODUCT INFO

MODEL FJ 4848
YEAR 1948, relaunched in 2017
MATERIALS Polyamide shell and painted frame in black,

orange, light blue or light grey with wooden
toes in oak, walnut or teak
DIMENSIONS Size: W 70.5cm x D 59.5cm x H 77cm
Seat height: 46cm
Fabric consumption: 0.6m
Weight: 10kg
Cbm: 0.35m?3
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| 1948 udskrev Museum of Modern Art en konkurren-
ce om at designe en stol, der skulle kunne masse-
fremstilles industrielt og selges til en lav pris. Det
var ikke ligefrem Finn Juhls gebet, da han var blevet
kendt for sine elegante og detaljerede snedkermgb-
ler. Men Finn Juhl besluttede alligevel at deltage.
Det skyldtes maske, at Finn Juhl havde mgdt Edgar
Kaufmann Jr., som var leder af designafdelingen pa
netop MoMA. Mgdet med Edgar Kaufmann Jr., blev
ikke alene begyndelsen péa et livslangt venskab mel-
lem de to, men Kaufmann introducerede ogsa Finn
Juhl for den amerikanske designscene.

Finn Juhls bidrag til konkurrencen blev en smuk
skulpturel armstol i polyamid. Desveerre vandt Finn
Juhl ikke konkurrencen. Det gjorde derimod Charles
og Ray Eames’ bergmte stol, som sidenhen er blevet
produceret i millionvis.

Modern Art Chair har aldrig fer set dagens lys, men
nar det kommer til Finn Juhl, er intet for sent. Til
sammenligning var Finn Juhls ikoniske Pelikanstol
glemt i 61 ar, for vi valgte at relancere den i 2001.

Vi har valgt at kalde stolen Modern Art Chair, som
en hyldest til Edgar Kaufmann Jr. og MoMA. Stolen
er stegbt i polyamid med malede stalrgr i sort, oran-
ge, lys bla, eller lys gra og med teeer i tree. Desuden
har stolen en polstret vendbar seedehynde — pracis
som den oprindeligt var tenkt. Stolen er lige egnet
til brug inde savel som ude.
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HOUSE°FFINN JUHL
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houseoffinnjuhlhakuba.com
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Photographer Anders Schgnnemann, Stylist Gitte Kjeer (P. 104 + 107 + 115 + 137)
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House of Finn Juhl is part of Onecollection

HQ

Onecollection A/S
Vesterled 19
DK-6950 Ringkgbing
Tel: +4570 27 71 01
info@finnjuhl.com
www.finnjuhl.com

SHOWROOMS

House of Finn Juhl / Galleri Feldt
Showroom and concept store
Nordre Toldbod 25

DK-1259 Kgbenhavn K

Tel: +45 33 91 11 00
mail@finnjuhl-copehagen.dk
www.finnjuhl-copenhagen.dk

House of Finn Juhl
Showroom and office
Frederiksgade 1
DK-1265 Kgbenhavn K

House of Finn Juhl / Onecollection
Showroom

Ostergade 11

DK-6950 Ringkgbing
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