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From the Board President

Dear Friends of The Symphonia,

On behalf of the entire Board of Directors, it is my great pleasure to welcome you to

The Symphonia's 20th Anniversary Season. This milestone is a testament to the unwavering support
of our audiences, the exceptional talents of our musicians, and the dedication of our artistic
leadership. We are incredibly proud to celebrate two decades of bringing - -
outstanding musical performances to this vibrant community. ! '

This 20th season is truly special, as we reflect on our past and look forward
to an exciting future. Our programming showcases a rich blend of classical
masterpieces and contemporary works, and we are honored to collaborate
with some of today's most distinguished conductors and soloists. From
the soaring melodies of Vieuxtemps' Violin Concerto No. 5 to Beethoven's
exhilarating Symphony No. 7 and the timeless beauty of Tchaikovsky's

Serenade for Strings, there is something for everyone to enjoy.

In addition to our concert series, The Symphonia is proud to have been selected by the City of Boca
Raton to perform twice in 2024. This past July, we partnered with Crazy Fingers for Symphonia
JAMS, a unique collaboration that brought classical and jam band fans together at Mizner
Amphitheater. We look forward to returning to the Amphitheater on December 7th for our much-
anticipated Holiday Pops concert, a festive celebration to kick off the holiday season.

We are also excited to introduce Harmony & Vines, a delightful series of curated evenings of
music, wine, and food. Held at Sixty Vines, and sponsored by Drowos Private Wealth, these dinners
provide a unigue opportunity to enjoy the symphony experience in a more intimate and relaxed
setting.

Finally, our educational initiatives continue to grow. Through Strings & Self-Esteem, we are reaching
underserved students, ages 5 to 18, at Paul's Place and the Fuller Center, fostering a love for music
while building confidence and self-expression.

As we embark on this landmark season, we invite you to join us in celebrating the power of music
to inspire, uplift, and unite. Thank you for being a part of The Symphonia family. Your continued
support ensures that we can share the beauty and joy of music with future generations.Here's to an
unforgettable 20th Anniversary Season!

With warmest regards,

Sheldon Kwiat
President, Board of Directors
The Symphonia
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BOARD OF DIRECTORS

OFFICERS

Sheldon Kwiat — President

Dr. Marie Jureit-Beamish — Vice President
Sung Knowles — Secretary
Charles S. Stoll — Treasurer

DIRECTORS

Carole Boucard, Bryan Drowos, Susan Kaye, Howard Krooks, Edith Stein
Alastair Willis — Principal Conductor & Artistic Advisor
Karen Fuller, Ex Officio
Marlene Forkas and June Gelb — Honorary Members
Martin B. Stein* — Honorary Chairman, 1928-2017
Steven L. Pomeranz — President Emeritus

ADMINISTRATION

Annabel Russell — Executive Director
Susan Fulks — Director of Administration
KSDT CPA — Comptroller
StoryWorkz — Website
The Buzz Agency — Social Media & PR
The Non-Profit Team — Marketing & Development
Linda Holtz — Grant Writer
Susan Dirgins-Friend — Orchestra Librarian
Madeeha Hanif — Bookkeeper

*Deceased

A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION
MAY BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING
TOLL-FREE 1-800-HELP-FLA OR ONLINE AT www.FloridaConsumerHelp.com.
REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, OR
RECOMMENDATION BY THE STATE. REGISTRATION #: CH18283



jFestival
=BOCA
FEB 28-MARY, 2025

Mizner Park Amphitheater

A rich array of concerts and talks,
including DORIS KEARNS GOODWIN,
BACK TO THE FUTURE with live orchestra,
and Boca Raton’s 100th Birthday!
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Presented by The Schmidt Family Centre for the Arts under the tent in Mizner Park Amphitheater, Boca Raton.
Sponsored in part by the Board of County Commissioners, the Tourist Development Council, and The Cultural Council For Palm Beach County.




PROGRAM

Sunday, November 17, 2024 - 3 pm
Roberts Theater at Saint Andrew's School

Alastair Willis, Conductor
Andrés Cardenes, Violin Soloist

Principal Conductor’s Chair sponsored by The Kimmel Family

Celebration Overture James Stephenson
Violin Concerto No. 5 Henri Vieuxtemps
|. Allegro non troppo
ll. Adagio

Il. Allegro con fuoco

Andrés Cardenes, Violin Soloist

INTERMISSION

Pulcinella Suite lgor Stravinsky
|. Sinfonia
Il. Serenata
lIl. Scherzino — Allegretto — Andantino
V. Tarantella
V. Toccata
VI. Gavotta (con due variazioni)
VII. Vivo
VIII. Minuetto — Finale

Please turn off your cell phones and electronic devices.



Celebrating our 315t year as one of
Youth Orchestra|Palm Beach County’s most respected
of Palm Beach County[cultural arts organizations.

YOPBC.org - (561) 281-8600

The HARID Conservatory
Winter Performances

December 14 & 15 at 3:00 p.m.
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PROGRAM NOTES

Celebration Overture by James Stephenson
Born 1969 in lllinois

This work was premiered by the Chicago Chamber Orchestra in September of 1999. It is scored
for piccolo, two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, one
trombone, timpani, piano, harp (optional), and strings.

Since becoming a full-time composer in 2007 | have been fortunate to have had a steady
stream of commissions and projects, keeping me always on task and, luckily, in demand.
Stemming from my days as a professional trumpeter in the Naples (FL) Philharmonic, | have
endeavored to be a "performer’s composer” — always remaining sensitive to the needs of
those who are on stage making the music happen. Chicago Symphony clarinetist John Yeh
has playfully called me “The Concerto King”, and | am happy to admit that my catalog does
include a concerto, and sonata, for nearly every symphonic instrument, with more being
added every year.

A notable characteristic | try to infuse in my music is rhythmic momentum, as well as
colorful scoring and orchestration, whether for instruments of the same timbre, or in
mixed chamber settings. For me, this is the playground, and I absolutely love this part of
the process.

| will always cherish and hold in high esteem the musical giants of the past, in addition to
adding my own modern sensitivities, so as to try to give my music a blend of familiarity
and new discovery all at once. With this, | hope to lead audiences and performers on a
journey of both anticipation and reward.

In the fall of 1999, | was contacted by my good friend Edward Benyas, with a request to
compose a new work to celebrate the 48th anniversary of the Chicago Chamber Orchestra,
for a concert he would be conducting.

There are three things that pop up in my head when | think back to his requests during our
phone conversation.

1) The piece needed to be completed in roughly 2 weeks,
2) please feature the timpanist, and
3) really? a piece to celebrate the 48th anniversary?



The first request needs very little explanation - it was hard and furious work, but was
completed on time. | have very fond memories of sitting on the porch of a cabin in
Northern Michigan, overlooking a lake, while writing this work.

The second request was amusing to me. The timpanist for the concert was also a mutual
friend, and it was already known that in order to play the concert, he would be driving
hours from one gig, unloading timpani, then driving elsewhere, playing another job, then
driving back to the first, playing, reloading timpani, etc... In other words, could | please
reward him with a good part for all of the extra hassles he'd be going through just to play
the concert.

The 3rd request, once | got over the initial whys and reallys, presented a rather fun
challenge and inspiration. Puns and symbolism have always been a part of my “game” when
writing music, and so | took advantage of whatever I could with the number 48 (or 48th)
when composing this piece. For example, the piece opens with a flurry of 40 eighth-notes
in the strings (I was going to go for 48 notes, but it didn't work, so | settled for forty 8th
notes instead). Additionally, the harmonic structure of the piece is almost entirely built upon
a minor 7th chord; this is because when one counts up 4 semi-tones from the root of the
chord, and then another 8, the resulting notes spell out most of a minor 7th chord.

[Example: C up to E-flat, and then again up to B-flat]. Lastly, the one of the main themes
is a very catchy tune written to the time signature of 4/8. Of course, all of the games and
symbolism are fruitless unless the piece stands on its own musically.

This is first and foremost with every piece | write, and | am pleased to say that this piece
was a joy and honor to compose, and to present to the Chicago Chamber Orchestra for its
premiere that September of 1999. | was unable to make the premiere concert, but | am told
that the timpanist was in rare form when performing the piece!

On March 4-5, 2011, the piece was performed by the Lake Forest Symphony, under the
direction of Alan Heatherington, as an "honorary re-dedication” to the city of Lake Forest,
IL, in recognition of the 150th anniversary of the city.

Biography and Program Notes provided by the composer.



Violin Concerto No. 5, by Henri Vieuxtemps
Born February 17, 1820, in Verviers, Belgium
Died June 6, 1881, in Mustapha Supérieur, Algeria

This work was premiered in 1861 as a contest piece at the Brussels Conservatory. It is scored for
solo violin, flute, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani,
and strings.

The method of the Russian School of violin playing is well represented in the teaching of
Leopold Auer and his students, including Jascha Heifetz, Nathan Milstein, Mischa Elman,
David Oistrakh and Leonid Kogan, but the origin of that school goes back to a prolific
Belgian composer who is believed to have started that method in St. Petersburg. Henri
Vieuxtemps was a violin prodigy as a child and made his Paris debut at age nine. His
teacher, Charles Auguste de Bériot, intended for him to stay in the French capital, but the
1830 Revolution made it difficult. A further complication was his teacher’s marriage to
the eminent soprano Maria Malibran and their impending concert tour. He moved back to
Brussels before traveling to Germany, where he met Robert Schumann.

Vieuxtemps made his London concert debut in 1834 and returned to Paris the following
year, where he studied with Anton Reicha at the Conservatoire. Berlioz and Paganini heard
him there and praised his abilities. After trips to Leeds and the United States, he moved to
St. Petersburg, where he stayed from 1846 to 1851. His legacy was cemented by founding
the violin studio of the St. Petersburg Conservatory, thus founding the Russian School of
violin playing. In 1851 Vieuxtemps returned to Brussels and joined the faculty of the Brussels
Conservatory. He suffered strokes in 1873 and 1879, but was able to move to Algeria, where
he lived in a sanatorium close to his daughter’s house. His death, according to period
sources, was brought on by head injuries from a rock thrown at him near the sanatorium.

Early in Vieuxtemps' life, his music was almost exclusively for the violin, most notable his
seven violin concertos composed between 1840 and 1870. However, he was unable to play
the violin after his first stroke, so he wrote other music for strings, including a violin sonata,
three string quartets, and two concertos for cello.

Vieuxtemps' Violin Concerto No. 5 is unique in structure. Cast in three movements, the
concerto flows without pause and gives the impression of long movement. The introduction
to the Allegro non troppo first movement is dramatic and uses three powerful themes to
set the scene. When the soloist enters with a series of arpeggios, the mood changes, but
the passionate first theme returns in a virtuosic twist. The soloist soon states the lyrical



major-key second theme before the intricate development section. After a dazzling display
of virtuosity, the recapitulation brings back the main themes in a rather creative manner.

A brilliant cadenza follows and ushers in the Adagio second movement. Vieuxtemps based
the solo line on an aria from Gretry's opera Lucille. A pizzicato accompaniment provides a
delicate underpinning over which the lyrical singing qualities of the solo violin shines. Soon
the theme modulates and the Allegro con fuoco finale begins with the most bravura writing
of the entire work, serves as a brief coda to the concerto, and gives the listener a thrilling
conclusion.

©2024 Orpheus Music Prose & Craig Doolin
www.orpheusnotes.com

Suite from Pulcinella, by Igor Stravinsky
Born June 17,1882, in Oranienbaum, Russia
Died April 6, 1971, in New York, New York

The complete work was first performed on May 15, 1920, by Diaghilev's Ballets Russes at the
Paris Opera House. The Suite dates from 1922. It is scored for two flutes, two oboes, two
bassoons, two horns, trumpet, trombone, and strings.

Stranded in Switzerland and Paris during World War |, Igor Stravinsky often was forced to
compose for the players at hand. Many musicians were serving in the military, where many
died, leaving a dire shortage of players. It was against this backdrop in 1918 and 1919 that
he composed A Soldier's Tale for a mere handful of instruments. A year later, although the
situation had eased slightly, he found himself working again with Sergei Diaghilev, the
impresario of the Ballets Russes, who had championed his three most successful ballets,
The Firebird, Petrushka, and The Rite of Spring. Diaghilev was also unable to return to Russia,
making another collaboration between the two expatriates seem logical. The project was
Pulcinella.

In the spring of 1917 Diaghilev wrote to Stravinsky proposing a new ballet based on

the music of the eighteenth century, but arranged by several contemporary composers
and including sets by Pablo Picasso. Due to his dislike of music of the Baroque period

and, presumably, a desire to be the only composer involved, Stravinsky refused. Finally,
after several correspondences, the composer agreed to the project after seeing several
manuscripts from the British Museum attributed to Giovanni Battista di Pergolesi (1710-
1736). Later research has shown that few of the pieces were actually by Pergolesi, but most
were instead by his Venetian contemporary Domenico Gallo.



Retaining the melodies of the originals, Stravinsky freely adapted the harmonies,
rhythms, and other musical elements. Unlike his massive earlier ballets, Pulcinella is for an
abbreviated orchestra of some thirty players, due largely to the lack of players in 1920.
From the twenty Baroque works Stravinsky selected for inclusion in Pulcinella, he crafted
eighteen movements for the complete ballet. The score relies heavily on solo instruments,
including an enchanting oboe solo in the second movement. Three singers are used in the
ballet, but Stravinsky excluded them from the Suite.

A listener unfamiliar with Stravinsky's neoclassical works might hear this work as being
composed in the eighteenth century. However, a closer examination reveals details that
are exceedingly anachronistic, but they provide motion and energy to the melodies of
long ago, giving us a striking, if somewhat fractured view, of both worlds.

Stravinsky's story borrows heavily from the traditional Neapolitan commedia dell'arte in
its use of characters familiar to audiences of the time. They are Pulcinella (a clown-like
character similar to the British Punch), Pimpinella (his girlfriend), Furbo (Pulcinella’s friend),
the young ladies Prudenza and Rosetta, and the young men Florinda and Cloviello. In a
short version of the story, the two young men serenade the ladies, but their song does
not impress the women, who pour water on them. Prudenza’s father chases the men
away. Pimpinella, in the next scene, catches Pulcinella kissing Rosetta. The young men,
apparently still angry from their earlier failure, come in dressed like Pulcinella and beat
him up. Pulcinella is stabbed, but is resurrected by Furbo posing as a magician. Luckily
this has all been a plan to regain Pimpinella’s favor. The plan works, Florindo and Cloviello
gain the favor of Prudenza and Rosetta, and the ballet concludes with a triple marriage.
Although the plot is far from profound, it provides an adequate vehicle to showcase
Stravinsky's adaptation of Baroque music without detracting from it.

Stravinsky's Suite is in eight parts. The opening Sinfonia is majestic with its full string
textures. A simpering oboe solo dominates the lovely “Serenata” with its repeated limping
Lombardic rhythm (long-short-long).

The third movement is in three parts. Quick and fleeting, the “Scherzino” begins with
sprightly woodwind solos that give way to prominent passages for strings and horns. The
"Allegretto” is filled with running scales and textures that are undeniably by Stravinsky.
His Andantino relies heavily on shimmering harmonic sequences.



The fourth-movement tarantella is a rapid 6/8-meter dance traditionally used to ward off
il effects from the bite of the tarantula. Brassy and majestic, the Toccata features solos
for oboe and violin. Perhaps the most memorable melody in the entire work is the demure
Gavotta that is treated to several luminous variations written for winds alone. The next
section, marked simply Vivo, features the low brass and basses in a weighty melody that
has a rustic charm.

Stravinsky's two-part final movement begins with a graceful Minuetto that strays
from the opening string texture to include solos for the trombone and trumpet. As the
tension builds in the final measure of this section, Stravinsky begins the second part of
the movement, simply entitled finale. Packed with trumpet fanfares and syncopation,
this movement also includes flashbacks to music from other movements, most notably
the harmonic sequences from the Andantino. The final measures sparkle with trumpet

fanfares and some of Stravinsky's most optimistic music.

PROUDLY PRESENTS

©2024 Orpheus Music Prose & Craig Doolin
www.orpheusnotes.com
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Give the Gift of
Live Theater!
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7901 N. Federal Highway
Boca Raton, FL 33487

561-995-2333

www.theWick.org
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THE GREATER BOCA RATON CULTURAL CONSORTIUM, INC.

MEMBER ORGANIZATIONS

Boca Ballet Theatre
561-995-0709
mail@bocaballet.org

Boca Raton Museum of Art
561-392-2500
info@bocamuseum.org

Boca Raton Historical Society
& The Schmidt Boca Raton
History Museum
561-395-6766
office@bocahistory.org

Florida Atlantic University
College of Arts & Letters
561-297-3810
theatre@fau.edu

Florida Intergenerational
Orchestra of America
(561) 922-3134
info@flioa.org

Festival of the Arts Boca
561-571-5270
info@festivalboca.org

Gumbo Limbo Nature Center
561-544-8605
info@gumbolimbo.org

The HARID Conservatory
561-997-2677
info@harid.edu

Lynn University
561-237-9000
tickets@lynn.edu

Mizner Park Amphitheater
561-393-7984
AdiNorscio@myboca.us

National Society of Arts
and Letters
judiasselta@gmail.com

Sugar Sand Park
561-347-3900
sugarsandpark@myboca.us

The SYMPHONIA
561-376-3848
info@thesymphonia.org

The Wick Theatre

& Costume Museum
561-995-2333
boxoffice@theWick.org

Youth Orchestra of Palm Beach
County

561-281-8600

yomail@yophc.org

Award-Winning Hotel Saltwater Pool Poolside Bar

Private Dining

TrendTea Lounge

Gracious hospitality meets

sophisticated elegance
ko)

1 WYNDHAM
m 561.368.5200 ¢ WyndhamBoca.com e 1950 Glades Road

WYNDHAM

Boca Raton
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Principal Conductor and Artistic Advisor

Grammy-nominated conductor Alastair Willis is currently
the Music Director of the South Bend Symphony Orchestra
and Principal Conductor and Music Advisor to The
Symphonia. In past seasons, Willis has guest conducted
orchestras around the world includinga the Chicago
Symphony, Philadelphia Orchestra, New York Philharmonic,
San Francisco Symphony, Mexico City Philharmonic, and
many others. This season, he returns to the Chicago
Symphony, Qatar Philharmonic, River Oaks Chamber

Orchestra, Pacific Northwest Ballet, and Salute to Vienna.

Alastair Willis

Violin Soloist

Recognized worldwide as a musical phenomenon,
Grammy-nominated Andrés Cardenes has garnered
international acclaim from critics and audiences

alike for his compelling solo violin, conducting,

viola, chamber music, concertmaster and recorded
performances. His discography includes over three
dozen recordings. He has appeared as soloist with
more than one hundred orchestras on four continents,

and he is in great demand as a conductor. Cardenes

' served as Artistic Director and Conductor of the

Andrés Cardenes Pittsburgh Symphony Chamber Orchestra (1999-2009).
After a 36-year tenure as Distinguished Professor Emeritus at Carnegie Mellon
University's School of Music, Cardenes currently serves as Distinguished
Artist-in-Residence at Lynn University.



THE SEAGATE

EVERY STAY [S A STORY
WORTH SHARING.

EXPER[ENCE THE ALL-NEW SEAGATE in Delray Beach with exclusive Beach Club access,

featuring the redesigned Mr. Seas beachfront restaurant and private beach cocktail service. Stay in Atlantic Avenue’s most
spacious, newly renovated guestrooms and enjoy world-class amenities, including an 18-hole golf course, full-service
spa, two pools, and the upcoming Bourbon Steak by Michelin-starred chef Michael Mina, opening January 2025!
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SEAGATEDELRAY.COM
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The Cornelia T. Bailey Foundation BOCA BALLET THEATRE

Artistic Directors: Dan Guin & Jane Tyree

| Edith & Martin Stein Family Foundation’s
@ The Nutcracker

Holiday Favorite

Coppélia

Summer Breezes

Repertory concert
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THE SYMPHONIA MUSICIANS

Violin |

Misha Vitenson

Gus Correa

Sheena Gutierrez
Antonio Rincon
Victoria Stepanenko
Ericmar Perez

Violin Il

Erika Venable
Sha Zhang
Dale Sandvold
Eddie Martinez
Akiko Rivera
Tony Huang

Viola

Michael O'Gieblyn
Valerie Judd
David Pedraza
Karen Hebermehl

Cello

Chris Glansdorp
Barbara Corcillo
Aaron Merritt
Angela Maleh

Bass
Susan Dirgins-Friend
Hideki Sunaga

Flute
Karen Fuller
Elissa Lakofsky

Oboe
Erika Yamada
Jeff Apana

Clarinet
Richard Hancock
Michael Forte

Bassoon
Michael Di Gregorio
Matt Corey

French Horns
Chris Komer
Stan Spinola

Trumpet
Kevin Lyons
Jeff Kaye

Trombone
Aden Brooks

Timpani
Mark Schubert

Piano
Brenda Lorenzo



CONNOISSEUR CIRCLE
($50,000+)

Virginia & Harvey Kimmel Family
Fund of the Community
Foundation for Palm Beach &
Martin Counties

PRESIDENT'S CIRCLE
($10,000+)

The City of Boca Raton
Gurney Foundation Inc.
Rita & Sheldon Kwiat

Mandell Weiss Charitable Trust
Linda & Joseph Satz, Trustees

Principal Conductor Chair
Sponsored by The Kimmel Family

Schmidt Family Foundation

MAESTRO'S CIRCLE ($5,000+)

Drawos Private Wealth LLC

Dr. Lawrence & Phyllis Malmuth
Eleonore Ruffy & Don Lustig
Edith Stein

The Vegso Family Foundation

Eileen Wells

MUSIC DIRECTOR'S CIRCLE
($2,500+)

Mel Lazar & Ellen Koppelman

PRINCIPAL PLAYER'S CIRCLE
($1,000+)

Barbara Ackerman
Anonymous

Gerald & Barbara Black
Carole Boucard

Flaine Charendoff

Colburn Family Foundation
Dr. Charles & Laura Dale
Bryan Drowos

Gerry Ehrlich

Mrs. Natalie Halperin

Dr. Robert & Ann Jaeder
Marie Jureit-Beamish
Susan & Jeff Kaye

Sung Knowles

Drs. Steven & Melinda Koenig
Carol Pessah-Lewitter

Morgan Stanley Wealth
Management

John & Geri Murtagh
Lynda Palmer

Steve & Carol Pomeranz
Jay & Linda Rosenkranz

Lawrence Rosenthal

SYMPHONIA SOCIETY CIRCLE OF EXCELLENCE*

Annabel Russell
Charles Stoll

Mr. James Talens

The Buzz Agency
Marilynne Urquhart
Herbert & Ruth Weiss

SYMPHONIA FRIENDS
$500+

Andre Design District
Anonymous

Glacial Mechanical LLC
Maria Godfrey

Kennari Consulting
Sandra & Andrew Rose
Shirley & Howard Trauger
Diane Wanger

Deborah Watarz & Gerald Schilian

$250+
William Beamish

Paul Finkel

Rani Garfinkle

Jeff & Joanna Marie Kaye
Christina Montana

Paul & Susan Penn



The SYMPHONIA gratefully acknowledges the sustained generosity
of our annual contributors You do make a difference!

$100+ Stephanie & Sam Levine John Sowell
Barry Adkin Mr. & Mrs. Arnold Margoluis Mr. and Mrs. William L. Ward
Anonymous Pat B. Meacham Myron & Janet White
bric Ansel Barbara M. O'Connell $50+
Jay Brachfeld & Marianne Jacobs ,
Frumet & David Sachs Aaron & Shari Bass
Wallace & Cecily Feldman Susan Saril Dr. Richard & Mrs. Joan London
Joan Goldstein Gene Singer & Judy Stolper Kathy Schilling
Marti & Barry Kaplan Gwen Smith Lois & Harold Weber
Nina Lane Deborah & Joel Sokol Iris Wilder
Patricia Allyson Laury
SYMPHONIA GIFTS*
GIFTS IN HONOR GIFTS IN MEMORY
Virginia Kimmel Annabel Russell Bette Sue Rosenthal
Susan Saril Marti & Barry Kaplan Lawrence Rosenthal

Shirley & Howard Trauger

Bryce Meacham
Pat B. Meacham

*listings as of Nov. 11, 2024



SUPPORT THE SYMPHONIA

The costs of sustaining an orchestra and keeping music in your life are always on
the rise and we cannot do it without your help. Your donation of any amount does
make a difference. There are numerous ways to support The SYMPHONIA. Here are
some of the possibilities:

BECOME A SUSTAINER: Our new Sustainer Program provides an avenue for

you to support The SYMPHONIA at a level that is comfortable for you. Become a
monthly SYMPHONIA Sustainer and you can GIVE MORE by GIVING LESS! You
will provide The SYMPHONIA with a known revenue stream enabling us to better
budget for the programming that we want to play and that you want to hear! It's
win-win for everyone.

JOIN THE SYMPHONIA SOCIETY: Contribute a minimum of $1,000 during

the year and you will earn membership in our Symphonia Society Circle of
Excellence. In addition to a custom-designed pin and recognition in the concert
program book, basic benefits include priority seating for subscription concerts,
complimentary valet parking and invitations to private concert receptions. The
more you give, the more benefits you will receive! Join us!

The SYMPHONIA Legacy Society

The SYMPHONIA acknowledges with gratitude and “forever” recognition:
The JAM CHARITABLE TRUST
LEE ZEIDMAN

Consider a charitable bequest and become a charter member of
the LEGACY SOCIETY. Your planned gift will make a significant impact in the
sustainability of The SYMPHONIA'S mission and will allow you to support the
orchestra without giving up current assets. Your gift can take many forms:

A bequest of cash or securities

A specified percentage of your net estatelife insurance, with the
orchestra as beneficiary

Other material assets

LEGACY SOCIETY members will receive “forever” recognition
and other specially-designated benefits.

FOR MORE INFORMATION
thesymphonia.org - tickets@thesymphonia.org - 561-376-3848




