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Parteneriatul strategic semnat de Romania si Japonia este ilustrat in zona de cultura si artg, la
modul stralucit, prin tot ceea ce au facut, de-a lungul timpului, Festivalul International de Teatru de
la Sibiu si Teatrul National ,,Radu Stanca” in dialog cu marile structuri ale artelor spectacolului din
Japonia.

Ne bucurdam ca ne alaturam ntr-un proiect atat de frumos la aniversarea Zilei Majestatii Sale
imparatul Japoniei, Muzeului National Brukenthal, unul din marile muzee ale Romaniei si Europei.
Suntemlaa17-acolaborare,iar aceasta expozitie unicain peisajul culturalromanescilustreaza ceea
ce Inseamna cu adevarat samuraiul Tn istoria Japoniei. Multumim organizatorilor pentru acest
cadou minunat, oferit publicului si specialistilor, dar mai ales iubitorilor de dialog intre cele doua
culturiimportante, romana si japoneza. Multumim, de asemenea, colectionarului George Serban,
mare iubitor al culturiijaponeze, care pune la dispozitie aceste stampe. Este un dialog cultural care
a excelat la Sibiu de-a lungul timpului, in cadrul FITS, dar siin toate celelalte programe culturale si
sociale. Mentionam infratirea Sibiului cu orasul Takayama, Programul de Voluntariat FITS, dar si
schimburile de proiecte educationale intre Festival, Universitatea ,,Lucian Blaga” din Sibiu si
universitatile din Japonia.

Transmitem Majestatii Sale Tmparatul Japoniei urarile noastre de sanatate, bucurie si viatd lunga!
Transmitem urdrile noastre de bine tuturor reprezentantilor Japoniei in Romania si tuturor
partenerilor nostri!

Ne dorim sa continuam sa nastemimpreund proiecteimportante pentru bucuria publicului, cel care
esteratiuneanoastradeafi!

Constantin Chiriac






The strategic partnership signed by Romania and Japan is wonderfully illustrated in the field of
culture and arts, through all that the Sibiu International Theatre Festival and ,,Radu Stanca”
National Theatre have done over the years in dialogue with the main performing art structures in
Japan.

We are delighted to join in such a beautiful project on the occasion of His Majesty the Emperor of
Japan's birthday, to the Brukenthal National Museum, one of the greatest museums in Romania
and Europe. This is our 17th collaboration and this unique exhibition in the Romanian cultural
landscape illustrates what the samurai really means in Japanese history. We thank the organisers
for this wonderful gift, offered to the public and specialists, but especially to the lovers of the
dialogue between the two important cultures, Romanian and Japanese. We express our gratitude
also to the collector George Serban, a great lover of Japanese culture, who made these prints
available. Itis a cultural dialogue that has excelled in Sibiu over the years, within the framework of
FITS, but also in all other cultural and social programmes. We mention the twinning between Sibiu
and Takayama, the FITS Volunteer Programme, and the exchange of educational projects
betweenthe Festival, the,,Lucian Blaga” University of Sibiu and the universitiesin Japan.

We send His Majesty the Emperor of Japan our best wishes for health, joy and long life! We also
send our best wishes to all representatives of Japan in Romania and to all our partners! We wish to
continue to create together important projects for the enjoyment of the public, which is our
reasonforbeing!

Constantin Chiriac






Proiectul expozitional de cunoastere si de promovare a stampelor japoneze in Romania a fost
inceput acum 5 ani fiind implicati 4 actori: Muzeul National Brukenthal, colectia av. George Serban,
Ambasada Japoniei in Romania si Festivalul International de Teatru de la Sibiu - FITS. Tn acesti ani,
acest proiect ceinsumeaza peste 30 de activitati: expozitii, concursuri, lansari de album, spectacole
a reusit sa se impuna ca cel mai important demers expozitional din Romania. Datorita colectiei
vaste a avocatului George Serban s-au realizat si cateva premiere expozitionale: pentru prima data
in Romania a fost realizata o expozitie cu stampe din perioada Meiji, a fost realizata cea mai
importanta expozitie de stampe japoneze ce acoperea toate temele, printre care si shunga si au
fostrealizate primele expozitii din Transilvania, la Sibiu, Cluj Napoca, Brasov si Bistrita, din Moldova,
la lasi si Suceava, din Banat si Crisana la Timisoara si Oradea. De asemenea au fost expozitii nu doar
in spatiile muzeale cat si la Castelul Cantacuzino, la ARCUB Bucuresti si la Teatrul de Opera si
Opereta,,Nae Leonard” din Galati cu prilejul deschiderii stagiunii. In total peste 450.000 vizitatoris-
au bucurat de aceste creatii artistice care i-au uimit si i-au inspirat si pe marii artisti ai lumii cum ar fi
van Gogh sau Monet.

Alaturi de aceasta parte educativa si de promovare a artei stampei japoneze, acest proiect are si o
puternicd laturd cultural-diplomatica. Atat la Sibiu cat si la Bucuresti, Ziua Imparatului Japoniei a
fost sarbatorita si prin expozitia de stampejaponeze.

Multumesc colectionarului George Serban pentru deschidere si colaborare, Ambasadei Japoniei
pentru colaborare si ES Sale domnului ambasador Hiroshi Ueda, a actualului ambasador Katae
Takashi sidomnului Constantin Chiriac, presedintele FITS.

Aceste evenimente au avut si un sprijin consistent din partea JTI Romania si a doamnei director
Gilda Lazar pentru carelimultumimin chip deosebit.

Speram ca si aceasta noua premiera expozitionala in Romania, expozitia ce aduce in prim plan

legendele Japoniei—-Samuraii sd bucure sisaincante publicul.

Alexandru Constantin Chituta
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The exhibition project for the awareness and promotion of Japanese stamps in Romania was
started 5 years ago and involves 4 actors: the Brukenthal National Museum, the av. George Serban
Collection, the Japanese Embassy in Romania and the Sibiu International Theatre Festival - FITS.
During these years, this project, which includes more than 30 activities: exhibitions, competitions,
albums, performances, has managed to establish itself as the most important exhibition projectin
Romania. Thanks to the vast collection of the lawyer George Serban, several exhibitions were
organised for the first time in Romania: the first exhibition of prints from the Meiji period, the most
important exhibition of Japanese prints covering all themes, including shunga, and the first
exhibitions in Transylvania were organized in Sibiu, Cluj Napoca and Bistrita, in Moldova, in lasiand
Suceava, in Banat and Crisana, in Timisoara and Oradea. There were also exhibitions not only in
museum spaces but also at the Cantacuzino Castle, at ARCUB Bucharest and at the Opera and
Operetta Theatre “Nae Leonard” in Galati, on the opening of the season. In total, more than
450.000 visitors enjoyed these artistic creations that amazed and inspired even the great artists of
the world such as van Gogh or Monet.

Alongside this educational and promotional part of the art of Japanese print, this project also has a
strong cultural-diplomatic aspect. Both in Sibiu and in Bucharest, His Majesty the Emperor of
Japan's Birthday was also celebrated with an exhibition of Japanese prints.

| would like to thank the art collector George Serban for his openness and collaboration, to the
Japanese Embassy for its cooperation and H.E. the Ambassador Hiroshi Ueda, the current
Ambassador H.E. Katae Takashiand Mr. Constantin Chiriac, President of FITS.

These events have also had a consistent support from JTI Romania and Mrs. Gilda Lazar, the
director, for whichwe are especially grateful.

We hope that this new exhibition in Romania, the exhibition that brings to the forefront the
legends of Japan-the Samurai- will bring joy and delight to the public.

Alexandru Constantin Chituta
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De cand au pasit europenii pe teritoriul Japoniei, la mijlocul sec. al XVI-lea, cultura japoneza i-a
surprins atat prin etica puternic legata de codul bushido, cat si prin inclinatiile lor artistice: de la
obiectele de ceramica ajunse in castele europene, la faimoasele stampe japoneze prezente in
colectiile unor artisti precum Van Gogh si Claude Monet, Edward Degas si multi altii, la oglindiri ale
esteticii minimaliste in casele de preerie ale lui Frank Loyld Wright (1867-1959). Astfel, de cand
Japonia a participat, pentru prima datad, oficial, la expozitia din 1873, la Viena, continua sa fie un

izvor continuu de inspiratie sifascinatie atat pentru artisti, cat si pentru colectionari.

Povestea Japoniei incepe cand zeul Izanagi, impreuna cu sora sa Izanami, cu sulita sa cereasca,
decorata cu pietre pretioase, a strapuns marea intunecata. La ridicarea sulitei, picaturile sarate
care s-au scurs de pe arma au format insulele arhipelaguluijaponez. Asa au luat nastere cele 8 mari
insule, 8 fiind ciframagica ajaponezilor. Tot din ochiul stang al luiIzanagi a fost creata zeita soarelui,
Amaterasu care vafistramosul divin al familieiimperiale. Imparatulia rolul de tata al poporului, tara
constituindu-se ca o familie mare. Povestea primului impadrat este invelita intr-un mit. Jimmu este
considerat ca fiind o figura legendard, descendent direct al zeitei soarelui, primul impadrat ce a

intemeiat dinastiaimperiala.

Asadar, pana la momentul unificarii provinciilor, imparatul avea sub puterea sa 66 de provincii si
592 de districte, insa din cauza acestei divizari de putere si a guvernatorilor de provincie care
profitau de statutul Tnalt si reorientau veniturile catre propriile buzunare, s-au ivit slabiciunile
acestui sistem administrativ si juridic, mai apoi, ca Tn epoca feudals, legea dominanta revine

clanurilor.

Rezultatul acestui sistem a fost o decentralizare a puterii imparatului. Acesta avea sub autoritatea
sa numai o patrime din teritoriu, restul revenind celor 250 de domenii, fiecare cu un daimyo local.

Desi erau vasali aiimparatului, daimyosi exercitau propriile viziuniautonome.

Japonia a cunoscut progresul odata cu primul contact cu lumea vestica atunci cand un vas

16
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portughez a ancorat pe coasta, armele de foc introduse schimband obiceiurile militare.
Comunicarea cu tari precum Olanda, Anglia si Spania a condus catre o activitate de comert
prospera ce a ajutat Japonia sa treaca intr-o perioada pre-moderna. Introducerea armelor de foc a
schimbat cursul activitatilor militare, in special intr-o perioada lunga de conflicte care au durat
aproximativ un secol, reunite de 3 figuri importante ale acelor vremuri: Oda Nobunaga, Toyotomi
Hideyoshisi Tokugawa leyasu.

Dupa 1603, cand incepe si Epoca EDO, 15 membri ai clanului Tokugawa au detinut rolul de shogun
(puterea militard) si au condus Japonia 265 de ani (1603-1868). Aceastd putere a reorganizat
ierarhia in societatea japoneza in patru grupe mari, cu samuraii in frunte, urmati de agricultori,
artizani si negustori. Aceasta structura ierarhica era foarte stricta, superiorul avand intotdeauna
dreptatein fata subordonatului. Sub shogunatul Tokugawa, Japoniaa cunoscut o perioada de pace
si de o dezvoltare economica rapidd, ceea ce a dus la cresterea clasei de comercianti si a culturii
Ukiyo-e.

Sfarsitul acestei perioade a avut loc odata cu reinstaurarea puterii Imperiale, numita si epoca Meiji,
in anul 1868. Astfel, sub influente occidentale, Japonia s-a transformat dintr-o societate feudala
izolata intr-o adevarata putere, noile idei restructurand intreaga organizare a societatii si a vietii

japoneze.
ISTORIASAMURAILOR

Un taram dominat de apa si munti ce nu sunt altceva decat vulcani in jurul carora s-au creat ape
termale, societateajaponezaare labaza o categorie de oameni care a fascinat civilizatia europeana
in primul rand din cauza loialitatii sidevotamentului complet fata de stapan.

Bushido, codul samurailor, subliniaza fidelitatea fata de suveran si de familie. O astfel de loialitate
se manifestd atunci cand stapanul murea, samuraiul realiza ritualul de sinucidere - seppuku - pentru

a-l urma si a-l servi pe acesta in viata de apoi. Totodatd, in cazul familiilor Tndatoririle revin
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The Tokugawa Shogunate, 1875

descendentilor, aceasta idee ducand mai departe la devotamentul fata de imparat, parintele
suprem. Celelalte reguli precizeaza stilul de viata pe care un samurai trebuie sa- duca: luptatoricuo

onoare nepatatd, stapani pe sine, oameni ce trdiesc o viata de o mare simplitate.

Samuraii, membri ai unei puternice caste militare din Japonia feudald, au inceput ca razboinici
fnainte de a ajunge la putere, in secolul al Xll-lea, odata cu inceputul primei dictaturi militare a tarii,
cunoscutd sub numele de shogunat.

Antrenati de la varsta de 10 ani sau chiar mai devreme in abilitati martiale, samuraii luptau calare, in
perioadamedievala, folosind unarcdar si o sabie lungd, curbatd, atunci cand eranecesar. Aveausio
adoua sabie, maiscurtd. Cei care purtau 2 sabii au fost considerati caavand un statutimportant.

Trebuie s3 mentiondm aici un moment foarte important din istoria samurailor. in secolul al XlI-lea,
cele mai puternice doua clanuri de proprietari de terenuri, Minamoto si Taira, s-au luptat unul
impotriva celuilalt pentru controlul intregii tari. Din aceasta lupta a iesit victorios Minamoto
Yoritomo. In anul 1192 s-a instituit un guvern militar iar Minamoto Yoritomo devine astfel primul
shogun, el fiind si comandant militar suprem. Primul shogunat din istoria Japoniei, shogunatul
Kamakura, a insemnat practic preluarea puterii de catre clasa samurailor de la vechea aristocratie,
punandu-se bazele sistemului care va conduce Japonia timp de aproape sapte secole, pandain 1868,
cand ultimul shogun a fost inlaturat si Imparatul Meiji a devenit adevaratul conducator politic al
Japoniei.

19



De-a lungul deceniilor, aliantele s-au schimbat intre daimyo si, fara o adevdrata autoritate
centralizata, Japonia a ramas un loc fragmentat in zeci de state independente, care se razboiauin
permanent3 pentru putere. In perioada shogunatului Ashikaga, 1333-1573), rolul samurailor este in
crestere, fiind foarte cdutati de baronii locali (daymio) care, in lupta lor, nu mai respectau
autoritatea shogunului.

In aceastd perioada haoticd, trei generali puternici au ajuns in prim-plan in a doud jumatate a
secoluluial XVI-lea:

OdaNobunaga (1534-1582)

Nobunaga a fost seful clanului Oda si a inceput un razboi impotriva altor daimyo pentru a unifica
Japonia, in anii 1560. Si-a castigat pozitia ca cel mai puternic daimyo rasturnand si dizolvand alte
doua shogunate. Domnia sa a fost remarcata pentru tacticile militare inovatoare, promovarea
comertului liber, reformele guvernului civil al Japoniei. Acesta era, de asemenea, cunoscut si
pentru brutalitatea sa fata de oricine refuza sa cedeze cererilor sale. Nobunaga a fost ucis cand

servitorul sau, Akechi Mitsuhide, |-a tinutinambuscada, in Kyoto, sil-a fortat sa comita seppuku.
ToyotomiHideyoshi (1537-1598)

Nobunaga a fost urmat de Toyotomi Hideyoshi, cunoscut si ca cel de-al doilea ,,mare unificator al
. Japoniei”.

Dupd ce a razbunat moartea lui Oda Nobunaga (in batdlia de la
Yamazki, Akechi Mitsuhide fiind ucis), Hideyioshi a devenit
succesorul lui Nobunaga si toate teritoriile stapanite de clanul
Odaauintrat sub stapanireasa.

In anul 1585 a fost numit Kampaku (Regent Imperial) si a reusit

Moronobu, rdzboinic fluturdnd sabia si cdldrind furios
un cal patat 1680

20
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Rdzboiul din Genpei din Japonia, 1180 — 1185
sa cucereasca si alte provincii, avandu-l in subordinea sa si pe Tokugawa leyasu, cu care practic a
reusit saincheie razboiul de unificare a provinciilor Japoniei.

Tokugawalleyasu (1543-1616)

Acest conflict ce a avut loc intre marii conducatori de provincii s-a soldat, in final, cu numirea lui
Tokuwaga ca prim-ministru de catre imparat. in tot acest timp, samuraii erau fortati sa traiasca in
orase fortificate, erau singurii carorali se permitea sa detina si sa poarte sabii, erau platiti cu orez de
catre daimyo sau lorzii feudali. Importanta lor a scazut treptat de-a lungul perioadei Edo, ca urmare

multi samurai devenind birocrati, profesorisau artisti.

Perioada feudala a Japoniei s-aincheiat in 1868, iar clasa samurailor a fost desfiintata cativa ani mai

tarziu.
SAMURAIITN ARTA UKIYO-E

Samuraii, viata acestora, luptele, armurile sunt un subiect foarte important in literatura si arta
Ukiyo-e, in teatrul kabuki, sitemain expozitiile cu artajaponeza dinintreagalume.

Mai toti artistii japonezi s-au aplecat asupra acestui subiect si au realizat stampe care azi sunt in
colectiile muzeelor sau cautate de colectionari.

Toyokuni I, Hokusai, Kuniyoshi, Hiroshige, Kunisada, Yoshitoshi si alti artisti japonezi le-au dedicat
serii intregi samurailor, generalilor, eroilor Japoniei si au ilustrat, cu xilogravuri diverse, carti pe

aceastatema.
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Samuraii sunt infdatisati atat ca luptatori
experimentati si curajosi, cat si ca oameni educati,

interesatide arta, poezie, filozofie.

Inmulte piese de teatru Kabuki, actoriijucau roluride

samuraiin diferiteipostaze.

Un subiect important in aceasta lume a samurailor,
bazat pe fapte reale, petrecute lainceputul secolului
al XVlll-lea (cunoscut si sub numele de incidentul
Ako, 1701-1704) este povestea celor 47 Ronini.
Devenita cea mai populara piesa de teatru kabuki, cu
trimitere la acest incident, a fost transpusa in mii de
reprezentari si a tinut viu spiritul samurailor in lumea

japoneza.

Artistii Ukiyo-e le-au dedicat serii de xilogravuri
(Hiroshige, Hokusai, Toyokuni I, Toyokuni Il
Kunisada, Kuniyoshi, Yoshitoshi), i-au portretizat, iar
noile-am dedicat un capitolin prezentul catalog.

Desi nu au fost create pentru mediul popular
(aceasta fiind si dimensiunea artei Ukiyo-e),
xilogravurile cu si despre samurai reprezinta unizvor

deinformatii despre eisilumeain care au trait.

Stampele cu samurai, actori kabuki si curtezane
impodobeau casele japonezilor in epoca Edo, fiind

accesibile capret.
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shitsune/Yoshitsune's Eight Boat Leap, 1853

Utagawa HIROSHIGE 11 (1826 - 1869) Saltul de opt bdrci al lui

*%%
In prezenta expozitie avem expuse xilogravuri Ukiyo-e din epoca Edo si Meiji, picturd japoneza pe

matase, statuete cuactori samurai si costume de samurai.
Sunt lucrarirealizate de cei maiimportanti artisti japonezi din perioadele Edo si Meiji si, majoritatea

dintre ele, sunt expuse pentru prima datdin Romania.
Expozitia precum si acest album constituie darul nostru pentru sibieni, pentru vizitatorii Muzeului
National Brukenthal sirdmaneinca o dovada vie afrumusetii nepieritoare a stampelorjaponeze.

Yoshikazu, Asahina Saburo Yoshihide
23






Lista artisti prezenti in expozitie:

Hishikawa MORONOBU (1618-1694)
Okumura MASANOBU (1686-1764)
Torii KIYONOBU (1664-1729)

Torii KIYOMASAI1(1725-1785)

Torii KIYONAGA (1725-1815)

Torii KIYOSHIGE (1729-1762)

Isoda KORYUSAI (1735-1790)
Ippitsusai BUNCHO (activ 1765-1792)
Toshusai SHARAKU (activ1794-1795)
Katsukawa SUNSHO (1726-1792)
Katshukawa SHUN”EI (1762-1819)
Utagawa TOYOKUNI 1 (1769-1825)
Utagawa TOYOKUNI 11 (1777-1836)
Utagawa KUNIYASU (1794-1832)
Utagawa HIROSHIGE (1797-1859)
Utagawa HIROSHIGE 11 (1826-1869)
Utagawa TOYOKUNI 1l KUNISADA (1789-1865)
Utagawa KUNISADAII(1823-1880)
Utagawa YOSHITORA (activ1840-1880)
Utagawa KUNIYOSHI (1797-1861)
Keisai EISEN (1790-1848)

Katsushika HOKUSAI (1760-1849)
Utagawa YOSHIKAZU (activ1850-1870)
Utagawa YOSHIMORI (1830-1884)
Utagawa YOSHIIKU (1833-1904)
Utagawa KUNITERU I (1808-1876)
Utagawa YOSHITSUYA (1822-1866)
Toyohara KUNICHIKA (1835-1900)
Toyohara CHIKANOBU (1838-1912)
Tsukioka YOSHITOSHI(1839-1892)
Utagawa KUNISADAI11(1848-1920)
Utagawa TOYONOBU (1859-1886)
Migita TOSHIHIDE (1862-1925)
MizunoTOSHIKATA (1862-1925)
Utagawa KOKUNIMASA (1874-1944)

Kuniyoshi, Takuma Genbanojo Morimasu

25



L
:., /_“-‘, “
fe

st hLE : {éi
)k T i
14




T RN T -

ﬁu?%‘

el &7~ : w.r. ¢
..W.@.: %,_,h:,/), BN &J

\_L;\_J\ Wmm,ﬁ) \b n..wfwk

-

5

T

: b /\ ﬁ!\rm R m
T ,%%}\&T PE AT —
etV NI N
Fodl— st <o
Y A, B Aty \Em > ..”._
: i}ﬁ@ﬁﬁhﬁugﬂ& SR
AN .\ﬂ_- ‘el

AR n S xﬁéﬁ w%.,i vkam(
oS, & 1“54 5 W
QAR T (e

e Jf,.ﬂ -

u«&@& }, ﬂﬁu ($E-<4g4u9
\1.}\9\\ )%%;M@Jw m&&% A

mgamwﬁ_%vaw\ﬂvxiu%«h l./)a..r_
. \f- RNy

k%\ L %4@

S ,!/ -~ =
u,dm.,\..{ﬂwaﬁq ,,é.f. ,\.NN
oA, \f% ;@ )r/
..T.Nﬁa. - .W.MJ!,; AN

ﬁﬂ!ﬁ.; ?.\fu/lc ﬂaﬁpﬂ,
® vhwtﬂfwf. }«me Llﬁri.»(g 1Y _.,,

.w})aﬁl ....m S WAU

o R (5 e O,
e | 4k 4%



Brief Overview of Japanese History

Since the Europeans stepped on the territory of Japan in the middle of the 16th century, the
Japanese culture surprised them both with their ethics strongly linked to the bushido code, as well
as with their artistic inclinations. From the ceramic objects that ended up in European castles, to
the famous Japanese prints that are present in the collections of artists such as Van Gogh and
Claude Monet, Edward Degas and many others, together with mirrors of minimalist aesthetics in
the prairie houses of Frank Loyld Wright (1867-1959). Thus, since Japan participated for the first
time officially in an exhibition in 1873 in Vienna, it continues to be a constant source of inspiration
andfascinationfor bothartists and collectors.

The story of Japan begins when the god Izanagj, together with his sister Izanami, pierced the dark
sea with his sky spear decorated with precious stones. When the spear was raised, the salty drops
that flowed from the weapon formed the islands of the Japanese archipelago. This is how the 8
large islands were born, 8 being the magic number of the Japanese. Also from Izanagi's left eye
was created the sun goddess Amaterasu who will be the divine ancestor of the imperial family. The
emperor takes the role of the father of the people, the country becoming like a big family. The
story of the first emperoris wrappedinamyth. Jimmuis considered to be alegendary figure, direct
descendant of the sungoddess, the first emperor who founded the imperial dynasty.

Before the unification of the provinces, the emperor wielded authority over 66 provinces and 592
districts. However, due to the decentralization of power and the exploitation by provincial
governors who diverted income for personal gain, weaknesses emerged within the administrative

andlegal system. In this feudal era, the dominant legal authority shifted to the clans.

The result of this system was a decentralization of the emperor's power, thus he had under his
authority only one quarter of the territory, the rest belonging to the 250 domains, each with alocal
daimyo. Although they were vassals of the emperor, they exercised their own autonomous

visions.

Mase Magoshiro Masatatsu
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Japan experienced progress through its first contact with the Western world when a Portuguese
ship anchored on the coast, the introduced firearms changing military customs. Therefore,
communication with countries such as the Netherlands, England and Spain led to a prosperous
trade activity that helped Japan move into a pre-modern period. The introduction of firearms
changed the course of military activities, especially in a long period of conflicts that lasted for
about a century, only to be then reunited by 3 important figures of those times: Oda Nobunaga,
Toyotomi Hideyoshiand Tokugawa leyasu.

After 1603, when the EDO Era begins, 15 members of the Tokugawa clan held the role of shogun
(military power), and ruled Japan for 265 years (1603-1868). This power reorganized the hierarchy
in the Japanese society into four large groups, with the samurai at the head, followed by farmers,
artisans and merchants. The hierarchical structure was exceptionally rigid, positioning the
superior directly in front of the subordinate at all times. Under the Tokugawa shogunate, Japan
experienced a period of peace and rapid economic development, which led to the growth of the
merchant class and the Ukiyo-e culture.

This period ended with the restoration of Imperial power, also called the Meiji era, in 1868. Thus,
under Western influences, Japan transformed from an isolated feudal society into a real power,
the newideasrestructuring the entire organization of Japanese society and ife.

The History of the Samurai

A country characterized by its abundant water and mountainous terrain, featuring volcanic
landscapes with thermal waters, Japan's societal structure captivated European civilization
primarily because of their completeloyalty and devotion to their master.

Bushido, the samurai code, underscores allegiance to both the sovereign and family. This loyalty is
exemplified in instances where, upon the master's death, the samurai adhered to the ritual of
suicide, seppuku, to continue serving them in the afterlife. Similarly, within families, these duties
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pass down to descendants, fostering a deep devotion to the emperor, regarded as the supreme
parent. Additional guidelines dictate the lifestyle a samurai must lead, emphasizing a simple

existence forthose with unblemished honor, who master self-discipline.

The life philosophy embraced by the samurai centred on the concept of enduring hardships for the
benefit of others. This led to a simple lifestyle marked by detachment from material pursuits (not
striving for wealth), consuming only one meal a day, finding contentment in what they had, and
maintaining emotional control to prevent their feelings fromreflecting on their faces.

The term"samurai'" appearsin the 10th century and designates a person who servedin the military
field. Even if the term samurai is very often used, surprisingly as all warriors were not samurai,
neither were all samurai warriors. Although they were undoubtedly members of the military class,
many samurai ended up being men of arts, calligraphy, poetry, the tea ceremony, being as skilled
with the flute and brush as they were with the sword or the bow. They took over the habits of the
aristocracy, becoming educated people with a strong spiritual side, so that they and their families
begantoberecognized and appreciated.

The Samurai, members of a powerful military caste in feudal Japan, began as warriors before rising
to power in the 12th century with the start of the country's first military dictatorship known as the
shogunate.

Trained from the age of 10 or even earlier in martial skills, the samurai fought on horseback during
the early medieval period, using primarily a bow, but also a curved longsword when necessary.
They also had a second, shorter sword. Those who carried 2 swords were considered to have an
important status.

We must mention here a very important moment in the history of the samurai. In the 12th century,
the two most powerful landowning clans, the Minamoto and the Taira, fought against each other
for control of the entire country. Minamoto Yoritomo emerged victorious from this fight. In1192, a
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military government was established and Minamoto Yoritomo thus became the first shogun,

being also the supreme military commander. The first shogunate in the history of Japan, the
Kamakura shogunate, practically meant the takeover of power by the samurai class from the old
aristocracy, laying the foundations of the system that would rule Japan for almost seven centuries,
until 1868, when the last shogun was removed and the Emperor Meiji became the real political
leader of Japan.

Over the decades, alliances shifted between the daimyo, and without a true centralized authority,
Japan remained a fragmented place into dozens of independent states that constantly vied for
power.

During the Ashikaga shogunate period (1333-1573), the influence of the samurai escalated,
becoming highly sought after by local barons (daimyo) who, in their conflicts, disregarded the
authority of the shogun. Amidst this tumultuous era, three great generals emerged in the latter
half of the 16th century:Oda Nobunaga (1534-1582),

Kita Busei, 1776-1856 Samurai 1839
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Nobunaga was the head of the very powerful Oda clan and launched a war against other daimyo to
unify Japan in the 1560s. Nobunaga gained his position as the most powerful daimyo by
overthrowing and dissolving two other shogunates. His reign was noted for innovative military
tactics, promotion of free trade, reforms of Japan's civil government. He was also known for his
brutality towards anyone who refused to give in to his demands. Nobunaga was killed when his
servant Akechi Mitsuhide ambushed himin Kyoto and forced him to commit seppuku.

ToyotomiHideyoshi (1537-1598)

Nobunaga was succeeded by Toyotomi Hideyoshi, also known as the second "great unifier of
Japan'.

After avenging the death of Oda Nobunaga, (in the battle of Yamazki, Akechi Mitsuhide being
killed), Hideyioshi became Nobunaga's successor and all the territories ruled by the Oda clan came
under his control.

In 1585, he was appointed Kampaku (Imperial Regent), and managed to conquer other provinces,
having under his command Tokugawa leyasu, with whom he practically managed to end the war of
unification of the Japanese provinces.

Tokugawalleyasu (1543-1616).

This conflict took place between the great leaders of the provinces which finally resulted in the
appointment of Tokuwaga as prime minister by the emperor. During this time, samurai were
forced tolive in castle towns, were the only ones allowed to own and carry swords, and were paid
in rice by the daimyo or feudal lords, their importance gradually declining throughout the Edo
period. As a result, the importance of military skills declined, with many samurai becoming

bureaucrats, teachers, or artists.
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Japan's feudal era finally ended in 1868, and the samurai class was abolished a few years
afterwards.

* k%

SAMURAIIN UKIYO-EART

The life, battles, and armour of the samurai constitute a crucial themein literature, ukiyo-e art, and
kabuki theater. Japanese artists extensively explored this subject, creating prints that are now
housedinmuseum collections and highly coveted by collectors worldwide.

Toyokuni I, Hokusai, Kuniyoshi, Hiroshige, Kunisada, Yoshitoshi and other Japanese artists,
dedicated entire series to the samurai, generals, heroes of Japan and illustrated various books on
this theme withwoodcuts.

The samurai are depicted both as experienced and brave fighters, but also as educated people,

interestedinart, poetry, philosophy.
Inmany Kabuki plays, the actors played samurairolesin different poses.

Anintegral aspect of the samurai realm revolves around the real events of the early 18th century,
notably the Ako incident (1701-1704), immortalized in the tale of the 47 Ronins. This narrative has
become a centrepiece in kabuki theatre, inspiring numerous adaptations that have sustained the
essence of samuraispiritin Japanese culture.

Ukiyo-e artists, including Hiroshige, Hokusai, Toyokuni I, Kuniyoshi, and Yoshitoshi, dedicated
series of woodcuts to depict and honor these legendary figures. In this catalogue, a dedicated
chapterdelvesinto the artistic representation of the 47 Ronins.

While these woodcuts were not originally intended for popular consumption, typical in ukiyo-e art,
they serve as valuable sources of information about the samurai and the world they inhabited.

Kuniyoshi, Inagawa Yoshimoto
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Segawa Kikunojo in rolul Frumoasei Katsura si Bando Mitsugoro
Segawa Kikunojo as the Beauty Katsura and Bando Mitsugoro
1815

During the Edo era, stamps featuring samurai, kabuki actors, and courtesans adorned Japanese
homes, providing an affordable yet culturally rich aesthetic.

*%k%k

In this exhibition we have ukiyo-e woodcuts from the Edo and Meiji eras, Japanese silk painting,
statuettes with samuraiactors and samurai costumes.

There are works made by the most important Japanese artists from the Edo and Meiji periods and
most of them are exhibited for the first time in Romania.

The exhibition and this Album are our gift to the people of Sibiu, to the visitors of the Brukenthal
National Museum and remain aliving proof of the imperishable beauty of the Japanese prints.
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A list of artist presented in this exhibition:

Hishikawa MORONOBU (1618-1694)
Okumura MASANOBU (1686-1764)
Torii KIYONOBU (1664-1729)

Torii KIYOMASA 1 (1725-1785)

Torii KIYONAGA (1725-1815)

Torii KIYOSHIGE (1729-1762)

Isoda KORYUSAI(1735-1790)
Ippitsusai BUNCHO (activ 1765-1792)
Toshusai SHARAKU (activ 1794-1795)
Katsukawa SUNSHO (1726-1792)
Katshukawa SHUN”EI (1762-1819)
Utagawa TOYOKUNI | (1769-1825)
Utagawa TOYOKUNI 11 (1777-1836)
Utagawa KUNIYASU (1794-1832)
Utagawa HIROSHIGE (1797-1859)
Utagawa HIROSHIGEI1(1826-1869)
Utagawa TOYOKUNI Il KUNISADA (1789-1865)
Utagawa KUNISADA1(1823-1880)
Utagawa YOSHITORA (activ1840-1880)
Utagawa KUNIYOSHI (1797-1861)
Keisai EISEN (1790-1848)

Katsushika HOKUSAI (1760-1849)
Utagawa YOSHIKAZU (activ1850-1870)
Utagawa YOSHIMORI (1830-1884)
Utagawa YOSHIIKU (1833-1904)
Utagawa KUNITERU I (1808-1876)
Utagawa YOSHITSUYA (1822-1866)
Toyohara KUNICHIKA (1835-1900)
Toyohara CHIKANOBU (1838-1912)
Tsukioka YOSHITOSHI (1839-1892)
Utagawa KUNISADAI11(1848-1920)
Utagawa TOYONOBU (1859-1886)
Migita TOSHIHIDE (1862-1925)
MizunoTOSHIKATA (1862-1925)
Utagawa KOKUNIMASA (1874-1944)
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1. Hishikawa MORONOBU (1618-1694)

Scene din Yoshiwara,

Scenes in the Yoshiwara

1680
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Three young samurai

1680
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Samurai si curtezand
Samurai and curtesane
1670
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2. Okumura MASANOBU (1686-1764)

Yoshiwara Nich6me,

Doi bdarbati mergand pe ldnga o casd de odihnd
perioada Edo

Yoshiwara Nichéme, Two Men walking by a Rest house
Edo period
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Ogura Sansozu
Editia secolul XX
Ogura Sansozu

20th century edition
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3. Torii KIYONOBU (1664-1729)

Portret kabuki din piesa Yanone (Capul de sdgeatd), actor
Yanone, actor Ichikawa Danjuro.

Editia Meiji

Kabuki portrait from the play Yanone

(Arrowhead), actor Ichikawa Danjuro

Meiji Era Edition

Actor Kabuki sub umbreld

Editia din secolul XX

Kabuki actor under the umbrella
Ichikawa Danjuro.

20th century edition
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4. Torii KIYOMASU Il (1725-1785)

Actorul Ichiukawa Danjuro Il
Editia secolul XX

Actor Ichiukawa Danjuro Il
20th century edition
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5. Torii KIYONAGA (1752 - 1815)

Eroul Asahina Saburo trage de armura lui Sogo Goro
The hero Asahina Saburo tugs at the armour of Sogo Goro
1782
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Actori Kabuki

Editia secolul XX
Kabuki actors

20th century edition
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6. Torii KIYOSHIGE

Samurai tindnd in mand o tavd, 1760
Editia Goyo din secolul XX

Samurai Clutching a Tray, 1760

Early 20" Century Goyo Studio
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Ichikawa Ebizo Il in Shibaraku
Editia Goyo din secolul XX
Ichikawa Ebizo Il in Shibaraku
20" Century edition
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7. Isoda KORYUSAI (1735-1790)

Nobil si samurai
Nobleman and Samurai
Date, 1770
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8. Ippitsusai BUNCHO (active 1765-1792)

Actorul Ichikawa Komazo

Serie: Cartea de imagini a fanilor scenei
Actor Ichikawa Komazo

Series: Fan's picture book of the scene
1770

53



Actorul Ichikawa Yaozo si Segawa Kikunojuro
Ca doi tineri indragostiti

Actor Ichikawa Yaozo and Segawa Kikunojuro
As two young Lovers, 1895 edition
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9. Toshusai SHARAKU (active 1794-1795)

Sakata Hangoro lll si Ichikawa Yaozo il
Editia secolul XX

Sakata Hangoro Il and Ichikawa Yaozo Il
20th century edition
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Arashi Ryuzo | ca Ukiyo Matabei, 1794

Editia secolul XX

¥

Arashi Ryuzo I as Ukiyo Matabei

20th century edition

15 T e o
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Samurai luptand cu demonii
Editia secolul XX

Samurai Fighting Demons
20th century edition
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10. Katsukawa SUNSHO (1726-1793)

Bando Mitsugoro Il ca Ishii Genzo, 1794 Actorul I.(abuki Nakamura Sukegoro
Editia secolul XX Kabuki Actor Nakamura Sukegoro

Bando Mitsugoro Il as Ishii Genzo 1770
20th century edition
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Samurai furios (actor Kabuki)
Angry Samurai (Kabuki Actor)
1770
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11. Utagawa TOYOKUNI I (1765-1825)

Samurai luptd cu gdrzile
Samurai Fighting off Guards
1818
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Trdgand-se obiul unei frumusete
Tugging on a Beauty's Obi
1818
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Ichikawa Danjuro in rolul unui samurai si Segawa Kikunojo in rolul unei curtezane
Ichikawa Danjuro as a Samurai and Segawa Kikunojo as a Courtesan
1818
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Iwai Kumesaburo in rolul lui Ushiwaka, si Cdlugdrul cu un evantai de pene
Iwai Kumesaburo as Ushiwaka, and Monk with a Feather Fan
1815
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Sukeroku si curtezanad
Sukeroku and Courtesan

1818
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Actorii Segawa Roko IV ca Kewaizaka no Sh6shé
Actors Segawa Roko IV as Kewaizaka no Shéshé
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Ichikawa Danjuro ca samurai in haind de dragon
Ichikawa Danjuro as a samurai in a Dragon Coat
1818
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Ichikawa Danjuro VIl ca Hojo Tokigor
Ichikawa Danjuro VIl as Hojo Tokigor
1810
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Bando Mitsugoro lll as Matsuomaru

Bando Mitsugoro Il ca Matsuomaru
1819
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Sawamura Gennosuke in rolul unui samurai cu o sabie
Sawamura Gennosuke as a Samurai with a Sword
1820
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12. Utagawa TOYOKUNI Il (1777-1836)

Amenintarea unei frumuseti
Threatening a Beauty

1824
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Actor Kabuki
Kabuki Actor

1820
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13. Utagawa KUNIYASU (1800-1830)

Scend din Futatsu Chocho Kuruwa Nikki

Scene from Futatsu Chocho Kuruwa Nikki

1824
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Frumoasa nefericitd si samuraii furiosi
Unhappy Beauty and Angry Samurai
1820
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Segawa Kikunojo in rolul Frumoasei Katsura si Bando Mitsugoro
Segawa Kikunojo as the Beauty Katsura and Bando Mitsugoro

1815
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15. Utagawa HIROSHIGE 11 (1826 - 1869)

Saltul de opt bdrci al lui Yoshitsune
Yoshitsune's Eight Boat Leap

1853
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16. Toyokuni Il Kunisada (1789-1865)

Scena camerei de bambus
The Bamboo Room scene
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Nemuritor batdnd o frumusete
Immortal Beating a Beauty

1853
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Scend din Kiichi Hogen
Scene from Kiichi Hogen
1838
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Scena de la Date sod
Scene from Date sod

1830
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Lupta impotriva unei frumuse
Fighting a Beauty in the Snow
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Povestea razbundrii lui Shiraishi,
The Revenge Story of Shiraishi,
1853
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Ivai Kumesaburo ca Frumoasa si Ichikawa Danjuro
Ivai Kumesaburo as a Beauty and Ichikawa Danjuro
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Doi cavaleri de rand
Two Chivalrous Commoner
1852




Matsuomaru si Copilul alarmat
Matsuomaru and Alarmed Child

1857
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Lupte de stradd

Street Fighting

1847 - 1852
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Ichikawa Danjuro in rolul lui Kyusho, de fapt Inaba Kozo, si Sekawa Kikunojo in rolul gheisei Omitsu
Ichikawa Danjuro as Kyusho, Actually Inaba Kozo, and Sekawa Kikunojo as the Geisha Omitsu
1818
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Nakamura Shikan in rolul lui Mihonotani Kunitoshi si Ichikawa Ebizo in rolul lui Kazusa Kagekiyo.
Nakamura Shikan as Mihonotani Kunitoshi and Ichikawa Ebizo as Kazusa Kagekiyo

1833
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Nakamura Shikan in rolul lui Hanaregoma Chokichi si Segawa Kikunojo in rolul lui Nuregami Chogoro.

Nakamura Shikan as Hanaregoma Chokichi and Segawa Kikunojo as Nuregami Chogoro

1840
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Sawamura Gennosuke in rolul unui samurai cu o sabie
Sawamura Gennosuke as a Samurai with a Sword

M



Nakamura Fukusuke | ca Inuta Kobungo
Nakamura Fukusuke I as Inuta Kobungo

1857
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Zobiki Ichikawa Ebizo V in rolul printului Suzuku si Ichikawa Danjuro VIIl Yamagami Gennai Saemon.
Zobiki Ichikawa Ebizo V as Prince Suzuku and Ichikawa Danjuro VIIl Yamagami Gennai Saemon
1852
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Bando Misoguro Ill
Bando Misoguro lll
1827
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Actorul Yakko sau servitorul
Actor Yakko or servant
1840
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Nakamura Shikan ca Sato Tadanobu
Nakamura Shikan as Sato Tadanobu
1832
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Segawa Kikunojo ca tandr nobil
Segawa Kikunojo as a Young Nobleman
1830
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17. Utagawa YOSHITORA (activ 1840-1880)

Cortegiul Lordului Yoritomo sosind la Kyoto, pentru a-si prezenta omagiile Impdratului
Lord Yoritomo's Entourage Arriving in Kyoto, to pay his respects to the Emperor
1863
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Cucerirea provinciei Oshu de cdtre Minamoto no Yoritomo in 1189

Minamoto no Yoritomo's Conquest of Oshu Province in 1189
1850
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Castelul de la Ichi-no-Tani
The Castle at Ichi-no-Tani
1847 — 1852







Rdzboinici viteji si renumiti in marea batdlie de la Shizugatake
Valiant and Renowned Warriors at the Great Battle of Shizugatake
1865
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Intrand n luptd

Charging into Battle

1860
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19. Utagawa KUNIYOSHI (1897-1861)

di

sefiais

Yoshitsune and His Nineteen Chief Retainers

1845
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Yoshitsune si cei nou
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lui lkyu,
Sukeroku Offering a Pipe to lkyu,

1850
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Sukeroku i ofer
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Frumusete Ascunzdnd un cutit,
Beauty Hiding a Knife,
1849
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Scoala din sat
The Village School
1834
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Scena muntilor Suzuka la Minakuchi si raul Noji Jewel la Kusatsu

The Scene of the Suzuka Mountains at Minakuchi and the Noji Jewel River at Kusatsu

1827
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Scend din Iwao no Hana Nami no Shiraishi
Scene from Iwao no Hana Nami no Shiraishi
1842
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ga infruntd zece inamici deodatd
The Soga [Brothers] Taking on Ten Enemies at Once

Fratii So
1858
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Scend din Fukujukai muryo denk
Scene from Fukujukai muryo denki
1847
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Scend din Hana ni Tori Sakigake Soga

Scene from Hana ni Tori Sakigake Soga

1832

142



Ninja si femeia bandi
Ninja and Female Bandit

1851

o R

) S

\

143



Ucenicul de la amanet amenintdand un hot
Pawnshop apprentice threatening a thief
1848
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20. Utagawa YOSHIKAZU (1850 - 1870)

Samuraiin luptd
Samurai in Battle
1858
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Batdlia din Taiheiki
Battle from the Taiheiki
1856
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Asahina Saburo Yoshihide
Asahina Saburo Yoshihide
1856
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Utagawa YOSHIMORI (1830-1884)
Cucerirea provinciei Oshu de cdtre Lordul Minamoto no Yoshiie

Conquest of Oshu Province by Lord Minamoto no Yoshiie

21.
1863
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22. Utagawa YOSHIIKU (1833-1904)

Cronica cdstii lui Dan-no-ura
Chronicle of the Dan-no-ura Helmet
1863
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Sukeroku si Rival 1k
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Samurai la marginea unui sant

Dragon apdrand intr-o cascadd .
Samurai at the Edge of a Moat

Dragon Appearing in a Waterfall
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Samurai langd gdleti de apd

Samurai beside Water Buckets
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Murashige Araki
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Katsuhisa Amako
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Samurai cu un pachet legat de sabie
Samurai with a Bundle Tied to His Sword
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23. Utagawa TOYOKUNI 11l KUNISADA (1786-1864)
Utagawa HIROSHIGE(1797-1859)

Serie: Cele cincizeci si trei de statii ale Tokaido de doud pensule, 1854-1857

In aceasta serie de stampe, partea superioara este format dintr-o vedere a Tokaido realizata de

Hiroshige, iar in partea inferioara sunt reprezentate figuri mari realizate de Kunisada I (Toyokuni IIl) care
ilustreaza legende.

Series: The Fifty-three Stations of the Tokaido by Two Brushes, 1854-1857

In this series of prints, the upper part consists of a view of Tokaido by Hiroshige and the lower part
shows large figures by Kunisada | (Toyokuni I1I) illustrating legends.

Sakanoshita: Muntele care aruncd perii
si cele optzeci de prdpdstii

Sakanoshita: The Brush-discarding Mountain
and the Eighty Rapids

1857
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Ishiyakushi - Sohitsu Gojusan Tsugi
Ichikawa Omezo in rolul lui Benkei
Ishiyakushi - Sohitsu Gojusan Tsugi
Ichikawa Omezo in the role of Benkei
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Mishima Intrarea in statia Mishima
Bando Shuka | ca Mishima no Osen
Mishima Entrance to Mishima Station
Bando Shuka I as Mishima no Osen

166



Kameyama: Matsumoto Koshiro V ca Akabori Mizuemon
Kameyama: Matsumoto Koshiro V as Akabori Mizuemon
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MEUI ERA

1. Utagawa YOSHITSUYA (1822-1866)

Serie: Cincizeci si patru de batalii ale lui Hisago, 1864

Yoshitsuya a creat o serie de xilogravuriin 1864, infatisand unele dintre ispravile legendare ale generalului
Toyotomi Hideyoshi si ale samurailor sdi. Armata lui Hideyoshi a fost supranumita "Hisago", dupa stema
generalului, iar pentru a evita cenzura, Hideyoshi este numit Mashiba, iar Oda Harunaga este de fapt
celebrul Oda Nobunaga. Editie din epoca Meiji publicata in 1891.

Series: Fifty-Four Battles of Hisago, 1864
Yoshitsuya created a series of woodcuts in 1864, featuring some of the legendary exploits of General
Toyotomi Hideyoshi and his samurai. Hideyoshi's army was nicknamed "Hisago" after the general's coat

of arms and to avoid censorship, Hideyoshi is called Mashiba and Oda Harunaga is actually the famous
Oda Nobunaga. Meiji-era edition published in 1891.

Moartea lui Inakawa Ujimoto in batdlia de la Okehazama
The Death of Inakawa Ujimoto at the Battle of Okehazama

168



e

.,vB....ﬂ.u:ﬁ %@MJA‘;A




Umeshita si Konoshita
Umeshita and Konoshita
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Calul cdzut
Fallen Horse
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Dupd o batdlie
After a Battle
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Foc de tabdrd la o tabdra
Bonfire at an Encampment
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Batdlia de pe munte
Mountain Battle
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Arderea proviziilor intr-o pesterd
Burning Supplies in a Cave
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Ascunzdndu-se Intr-o livadd de bambus
Hiding in a Bamboo Grove
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In vizitd la un pustnic
Paying a Visit to a Hermit
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Prezentarea de gadrzii lui Mashiba Hisayoshi in tab
Presenting Gourds to Mashiba Hisayoshi in Camp
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Bdtdlie de-a lungul unui tdrm stdncos
Battle along a Rocky Shore
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Shiba Katsuie sparge un borcan de apd
Shiba Katsuie Breaking a Water Jar
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Strdlucirea lanternelor asupra unui inamic
Shining Lanterns on an Enemy
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Armata de atac deschizdnd poarta de ecluzd in timpul asediului de la Castelul Inabayama
The Attacking Army Opening the Sluice Gate during the Siege of Inabayama Castle
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Lupte cu Samurai
Samurai Wrestling
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Samurai luptdndu-se sub pini
Samurai Battling under the Pines

BE o ao

185



2. Toyohara CHIKANOBU (1838-1912)

The Ballad of Ushiwakamaru and Joruri
Balada lui Ushiwakamaru si Joruri
1890
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Plimbare cu barca sub clar de lund
Boating under the Moonligh
1890




189



() \_
J_E.... ilsmed

e

ST s

R L o
. Y

N

i

—'-__mﬁ

i

[
]

S
=
S
2
<
S
>
&
—
2
<
S
S
-
>
©
S
[\
&=
=
<SS
o
£

S
—
S
2
=
3
=
£
-~
%}
o]
&
w
Y
&
)
c
Ll

~




J ml‘"l!ill!l-ll‘.- :
m he

191



ji

Warriors Quarrel, Meiji Era Edition
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3. Toyohara KUNICHIKA (1835 - 1900)

Ichikawa Udaniji ca Koya Saihei
Ichikawa Udaniji as Koya Saihei
1882
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4. Utagawa KUNISADA I11 (1848-1920)

Serviciul memorial Meiji
Meiji memorial service
1890
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Actul de mijloc al piesei de succes Nebunia lui Ranpei
Middle Act of the Hit Play Ranpei's Madness
1899
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5. Utagawa YOSHITORA (activ 1840-1880)

Shogunul Tokugawa leyasu si nobilii
Shogun Tokugawa leyasu and Noblemen

1875
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The Tokugawa shogunate

Shogunatul Tokugawa
1875
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6. Utagawa TOYONOBU (1859 - 1886)

Seria: Shinsen Taikoki Noua biografie a lui Toyotomi Hideyoshi, 1883

Seria ilustreaza evenimente importante din viata lui Toyotomi Hideyoshi, care dupa moartea lui
Oda Nobunaga a continuat procesul de unificare a provinciilor japoneze.

Oda Nobunaga Toyotomi Hideyoshi si Tokugawa leyasu, sunt considerasi marii unificatori ai
Japonieiin secolul XVI.

De asemenea, Akechi Mitsuhide si Oda Nobunaga, apar reprezentati in lucrari.

Series: Shinsen Taikoki The New Biography of Toyotomi Hideyoshi, 1883

The series illustrates important events in the life of Toyotomi Hideyoshi, who after the death of
Oda Nobunaga continued the process of unifying the Japanese provinces.

Oda Nobunaga Toyotomi Hideyoshi and Tokugawa leyasu are considered the great unifiers of
Japanin the 16th century.

Also Akechi Mitsuhide and Oda Nobunaga, appear in works.

Hideyoshi si Shibata Katsuie
Hideyoshi and Shibata Katsuie
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Hideyoshi si vandtorii infuriati
Hideyoshi and Angry Hunters
1883
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Nobunaga lovindu-I pe Mitsuhide

Nobunaga Striking Mitsuhide
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la Daitoku-ji

dmadiei
Burning Incense at Daitoku-ji
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Inundatia de la Castelul Takamatsu
The Flooding of Takamatsu Castle
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pe Muntele Komaki

Unseating a Rider at Mt. Komaki

Descalecarea unui calaret
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Akechi Mitsuhide la Ogurisu
Akechi Mitsuhide at Ogurisu
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Katagiri Sukesaku si Yashuhiko Goemon
Katagiri Sukesaku and Yashuhiko Goemon
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7. Tsukioka YOSHITOSHI (1839-1892)

Seria: Personalitati ale vremurilor recente,
Series: Personadlities of Recent Times, 1886- 1888

Ichikawa Danjuro IX ca Benkei in Kanjincho
Ichikawa Danjuro IX as Benkei in Kanjinch
1887
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Bdtrdnul Razboinic Tomobayashi Rokuro Mitsuhira
The Old Warrior Tomobayashi Rokuro Mitsuhira,
1888
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Doamna Kido Suikoin

Lady Kido Suikoin

1887
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Saigo Takamori - liderul rebeliunii din Satsuma
Saigo Takamori -the leader of Satsuma Rebellion

1888
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SERIA: O suta de aspecte ale Lunii

Aceastd serie, consideratd capodopera artistului, a fost realizatd intre 1885 si 1892 si cuprinde o sutd
de imagini.

Am selectat cateva lucrdriin care samuraii sunt reprezentati in diferite ipostaze.

SERIES: One Hundred Aspects of the Moon

This series, considered the artist's masterpiece, was produced between 1885 and 1892 and consists
of one hundred images.

We have selected some works in which samurai are represented in different poses.

Casia Tree Moon, 1886
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Viziunea lduntricd a Lunii
The Moon's Inner Vision
1885
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Muntele Tobisu luna de la rasdrit -Toda Hanbei Shigeyuki
Mount Tobisu dawn moon -Toda Hanbei Shigeyuki
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Katada Bay Moon- Saito Kuranosukle
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Luna varfului Shizu -Hideyoshi
Shizu Peak moon -Hideyoshi
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Inamura Promotorymoon in zori de zi
Inamura Promotorymoon a daybreak
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Patrula cu lund Saito Tosimitu
Moolight patrol - Saito Tosimitu
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Luna lui Ogurusu in Yamashiro

The moon of Ogurusu in Yamashiro
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Luna de la conacul Yamaki
The moon of Yamaki mansion
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Luna Chikubushima Tsunemasa
Chikubushima moon Tsunemasa
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8. Utagawa KOKUNIMASA (1874-1944)

Scend la funeraliile lui Oda Nobunaga la templul Daitoku-ji din Nara. In centru, Toyotomi Hideyoshi il
tine in brate pe tandrul fiu al lui Nobunaga si il prezintd ca mostenitor celorlati doi fii (ai lui
Nobunaga) si daimyoului Shibata Katsuie

Cei doi fii ai lui Nobunaga si daimyoul contestd pretentiile tandrului si reactioneazd cu furie, sarind
in picioare, cu gurile deschise.

Scene at the funeral of Oda Nobunaga at Daitoku-ji temple in Nara. In the centre, Toyotomi

Hideyoshi holds Nobunaga's young son and presents him as heir to his two other sons (Nobunaga's)
and the daimyo Shibata Katsuie.

Nobunaga's two sons and the daimyo dispute the young man's claims and react angrily, jumping to
their feet with their mouths open.

Provocarea lui Hideyoshi
Hideyoshi's Challenge
1896
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9. Mizuno TOSHIKATA (1866-1908)

Kojima Takanori ingenuncheat

Din Instruire in principiile fundamentale ale succesului
Kojima Takanori kneeling

From Instruction in the Fundamentals of Success
1888
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Minamoto no Yoshiie (1039-1106)
Pictat manual pe mdtase

cu semndtura si sigiliul Meiho
Meiji Era

Minamoto no Yoshiie (1039-1106)
with signature and seal Meiho
Hand painted on silk

Meiji Era
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Samurai

Pictat manual pe mdtase
Editie din epoca Meiji
Samurai- Hanging scroll
Hand painted on silk
Meiji Era edition
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Toyotomi Hideyoshi 2 EEF5 &, pergament japonez suspendat
Pictat manual pe mdtase
Meiji

Toyotomi Hideyoshi 2 E5 5 &, kakejiku kakemono hanging scroll
Hand painted on silk
Meiji Era
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Samurai pe munte

Pictat manual pe mdtase
Cu semndturd Yosai X781
Editie din epoca Meiji
Samurai on the mountain
With signature Yosai 275
Hand painted on silk

Meiji Era edition
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47 DERONINI

Termenul de roninfacereferirelaun samuraicare si-a pierdut stapanul. Faimoasalegendaacelor 47
de ronini a avut loc intr-un moment important din istoria Japoniei, in anul 1702, cand samuraiul a
nceput sa-sipiarddlocul social sieconomicinfata clasei negustorilor ce eraintr-o continua crestere
pe scaraierarhicdsociala.

Domnul din Ako, Asano Naganori se afld intr-o zi la castelul shogunului din Edo cand a fost insultat
de seful de protocol, Kira Yoshinaka. Asano |-a atacat pe Kira, ranindu-l. Acest act care a provocat o
ofensd capitalaintre zidurile castelului, I-a obligat de shogun sa comita seppuku. intr-olumein care
samuraii rar mai luptau, actul de razbunare fiind interzis, cei 47 de adepti ai sai samurai au jurat

razbunare pentruAsanoin ciuda faptului ca stiau ca vor suferi pedeapsa capitald, moartea.

Asteptandu-se la o tentativa de razbunare, Kira si-a intdrit masurile de securitate. Asteptand si
planuind timp de doi ani, l-au atacat pe Kira, razbunandu-si stapanul cazut. Roninii au fost pedepsiti
pentru crima lor dupd multe dezbateri publice si li s-a oferit optiunea de executie sau seppuku.
Roninii au fost ingropati langa stapanul lor la Templul Sengakuiji, iar conform credintei japoneze

continua sa-siserveasca stapanul siin viata de apoi.

Artistii japonezi s-au aplecat asupra acestei teme si au realizat xilogravuri cu imagini individuale,
lupte, actorikabukiinrol de samurai, chiar si Shunga.

Aceasta poveste deloialitate sidevotament ainspirat o multitudine de reinterpretariin media, dela

filmelalucrariscrise.

Mentionam aici si o lucrare importanta a lui Gheorghe Bagulescu 1939, ce prezinta viziunea unui
colectionar de arta roman asupra acestei teme a sufletului japonez. El a fost recunoscuta si premiat

cuOrdinul Tezaurul sacru clasaa lll-a de catre imparatul Japoniei.
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Ronin refers to a samurai who lost his master. The famous legend of the 47 ronins took place at a
pivotalmomentinthe history of Japan, in the year 1702, when the samuraibegan to lose their social
and economic place in front of the merchant class, which was in continuous growth on the social
hierarchical scale.

The lord of Ako, Asano Naganori was one day at the shogun's castle in Edo when he was insulted by
the shogun's chief of protocol, Kira Yoshinaka. Asano attacked Kira, wounding him but not fatally.
This act that caused a capital offense within the walls of the castle, so he was forced by the shogun
to commit seppuku. In a world where samurai rarely engaged in combat and revenge was strictly
prohibited, 47 loyal followers swore to avenge Asano, fully aware that their actions would result in
capital punishment—death.

Expecting an attempt at revenge, Kira strengthened his security measures and hired spies to
report the activities of the Ako clan. Waiting and planning for two years, they attacked Kira,
avenging their fallen master. The ronin were punished for their crime after much public debate,
given the option of execution or seppuku. The ronins were buried next to their master at Sengakuji
Temple and, according to the Japanese belief, continued to serve their masterin the afterlife.
Japanese artists got inspired by this theme and made woodcuts with individual images, fights,
kabukiactorsintherole of samurai, even Shunga.

This story of complete loyalty and devotion has inspired a multitude of reinterpretations in the
media, from movies to written works.

We also mention here an important work by Gheorghe Bagulescu 1939, which presents the vision
of a Romanian art collector on this theme of the "the japanese soul". El was recognized and
awarded with the Order of the Sacred Treasure Il class by the Emperor of Japan.
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1. Utagawa TOYOKUNI I (1765-1825)

Kanadehon Chushingura (1811-1814)
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Seria Imagini de perspectivd a casei de pdstrdtori loiali
The series Perspective Pictures of the Storehouse of Loyal Retainers, 1790
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2. Katsukawa SHUN"’EI (1762-1819)

Kandemon Chushingura, 1807
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3. Keisai EISEN (1790-1848)

Frumusete si bdrbati furiosi

Beauty and Angry Men
1835
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Selectie de xilogravuri din Iroha bunko (Biblioteca Iroha), - istoria a 47 de ronini-1830,
3 cdrti originale ilustrate cu xilogravuri de Keisai Eisen
Autor: Tamenaga Shubshui (1790-1844)

Selection of woodcuts from Iroha bunko (Iroha Library), - the history of 47 ronin -1830,
3 original books illustrated with woodcuts by Keisai Eisen
Author Tamenaga Shubshui (1790-1844)
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4. Utagawa KUNIYOSHI (1797-1861)

Serie: Samuraiul credincios, 1847-1848

Seria Samuraiul credincios realizatd de Utagawa Kuniyoshi cuprinde 47 de xilogravuri,
infatisand samurai - ronini, care au paricipat la evenimentul din 1702 din Japonia.
Seria aceasta este o adevaratd capodoperd, consideratd seria supremd a celor 47 de Ronini
atat de cercetdtori dar mai ales de cdtre colectionari.

Noi am selectat aici un numar de 15 xilogravuri,

care vor fi si in expozitie pentru prima datd in Romania.

Series; The Faithful Samurai

Seichu gishi den 1847-1848

The Faithful Samurai series made by Utagawa Kuniyoshi includes 47 woodcuts,
depicting the ronin samurai, who were participants in the 1702 event in Japan.

This series is a real masterpiece, considered the supreme series of the

47 Ronins both by researchers and especially by collectors.

We have selected here a number of 15 woodcuts,

which will also be on display for the first time in Romania.
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Hayami Sozaemon Mitsutaka

WAR et SRS a0, BN BN S s 6
NERGEIR Thos Agex (o
i s Bl & ko MR R F R
w@@ﬁ%i@ﬂﬁfmwgr@ﬂn @@A&afﬁ.s .ﬁ%ﬁn
ol %xﬁm_@mﬁ,ﬁ 2

NG TRARA R R A g3
e K)o A TR R

5 g T NG - ASE, s
pRBedi b dliR
,«_m&mﬂ%&%&@%?.
wﬁgﬁ_.ﬂmﬁyﬁ .m.m&n
gl s VD
0 ey

s SRR b

& ol pe B mﬂmw%%w@%
miQMW% .mze\ LU M&Eﬁ%ﬂ%ﬂ
VRS R Tk, Zﬁé@?&
Wi LS VIR i
| cemter s G
Sl T 1 T B S e e
NETRAN—— m\ﬁ ,,m%% .@5.:2?%&@@
R s S N <R X
W%wﬂﬁ;ﬁaﬁ&mﬁ%@éé

PULE & Sven

W
: MMMY Mun (S

How _ A
AE AR ALK

260



Katsuta Shinemon Taketaka
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Mase Magoshiro Masatatsu
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Okano Gin-emon Kanehide
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Oboshi Seizaemon Nob
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Onodera Toemon Hidetome
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Otaka Gengo Tadao
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Sakagaki Genzo Masakata

Ao .?...

T 0y S R T S W
A Gk 0 o RV TR R
TP B0 0\ (e ma o B o s o R AV

E P T XU R S S SN P

b J0R0 iR e L s B T ,;..fn_
FEat

Rk o R w SIS
IR
70 0 e R Bk

A g W €

%Gﬁ.ﬂaﬂ«ﬁ&i.,ﬁ_ﬂﬁm P o “ud Y @@
AR * att o) D L -

R P LY , , > |

2 PV RN

R W [ b, R

ﬁﬁ%@fﬁé%ﬁ@ Py S

e il . < SHAE
%@f-mﬁi(ﬁ,%%o o || Bavee KNG
ey N T 0 AN s
i et e
13— S 00 B KA Bt

o Gt I SOt by S
Reord QP — B0 8 (o, OB 380 | B
U Lop e g oy

Poo FASA RS e (iniry

267



Shikamatsu Kanroku Yukishige

e S0 550 (ote
By F AR LR @ @ s
PR I PV DR g0 RUS .
B aEw e Boc ke
s R 6 WIS R
B IR RS il
g :a..N ¥5 SR

T b e S PN

; Lpe L REE— A —
S LMY
Lo g o= e
mb@,«_. @E@w A.ﬁﬁiﬁ%{b .
Bote~—s o deRegn ol eS|
g AR BYUD 7 TG 5§ DALV o

OB A oD e D s it e
B s v R IO~ Ao o o
Ozwfam@wﬁ@mmﬁ@ﬁ&uﬁméé, e B
I T B AL B
oAt TR o s —o B
Wr..! MNJ, AR, T ﬁ i »&ﬂ 0

268



Sumino Juuheiji Tsugufusa
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Tokuda Magodayu Shigemori
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Tominomori Suke-emon Masakata
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Uramatsu Handayu Takanao
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Yazama Jujiro Moto
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Yoshida Chuzaemon Kanesuke
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5. Utagawa HIROSHIGE (1797- 1858)

Seria Loyal Retainers, publicatd de Aritaya in 1840
Series: Loyal Rteainers, published by Aritaya in 1840

Actul ll: Conacul lui Wakasanosuke: Scena tdierii pinilor
Act Il: Wakasanosuke's Mansion: The Pine-cutting Scene
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Actul lll Kampei alungd un grup de rdufdcatori de la Okaru in fata Palatului Shogunului
Act lll Kampei Chases a Group of Ruffians Away from Okaru before the Shogun's Palace
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Actul IV Oboshi Yuranosuke jurd rdzbunare in fata conacului stdpdanului sdu din Edo
Act IV Oboshi Yuranosuke Swears Revenge Outside his Master's Mansion in Edo
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Actul VI Kampei se intoarce acasd in timp ce Okaru pleacd la Kyoto
Act VI Kampei Returns Home as Okaru is Leaving for Kyoto
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Actul VIII, Tonase si Konami trec de Muntele Fuji in drumul lor spre Rikiya
Act VIIl, Tonase and Konami Pass Mt. Fuji on Their Way to Find Rikiya
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6. Katsushika HOKUSAI (1760- 1849)

Serie Storehouse of Loyal Retainers publicatd in jurul anului 1806.
Serie detaliatd de xilogravuri ilustrand actele piesei kabuki Kanadehon Chushingura.
Editie din epoca Meiji, 1890

Storehouse of Loyal Retainers - Around 1806
Detailed series of woodblocks illustrating the acts of the kabuki play Kanadehon Chushingura.
Meiji era edition, 1890

Actul 1 Tsurugaoka Hachiman Shrine Inspectia cdstii
Act 1 Tsurugaoka Hachiman Shrine The Helmet Inspection
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Actul 2 Conacul lui Wakasanosuke Scena tdierii pinilor
Act 2 Wakasanosuke's Mansion The Pine-cutting Scene
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Actul 3 Kampei si iubita sa Oharu
Act 3 Kampei and his lover Oharu
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Actul 4 Sinuciderea lui Hangan
Act 4 Hangan's Suicide
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Actul 6 Sinuciderea lui Kampei
Act 6 Kampei's Suicide
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Xilogravuri din cartea Hokusai manga vol. 9, 1880 (perioada Meiji)
Woodcuts from the book Hokusai manga vol. 9, 1880 (Meiji period)
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7. TOYOKUNI 111 KUNISADA (1786-1865)

47 Ronin, actul 9: Retragerea la tard a lui Yuranosuke in Yamashina,
The 47 Ronin, Act 9: Yuranosuke's Country Retreat in Yamashina,

1849
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Seria Povestea unui samurai loial, proeminent si credincios, 1847
Serie care prezintd Kanadehon Chushingura, dramd bazatd pe

pe povestea adevdratd a celor 47 de ronini.

Series Story of Loyal, Prominent and Faithful Samurai, 1847 — 1852
Series depicting the Kanadehon Chushingura, the drama based

on the true story of the 47 ronin.

Actul 3 Cearta de la palat
Act 3 The Quarrel at the Palace
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Actul 5 Statia Yamazaki
Act 5 The Yamazaki Station
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Actul 7 Ceaindria Ichiriki din Gion
Act 7 The Ichiriki Teahouse in Gion
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Actul 8 Michiyuki (Cdldtoria miresei)
Act 8 Michiyuki (The Bride's Journey)
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Actul 9 Retragerea la tard a lui Yuranosuke
Act 9 Yuranosuke's Country Retreat
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Actul 10 Magazinul Amakawaya
Act 10 The Amakawaya Shop
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Actul 11 Atacul nocturn asupra conacului lui Moronao
Act 11 The Night Attack on Moronao's Mansion
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Actul 12 Mormantul Lordului Hangan
Act 12 Lord Hangan's Tomb
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8. Tsusoica YOSHITOSHI (1839-1892)

Seria Biografii ilustrate individual ale samurailor cu adevadrat loiali, 1869

Seria cuprinde portretele celor 47 de ronini faimosi, fiecare fiind insotit de o schitd biograficd. Samuraii sunt
prezentati in diferite ipostaze luptdand cu sabii si sulite sau ferindu-se de obiectele aruncate spre ei, sau
uneori in momente mai linistite, ori in timpul unei pauze din timpul bdtdliei.

Series Individually Illustrated Biographies of Truly Loyal Samurai, 1869

The series includes portraits of 47 famous ronin, each accompanied by a biographical sketch. Samurai are
shown in various poses fighting with swords and spears or dodging objects thrown at them, or sometimes
in quieter moments, or during a lull in battle.

Hayami Tozaemon

RES £ 2 xRy g%
S AaArEsZRLUOR =&
s RE2H b8 ™o oy K
7 Bleancxgrasd e
e r L AR Be T T
wE ﬁ“%,{:ﬁ%%iﬁé‘* Lo A
: rYE LR > 3 @ F =
5?—5" s = Sl =
-thg ﬂ,c*”’tm 2
@J-%‘;‘?i.r TB MP%
2 % i w EE'EA'
T oRs :
ﬁu :\
: B % it
g 3t
3
*

302



Sugino Juheiji
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Kanzaki Yogoro
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Oishi Chikara
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Kaiga Yazaemon

/r.l
NP e ovfas B4l e o e

fﬁ&@%@#f
TR EEE v EAE R
F et B e

Ewm..%..u =L mv/ﬂﬁlumﬂk_.b é%ﬁé (S

KR e — XA WXV ERE 6
A (B EE N o sy Cﬁ:&.ﬁﬂmﬁwfa ="~

R L e e e

Kol

R |0 B
W BT

306



Maebara Isuke
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Mimura Jiroemon Fujiwara no Kanetsune
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Onodera Koemon
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Okuda Sadaemon

R ACEEIE T F
Ww e R
EEE R e
HEELHHTvop el S
iE SRR ng UL RUE
P Sl iy & AWK §
ALY B~ g0 g ogwhsﬂwm
W& 2 B K AT
FB AR 0
Brde iy et ) a8l
Mm# S

Rk IR e O R ¢
P — A7 e pb e &

.ﬁuﬂ (S %thl?v%
AR D1 L 2D 6 A st

PR e 40 @@.ﬂﬂ% ,.

310






9. Utagawa KUNISADA 11 (1848-1920)

47 Ronin, Act 1

The 47 Ronin, Act 1
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The 47 Ronin, Actul 1: Altarul Tsurugaoka Hachiman: Inspectia cdstii, 1889
The 47 Ronin, Act 1: Tsurugaoka Hachiman Shrine: The Helmet Inspection, 1889
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