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silks, including th irty  methods of producing a silk. 
Eleven methods of producing a num ber of silk*. 
Seventeen m ethods of vanishing a silk. Twelve 
methods of dyeing the silks. Eleven m ethods of 
Twentieth Century Silks. A chapter on Knots and 
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“CLOSE-UP MAGfC”
For the Night Club Magician. Jean Hugard

Herein Mr. Hugard has compiled a collection of Close-up 
effects with all information about this new Iin«* of magic 
Most every magician of prominence at the present day is be­
ing featured in the new entertainment field, ‘'Night Clubs”. 
Cardini. Leipsig. Zingone. Vernon Jarow. Benson. Brooks. 
Swan.. Martin. Thompson, Orloff. Larry Gray. Dave Allison, 
Haskell. Pevant. Albenic^, Carlyle and many others. A book 
full of ideas for the Close-llp worker. 57 pages well illus­

trated A book that the Modern Magician rerprir©* ...$1,00
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T he State L ib rary  of V icto ria  
“A L M A  C O N JU R IN G  C O L L E C T IO N ’

T H E  PR EM IER  BO O K  T E ST .

T h e beauty o f this test is, that throughout the experim ent, 
th e perform er apparently  d oes n oth ing w hatever, and  
T O U C H E S  N O T H IN G  U SE D  IN T H E  T E ST . T h e m aterial 
used  can b e thoroughly  exam ined  after the experim ent is 
finished. T h ere is the ad van tage o f b ein g  ab le to  use A N Y  
M A G A Z IN E  O R  BO O K  D E SIR E D . T h e cards used are an  
ordinary pack o f  cards. There are several subtleties used w hich  
are practically  unknow n to  m agic previously .

T h e first requires but a slight arrangem ent o f  the D E C K  
V A L U E S  on ly— w ith n o  attention  b ein g  paid  to  the SU IT S. 
T his is so  that any T W O  Cards taken T O G E T H E R  from  A N Y ­
W H E R E  W IT H IN  the pack , w ill to ta l, w hen  the valu es are 
a d d e d — either 1 4  or 15 .

T h e arrangem ent in part reads as fo llo w s:

SE V E N  &  E IG H T  together. T W O  &  Q U E E N  together.
SIX  &  NINE together. T H R E E  &  JA C K  together.
F IV E  &  T E N  together. FO U R  &  TE N  together.
F O U R  &  JA C K  together. F IV E  &  N INE together.
T H R E E  &  Q U E E N  together. SIX  &  E IG H T  together.
T W O  &  K IN G  together. SE V E N  &  SE V E N  together.
A C E  &  K IN G  together. E IG H T  &  etc.

until the d eck  is used up. E xcept for tw o  aces w hich are LE FT  
IN T H E  C A SE  w hen d eck  is taken out o f it.

T h e d eck  m ay n ow  b e cut in defin itely  w ithout disturbing  
th e order. So m uch for that.

T aking the m agazine or b o o k  to  b e used , it is o p en ed  at 
p ages 14  and 15  W H IC H  W IL L A L W A Y S  BE F O U N D  SIDE  
B Y  SID E w hen b ook  is op en . T h e first thirteen w ords on p age  
1 4  are w ritten  d ow n  in a colum n and  the sam e d on e on  p age  
1 5 .

If the sam e b o o k  is to  b e  used  indefin itely  for this test, I 
w ill say  it is best for you  to  m em orise the tw o  lists o f  w ords, 
each list o f course form ing a senten ce or part o f  sam e, con sist­
in g  o f  these 1 3  w ords. T h en  you  are ready for  the test.



H ow ever, if presenting the test im prom ptu, or nearly so  
w ith  B O R R O W E D  BO O K  or M A G A Z IN E , w here you  d o n ’t 
w ant to  bother to  m em orise the lists, use a sm all end  open ing  
n oteb ook . O n the inside front cover o f this, write the tw o lists 
and p lace b ook  in your pocket. In this case, the presentation  
is the sam e E X C E P T  A T  T H E  FINISH  w hich I shall take up  
later.

T O  PR E SE N T — H ave cards and b ook  at hand. R em ove  
cards from  case leaving  th e tw o  A ce s  behind. P lace d eck  
b esid e b ook  on  tab le . W alk  aw ay. A sk  a spectator to  step  
up and take b ook . T ell him  that you  w ant him  to  se lect a card  
from  the deck  but that you  w ill n ever even  touch d eck  or see  
the card. “ In fact,” you  rem ark, “ Y ou  had better take T W O  
cards to  m ake sure o f  getting  free ch o ice .” A sk  him  to  cut th e  
d eck  several tim es, then  to  cut on ce and take tw o cards from  
som ew here in d eck  and  go  to  a far corner w ith  the cards and  
b ook.

Im press upon the audience the point that N O  O N E C A N  
PO SSIB LY  K N O W  T H E  C A R D S  H E  H A S — and that it is 
ob viou s that he cou ld  h ave taken A N Y  C A R D S  in the d eck .

T e ll spectator to  ad d  the values of the cards together—  
T h en  tell him  to  open  the b ook  at that p age, but to  let no o n e  
see  the page.

N ow  pick out another spectator and h ave him  step  to  
table, take d eck  and shuffle it (in c id en ta lly  destroying all 
ord er). H ave him  spread cards faces d ow n  on  table. T h en  
to  w ave his hand over them  and then turn face up any card on  
table h e ch ooses. A sk  him  to call out the value o f  th e card to  
first gentlem an  w ith  the b ook.

Perform er asks first m an to  C O U N T  D O W N  to  the w ord  
at that N U M B E R — on w hat ever page he has b o o k  o p en ed  at. 
A sk  him  to  rem em ber the w ord and  then close b ook .

T h e w ord  is then revealed  b y  any m ethod  selected  b y  the  
perform er.

But, you  ask, h ow  d o es perform er k n ow  w hich p age has  
b een  se lec ted ?  A nother subtle p oin t! In any printed m atter  
containing num bered pages, regardless o f  w hat it is, w hen th e  
b o o k  or m agazine is op en  b efore you , the E V E N  N U M B E R  is  
alw ays o n  the LEFT— and the O D D  o n  th e R IG H T . T h e  p er­
form er k now s the W O R D  N U M BE R  after 2n d  m an has p icked  
and C A L L E D  O U T  the card he se lected . W hen  the other m an



w ith  the b ook  starts to  C O U N T  D O W N  T O  HIS W O R D — just 
a  single G L A N C E  tells the perform er w hether it is the R IG H T  
O R  LE FT p age he is counting on . T hus the perform er know s  
w hether it is the O D D  or E V E N  p age.

In case m em orised  list from  your ow n  b ook  is being used , 
th e effect is con clud ed  by the perform er apparently R E A D IN G  
T H E  S P E C T A T O R ’S M IND , and d ivulging the w ord  LE TT ER  
by LE TT ER .

But w ith  the secret list m eth od . T h e perform er asks sp ec­
tator to  think o f the w ord  in tently  and form  a picture o f  it in 
his m ind, if p ossib le.

T aking the little b ook  from  p ock et w ith pencil, perform er  
op en s front cover up, w rites on  top  p age, tears out sam e and  
replaces b ook  in p ocket.

K now ing as he d oes, the p age and the w ord  num ber, it 
n eed s but a g lan ce at C O V E R  w hen he starts to  w rite, to get  
the w ord . T hen  perform er w rites, “ T h e w ord that is b ein g
thought o f is--------.”  T h en  the paper is fo ld ed  up and handed
to  another party to h old . T h e spectator is n ow  asked  to  say  
th e  w ord  alou d , after w hich the m an h old ing  paper reads it to  
all. Thus m em ory is d on e aw ay w ith and the secret, unknow n  
lis t, d o es  its w ork.

A n oth er m ethod  is w hen w orking in front o f  a seated  
au d ien ce, w here it is im possib le to  se e  the b o o k  and learn  
W H IC H  P A G E  has b een  se lected . In this case, th e se lection  is 
narrow ed  to  tw o  w ords as y ou  cannot h elp  but k n ow  th e w ord  
num ber in any case.

Y ou  ask the spectator to  think o f  the w ord . N ow  in every  
case but very  rarely, these tw o p ossib le w ords w ill b e o f varying  
lengths, d ifferent letters, m eanings, etc ., w hich greatly differ. 
Y o u  are apparently trying to  read his m ind and after a due  
am ount o f  thought you  nam e the FIR ST L E TT ER  o f th e  w ord . 
If he says “ Y es ,” you  go  on  and finish it or w rite it d ow n . If 
“ N o ,” ask him to think harder, w hile you  concentrate again. 
And, this tim e, you  g ive  it correctly . Or you  can h ave him  
think o f  the N U M B E R  O F  LE T T E R S in the w ord , state the 
num ber, and  if w rong, you  im m ed iate ly  k n ow  the w ord  is from  
the other page.

T here are m any little  k inks that can b e  used  here as it is 
on ly  a case o f  k now in g w hich o f  the tw o  is th e correct one.



THE MENTALIST’S CARD STAGGERER.

It is w ith b oth  regret and pride that I herein release a  
gen u ine pet trick o f  m ine.

From  the first conception  o f this ad van ced  effect, it took  
over four m onths o f  interm ittent w ork and thought to  d ev elo p  
it to  its present unsurpassed form . I w ant to  thank b oth  Mr. 
A1 Baker and Mr. Stuart R obson , b oth  o f N ew  Y ork  City for  
various suggestions and presentation  points and a lso  for their 
p atience in w atching m e d o  it over and over  again in order to  
im prove.

T h e finished effect has com p letely  fo o led  m ore than on e  
ad vanced  card m an. N on e other than T . N elson  D ow n s com ­
m en ded  m e upon it as a beautifu lly  subtle effect, and  then used  
it him self. I can on ly  ask that you  present it E X A C T L Y  as 
herein described.

In effect, a pack o f  cards is show n and shuffled . T h e sp ec­
tator d eals a row  o f five cards face d ow n . A n y  on e o f  these  
h e look s at w hile your back is turned. T h e five cards on ly , are  
picked  up by you  and p laced  into an em p ty  p ocket.

O ne at a tim e the cards are draw n forth op en ly  from  your  
p ock et until but on e rem ains. This on e the spectator rem oves  
him self from  the p ocket and finds it to  b e his O W N  C A R D .

E verything can then b e exam ined  as there is n oth ing sus­
p icious to  find.

W O R K IN G .

A ll that is n eed ed  is a pack o f cards and five extra cards 
to  m atch. T h ese five are all D U PL IC A T E S. For exam p le w e  
shall call this duplicated  card the A ce  o f  Spades. First, take  
from  the d eck  five cards (am on g  w hich is the A ce  o f  S p ad es)  
from  pack. P lace this A c e  at the F A C E  o f the packet o f  five  
and  p lace packet in  your inside coat (b reast) p ocket, faces  
T O W A R D  B O D Y . A L S O  PL A C E  IN T H IS PO C K E T , 
S E V E R A L  P A P E R S  O R  LE TT ER S.

H ave the upper R IG H T  V E S T  PO C K E T  em pty.



O n top  o f  the d eck  p lace the F IV E  D U PL IC A T E S  an d  
b etw een  the third and fourth cards from  top  p lace a C O N ­
T R A S T IN G  card from  d eck . For instance, a red picture card.

Y ou  are now  ready.

First, turn d eck  face up and slow ly  run through it from  
front tow ards back , sh ow ing cards and saying “ If 1 w ere to  
ask you  to  m erely think o f  on e o f  these cards and then find it, 
it w ould  b e a very w ond erfu l feat. H ow ever, I h aven ’t yet  
ad van ced  to  such a stage, a lthough I am  very successful upon  
a sm aller sca le .”

B y 'th is  tim e you  are N E A R L Y  through d eck  (a lth ou gh  
N O T  T H E  L A S T  S IX ) and you  close  pack  up and turn FA C E  
D O W N . This introduction  serves to  sh ow  the cards all different 
an d  w ell m ixed . It also SU B C O N SC IO U SL Y  im presses them  
w ith the fact that you  are handling the cards freely  and care­
lessly.

W ith d eck  F A C E  D O W N , riffle shuffle on ce or tw ice, 
L E A V IN G  T H E  T O P  SIX  C A R D S  IN T A C T  and on  top . 
H and d eck  directly to spectator asking him  to  d eal five cards 
F A C E  D O W N  in a row . This is a b o ld  m o v e  but a  S A F E  O N E  
under the circum stances— and h e unsuspectingly d eals the top  
fiv e  cards out faces d ow n .

T ak in g d eck  back you  tell him  that w hen  y ou  turn your  
back  you  w ant him  to turn up and look  at A N Y  O N E  o f the  
five  cards he w ishes— then to  replace it— then to  m o v e  all the  
cards slightly— so  that PO SITIO N  O F  C A R D S  can g iv e  you  
n o clues.

Caution him  n ot to  turn up a corner and lo o k  at a card as 
that m ight b end  it so  it can b e n oticed — but to  carefully turn 
over the card so  it d oes n ot change it at all.

A s  you  say this last you  IL L U ST R A T E  b y turning up and  
sh ow ing the F O U R T H  C A R D  d ea lt in  the row  (w h ich  is the 
contrast ca r d ) . A s  you  are about to  return it you  apparently  
get an after thought, push it in to d eck  and d ea l another fresh  
from  top  into its p lace. T his is on e o f  the principal points o f  
th e effect and n oth ing  is said  excep t as stated . T H E  C A R D S  
IN T H E  R O W  A R E  N O W  A L L  A L IK E ! N aturally w hen you  
turn your back, on e is lo o k ed  at and returned. A lth ou gh  you  
d o  n ot k now  w hich o f th e five, they are all the sam e. Y ou  pick  
up the five face  d ow n  cards. W ithout a w ord  you  h old  them  
w ith  R IG H T  H A N D  w hile your le ft hand op en ly  goes in to



inside (b reast) coat p ock et and rem oving papers or letters 
therefrom , lays them  aside S T A N D  SO Y O U R  R IG H T  
SIDE IS T O W A R D  T H E  A U D IE N C E .

Left hand takes cards and as you  start to put them  in 
p ocket you LOOK A T  SPE C T A T O R  and A SK  HIM D IR E C T ­
LY IF H E IS T H IN K IN G  O F T H E  C A R D  T H A T  HE  
LO O K ED A T  in the row. This a m om entary thought for all 
which takes absolute attention aw ay from  your exact actions 
although subconsciously they notice everything.

Your R IG H T  H A N D  is hold ing coat op en  about five  
inches from  b od y  and LEFT H A N D  (w ith  cards betw een  
thum b and forefinger at en d ) and faces tow ards b od y  (S ee  
Figure 1 ).

Im m ediately turning T O W A R D  R IG H T  the coat is 
op en ed  a little further SO T H A T  T H E  INSIDE C O A T  
PO C K ET IS IN V IE W — and the audience SEES T H E  H A N D  
COM ING A W A Y  (S e e  Figure 2 )  w ith FING ERS COM ING  
O U T  OF TH IS PO CK ET.

But this is w hat the audience d oes n ot see, in that second  
b efore coat is sw ung op en . A s the left hand goes O U T  O F  
S IG H T  into the space b etw een  coat and vest (S e e  Figure 1 ) .  
T h e cards are P U SH E D  D IR E C T L Y  d ow n  into U P P E R
R IG H T  V E ST  pocket (S e e  Figure 3 ) --------and the left free
fingers going in to the coat pocket M A K IN G  A  VISIBLE  
“ B U L G E ,” which is slightly  n oticeab le from  the au d ience’ 
view  o f outside (S e e  Figure 1 ) .

This v isib le “ bulge ” o f the pocket is taken by the



audience to  be E V ID E N C E  o f cards go in g  in to  the breast 
p ock et.

D O  N O T  M E N TIO N  P O C K E T  O R  W H A T  Y O U  A R E  
D O IN G ! G ive your audience credit for SEEIN G  you  first 
em p ty  your breast p ocket and g o  through all ev id en ces of 
putting the cards there. Later, they w ill see  you  take them  
from  there also . T herefore, there is n o  reason for you  to  
m ention  the action.

N ext, ask spectator to  H O L D  O U T  HIS H A N D , and w ith  
your free LE FT H A N D , op en ly  reach into p ock et and bring  
out T O P  C A R D  o f heap there. Lay it face d ow n  on  his open  
hand.

R epeat w ith  the n ext three. D o  it SL O W L Y  and O PE N L Y  
counting them  “ T W O  “ T H R E E  “ F O U R  as they  
are rem oved . W hen F O U R  are out, state that but O N E is 
le ft in the p ock et.

T ell gen tlem an  to  reach in w ith  his free hand and T A K E  
H O L D  of the on e card left B U T  N O T  T O  D R A W  IT O U T . 
W hen he has it, ask him  to  N A M E  for the first tim e the card  
he w as thinking o f. T h en  h ave him  draw  out th e card and  
h old  it up. IT  N A T U R A L L Y  H A S  T O  B E  HIS SELE C T ED  
C A R D !

A t on ce they can exam in e all the cards, the cards in his 
hands, and  the d eck . It is n ow  com p lete  w ith  5 2  cards and  
there is noth ing suspicious to  find.

Y O U  H A V E  PE R FO R M E D  A  M IR A C LE--------W IT H  100%
C H A N C E  O F SUC C ESS!



THE PSYCHIC WRITING.

I h ave here a  really new  principle for effects o f  this nature. 
It occurred to  m e in the latter part o f  1 9 2 7  w hile conversing  
w ith M ax H o ld en  on  a principle o f w hich h e is the originator.

T h e first thought w as to  use the trick as is herein  
d escribed , w ith  tw o blank cards o f a calling card size, and as  
a  p ossib le publicity stunt to b e used im prom ptu and at random  
w hen the opportunity w as forthcom ing. For a w hile I used it 
as a sort o f “ se lf introducer ” w here m y ow n nam e w ould  
ap pear upon the blank and num bered cards. T h en  I d iscovered  
it m uch m ore effective to  use the ob server’s nam e w hen  
p ossib le, as it takes but a secon d  to  get it ready. I first in tro­
d uced  the effect to  m agicians at the 1 9 2 8  Lim a con ven tion  
w here I w as continually “ load ed  ” for as m any as 1 6  n am es  
at on e tim e. S o  upon  m eeting a perform er I cou ld  w ork the 
effect apparently im prom ptu. So m uch for presentation  
possibilities.

In short, it is the on ly  effect o f  its kind w here w ith  a 
pencil and tw o  cards, four blank sides are show n and num ­
bered, the spectator actually seein g  four blank sides w ith  a 
different num ber on each. Y et a nam e appears, filling on e sid e  
o f a card and everyth ing m ay be kept and exam ined. T h ere  
is neither anyth ing else to  add nor get aw ay with.

T o prepare: O ne side o f on e card is filled  w ith  a nam e or 
a short m essage written d iagonally  across it at on e com er. 
T h e  U PPE R  LE FT C O R N ER  contains the figure on e ( 1 ) .  
(S E E  FIG. 4 ) .



T h e tw o cards are p laced  together W IT H  T H E  W R IT IN G  
O N  T H E  U N D E R  SID E o f the T O P  C A R D . T h e N U M ­
B E R E D  end m ust b e N E A R E S T  Y O U R  B O D Y  in handling  
cards— at start— (S e e  Fig. 5 . ) .

Y ou  speak  o f using a cou p le w hite cards— carelessly  
fann ing them  apart— as you  ask sp ectator to  h old  out his 
op en  hand. E xplain  that som e p eop le  think you  use three  
cards and exchan ge them . Y ou  point out that you  use on ly

OEAL CARDS ONE AT. A TIME OH TO
SPECTATORS ?ALM TO HEVERSf ORDER

n o . 6.

T W O . D ea l them  out (S e e  Fig. 6 )  singly  upon  his hand.

This R E V E R SE S their position.

Y ou  at on ce pick them  up again , and p lace them  on  your  
op en  L E FT  H A N D . T h e writing side is n o w  on  the U N D E R ­
SID E  o f the B O T T O M  card w ith the num bered  end nearest 
you .

T ak in g a pencil you  state that you  w ill N U M B E R  the 
sides. O p en ly  m ark the figure “ 1 ”  in the U P P E R  LEFT  
corner o f T O P  C A R D . M o v e hand around show ing it so  they  
can  see  the E N T IR E  S U R F A C E  o f card and that it is n ot  
covered  w ith any o f  your fingers.

N ow  fo llo w  this w ith  tw o cards in your hand.
Y our left thum b slides top  card slightly to  R IG H T  as if 

d ealing— your R IG H T  takes h old  o f  T O P  C A R D  at the



L O W E R  R IG H T  C O R N ER , the T H U M B  U N D E R N E A T H  
and the FO R EFIN G E R  O N T O P. (S e e  Fig. 7 .)

T h e top card is n ow  T U R N E D  O U T W A R D  (a s  if op en ­
ing a n o teb o o k ) —  (S e e  Fig. 8 ) — w hich sh ow s the T O P  
C A R D  in the act o f  being T U R N E D  O V ER .



W hen card has b een  com p letely  T U R N E D  O V E R  (a n d  
the thum b is on  T O P  SIDE and FIN G ER  U N D E R )— it is 
brought d ow n  B E H IN D  and U N D E R  the other card (F ig  9 ) .

F ingers d o  N O T  LE T G O  C O R N ER  U N T IL  C A R D  IS W A Y  
D O W N  and le ft  fingers CLO SE A R O U N D  cards an d  square 
them  up.

Practice this m ove over and over as it is the M A IN  M O V E  
an d  should  b e d on e sm ooth ly  and stead ily  w ithout jerking  
and w ithout haste. In fact the w h o le  effect m ust b e d on e  
D E L IB E R A T E L Y  and SL O W L Y — and SM O O T H L Y .

N ow , a clean surface is facing upw ards. (T h e  writing  
is  n ow  on  th e U N D E R S ID E  o f th e T O P  C A R D ). Y ou  are 
about to  num ber this card— but in d oin g  so , the LE FT H A N D  
com es U P  to  a p oint near shoulder height, so  that th e card 
surface is O U T  O F S IG H T  O F T H E  SP E C T A T O R  w hile the  
figure 2  is being w ritten in the U P P E R  LE FT C O R N E R . T his  
is a natural m o v e for writing in the hand. Im m ediately  the  
le ft  hand is low ered  and sh ow s the secon d  num bered sid e all 
around.

W hen this has been  show n, the LE FT H A N D  again com es  
U P  to  shoulder height, and the sam e m o v e is m ade as at first 
— the top card being T U R N E D  U P W A R D  and brought d ow n  
B E H IN D  T H E  O T H E R  on e in the hand. This tim e for just 
a  secon d , the W R IT IN G  SID E can b e  seen  b y  you  B U T  B Y  
N O  O N E ELSE. A fter  changing cards— B E FO R E  T H E  
H A N D  IS L O W E R E D — you  write the figure “ 3  ” in the  
U P P E R  LE FT C O R N E R  o f T O P  SU R F A C E . T hen  low er  
h and  as b efore and show  around as, “  S id e N um ber T h ree .”



O nce m ore your LE FT H A N D  com es U P  and again  th e  
sa m e m o v e is A P P A R E N T L Y  m ade— but this tim e there is  
a  slight d ifference. A fter  the T O P  C A R D  is turned O U T ­
W A R D  as b efore— instead o f bringing it d ow n  B E H IN D  th e  
other card, it is B R O U G H T  D O W N  IN F R O N T  O F  IT  ( s e e  
F ig . 1 0 )  instead . From  the sp ectator’s v iew  the m o v e  is

just the sam e as b efore, as your hand h ides the exact action . 
F rom  the front the m otions lo o k  exactly  the sam e as before.

This brings back to  the T O P , the sid e  num ber “ 1 ”  
(w h ich  you  first num bered) (S e e  Fig. 1 1 ) .  W ithout bringing

3 Li o r on t o ?

1

1

fic, //,

your hand d ow n  you  m ention  that this is the L A S T  SID E and  
you  apparently m ake the M O TIO N S for m arking a figure 4 . 
But you  actually O N L Y  M A K E  T H O SE  N E C E SSA R Y  T O



C H A N G E  T H E  F IG U R E  “ O N E  ” into a P E R FE C T  N U M ­
BE R  “ F O U R ” (S e e  Fig 1 2 ) .  T h e rest o f  the figure (th e  
upright strok e) n ot b ein g  n eed ed , is m erely a  M O TIO N .

A t  on ce the hand is d rop ped  exactly  as b efore— and side  
“ F o u r ” sh ow n ! N ow  w ith  the cards still d ow n , they are 
S P R E A D  JU ST  A  TR IFL E (th e  T O P  card to  the R IG H T ).

T h e figure “ 1 ” sh ow s up on  the U N D E R  C A R D  (th is  
b ein g  the w riting s id e) and perform er states “ S ides O ne and  
Four ” . C losing them  up and turning them  over together, end  
fo r  end , they are spread again— and “ T w o  ” and “ T h ree ” 
sh ow s.

T h e cards are n ow  squared up an d  hand ed  to  a spectator  
to  h o ld  for the finish.

T h e spectators h ave actually  seen  four b lank sides W IT H  
A  D IF FE R E N T  N U M B E R  O N E A C H . A n d  w hen  the cards 
are exam in ed , the four N U M B E R E D  sid es are all there p roperly  
num bered— y et a nam e or m essage is fou n d  on  on e sid e o f  
o n e o f  the cards.



INSTANTANEOUS CARD MEMORY.

H eretofore, m em ory w ork has necessitated  a lo t o f  study  
w ith m em onics and w ord k ey  lists. Card w ork w as m ade  
d oub ly  hard through having to  learn tw o  lists and very  few  
h ave ever successfully accom plished  this w ork although it 
covers m any w ond erfu l feats.

M y new  card m em ory effect is based  upon several subtle  
ideas and principles w hich require but a m om en t’s under­
standing. There is noth ing to learn or com m it to  m em ory, and  
ten m inutes from  nov; you  w ill b e  ab le to  d o  it on  a few  
m inutes notice.

N othing but a d eck  o f cards is used and they m ay b e  
borrow ed, provid ed  you  h ave a chance for a T H R E E  
M IN U T E P R E P A R A T IO N .

E F F E C T : T h e d eck  is thoroughly and  genu inely  shuffled  
to  start w ith. B ecause using the entire pack w ould  m ake the  
feat too  lon g , it is d iv id ed  into half and on e half freely  chosen  
b y a spectator w ho cuts the packet and reads it through on ce  
out loud to  the perform er w h o  stands in full v iew  in the centre  
of the floor.

T o  prevent signals or con fed eracy , and so  everyon e m ay  
see  the cards as n am ed, the perform er leaves the room  but 
stays w ithin hearing distance.

T h e spectator spreads the cards in a row  face  up and the 
perform er successfully nam es the cards in order b oth  w ays. 
A lso  nam es cards at any num ber or the num ber o f  any card.

This effect is a lw ays appreciated  b y  th e in telligent class 
as a dem onstration  o f pure m em ory h ighly trained. But it is 
really  noth ing but a really cute trick all the w ay through.

First, the arrangem ent, w hich W ILL A L W A Y S  BE  
D IF F E R E N T . Separate the red and black  cards in to  tw o



heaps. Shuffle the red cards and spread them  from  left to  
right faces up. N ow  place your b lack  cards in a  row  under the 
reds with the va lu es corresponding, and everytim e you  h ave a 
H eart a b ove , p lace a Club o f  the sam e value b elow . Each  
tim e you  h ave a D iam ond  p lace a S p ad e o f  the sam e valu e. 
T h us b y  look in g  at the sixth card for instance in the red packet 
you  can nam e the sixth card in the black  packet as it w ill be  
o f  the sam e valu e in the op p osite  suit. Thus either packet 
w ill be a cop y o f the other. P lace on e on  top  o f  the other 
w ith  a bridge or break b etw een .

T o  PR E SE N T : Call attention  to  the shuffie. Cut at
bridge or break and S H U F F L E  T H E  T W O  H A L V E S  T O ­
G E T H E R  w ith a riffle or d oveta il. O f course, the audience  
d o esn ’t k n ow  one half is all b lack  and the other red. M ention  
that a full d eck  is too  m uch and that you  w ill d iv id e the pack. 
Turn d eck  face up, and d ealin g  a  card at a tim e, d eal the 
R E D S  IN O N E H E A P  and the blacks in another. T h en  turn 
the tw o  packets face d ow n . T h e subtle poin t is that the T W O  
P A C K E T S A R E  STILL A R R A N G E D  A S  A T  FIR ST IN 
R E G A R D S  T O  E A C H  O T H E R ! T his m ay b e  hard to  
b elieve, but try it w ith a pack o f  cards n ow — and n ote  the  
principle.

A sk  the spectator to  take either on e o f the p iles. U p on  
se lection  you  carelessly drop the other h alf in your p ock et, out 
o f the w ay. A sk  him  to  C U T  the packet a cou p le o f  tim es and  
then starting at top , to  read the cards to  you  just once. Y ou  
listen  A N D  R EM EM B ER  T H E  L A S T  C A R D  N A M E D , O N L Y .

Step  from  the room  and im m ediately  take out packet from  
your p ock et. Run through it and cut it so  the card is at face  
or front w hich corresponds w ith  the last card n am ed. N O W  
Y O U R  P A C K E T  IS T H E  SA M E  A S  T H E IR S!

H old in g  p acket face d ow n  in your hand, d eal them  face  
up in a row  from  left to  right and overlap p in g , nam ing each  
as you  turn it up. A fter  every  fifth card d ea lt, jo g  the next 
five, either up or d ow n , about an inch in the row . A fter  you  
h a v e  thus g o n e  through them , ask an yon e to  n am e a  num ber 
a n d  as you  h ave them  jo g g ed  in sets o f  five  you  can locate any  
num ber instantly and n am e cards located  there L O N G  BE ­
FO R E  T H E Y  C A N  C A N  C O U N T  T O  IT in the other room . 
T h e  sam e applies w hen  finding a nam ed  card and telling  the 
location  o f  it.



W hen finished m erely pick up the pack and drop in  
p o ck et b efore returning.

Y ou  h ave perform ed a real feat o f  m em ory w hich can­
n ot b e surpassed in effect by the real thing— and yet you  d o n ’t 
n eed  m em ory at all.

T h e last subtlety  o f  jogg in g  the row  o f cards m akes your  
replies alm ost instantaneous. There is n o  w ait until you  coun*- 
to  position, w hich you  w ould  otherw ise h ave to d o .



“ PHANTASMA A  MENTAL CARD FEAT.

T his is an  effect that d ep en d s m ostly  upon  P R E S E N T A ­
T IO N — as m ost o f  the secret m agical operation  is practically  
com p leted  b efore the trick is really started. T o  the perform er, 
it is very  sim ple b oth  in preparation and w orking, but it is 
highly in exp licab le to  the audience.

A lth ou gh  sm oking m aterial is used , it is n ot necessary to  
sm ok e for the effect. V ery  little m aterial is n eed ed  for it, as 
a cigarette case w ith  cigarettes, a d eck  o f cards in th e case  
and an em p ty  sid e p ock et is all that is used .

T h e perform er starts b y  announcing, that b y  com bining  
m ind-read ing w ith  sleight o f  hand he has b een  a b le  to  perform  
th e m ost astonishing and w eird prob lem s. T his form ing a 
g o o d  topic, he goes in to  the effect w herein  a thought o f  card 
vanishes and appears in another practically unapproachable  
sp ot.

P R E P A R A T IO N : First is n eed ed  a d eck  o f  cards and
fiv e  duplicate cards, all different. T h ese five  extra cards are 
p lanted  as fo llo w s: O N E is rolled  up tightly and inserted  in to  
a  cigarette in lieu o f tob acco ; O N E  is inserted  in on e sid e o f  
the cigarette case and covered  w ith cigarettes, the last o f  w hich  
is th e P R E P A R E D  C IG A R E T T E .

T h e case is then d rop ped  in to  le ft sid e coat p ock et, with  
a  T H IR D  C A R D  lyin g lo o se  in p ock et. T h e F O U R T H  C A R D  
is p laced  about fifteen  from  the b ottom  o f pack and F A C E  
U P  in d eck . T h e F IF T H  C A R D  is p laced  on  b ottom  o f pack  
— and the pack then inserted  in case.

Previous to  this th e five cards o f the pack  o f  w hich you  
h a v e  duplicates, w ere rem oved  and p laced  on  top. Four other  
indifferent cards rem oved . F ive or six ordinary letter



en v e lo p e s  are taken. T h e flap cut off from  on e (S e e  Fig. 1 4 ) .  
T h ey  are all faced  on e w ay. T h e flap sides are up, and the  
flapless on e p laced  on  top , (S e e  F ig. 1 5 ) .  T h e flap o f th e

secon d  en v elo p e being turned dow n  over the top  o f  the flapless  
on e. Thus the flap o f the secon d  en v elo p e A P P E A R S  T O  BE  
T H A T  O F T H E  FIR ST E N V E L O P E . T h e four extra cards 
taken from  deck  are p laced  in this SE C O N D  en v elo p e from  
the top.

T h e packet o f  en velop es so  arranged, is then p laced  in the  
in sid e coat pocket. Y ou  are n ow  ready!

A sk  a gentlem an up on  your LE FT. T ak e d eck  from  
case,—  (secretly  leaving  the b ottom  or fifth card behind in  
c a s e ) , w hich you  close and drop on  table. R iffle-shuffle d eck , 
N O T  D IST U R B IN G  T O P  FIV E C A R D S ,— and N O T  R E ­
V E A L IN G  F A C E  U P  C A R D  near center.

D ea l five cards face d ow n  on  hand o f  m an. A sk  him  to  
turn his back , lo o k  the cards over and to  m erely  T H IN K  o f  
an y  on e he p leases. Lay the rem ainder o f  d eck  face d ow n  on  
table. A sk  another gentlem an up on your R IG H T .

T ak e out the stack o f  en velop es in your LE FT H A N D , 
flap  sides up— and p ointed  tow ard right.



W hen first m an turns around w ith  cards, after m aking  
his se lection , take cards in your R IG H T  H A N D — and  
apparently insert them  in to  T O P  E N V E L O P E , th e flap o f w hich  
is partly op en . T h ey  really go into top  F L A PL E SS E N V E L O P E

c asd  o o ts  m rc  ckvelool

N° i  INSrtAD OF no 2 
O f  P A m r

(S e e  Fig. 1 6 ) .  A t  the sam e tim e, the L E F T  H A N D  T IPS  
U P  tow ards b o d y — and R IG H T  FIN G E R S pull secon d  
en v e lo p e  U P  A B O U T  A N  IN C H , b y  the F L A P  (S e e  Fig. 1 7 ) .



T h e le ft hand raises the stack o f  en velop es up to  the lips to  
w et the flap. A fter  this, the right fingers press flap d ow n  an d

seal It, the en v elo p e  being draw n high enough out o f  th e  
p ock et for this. T h e audience can on ly  see  the A D D R E S S  
sid e  o f en velop es and all look s fair. A fter  sealing flap d ow n ,

th e R IG H T  FIN G E R S pull en v e lo p e  aw ay  and hand to  m an  
on  right— w hile the left returns stack o f  en v elo p es to  pock et-



T h e m an on  your right sid e, n ow  initials the en v e lo p e  
to  id en tify  and h olds it. T h e perform er m eanw hile C A R E  
LESSLY  and N A T U R A L L Y  brings out cigarette case and  
extracts the P R E P A R E D  C IG A R E T T E , hold ing  it as if ready  
to light. T h e case is shut and drop ped  o n to  table.

T he perform er m entions w hat has b een  d o n e  and h ow  the 
first m an is thinking o f O N E o f the five cards in en velop e .

T hen  he further explains that b y  m ind-reading he has  
learned  the id entity  o f the card— and b y  sleight o f  hand he 
d id  som ething w ith  it, w hile  right in front o f  them .

Perform er then asks the secon d  m an to  op en  the en v e lo p e  
an d  count the cards. “ O N L Y  F O U R ” ! A N D  T H E  
E N V E L O P E  IS U N P R E P A R E D !

T h e m an on  le ft is n ow  asked  to  nam e FO R  T H E  FIR ST  
TIM E the card he w as T H IN K IN G  o f, “ so  that the rest o f  the 
au dience m ay appreciate the surprising clim ax o f  this experi­
m en t! ”  H e d o es so  and the m an on  right declares it is the
V E R Y  C A R D  M ISSING FR O M  T H E  E N V E L O P E  H E  
H O L D S!

T h en  the perform er d eliberately  explains w hat he d id  
w ith the card and the first m an finds his thought o f card him ­
se lf!

B E C A U SE  N O  M A T T E R  W H IC H  O F T H E  F IV E  
C A R D S  W E R E  T H O U G H T  O F, T H E  PE R FO R M E R  C A N  
T E L L  HIM  W H E R E  T O  FIN D  IT ! For exam p le:—

1. If the card nam ed  is in the cigarette case or card  
case, the perform er calls attention  to that article W H IC H  H E  
P L A C E D  O N  T H E  T A B L E  IN F U L L  V IE W  B E FO R E  th e  
thought o f  card w as n am ed. H e asks first m an to  o p en  th e  
case b efore all, and u pon  d o in g  so  th e card is foun d  there.

2 . If the card nam ed is in  the cigarette, attention  is  
called  to  fact it has b een  in full v iew  all the tim e, and now  
upon  breaking it op en , the card is extracted , unrolled  and  
h and ed  to  ow ner.

3 . If card nam ed is in pack , the perform er calls atten­
tion  to  the pack  he p laced  on  tab le  and states that w hen  h iding  
a card, the best p lace is am on g  other cards. But to  m ake it 
easily  foun d , he has p laced  it in pack F A C E  U P ! T here it is 
fou n d .



4 . A n d  lastly , if  the card nam ed  is the on e in your 
p ock et— you can d efy  an yon e to h ave seen  you  go  to your 
p ock et any tim e after taking cigarette case out, W H IC H  W A S  
B E FO R E  C A R D  W A S  N A M E D . T h e m an him self is a llow ed  
to  reach in and find the card there.

T h e effect is nearly foo lp roo f, as it is m ostly over b efore­
hand . T h e fact that you  h ave F IV E  C A R D S  R E A D Y  is 
n ever suspected.

O f course, attention  is on ly  drawn to  the on e p lace. A ll 
others appear perfectly  natural and innocent articles b y  them ­
se lves, w hich are p ock eted  after effect.

W ith  proper presentation , this is a w onderfu l drawing  
room or club feat.

C opyright

A ll R ights R eserved  including Translation.
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C O N TE NT S
In order o f appearance after the IN T R O D U C T IO N . 

C all M e U p Som etim e.
T h e B orrow ed D eck  T ragedy.
H elp  W anted  in the Dark.
A  T hought is F athom ed .
Y our N ose K now s.
A  R ule o f  the T hum b.
A  H andkerchief is S elected .
A  Card is Found O nce M ore.
O dd or E ven, W hich?
T h e A lternate D etection .
A  N ew  Kink.
A n n em an n ’s E ight-in-a-R ow  L ocation.
R ed  or B lack?
T h e C hallenge o f the Year.
T h e M ind in R etrospect.
T he F ive T hought Effect.
T h e G uessing C ontest.
T he T w o  Person L ocation.
A  C ouple o f  Cards G et T ogether.
T h e N ew  D ea l Card C ode.
T h e P erfect Club S late R outine.
Fair and Square.
Dual Sym pathy.
A nother Sym pathetic M ystery.
T rip lets By Chance.
T h e Last o f the Think Stop  Trick*.
Y our Card!
T h e T une D etective .
T h e M indreader’s D ream .
M usic in the A ir  
A  Q uaint H ap pening.
T h e  P rop hecy  o f  Occurrence.
T h e 2 0 3 rd  Force.
N ickles on  the Brain.
D ispair o f  the D ev il.
T h e L ady and the G entlem an.
T h e Bell M ystery.
Three Cards— T h ree Num bers.
T h e $ 1 ,0 0 0  T est Card L ocation.
D ead  M en T ell N o T ales!
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EDITOR’S INTRODUCTION.

T h e d ay  o f “ quick m o v es ,” o f  the H and  is “ quicker than th*  
ey e  ” sort o f M agic is over. It a lw ays d id  b elo n g  m ore  
to  the repertoire o f  the Juggler— than to  that o f  th e m ore  
polish ed  M agical Entertainer. H is is an A R T  w hich  com ­
bines D ram atic A rt b oth  verbal and p antom im e, the  
science o f M isdirection, W it and G race o f  P R E S E N T A ­
TIO N , and should  n ever d ep en d  entirely o n  m ere m anual 
dexterity.

Instead  there has b een  d ev e lo p ed  a n ew er ty p e  o f M agic, w here  
easy and graceful m ovem en ts s lo w  en ou gh  for all to  see  
and' assim ulate m entally , is m ad e the goal.

T his m ore m odern p hase o f  the A rt d ep en d s u pon  scientific  
principles, upon  psych ologica lly  w orked  out form ulea—  
the little gaps in our m ental processes, b etw een  ob serva­
tion and m ental interpretation.

In ed iting the present co llection  o f  Card E xperim ents and pre­
senting them  to  the M agical Fraternity, I d o  so  w ith  great 
pleasure. P leasure born o f  th e lo v e  o f  g o o d  M agic, and  
o f an appreciation o f  the excellen ce o f  the m aterial itself.

A n n em an n , though a you ng m an is n o  n ew  entity  to  those o f  
us in N ew  Y ork State or w ho h ave v isited  the I.B.M . 
A n n u al M agical C onvention s in the m id d le  w est or the
S .A .M , Banquets or M eetings in the east.

H e has ach ieved  a reputation am on g  m agicians for his unique 
w ay o f  presenting his baffling card m ysteries.

Baffling because h e is know n  to  b e o n e  w h o  never  
indu lges in any o f the accep ted  sleights, passes nor quick  
m oves. U nique in presentation  becau se o f his practice of  
allow in g  the experim ents to  b e  operated  largely or w holly  
w h ile  th e pack  of cards is out o f his p ossession  and in the  
hands o f  the spectators. In this field  o f  w hich h e m akes a 
speciality , h e  is in a class b y  h im self.

If the reader desires super-m ysteries o f  the card order, w hich  
create their effects w ithout the use o f  a  lo t o f  difficult 
sleights, and w hich  neither em p loy  nor require any skill in 
m anipulation, then this co llection  w ill so lv e  his problem  
perfectly.

A  great d eal o f  tim e, thought and  care in  ed iting, re-writing and  
illustrating the in ven tor’s original d irections h ave been  
ex p en d ed  w ith the h o p e  that it m ay ach ieve its ob ject o f  
m aking the directions clear, sim p le and  easy to  fo llo w , sô  
that the reader m ay present th e effects successfully.

G IL B E R T  G A U L T .





THE FIVE CARD STABBING MYSTERY.

T his is a fea t that even  to  m agicians an d  in form ed  card' 
m en will appear im possible. In effect, f iv e  cards are se lected  
and returned to  d eck  w hich is subjected  to  a num ber o f  genuine  
shuffles,'the cards being actually m ixed  and n o  location  o f  any  
b ein g  k ept. A fter  being spread across tab le faces d ow n , the  
perform er, b lin d fo ld ed , stabs w ith  a  k nife th e  se lec ted  cards 
on e b y  one. W hat is m ore, he S T A B S  T H E M  IN T H E  O R D E R  
SELECTED  (O R  IN A N Y  O R D E R  C A LLE D  F O R ), locating  
each  sp ectator’s actual card w ithout any chance o f  failure. The: 
cards m ay be m arked upon  selection  b y  th e drawers.

E X P L A N A T IO N .

T h e d eck  is ordinary as it com es from  the factory. But. 
it is o f  a  typ e  know n as “ sin gle-end ers.” In other w ords, w here  
a distinguishing im perfection  in th e design  w ill sh ow  w hen a 
card is turned op p osite  end  to  the others that are arranged all 
o n e w ay. T h e best cards for this effect is that know n as the 
“ R ider B ack  ”  o f  B icycle Cards. T h e  distinguishing m ark is in 
a very  C O N V E N IE N T  position  in this pack— b ein g near the  
U P P E R  LEFT C O R N ER . W here a  loop  en d s in a curl at on e  
end— and in a sm all W H IT E  D O T  at the other en d . T h ere­
fore, a reversed  card in a pack can IM M ED IA T ELY  b e found  
w hen  the cards are spread on  table faces d ow n  from  LE FT TO  
R IG H T , this corner sh ow ing on  each card for about h alf an 
inch. (SE E  IL L U ST R A T IO N  — E N L A R G E D .)

W ith  th e cards all set on e w ay, the d eck  can be subjected  
to  indefin ite overhand  shuffles and end to  end  riffle shuffles 
w ithout disturbing the sim ple arrangem ent. T h e d eck  is then  
fann ed  faces d ow n  for selections, th e spectators being asked  to  
draw n cards out, n o te  and h old  the cards against them selves to 
a vo id  sh ow ing them . T his a lso  ten ds to  prevent them  handling  
or T U R N IN G  their cards. F ive are thus rem oved . G oing back  
to  the first, the perform er T U R N S  HIS P A C K  end for end  for  
the replacing o f th e cards. Thus it w ill b e  seen  that these five  
cards are th e on ly  on es turned around in the pack and thus 
discernib le from  the others.



In having them  replaced, how ever, it is d on e  as fo llow s:  
T h e first card is replaced near centre, perform er N O TIN G  T H E  
A P P R O X IM A T E  PO SITIO N o f the cut, and closing deck  
squarely. A tten tion  is called  that it is n ot possib le for per­
form er to  keep  track o f the cards as replaced. O n go in g  to the 
secon d , h ow ever, and in F A N N IN G  the d eck , the perform er 
fans it at A B O U T  T H IS SPO T  and  the reverse m ark im m edi­
ately  is seen . T hen perform er m erely separates th e d eck  JU ST  
BELO W  this first reversed card— and has secon d  card replaced  
U N D E R  IT.

This, o f course, is unknow n to audience. D eck  is again  
squared b efore n ext is rep laced . T his is continued w ith all—  
so  that in reality all five cards are together near centre of deck 
— and IN SA M E  O R D E R  as se lected  from  the top d ow n !

A fter  the fifth card has b een  p laced  in d eck  and pack  
squared, the perform er m entions the b lin dfo ld , and states that 
the cards for the test w ill be spread on  tab le faces d ow n . In 
speaking, he illustrates his rem arks by spreading the pack out. 
N ext, in picking them  up, h e scoop s them  from  R IG H T  T O  
LEFT until h e reaches th e FIR ST R E V E R SE D  C A R D  o f the 
five w hen he squares up this half o f  packet and drops on table. 
H e then scoop s up th e rem aining half o f  the cards, squares 
them  up and drops on top . T his is perfectly  natural. N ow , the  
FIV E  SELECTED C A R D S  A R E  O N T O P  O F DECK  
A N D  IN O R D E R !

T h e b lin dfo ld  is n ow  placed  across eyes, but on account 
o f the space near the nose, it is p ossib le for him  to  look  dow n  
w ard  and see  a lon g  the sides o f his n ose  and see the surface of 
table. Perform er asks that h e be handed  d eck  (h e  d oes not 
pick up as he is b lin d fo ld ed ) and states that W H IL E BEING  
U N A B L E  T O  SEE he w ill g ive  d eck  a  T H O R O U G H  M IXING . 
V ery  op en ly  and slow ly  he g ives the d eck  three genuine riflle 
or d ove-ta il shuffles thoroughly m ixing them .

H o w ?  It is to  b e rem em bered  that the five cards are 
on T O P O F D E C K  at start. W hen  th e deck  is cut for the  
shuffle, it is cut about tw enty  ( 2 0 )  cards from  the b ottom  
each  tim e. A n d  this low er portion  is shuffled  into the upper 
half. Thus the five cards near top  m ay b e broken b etw een  
B U T  T H E Y  R EM A IN  IN TH E IR  S A M E  R E SPE C T IV E  
O R D E R . Thus, from  the top d ow n , regardless o f  the num ­
ber o f  cards B E T W E E N  E A C H — the FIR ST reversed card  
w ill be the FIR ST m an’s. T h e SEC O N D  w ill b e  the  
SE C O N D ’S, etc.



T his genuine shuffling, w hile b lin d fo ld ed , is w h at m ake*  
o n e o f  the m ost baffling points o f the trick. D O  N O T  CU T  
T H E  D EC K .

N ow , Spread the cards from  LE FT T O  R IG H T , face* 
d ow n . T h e k n ife is handed  perform er w h o  asks o n e  o f  the 
gen tlem en  to stand (perform er k now s the order o f  the selectors 
and w here they are s ittin g ).

W avin g  the knife around, th e perform er loca tes the  
reversed  card b elon gin g  to  this particular mam, w hether the 
1st, 2n d , 3rd , 4 th  or 5th. H e picks around w ith  k nife, finally  
stabb in g the card. T h e m an standing is then asked  to  nam e  
his c a r d .' T h e perform er lifts the k n ife  and sh ow s that very  
card on  the point o f knife.

This is continued w ith the others, and each card foun d  
successfully. A t  the en d , everyth ing m ay b e exam ined  as there  
is n oth ing to  find w rong w ith  the cards.

A D D E N D A .

M ost packs o f  this brand o f cards are foun d  in the correct 
arrangem ent w hen direct from  the factory. H ow ever, this is 
n o t a lw ays true, there b ein g  at tim es, tw o , three or four 
reversed . T h e fact that this can be w orked as g iven  with  
practically untouched cards that h ave n ever b een  tam pered  
w ith  and w hich are not faked  throughout the trick, crim ped, 
m arked or m utilated , and a lso  the fact that there are n o  sleights 
or unseen m oves m ade, m akes it a m asterpiece o f  its kind.



THE EYE-POPPER CARD FEAT.

For th e last few  years the am bition o f  every  m anipulator  
has b een  to ach ieve that m asterpiece o f the m odern  card 
sleightist— w herein a n oted  card p laced  SEC O N D  from  the top  
o f the deck , instantly appears back on  T O P— placed  in 
M ID D L E  o f d eck , p op s back on  T O P ; again SEC O N D  from  
top , and p op s back on  T O P ; then finally on  b ottom  and pops 
back  on  top , etc. W ell, this is noth ing less than a m ethod  by  
w hich Y O U , W IT H O U T  A  M O M E N T ’S PR A C T IC E  and  
W IT H O U T  T H E  U SE  O F A  SING LE SLEIG H T, can d o  this 
effect BE T T E R , easier and SL O W E R  than any m anipulator  
ever dared to  attem pt it. A n d  far C L E A N ER  than it has ever  
b een  w ork ed  before.

Shuffle d eck  and take out about a dozen  or so  o f  R E D  
cards— and O N E B L A C K  card. P lace it ob viously  SEC O N D  
from  the top  o f this packet o f red cards. M erely flip the deck  
w ith your finger-nail and it is back on  T O P ! Y ou  d o  this 
several tim es, until your m anipulator friends are at a loss b e­
cause they cannot see the m o v e that they fee l sure m ust be  
taking p lace. T h en  you  p lain ly and SLO W L Y  pick up the card 
and p lace it p lain ly on  the b ottom  (y o u  actually  d o  s o ) . S n a p ! 
and the card is B A C K  O N  T O P ! E ven  w hen you  finally p lace  
it in the centre— Snap! and it p op s d ow n  to  the b ottom  and  
can b e exam ined . E very card is show n back and front and all 
the others are red. H and the entire d eck  out for exam ination  
if  you  w ish, and spectators w ill find n oth ing but red cards.

E X P L A N A T IO N .

Y ou  m ust first prepare on e sim ple thing.

T ak e tw o  extra cards, h aving the sam e back design  as the  
d eck  you  are using. O ne is to  b e a B L A C K  card and  the other 
a  R E D . G lue the B L A C K  card to  the B A C K  o f the RED  card 
A T  O N E EN D  O N L Y  (fo r  A in ch ) as show n in FIG . 4 . This 
d ou b le card can b e  handled  freely , d ea lt an d  show n back and  
front as a  SING LE R E D  C A R D . P lace it on  F A C E  o f pack. 
A t B A C K  of d eck , h ave a  single U N P R E P A R E D  D U PL IC A T E



o f the BL A CK  C A R D  (w h ich  is th e  unseen  card o f th e glued  
p a ir ) .

T o  start: H and this top card to  spectator, saying that with  
the O N E  B L A C K  C A R D  you  w ill use a num ber o f  R ED  O N ES. 
Turn d eck  face  up, and d eal, O N E A T  A  TIM E on tab le , the 
FIR ST D O Z E N  R E D  C A R D S  you  com e to . A s  the “ d oub le  
card ” w as d ealt off first, it thus b ecom es the T O P  card, w hen  
a  m om ent later, you  pick up this packet. P lace face d ow n  on  
le ft hand.

O p en ly  p lace the SING LE unprepared b lack  face card on  
top  o f th e pack  in le ft  hand. W ith  forefinger o f right hand, lift 
the O U T E R  E N D  o f top  card, show ing it to  b e the BL A CK  
card (a s  in  F IG U R E  5 ) .  Letting it drop, you  op en ly  place  
this T O P  C A R D  secon d  from  top  (rea lly  under d ou b le ca rd ). 
“ Snap ” top  o f d eck , lifting outer end  o f the n ow  top  card, 
again, you  sh ow  that the B L A C K  C A R D  has R E T U R N E D  to  
th e top !

R eally  though, they are look in g  at the B A C K  C A R D  of  
the G L U E D  P A IR , w hich is b ein g  raised at its outer and loose  
en d !

O nce m ore take T O P  card (d o u b le )  and p lace SEC O N D  
from  top . A ga in  you  “ sn ap ,” and sh ow  it to  h ave returned.

N ex t tim e, you  op en ly  sh o v e  T O P  card (sin g le  unprepared) 
on  to  b ottom  o f pack . “ S n ap ,” as before, and on ce m ore it is 
on  T O P . Lastly you  p lace T O P  card (d o u b le )  op en ly  in  
centre o f  packet. “ Snap ” pack, and, T U R N IN G  P A C K E T

P IG .4 P I G .5



CO M PLETELY O V E R , show  that the card has gone  
T H R O U G H  T O  T H E  B O TTO M . Im m ediately you  deal the 
cards ?nto a face up pile, on e at a tim e, and show  O N LY  ONE  
BL A CK  C A R D  am ong all the other red on es!!

H ere is a pretty effect, aw ay from  the general line, b e­
cause your audience has noth ing to d o  but watch.

A  d eck  is genuinely shuffled, and then spread across table  
faces up. T h e high cards from  the T en  Spots up are rem oved  
from  on e side to the other, special attention being called  that 
they are taken from  S H U FFL E D  DECK  just as they lie, with  
no attention being paid  to their order. Turning the cards faces  
dow n, they  are further m ixed . Then p laced  faces d ow n  in left 
hand. A  borrow ed handkerchief is thrown over hand and cards.

A n y  suit is se lected  by the on lookers. R eaching under 
handkerchief with right hand, perform er alm ost IN ST A N T L Y  
produces a “ R oyal Flush ” o f the cards of that particular suit! 
This is repeated with suits as called  for until the entire tw enty  
( 2 0 )  cards have been  produced.

U nprepared cards are used, m aking the effect alm ost 
im prom ptu except for a short tw o m inute arrangem ent. First, 
run through the deck  and bring to  the bottom  all the Ten*, 
Jacks, Q ueens, Kings and A ces. Pay no attention to  values. 
Arrange this packet of tw enty ( 2 0 )  cards as fo llow s:—

From back to face of packet, starting with Spades and  
alternating w ith H earts, until the ten cards are used up. Then  
start with Clubs and alternate with D iam onds until these are 
gon e. P lace this packet face d ow n  on top  of d eck  and you  
are ready.

PO K ER P L A Y E R ’S D R E A M .



First, g ive d eck  a  genuine riffle or d ove-ta il shuffle, cutting  
d eck  a trifle LO W ER  T H A N  H A L F  W A Y . T h e  fact that 
you  riffle the LO W ER  half IN TO  the U P P E R  H A L F , and  
separate the attached  cards, m akes n o  difference. Their  
R E SPE C T IV E  O R D E R  is N O T  C H A N G E D . Y ou  n ow  state  
that you  w ill use the H IG H  C A R D S  O N L Y  for this effect.

Spread the cards face up from  left to right on  tab le . 
Starting at right end you  push the cards to right carelessly  and  
take out E A C H  H IG H  C A R D  as you  com e to it, p lacing it 
face d ow n  on  your le ft hand. P ick up on ly  O N E  C A R D  A T  A  
TIM E. Call attention  that you  take them  R E G A R D L E S S  O F  
O R D E R  from  the SH U FF L E D  P A C K . W hen  they are all out, 
and face dow n  on  le ft hand , the subtle point is that T H E Y  
A R E  JU ST  A S  T H E Y  W E R E  O R IG IN A L L Y  S T A C K E D  d es­
p ite the genuine shuffle!

R em ark that the cards h ave w ell m ixed , at sam e tim e  
fanning the packet face up (casu a lly ) and show ing them . T h e  
cards appear w ell m ixed  as to  the colours w hich are outstand­
ing. C lose fan, turn packet face d ow n , and state that you  will 
m ix them  just a little m ore so  no on e can accuse you  o f keep ing  
track o f  any card. D ea l the packet in to tw o  face d ow n  heaps, 
a card at a tim e to  each. P ick up by putting th e  R IG H T  
H A N D  pile c n  the LEFT. Square packet and take in left  
hand  faces d ow n .

A sk  for the loan  o f  a handkerchief. D uring this stall, 
your right hand is over cards in le ft hand, thum b at rear. Y ou  
count o ff five  cards from  b ottom  and insert the left little finger 
keep in g  a sm all break. F ive m ore cards are counted  and left 
T H IR D  FIN G ER  is partially inserted here. F ive m ore and  
SE C O N D  FIN G E R  separates these from  top five. This is a 
sim p le process as you  w ill see  by trying. T h e breaks are at 
back  and covered .

Y ou  take handkerchief in right hand and throw  it over  
le ft  hand and cards. N ow  an y  suit is called  and you  produce it 
alm ost instantly.

If the directions h ave b een  fo llo w ed , E V E R Y  SU IT  IS 
S E P A R A T E D  N O W , the top  five being all D IA M O N D S, the  
secon d  five b ein g  H E A R T S , the third five b ein g  C LU BS and  
the b ottom  five A L L  S P A D E S ! A n d  as the cards are a lready  
separated , the production  is a lm ost IN S T A N T A N E O U S.

If you  are n ot sure o f you rself at first, th e counting o f  the  
packets can b e d on e U N D E R  C O V E R  o f the handkerchief,



which spectator throws over your tw o hands and Cards, i here 
is am ple opportunity w hile you  are explain ing just w hat has 
been  d one and w hat you  w ant them  to do. T h e tim e n eeded  
for this is about 2 0  to 3 0  seconds

It is a very d ecep tive  trick. W ith borrow ed cards (g iven  
a tw o m inute opportunity o f stack ing) it appears
M IR A C U LO U S.

T H E  “ Y O U  SPELL IT Y O U R SE L F ” FE A T .

H ere is a really new  and different version  o f a spelling  
trick wherein the perform er apparently d oes noth ing but direct 
the spectator. Your audience w ill afterwards sw ear that you  
h ave never touched a thing. T h e m isdirection is perfect. A t  
the finish, everyth ing is left in their hands w ith no chance of 
any trickery being found.

T w o packs o f cards are used although on ly  one is in 
ev id en ce at any tim e. F o llow  the slight preparation carefully, 
and you  w ill readily understand w hat a really subtle principle 
is in vo lved .

W e shall call them  pack N o. 1 and pack N o. 2 From  
pack N o. 1, take the fo llow in g cards and arrange in order from  
back to face:—

A C E  O F CLUBS  
SIX O F H E A R T S  
JA C K  O F S P A D E S  
E IG H T  O F H E A R T S  
NINE O F D IA M O N D S  
Q U EE N  O F D IA M O N D S  
TEN O F CLUBS  
A C E  O F S P A D E S  
K ING  O F H E A R T S  
SE V E N  O F S P A D E S  
FO U R  OF D IA M O N D S  
EIG H T O F D IA M O N D S

N ow , these place on top o f  pack, and betw een  each of 
these cards, p lace any other card from  d eck . Thus, these cards 
lie at E V E N  N U M BE R S d ow n  from  top, as far as 2 4 .



T h ese 12  arranged cards are to  b e  know n as set N o . 1 o f  
six  cards beginning w ith the A C E  O F  CLU BS— and set N o. 2: 
o f six cards beginning w ith  the T E N  O F C LU BS.

This arranged pack is n ow  p laced  on  table.

It is u nd erstood  that any num ber from  1 2  d ow n  w ill be  
in the first set and over 12  to and includ ing 2 4  is in the 2n d  
set.

T h e d eck  N o. 2  is arranged b y  taking out the a b o v e  12  
cards IN T H E  SA M E  O R D E R — and p lacing on  T O P  o f deck. 
O n top  o f these are p laced  A N Y  N INE O T H E R  C A R D S . This 
d eck  is p laced  in the le ft sid e coat p ock et, L A Y IN G  O N  ITS  
SID E . Y ou  are n ow  ready.

T ak e d eck  from  table. False shuffle if desired . S tate that, 
you  w ill h ave a card se lected , but B Y  T H E  S P E C T A T O R  
H IM SELF and that you  w ill d o  n oth ing through the test. H and  
him  the d eck  and ask him  to call out the first num ber h e thinks 
o f up to  2 5 . H e d oes so  and you  turn your back, ask ing him  
to  count d ow n  and lo o k  at a card. B U T — if he nam es an 
E V E N  N U M B E R , you  tell him  to  count d ow n  and lo o k  at the  
card A T  T H A T  N U M B E R . If he nam es an O D D  N U M B E R , 
you  just tell him  to  count off that num ber o f  cards. W hen  he 
has d on e so , ask him  to  look  at and rem em ber the N E X T  
C A R D .

S o n o  m atter w hat num ber he nam es, he m ust arrive at 
O N E  O F T H E  12  V IT A L  C A R D S .

If he has nam ed  12 or b elow — you k n ow  it is in Set 
N o. 1. If O V E R  1 2 , you  k n ow  it is in S et N o. 2 . Y ou  
rem em ber this for later use. Y ou  d o  n ot k n ow  the exact  
n am e o f  his card, an d  n ever d o  until the last part o f  the  
effect.

W hen he has lo o k ed  at his card, te ll him  to  shuffle it into  
the d eck  w ell, and  rem em ber that no on e k now s the card he 
has look ed  at. A lso  that n o  on e know s W H E R E  it lies in the 
p ack  that he is shuffling.

Turning back to  him , you  take d eck  and exp la in ; that you  
w ant him  to  put the cards in his p ock et, nam e his card for the 
first tim e, and then rem ove O N E  C A R D  A T  A  TIM E as he  
sp ells its nam e. A s  the perform er exp lains this— he drops  
d eck  in his le ft coat p ock et, S T A N D IN G  IT O N  E N D  SO  A S  
N O T  T O  M IX  W IT H  T H E  O T H E R  C A R D S  (a s  sh ow n  in



FIG. N o. 6 ) .  T hen  as h e exp lains about them  bringing cards 
out singly as they sp ell, he illustrates by bringing out, on e at 
a tim e, SIX  cards from  the top  o f  the other pack  N o, 2 . 
(S p ellin g  out six w ords o f  a  card like “ F -O -U -R — O -F, e tc .” ) .

W ith these SIX cards in hand, perform er brings out d eck  
it being apparently the sam e d eck  as b efore in use. N ow —

If the num ber nam ed w as in the 1st set (th at is, if  his 
num ber w as under 1 2 ) — these six cards are replaced  on  T O P  
O F D EC K  and pack handed  to  spectator.

But— if num ber nam ed w as in 2 n d  set (o v er  1 2 ) — the  
six cards are p laced  on  B O T T O M — and then d eck  hand ed  to  
spectator.

So far as the perform er is concerned , the trick is n ow  
over, although E V E N  N O W  H E  D O E S N ’T  K N O W  T H E  
N A M E  O F T H E  SELE CT ED  C A R D ! T h e spectator puts deck  
in to his p ock et, and n ow  for FO R  T H E  FIR ST TIM E N A M E S  
HIS C A R D !

W hen h e nam es it, the perform er asks him  directly  if an y­
o n e  could  h ave know n th e card h e w as thinking o f  before. 
A lso  the perform er relates that after noting a card w ith  free­
d om  o f choice, th e spectator thoroughly SH U FF L E D  the cards, 
an d  n ow  has th e d eck  in his p ock et w here no on e can tam per  
w ith  it. This h elp s w ork up the clim ax and brings out the  
4> im possible ” points.

T h e spectator n ow  spells his card’s nam e, letter for letter, 
an d  brings out a  card at a tim e from  off d eck  in pocket. On  
th e last letter, th e perform er asks him  to  hold  the card high up
A N D  IT W ILL B E  T H E  N O T E D  C A R D !

From  the audience v iew p oin t, a m iracle has h app en ed , 
b ecau se  from  their k n ow led ge , on ly  on e d eck  has b een  in use. 
T o  their m inds, on ly  the spectator has handled  the pack, the 
sp ecta tor apparently had FR EE C H O IC E o f 2 5  cards 
(a lth ou gh  this subtle principle o f  “ alternating ” has low ered  
that freed om  to  12  cards) and th e spectator also freely  and  
thoroughly shuffled the cards after th e se lection . T h e perfor­
m er actually n ever sees the face o f  a card throughout th e test 
and Y E T  IT  W O R K S.

A rrange the cards as ab ove— and try it out a lon e first. 
M ost im portant is the fact, that at the finish, the S P E C T A T O R  
H A S  T H E  D E C K  (w h ich  he can k eep  and  exam in e) and  find  
n oth in g  w rong in any w ay w ith  the p a c k !!



“ A  D A Y -T IM E  N IG H T M A R E .”
In this effect, the spectator apparently sees  IN HIS O W N  

d eck , a card w hich he finds that he has p laced  in his p ock et  
several m inutes b efore!

A  fak e card is n eed ed  and is m ade by g lu ein g the F A C E  
of any B L A C K  C A R D  to  the back o f a R E D  C A R D  (a t  on e  
end  o n ly ) for half an inch. T h e rear B L A C K  card is le ft as is. 
But the R ED  (F R O N T ) card is TR IM M ED  slightly  at its outer  
lo o se  en d . T his m akes a “ short ” C A R D , that can be foun d  
and stop p ed  at in d eck , by riffling the pack. T h e beauty o f  
this id ea  is; that this “ fek ed  ” d ou b le card can b e A D D E D  T O  
A N Y  B O R R O W E D  D E C K  regardless o f the back  design—  
and cannot b e n oticed  due to  the handling o f  the deck .

G et your d ou b le card on  to the face o f  any borrow ed  
d eck . R un through cards as if counting them  to  see  if it is a 
fu ll pack— but, really to  L O C A T E  the single D U P L IC A T E  o f  
the B L A C K  C A R D  on your glued  pair. G et it on  T O P  O F  
D EC K .

H ave an ordinary en v e lo p e  exam ined  by th e ow ner o f  
d eck , and then h ave him  select a card from  his pack . This 
top  card (d u p lica te) o f d eck  m ust b e “ forced  ” and the per­
form er can use his favourite m ethod . I generally  riffle the  
pack  asking to h ave som eon e call “ ST O P ” at an y  point. In 
cutting, slip T O P  C A R D  to  top o f LO W E R  H A L F — and  
selector gets it. Or, d ea l a  row  o f four cards w ith  this card n 
secon d  p lace. A n d  “ Force ” by the “ b etw een  o n e  and four ” 
counting m ethod .

T E LL SELE CT O R  N O T  T O  LO O K  A T  T H E  C A R D  H E  
G E T S, N O R  T O  S H O W  IT— JU ST  T O  S E A L  IT IN T H E  
E N V E L O P E  A N D  PL A C E  IN HIS P O C K E T  Cut the d eck  
(bringing d ou b le  card near cen tre) and turn face d ow n . H o ld  
pack  facin g  him , and riffle th e T O P  E N D , telling him to  say  
“ S T O P  ” at any tim e. N ow , as the short card is near C E N T R E  
y ou  can a lw ays stop  at this sp ot— w hich  stops you  BE TW E EN  
T H E  G L U E D  P A IR  and leaves the B L A C K  C A R D  in v iew  
an d  look in g  at him . A sk  him  to  R EM EM BER the card stopp ed  
at. Let d eck  c lose . Turn cards face  u p . O p en ly  d ea l the  
cards out, face up on  the tab le  in a p ile. T ell him  to  stop  you  
w hen  h e sees the card h e  n oted . H E  FIN D S IT H A S  
V A N IS H E D ! T his is d ue to  the fact that th e card h e saw  is 
G L U E D  T O  T H E  B A C K  O F  A N O T H E R  C A R D .

A n d  this, w ith  his ow n  d eck , and w ithout a single m o v e  
or sleight.

T h en , ask him  to  “  N A M E  ”  his card. H e  d o es  so , and  
y ou  apparently  p rove that he has b een  “ dream ing.”  B ecause  
w h en  he op en s his en v e lo p e  h im self, h e finds th e V E R Y  C A R D  
H E  T H IN K S H E  JU S T  S A W  IN HIS D E C K !
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AUL T H E  L A T E S T

MIND-READING ACTS
“30 SEALED MESSAGE* READING METHODS”

B y  B u r l i n g  H u l l
“ T h in  first F U L L ,  com plete  a n d  T H O R O U G H L Y  E X H A U S T I V E  treatise on  all the 
different M e t h o d s  U S E D  B Y  T H E  L E A D I N G  A C T S  N O W  A P P E A R I N G  B E F O R E
T H E  P U B L I C . ”

T h e  celebrated “ O N E  M A N  
M E T H O D S ”  (n o  assistant* 
u s e d ).

— o
6 Or igin al M e t h o d s  o f the 
A u t h o r  w it h  Presentation .

—o—
4 M e t h o d s  W h e r e  Q u estio n s  
are  L e ft  W i t h  the A u d ie n ce .

9 M e t h o d s  w i t h  Q u estio n s  
S E A L E D  b y  W r it e r s  P e r s o n ­
ally.

— o — -
10 Stag e  M e t h o d s  W i t h  a n d  
W i t h o u t  A ssistan ts , including: 
exp lan atio n  of the w ireless 
telephone, the direct p h on e  
an d  all other m ech an ic al d e ­
vices e m plo y ed  b y  such  acts 
today .

C O N T A I N S

S u i t a b l e  f o r

LY C E U M , 
ST A G E , 

P A R L O R ,  
CL U B, 

B A N Q U E T  
SH O W  

Also  
P R I V A T E  a n d  

C L A IR V O Y ­
A N T  W O R K

A L S O t

5 C la irv o ya nt  M e t h o d s , suit­

able for close w o r k  fn D e m o n *  

atrating  before M a n a g e r s  a n d  

Press R ep resenta tives . 

“ Intro ducto ry  Lectu re ,’* etc., 

etc.

O V E R  $1 ,200 .00  W O R T H  O F  
P R O F E S S I O N A L  S E C R E T S .  
T o  obtain  the  in form ation  

b y  the usua l m e th o d  of 

p u r c h a s in g  the acts an d  
m e th o d s  fro m  the usua l 

sources of su p p ly  w o u ld  
cost the rea der  O V E R  
$1,200.00 ! :

SEC O N D  E D IT IO N . N ow  beautifu lly  printed  
(previou s ed ition  w as in m anuscript fo r m ).  

Price 8 / -  P ost Free.
Contents.

This N EW  ED ITIO N  contains FIFTY  m ethods.



A  MAGICAL CLASSIC ON CARD CONJURING
FARELLFS CARD MAGIC

*  FOURTH EDITION.
T h e  m aterial contained in “  FARELLI’S 

C AR D M A C IC  ”  is unique— it has taken 
a life tim e to collect, and many m onths to 
prepare fo r publication. Every magician, 
am ateur o r professional, w ill find this book 
to be a storehouse of valuable inform ation.

V AR IED  CONTENTS
O f specia l in te r e s t  is th e  fa c t  t h a t  th e  

a u th o r  h a s  n o t  cp n fin ed  h im self so le ly  to  
effects and im provem ents of his own 
orig ination , but has also included a large 
num ber of " p e t  e ffec ts” and tips given 
h im  at various times by different magicians, 
many of w hom  are w orld-fam ous. H ere 
are  the names of some of those whose 
tricks or suggestions are g iven : —

N A T E  LEIPZIG .
BILLY O ’C O N N O R .
HO RACE CO LD IN .
H A R R Y  H O U D IN I.
JO H N  A N D E R S O N .
ALEX A N D ER W EYER .
E R N A N D O  VENER I.
JO H N  M U LH O LLA N D .
FRED H A R C O U R T.
C H U N C  L1NC SOO.
ROBERTSON-KEENE.
ELLIS S T A N Y O N .
E D W A R D  B A C SH A W E .
SR. PARTACOS.
M . BERNAN DO.

— 123 IT E M S  —
copiously illu stra ted  by pho tographs 

and draw ings.
5 0 ,0 0 0  WORD LENGTH.

The author has travelled extensively, has- 
made the acquaintance of alm ost every 
magician of note, and he has collected 
m aterial, much of w hich now  appears in  
p rin t for the first time.

COVERS ALL BRANCHES
\ \  h e th e r  y o u  w ish fo r s le ig h t-o f-h a n d  

i te m s  o r “e a s y ”  effects, y o u  w ill fin d  t h a t  
your tastes have been anticipated, and from  
the large and varied contents o f this book 
you w ill discover many items o f particu lar 
appeal.

In the sections devoted to m anipulation . 
“  FARELLI’S CARD M A G IC  ”  offers new 
sleights and moves, dealing  thoroughly w ith  
such subjects as Flourishes, Palms, Passe*, 
etc., and giving im provem ents and tips from  
a new angle— in fact, it may be said that 
the book commences w here textbooks leave 
off.

Further sections include several original 
card problem s, each detailed in the au th o r 's  
explicit m anner. A chapter is also devoted 
to the popular " Card in Pocketbook,” pre­
senting many different m ethods of w orking.

It is, however, quite  im possible to give 
anything but a very sligh t idea of the scope 
of this new work, as M O RE T H A N  A 
H U N D R E D  ITEM S have been included. 
In  sp ite  of this, the book has been priced 
at a rem arkably low figure, in order to 
enable every card w orker to gain the 
benefit o f the valuable m aterial w hich is 
disclosed. PLACE Y O U R  O RD ER N O W , 
fo r  o n ly  a  n o rm a l ed itio n  is b e in g  p r in te d  
a n d  th e r e  is  su re  to  b e  a  h e a v y  d em an d  
immediately this announcem ent is issued.

T he book has been produced in excellent 
style, upon heavy art paper, and special 
attention has been given to the illustrations, 
w hich are from  photographs of the au thor’s, 
own hands, together w ith specially-made 
line diagram s.

O w ing to its length, the book w ill be- 
issued in two parts.

E a c h  p a r t  p r ic e d  a t  5 /6 postage , 3d, 
SEND Y O U R  ORDER N O W

A FEW  EFFECTS:
T H E “  D O -IT -Y O U R SEL F ”

DISCOVERY.

THE MOVE T H A T  MYST IFIED 
D O W N S .

THE H O U D IN I “  BLUFF ”
C H A N C E .

A  STUDY IN BLUE A N D  W H I T E .  

THE SLICK ACE.

“  SIM PLEX ”  3 0 - C A R D  T R IC K . 

FOUR FROM FIVE.

TH E FLO A TIN G  IMAGE.

*  BOTH NOW READY. * U .S.A . 1 .5 0  EACH PART.



R e p rin ted  from  th e  W .F .

A t D aven p ort’s last w eek  1 picked  up what i consider  
to  b e tw o  fine b ook s and first class value for m oney if exclusive



effects count for anything. T h ey  are A1 B aker’s B o o k  1 and  
B o o k  2 , pub lished  by D aven p ort’s w h o  h ave purchased th e  
English rights from  the A m erican  author, at 5s. 6 d . and 4 s. 6 d .  
resp ectively . It is a p leasure to  praise “ w ell w orth  ” book*  
and in N um ber 1 is th e pack  that cuts itself, a full sight w rist 
tie (a  la  the K eller tie but hands in front ail the t im e ) , a  
subtle card “ co in cid en ce,” A1 B aker’s p et hat trick (sh a d es  
o f  o n e  o f  m in e !) and “ R ising C ards,” a “ F ee l m y p u ls e ”  
d elin eation , tied  handkerchief through wrist, an “ im possib le ”  
card d iscovery  (cu te  and ch eek y) an d  another w here five  
m en tally  n oted  cards are thought o f  b y  perform er, together  
w ith an  “ ad d ition  ” trick, “ another cut and restored rop e ,”  
a lso  another card d iscovery  but d ifferent and “ p sych o log ica l,”  
then w ith  tw o  m ore card effects in b etw een , A1 B aker’s fam ou s  
billet m ystery and the self-unknotting handkerchief, using an  
unusual and  n ew  variation. B ook  2  has a glass van ish  b ased  
on  a fam iliar principle, then “  G ee! ”  and “ G e e ”  it is, using  
tw o  packs and p len ty  o f  foo lin g . “ U nd ercover ”  is an effect 
w here perform er duplicates a  draw ing m ad e on  a sla te b y  
spectator and w ithout his apparently seein g  it. A n oth er Four  
A c e  trick, “ Y our pulse tells ” and “ A  card and a num ber ”  
exp lain  b y  title  th e resp ective card effects, and then w e h a v e  
B aker’s Bill (Treasury N o te  over h ere) Switch, “ U nsight and  
U n seen ,” if bad  gram m ar is g o o d  conjuring and even  a n on -  
crj-d m an like m yself cou ld  register w ith it. “  S ex  ap peal ” 
u ses tw o  rings and som ething e lse  w e  k now  o f, but i t  1 5  inch  
lon g  hair grow n n ow ad ays?  “ C om e S even  ” is the d ice effect 
you  can d o  but n o -on e  n ot in the k now  can, then a “  Lost and  
fou n d  ” trick w ith  borrow ed  pack . “ S om eth ing from  
N oth in g  ”  is a subtle m eth od  o f  load in g  the tam bourine rings 
or m iniature “  drum ,”  and “ Pass th e salt ” en ab les perform er  
to  loca te  o n e  o f  three cards just lo o k ed  at. “ Button Buttons ”  
uses the o ld  coin  slide , a threaded  through drawer button  
b ein g  autom atically  released  on  closing and op en ing  the slide. 
“ T h e nam e is —  ”  is B aker’s reading o f  som ething written  
burned from  a card w ith  a jum ble o f  letters m arked on sam e. 
“ M e and  the M issu s” (o r  girl friend or sw eetheart if you ’re 
sin gle and the lad y  w ants to  h e lp ) is a “ k n ow  all, sees a l l ”  
(sa y s th ey ) act and a  “  N o v e l E scape ” is the sim plest but 
coo lest escape im aginable. “ T h e M ilky W a y ,” the final effect, 
is w ith  a jug o f  m ilk and a glass and hat. Y o u  k now  the rest, 
but here all the props can b e  m ad e up for a few  pence. Y es, 
tw o  g o o d  books. I consider that b oth  b ook s for an outlay  
o f ten  shillings w ill p rov id e pleasure and profit and so  I am  
ad vertisin g  them  in our colum ns this w eek.

B. W .
Price No. 1. 5/6 Price No. 2. 4/-



“ L E N D  M E  Y O U R  P A C K ”
B y V ictor Farelli.

This B ook , as the title im plies, contains on ly  experim ents  
that can b e d on e w ith a borrow ed  pack o f cards. M any new  
an d  interesting effects h ave b een  in clu d ed . A s m ay be 
exp ected  from  th e author o f  this b ook , all o f  these are 
essen tia lly  practical and on ly  item s o f real value to  m agicians 
have b een  described .

Every m agician w ill benefit from  a  study o f this new  book , 
as it contains just the m aterial he can utilise. R eally  m agical 
effects w ith  b orrow ed  cards are scarce, and n ot on ly  d oes the 
b ook  explain  m any that can b e included  in the average pro­
gram m e, but also several item s that m ay b e perform ed  
im prom ptu seated  at the card table.

“ T h e Harrison D ea l ”— a perfect exam ple o f “ H o w  to  
W in ” — a new  C ontrolled  C oincidence m ethod , the perfect 
“ D o  as I D o  ” effect, and m any others o f  equal valu e, m ake  
this a production  o f  excep tional interest. Throughout the pages  
o f the b ook  the author offers va lu ab le hints and ad vice drawn  
from  m uch experience o f this type o f w ork. “ LEN D  ME  
Y O U R  P A C K  ” is the b ook  you h ave b een  w aiting for. A  
w id e d em and  is assured for it, so  m ake certain o f a copy by  
send ing  your order at once.

“ LEN D  M E Y O U R  P A C K  ” is finely produced  on art 
paper, and is illustrated w ith photographs and diagram s.

C O N T E N T S  
P A R T  I.

T ^ 3  • BrS IN T H E  D R A W IN G -R O O M .
H  5 ”? ft Chapter I. “ C ulling.”

Chapter II. “ D o  as I D o .”
C hapter III. T hree Sevens.
C hapter IV . A rithm etical M agic.
Chapter V . El N aipe Y  La Corbata.
Chapter V I. Pencil and Pack.

P A R T  II.
A T  T H E  C A R D  T A B L E .

Chapter VII. P oker and Brag.
C hapter VIII. T h e Harrison D eal.
Chapter IX . P oker Face.
Chapter X . T h e M ystic Eight.
Chapter X I. C ontrolled  C oincidence.
Chapter XII. L oo Lung, or th e C hinese Coin.

Price 6 / - .  P ostage 3 d . U .S .A . $ 2  0 0

A u m c p

Printed and Published by L. Davenport & Co. London. England.



D E M O N  M A G IC A L  P U B L IC A T IO N S.

A ll in  S tock . *
A .B .C . VENTRILOQUISM . . . .
A nn em ann . T H E  JIN X . N o . 1 to  N o . 40. Each . . .  
A nnem ann. S -h -h -h  IT ’S  A  S E C R E T  
A nnem an. 202 M E T H O D S  O F F O R C IN G  C ard.,

N um bers, C olours, N am es, B ook s, e tc . .................
A nnem ann. J IN X  E X T R A  S U M M E R  N um ber- . ..

WINTER JIN X  1935 . . .  .....................
Baker, A l. A L  B A K E R ’S  BO O K  N o . 1 . . . .  . . .

.B aker, A l. A L  B A K E R ’S BO O K  N o . 2 . . . .  . . .
B a g sh a w e, N O V E L  M Y S T E R IE S . N um bers on e

to  s ix . T h ree sh illin gs each . S e t  o f  s i x .................
B urrow s; P R O G R A M M E S  O F M A G IC IA N S past

and p resen t. M ost u sefu l b ook  . . .  ..................
B ooth , J. S U P E R  M A G IC A L  M IR A C L E S. R eprinted
D E M O N  T E L E G R A P H . N o. 73 to 78 . ..  ........................
D ouglas. A .B .C . B O O K  O F P A T T E R  . . .
D ouglas. M A G IC A L  P A T T E R . V ery  useful. . . .  
D eveen . C IG A R E T T E  M A G IC  A N D  M A N IP U L A ­

T IO N . $ 1 .0 0  .....................  . . .  . . .
Farelli, V . L E N D  M E Y O U R  P A C K . 4 th  EdiUon. 
Farelli. O D IN ’S  R IN G S. A  com p lete routine w ith  

the C hinese R ings. W ell illustrated. $ 1 .5 0  . . .  
F arelli. C A RD  M A G IC. A  M agica l C lassic on  Card

C onjuring. T w o  parts, each  .................
Farelli. C O N T R O L L E D  C O IN CIDENCE. $  1 .0 0  ■ J..
G rant’s. M ODERN LEVITATIONS-,.. .................
Gardner. A F T E R  T H E  D E S S E R T . A  book of

T h ir ty  a fte r  d inner effec ts  . ..  ...............................
H u gard s. C A R D  M A N IP U L A T IO N  N o. 4 . ..

» *» • . >» N o. S ...
H u gard s. M O R E 'C A R D  M A N IP U L A T IO N  N d. 1 

,, » . » > ' -  >» N o. 2
i, »» n »* . N o . 3
n ,t » *, N o. 4

H u gard s. M O R E  C A R D  M A N IP U L A T IO N . S ets
o f  1 to  4 .................. .................

H u gard s. S IL K E N  SO R C E R Y . C overs every th in g
in  S ilk  M ag ic  1.. . ..  .................

H ugard . C LO SE-U P M A G IC . For the night club  
entertainer. Tricks to  perform  with the audience  

i all round. $ 1 .0 0  . . .  . . .  . . .
H urling. V E N T R IL O Q U ISM . A  short cut, including  

n ew  and original d ia logues. 7 5  cents . . .
H arbin , R . D E M O N  M A G IC . M ore n ew  M agic b y  - 

this fam ous writer.
L ew is &  B ellm an. M A G IC  A S  W E  D O  IT. N ow  

n ice ly  printed and illustrated b y  Laurie. M akes 
a  n ew  b o o k  o f  it.
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