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The notorious, euphoria-inducing Belgian band SoulwaxThe notorious, euphoria-inducing Belgian band Soulwax
continued to do what they do best and destroyed ancontinued to do what they do best and destroyed an
Ambassador full of peopleʼs inhibitions with their poundingAmbassador full of peopleʼs inhibitions with their pounding
remixes from their new release,remixes from their new release, Most of the Remixes Most of the Remixes ..
Re-workings of LCD Soundsystem, Robbie Williams and FelixRe-workings of LCD Soundsystem, Robbie Williams and Felix
da Housecat ignited an already charged crowd into strobe-da Housecat ignited an already charged crowd into strobe-
esque movements while we pogo-ed in unison. Wincing asesque movements while we pogo-ed in unison. Wincing as
sweat-filmed skin peeled on and off my own, arbitrary elbowssweat-filmed skin peeled on and off my own, arbitrary elbows
from some blur in the crowd jabbed the air and stilettosfrom some blur in the crowd jabbed the air and stilettos
haphazardly syringed my feet,haphazardly syringed my feet, I took a moment I took a moment to look fondlyto look fondly
back on more hygienic times when only a little while earlier Iback on more hygienic times when only a little while earlier I
had been sitting comfortably upstairs in Soulwaxʼs changinghad been sitting comfortably upstairs in Soulwaxʼs changing
room. Greeted by the Dewaele brothers, core members room. Greeted by the Dewaele brothers, core members of theof the
band, they wasted no time in making us feel welcome, offeringband, they wasted no time in making us feel welcome, offering

plenty of champagne, beer and other various food and drinkplenty of champagne, beer and other various food and drink
littering the room. Displaying equal benevolence with their time,littering the room. Displaying equal benevolence with their time,
I got a chance to ask them a few questions…I got a chance to ask them a few questions…

YoYouʼve just reuʼve just released your nleased your new albumew album –– Soulwax, most of Soulwax, most of 

the remixes…the remixes… and it has loads of and it has loads of different stuff on it fromdifferent stuff on it from
Kylie, LCD Soundsystem. Did you find it hard to getKylie, LCD Soundsystem. Did you find it hard to get
copyright clearance from anyone?copyright clearance from anyone?
David: Eh no, the reason we did the album with EMI, is becauseDavid: Eh no, the reason we did the album with EMI, is because
they own the rights for most of the artists.they own the rights for most of the artists.
Stephen: Yea it was really convenient ʻcause most of the peopleStephen: Yea it was really convenient ʻcause most of the people
used to be on Virgin or like Parlophone.used to be on Virgin or like Parlophone.
D: It was really D: It was really easy.easy.
S: They were like-ʻhey yeah, we got 15 other tracks you guysS: They were like-ʻhey yeah, we got 15 other tracks you guys
can remix.ʼcan remix.ʼ

So there wasnʼt anyone who you remixed who you couldnʼtSo there wasnʼt anyone who you remixed who you couldnʼt

put on this CD?put on this CD?
D: No I mean they had a few, people who wouldnʼt pick up theD: No I mean they had a few, people who wouldnʼt pick up the
phone, that kinda stuff and the next week they did, it wasnʼtphone, that kinda stuff and the next week they did, it wasnʼt
kinda, nothing…kinda, nothing…
S: No big storiesS: No big stories

D: Kinda boringD: Kinda boring
S: All boring stuffS: All boring stuff

(Voice in the backround: Make it sound exiting!) (Voice in the backround: Make it sound exiting!) 

D: Oh yea, well ok, the Klaxons they were real assholes.D: Oh yea, well ok, the Klaxons they were real assholes.
S: Those guys especially, and LCD were rude, they were justS: Those guys especially, and LCD were rude, they were just
rude.rude.
(Same voice in backround: LCD Shitsystem, thatʼs what.) (Same voice in backround: LCD Shitsystem, thatʼs what.) 
S: Ooh quote/unquote…And Justice they were being French toS: Ooh quote/unquote…And Justice they were being French to
us, you know like, ooh I donʼt like your remix, Daft Punk theyus, you know like, ooh I donʼt like your remix, Daft Punk they
donʼt even acknowledge the fact that we exist.donʼt even acknowledge the fact that we exist.

I hope you do the same to them.I hope you do the same to them.

S: YS: Yea I ignore them, ea I ignore them, Iʼm like Robot? No Iʼm like Robot? No youʼre not! No actuallyyouʼre not! No actually
it was all really easy, thereʼs a couple that we didnʼt put onit was all really easy, thereʼs a couple that we didnʼt put on
there, very few, but thereʼs one from a Mexican Band calledthere, very few, but thereʼs one from a Mexican Band called
Moderato which we did a couple of years ago which we reallyModerato which we did a couple of years ago which we really
liked. But thereʼs only… we didnʼt have liked. But thereʼs only… we didnʼt have enough… there wasnʼtenough… there wasnʼt
physically enough time on one physically enough time on one c.d.c.d. to put it on and to put it on and it was alsoit was also
a really fast tempo so we didnʼt put it on there. That would havea really fast tempo so we didnʼt put it on there. That would have
been one that we would have really loved to put on there, butbeen one that we would have really loved to put on there, but
which we skipped but maybe now, some kid will put it on which we skipped but maybe now, some kid will put it on a bloga blog
and itʼs out there…and itʼs out there…

So youʼre not going to be playing So youʼre not going to be playing it tonight, itʼs not goingit tonight, itʼs not going
to be included?to be included?
S: The Mexican song? Itʼs really hard ʻcause we donʼtS: The Mexican song? Itʼs really hard ʻcause we donʼt
understand what heʼs saying, we actually did a remix and weunderstand what heʼs saying, we actually did a remix and we
completely did the remix without knowing what heʼs saying butcompletely did the remix without knowing what heʼs saying but
they love it. So I guess they love it. So I guess we kinda made some sense, cause wewe kinda made some sense, cause we

cut up his vocals a little bit but thereʼs no way I could sing thatcut up his vocals a little bit but thereʼs no way I could sing that
cause I donʼt even understand what heʼs saying, so weʼre notcause I donʼt even understand what heʼs saying, so weʼre not
playing that one, maybe we should playing that one, maybe we should if we go to South America,if we go to South America,
itʼs a really good idea…itʼs a really good idea…
D: I hate to be the theoretical analyst but Mexico is reallyD: I hate to be the theoretical analyst but Mexico is really

Champagne  wi th  Sou lwaxChampagne  wi th  Sou lwax
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Central America not South America.Central America not South America.
S: YeS: Yea youʼre a youʼre right.right.

Have any of the artists you remixed responded to yourHave any of the artists you remixed responded to your
mixes?mixes?
D: Well I guess 75%, or maybe 72% of the people that are onD: Well I guess 75%, or maybe 72% of the people that are on
the album are friends of ours…(thinks) maybe 68%.the album are friends of ours…(thinks) maybe 68%.
S: How bout 23?S: How bout 23?
D: And you know we know them personally so, either theyD: And you know we know them personally so, either they
were…either they didnʼt tell us honestly what they thought of were…either they didnʼt tell us honestly what they thought of itit
and they just lied, but most of them said they liked it.and they just lied, but most of them said they liked it.

Do you feel more pressure to do a good remix beDo you feel more pressure to do a good remix because youcause you
know them?know them?
D: Yea itʼs tough, itʼs tougher for… thereʼs a few that we donʼtD: Yea itʼs tough, itʼs tougher for… thereʼs a few that we donʼt
know but we love, like Daft Punk and when we got to get askedknow but we love, like Daft Punk and when we got to get asked
to do DJ Shadow to do DJ Shadow we were like ʻoooh we were like ʻoooh Shadow!ʼShadow!ʼ and itʼs tough.and itʼs tough.
Itʼs tough because Itʼs tough because thereʼs other peothereʼs other people like say ple like say Robbie,Robbie, whowho
we like but we didnʼt really care about the track, itʼs easier towe like but we didnʼt really care about the track, itʼs easier to
remix a track that you donʼt really like.remix a track that you donʼt really like.

Cause you feel like you can improve it?Cause you feel like you can improve it?
S: Or fuck it up.S: Or fuck it up.

Or have a different take on it?Or have a different take on it?
S: YS: Yea yea, yea, but ea yea, yea, but Shadow was hard cause, like we said Shadow was hard cause, like we said yes,yes,
but we listened to the track and we were like ʻahhh, this is likebut we listened to the track and we were like ʻahhh, this is like
really slow, really slow, folkyʼfolkyʼ and I mean itʼs nice when and I mean itʼs nice when itʼs someone youitʼs someone you
really respect but itʼs easier when itʼs someone who you canreally respect but itʼs easier when itʼs someone who you can

be like ʻok letʼs see be like ʻok letʼs see what we can do what we can do with,with, like Robbie Williamslike Robbie Williams
or the Sugababes or something like that.ʼor the Sugababes or something like that.ʼ

Robbie Williams, Sugababes, theyʼre kinda likeRobbie Williams, Sugababes, theyʼre kinda like
mainstream, do you find that people dismiss mainstreammainstream, do you find that people dismiss mainstream
artists today, how do you feel about it?artists today, how do you feel about it?
D: Yea we do the same, yea booo, no I mean, why would youD: Yea we do the same, yea booo, no I mean, why would you
say today, yea we like mainstream. I mean we could get say today, yea we like mainstream. I mean we could get into ainto a
longer discussion about the mainstream but it used to be good,longer discussion about the mainstream but it used to be good,
it used to be really good.it used to be really good.
S: When was that?S: When was that?
D: I think, anytime between 1955 and …D: I think, anytime between 1955 and …
S: Long pause, long pause.S: Long pause, long pause.
D: No Iʼm trying to think….89?D: No Iʼm trying to think….89?
S: 89? So 91 the mainstream sucked.S: 89? So 91 the mainstream sucked.
D: No Iʼm just saying as a general, obviously there were goodD: No Iʼm just saying as a general, obviously there were good
things in the 90ʼs that were hitsthings in the 90ʼs that were hits

S: Like Spaceman by Babylon Zoo, would that be great orS: Like Spaceman by Babylon Zoo, would that be great or
would that be seen as…would that be seen as…
Midnight Mike (to David) : What identifies the thing that madeMidnight Mike (to David) : What identifies the thing that made
this great shift?this great shift?
D: MoneyD: Money
S: YS: Yea but that was ea but that was always one of the always one of the biggest factors.biggest factors.
MM: YMM: Yea but more money ea but more money being madebeing made
D: YD: Yea so more shit ea so more shit being madebeing made

Do you think artists feel obligated to make the same kindDo you think artists feel obligated to make the same kind
of records because they are under pressure from theirof records because they are under pressure from their
labels not to deviate from that?labels not to deviate from that?
D: Itʼs not necessarily the labels, its just the whole… everyoneʼsD: Itʼs not necessarily the labels, its just the whole… everyoneʼs
scared, everyoneʼs just scarscared, everyoneʼs just scared and I think that ed and I think that when the musicwhen the music
industry was really booming sayindustry was really booming say, 70ʼs,, 70ʼs, I think that there was justI think that there was just
like this spirit of yea lets just make a crazy record and weʼll selllike this spirit of yea lets just make a crazy record and weʼll sell
millions. People were more open-minded then they are now.millions. People were more open-minded then they are now.

Itʼs a shame and you know itʼs Itʼs a shame and you know itʼs getting worse and worse ̒ causegetting worse and worse ̒ cause5 years ago there were still things 5 years ago there were still things in the mainstream that I thinkin the mainstream that I think
were great quality but to give a good example someone likewere great quality but to give a good example someone like
Bowie today, he wouldnʼt get signed by any record companyBowie today, he wouldnʼt get signed by any record company
because heʼs too much of a risk. Even if itʼs good, itʼs potentiallybecause heʼs too much of a risk. Even if itʼs good, itʼs potentially
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good, itʼs too much of a risk and people donʼt take risksgood, itʼs too much of a risk and people donʼt take risks
anymore.anymore.
S: (to Midnight Mike as he leaves to perform) Watch out for theS: (to Midnight Mike as he leaves to perform) Watch out for the
mainstream!mainstream!
MM: Itʼll take me away like a riverMM: Itʼll take me away like a river

How do you approach remixing, how would you go aboutHow do you approach remixing, how would you go about
choosing the songs?choosing the songs?
S: Every remix has a different story and I think the ones thatS: Every remix has a different story and I think the ones that
are the coolest are the ones where we decided to choose theare the coolest are the ones where we decided to choose the
song ̒ cause we liked the song and we played it, like the Gossipsong ̒ cause we liked the song and we played it, like the Gossip
song. They asked us to do a remix and we never actually hadsong. They asked us to do a remix and we never actually had
time and whentime and when ʻStanding in the way of Controlʼ ʻStanding in the way of Controlʼ came out wecame out we
played it as DJʼs but we found it was not fast enough and weplayed it as DJʼs but we found it was not fast enough and we
wanted to make it sound bigger and we actually asked themwanted to make it sound bigger and we actually asked them
can we remix it and thatʼs a good way of doing it cause itʼs thecan we remix it and thatʼs a good way of doing it cause itʼs the
reverse way but we knew what we wanted to do. It was clearreverse way but we knew what we wanted to do. It was clear
from the beginning that was the thing that needed to be done.from the beginning that was the thing that needed to be done.
I think the Justice one is the same in the way that it went butI think the Justice one is the same in the way that it went but
then theyʼre all different, each one then theyʼre all different, each one has a different story, theyʼrehas a different story, theyʼre
all like… its not like we… cause the Shadow one, like Daveall like… its not like we… cause the Shadow one, like Dave
says, and the Daft Punsays, and the Daft Punk one,k one, youʼre kinda intimidated byouʼre kinda intimidated but thatʼsut thatʼs
it, but at the same time I respect as much James Murphy fromit, but at the same time I respect as much James Murphy from
LCD.LCD. I rate him as high as I rate Shadow I rate him as high as I rate Shadow and all these peopleand all these people
but I know him so that makes it even harder for us, but I thinkbut I know him so that makes it even harder for us, but I think
weʼve learned to deliver what people want. In the beginning weʼve learned to deliver what people want. In the beginning wewe
used to do, say the Kylie one, we used to be a little more likeused to do, say the Kylie one, we used to be a little more like
stubborn and do rock stubborn and do rock versions but now I versions but now I mean people just wantmean people just want
to dance, want to go crazy, want to put fluorescent glasses on.to dance, want to go crazy, want to put fluorescent glasses on.

So you got Soulwax and 2 Many DJʼs, do you feel like So you got Soulwax and 2 Many DJʼs, do you feel like youryour
backround with performing with instruments in Soulwaxbackround with performing with instruments in Soulwax
has helped you in djing and making the remixes?has helped you in djing and making the remixes?

S: YS: Yea definitely, I think the fact ea definitely, I think the fact that we are all that we are all good at playinggood at playing
our stuff, we play instruments, we play live, like say tonight weour stuff, we play instruments, we play live, like say tonight we
play the remixes live which is pretty hard. Steve has to changeplay the remixes live which is pretty hard. Steve has to change
his drum sounds every song, I have to manipulate the vocals tohis drum sounds every song, I have to manipulate the vocals to
sometimes sing the vocals, like in the Gossip and like Kylie Isometimes sing the vocals, like in the Gossip and like Kylie I
canʼt do it so we found this thing where we can fuck them upcanʼt do it so we found this thing where we can fuck them up
live on stage but itʼs hard work. But I think the fact that, itʼs alive on stage but itʼs hard work. But I think the fact that, itʼs a
little bit the same with LCD, weʼre all little bit the same with LCD, weʼre all rock kids or punk kids androck kids or punk kids and
weʼre all used to playing in bands and we all weʼre all used to playing in bands and we all know what its likeknow what its like
to be on a bus and play in toilets so all of to be on a bus and play in toilets so all of this is a holiday, itʼs athis is a holiday, itʼs a
fucking picnic, its amazing, its really amazing and I fucking picnic, its amazing, its really amazing and I do think wedo think we
challenge ourselves to be more, challenge ourselves to be more, I wouldnʼt say emergent I wouldnʼt say emergent but Ibut I
think we have the same attitude as rock bands but we play itthink we have the same attitude as rock bands but we play it
with synths, so we kinda change the guitars for synths althoughwith synths, so we kinda change the guitars for synths although

today we will use some guitars.today we will use some guitars.

With 2 many djs With 2 many djs and with your remixinand with your remixing,g, would that everwould that ever
influence what you are doing with influence what you are doing with Soulwax?Soulwax?
D: Well to be quite specific about it, all the D: Well to be quite specific about it, all the remixes were maderemixes were made
as Soulwax, but they were made with the intention of playingas Soulwax, but they were made with the intention of playing
them as 2 many DJʼs so not many 2 many DJʼs would influencethem as 2 many DJʼs so not many 2 many DJʼs would influence
Soulwax.Soulwax.

So theyʼre not completely separate?So theyʼre not completely separate?
S: We donʼt separate them, we have to put lines, we have to doS: We donʼt separate them, we have to put lines, we have to do
it sometimes cause otherwise it sometimes cause otherwise we are like ʻaahhʼwe are like ʻaahhʼ but it actuallybut it actually
is the same thing for us, we DJ, we play in the band, we remix,is the same thing for us, we DJ, we play in the band, we remix,
and for us itʼs just another discipline.and for us itʼs just another discipline.

As regards influences, you mention explicitly Ghent in theAs regards influences, you mention explicitly Ghent in the
very long title of your album, it must be an influence onvery long title of your album, it must be an influence on

you, or is it?you, or is it?D: The city? Itʼs just where were from, I donʼt know, I meanD: The city? Itʼs just where were from, I donʼt know, I mean
obviously wherever you live is a obviously wherever you live is a massive influence on whatevermassive influence on whatever
but I donʼt know if itʼs tangible.but I donʼt know if itʼs tangible.

Do you think though if you grew up somewhere else, likeDo you think though if you grew up somewhere else, like
has it got an especially good music scene or…has it got an especially good music scene or…

D: Well first of all its apathetic, thereʼs no way you can know, butD: Well first of all its apathetic, thereʼs no way you can know, but
yea we do think that weʼre kinda like a product of partially ofyea we do think that weʼre kinda like a product of partially of
where we live but I donʼt know, I donʼt know if we would havewhere we live but I donʼt know, I donʼt know if we would have
grown up in Poland it would have been different.grown up in Poland it would have been different.
S: ThereS: Thereʼs like 250,000 peoʼs like 250,000 people,ple, itʼs actuallitʼs actually a small town buty a small town but
there are a lot of students and thereʼs a lot happening, like itthere are a lot of students and thereʼs a lot happening, like it
was the first place to have a techno label called RNS and Iwas the first place to have a techno label called RNS and I
always think that a lot of people from the north of France andalways think that a lot of people from the north of France and
Holland always Holland always came to Ghent.came to Ghent. Itʼs in between cItʼs in between cultures, itʼsultures, itʼs
always been an interesting place, but itʼs also never, itʼs alsoalways been an interesting place, but itʼs also never, itʼs also
small, tiny which is the reason why, I think a lot of peoplesmall, tiny which is the reason why, I think a lot of people
havenʼt heard about it and maybe we kinda fucked it up. Buthavenʼt heard about it and maybe we kinda fucked it up. But
itʼs such a small town, the more people from outside come in,itʼs such a small town, the more people from outside come in,
the more people from there start thinking oh weʼre Paris andthe more people from there start thinking oh weʼre Paris and
theyʼre like,theyʼre like, youʼre not. Yyouʼre not. You can drive your bicycle from one endou can drive your bicycle from one end
to the other and itʼs done.to the other and itʼs done.

What other influences would What other influences would have affected you? Your dadhave affected you? Your dad
being a dj?being a dj?

D: NoD: No
S; I donʼt think his DJing was an influence, I think the fact thatS; I donʼt think his DJing was an influence, I think the fact that
all his records were in the house and all his records were in the house and we stole all of them, thatwe stole all of them, that
was the biggest influence but it also meant that Dave and mewas the biggest influence but it also meant that Dave and me
used to go to gigs and concerts when we were young and weused to go to gigs and concerts when we were young and we
would be… it was a different upbringing to a lot would be… it was a different upbringing to a lot of other kids. Iof other kids. I
do think we had access to all these things but then some otherdo think we had access to all these things but then some other
kids whose dads we know who were also kids whose dads we know who were also DJʼs ended up beingDJʼs ended up being

dentists.dentists.

You said that heavy rock bands would have influencedYou said that heavy rock bands would have influenced
Soulwax, but what would have influenced you as 2 manySoulwax, but what would have influenced you as 2 many
DJʼs, dance-wise?DJʼs, dance-wise?
S: I donʼt know. I do think as 2 Many DJs we were influencedS: I donʼt know. I do think as 2 Many DJs we were influenced
by a lot of rock stuff, I donʼt think thereʼs one particular danceby a lot of rock stuff, I donʼt think thereʼs one particular dance
band or people or DJ that really influenced us but band or people or DJ that really influenced us but I think it wasI think it was
a lot of things, but it wasnʼt only dance music so…a lot of things, but it wasnʼt only dance music so… and I do thinkand I do think
as for Soulwas for Soulwax,ax, I do think that wI do think that we were influee were influenced by Kyussnced by Kyuss
and Monster Magnet and all these bands. I do think thatʼsand Monster Magnet and all these bands. I do think thatʼs
always been our core, as rock bands we like rock music. I likealways been our core, as rock bands we like rock music. I like
15% of dance music but 15% of dance music but thereʼs 85% of bullshit. But I thereʼs 85% of bullshit. But I love…andlove…and
itʼs something that really gets me going, I say the first Daft Punkitʼs something that really gets me going, I say the first Daft Punk
record was really a big influence on us cause I think it showedrecord was really a big influence on us cause I think it showed
you that you could make electronic music but have the sameyou that you could make electronic music but have the same
attitude as a punk record or like a metal record or something.attitude as a punk record or like a metal record or something.

Is DJing just something that you fell Is DJing just something that you fell into?into?
S: The 2 many DJʼs thing is just something that just happenedS: The 2 many DJʼs thing is just something that just happened
but I mean we always DJ-ed before like when we had the but I mean we always DJ-ed before like when we had the band,band,
and I started DJing with Steve and then he and I started DJing with Steve and then he left for a girl to Newleft for a girl to New
YYork, itʼs always a girl,ork, itʼs always a girl, and then I asked Dand then I asked Dave to DJ with ave to DJ with meme
and we became 2 Many DJs and itʼs all because we wereand we became 2 Many DJs and itʼs all because we were
bored. Playing with the band weʼd spend so much time doingbored. Playing with the band weʼd spend so much time doing
nothing and weʼd be like cool letʼs do…and weʼd always benothing and weʼd be like cool letʼs do…and weʼd always be
done at like 9 oʼ clock because weʼd be doing support for somedone at like 9 oʼ clock because weʼd be doing support for some
band, letʼs say for Muse or something like that, which was funband, letʼs say for Muse or something like that, which was fun
but youʼd be there and be like cool what will we do now andbut youʼd be there and be like cool what will we do now and
you would always end up in a bar, at a club and be like hey,you would always end up in a bar, at a club and be like hey,
cool letʼs ask if we can DJ and thatʼs how it all started.cool letʼs ask if we can DJ and thatʼs how it all started.
Itʼs really…there was no plan like hey letʼs do this, and I thinkItʼs really…there was no plan like hey letʼs do this, and I think
we started playing a lot of stuff that people were either pissedwe started playing a lot of stuff that people were either pissed

off about or like really happy about. People were likoff about or like really happy about. People were like ̒ you canʼte ̒ you canʼtplay the Stooges you have to play house musicʼ, and then otherplay the Stooges you have to play house musicʼ, and then other
people would be like ̒ yea you played the Stoogesʼ and weʼd bepeople would be like ̒ yea you played the Stoogesʼ and weʼd be
like ʻokay coolʼ.like ʻokay coolʼ.
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Do you have any favourite remixes that you have done, orDo you have any favourite remixes that you have done, or
maybe a fairer question would be to ask if there are anymaybe a fairer question would be to ask if there are any
remixes that you are especially proud of?remixes that you are especially proud of?
S: No it always differs for us, but I think I really like the last oneS: No it always differs for us, but I think I really like the last one
we did for LCD we did for LCD Soundsystem ʻGet innocuousʼ.Soundsystem ʻGet innocuousʼ. I really like thatI really like that
one, but thatʼs not even on the album sone, but thatʼs not even on the album so therefore and I alwayso therefore and I always
think that itʼs going to be think that itʼs going to be the last thing that weʼve done becausethe last thing that weʼve done because
itʼs newest. But itʼs fun like tonight to play live, it actually itʼs newest. But itʼs fun like tonight to play live, it actually showsshows
that we put a lot of work in there. Yea theyʼre more thenthat we put a lot of work in there. Yea theyʼre more then
sometimes remixes, we have to re-write the whole songsometimes remixes, we have to re-write the whole song
sometimes.sometimes.

So youʼre proud of this?So youʼre proud of this?

S: Iʼm proud of this, Iʼm proud of night versions, of 2 Many DJs,S: Iʼm proud of this, Iʼm proud of night versions, of 2 Many DJs,
of Soulwax, of stuff that weʼve done as production. I mean forof Soulwax, of stuff that weʼve done as production. I mean for
me, I know itʼs all different for people but itʼs the same for me,me, I know itʼs all different for people but itʼs the same for me,
everything is the same for me, itʼs all everything is the same for me, itʼs all music and me having funmusic and me having fun

with it.with it.

Is there anything in particular that you Is there anything in particular that you play that everyoneplay that everyone
goes crazy for?goes crazy for?
S: When we DJ or when we play S: When we DJ or when we play with the band? Cause theyʼrewith the band? Cause theyʼre
very similar.very similar.

Both.Both.
S: I think when we play with the band and we play the JusticeS: I think when we play with the band and we play the Justice
remix they go crazy. They go really remix they go crazy. They go really nuts.nuts.

So do you enjoy it because of that?So do you enjoy it because of that?
S: No actually no, its extra, its extra when you do somethingS: No actually no, its extra, its extra when you do something
that you really like and that you really like and people are like wow, you can tell somepeople are like wow, you can tell some
tracks really…but its good because you start understandingtracks really…but its good because you start understanding
how crowds react to things, to dance music. A build up, ahow crowds react to things, to dance music. A build up, a
breakdown, itʼs a bit like the Pixies. You have the verse whichbreakdown, itʼs a bit like the Pixies. You have the verse which

is like the bass is like the bass line, the drums,line, the drums, the vocals and then the vocals and then when thewhen the
chorus comes in it like kicks in. Its like build, un-build, thereʼs achorus comes in it like kicks in. Its like build, un-build, thereʼs a
structure to music, music has a definition and I think the morestructure to music, music has a definition and I think the more
we play it the more we understand how it works. (laughs) Wewe play it the more we understand how it works. (laughs) We
unlearn it then.unlearn it then.

Would you tend to follow these structures or do you tryWould you tend to follow these structures or do you try
and experiment with different ideas?and experiment with different ideas?
S: YS: You mean in the studio? ou mean in the studio? No I think we try and No I think we try and fuck it up butfuck it up but
I mean thereʼs always I mean thereʼs always going to be a going to be a build up, build up, a breakdown,a breakdown,
something, but say in the Robbie one, we stretch it out, andsomething, but say in the Robbie one, we stretch it out, and
people are going ʻahh give us somethingʼ. I think weʼre reallypeople are going ʻahh give us somethingʼ. I think weʼre really
really really…I mean someone told me that when youʼre on Ereally really…I mean someone told me that when youʼre on E
or something and you or something and you come to see us come to see us DJ or something,DJ or something, like itlike it
really freaks you out because we play with it the whole time andreally freaks you out because we play with it the whole time and
apparently when youʼre on drugs its not good. I donʼt do thatapparently when youʼre on drugs its not good. I donʼt do that
many drugs so I donʼt know, Iʼve never done drugs in many drugs so I donʼt know, Iʼve never done drugs in my wholemy whole
self, but Steve once I think, was on a lot of drugs and he wasself, but Steve once I think, was on a lot of drugs and he was
like ʻyou guys are freaking me outʼ.like ʻyou guys are freaking me outʼ.

YYour tickets should have a our tickets should have a warning on them…warning on them…
S; YS; Yea itʼd be ea itʼd be a good warning though, (puts a good warning though, (puts on a cheerful voice)on a cheerful voice)

ʻDonʼt go when youʼre on drugsʼʻDonʼt go when youʼre on drugsʼ

What have you planned for Soulwax or 2 Many DJs or doWhat have you planned for Soulwax or 2 Many DJs or do
you have another project on top of you have another project on top of that?that?
S: I think weʼre going to start making a S: I think weʼre going to start making a new 2 Many DJs recordnew 2 Many DJs record
and new Soulwax record soon, weʼre going to produce Tigaʼsand new Soulwax record soon, weʼre going to produce Tigaʼs
record, weʼre releasing a new movie that weʼve done thatrecord, weʼre releasing a new movie that weʼve done that
Samʼs been filming the last 2 years and Samʼs been filming the last 2 years and actually thereʼs footageactually thereʼs footage
of Electric Picnic, thereʼs a lot of good stuff on it, itʼs good.of Electric Picnic, thereʼs a lot of good stuff on it, itʼs good.

And when is that coming out?And when is that coming out?
S: I think itʼs going to be February.S: I think itʼs going to be February.

And is it going to be a DVD release?And is it going to be a DVD release?
S: I think it will be S: I think it will be DVD but weʼre going to try and film DVD but weʼre going to try and film copies socopies so
we can play at venues and show it.we can play at venues and show it.

That will be good.That will be good.

S: I knowS: I know,, I think it wilI think it will too.l too.

Words: Shauna OʼBrienWords: Shauna OʼBrien

Photo: Kate SouthallPhoto: Kate Southall
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Thereʼs something to the wild, barrenThereʼs something to the wild, barren

landscapes of Scandinavia and Iceland thatlandscapes of Scandinavia and Iceland that

seem to breed such beautiful and jaw-droppingseem to breed such beautiful and jaw-dropping

music. The faintest sound of dripping water ormusic. The faintest sound of dripping water or

the howl of the northern wind seems to inspirethe howl of the northern wind seems to inspire

their natives into creating cascading walls oftheir natives into creating cascading walls of

sound that bring shivers down oneʼs spine.sound that bring shivers down oneʼs spine.

Efterklang hail from tamer wilds of Denmark. They have, overEfterklang hail from tamer wilds of Denmark. They have, over
the years, released numerous mini-albums and theirthe years, released numerous mini-albums and their
accomplished debutaccomplished debut Tripper Tripper . October saw the release of their. October saw the release of their
second albumsecond album Parades Parades . Efterklang has its genesis in the wilds. Efterklang has its genesis in the wilds
of the Danish countryside, on the island of Als to be precise.of the Danish countryside, on the island of Als to be precise.
“Itʼs extremely beautiful with many isolated places” local and“Itʼs extremely beautiful with many isolated places” local and
lead singer Casper tells me. “Itʼs pretty desolate. I wouldnʼt calllead singer Casper tells me. “Itʼs pretty desolate. I wouldnʼt call

it a cold place but itʼs extremely beautiful”. Casper and fellowit a cold place but itʼs extremely beautiful”. Casper and fellow
band members Mads and Rasmus grew up on Als but in timeband members Mads and Rasmus grew up on Als but in time
they felt this “common feeling that we were too big for thisthey felt this “common feeling that we were too big for this
place”. So they left for the bright lights and cosmopolitanplace”. So they left for the bright lights and cosmopolitan
charms of Copenhagen. Over a few years they met fellow bandcharms of Copenhagen. Over a few years they met fellow band
members Rune and Thomas and with the addition of visualmembers Rune and Thomas and with the addition of visual
artist Karim Ghahwagi, Efterklang was brought into artist Karim Ghahwagi, Efterklang was brought into this world.this world.

Efterklang are an odd bunch. “We are just curious aboutEfterklang are an odd bunch. “We are just curious about
sounds in general”- Casper explains -and it shows in theirsounds in general”- Casper explains -and it shows in their
music. Combining an orchestra of violins and electronic beatsmusic. Combining an orchestra of violins and electronic beats
with harmonious vocals, itʼs a rich mixture with harmonious vocals, itʼs a rich mixture that tickles the mindthat tickles the mind
and soothes the soul. “We donʼt think we can find music thatand soothes the soul. “We donʼt think we can find music that
wonʼt fit into the Efterklang universe”. Would that include suchwonʼt fit into the Efterklang universe”. Would that include such
things as garbage cans? Well maybe. “If we find a nice sodathings as garbage cans? Well maybe. “If we find a nice soda
can we would generally bring it home and start a song with thatcan we would generally bring it home and start a song with that
one”. Thatʼs what constitutes the Efterklang universe, and whatone”. Thatʼs what constitutes the Efterklang universe, and what

a universe it is. This is no ordinary band churning out albuma universe it is. This is no ordinary band churning out album
after album, it is more of an overall sensual experience. Theafter album, it is more of an overall sensual experience. The
eye is treated just as handsomely as the ear. “We are alleye is treated just as handsomely as the ear. “We are all
fascinated by cinema and visuals in general and we use it infascinated by cinema and visuals in general and we use it in
our music” Casper continues. “Sometimes it is nice to have aour music” Casper continues. “Sometimes it is nice to have a

visual to create a scene and story in picture to help to make thevisual to create a scene and story in picture to help to make the
music. It felt like a natural way of making music”. Becausemusic. It felt like a natural way of making music”. Because
Karim is an integral part of the band all this works to aKarim is an integral part of the band all this works to a
mesmerizing degree. “We would make the music and he wouldmesmerizing degree. “We would make the music and he would
create the universe”.create the universe”.

Debut albumDebut album Tripper Tripper left many a critic salivating over its lavishleft many a critic salivating over its lavish
musical texture. Comparisons with the aforementioned Sigurmusical texture. Comparisons with the aforementioned Sigur
Ros made others sit up and take notice. The band embarkedRos made others sit up and take notice. The band embarked
on a European tour and then it was time for a return toon a European tour and then it was time for a return to
Copenhagen to create a new sensual experience. This timeCopenhagen to create a new sensual experience. This time
the band members decided to enlist an outsider to producethe band members decided to enlist an outsider to produce
second albumsecond album Parades Parades . “We wanted to find a person who. “We wanted to find a person who
could deal with epic things, could deal with epic things, with both electronic and acoustics”.with both electronic and acoustics”.
The band decided on Darren Allison- the man behind suchThe band decided on Darren Allison- the man behind such
classics as My classics as My Bloody ValentineʼsBloody Valentineʼs Loveless Loveless and Spiritualizedʼsand Spiritualizedʼs

crowning glorycrowning glory Ladies and Gentlemen We Are Floating In Ladies and Gentlemen We Are Floating In Space Space . The result is an album more coherent and more lush. The result is an album more coherent and more lush
than its than its predecessor.predecessor.

Efterklang are not content with just music and visuals. TheyEfterklang are not content with just music and visuals. They
have taken it upon themselves to set have taken it upon themselves to set up their own record labelup their own record label
Rumraket. But what brought about this recent foray? “It wasRumraket. But what brought about this recent foray? “It was
 just a  just a reaction” reaction” Casper Casper tells mtells me. “We. “We wante wanted to ed to release release our firour firstst
mini album and it was simply just nice to have a label behindmini album and it was simply just nice to have a label behind
it. We created it for that purpose and afterwards we used it toit. We created it for that purpose and afterwards we used it to
release some special editions ofrelease some special editions of Tripper Tripper . Efterklang didnʼt think. Efterklang didnʼt think
much would come of it but opinions and fate soon changed.much would come of it but opinions and fate soon changed.
One day an email popped into the Rumraket inbox from noneOne day an email popped into the Rumraket inbox from none
other than Grizzly Bear asking the band to remix one of theirother than Grizzly Bear asking the band to remix one of their
tracks. The band said yes,one thing led to another and Grizzlytracks. The band said yes,one thing led to another and Grizzly
Bear ended up on Rumraket. Score!Bear ended up on Rumraket. Score!

So Efterklang are a band that want to wrap you up in a warm,So Efterklang are a band that want to wrap you up in a warm,
sensual duvet and treat you to sensual duvet and treat you to an overall experience borderingan overall experience bordering
on the religious. Go catch them in Dublin in Whelans onon the religious. Go catch them in Dublin in Whelans on
November 28November 28thth..

  fterklan  fterklangg

Words: Conor OʼNeillWords: Conor OʼNeill
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You’reYou’re
OnlyOnly

MassiveMassive

Up and coming bands play Up and coming bands play gigs, do interviews where they extolgigs, do interviews where they extol
the massive influence Bowie has had on their lives and howthe massive influence Bowie has had on their lives and how
they want to make it big and tour America all while they glazethey want to make it big and tour America all while they glaze
behind you to the mirror to fix their angular haircut or to-behind you to the mirror to fix their angular haircut or to-
scraggly-to-be-natural hair. So when someone says to you “Iscraggly-to-be-natural hair. So when someone says to you “I
really wanna play every county in Ireland!” and with such playfulreally wanna play every county in Ireland!” and with such playful
eagerness you sit up and take notice. Comprising of two bezzieeagerness you sit up and take notice. Comprising of two bezzie
mates Meabh and Megan they have combined a love of technomates Meabh and Megan they have combined a love of techno
with the added spice of rap to with the added spice of rap to create something, which standscreate something, which stands
out from the normal swathe of Irish bands.out from the normal swathe of Irish bands.

Meabh and Megan are an odd mix. Meabh has spent many aMeabh and Megan are an odd mix. Meabh has spent many amonth over the past few years in Berlin soaking up the avantmonth over the past few years in Berlin soaking up the avant
garde lifestyle that city garde lifestyle that city uniquely has to offer. She learnt how touniquely has to offer. She learnt how to
MC and get into German rap there among other things. MeganMC and get into German rap there among other things. Megan
on the other hand is still in school. In fact our interview wason the other hand is still in school. In fact our interview was
delayed so that Megan could finisdelayed so that Megan could finish supervised study! Howeverh supervised study! However
as it is in all such cases it was a love of music and mutualas it is in all such cases it was a love of music and mutual
friends that brought them together. They met each other at afriends that brought them together. They met each other at a
friendʼs club in Waterford. “Our eyes met across a crowdedfriendʼs club in Waterford. “Our eyes met across a crowded
room and we knew that it was meant to be!” jokes Megan onroom and we knew that it was meant to be!” jokes Megan on
that fateful night. So a few weeks later in June just past theythat fateful night. So a few weeks later in June just past they
met up, found out they both loved the same music and so inmet up, found out they both loved the same music and so in
Meganʼs bedroom over Alex Gopherʼs Motorcycle Clutch theyMeganʼs bedroom over Alex Gopherʼs Motorcycle Clutch they
decided to join forces decided to join forces and unleash Yand unleash Youʼre Only Massive on theouʼre Only Massive on the
country.country.
So what are they like? Well think Chicks on Speed without theSo what are they like? Well think Chicks on Speed without the
pretentiousnpretentiousness. Add in some rap and ess. Add in some rap and a bit of a bit of techno with sometechno with some
girly charm and there you have it. Since June they have touredgirly charm and there you have it. Since June they have toured

relentlessly and although they havnʼt yet made it to everyrelentlessly and although they havnʼt yet made it to every
county in Ireland (Iʼm still dubious about Longford) they havecounty in Ireland (Iʼm still dubious about Longford) they have
garnered a lot of praise for their tongue in cheek style andgarnered a lot of praise for their tongue in cheek style and

music. “ we donʼt have the knowledge to sound like a propermusic. “ we donʼt have the knowledge to sound like a proper
group” Megan explains, “I donʼt really know how to mix properlygroup” Megan explains, “I donʼt really know how to mix properly
so it [our sound] just sounds like this out of necessity”.so it [our sound] just sounds like this out of necessity”.
Nevertheless as a band live they seamlessly and flirtatiouslyNevertheless as a band live they seamlessly and flirtatiously
rap over their farap over their favorite vinyls. vorite vinyls. Justiceʼs PhantJusticeʼs Phantom becomes aom becomes a
saucy, slinky number while Alex Gopher is transformed into thesaucy, slinky number while Alex Gopher is transformed into the
whimsical ̒ SugarShake The Cool Awayʼ. It seems all so odd. whimsical ̒ SugarShake The Cool Awayʼ. It seems all so odd. ItIt
shouldnʼt work but somehow it does and it has taken themshouldnʼt work but somehow it does and it has taken them
around the country to Hard Working Class Heroes, Kilkenny,around the country to Hard Working Class Heroes, Kilkenny,
Dublin Fringe and em, Navan. “That was a really weird gig”Dublin Fringe and em, Navan. “That was a really weird gig”

Megan giggles “Girls were coming up to us afterwards andMegan giggles “Girls were coming up to us afterwards andgoing ʻthat was the best fun we ever had!ʼ”going ʻthat was the best fun we ever had!ʼ”
This all seems quite a lot for such a budding band, especiallyThis all seems quite a lot for such a budding band, especially
when Megan is busy preparing for the Leaving Cert. How doeswhen Megan is busy preparing for the Leaving Cert. How does
it all work? “Its kind of really hard actually” Megan tells me “notit all work? “Its kind of really hard actually” Megan tells me “not
that it affects school really but that it affects school really but in terms of playing in terms of playing gigs”. A rgigs”. A recentecent
gig in Limerick on a school night resulted in Meabh roping in agig in Limerick on a school night resulted in Meabh roping in a
friend to take the reigns for that show. So nothing will stop thisfriend to take the reigns for that show. So nothing will stop this
band. A possible brief pause coming up to the exams will beband. A possible brief pause coming up to the exams will be
followed by a massive burst of shows around the country. Gigs-followed by a massive burst of shows around the country. Gigs-
a-plenty will occur. “We really like playing shitty little towns”a-plenty will occur. “We really like playing shitty little towns”
Meabh eagerly tells me. So watch out Longford.Meabh eagerly tells me. So watch out Longford.
Youʼre Only Massive may not be the most professional bandYouʼre Only Massive may not be the most professional band
out there. They may not think much about what they are doingout there. They may not think much about what they are doing
or care about how they are perceived but as they rap inor care about how they are perceived but as they rap in
SugarShake The Cool Away “Iʼm tearing it up/Get ready toSugarShake The Cool Away “Iʼm tearing it up/Get ready to
rave/Right here/Right now” itʼs all fun and games to Megan andrave/Right here/Right now” itʼs all fun and games to Megan and
Meabh. So catch them the next time they hit, um, Ballina.Meabh. So catch them the next time they hit, um, Ballina.

Words: Conor OʼNeillWords: Conor OʼNeill

Photo: Kate SouthallPhoto: Kate Southall
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The phone rings out a half dozen times. Finally, he answers,The phone rings out a half dozen times. Finally, he answers,
his voice soft his voice soft and weary, unenthusiastic. and weary, unenthusiastic. Andrew Bird has beenAndrew Bird has been
composing; fusing the seeds of separate musical ideas into ancomposing; fusing the seeds of separate musical ideas into an
overarching medley. “This happens a lot, where I donʼt realiseoverarching medley. “This happens a lot, where I donʼt realise
that Iʻve been writing the same song in three different songs, sothat Iʻve been writing the same song in three different songs, so
then I take the best parts of the song, see how they fit togetherthen I take the best parts of the song, see how they fit together
and distill it into one song.” Such compositional deconstructionand distill it into one song.” Such compositional deconstruction
is analogous to is analogous to Bird Bird s famed looped s famed looped performances. The performances. The manman
adores playing live, “I pretty much hate the rest of the day”, andadores playing live, “I pretty much hate the rest of the day”, and
has turned looping into an indispensable instrument ofhas turned looping into an indispensable instrument of
interpretation. Building a melody around a pizzicato rhythmicinterpretation. Building a melody around a pizzicato rhythmic
frame, he layers on more amorphous flourishes “a gaseousframe, he layers on more amorphous flourishes “a gaseous
state, you can almost visualise in front of you”, “this blob ofstate, you can almost visualise in front of you”, “this blob of
sound that youʼre trying to carve and shape”. “The songs sound that youʼre trying to carve and shape”. “The songs havehave
a certain amount of built-in room, I try to make sure I donʼt writea certain amount of built-in room, I try to make sure I donʼt write
songs that are gonna pin me down too much, but even the mostsongs that are gonna pin me down too much, but even the most
conceptually overburdenconceptually overburdened arrangement, itʼs up to ed arrangement, itʼs up to you to makeyou to make
it live and breathe again.”it live and breathe again.”
Working with percussionist Martin (Luther King Chavez) DoshWorking with percussionist Martin (Luther King Chavez) Dosh
and multi-instrumentalist Jeremy Ylvisaker, Bird creates anand multi-instrumentalist Jeremy Ylvisaker, Bird creates an

intricate vertical landscape, traversed by eerie whistled riffs intricate vertical landscape, traversed by eerie whistled riffs andand
his trademark ʻapocryphaʼ of his trademark ʻapocryphaʼ of concrete imagery.concrete imagery.

He writes words “speaking He writes words “speaking in tongues”,in tongues”, that “stand in to fill thethat “stand in to fill the
crevices of the melody”. Like Owen Pallet, Birdʼs loops buildcrevices of the melody”. Like Owen Pallet, Birdʼs loops build
epic soundscapes and shivering violent crescendos. I ask himepic soundscapes and shivering violent crescendos. I ask him
how much further such techniques can be pushed. “Thehow much further such techniques can be pushed. “The
variables keep multiplying, because Iʼm playing with Martin,variables keep multiplying, because Iʼm playing with Martin,
whoʼs also developed his own technique in a vacuum withwhoʼs also developed his own technique in a vacuum with
drums and keyboards. But whatʼs really cool, in the year and adrums and keyboards. But whatʼs really cool, in the year and a
half Iʼve played with him, every time we get together we tryhalf Iʼve played with him, every time we get together we try
something that kind of multiplies the possibilitsomething that kind of multiplies the possibilities. ies. All three of usAll three of us
on stage, Jeremy Ylvisaker as well, weʼre all manipulatingon stage, Jeremy Ylvisaker as well, weʼre all manipulating
sound or noise and shaping it with looping.” “I came sound or noise and shaping it with looping.” “I came up with myup with my
approach to it in my own vacuum. It was during a time when Iapproach to it in my own vacuum. It was during a time when I
was very isolawas very isolated, and just ted, and just saw it assaw it as a tool to tua tool to turn a linearrn a linear
instrument into a vertical instrument. I just kind of stumbled intoinstrument into a vertical instrument. I just kind of stumbled into
using it live. I was vaguely aware of people like [Ohio bornusing it live. I was vaguely aware of people like [Ohio born
singer songwriter] Joseph Arthursinger songwriter] Joseph Arthur, Jon , Jon Brion and people Brion and people like thatlike that
using the same technology, but I think itʼs the ultimate tool forusing the same technology, but I think itʼs the ultimate tool for
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someone who enjoys solitude. So itʼs interesting to seesomeone who enjoys solitude. So itʼs interesting to see
everyone using it in different ways.”everyone using it in different ways.”

Educated under the Suzuki method, playing violin from the ageEducated under the Suzuki method, playing violin from the age
of four, Bird has developed an organic relationship toof four, Bird has developed an organic relationship to
performance and composition. He describes Suzuki as “thisperformance and composition. He describes Suzuki as “this
prefab oral tradition”, which turns children into naturalprefab oral tradition”, which turns children into natural
musicians, “teaching kids to play music like theyʼre learning amusicians, “teaching kids to play music like theyʼre learning a
language, when theyʼre really young and their brains are stilllanguage, when theyʼre really young and their brains are still
developing” but one that leaves them ill-equipped to deal withdeveloping” but one that leaves them ill-equipped to deal with
the formal elements and pressures of the classical world.the formal elements and pressures of the classical world.
“Suddenly thereʼs this rude awakening when youʼre thirteen or“Suddenly thereʼs this rude awakening when youʼre thirteen or
fourteen and youʼre supposed to play in an orchestra and readfourteen and youʼre supposed to play in an orchestra and read
music. That was kind of a nightmare. It music. That was kind of a nightmare. It was very competitive, Iwas very competitive, I
couldnʼt read music at all, but I could learn entire concertos bycouldnʼt read music at all, but I could learn entire concertos by
ear.” Bird almost burnt out during his early twenties, “playingear.” Bird almost burnt out during his early twenties, “playing
eight to ten hours a day trying to prove that I could make a livingeight to ten hours a day trying to prove that I could make a living
as a as a musician.” musician.” Surmounting Surmounting the experthe experience,ience, he made he made aa
conscious decision to never again allow a performance to feelconscious decision to never again allow a performance to feel
empty, “like a wasted moment.” “Whenever Iʼm in a musicalempty, “like a wasted moment.” “Whenever Iʼm in a musical
situation and it starts to feel jammy or futile, I get reallysituation and it starts to feel jammy or futile, I get really
uncomfortable. So every moment Iʼm making music, Iʼm puttinguncomfortable. So every moment Iʼm making music, Iʼm putting
a lot of pressure on myself to make it ʻmusicalʼ.”a lot of pressure on myself to make it ʻmusicalʼ.”

With a head full of melodies With a head full of melodies (“One thing I never worry about, is(“One thing I never worry about, is
that drying up. Itʼll happen as a result of being alive”), Bird isthat drying up. Itʼll happen as a result of being alive”), Bird is
sceptical of semantics; “Words are trickier, words fill you withsceptical of semantics; “Words are trickier, words fill you with
self doubt”. Lately heʼs been seeking a way to escape languageself doubt”. Lately heʼs been seeking a way to escape language
entirely, looking for “some sort of springboard into just makingentirely, looking for “some sort of springboard into just making
sounds with my mouth”. So far his experiments have madesounds with my mouth”. So far his experiments have made

themselves knowthemselves known in coruscating logos,n in coruscating logos, lyrics that bring to mindlyrics that bring to mind
the tongue twisting impenetrability of poly-rhythmic naturalismothe tongue twisting impenetrability of poly-rhythmic naturalismo
nymphet, Joanna Newsom. On this years ʻArmchair Apocryphaʼnymphet, Joanna Newsom. On this years ʻArmchair Apocryphaʼ
LP, his eighth studio album and third solo outing, lyrics drift fromLP, his eighth studio album and third solo outing, lyrics drift from
references to neuroscience ʻtheyʼll fight for your neural wallsreferences to neuroscience ʻtheyʼll fight for your neural walls
and plasticitiesʼ [Plasticities], ʻas if you lack the properand plasticitiesʼ [Plasticities], ʻas if you lack the proper
chemicals to knowʼ [Armchairs], to subtle scientific wordplay,chemicals to knowʼ [Armchairs], to subtle scientific wordplay,
ʻdespite what all his studies had shown / whatʼs mistaken forʻdespite what all his studies had shown / whatʼs mistaken for
closeness / is just a case of mitosisʼ [Imitosis]. Pitchforkʼs reviewcloseness / is just a case of mitosisʼ [Imitosis]. Pitchforkʼs review
speaks of the album exhibiting a distrust of science andspeaks of the album exhibiting a distrust of science and
psychology, but I find here more psychology, but I find here more a fascination with uncertainty,a fascination with uncertainty,
a yearning for unknowable things. Bird insists that any sucha yearning for unknowable things. Bird insists that any such
coherence is emergent, not a coherence is emergent, not a deliberate commentary or theme.deliberate commentary or theme.
“I have words that sort of stand in to fill the crevices of the“I have words that sort of stand in to fill the crevices of the
melody and I just wait till something starts to melody and I just wait till something starts to make a little moremake a little more
sense or seems emotionally true. But more or less thesense or seems emotionally true. But more or less the
beginning of the process is not concerned with meaning orbeginning of the process is not concerned with meaning or

intention at all. Aintention at all. At thet the end of the process Iʼm like ̒ now I see whatend of the process Iʼm like ̒ now I see what
I was talking aboutʼ. I find the common threads. People haveI was talking aboutʼ. I find the common threads. People have
suggested doing an instrumental record, and for some reasonsuggested doing an instrumental record, and for some reason
the words feel really important none the less. One gives thethe words feel really important none the less. One gives the
other a reason to exist. Armchair Apocrypha, I guess theother a reason to exist. Armchair Apocrypha, I guess the
Apocrypha part for me has revealed itself to be about the originApocrypha part for me has revealed itself to be about the origin
of ideas being a little more dubious.”of ideas being a little more dubious.”

ʻApocryphaʼ is an explosion of fury in contrast to Birdʼs last,ʻApocryphaʼ is an explosion of fury in contrast to Birdʼs last,
more experimental record, the wonderfully titled more experimental record, the wonderfully titled ʻMysteriousʻMysterious
Production of Eggsʼ (“a nod toward ʻWhere do these ideasProduction of Eggsʼ (“a nod toward ʻWhere do these ideas
come from?ʼ The mysteriousness of the creative process”). Thecome from?ʼ The mysteriousness of the creative process”). The
albums didactic melodrama grew out of the process of livealbums didactic melodrama grew out of the process of live
collaboration with Dosh, “I went from a couple of years ofcollaboration with Dosh, “I went from a couple of years of
playing solo and kind of more subtle textured stuff, to playingplaying solo and kind of more subtle textured stuff, to playing
with a drummer again, and I was doing songs from ʻEggsʼ likewith a drummer again, and I was doing songs from ʻEggsʼ like
ʻTables and Chairsʼ where I sing ʻWe were tired of being mildʼʻTables and Chairsʼ where I sing ʻWe were tired of being mildʼ

and the song became so extroverted compared to the record,and the song became so extroverted compared to the record,and I heard the record for the first time in a while, and I headand I heard the record for the first time in a while, and I head
that line, and I that line, and I thought,thought, well Jesus if Iʼm well Jesus if Iʼm so tired of being so tired of being mild,mild,
why do I sound so restrained? So Iʼve tried to get closer to thatwhy do I sound so restrained? So Iʼve tried to get closer to that
kind of fever, that kind of intensity, that comes over me in a livekind of fever, that kind of intensity, that comes over me in a live

show”, According to Bird there are two species of album andshow”, According to Bird there are two species of album and
“Youʼre going to either make a decidedly living room or“Youʼre going to either make a decidedly living room or
bedroom type record, which is carefully balanced andbedroom type record, which is carefully balanced and
measured, or youʼre going to make a live measured, or youʼre going to make a live type record, that goestype record, that goes
for it.” Despite his protests to the contrary, ʻApocryphaʼfor it.” Despite his protests to the contrary, ʻApocryphaʼ
manages to scupper such divides, seeming both energetic andmanages to scupper such divides, seeming both energetic and
perfectly controlled. The record mixes the scratchy veracity ofperfectly controlled. The record mixes the scratchy veracity of
Buckleyʼs ʻSketchesʼ LP, with the tightly measured pop of aBuckleyʼs ʻSketchesʼ LP, with the tightly measured pop of a
Ziggy-Era Bowie album, and the unselfconscious classicalZiggy-Era Bowie album, and the unselfconscious classical
flourishes of Final Fantasy.flourishes of Final Fantasy.

A love of touring has insulated Bird somewhat from the fearA love of touring has insulated Bird somewhat from the fear
currently coursing through the recording industry. “My breadcurrently coursing through the recording industry. “My bread
and butter has been playing live, and Iʼve always written off theand butter has been playing live, and Iʼve always written off the
recorded product - never expecting to see anything come ofrecorded product - never expecting to see anything come of
that - except being this reason to tour that - except being this reason to tour and play live.” I ask aboutand play live.” I ask about
rumoured plans to toy with the visual aspect of performance, arumoured plans to toy with the visual aspect of performance, a
favoured tactic amongst independent musicians of all meansfavoured tactic amongst independent musicians of all means
these days. Birdʼs reply is typically understated. “Weʼrethese days. Birdʼs reply is typically understated. “Weʼre
dabbling in a little bit in the projection thing lately, but itʼs adabbling in a little bit in the projection thing lately, but itʼs a
different way of experiencing music and it can be slightly lessdifferent way of experiencing music and it can be slightly less
personal. Really what Iʼm trying to do is to personal. Really what Iʼm trying to do is to think of the stage asthink of the stage as
a thirty five millʼ frame, and how are you going to fill that framea thirty five millʼ frame, and how are you going to fill that frame
with as much cool functional stuff as possible. Iʼve been workingwith as much cool functional stuff as possible. Iʼve been working
with a lot of artists in Chicago to make the actual instruments onwith a lot of artists in Chicago to make the actual instruments on
stage visually interesting.” One such practically elegant gizmostage visually interesting.” One such practically elegant gizmo
is Birdʼs twirling double headed Victrola speaker, built byis Birdʼs twirling double headed Victrola speaker, built by
Chicago sculptor and instrument maker Ian SchnellerʼsChicago sculptor and instrument maker Ian Schnellerʼs
ʻSpecimen Productsʼ. Despite a fear of overwhelming theʻSpecimen Productsʼ. Despite a fear of overwhelming the
performance, Bird plans to extend such visual elements, “Weʼreperformance, Bird plans to extend such visual elements, “Weʼre

trying to use projections as just an interesting way of castingtrying to use projections as just an interesting way of casting
light.” Fans in Ireland had the pleasure of Birds visuals at hislight.” Fans in Ireland had the pleasure of Birds visuals at his
November 3rd show in Tripod, but missed out on the spinningNovember 3rd show in Tripod, but missed out on the spinning
ʻJanus Hornʼ. “Right now Iʼm trying to figure out how to get thatʻJanus Hornʼ. “Right now Iʼm trying to figure out how to get that
stuff over seas, itʼs really sad but itʼs almost impossible at thisstuff over seas, itʼs really sad but itʼs almost impossible at this
stage. But yeah, I really enjoy employing really creative people.stage. But yeah, I really enjoy employing really creative people.
Itʼs been my diversion, I donʼt like to hang out with otherItʼs been my diversion, I donʼt like to hang out with other
musicians, I like to hang out with visual artists mostly and tomusicians, I like to hang out with visual artists mostly and to
collaborate collaborate with them with them on stuff.on stuff.” Such ” Such a collaboraa collaborationtion waswas
evident on ʻEggsʼ, where Bird worked with musician and artistevident on ʻEggsʼ, where Bird worked with musician and artist
Jay Ryan to build narrative illustrations for each song. “Jayʼs aJay Ryan to build narrative illustrations for each song. “Jayʼs a
good friend of mine, and we just hung out and joked around,good friend of mine, and we just hung out and joked around,
and he was just sketching while we were talking and that wasand he was just sketching while we were talking and that was
it.it. I love it when things I love it when things are that easyare that easy.”.”

Moments of ʻEggsʼ were reminiscent of the swing-influencedMoments of ʻEggsʼ were reminiscent of the swing-influenced
Jon Brion cut of Fiona Appleʼs Extraordinary Machine LP.Jon Brion cut of Fiona Appleʼs Extraordinary Machine LP.

Perhaps this touch of bassy waltz was a shadow of Birdʼs firstPerhaps this touch of bassy waltz was a shadow of Birdʼs first
brush with fame, collaborating with North Carolina 1920ʼsbrush with fame, collaborating with North Carolina 1920ʼs
revivalists ʻSquirrel Nut Zippersʼ. Off his own pressings Bird hadrevivalists ʻSquirrel Nut Zippersʼ. Off his own pressings Bird had
made a habit of guesting on releases as various as Animade a habit of guesting on releases as various as Ani
DiFrancoʼs 2005 ʻButton Downʼ and Neko Caseʼs earlyDiFrancoʼs 2005 ʻButton Downʼ and Neko Caseʼs early
ʻCanadian Ampʼ EPʻCanadian Ampʼ EP. “Every Winter seems . “Every Winter seems to be the to be the season forseason for
side projects, and a more collaborative phase. So Iʼm startingside projects, and a more collaborative phase. So Iʼm starting
to concoct different ideas to pull me out of my own universeto concoct different ideas to pull me out of my own universe
and play other people songs. I like getting little homeworkand play other people songs. I like getting little homework
assignments now and then. Even if Iʼm like not really into it atassignments now and then. Even if Iʼm like not really into it at
first, like getting asked to cover that Bob Dylan song first, like getting asked to cover that Bob Dylan song for Mojo afor Mojo a
year ago... I like to pick the most elemental songs I can find,year ago... I like to pick the most elemental songs I can find,
that donʼt really have too much of a stamp on them, and thenthat donʼt really have too much of a stamp on them, and then
totally rethink the whole thing.”totally rethink the whole thing.”

Andrew Birds latest album Armchair Apocrypha is available Andrew Birds latest album Armchair Apocrypha is available 

from all good music sellers. He is currently touring Europe.from all good music sellers. He is currently touring Europe.

Words: Gareth StackWords: Gareth Stack

Illustration: Sarah Jane ComerfordIllustration: Sarah Jane Comerford
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ʻIn Our Dressing Room, before the ShowʻIn Our Dressing Room, before the Show
(but after the War)ʼ- Ailbhe Malone speaks(but after the War)ʼ- Ailbhe Malone speaks
to Stars about Hitler, Hooligans, and Henryto Stars about Hitler, Hooligans, and Henry
V…V…

ʻWe donʼt want people to feel cool while listening to our music,ʻWe donʼt want people to feel cool while listening to our music,
we donʼt want them to know what cool is. We want to be ablewe donʼt want them to know what cool is. We want to be able
to take people out of their self-consciousness and wrap them upto take people out of their self-consciousness and wrap them up
in the momentʼ, Torquil Campbell, the lead singer of Stars,in the momentʼ, Torquil Campbell, the lead singer of Stars,
explains. Stars classify themselves as ʻmelodramatic popularexplains. Stars classify themselves as ʻmelodramatic popular
songʼ, an epithet which they are songʼ, an epithet which they are proud to carry. ̒ I hate the termproud to carry. ̒ I hate the term
rock and roll, it seems so rock and roll, it seems so brash…Iʼd have to wear more leather,brash…Iʼd have to wear more leather,
and tighter pants, and I get sweaty enough on stage as it isʼ,and tighter pants, and I get sweaty enough on stage as it isʼ,
says Campbell, who, clad in Converse, woollen blazer andsays Campbell, who, clad in Converse, woollen blazer and
loose jeans, dresses more like a friendly uncle than a behemothloose jeans, dresses more like a friendly uncle than a behemoth
of the ever-grof the ever-growing Canadian owing Canadian Indie scene.Indie scene. Perhaps the Perhaps the mostmost

striking thing about Campbell is his earnestness, his belief instriking thing about Campbell is his earnestness, his belief inthe ability of one song to affect someone profoundly, to thethe ability of one song to affect someone profoundly, to the
extent that he wonʼt let any Stars tracks be used inextent that he wonʼt let any Stars tracks be used in
advertisements-ʻWe felt itʼd cheapen the song for someone whoadvertisements-ʻWe felt itʼd cheapen the song for someone who
bought the album or whatever. You know, to be sitting downbought the album or whatever. You know, to be sitting down
there and have this unwanted connection with a commercial.ʼthere and have this unwanted connection with a commercial.ʼ
When I ask how he justified allowing two Stars tracks to beWhen I ask how he justified allowing two Stars tracks to be
used on The O.C. soundtrack (used on The O.C. soundtrack (ʻAgeless BeautyʼʻAgeless Beautyʼ andand ʻYour Ex- ʻYour Ex- 
Lover Is Deadʼ Lover Is Deadʼ ), he smiles and mumbles about how at least), he smiles and mumbles about how at least
ʻthey were ʻconnected to a narrative in some way, although itʻthey were ʻconnected to a narrative in some way, although it
was a pretty simplistic narrativeʼ, while agreeing that thewas a pretty simplistic narrativeʼ, while agreeing that the
exposure generated by the songsʼ inclusion didnʼt do the bandexposure generated by the songsʼ inclusion didnʼt do the band
any harm. Though Campbell has long since waved goodbye toany harm. Though Campbell has long since waved goodbye to
adolescence,adolescence, itʼs easy to see itʼs easy to see why Starsʼ aesthetic why Starsʼ aesthetic appealed toappealed to
the producers of the Californian uber-soap. Lyrically histhe producers of the Californian uber-soap. Lyrically his
obsessions are the same as obsessions are the same as those of the O.C.ʼs core audience-those of the O.C.ʼs core audience-
namely heartbreak, heartache and the search for true love.namely heartbreak, heartache and the search for true love.
Indeed, one of the main themes running through Starsʼ musicIndeed, one of the main themes running through Starsʼ music
(and especially the new record(and especially the new record ʻIn Our Bedroom after ʻIn Our Bedroom after the Warʼ the Warʼ ))
is the idea of halves, of there being someone out there foris the idea of halves, of there being someone out there for
everyone. ʻI mean, Hitler and Eva Braun, right? Even if youʼreeveryone. ʻI mean, Hitler and Eva Braun, right? Even if youʼre
a psychotic mass murderer, you can still feel passion and lovea psychotic mass murderer, you can still feel passion and love
for someone. I guess that really comes through onfor someone. I guess that really comes through on ʻBarricadesʼ ʻBarricadesʼ ..
I was reading this book about football hooligans and thoughtI was reading this book about football hooligans and thought
itʼd be fun to write a piano ballad about these two football fansitʼd be fun to write a piano ballad about these two football fans
that fell in love. I donʼt think many people got the joke though.ʼthat fell in love. I donʼt think many people got the joke though.ʼ
Even the structure of the group endorses CampbellʼsEven the structure of the group endorses Campbellʼs
underlying fondness of symmetry- he shares lead vocals withunderlying fondness of symmetry- he shares lead vocals with
Amy Millan, who lends a tender, bittersweet edge to CampbellʼsAmy Millan, who lends a tender, bittersweet edge to Campbellʼs
sometimes biting and harsh lyrics. ʻAmyʼs like the glue thatsometimes biting and harsh lyrics. ʻAmyʼs like the glue that
holds the band together. If someone doesnʼt like the band, itʼsholds the band together. If someone doesnʼt like the band, itʼs
normally because of me.ʼnormally because of me.ʼ

Campbell wears his influences on his sleeve, happily citingCampbell wears his influences on his sleeve, happily citing
Donny Walker, Curtis Mayfield and Marvin Gaye as musicalDonny Walker, Curtis Mayfield and Marvin Gaye as musical

heroes, along with The Smiths. ʻʻheroes, along with The Smiths. ʻʻPanic Panic ̓ by The Smiths bringsʼ by The Smiths brings
me right back to being 14…ʻThe Smiths are probably myme right back to being 14…ʻThe Smiths are probably my
favourite band everfavourite band ever.ʼ.ʼ The Smithsʼ effect on CThe Smithsʼ effect on Campbell is blatant,ampbell is blatant,
not least while he is waving around bunches of flowers on stagenot least while he is waving around bunches of flowers on stage
during the bandʼs gig at The Button Factory later that evening.during the bandʼs gig at The Button Factory later that evening.

Campbell shares Morrisseyʼs love of theatrics (not surprising,Campbell shares Morrisseyʼs love of theatrics (not surprising,
given that Campbell has given that Campbell has acted as Henry V, and inacted as Henry V, and in ʻSex and the ʻSex and the 
Cityʼ Cityʼ , among other television shows) and recounts how, at a, among other television shows) and recounts how, at a
show in Montréal, he once show in Montréal, he once enlisted his Shakespearian actorenlisted his Shakespearian actor
fatherʼs help to open a set-ʻMy dadʼs this real oldfatherʼs help to open a set-ʻMy dadʼs this real old
Shakespearian actor, heʼs like, 85, and he does the intro toShakespearian actor, heʼs like, 85, and he does the intro to
ʻYʻYour Ex-Lover our Ex-Lover is Deadʼ is Deadʼ , and we were at this show in Montréal, and we were at this show in Montréal
once, and we thought itʼd be great if he could do that live,once, and we thought itʼd be great if he could do that live,
ʻcause we normally just leave out the spoken bits ʻcause we normally just leave out the spoken bits when we playwhen we play
a live show. We got it all set up so that he wouldnʼt have toa live show. We got it all set up so that he wouldnʼt have to
bother with security or anything, he could just come in from thebother with security or anything, he could just come in from the
car, say the piece on stage, and then leave again. So, hecar, say the piece on stage, and then leave again. So, he
comes onto the stage, in a cloud of smoke, wearing his coatcomes onto the stage, in a cloud of smoke, wearing his coat
and all this, and he comes up and all this, and he comes up to the mic, and says in this to the mic, and says in this deepdeep
British accent- ʻWhen thereʼs nothing left to burn-ʼ, and all theBritish accent- ʻWhen thereʼs nothing left to burn-ʼ, and all the
kids in the crowd went mental, screaminʼ and shoutinʼ. Then hekids in the crowd went mental, screaminʼ and shoutinʼ. Then he
puts up his hand to silence them, and continues ʻ-youʼve got toputs up his hand to silence them, and continues ʻ-youʼve got to
set yourself on fireʼ. He comes straight off the stage, and heʼsset yourself on fireʼ. He comes straight off the stage, and heʼs
so overwhelmed with the response that he goes straight up toso overwhelmed with the response that he goes straight up to
a female friend of mine, and kisses her full on the lips, thena female friend of mine, and kisses her full on the lips, then
goes on to the car, where my mother was waiting for him.ʼgoes on to the car, where my mother was waiting for him.ʼ
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Campbell, as is apparent from the above anecdote, heartily endorses collaborativeCampbell, as is apparent from the above anecdote, heartily endorses collaborative
work. He records with Broken Social Scene, and earlier incarnations of Stars havework. He records with Broken Social Scene, and earlier incarnations of Stars have
featured Feist and Emily Haines (Metric). While they are not averse to enlisting big-featured Feist and Emily Haines (Metric). While they are not averse to enlisting big-
name producers and mixers (such as Joe Chiccarelli (Frank Zappa, Etta James)name producers and mixers (such as Joe Chiccarelli (Frank Zappa, Etta James)
who mixedwho mixed ʻIn Our Bedroom after the Warʼ ʻIn Our Bedroom after the Warʼ ), Stars employ an egalitarian attitude), Stars employ an egalitarian attitude
towards their collaborations. For example, the towards their collaborations. For example, the Smashing Pumpkins-influSmashing Pumpkins-influenced videoenced video
forfor ʻStay Tonightʼ ʻStay Tonightʼ was made by Israeli student Jonathan Vardi as part of a schoolwas made by Israeli student Jonathan Vardi as part of a school
project and sent to the band on spec. The band liked the video so much that notproject and sent to the band on spec. The band liked the video so much that not
only did they keep and use only did they keep and use it, but they have also employed Vardi to direct the videoit, but they have also employed Vardi to direct the video
forfor ʻThe Night Starts Hereʼ ʻThe Night Starts Hereʼ - the next single off the album.- the next single off the album.

To quote from Torquilʼs recent anti-Pitchfork Myspace rant, Stars seek ʻto speakTo quote from Torquilʼs recent anti-Pitchfork Myspace rant, Stars seek ʻto speak
about life and love and death and sex about life and love and death and sex and NOT stare up our own asses in a state ofand NOT stare up our own asses in a state of
ironic detachmentʼ, a sentiment which was exhibited ironic detachmentʼ, a sentiment which was exhibited during their October 6during their October 6thth set. Asset. As
the crowd stood in the refurbished, re-carpeted, new-car-smelling Button Factory,the crowd stood in the refurbished, re-carpeted, new-car-smelling Button Factory,

Campbell implored them-ʻit feels a little sterile in here, feel free to throw upʼ-Campbell implored them-ʻit feels a little sterile in here, feel free to throw upʼ-
exemplifying the bandsʼ ethos of emotion exemplifying the bandsʼ ethos of emotion over image, sentiment over statement andover image, sentiment over statement and
reality over rock and roll.reality over rock and roll.

ʻIn Our Bedroom after the ʻIn Our Bedroom after the Warʼ Warʼ is out now on Arts and is out now on Arts and Crafts.Crafts.
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Hildur Ársælsdóttir from Amiina onHildur Ársælsdóttir from Amiina on
playing playing by by the the rules  rules  instrument-instrument-
swopping and Sigur Ros.swopping and Sigur Ros.

ʻI think a lot of normal stuff influences us, like food andʻI think a lot of normal stuff influences us, like food and
textures of things, and handcraft, stuff like that.ʼ No matter howtextures of things, and handcraft, stuff like that.ʼ No matter how
Eyebrowy Eyebrowy deem to classify Sigur Ros, ʻpretentiousʼ is not adeem to classify Sigur Ros, ʻpretentiousʼ is not a
word one could ever use word one could ever use in conjunction with Amiina. The group,in conjunction with Amiina. The group,
comprising of Hildur Ársælsdóttir, Edda Rún Ólafsdóttir, Mariacomprising of Hildur Ársælsdóttir, Edda Rún Ólafsdóttir, Maria
Huld Markan Sigfúsdóttir, and Sólrún Sumarliðadóttir , originallyHuld Markan Sigfúsdóttir, and Sólrún Sumarliðadóttir , originally

worked as a classical string quartet before recording with Sigurworked as a classical string quartet before recording with SigurRos (on () andRos (on () and Takk Takk ) and finally releasing their first solo album) and finally releasing their first solo album
Kurr Kurr  in 2007. The quartetʼs classical background is apparent,in 2007. The quartetʼs classical background is apparent,
a fact which Hildur readily acknowledges- ʻClassical music-a fact which Hildur readily acknowledges- ʻClassical music-
our education- has influenced us a lot. Thatʼs the our education- has influenced us a lot. Thatʼs the pillar, if youpillar, if you
can say so. Thatʼs where we come from, thatʼs a really bigcan say so. Thatʼs where we come from, thatʼs a really big
part.ʼ Whilst they embrace their classical part.ʼ Whilst they embrace their classical training, they admittraining, they admit
that, as a style, it is too constrictive-ʻWe come from athat, as a style, it is too constrictive-ʻWe come from a
classical background where, you know, youʼre not supposedclassical background where, you know, youʼre not supposed
to decide a lot of stuff for yourself, youʼre supposed to playto decide a lot of stuff for yourself, youʼre supposed to play
by the rules. When we met the guys (Sigur Ros) we startedby the rules. When we met the guys (Sigur Ros) we started
doing more creative work and we just found it fascinating.ʼdoing more creative work and we just found it fascinating.ʼ

Though Amiina are quick to stress that they are a separateThough Amiina are quick to stress that they are a separate
group, and not a side project of group, and not a side project of Sigur Ros, the effect that SigurSigur Ros, the effect that Sigur
Ros has had on them is undeniable. Hildur speaks about theRos has had on them is undeniable. Hildur speaks about the
group as if she was a 16 year old girl describing her firstgroup as if she was a 16 year old girl describing her first

boyfriend- ʻWhen we started working with them we realised thatboyfriend- ʻWhen we started working with them we realised thatyou can do whatever you want, that there are no rules.ʼ It you can do whatever you want, that there are no rules.ʼ It wouldwould
appear that ever since then, Amiinaappear that ever since then, Amiina have have been doing whateverbeen doing whatever
they want. Their music mimics that of Sigur Ros in that it has nothey want. Their music mimics that of Sigur Ros in that it has no
lyrics-.lyrics-. ʻItʼs much more naturaʻItʼs much more natural for us to write songs without lyrics,l for us to write songs without lyrics,
because of our background. Weʼre so used to inter-weavingbecause of our background. Weʼre so used to inter-weaving
melodies and that kind of focus on nuances and sound rathermelodies and that kind of focus on nuances and sound rather
than lyrics. I think all of us kind of, when we listen to music, wethan lyrics. I think all of us kind of, when we listen to music, we
donʼt listen to the lyrics and remember them. We listen a lot moredonʼt listen to the lyrics and remember them. We listen a lot more
to other stuff, other factors in the music. So, it was somethingto other stuff, other factors in the music. So, it was something
we didnʼt even think about, it was just so natural for us to dowe didnʼt even think about, it was just so natural for us to do
instrumental music.ʼ- but it has more drive, and an inherentinstrumental music.ʼ- but it has more drive, and an inherent
sense of fun that their fellow Icelanders lack.sense of fun that their fellow Icelanders lack.

In keeping with their organic ethos, Hildur explains that- ʻwhenIn keeping with their organic ethos, Hildur explains that- ʻwhen
we create the song, weʼre not really thinking of how to performwe create the song, weʼre not really thinking of how to perform
it live, so we use whatever instrument we want, not reallyit live, so we use whatever instrument we want, not really
thinking about it in practical terms. So when we then do livethinking about it in practical terms. So when we then do live
versions, arrangements, sometimes we have to sit down andversions, arrangements, sometimes we have to sit down and
discuss how weʼre going to do it, practically. We would really lovediscuss how weʼre going to do it, practically. We would really love
to have more hands than eight, but we donʼt, so we have toto have more hands than eight, but we donʼt, so we have to
figure out a way to make things work. Itʼs kind of ourfigure out a way to make things work. Itʼs kind of our

choreography.ʼ Watching Amiina perform is a singularly serenechoreography.ʼ Watching Amiina perform is a singularly serene
experience.experience. It is clear Amiina are at ease in thIt is clear Amiina are at ease in their current musicaleir current musical
territory, during concerts they glide around the stage whilstterritory, during concerts they glide around the stage whilst
swapping instruments at a ferocious pace- sometimes mid-song.swapping instruments at a ferocious pace- sometimes mid-song.
. . The group members dress simThe group members dress similarly in long, pretty dresses andilarly in long, pretty dresses and
they alternately bop, sway and nod to the music as they play.they alternately bop, sway and nod to the music as they play.
Alarmingly self-contained, even when playing more upbeatAlarmingly self-contained, even when playing more upbeat
tracks such as ʻtracks such as ʻammaelis ammaelis ̓, Amiina act like theyʼre all in on ʼ, Amiina act like theyʼre all in on a biga big
exciting secret- which they exciting secret- which they might, just might, might, just might, let the audience inlet the audience in
on.on. Hildur gigglHildur giggles that- ʻWe like cosy littes that- ʻWe like cosy little festivals. Wele festivals. Weʼre notʼre not
really fans of the big festivals with all the loud drunk peoplereally fans of the big festivals with all the loud drunk people
rolling around. Weʼre more into cosy indoor things.ʼ They shunrolling around. Weʼre more into cosy indoor things.ʼ They shun
projections and showy visuals, stating projections and showy visuals, stating that –that – ʻWe think there areʻWe think there are
so many details happening during the show, just in theso many details happening during the show, just in the
performance. At the moment, we think that may be enough toperformance. At the moment, we think that may be enough to
look at. I think thatʼs what at least some people like about us,look at. I think thatʼs what at least some people like about us,

that thereʼs always something to watch.ʼthat thereʼs always something to watch.ʼ
Quietly, Amiina are still building up their musical artillery – ʻWeQuietly, Amiina are still building up their musical artillery – ʻWe
REALLY REALLY want to learn to play the Theremin. We have one andwant to learn to play the Theremin. We have one and
weʼre trying to practise, but itʼs hard to learn. Thatʼs one of theweʼre trying to practise, but itʼs hard to learn. Thatʼs one of the
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instruments that weʼve been dreaming about for a instruments that weʼve been dreaming about for a long time. Iʼdlong time. Iʼd
also like to learn to play the clarinet, thatʼs a really fascinatingalso like to learn to play the clarinet, thatʼs a really fascinating
instrument.ʼ Every member of the group is a multi-instrument.ʼ Every member of the group is a multi-
instrumentalist, and their list of instrumentalist, and their list of instruments ranges from Viola,instruments ranges from Viola,
to Glassophone, to Musical Saw. The latter instrument shinesto Glassophone, to Musical Saw. The latter instrument shines
onon ʻRuglaʼ ʻRuglaʼ , transforming the melody from prosaic to hypnotic., transforming the melody from prosaic to hypnotic.
Further on in the album,Further on in the album, ʻHilliʼ ʻHilliʼ swings gently by, allowing forswings gently by, allowing for
Japanese influences, whistling, and ethereal vocals to happilyJapanese influences, whistling, and ethereal vocals to happily
co-exist within a waltz tempo. Lead singleco-exist within a waltz tempo. Lead single ʻSeoulʼ ʻSeoulʼ showcases ashowcases a
Gideon Harp and Service Bells duet over the shadow of a KorgGideon Harp and Service Bells duet over the shadow of a Korg
drumline. Amiinaʼs musical fearlessness seems to stem from,drumline. Amiinaʼs musical fearlessness seems to stem from,
finally, being able to do exactly what they want to do. Hildurfinally, being able to do exactly what they want to do. Hildur
agrees-ʻWe always had it in the back of our heads this idea ofagrees-ʻWe always had it in the back of our heads this idea of
doing something together that was our own thing, and we didnʼtdoing something together that was our own thing, and we didnʼt
really have the time to do it until a few years ago-ʼ, beforereally have the time to do it until a few years ago-ʼ, before
mischievously adding that- ʻItʼs much more fun making stuff upmischievously adding that- ʻItʼs much more fun making stuff up

on your own than doing what people tell you to do.ʼon your own than doing what people tell you to do.ʼ

Words: Ailbhe MaloneWords: Ailbhe Malone

Illustration: Zoe ManvilleIllustration: Zoe Manville
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Spirit if…Analogue presents Kevin DrewSpirit if…Analogue presents Kevin Drew
on on collaboration collaboration implosions implosions and and meetingmeeting
one’s heroes.one’s heroes.

  

Broken Social Scene have been keeping a secret from theBroken Social Scene have been keeping a secret from the
world. Sinceworld. Since YYou Forgot It ou Forgot It In People In People established the band asestablished the band as
indie pop champions in 2002 they have appeared aindie pop champions in 2002 they have appeared a
decentralized band, a band with no real leader, no chiefdecentralized band, a band with no real leader, no chief
songwriter, nobody in the driving seat. Sure, that guy with thesongwriter, nobody in the driving seat. Sure, that guy with the
shaggy beard was always at the front singing, smiling, andshaggy beard was always at the front singing, smiling, and
spontaneously hugging audience members. However, thespontaneously hugging audience members. However, the
recent release ofrecent release of Broken Social Scene Presents: Kevin Drew- Broken Social Scene Presents: Kevin Drew- 

Spirit IfSpirit If has destroyed a myth; Kevin Drew has been thehas destroyed a myth; Kevin Drew has been the
beating heart and driving force of the collective from the start.beating heart and driving force of the collective from the start.

This is your third time in Ireland , do you feel you get aThis is your third time in Ireland , do you feel you get a
good reception over here?good reception over here?

I think so… Stars were here, Feist I think so… Stars were here, Feist was here, we all help eachwas here, we all help each
other out in getting other out in getting press and whatever.press and whatever.

You once said “We want to affect audienceʼs hearts andYou once said “We want to affect audienceʼs hearts and
minds with honesty”. Do you draw a line on whatʼs toominds with honesty”. Do you draw a line on whatʼs too
personal in your lyrics?personal in your lyrics?

I donʼt. I never really have. I never really wanted to take anyI donʼt. I never really have. I never really wanted to take any
personae to protect myself from myself on stage. I reallypersonae to protect myself from myself on stage. I really
wanted to get the people who could relate and take it to theirwanted to get the people who could relate and take it to their
own lives. I never wanted to tell personal stories, it wasnʼtown lives. I never wanted to tell personal stories, it wasnʼt
really a goal of mine, but I also didnʼt want to hide anythingreally a goal of mine, but I also didnʼt want to hide anything
from anyone who was giving me the time of day. And I neverfrom anyone who was giving me the time of day. And I never
really have.really have.

So you find it pretty cathartic writing So you find it pretty cathartic writing songs?songs?

YYeah I donʼt really “write”, I just eah I donʼt really “write”, I just speak my mind, and I did speak my mind, and I did thatthat
especially with this album. I didnʼt write any lyrics, except for aespecially with this album. I didnʼt write any lyrics, except for a
couple, just made it up as we went along, and then we endedcouple, just made it up as we went along, and then we ended
up keeping them.up keeping them.

How did the idea of theHow did the idea of the PresentsPresents series come about?series come about?

It kinda came at the end. Bernard (Canning, co-founder ofIt kinda came at the end. Bernard (Canning, co-founder of
Broken Social Scene) was making his own record, and I madeBroken Social Scene) was making his own record, and I made
this record with Ohad and Charlie (Benchetrit and Spearin,this record with Ohad and Charlie (Benchetrit and Spearin,
also of Do Make Say Think). We were wondering what to doalso of Do Make Say Think). We were wondering what to do
because I made it as a solo record, and over the space of abecause I made it as a solo record, and over the space of a

couple of years everybody came in eventually. Once you havecouple of years everybody came in eventually. Once you have
certain people come in, well, youʼre like “I have to getcertain people come in, well, youʼre like “I have to get
everybody in”. These are my friends, and everybody in”. These are my friends, and these are the peoplethese are the people
I make music with. And then once we chose the selection ofI make music with. And then once we chose the selection of
what was going to be on the record we saw that some of thesewhat was going to be on the record we saw that some of these
were band-written songs, songs that Ohad and Charlie hadwere band-written songs, songs that Ohad and Charlie had
written, likewritten, like Big LoveBig Love which I just sang on top off. I started towhich I just sang on top off. I started to
see that it wasnʼt so much my solo record anymore, but mysee that it wasnʼt so much my solo record anymore, but my
stream of consciousness solo record. So we thought weʼd startstream of consciousness solo record. So we thought weʼd start
thisthis PresentsPresents series 1. because Bernard had made his series 1. because Bernard had made his record,record,
and 2. we didnʼt want to veer off all the work we had doneand 2. we didnʼt want to veer off all the work we had done
already with Bren, and our friends and this already with Bren, and our friends and this family weʼd built upfamily weʼd built up
with Social Scene. And also because we have so much fuckingwith Social Scene. And also because we have so much fucking
music that we never know what the fuck to do with! So if wemusic that we never know what the fuck to do with! So if we
had another system to put things out, everything was greathad another system to put things out, everything was great
then.then.

What I think youʼll see more is more soundtrack work, orWhat I think youʼll see more is more soundtrack work, or
maybe we pull together a whole bunch of B-sides frommaybe we pull together a whole bunch of B-sides from
everybodyʼs records and (re-do those with a Broken Socialeverybodyʼs records and (re-do those with a Broken Social
Scene line-up). And also, maybe we find some old guy whoScene line-up). And also, maybe we find some old guy who
no-one ever heard of and he had these 16-track recordings ofno-one ever heard of and he had these 16-track recordings of

him and a banjo and I donʼt know… Just somehow take it tohim and a banjo and I donʼt know… Just somehow take it to
the next level. Itʼs right there above you! (He points to a Buenathe next level. Itʼs right there above you! (He points to a Buena
Vista Social Club poster). Thatʼs it! Thatʼs it, man!Vista Social Club poster). Thatʼs it! Thatʼs it, man!

Spiral Stairs and J Mascis (Pavement and Dinosaur Jr.Spiral Stairs and J Mascis (Pavement and Dinosaur Jr.
members) are on the new record. Do you think theyʼllmembers) are on the new record. Do you think theyʼll
contribute again?contribute again?

YYeah! I love eah! I love both those guys both those guys now. I became friends with thosenow. I became friends with those
two guys over the last few years.two guys over the last few years.

How did that come about?How did that come about?

Both relationships were good men coming Both relationships were good men coming togethertogether, boyfriend-, boyfriend-
boyfriend. Scott (Spiral Stairs) was sweet, because boyfriend. Scott (Spiral Stairs) was sweet, because I heard heI heard he
was playing some of thewas playing some of the YYou Forgot It In ou Forgot It In PeoplePeople record. I gotrecord. I got
that phone call, you know, the “DUDE! THE GUY FROMthat phone call, you know, the “DUDE! THE GUY FROM
FUCKINʼ PAFUCKINʼ PAVEMENTʼS PLAYING YOUR SONGS!” onVEMENTʼS PLAYING YOUR SONGS!” one. Thene. Then
he asked to open for us in Atlanta, because he was on tourhe asked to open for us in Atlanta, because he was on tour
with Preston School Of Industry. So we met the Preston guys,with Preston School Of Industry. So we met the Preston guys,
they were all sweet, sweet guys, and then I stayed in touchthey were all sweet, sweet guys, and then I stayed in touch
with him, and then we stayed in touch more and we hung outwith him, and then we stayed in touch more and we hung out
in Australia when I was over. And we pretty much stayed inin Australia when I was over. And we pretty much stayed in
touch since. J Mascis was the same- We played with him, wetouch since. J Mascis was the same- We played with him, we
met him, we stayed in touch and we did met him, we stayed in touch and we did some shows together.some shows together.
They say donʼt meet your heroes, They say donʼt meet your heroes, but you know what if theyʼrebut you know what if theyʼre
fun and sweet…fun and sweet…

Get them in your band!Get them in your band!

Yeah! Exactly!Yeah! Exactly!

And do you think the rosterʼs going And do you think the rosterʼs going to keep expanding?to keep expanding?

I think itʼs going I think itʼs going to expand, increase, implode. I to expand, increase, implode. I donʼt know. donʼt know. AllAll
I know is Iʼm in it I know is Iʼm in it for life, and Iʼm excited to for life, and Iʼm excited to see what happens.see what happens.

Who would be your dream guest to Who would be your dream guest to get in then?get in then?

Thereʼs a lot of people Iʼd have liked to play with on this record,Thereʼs a lot of people Iʼd have liked to play with on this record,
but I didnʼt know them, and I didnʼt want to reach out and askbut I didnʼt know them, and I didnʼt want to reach out and ask
them to play on it, in them to play on it, in terms of terms of I wanted to make this I wanted to make this a reallya really
personal record, and wanted to know everybody who waspersonal record, and wanted to know everybody who was
doing it. There was only one person I didnʼt know, and that wasdoing it. There was only one person I didnʼt know, and that was
Tom Cochrane, but at the same time I knew he was the rightTom Cochrane, but at the same time I knew he was the right
choice. I grew up listening to his music as a kid, heʼs achoice. I grew up listening to his music as a kid, heʼs a
Canadian rock icon. I wanted to bring him in because nobodyCanadian rock icon. I wanted to bring him in because nobody
wouldʼve been expecting me to, and I wanted to throw in a bitwouldʼve been expecting me to, and I wanted to throw in a bit

of juxtaposition.of juxtaposition.

When do you think the next record will be released? ThereWhen do you think the next record will be released? There
was a big gap betweenwas a big gap between Spirit IfSpirit If andand Broken Social Scene.Broken Social Scene.

Itʼs pretty quick, itʼs Brendanʼs and itʼll be out in Spring. Then IItʼs pretty quick, itʼs Brendanʼs and itʼll be out in Spring. Then I
think weʼll have the soundtrack work. We have shit we havenʼtthink weʼll have the soundtrack work. We have shit we havenʼt
listened to in two years, on listened to in two years, on a hard drive somewhere. But also,a hard drive somewhere. But also,
we donʼt take things so seriously, we might just release digitalwe donʼt take things so seriously, we might just release digital
and vinyl releases from now on.and vinyl releases from now on.

During the gig later that night, itʼs obvious that some of theDuring the gig later that night, itʼs obvious that some of the
legend status of his albumʼs guests have been rubbing off onlegend status of his albumʼs guests have been rubbing off on
him. Commanding the stage, the band, and the crowd, hehim. Commanding the stage, the band, and the crowd, he
echoes Bruce Springsteen spearheading an E Streetechoes Bruce Springsteen spearheading an E Street
onslaught. The band even manage to come out the right sideonslaught. The band even manage to come out the right side

of a tongue-in-cheek U2 cover. Itʼs a testament to Drewʼsof a tongue-in-cheek U2 cover. Itʼs a testament to Drewʼs
charm and charisma that the 1000-plus die-hard indie headscharm and charisma that the 1000-plus die-hard indie heads
comprising the crowd all sing along with him. Broken Socialcomprising the crowd all sing along with him. Broken Social
Sceneʼs big secret is out.Sceneʼs big secret is out.
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New Young Pony ClubNew Young Pony Club::

 T Thheey Cay Can Gn Giive Yve Yoou Whu Whaat Yt Yoou Wu Waannt- At- As Los Lonng Ag As s 

It Involves Bon Jovi or a Seven-Inch Record It Involves Bon Jovi or a Seven-Inch Record 
By Ailbhe MaloneBy Ailbhe Malone

They may have been nominated They may have been nominated for the Mercury Music Award (for ʻFantastic Playroomʼ), but for the Mercury Music Award (for ʻFantastic Playroomʼ), but New YNew Young Pony Clubʼsoung Pony Clubʼs
musical preferences remain musical preferences remain firmly rooted in firmly rooted in the past. Andy Spence, N.Y.Pthe past. Andy Spence, N.Y.P.C.ʼs guitarist, notes .C.ʼs guitarist, notes with pride that with pride that ʻI pickedʻI picked

up a 7 inch version of Human Leagueʼs ʻLove Actionʼ yesterday- that was pretty cool.ʼ, while going on to muse that ʻIup a 7 inch version of Human Leagueʼs ʻLove Actionʼ yesterday- that was pretty cool.ʼ, while going on to muse that ʻI
like the 7-inch thing; it reminds us of the 80s, which is a period that we love musically.ʼ Indeed, the bandʼs fascinationlike the 7-inch thing; it reminds us of the 80s, which is a period that we love musically.ʼ Indeed, the bandʼs fascination

with tacky, sweatywith tacky, sweaty, sexy pop music is illuminated , sexy pop music is illuminated by the song they choose to by the song they choose to sing at Karaoke- ̒ The last time we sing at Karaoke- ̒ The last time we playedplayed
in Dublin, we headed out for Karaoke afterwards and did a killer version of ʻYou Give Love a Bad Nameʼ by Bon Jovi.in Dublin, we headed out for Karaoke afterwards and did a killer version of ʻYou Give Love a Bad Nameʼ by Bon Jovi.
We got the entire room singing it!ʼWe got the entire room singing it!ʼ

While New Young Pony Club embrace their Nu-Rave moniker more heartily than other similar bands do, they are byWhile New Young Pony Club embrace their Nu-Rave moniker more heartily than other similar bands do, they are by
no means musically exclusive. They describe themselves asʻfresh, fun, exciting, flirty, edgy, punky and poppyʼ, andno means musically exclusive. They describe themselves asʻfresh, fun, exciting, flirty, edgy, punky and poppyʼ, and

while ʻshamelessʼ may not be the right adjective to use, as long as music is involved, their interest can be roused. Itʼswhile ʻshamelessʼ may not be the right adjective to use, as long as music is involved, their interest can be roused. Itʼs
difficult not to appreciate the wide-ranging difficult not to appreciate the wide-ranging musical capabilities of the group, musical capabilities of the group, though they shrug off notions though they shrug off notions of virtuosity,of virtuosity,

laughing that - ʻseriously, weʼll do anything, weʼre slags!ʼ Andy composed the music to the Tibetan film ʻDreaminglaughing that - ʻseriously, weʼll do anything, weʼre slags!ʼ Andy composed the music to the Tibetan film ʻDreaming
Lhasaʼ, because of a fortuitous coincidence- the directors were his landlords. ʻThey had heard the stuff that I did withLhasaʼ, because of a fortuitous coincidence- the directors were his landlords. ʻThey had heard the stuff that I did with
  N.YN.Y.P.P.C. and really .C. and really liked it, so liked it, so they asked me they asked me to compose the to compose the soundtrack. They were lovely soundtrack. They were lovely so I said so I said yes. As landlordsyes. As landlords

they were really nice, they never they were really nice, they never raised the rent in raised the rent in 7 years.ʼ From film soundtracks to remixing (a 7 years.ʼ From film soundtracks to remixing (a Seven-Inch for GossipSeven-Inch for Gossip
and ʻTears Dry on Their Ownʼ and ʻTears Dry on Their Ownʼ for Amy Winehouse, amongst for Amy Winehouse, amongst others), N.Yothers), N.Y.P.P.Cʼs musical enthusiasm .Cʼs musical enthusiasm is limitless. is limitless. WhenWhen
possible collaborations are mentioned, Andy gets incredibly excited-ʻWell, obviously weʼd love to do one with Bowie-possible collaborations are mentioned, Andy gets incredibly excited-ʻWell, obviously weʼd love to do one with Bowie-

though we might be doing a track with Paul Weller soon. Thereʼs a Best of British compilation coming out, and weʼvethough we might be doing a track with Paul Weller soon. Thereʼs a Best of British compilation coming out, and weʼve
written a track that heʼs producing, but I donʼt want to give too much away just yet.ʼ Despite being signed to the hipwritten a track that heʼs producing, but I donʼt want to give too much away just yet.ʼ Despite being signed to the hip
Modular label, N.YModular label, N.Y.P.P.C. remain true to .C. remain true to the minor venues where the minor venues where they honed their immaculate they honed their immaculate live set-ʻ Well, weʼve neverlive set-ʻ Well, weʼve never

played a stadium… Iʼd like to be given the chance, though not as a support act, thatʼd be too difficult. You canʼt beatplayed a stadium… Iʼd like to be given the chance, though not as a support act, thatʼd be too difficult. You canʼt beat
a small, packed, sweaty club.ʼ Amongst their various side-projects, the band is also in the midst of writing their seconda small, packed, sweaty club.ʼ Amongst their various side-projects, the band is also in the midst of writing their second

album, the follow-up to ʻFantastic Playroomʼ. Once more, when writing music is referenced, Andyʼs enthusiasm isalbum, the follow-up to ʻFantastic Playroomʼ. Once more, when writing music is referenced, Andyʼs enthusiasm is
tangible- ʻwith N.Y.P.C. thereʼs more of an emphasis on having fun, doing what we want… really, we donʼt want totangible- ʻwith N.Y.P.C. thereʼs more of an emphasis on having fun, doing what we want… really, we donʼt want to
write for anyone else.ʼwrite for anyone else.ʼ



  

Coolock hip-hop crew Disfunktional first popped upCoolock hip-hop crew Disfunktional first popped up
about three years ago, playing punk and diy gigs,about three years ago, playing punk and diy gigs,
and gaining a good reputation for their energeticand gaining a good reputation for their energetic
and fun live shows. The outfit started out as threeand fun live shows. The outfit started out as three
emcees and a mysterious figure known only emcees and a mysterious figure known only as ̒ rapas ̒ rap
manʼ, slaying audiences and smoking their way tomanʼ, slaying audiences and smoking their way to
oblivion.oblivion.

Things started to get a Things started to get a bit more serious and the additionbit more serious and the addition
of a dj came soon after. Playing everything fromof a dj came soon after. Playing everything from

hardcore gigs, to oxygen, to hard hardcore gigs, to oxygen, to hard working class heroes,working class heroes,
to group member BDGʼs monthly night; ʻoh snapʼ, theto group member BDGʼs monthly night; ʻoh snapʼ, the
group has maintained a great attitude and kept theirgroup has maintained a great attitude and kept their
sense of humor about the whole thing, according tosense of humor about the whole thing, according to
them; “, we basically never practice, get drunk and trythem; “, we basically never practice, get drunk and try
to not mess up, sometimes it works out to not mess up, sometimes it works out quite well, otherquite well, other
times we fail miserably, the aim is good hip-hop thattimes we fail miserably, the aim is good hip-hop that
anyone could enjoy regardless of what their into, thatanyone could enjoy regardless of what their into, that
and being payed with booze”.and being payed with booze”.

Regarding what types of gigs they play, their seems toRegarding what types of gigs they play, their seems to
be no criteria other than enjoying themselves; “it justbe no criteria other than enjoying themselves; “it just
seemed natural at the time to play seemed natural at the time to play with bands and playwith bands and play
gigs put on by friends rather then hunting down biggigs put on by friends rather then hunting down big
support slots or hip-hop nights we didnʼt think weʼdsupport slots or hip-hop nights we didnʼt think weʼd

particularly fit in with, though that was along time ago atparticularly fit in with, though that was along time ago atthis stage I think its given us the view to accept mostthis stage I think its given us the view to accept most
gigs regardless of the genre if we like the promoters orgigs regardless of the genre if we like the promoters or
acts on the line-up, we feel lucky to have played a lot ofacts on the line-up, we feel lucky to have played a lot of
great gigs”.great gigs”.

Sounding a little like the Beastie Boys sitting at a Sounding a little like the Beastie Boys sitting at a DublinDublin
bus shelter, smoking shitty soap bar and listening to abus shelter, smoking shitty soap bar and listening to a
stones throw comp, Disfunktional definitely havestones throw comp, Disfunktional definitely have
something to offer anyone remotely interested in hipsomething to offer anyone remotely interested in hip
hop, without reverting to the usual tough guy/badhop, without reverting to the usual tough guy/bad
background shtick, “were more influenced by thebackground shtick, “were more influenced by the
people and humour we grew up around rather then thepeople and humour we grew up around rather then the
how bad the place is, thereʼs a lot of people makinghow bad the place is, thereʼs a lot of people making
music about how rough their upbringing was, its notmusic about how rough their upbringing was, its not
really the kind of thing we want to hear or the kind ofreally the kind of thing we want to hear or the kind of

songs we want to make”.songs we want to make”.

The group is definitely one thatʼs hard to place in theThe group is definitely one thatʼs hard to place in the
Irish hip hop scene, or any Irish hip hop scene, or any scene for that matter, “scene for that matter, “DonʼtDonʼt
get me wrong, there are a lot of acts out there that prideget me wrong, there are a lot of acts out there that pride
themselves on creating their own unique sound but thenthemselves on creating their own unique sound but then
there are those who are content with making the samethere are those who are content with making the same
song over and over again. To really stand out I think yousong over and over again. To really stand out I think you
have to make your own sound that you want and nothave to make your own sound that you want and not
that you think people that you think people want to hear.”want to hear.”
An album has been in the works for quite a while now,An album has been in the works for quite a while now,
they maintain it should be out they maintain it should be out by 2008, however, thereʼsby 2008, however, thereʼs
nothing concrete yet, so just catch them play if you can.nothing concrete yet, so just catch them play if you can.

www.myspace.com/disfunkwww.myspace.com/disfunk

www.myspace.com/motunitwww.myspace.com/motunit

Words: Aonghus MacEvoyWords: Aonghus MacEvoy
Photo: Kate SouthallPhoto: Kate Southall
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Star Little Thing: Itʼs all dinosaurs andStar Little Thing: Itʼs all dinosaurs and
dancing in the street for these guys.dancing in the street for these guys.

So here we are, in the back of a So here we are, in the back of a Ford talking about dinosaurs.Ford talking about dinosaurs.
This is not your average interview. Talking with Analogue justThis is not your average interview. Talking with Analogue just
hours before their album launch in Crawdaddy band membershours before their album launch in Crawdaddy band members
Grattan, Arron and Crickey are debating the higher merits ofGrattan, Arron and Crickey are debating the higher merits of
the water born dinosaurs without a hint of worry or expectationthe water born dinosaurs without a hint of worry or expectation
of the night ahead. In less than a few hours they will launchof the night ahead. In less than a few hours they will launch
their debut album, the oddly namedtheir debut album, the oddly named Itʼs Easy To Be Alive You Itʼs Easy To Be Alive You 

Just Are,Just Are, but itʼs dinosaurs that are nagging on their minds.but itʼs dinosaurs that are nagging on their minds.

Star Little Thing are a strange mix. Lead singer Grattan is quietStar Little Thing are a strange mix. Lead singer Grattan is quiet
and contemplative. Arron is an average, cool Dub. Then thereʼsand contemplative. Arron is an average, cool Dub. Then thereʼs
Crickey- sporting an odd mix of fashions (including a hatCrickey- sporting an odd mix of fashions (including a hat
seemingly formed from the backs of a legion of sheep)-theseemingly formed from the backs of a legion of sheep)-the
enigma, carefully pondering our questions like a scientistenigma, carefully pondering our questions like a scientist
working out an equation. Last year they released the working out an equation. Last year they released the explosiveexplosive
and incredibly daand incredibly danceable single ʻLnceable single ʻLovers of Lifeʼovers of Lifeʼ that was athat was a
revelation in sound and style compared to what many of theirrevelation in sound and style compared to what many of their
Dublin peers were throwing out. It felt as if they had blownDublin peers were throwing out. It felt as if they had blown
away the cobwebs residing on the morose shoulders of theaway the cobwebs residing on the morose shoulders of the
singer-songwriters glutting Dublin and were heralding in a singer-songwriters glutting Dublin and were heralding in a newnew
exciting era in dance within our fair city.exciting era in dance within our fair city.

Grattan and Arron had previously been in a rock band together,Grattan and Arron had previously been in a rock band together,
which over time dissipated. On the way they bumped into thewhich over time dissipated. On the way they bumped into the
wonderfully eccentric Crickey. A wonderfully eccentric Crickey. A sculptor and a sculptor and a lover of jazz lover of jazz hehe
is never without a bunch of slightly worn notebooks in his handis never without a bunch of slightly worn notebooks in his hand
in which he jots down words, lines and lyrics about anythingin which he jots down words, lines and lyrics about anything
and everything. Though unorthodox, something specialand everything. Though unorthodox, something special

happened in the brew that has now become Star Little Thing.happened in the brew that has now become Star Little Thing.
“When we meet up itʼs like a fusion of the three of us” Grattan“When we meet up itʼs like a fusion of the three of us” Grattan
explains from the driving seat. “I could explains from the driving seat. “I could be writing on anything.be writing on anything.
I could be somewhere completely different and the guys can beI could be somewhere completely different and the guys can be
too and then we meet”.too and then we meet”.

Hours were spent in Grattanʼs basement over the last yearHours were spent in Grattanʼs basement over the last year
creating the album. Their first single ̒Where Is creating the album. Their first single ̒Where Is The Child GoneʼThe Child Goneʼ
is a brooding stomper of a dance tune that simmers withis a brooding stomper of a dance tune that simmers with
ambition. Though it is the video that catches Analogueʼs eye.ambition. Though it is the video that catches Analogueʼs eye.
Part of the video involves Grattan dancing in the middle of aPart of the video involves Grattan dancing in the middle of a
busy Dame Street in front of bemused onlookers. “ We did itbusy Dame Street in front of bemused onlookers. “ We did it
once with four or five once with four or five cameras” Grattan tells us,cameras” Grattan tells us, trying to hidetrying to hide
his grin. “This cop was literally on us so. If you look at thehis grin. “This cop was literally on us so. If you look at the
footage the cop is just looking at us for ages and he was justfootage the cop is just looking at us for ages and he was just
sitting there on a bike”. “The cop sitting there on a bike”. “The cop literally said to him what wasliterally said to him what was
he doing wearing a top with a map of the world on it and yellowhe doing wearing a top with a map of the world on it and yellow
trousers” adds Crickey, “so he said itʼs a map of the world sotrousers” adds Crickey, “so he said itʼs a map of the world so
he knew where he was going!” This wasnʼt the first foray intohe knew where he was going!” This wasnʼt the first foray into
the strange on a video shoot for the strange on a video shoot for the band. “The one on Moorethe band. “The one on Moore

Street was weirder!” Grattan continues. The video for ʻLoversStreet was weirder!” Grattan continues. The video for ʻLovers
of Lifeʼof Lifeʼ involved a trip involved a trip to Moore Strto Moore Street with the eet with the three ladsthree lads
wearing an odd metallic chassis with seven cameras strappedwearing an odd metallic chassis with seven cameras strapped
onto it, made by Crickey himself. “It took twenty minutes. Weonto it, made by Crickey himself. “It took twenty minutes. We
ran down the road, than another street, which was a dead endran down the road, than another street, which was a dead end
and all there was was this Chinese guy just looking at us!”and all there was was this Chinese guy just looking at us!”

The oddness continues into the live set. While the two giantThe oddness continues into the live set. While the two giant
hands which were a regular feature are gone, Crickey spiceshands which were a regular feature are gone, Crickey spices
things up with glow sticks and flashlights. “The musicʼs full things up with glow sticks and flashlights. “The musicʼs full on”on”
Arron tells us. It is in their live show that one gets the fullArron tells us. It is in their live show that one gets the full
experience of Star Little Thing. They blast out a set which byexperience of Star Little Thing. They blast out a set which by
the end of their crowning night in Crawdaddy has a bunch ofthe end of their crowning night in Crawdaddy has a bunch of
Brazilians at the front almost fellating one of Crickeyʼs glowBrazilians at the front almost fellating one of Crickeyʼs glow
sticks in a fit of music induced ecstasy. It is this combination ofsticks in a fit of music induced ecstasy. It is this combination of
quirkiness, great music and blistering live quirkiness, great music and blistering live sets that make Starsets that make Star
Little Thing stand out from the crowd. “We want it to be aboutLittle Thing stand out from the crowd. “We want it to be about

the music” Crickey tells me quietly and affirmatively, “thatʼsthe music” Crickey tells me quietly and affirmatively, “thatʼs
what we want”. And thatʼs what we want. Star Little Thing is awhat we want”. And thatʼs what we want. Star Little Thing is a
band that is bursting with potential, all wrapped up in a cheekyband that is bursting with potential, all wrapped up in a cheeky

and affectionate Dublin charm.and affectionate Dublin charm.

Words: Conor OʼNeillWords: Conor OʼNeill
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Dirty,Dirty,
rawraw

guitars;guitars;
powerful,powerful,

visceral drums andvisceral drums and
a voice that gives thea voice that gives the

impression of a heartimpression of a heart
layered with pain, I waslayered with pain, I was

pleasantly surprised uponpleasantly surprised upon
meeting lead singer Sam. Here inmeeting lead singer Sam. Here in

front of me was a quiet, unassuming if notfront of me was a quiet, unassuming if not
shy man. Sipping a pint of Guishy man. Sipping a pint of Guinness in Anseonness in Anseo

one evening a completely different personaone evening a completely different persona
began to reveal itself from the began to reveal itself from the one found on record.one found on record.

The Pyramids are an offshoot of the masterful andThe Pyramids are an offshoot of the masterful and
compelling band from compelling band from Wiltshire,The AWiltshire,The Archie Bronson Outfit.rchie Bronson Outfit.

Comprising of members Mark Cleveland and Sam Wendett, thisComprising of members Mark Cleveland and Sam Wendett, this
is a band with a skuzzier sound than T.A.B.O.. But how did Theis a band with a skuzzier sound than T.A.B.O.. But how did The

Pyramids come about? Disillusionment?“One of the ideas was toPyramids come about? Disillusionment?“One of the ideas was to
have an outlet” Sam tells me quietly. Earlier this year Sam and Markhave an outlet” Sam tells me quietly. Earlier this year Sam and Mark

headed into the countryside of their native England and in a convertedheaded into the countryside of their native England and in a converted
barn of a friends house their eponymous album was brought into thisbarn of a friends house their eponymous album was brought into this

world.Its gestation was brief and simple. “This would be a fun project. We areworld.Its gestation was brief and simple. “This would be a fun project. We arenot going to do much with the Pyramids. It was really the idea of havingnot going to do much with the Pyramids. It was really the idea of having
something quick and not something quick and not fussy. Wfussy. We are not going e are not going to tour. Itʼs more to make an album to tour. Itʼs more to make an album and thatʼs it”. Within and thatʼs it”. Within two weeks the lads hadtwo weeks the lads had
created a batch of songs that have the heart of the Archie Bronson Outfit but with an edgier sound. “It was intentional to make itcreated a batch of songs that have the heart of the Archie Bronson Outfit but with an edgier sound. “It was intentional to make it
rougher and more garagey” explained Sam, wiping rougher and more garagey” explained Sam, wiping the froth from his beard the froth from his beard slowlyslowly, “We had a more basic , “We had a more basic set up. Itʼs a set up. Itʼs a bit morebit more
exciting to work that way”.exciting to work that way”.
Basic is exactly what The Pyramids are. From their Basic is exactly what The Pyramids are. From their sound to their favoured themes of love sound to their favoured themes of love and pain, they have sculpted and pain, they have sculpted a sounda sound
that harks back to the early days that harks back to the early days of vinyl. So are the band of vinyl. So are the band some form of musical luddites? “Not really” comes the reply. “It dependssome form of musical luddites? “Not really” comes the reply. “It depends
on what it is. I like some things like the on what it is. I like some things like the Flaming Lips. Thatʼs really produced stuff in a really good way. Iʼm not a fan of really overFlaming Lips. Thatʼs really produced stuff in a really good way. Iʼm not a fan of really over
produced stuff”. produced stuff”. So if the band were to put So if the band were to put a bit of time into production, a twiddle hera bit of time into production, a twiddle here, more bass there, would that cause thee, more bass there, would that cause the
songs to loose a bit of soul? “We thought that if we added some extra layers it would suck. I donʼt think our songs are intelligentsongs to loose a bit of soul? “We thought that if we added some extra layers it would suck. I donʼt think our songs are intelligent
enough to be dealt that way.”. enough to be dealt that way.”. After another slow sip, savoring both the pint and question at large he continues. After another slow sip, savoring both the pint and question at large he continues. “Some of the“Some of the
soul gets sucked away if itʼs overworked. There is nothing to keep you coming back if itʼs overdone. It may sound impressive atsoul gets sucked away if itʼs overworked. There is nothing to keep you coming back if itʼs overdone. It may sound impressive at
first but thereʼs nothing there to get you going again”.first but thereʼs nothing there to get you going again”.
With a new Archie Bronson Outfit album eagerly awaited and the close With a new Archie Bronson Outfit album eagerly awaited and the close relationship between the two bands I wonder if relationship between the two bands I wonder if there willthere will
be some influence and experience from Tbe some influence and experience from The Pyramids brought into their main band in the he Pyramids brought into their main band in the future. future. “I am sure some bits will make“I am sure some bits will make
it into The Archie Bronson Outfit but hopefully the new Archie Bronson Outfit album will sound different from everything beforeit into The Archie Bronson Outfit but hopefully the new Archie Bronson Outfit album will sound different from everything before
but thereʼs definitely crossovers”.but thereʼs definitely crossovers”.

Though they have a more cracked and jagged sound than one might expect, The Pyramids extol an organic rock nʼ roll experience,Though they have a more cracked and jagged sound than one might expect, The Pyramids extol an organic rock nʼ roll experience,
one which may at times intentionally put some people off. “I am not that worried about people hating it” Sam states with quietone which may at times intentionally put some people off. “I am not that worried about people hating it” Sam states with quiet
resolution. “Just a small amount of music resolution. “Just a small amount of music fans get it and thatʼs good. I fans get it and thatʼs good. I donʼt mind getting slagged off by the NME crowd. Itʼs nicedonʼt mind getting slagged off by the NME crowd. Itʼs nice
to have the hardcore people liking to have the hardcore people liking it”. Here is a band guttural and it”. Here is a band guttural and abrasive yet refreshing at the same abrasive yet refreshing at the same time. So get your bottle oftime. So get your bottle of
whiskey and rock out in the old way to The Pyramids.whiskey and rock out in the old way to The Pyramids.

Words Words Conor Conor O‘NeillO‘Neill

Photo Photo Kate Kate SouthallSouthall
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NNew York experimentalist four-piece Animal Collectiveew York experimentalist four-piece Animal Collective

recently released their eighth album “recently released their eighth album “Strawberry JamStrawberry Jam “ on“ on

Domino to great critical reception. I caught up with memberDomino to great critical reception. I caught up with member

Geologist (Brian Weitz to his mum) to talk about the newGeologist (Brian Weitz to his mum) to talk about the new

album, the new label, the bandʼs unique album, the new label, the bandʼs unique sound, and a verysound, and a very

strange experience in Punchestown.strange experience in Punchestown.

““Peacebone Peacebone “ and ““ and “FireworksFireworks “ seem a little bit more“ seem a little bit more

accessible to the general listening public than a lot ofaccessible to the general listening public than a lot of
previous singles. Were you trying to make a sort ofprevious singles. Were you trying to make a sort of

gateway to your music for people who had heard ofgateway to your music for people who had heard of

Animal Animal Collective, Collective, but but never never really really gotten gotten into into you?you?

No, we didnʼt really think about it. If anything we wereNo, we didnʼt really think about it. If anything we were

thinking more about people whoʼd been listening to us athinking more about people whoʼd been listening to us a

long time. We thought they maybe wouldnʼt like it long time. We thought they maybe wouldnʼt like it as muchas much

since a lot of things that have been in our music, like a lotsince a lot of things that have been in our music, like a lot

of guitars, or a lot of layers and vocal harmonies, werenʼtof guitars, or a lot of layers and vocal harmonies, werenʼt

really present in the songs anymore. I really present in the songs anymore. I think we had that inthink we had that in

our mind. Not that we were particularly trying for anything,our mind. Not that we were particularly trying for anything,

those were just the songs we wrote.those were just the songs we wrote.

Many of the songs from “Many of the songs from “Strawberry Jam” Strawberry Jam” were playedwere played

in primitive forms on your 2005 and 2006 tours. Whenin primitive forms on your 2005 and 2006 tours. When

you play Dublin in November can we expect to hearyou play Dublin in November can we expect to hear
songs that will make it on to a future record?songs that will make it on to a future record?

YYeah, probably. Weʼve already written a fair bit of eah, probably. Weʼve already written a fair bit of our nextour next

record. Weʼve about 10 or record. Weʼve about 10 or 11 new songs already so weʼve11 new songs already so weʼve

been playing them a lot live. We play for quite a long timebeen playing them a lot live. We play for quite a long time

these days though, maybe 90 minutes or so, and obviouslythese days though, maybe 90 minutes or so, and obviously

we donʼt fill all that time up with new material, so there iswe donʼt fill all that time up with new material, so there is

going to be some old songs, and probably some songsgoing to be some old songs, and probably some songs

from “from “ Strawberry Jam” Strawberry Jam” too.too.

I think itʼs going to be our first time playing an Irish club.I think itʼs going to be our first time playing an Irish club.

Weʼve only played at festivals, I think.Weʼve only played at festivals, I think.

“Strawberry Jam” “Strawberry Jam” sees a shift in labels from FatCatsees a shift in labels from FatCat

Records to Domino. What were the motives inRecords to Domino. What were the motives in

switching to a new label from a familiar one.switching to a new label from a familiar one.

Our contract with FatCat had expired, weʼd only signed toOur contract with FatCat had expired, weʼd only signed to

do two records with them back in 2003. We ended up doingdo two records with them back in 2003. We ended up doing

more than that, we reissued some old stuff, some EPs andmore than that, we reissued some old stuff, some EPs and

whatnot, but it was over, and we thought we owed it towhatnot, but it was over, and we thought we owed it to

ourselves before re-signing to speak to all that labels thatourselves before re-signing to speak to all that labels that

were interested in signing us. Weʼre interested in, notwere interested in signing us. Weʼre interested in, not

becoming pop stars as such, but getting our music out tobecoming pop stars as such, but getting our music out to

the largest amount of people as possible. The point is for asthe largest amount of people as possible. The point is for as

many people as possible to hear it, and we thought thatmany people as possible to hear it, and we thought that

Domino had the resources and the know-how better thanDomino had the resources and the know-how better than

the other labels we talked the other labels we talked to, or re-signing with FatCat. Butto, or re-signing with FatCat. But

it wasnʼt like we jumped ship, we were without a recordit wasnʼt like we jumped ship, we were without a record

deal.deal.

Avey Tare designed the cover for the new album. DidAvey Tare designed the cover for the new album. Did

the name come from the artwork of vice versa? Itthe name come from the artwork of vice versa? It
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seems more directly linked to the name than previousseems more directly linked to the name than previous

albums…albums…

The artwork came from the title. Maybe about six months beforeThe artwork came from the title. Maybe about six months before

we went into the studio Noah (Lennox, Panda Bear) waswe went into the studio Noah (Lennox, Panda Bear) was

looking at a packet of strawberry jam, and he really liked thelooking at a packet of strawberry jam, and he really liked the

way it looked, and said something about wanting to get theway it looked, and said something about wanting to get the

music tomusic to soundsound like that substancelike that substance looked looked . So we went into the. So we went into the

recording process with that in mind and Dave (Portner, Aveyrecording process with that in mind and Dave (Portner, Avey

TTare) took the are) took the artwork from there.artwork from there.

The several spin-off projects like Pullhair Rubeye andThe several spin-off projects like Pullhair Rubeye and

Panda Bearʼs solo work donʼt seem to have dampened thePanda Bearʼs solo work donʼt seem to have dampened the
bandʼs proficiency. Do the other projects help come upbandʼs proficiency. Do the other projects help come up

with ideas and directions you want to take Animalwith ideas and directions you want to take Animal

CollectiveCollective??

Iʼm sure they do. Itʼs not like we talk about it a lot. But justIʼm sure they do. Itʼs not like we talk about it a lot. But just

staying creative and always working helps bring up newstaying creative and always working helps bring up new

ideas…ideas…

Are there anymore spin-offs in the pipeline?Are there anymore spin-offs in the pipeline?

Well Josh (Dibb), whoʼs Deakin in the band wants to take aWell Josh (Dibb), whoʼs Deakin in the band wants to take a

break from touring for a while. break from touring for a while. He might be working on stuff atHe might be working on stuff at

home, Iʼm not really sure what heʼs been doing, if thatʼs goinghome, Iʼm not really sure what heʼs been doing, if thatʼs going

to turn into a release or what. But right now weʼve all beento turn into a release or what. But right now weʼve all been

pretty busy, I think because once we finished Strawberry Jampretty busy, I think because once we finished Strawberry Jam

immediately, within like a month, Dave, Noah and I basicallyimmediately, within like a month, Dave, Noah and I basically

wrote our new album, and thatʼs the wrote our new album, and thatʼs the primary thing on our mindprimary thing on our mind

right now. Itʼs the goggles we have on, weʼre looking at thingsright now. Itʼs the goggles we have on, weʼre looking at things

that way.that way.

Before you lay albums down do you agree on lyricalBefore you lay albums down do you agree on lyrical

themes or musical directions you want to take the band,themes or musical directions you want to take the band,

or is it more organic than or is it more organic than that?that?

Not lyrical themes so much. Usually the songs start with a vocalNot lyrical themes so much. Usually the songs start with a vocal

melody and the lyrics come pretty quickly after that, or at leastmelody and the lyrics come pretty quickly after that, or at least

a general sense of that. Nobody tells anybody else a general sense of that. Nobody tells anybody else what to singwhat to sing

about. In terms of sound we think about what weʼve done in theabout. In terms of sound we think about what weʼve done in the

past, and especially on more recent records, and try to thinkpast, and especially on more recent records, and try to think

about a way that we can move forward. Or not necessarilyabout a way that we can move forward. Or not necessarily

move forward, but move away from something weʼve alreadymove forward, but move away from something weʼve already

done. If we find ourselves repeating a certain done. If we find ourselves repeating a certain style or a type ofstyle or a type of

sound we tend to get bored with it pretty quickly, or weʼre notsound we tend to get bored with it pretty quickly, or weʼre not

very proud of ourselves. So thatʼs usually the first thing we thinkvery proud of ourselves. So thatʼs usually the first thing we think
about, and then over time, in the early stages of song-writing weabout, and then over time, in the early stages of song-writing we

think about what directions we are going in and narrow it down,think about what directions we are going in and narrow it down,

and talk about that. So yeah sound-wise, thereʼs a lot moreand talk about that. So yeah sound-wise, thereʼs a lot more

thought put into it. But we let it happen naturally. Itʼs not likethought put into it. But we let it happen naturally. Itʼs not like

even before we start playing weʼre going to make this kind ofeven before we start playing weʼre going to make this kind of

record. We see what we come up with, and then focus onrecord. We see what we come up with, and then focus on

something that makes it a more coherent set of songs.something that makes it a more coherent set of songs.

Yeah, the bandʼs sound has developed so much since youYeah, the bandʼs sound has developed so much since you

started out. Are there any songs, or albums even, and wishstarted out. Are there any songs, or albums even, and wish

youʼd brought them in a different direction?youʼd brought them in a different direction?

To be honest I donʼt really listen to any of our old records. ITo be honest I donʼt really listen to any of our old records. I

always focus on the one we havenʼt finished yet. Itʼs not reallyalways focus on the one we havenʼt finished yet. Itʼs not really

a worthwhile process for me to look back over stuff or rethinka worthwhile process for me to look back over stuff or rethink

things. Iʼm a different person now, weʼre all different people nowthings. Iʼm a different person now, weʼre all different people now

from the time we made those records. I have from the time we made those records. I have no regrets aboutno regrets about

who I was, or who we were back then. Itʼs like looking at awho I was, or who we were back then. Itʼs like looking at a

photograph of yourself and saying “Oh I wish I had a differentphotograph of yourself and saying “Oh I wish I had a different

haircut four years ago”. Thereʼs no point in think haircut four years ago”. Thereʼs no point in think about it, thatʼsabout it, thatʼs

who you were back then. Itʼs who you were back then. Itʼs a document of what your life a document of what your life waswas

like at the time. I donʼt believe thereʼs any reason to everlike at the time. I donʼt believe thereʼs any reason to ever

question -yourself.question -yourself.

Itʼs hard to find an Animal Collective review where the wordItʼs hard to find an Animal Collective review where the word

“influential” doesnʼt come up, but sometimes itʼs hard to“influential” doesnʼt come up, but sometimes itʼs hard to

discern your own influences musically. Are there anydiscern your own influences musically. Are there any

bands, or albums released recently that offered you newbands, or albums released recently that offered you new

ideas, or made you think “I ideas, or made you think “I wish we thought of that”?wish we thought of that”?

I donʼt know about “I wish I donʼt know about “I wish weʼd thought of that”, but that doesnʼtweʼd thought of that”, but that doesnʼt

mean I think weʼre better than other bands or anything! mean I think weʼre better than other bands or anything! UsuallyUsually

the records we find inspiring are ones that donʼt sound like usthe records we find inspiring are ones that donʼt sound like us
anywayanyway. We were all pretty into . We were all pretty into the “the “ Donuts” Donuts” record that camerecord that came

out from J Dilla a couple of years ago, and Madlibʼs hip-hopout from J Dilla a couple of years ago, and Madlibʼs hip-hop

production, and thatʼs definitely been an influence on how weproduction, and thatʼs definitely been an influence on how we

look at using samples in our music. Sometimes I donʼt evenlook at using samples in our music. Sometimes I donʼt even

have the time or money to keep up with new music. Obviouslyhave the time or money to keep up with new music. Obviously

our friends in New York weʼve the most access to, like Blackour friends in New York weʼve the most access to, like Black

Dice and Gang Gang Dance, theyʼre all very inspiring to us,Dice and Gang Gang Dance, theyʼre all very inspiring to us,

and influence us, but not really in terms of sound. The thingand influence us, but not really in terms of sound. The thing

about our group of friends isnʼt so much about us wanting toabout our group of friends isnʼt so much about us wanting to

sound like each other; we want to sound like ourselves andsound like each other; we want to sound like ourselves and

sound original. When you see somebody else original, thatʼssound original. When you see somebody else original, thatʼs

the most inspiring thing. And that happens a lot in New York.the most inspiring thing. And that happens a lot in New York.

Weʼll see some of our friends play a show, and itʼll inspire youWeʼll see some of our friends play a show, and itʼll inspire you

to get up and to get up and do something, better, but not necessarily to movedo something, better, but not necessarily to move

in a certain direction sound-wise.in a certain direction sound-wise.

YYou seem to have some really die-hard fans, have ou seem to have some really die-hard fans, have you hadyou had

any weird encounters with them?any weird encounters with them?

It gets a little weirder all the time. Naturally as we get a little bigIt gets a little weirder all the time. Naturally as we get a little big

biggerbigger, interactions become a , interactions become a bit more sycophantic. Also as bit more sycophantic. Also as ourour

audience gets younger, the maturity level gets a bit different, oraudience gets younger, the maturity level gets a bit different, or

the experience level? Itʼs hard for someone whoʼs 30, in normalthe experience level? Itʼs hard for someone whoʼs 30, in normal

life, to have a conversation life, to have a conversation with someone whoʼs 14. Those twowith someone whoʼs 14. Those two

ages donʼt interact that often. There have been some weirdages donʼt interact that often. There have been some weird

things, nothing crazy. Thereʼs no groupies or anything like that!things, nothing crazy. Thereʼs no groupies or anything like that!

Even if I could think of any crazy stories I probably wouldnʼt talkEven if I could think of any crazy stories I probably wouldnʼt talk

about them. Itʼd be horrible if someone was reading this andabout them. Itʼd be horrible if someone was reading this and

embarrassed themselves!embarrassed themselves!

Do you think Animal Collective has an end? Do you haveDo you think Animal Collective has an end? Do you have

a list of aims or goals youʼd like to achieve and then thinka list of aims or goals youʼd like to achieve and then think
“We donʼt need to go any further with this”?“We donʼt need to go any further with this”?

Not exactly. I think weʼre all aware thereʼll come a time that weNot exactly. I think weʼre all aware thereʼll come a time that we

donʼt want go to any further in terms of donʼt want go to any further in terms of the life you have to lead.the life you have to lead.

Like with touring and not seeing your family. A lot of us areLike with touring and not seeing your family. A lot of us are

married, or in serious relationships. One of us married, or in serious relationships. One of us is a father. I thinkis a father. I think

we all envision a day we all envision a day when the lifestyle… We wonʼt want to gowhen the lifestyle… We wonʼt want to go

any further with that. Especially in this age, with downloading,any further with that. Especially in this age, with downloading,

you canʼt really make a living off record sales, you need to touryou canʼt really make a living off record sales, you need to tour

and whatnot. We see that as maybe a natural way it might and whatnot. We see that as maybe a natural way it might end.end.

But first and foremost we do this But first and foremost we do this because we have fun playingbecause we have fun playing

music with each other. We donʼt have the ego to think that weʼremusic with each other. We donʼt have the ego to think that weʼre

out to change music, we donʼt have a chance of changingout to change music, we donʼt have a chance of changing

popular music. Weʼre not doing this to start a revolution. Weʼrepopular music. Weʼre not doing this to start a revolution. Weʼre

 just havin just having fun g fun with eawith each otherch other, and , and I think I think that might that might last a last a longlong

time. And even if weʼre not making a living anymore, if we hadtime. And even if weʼre not making a living anymore, if we had

to get regular jobs or something, I could still see us playingto get regular jobs or something, I could still see us playing

when we get the chance.when we get the chance.
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The first time I heard Asobi Seksu was when my sister arrivedThe first time I heard Asobi Seksu was when my sister arrived
back from New Yback from New York .She had heard the album in ork .She had heard the album in some recordsome record
store,immediately asked them what it was and bought it. Itstore,immediately asked them what it was and bought it. It
turned out to be Asobi Seksuʼs turned out to be Asobi Seksuʼs second album,second album, Citrus Citrus . That was. That was

about three months ago and I havenʼt stopped listening to itabout three months ago and I havenʼt stopped listening to itsince. A more accessible blend of shoegaze and dream pop,since. A more accessible blend of shoegaze and dream pop,
Citrus Citrus is a collection of songs perfectly combining the beautifulis a collection of songs perfectly combining the beautiful
ethereal vocals of Yuki Chikudate with the pedal-heavyethereal vocals of Yuki Chikudate with the pedal-heavy
crashing guitars of James Hanna which bend and weave up,crashing guitars of James Hanna which bend and weave up,
down and beyond the octaves of the six string. The 2006 albumdown and beyond the octaves of the six string. The 2006 album
was re-released by One Little Indian in Europe in August andwas re-released by One Little Indian in Europe in August and
now Asobi are on a massive now Asobi are on a massive European tour.European tour.

As Yuki sat in traffic in Manhattan, I rang her ahead of AsobiAs Yuki sat in traffic in Manhattan, I rang her ahead of Asobi
Seksuʼs first Irish Seksuʼs first Irish show. Starting out in New Yorshow. Starting out in New York at the k at the heightheight
of the Strokes popularity, Asobi Seksu are a band that haveof the Strokes popularity, Asobi Seksu are a band that have
struggled to command attention. Even in their home town ofstruggled to command attention. Even in their home town of
New York, Yuki explains that when Asobi Seksu “first startedNew York, Yuki explains that when Asobi Seksu “first started
out, people were not so open to what we were doing.” Backout, people were not so open to what we were doing.” Back
then “it wasnʼt a very popular sound” but a few years on andthen “it wasnʼt a very popular sound” but a few years on and
things have changed “itʼs exciting for us now that people arethings have changed “itʼs exciting for us now that people are
actually paying attention.” And with lyrics that hop, skip andactually paying attention.” And with lyrics that hop, skip and
 jump between Japanese and E jump between Japanese and English, AS nglish, AS make for interestingmake for interesting
listening.listening.

The Asobi Seksu sound, while it may be raw at times, isThe Asobi Seksu sound, while it may be raw at times, is
extremely honed and finely tuned, Onextremely honed and finely tuned, On Citrus, they Citrus, they  had ahad a

master plan to make sure everything came together inmaster plan to make sure everything came together in
recording;“we had crazy charts and we arranged everythingrecording;“we had crazy charts and we arranged everything
before we went into the studio, there was a lot ofbefore we went into the studio, there was a lot of
preproduction.” Time well spent, as the songs possess certainpreproduction.” Time well spent, as the songs possess certain

dynamics that go beyond the obvious My Bloody Valentinedynamics that go beyond the obvious My Bloody Valentinecomparisons. Acomparisons. Although MBV are clearly lthough MBV are clearly a big influence, thea big influence, the
comparisons do get a little taxing for the band at timescomparisons do get a little taxing for the band at times
“obviously itʼs a band we like a lot, you know and it doesnʼt“obviously itʼs a band we like a lot, you know and it doesnʼt
bother us that people see the comparison that they referencebother us that people see the comparison that they reference
that band but at a certain point it gets to be a little too much butthat band but at a certain point it gets to be a little too much but
itʼs just that one band, there were other bands around at theitʼs just that one band, there were other bands around at the
time who time who were experimentwere experimenting with those textureing with those textures and with thats and with that
kind of guitar sound.”kind of guitar sound.”

What makes Asobi Seksu so good is their ability to mergeWhat makes Asobi Seksu so good is their ability to merge
really upbeat pop vocals with psychedelic synths and layers ofreally upbeat pop vocals with psychedelic synths and layers of
pitch bending tremolo laced guitars. They donʼt just emulatepitch bending tremolo laced guitars. They donʼt just emulate
the sounds of those that have gone before but instead makethe sounds of those that have gone before but instead make
the sound and textures their own. When I asked how it felt tothe sound and textures their own. When I asked how it felt to
continue touring with the same material for continue touring with the same material for the past two years,the past two years,
Yuki simply replied “every song feels new because of theYuki simply replied “every song feels new because of the
audience” and because of that it gives the audience” and because of that it gives the songs “a whole newsongs “a whole new
perspective, a fresh new take”. So with that in mind, watchperspective, a fresh new take”. So with that in mind, watch
them live and see what your perspective is.them live and see what your perspective is.

Asobi Seksu play Crawdaddy, November 25 Asobi Seksu play Crawdaddy, November 25 th th ..
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The National popped up a few years ago, releasing a few EPʼs,The National popped up a few years ago, releasing a few EPʼs,
including the excellentincluding the excellent Sad Songs for Dirty Lovers Sad Songs for Dirty Lovers ,on their own,on their own
label: Brasslands, the result of a few years of messing around.label: Brasslands, the result of a few years of messing around.

Their success has been a slow Their success has been a slow burner-much like their music. Itburner-much like their music. It
seems, initially, clichéd and heavily referential, but creeps upseems, initially, clichéd and heavily referential, but creeps up
on you. Their last two albums (since they moved to Beggarson you. Their last two albums (since they moved to Beggars
Banquet) have been noticeably more successful. Unlike a lotBanquet) have been noticeably more successful. Unlike a lot
of music which takes time to assert itself positively, it is notof music which takes time to assert itself positively, it is not
actually the music itself you have to re-evaluate, its your ownactually the music itself you have to re-evaluate, its your own
thoughts on the thoughts on the issue. You see, or hear, rather, the problem isissue. You see, or hear, rather, the problem is
The National have a singer with a deep voice, play guitars,The National have a singer with a deep voice, play guitars,
have insistent, driving rhythms and slyly humorous poses, filledhave insistent, driving rhythms and slyly humorous poses, filled
broken relationships and obscure, nearly poetic references,broken relationships and obscure, nearly poetic references,
within their lyrics. One almost cannot help but hear Joy Division,within their lyrics. One almost cannot help but hear Joy Division,
Interpol and mentally form a bracket. But itʼs us, not them. TheyInterpol and mentally form a bracket. But itʼs us, not them. They
actually bear mere resemblance, (see above list, if youʼveactually bear mere resemblance, (see above list, if youʼve
already forgotten), other than their general brilliance. Now, donʼtalready forgotten), other than their general brilliance. Now, donʼt
shout, theyʼre nothing next to the seething dark shout, theyʼre nothing next to the seething dark brilliance of Joybrilliance of Joy
Division, but they do stand up to Interpol.Division, but they do stand up to Interpol. Alligator Alligator is quite theis quite the
little gem and itʼs a little bad natured of me to suggest that itslittle gem and itʼs a little bad natured of me to suggest that its

 just  just Beggars Beggars Banquets Banquets PR PR dept. dept. that that made made the the difference.difference.Boxer Boxer , their second album on Beggars, is a further step up., their second album on Beggars, is a further step up.

I find Aaron Dessner (multi-instrumentalist, brother of theI find Aaron Dessner (multi-instrumentalist, brother of the
rhythm guitarist) in a coffee shop, buying, well, coffee. Therhythm guitarist) in a coffee shop, buying, well, coffee. The
interview starts after a few minutes of me, panicked, talkinginterview starts after a few minutes of me, panicked, talking
down the line whilst he completes his purchase and ignoresdown the line whilst he completes his purchase and ignores
me.me.

The National have matured in public, taking a relativelyThe National have matured in public, taking a relatively
unpromising start, almost feeling their way, from the generic tounpromising start, almost feeling their way, from the generic to
something with more than a passing resemblance of brilliance.something with more than a passing resemblance of brilliance.
“We all grew up in Cincinnati Ohio, in suburban quiet city,“We all grew up in Cincinnati Ohio, in suburban quiet city,
without much access to culture, and without much access to culture, and me and my brother startedme and my brother started
a band in our basement with our friends. It continued througha band in our basement with our friends. It continued through
high school. Eventually high school. Eventually we all went to we all went to college in New York Citycollege in New York City,,
and years later, we were all living in and years later, we were all living in Brooklyn, we had the idea,Brooklyn, we had the idea,
to get together. Weʼd play at the weekends and drink someto get together. Weʼd play at the weekends and drink some
beers...” They gradually found a voice, the lyrics of Mattbeers...” They gradually found a voice, the lyrics of Matt
Berninger progressing from nearly mindlessly repeated clichés,Berninger progressing from nearly mindlessly repeated clichés,
to minor poetry, full of small images and moments to minor poetry, full of small images and moments that mesh tothat mesh to
create a picture of loneliness and break-ups far more effectivelycreate a picture of loneliness and break-ups far more effectively
than his more literal first attempts. “It was a very gradualthan his more literal first attempts. “It was a very gradual
process...”process...”

They formed Brasslands along with Alec Hanley Bemis, a writerThey formed Brasslands along with Alec Hanley Bemis, a writer
friend, in 2001. Unlike, say, The Mystery Jetsʼ decision friend, in 2001. Unlike, say, The Mystery Jetsʼ decision to formto form
a record label, it wasnʼt because they had been rejected by aa record label, it wasnʼt because they had been rejected by a
label. “It was definitely our choice. When we first started makinglabel. “It was definitely our choice. When we first started making
songs and getting together, we were just a bunch of friends,songs and getting together, we were just a bunch of friends,
and it (the band) was never something we never intended toand it (the band) was never something we never intended to
do professionally, we did it for fun. Eventually do professionally, we did it for fun. Eventually we made our firstwe made our first
record, and really liked it, and a fiend of ours said he used torecord, and really liked it, and a fiend of ours said he used to
have a label in school, so we re-started it and put out thehave a label in school, so we re-started it and put out the
record. Then there was another record by my brothers otherrecord. Then there was another record by my brothers other

band, but we never actually sent our music into any labels.band, but we never actually sent our music into any labels.
Even then we were really into independent music and we neverEven then we were really into independent music and we never
really though about major labels or anything.”really though about major labels or anything.”

Following the reception of theFollowing the reception of the Sad Songs for Dirty lovers Sad Songs for Dirty lovers EPEP

they signed to Beggars Banquet, one of the larger “indie”they signed to Beggars Banquet, one of the larger “indie”
labels knocking about encompassing Rough Trade recordslabels knocking about encompassing Rough Trade records
amongst others (Gary Numan!). “Well, yeah theyʼre a amongst others (Gary Numan!). “Well, yeah theyʼre a biggerbigger
label, but still an indie label, so thereʼs still the feeling likelabel, but still an indie label, so thereʼs still the feeling like
theyʼre a familytheyʼre a family. . And theyʼve supported us really well, And theyʼve supported us really well, helpedhelped
bring the National international…“ It marked a jbring the National international…“ It marked a jump in criticalump in critical
aclaim for The Nationalʼs next albumaclaim for The Nationalʼs next album Alligator Alligator . Was it thanks. Was it thanks
to Beggars? “Well…. I donʼt know if it was that. I thinkto Beggars? “Well…. I donʼt know if it was that. I think Alligator Alligator 
was definitely the first album that, kind of, became somethingwas definitely the first album that, kind of, became something
more… well not mainstream but… it seemed very popular.more… well not mainstream but… it seemed very popular.
Iʼm not sure if that was something to do with Beggars as muchIʼm not sure if that was something to do with Beggars as much
as where we were, in terms of as where we were, in terms of our sound. It was a very our sound. It was a very goodgood

time, a lot of blogs caught on to what we were doing.time, a lot of blogs caught on to what we were doing.Obviously Beggars helped with what we were doing, Obviously Beggars helped with what we were doing, makingmaking
it available to it available to everybodyeverybody.”.”

Live The National play their tracks expertly, filling the spaceLive The National play their tracks expertly, filling the space
between performer and audience with an aural presence sobetween performer and audience with an aural presence so
complete as to almost be physical. Their songs become bigcomplete as to almost be physical. Their songs become big
stomping beasts, saturating the gig almost as completely asstomping beasts, saturating the gig almost as completely as
the sweat-smell. After their recent Dublin gig a friend of minethe sweat-smell. After their recent Dublin gig a friend of mine
was so hoarse from shouting, she could hardly speak the nextwas so hoarse from shouting, she could hardly speak the next
day. An achievement. “We are intense, we try to bring theday. An achievement. “We are intense, we try to bring the
songs to life. Weʼre a live band, first and foremost, althoughsongs to life. Weʼre a live band, first and foremost, although
that was the last bit we did... Certainly Matt is a captivatingthat was the last bit we did... Certainly Matt is a captivating
front man, you never know what heʼll do. We try to get a lotfront man, you never know what heʼll do. We try to get a lot
out of it.”out of it.”

So we chatted a wee bit on, talked politics (“weʼre left wingSo we chatted a wee bit on, talked politics (“weʼre left wing
liberals”) and the road noise became to loud to hear anythingliberals”) and the road noise became to loud to hear anything
for a few minutes. He patiently waited it out, some firetrucksfor a few minutes. He patiently waited it out, some firetrucks
passing, and said goodbye.passing, and said goodbye.

TThe he NationalNational
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Dan Snaith- formerly Manitoba-now Caribou- all-round one-Dan Snaith- formerly Manitoba-now Caribou- all-round one-
man-bandʼs ethos is simple: ʻItʼs always very much music toman-bandʼs ethos is simple: ʻItʼs always very much music to
me, the thing that excites me is sound and aesthetics and theme, the thing that excites me is sound and aesthetics and the
way that music makes me feel.ʼ His new album, ʻway that music makes me feel.ʼ His new album, ʻAndorra Andorra ̓, is aʼ, is a
melodic funfair, encompassing dream pop, lush melodic funfair, encompassing dream pop, lush production andproduction and
swirling hooks. As research for the record, Snaith ferventlyswirling hooks. As research for the record, Snaith fervently
catalogued sounds and chord progressions, in order to catalogued sounds and chord progressions, in order to find thefind the
ideal combination of melody, rhythm and timbre: ʻThere arenʼtideal combination of melody, rhythm and timbre: ʻThere arenʼt

that many chords or chord sequences that many chords or chord sequences in the world that humansin the world that humans
like to listen toʼ, he explains, ʻI went through loads and loads oflike to listen toʼ, he explains, ʻI went through loads and loads of
different songs, from any band from any time or whatever, notdifferent songs, from any band from any time or whatever, not
for the production really, but for how the songs were putfor the production really, but for how the songs were put
together- the lyrics and the harmony and how all those thingstogether- the lyrics and the harmony and how all those things
work together. I found there were so many common trends aswork together. I found there were so many common trends as
I looked through these songs, a lot of songs would be just theI looked through these songs, a lot of songs would be just the
same as another song from twenty years before.ʼ Thoughsame as another song from twenty years before.ʼ Though
Snaith has a Ph.D in Mathematics, heʼs reluctant to emphasiseSnaith has a Ph.D in Mathematics, heʼs reluctant to emphasise
an analytical backdrop to this research. As with Caribouʼsan analytical backdrop to this research. As with Caribouʼs
music, he prefers to advocate an all-encompassing, all-music, he prefers to advocate an all-encompassing, all-
embracing appembracing approach:roach: ʻIt wasnʼt aboʻIt wasnʼt about being too anut being too analytic andalytic and
sitting down and figuring out some chord sequence that I likedsitting down and figuring out some chord sequence that I liked
and then using it. It was just about figuring out what I findand then using it. It was just about figuring out what I find
interesting about melodies and what I find interesting about howinteresting about melodies and what I find interesting about how
they can carry emotion and how they can make changes andthey can carry emotion and how they can make changes and
harmony and stuff like that. Not about using other peopleʼsharmony and stuff like that. Not about using other peopleʼs

ideas, but exploring what interested me about that melody orideas, but exploring what interested me about that melody or
sound.ʼ ʻsound.ʼ ʻAndorra Andorra ̓  doesnʼt broach complex social issues, orʼ doesnʼt broach complex social issues, or
allow for personal commentary-ʻMy music isnʼt aboutallow for personal commentary-ʻMy music isnʼt about
chronicaling my life, or about social things going on, itʼs aboutchronicaling my life, or about social things going on, itʼs about
the enjoyment of how much I love making music and listeningthe enjoyment of how much I love making music and listening
to music. The album is composed of minute masterpieces,to music. The album is composed of minute masterpieces,
which, though they flow seamlessly into one another, also standwhich, though they flow seamlessly into one another, also stand
their ground alone. The latter was Snaithʼs main aim whentheir ground alone. The latter was Snaithʼs main aim when
writing the record- ̒ This time I wanted every song on the writing the record- ̒ This time I wanted every song on the albumalbum
to be like an actual song, an actuto be like an actual song, an actual composition. al composition. I had all theseI had all these
ideas, like arrangement, melody and stuff. It wasnʼt like I wasideas, like arrangement, melody and stuff. It wasnʼt like I was
thinking ʻwhatʼs this song going to go into nextʼ, I just put themthinking ʻwhatʼs this song going to go into nextʼ, I just put them
in the order that made the most sense to me.ʼin the order that made the most sense to me.ʼ

Though the above principles translateThough the above principles translate
well in the recording studio, they seldom come across aswell in the recording studio, they seldom come across as
encouragingly whilst encouragingly whilst playing live. playing live. Though, in Though, in typical Cariboutypical Caribou

fashion, Snaith is unfazed: ̒ Itʼs not like itʼs fashion, Snaith is unfazed: ̒ Itʼs not like itʼs ever been a problem,ever been a problem,like ʻhow are we going to play this song liveʼ? There are somelike ʻhow are we going to play this song liveʼ? There are some
songs on the album that we canʼt play live, so we just donʼt playsongs on the album that we canʼt play live, so we just donʼt play
them, or if we have to change them a lot to play them live, wethem, or if we have to change them a lot to play them live, we
 just change them.ʼ While this attitude appears nonchalent, the just change them.ʼ While this attitude appears nonchalent, the
reality encompasses late nights, rehearsals and a lot of hardreality encompasses late nights, rehearsals and a lot of hard

work-work- ʻWe play together for a month every dayʻWe play together for a month every day, for, like 8 hours., for, like 8 hours.
Iʼm lucky that the guys in the band are all amazing musicians,Iʼm lucky that the guys in the band are all amazing musicians,
so we just took the songs and said ʻletʼs try you playing this,so we just took the songs and said ʻletʼs try you playing this,
and you playing thatʼ, then discussed whether we wanted toand you playing thatʼ, then discussed whether we wanted to
play them like they were on the album or differently to how theyplay them like they were on the album or differently to how they
appear on the album. Itʼs an enjoyable process, you know.ʼappear on the album. Itʼs an enjoyable process, you know.ʼ
Given Snaithʼs overarching interest in aesthetics, itʼs notGiven Snaithʼs overarching interest in aesthetics, itʼs not
surprising that he plays a large role in the production of thesurprising that he plays a large role in the production of the

visuals for his live show- ̒ In the past the videos we had were byvisuals for his live show- ̒ In the past the videos we had were by
Delicious 9 - a Dublin-based group of animators. We used themDelicious 9 - a Dublin-based group of animators. We used them
for the last two tours before this, but this time around, becausefor the last two tours before this, but this time around, because
I wanted more freedom to improvise as musicians on stage, itI wanted more freedom to improvise as musicians on stage, it
was important to me that the videos not be so narrative,was important to me that the videos not be so narrative,
because the narrative structure just ties us to because the narrative structure just ties us to playing the songsplaying the songs
in the same way. This time itʼs more like patterns and geometricin the same way. This time itʼs more like patterns and geometric
shapes than lighting effects or strobe-y effects. Myself andshapes than lighting effects or strobe-y effects. Myself and
Ryan in the band have put them together actually.ʼRyan in the band have put them together actually.ʼ

Yet, while Snaith cultivates the image of a laid-back musicianYet, while Snaith cultivates the image of a laid-back musician
(to the extent that he conducts this (to the extent that he conducts this interview between trips to ainterview between trips to a
hot spring spa in the Rocky Mountainsʼ), very hot spring spa in the Rocky Mountainsʼ), very little in the realmlittle in the realm
of Caribou is left to chance. He orchestrated the seeminglyof Caribou is left to chance. He orchestrated the seemingly
chaotic souchaotic soundings of ndings of ʻ̒Andorra Andorra ̓ according to his own directions-ʼ according to his own directions-
ʻIt was more of a conscious decision last time to have a varietyʻIt was more of a conscious decision last time to have a variety
of things going on. I like the fact that it starts with these kind ofof things going on. I like the fact that it starts with these kind of

euphoric, joyous pop songs or whatever, and ends more likeeuphoric, joyous pop songs or whatever, and ends more like
everything has fallen apart a bit and everything has fallen apart a bit and all that enthusiasmʼs gone.all that enthusiasmʼs gone.
The end takes a weird kind of left turn, I guessʼ-and hisThe end takes a weird kind of left turn, I guessʼ-and his

previous incarnationʼs name was specifically chosen for itsprevious incarnationʼs name was specifically chosen for its
cultural signifiers-ʻ Manitoba is, like, a province in Canada, so Icultural signifiers-ʻ Manitoba is, like, a province in Canada, so I
wanted the name to have the same remote Canadianwanted the name to have the same remote Canadian
connotationsʼ. Snaith, while not self-absorbed, appears to oftenconnotationsʼ. Snaith, while not self-absorbed, appears to often
become lost inside his own head. On writing music, he statesbecome lost inside his own head. On writing music, he states
that ʻI usually start writing with a bass-line, just a bass or athat ʻI usually start writing with a bass-line, just a bass or a
keyboard, and that would leave room for me to fill in all thekeyboard, and that would leave room for me to fill in all the
harmonies in my head. I leave lots of space for the arrangementharmonies in my head. I leave lots of space for the arrangement
while Iʼm doing itʼ; While discussing the connection betweenwhile Iʼm doing itʼ; While discussing the connection between
music and mathematics, he is equally mentally absorbed: ʻItʼsmusic and mathematics, he is equally mentally absorbed: ʻItʼs
such an aesthetic thing for me. Itʼs not about over-thinkingsuch an aesthetic thing for me. Itʼs not about over-thinking
things or being too conceptual. Or conceptual at all aboutthings or being too conceptual. Or conceptual at all about
anything. Both things are kind of creative, and things that I cananything. Both things are kind of creative, and things that I can
get lost in my head with and kind of play around with ideas get lost in my head with and kind of play around with ideas andand

create something…ʼ Indeed, he admits that itʼs kind of a reliefcreate something…ʼ Indeed, he admits that itʼs kind of a reliefto return home after touring, with an empty mind and a renewedto return home after touring, with an empty mind and a renewed
vigour- ʻItʼs kind of nice to have some space to sit down untilvigour- ʻItʼs kind of nice to have some space to sit down until
something new begins. I kind of like the idea that when I getsomething new begins. I kind of like the idea that when I get
back itʼs a clean slate and I can start again.ʼback itʼs a clean slate and I can start again.ʼ

  r i b o u  r i b o u
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Itʼs an hour before OʼDeathItʼs an hour before OʼDeath
tear a blistering live set out oftear a blistering live set out of
Whelanʼs impressive newWhelanʼs impressive new
soundsystem and three of thesoundsystem and three of the
guys from the band are holdingguys from the band are holding
court on everything fromcourt on everything from
murderous cats, beards,murderous cats, beards,
blogging, grunge and blogging, grunge and YYeats. Iteats. It
would seem banter comes aswould seem banter comes as
naturally to these lads as onenaturally to these lads as one
of their dirty jugband banjoof their dirty jugband banjo
riffs. Guitarist and ukeleriffs. Guitarist and ukele

thumper Gabe is doing athumper Gabe is doing acomic piece of interpretivecomic piece of interpretive
physical theatre that casts thephysical theatre that casts the
influential music websiteinfluential music website
pitchforkmedia as a giant robo-pitchforkmedia as a giant robo-
monster (replete with terrifyingmonster (replete with terrifying
robotic voice) zapping bandsrobotic voice) zapping bands
with its judgemental death-with its judgemental death-
rays. “BZZZZZ BRRURRRR.rays. “BZZZZZ BRRURRRR.
You get an 8.2! You get a 6.5.You get an 8.2! You get a 6.5.
RARRRRR, YOU GET ZERO.RARRRRR, YOU GET ZERO.
Pitchfork has spoken!” ButPitchfork has spoken!” But
first, the music.first, the music.

OʼDeath are a New York based band that trade in aOʼDeath are a New York based band that trade in a
wild ʻnʼ rootsy American style of music that sounds like Tomwild ʻnʼ rootsy American style of music that sounds like Tom
Waits and a bunch of pissed-up skeletons at an AppalachianWaits and a bunch of pissed-up skeletons at an Appalachian
barn dance. When asked to describe their music, barn dance. When asked to describe their music, fiddle playerfiddle player
Bob tells me:Bob tells me: “Dirt. Our co“Dirt. Our common influence is dirmmon influence is dirty soundingty sounding
music, we want to sound dirty. I think you can hear that we aremusic, we want to sound dirty. I think you can hear that we are
influenced by that kind of stuff, punk rock whether itʼs the misfitsinfluenced by that kind of stuff, punk rock whether itʼs the misfits
or something, or old tradtional American music, like old roots,or something, or old tradtional American music, like old roots,
gospel or the blues. Old dirty recordings, old dirty performancesgospel or the blues. Old dirty recordings, old dirty performances
of that.” Lead singer Greg agrees, of that.” Lead singer Greg agrees, “we like dirt.” They also told“we like dirt.” They also told
me later that they like the Alice in Chains recordme later that they like the Alice in Chains record Dirt Dirt . Thankfully,. Thankfully,
in spite of this dirt-talk they all looked rather clean (if bearded)in spite of this dirt-talk they all looked rather clean (if bearded)
and there was even a mild smell of deodorant in the room.and there was even a mild smell of deodorant in the room.

Greg tells me “Death is inevitable. Death is gonnaGreg tells me “Death is inevitable. Death is gonna
happen. Weʼve always sort of embraced death in our music.happen. Weʼve always sort of embraced death in our music.
Yʼknow dark matter as it were.” Gabe adds Yʼknow dark matter as it were.” Gabe adds “right, like the New“right, like the New
Orleans funeral march or the Irish wake. Its sort of like, yeahOrleans funeral march or the Irish wake. Its sort of like, yeah
when granpa died we all when granpa died we all partied down. That sort of thing.” Youpartied down. That sort of thing.” You
can see what they are talking about can see what they are talking about in the barmy but brill videoin the barmy but brill video
for their single ʻdown for their single ʻdown to restʼto restʼ which is literally crawling wwhich is literally crawling with stopith stop

motion ghoulies and skeletons. motion ghoulies and skeletons. According to GreAccording to Greg,g, “Oh Death“Oh Death
is an old poem by Yeats I think. [Its] also an old folk song,is an old poem by Yeats I think. [Its] also an old folk song,
something thatʼs been around for a long time.” Bob adds “itssomething thatʼs been around for a long time.” Bob adds “its
also a little Biblical, its in the Bible I think. Its everywhere”also a little Biblical, its in the Bible I think. Its everywhere”

Continuing to talk about their sound the guys tell meContinuing to talk about their sound the guys tell me
about how vital the live aspect of their art is to them. “Itʼs theabout how vital the live aspect of their art is to them. “Itʼs the
most raw and immediate thing” says Greg. Bob elaboratesmost raw and immediate thing” says Greg. Bob elaborates
“when you record a group you tend to lose certain energy.“when you record a group you tend to lose certain energy.
Listening to the record, you canʼt pick up or see what people areListening to the record, you canʼt pick up or see what people are
doing. Its gets lost. You get so used to recording effects,doing. Its gets lost. You get so used to recording effects,
thinking that stuff is overdubbed.” Greg then explains the livethinking that stuff is overdubbed.” Greg then explains the live
feel of their records “We try to stay as close feel of their records “We try to stay as close and true to our liveand true to our live
performance on our records for the most part, and there mightperformance on our records for the most part, and there might
be just the odd bit, the odd few minutes where it just doesnʼtbe just the odd bit, the odd few minutes where it just doesnʼt
carry over or we want to add a little something else. This iscarry over or we want to add a little something else. This is
important because our live show is just really where people areimportant because our live show is just really where people are

affected by it, and we have the most fun there.” Later affected by it, and we have the most fun there.” Later on at theon at the
gig proper, this makes sense. At the end of tgig proper, this makes sense. At the end of the set, the band arehe set, the band are
giving it socks in the midst of the audience and everyone isgiving it socks in the midst of the audience and everyone is
swept right up in the experience. Gregʼs voice is a versatileswept right up in the experience. Gregʼs voice is a versatile
thing, manufacturing guttural and raspy vocal lowdown tumblesthing, manufacturing guttural and raspy vocal lowdown tumbles

one minute, high and yelpy somersaults the next. Itʼs a Tomone minute, high and yelpy somersaults the next. Itʼs a Tom
Waits versus David Byrne vibe. Bob tells me about GregʼsWaits versus David Byrne vibe. Bob tells me about Gregʼs
singing, “youʼll hear a lot of traditional sort of vocal stylings insinging, “youʼll hear a lot of traditional sort of vocal stylings in
Gregʼs voice. And he uses his real voice, other than his vocalGregʼs voice. And he uses his real voice, other than his vocal
inflections there are no other effects.”inflections there are no other effects.”

In keeping with the zeitgeist, and considering thatIn keeping with the zeitgeist, and considering that
Analogue magazine has a large online component, I ask theAnalogue magazine has a large online component, I ask the
band about blogs. “It gives a lot of exposure to new bands. Itband about blogs. “It gives a lot of exposure to new bands. It
hypes up new bands”. Gabe explains. Though, hypes up new bands”. Gabe explains. Though, Greg sees a bitGreg sees a bit
of a downside to this “they might not be ready for it. Bands getof a downside to this “they might not be ready for it. Bands get
hyped now before they even bring out their first recording. Withhyped now before they even bring out their first recording. With
all that pressure, there is a danger it might not be good forall that pressure, there is a danger it might not be good for
them. They might just peter out under the pressure.” Hethem. They might just peter out under the pressure.” He
mentions fledgling US band Black Kids, who are swamped inmentions fledgling US band Black Kids, who are swamped in
hype despite having barely played a gig outside of Florida andhype despite having barely played a gig outside of Florida and
only releasing a few demos. However, the guys generally agreeonly releasing a few demos. However, the guys generally agree
that blogs have been good to OʼDeath. “Iʼve read blogs wherethat blogs have been good to OʼDeath. “Iʼve read blogs where
some dude has posted a much more accurate description ofsome dude has posted a much more accurate description of
what weʼre about than one of thwhat weʼre about than one of these internet journalists.” ese internet journalists.” It wasIt was
this comment that prompted Gabeʼs impromptu pitchfork spoof.this comment that prompted Gabeʼs impromptu pitchfork spoof.

Before winding up I ask the band two last things. FirstBefore winding up I ask the band two last things. First
off, with me being a proponent of the virtues of facial hair (onoff, with me being a proponent of the virtues of facial hair (on
men) I couldnʼt help noticing that OʼDeath do a good line inmen) I couldnʼt help noticing that OʼDeath do a good line in
beards. Do they have any beards. Do they have any beard care tips for Analogue readersbeard care tips for Analogue readers
with beards of their own? Greg (whose hardcore beard lookswith beards of their own? Greg (whose hardcore beard looks
like impenetrable curls of black barbed wire) tells me helike impenetrable curls of black barbed wire) tells me he
shampoos his. So does Gabe. Iʼm flabbergasted. I nevershampoos his. So does Gabe. Iʼm flabbergasted. I never
thought of a beard as something that might need shampooing,thought of a beard as something that might need shampooing,
and being told this by a band who are describing themselves asand being told this by a band who are describing themselves as
dirty? Yikes. But Greg has a good excuse, his wrought irondirty? Yikes. But Greg has a good excuse, his wrought iron
follicles need softening. “My beard shaves razors,” he tells me.follicles need softening. “My beard shaves razors,” he tells me.
Finally, I ask what to expect from tonightʼs show. Gabe says “ItsFinally, I ask what to expect from tonightʼs show. Gabe says “Its
gonna be about ten minutes long. Weʼre all gonna be nakedgonna be about ten minutes long. Weʼre all gonna be naked
and Iʼm gonna sing lying down.” Greg chips in “Yeah and I bringand Iʼm gonna sing lying down.” Greg chips in “Yeah and I bring
face paint and paint everybody in the audienceʼs faces.” Well,face paint and paint everybody in the audienceʼs faces.” Well,
there was no face-paint, but three of the band did take theirthere was no face-paint, but three of the band did take their
their tops off, and everyone who was there with me agreed thattheir tops off, and everyone who was there with me agreed that

it was a proper hoe-down. Just before I switch off the recorderit was a proper hoe-down. Just before I switch off the recorder
and wish them luck, Greg sums the OʼDeath experience upand wish them luck, Greg sums the OʼDeath experience up
nicely:nicely: “actually how about “actually how about a bunch of haa bunch of hairy sweaty guys wiry sweaty guys whoho
really care about the really care about the music they play.”music they play.”
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HelHellolo JamJames!es!
Hello!Hello!

First of all, I have to dispel a rumour that you are fromFirst of all, I have to dispel a rumour that you are from

Limerick-is it true?Limerick-is it true?
Well I am from New Jersey. I am three Well I am from New Jersey. I am three or four generations intoor four generations into
the States and the States and everybody is everybody is from Cork, I from Cork, I mean EVERYBODYmean EVERYBODY..
They all go back to the one place. My great grandparents areThey all go back to the one place. My great grandparents are
the most recent but that didnʼt stop my grandmother fromthe most recent but that didnʼt stop my grandmother from
having an Irish accent. Itʼs true.having an Irish accent. Itʼs true.

So, you have just come back from a So, you have just come back from a tour with Arcade Fire.tour with Arcade Fire.
How was that?How was that?
It was great. It was really different. It was kind of nice to justIt was great. It was really different. It was kind of nice to just
not be in charge. It was like a festival. I kind of enjoyed it. I didnʼtnot be in charge. It was like a festival. I kind of enjoyed it. I didnʼt
think I would. I didnʼt think I would enjoy fitting into someonethink I would. I didnʼt think I would enjoy fitting into someone
elseʼs schedule but I really enjoyed it.elseʼs schedule but I really enjoyed it.

You did a 7” single with the band. How did that comeYou did a 7” single with the band. How did that come
about? Did you all just sit down and decide to do a singleabout? Did you all just sit down and decide to do a single
together?together?

Well I donʼt know. Things with us just happened prettyWell I donʼt know. Things with us just happened pretty
organically. Like we knew them and we met them a bunch oforganically. Like we knew them and we met them a bunch of
times and did a bunch of festivals and we got to know themtimes and did a bunch of festivals and we got to know them
more and more. Iʻve known some of them for a few years nowmore and more. Iʻve known some of them for a few years now
and just kind of enjoyed playing at festivals together andand just kind of enjoyed playing at festivals together and

hanging out. We could hang out with all the guys in the bandhanging out. We could hang out with all the guys in the band
and get along with them and it seemed like such and interestingand get along with them and it seemed like such and interesting
thing to do. We thought it would be cool to do something withthing to do. We thought it would be cool to do something with
someone else. Like have a double bill more or less.someone else. Like have a double bill more or less.

So the tour was more or less a double bill?So the tour was more or less a double bill?
Yeah! It kind of lets off the pressure somewhat. It was not likeYeah! It kind of lets off the pressure somewhat. It was not like
some weird jerk headlining. It was like “Oh itʼs just like asome weird jerk headlining. It was like “Oh itʼs just like a
festival”. It worked out great.festival”. It worked out great.

You were brought up in a small town in New Jersey andYou were brought up in a small town in New Jersey and
your only musical outlet was the your only musical outlet was the Princeton Record Store.Princeton Record Store.
Can you describe it?Can you describe it?
It was a pretty incredible store. It still is. Itʼs still worth drivingIt was a pretty incredible store. It still is. Itʼs still worth driving
down from New York to. Princeton is a big university town. Idown from New York to. Princeton is a big university town. I
lived in the town next to Princeton, which was not a biglived in the town next to Princeton, which was not a big
university town. It was an old classical and jazz record store,university town. It was an old classical and jazz record store,
which was famous around the world. It was old and tiny.which was famous around the world. It was old and tiny.
Originally it was a storage room with a tiny front. What theyOriginally it was a storage room with a tiny front. What they
originally did was make copies of what they had and send themoriginally did was make copies of what they had and send them
to Germany and Japan and people would order it by mail-veryto Germany and Japan and people would order it by mail-very

rare jazz records and pristine classical records. Eventually onerare jazz records and pristine classical records. Eventually one
of the guys who worked there was a punk rock guy and itof the guys who worked there was a punk rock guy and it
started carrying punk rock records. They would be beside thestarted carrying punk rock records. They would be beside the
counter on some crates. There were no pop records in thecounter on some crates. There were no pop records in the
store, you had either rare classical and jazz or weird punkstore, you had either rare classical and jazz or weird punk

LLCDCD

SOUNDSYSTEMSOUNDSYSTEMJames Murphy talks aboutJames Murphy talks about
The The Smiths Smiths Djing Djing andand

Fist-fighting.Fist-fighting.
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records. There were record stores in the mall that had records. There were record stores in the mall that had like Billylike Billy
Joel records. So that was it. You just go to get punk records,Joel records. So that was it. You just go to get punk records,
there was nothing else so it was kind of great.there was nothing else so it was kind of great.

So did the records there save So did the records there save your life?your life?
Oh sure. It just made it a little bit easier. Now, if you are growingOh sure. It just made it a little bit easier. Now, if you are growing
up in a small town up in a small town you have the Internet but you you have the Internet but you donʼt know, itdonʼt know, it
is so, um, it is too free. I mean itʼs too unfettered. Thereʼs toois so, um, it is too free. I mean itʼs too unfettered. Thereʼs too
much music and there are too many opinions.much music and there are too many opinions.

Itʼs like a haze of information now?Itʼs like a haze of information now?
Yeah. Itʼs like the loudest opinion will win or the most clearlyYeah. Itʼs like the loudest opinion will win or the most clearly

defined opinion. When youʼre a kid youʼre pretty immaturedefined opinion. When youʼre a kid youʼre pretty immature
about stuff like that so you end up listening to a lot of shit. Iabout stuff like that so you end up listening to a lot of shit. I
listened to a lot of shit when I was a kid and I still do. But havinglistened to a lot of shit when I was a kid and I still do. But having
a really good store was nice as there was an opinion in thata really good store was nice as there was an opinion in that
store that was store that was something local. something local. It was It was something you couldsomething you could
argue with, you could embrace it or be against it. You wereargue with, you could embrace it or be against it. You were
dealing with something localized that seemed moredealing with something localized that seemed more
manageable and when you discovered something from outsidemanageable and when you discovered something from outside
it was kind of a revelation.it was kind of a revelation.

Like what?Like what?
I remember the college radio station didnʼt like The SmithsI remember the college radio station didnʼt like The Smiths
when they first came out but WTR-a harder station to get- did.when they first came out but WTR-a harder station to get- did.
I heard the first Smiths record there and the Princeton recordI heard the first Smiths record there and the Princeton record
store didnʼt have it so I took a train to New York. I was like 12store didnʼt have it so I took a train to New York. I was like 12
or 13. I skipped school and went with a friend and found aor 13. I skipped school and went with a friend and found a
record store with it. I was made fun of in the store cause I gotrecord store with it. I was made fun of in the store cause I got
the name wrong. I said “The Smiths Brothers” and I kept the name wrong. I said “The Smiths Brothers” and I kept sayingsaying
that and they were saying “I donʼt know what youʼre talkingthat and they were saying “I donʼt know what youʼre talking
about”. I said “Well this song- This Charming Man” and theyabout”. I said “Well this song- This Charming Man” and they
were like “Oh! The Smiths! Duh!” and I was really embarrassed.were like “Oh! The Smiths! Duh!” and I was really embarrassed.
But then about five years ago I told this But then about five years ago I told this story to a friend of minestory to a friend of mine
and they were like “You were from a foreign town and you tookand they were like “You were from a foreign town and you took
a train to New York. You were like 12 or 13 and you found aa train to New York. You were like 12 or 13 and you found a
record store and you got the Smiths first record on 12” importrecord store and you got the Smiths first record on 12” import
and the guy made fun of you because you didnʼt know what youand the guy made fun of you because you didnʼt know what you

were talking about?! Well thatʼs pretty cool!” I waswere talking about?! Well thatʼs pretty cool!” I was
like “Yeah! Well fuck that guy!” Then I feltlike “Yeah! Well fuck that guy!” Then I felt

great, as I was the only guy with thegreat, as I was the only guy with the
song. But I feel now there is asong. But I feel now there is a
difference. There is so muchdifference. There is so much
information and so many recordsinformation and so many records
coming out.coming out.

You have been in other bands beforeYou have been in other bands before

like Pony and Speedking and nowlike Pony and Speedking and now
youʼre in LCD Soundsystem. Is LCDyouʼre in LCD Soundsystem. Is LCD

Soundsystem just another stage or are you inSoundsystem just another stage or are you in
this for the long haul?this for the long haul?

I donʼt know. The big difference to me I donʼt know. The big difference to me isis
the bands that I was in before, I was athe bands that I was in before, I was a
guitar player and singer and I wasguitar player and singer and I was
terrible. In Pony and Speedking Iterrible. In Pony and Speedking I
decided I was going to be decided I was going to be a drummer.a drummer.
That seemed really dignifying. ThatThat seemed really dignifying. That

was always going to be temporary as Iwas always going to be temporary as I
cold never deal with people super- well cold never deal with people super- well inin

bands. Like, I donʼt collaborate well. I get toobands. Like, I donʼt collaborate well. I get too
frustrated and get panic attacks and have tofrustrated and get panic attacks and have to

leave. I used to lock myself in the bathroomleave. I used to lock myself in the bathroom
during Pony and Speedking practicesduring Pony and Speedking practices

ʻcause people donʼt listen to each otherʻcause people donʼt listen to each other

and thereʼs no hierarchy. I just canʼt beand thereʼs no hierarchy. I just canʼt be
around that. So LCD is easier, it suitsaround that. So LCD is easier, it suits
my personality. I have been able tomy personality. I have been able to
make dance records by myself andmake dance records by myself and

able to go on tour with the band. If I justable to go on tour with the band. If I just

wanna be by myself working on stuff in mywanna be by myself working on stuff in my
house, itʼs fine.house, itʼs fine.

Thinking about that,you made aThinking about that,you made a
Fabriclive CD. What was that like?Fabriclive CD. What was that like?
Well, I hate doing mix CDʼs for variousWell, I hate doing mix CDʼs for various
different reasons. They are hard to dodifferent reasons. They are hard to do
because eh, I used this analogy a fewbecause eh, I used this analogy a few
times before. Itʼs like acting a movie on thetimes before. Itʼs like acting a movie on the
phone. The thing for me about Djing is playing records tophone. The thing for me about Djing is playing records to
people. I am able to react to how people arepeople. I am able to react to how people are
responding and without that youʼre just,responding and without that youʼre just,

well, you could just go home and dowell, you could just go home and do
what you want. But this was fun as Patwhat you want. But this was fun as Pat
(the drummer) and I have been Djing(the drummer) and I have been Djing
on these tours regularly. We wroteon these tours regularly. We wrote
them down and sent them in and gotthem down and sent them in and got
most of them approved.most of them approved.

YoYour new album Sound of ur new album Sound of Silver is a lotSilver is a lot
more seamless compared to the jaggedmore seamless compared to the jagged
sounds on the first album. Would that besounds on the first album. Would that be
true?true?
Well I looked back at the first record andWell I looked back at the first record and
I was a little disappointed that theI was a little disappointed that the
songs sounded a little too differentsongs sounded a little too different
from each other and not like there wasfrom each other and not like there was
too much variety. It sounded like,too much variety. It sounded like,
incongruous. I made this song and thenincongruous. I made this song and then
I made this other song I made this other song at a different time.at a different time.
I was just really obsessed about making thisI was just really obsessed about making this
album more similar and more cohesive and morealbum more similar and more cohesive and more
as a piece if that makes any sense.as a piece if that makes any sense.

One of the songs is called North American Scum. Were youOne of the songs is called North American Scum. Were you
afraid some people, especially afraid some people, especially North Americans may takeNorth Americans may take
the wrong impression when they heard it first and saw thethe wrong impression when they heard it first and saw the
title?title?
Iʼm not really afraid. I am quite sure people do get it. It doesnʼtIʼm not really afraid. I am quite sure people do get it. It doesnʼt
really bother me in theory. Itʼs not something I get too workedreally bother me in theory. Itʼs not something I get too worked
up about. I get somebody who will say something and itʼs veryup about. I get somebody who will say something and itʼs very
presumptuous. Itʼs funny because I thought my presumptionpresumptuous. Itʼs funny because I thought my presumption
was that people in the U.S would get it and people in the U.Swas that people in the U.S would get it and people in the U.S
would get mad and I was shocked to find would get mad and I was shocked to find that it was almost thethat it was almost the
complete opposite. Americans totally got it, people complete opposite. Americans totally got it, people outside theoutside the
States didnʼt get it at all. What I think States didnʼt get it at all. What I think is outside the U.S peopleis outside the U.S people
think they have a good grip on American culture because it isthink they have a good grip on American culture because it is

such a diasporadic thrust. Thereʼs American TV and filmssuch a diasporadic thrust. Thereʼs American TV and films
everywhere. You think you have a really good grip on whateverywhere. You think you have a really good grip on what
American culture is like because I am inundated with it American culture is like because I am inundated with it in a wayin a way
Americans are not inundated by other places. But all that stuffAmericans are not inundated by other places. But all that stuff
is Hollywood and media, which is completely different to whatis Hollywood and media, which is completely different to what
actual people are like. Itʼs the most unapologetic andactual people are like. Itʼs the most unapologetic and
simplistically overconfident part of the culture, an unreflective,simplistically overconfident part of the culture, an unreflective,
overconfident part of the culture.overconfident part of the culture.

Itʼs weird when you think of that cause you go “wait a minute!”Itʼs weird when you think of that cause you go “wait a minute!”
In the seventies we had American film, pre-Star Wars whichIn the seventies we had American film, pre-Star Wars which
was incredibly thoughtful and incredibly introspective and filledwas incredibly thoughtful and incredibly introspective and filled
with identity questions. All American punk rock is about identitywith identity questions. All American punk rock is about identity
questions and the same with American indie rock to a certainquestions and the same with American indie rock to a certain
degree. So those people totally understood the feeling ofdegree. So those people totally understood the feeling of
growing up and wishing to be from somewhere else. Most ofgrowing up and wishing to be from somewhere else. Most of
the Americans who were in the position of hearing the recordthe Americans who were in the position of hearing the record

were definitely the people who went through that phase. Theywere definitely the people who went through that phase. They
understood the double meaning. I was surprised and kind ofunderstood the double meaning. I was surprised and kind of
proud of my brethren not really needing to ask about it. Theyproud of my brethren not really needing to ask about it. They
werenʼt like “So are you criticizing Bush?”werenʼt like “So are you criticizing Bush?”
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ThatʼsThatʼs
what youwhat you
must bemust be
getting overgetting over
here (in Europe)?here (in Europe)?

Yeah, like every French interview. I love France and I get onYeah, like every French interview. I love France and I get on
really well there. The people are very welcoming and acceptingreally well there. The people are very welcoming and accepting
but that one song…. I but that one song…. I was getting “Youʼre not really American.was getting “Youʼre not really American.
YYouʼre from New York and I would just ouʼre from New York and I would just say “What the say “What the fuck arefuck are
you people saying?!” Thatʼs a European classic. I go you people saying?!” Thatʼs a European classic. I go “ have you“ have you
beenbeen to New Yoto New York?!” Itʼs not rk?!” Itʼs not a European city. Itʼs a very specifica European city. Itʼs a very specific
American city. Thatʼs a really common percAmerican city. Thatʼs a really common perception that New Yorkeption that New York
is not American.is not American.

I am always stunned when people say that to me and think itʼsI am always stunned when people say that to me and think itʼs
a compliment. Itʼs like “Wow!” It usually comes in the samea compliment. Itʼs like “Wow!” It usually comes in the same
breath that Americans donʼt usually know other places otherbreath that Americans donʼt usually know other places other
than America and think they know everything. What they arethan America and think they know everything. What they are
basically telling me is that they think they know all about mybasically telling me is that they think they know all about my

country but they donʼt.country but they donʼt.

And youʼre not really And youʼre not really from New York anyway!from New York anyway!
YYeah. I grew up in eah. I grew up in a small town that a small town that changed a lot. When I changed a lot. When I waswas
born it was a farm town with a couple of suburban houses.born it was a farm town with a couple of suburban houses.
There were no trees and it was built around very tiny townsThere were no trees and it was built around very tiny towns
from the 1600ʼs. My town became bigger and overtook those.from the 1600ʼs. My town became bigger and overtook those.
So growing up it was half of these low-rent suburban kids andSo growing up it was half of these low-rent suburban kids and
farm kids. My neighbfarm kids. My neighbourhood also was forty pourhood also was forty percent Tercent Taiwanese,aiwanese,
which was really strange. It was which was really strange. It was just a weird little place. Therejust a weird little place. There
were a lot of drawbacks for a lot of the kids like the smallwere a lot of drawbacks for a lot of the kids like the small
mindedness but on the plus side people just didnʼt mouthmindedness but on the plus side people just didnʼt mouth
people off. People didnʼt get away with this kind ofpeople off. People didnʼt get away with this kind of
psychological cruelty without getting a punch in the face.psychological cruelty without getting a punch in the face.

What do you mean by psychological cruelty?What do you mean by psychological cruelty?
Like these kids and friends I know who went to fancier prepLike these kids and friends I know who went to fancier prep

schools. The viciousness of kids always trying to outdo oneschools. The viciousness of kids always trying to outdo one
another, always saying the smart ass things, always trying toanother, always saying the smart ass things, always trying to
make you look stupid, always trying to make you look stupid, always trying to humiliate you. That sorthumiliate you. That sort
of thing was very alien to me. Where I was brought up ifof thing was very alien to me. Where I was brought up if
someone tried to humiliate you, you punched them in the face.someone tried to humiliate you, you punched them in the face.

But these kids would go “Oh you got to resort to violence?”But these kids would go “Oh you got to resort to violence?”
and I am like “Yeah! Youʼre being an asshole! You areand I am like “Yeah! Youʼre being an asshole! You are

going to continue being an asshole so I am gonnagoing to continue being an asshole so I am gonna
punch you in the face so maybe next time youʼrepunch you in the face so maybe next time youʼre

not going to be an asshole to someone biggernot going to be an asshole to someone bigger
than you”. That was sort of my childhood.than you”. That was sort of my childhood.

I suppose you still get I suppose you still get that now.that now.
YYeah. Like, I was ieah. Like, I was in London and was Djin London and was Djingng
and this guy goes like “I like some of yourand this guy goes like “I like some of your
records but I think your set is records but I think your set is shit”. I justshit”. I just
grabbed him by the collar and said:grabbed him by the collar and said:

“This is what it is going to be like. I am“This is what it is going to be like. I am
going to come over the fucking barriergoing to come over the fucking barrier
and I am going to kill you. I am goingand I am going to kill you. I am going
to beat the shit out of you”. First of allto beat the shit out of you”. First of all
I thought to myself I thought to myself “Y“You think you ou think you areare
being clever. You think you have abeing clever. You think you have a
deep sense of irony. You think youʼvedeep sense of irony. You think youʼve
got me. Thatʼs what you think but yougot me. Thatʼs what you think but you

are wrong”. This had already happenedare wrong”. This had already happened
to me there like thirty times so he was atto me there like thirty times so he was at

least thirty deep in the same fucking hole.least thirty deep in the same fucking hole.
I was going “You have never met meI was going “You have never met me

before and you come and talk shit to me likebefore and you come and talk shit to me like
that, thinking itʼs ok cause Iʼm famous?! Youthat, thinking itʼs ok cause Iʼm famous?! You

presumptuous ignorant fuck!” He was shitting inpresumptuous ignorant fuck!” He was shitting in
his pants and saying I should be able to takehis pants and saying I should be able to take

criticism. I said I could take criticism from people Icriticism. I said I could take criticism from people I
know and my friends and are you really telling me thatknow and my friends and are you really telling me that

you would walk up to someone in the street and say “Youyou would walk up to someone in the street and say “You
look like a fucking idiot” and not expect to get punched?look like a fucking idiot” and not expect to get punched?

This guy obviously grew up in a cruel environment where youThis guy obviously grew up in a cruel environment where you
got respect from humiliating somebody and showing others thatgot respect from humiliating somebody and showing others that
you were just not a simple person. Everyone else was enjoyingyou were just not a simple person. Everyone else was enjoying
themselves there and if he didnʼt like it he could just go.themselves there and if he didnʼt like it he could just go.

So what did you do?So what did you do?

I told him “You are going to look at the I told him “You are going to look at the floor and walk out. If youfloor and walk out. If you
so much as make eye contact with me or say a fucking word Iso much as make eye contact with me or say a fucking word I
am going to come up and beat the shit out of you in front ofam going to come up and beat the shit out of you in front of
everybody”. So he left. It was a very satisfying moment!everybody”. So he left. It was a very satisfying moment!

So you lost your temper. On that note, thinking stupidly,So you lost your temper. On that note, thinking stupidly,
are you afraid of loosing your are you afraid of loosing your own edge?own edge?
Not really. I think itʼs a natural curve to things I am comfortableNot really. I think itʼs a natural curve to things I am comfortable

with.with.

Are you going to age Are you going to age gracefully?gracefully?
Nah! I am 37 and I am still doing this. I think I missed thatNah! I am 37 and I am still doing this. I think I missed that
opportunity! Now I actually wanna do even more opportunity! Now I actually wanna do even more embarrassingembarrassing
things that I am too old to do. I am training to fight. I am doingthings that I am too old to do. I am training to fight. I am doing
Brazilian ju-jitsu!Brazilian ju-jitsu!

Words: Conor Oʼ NeillWords: Conor Oʼ Neill
Photos: Loreana RushePhotos: Loreana Rushe
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The sign on their Myspace says Asheville, North Carolina, butThe sign on their Myspace says Asheville, North Carolina, but
King Tutʼs pyrotechnic psychedelia might be more at home inKing Tutʼs pyrotechnic psychedelia might be more at home in
Scandinavia. An understated yet frenetic fusion of acousticScandinavia. An understated yet frenetic fusion of acoustic
instrumentation and electro beats, Tut are perhaps closer toinstrumentation and electro beats, Tut are perhaps closer to
Sigur Ros or Sigur Ros or even Aussie improvisationalists Areven Aussie improvisationalists Architecture inchitecture in
Helsinki, than American contemporaries ʻExplosions in the Skyʼ.Helsinki, than American contemporaries ʻExplosions in the Skyʼ.
From AppalachiaFrom Appalachian guitars plucked over n guitars plucked over heavily sampled vocalsheavily sampled vocals
on ʻAlone Togeon ʻAlone Togetherʼ, to cathedral therʼ, to cathedral electronica on ʻLukeʼs electronica on ʻLukeʼs HymnʼHymnʼ
- a slow-burning forest fire of a track, reminiscent of Agaetis- a slow-burning forest fire of a track, reminiscent of Agaetis

Byrjunʼs ʻStaralfurʼ, to the shoegaze theatre of ʻSomehow IByrjunʼs ʻStaralfurʼ, to the shoegaze theatre of ʻSomehow I
Found YFound Youʼ, and the 8bit ouʼ, and the 8bit electroclash of ̒ The Ocean of electroclash of ̒ The Ocean of Motionʼ,Motionʼ,
Tutʼs debut album Tutʼs debut album ̒ Chopping Wood anʻChopping Wood and Carrying Wd Carrying Waterʼaterʼ is anis an
acid mouthful of fruity acid mouthful of fruity originality.originality.

King Tut are Mark Boyd and King Tut are Mark Boyd and Drew Veres, school friends out ofDrew Veres, school friends out of
Bay Village, Cleveland, whoʼve taken time off from college toBay Village, Cleveland, whoʼve taken time off from college to
live and play music together. Tut are currently signed tolive and play music together. Tut are currently signed to
Amaro Dolce, a tiny Boston indie label. Their upcomingAmaro Dolce, a tiny Boston indie label. Their upcoming
album will be the labelʼs debut release. In July 2006 the boysalbum will be the labelʼs debut release. In July 2006 the boys
struck out for Asheville, NC; a manicured Tuscany ofstruck out for Asheville, NC; a manicured Tuscany of
the Mid-East, drawn by the areaʼs artistic communitythe Mid-East, drawn by the areaʼs artistic community
and outstanding natural beauty. The ʻself-and outstanding natural beauty. The ʻself-
consciously amateurʼ music thatʼs emerged since,consciously amateurʼ music thatʼs emerged since,
and from months before spent trading loops inand from months before spent trading loops in
isolation, is a complex fusion of folksy improv andisolation, is a complex fusion of folksy improv and
electronic experimentalism. ʻChopping Wood andelectronic experimentalism. ʻChopping Wood and

Carrying Waterʼ was laid down in bedrooms, dorms andCarrying Waterʼ was laid down in bedrooms, dorms and
college studios, in Garageband on an aging Macintosh; whilecollege studios, in Garageband on an aging Macintosh; while
Mark and DrewMark and Drew worked minimum-wage worked minimum-wage jobs to fund recording.jobs to fund recording.
The albumʼs rustic origins, its stylistic variety, raw layeredThe albumʼs rustic origins, its stylistic variety, raw layered
harmonies, and epic refrains (Mark calls them ʻPeakharmonies, and epic refrains (Mark calls them ʻPeak
Momentsʼ), bring to mind Mirahʼs collaboration with GingerMomentsʼ), bring to mind Mirahʼs collaboration with Ginger
Brooks Takahashi, 2003ʼs ʻSongs from the black MountainBrooks Takahashi, 2003ʼs ʻSongs from the black Mountain
Music Projectʼ; and indeed Carrying Water shares the sizzlingMusic Projectʼ; and indeed Carrying Water shares the sizzling
fury of Phil Elverumʼs discordantly thrilling Microphonesfury of Phil Elverumʼs discordantly thrilling Microphones
productions. Says Mark of such moments - “When itʼs doneproductions. Says Mark of such moments - “When itʼs done
right itʼs a kind of holy thing to meright itʼs a kind of holy thing to me, it really reaches out, it really reaches out to youto you
and into you and and into you and surrounds you and you just understand. Theresurrounds you and you just understand. There
is a clear open channel of is a clear open channel of communication between you and thecommunication between you and the
musician and itʼs beautiful.”musician and itʼs beautiful.”

Thereʼs so much variety here that itʼs hard to draw generalThereʼs so much variety here that itʼs hard to draw general
comparisons, but fans of Mogwai, Broken Social Scene andcomparisons, but fans of Mogwai, Broken Social Scene and

even Grandaddy should all find something to enjoy. Likely toeven Grandaddy should all find something to enjoy. Likely todraw attention are the albumʼs spare but intricate drum loops.draw attention are the albumʼs spare but intricate drum loops.
Drew cites the influence of Drew cites the influence of everyone from John Stanier, to JoJoeveryone from John Stanier, to JoJo
Mayer and Thelonius Monk. “A good drummer is able to singMayer and Thelonius Monk. “A good drummer is able to sing
through his instrument and compliment the parts of his fellowthrough his instrument and compliment the parts of his fellow
musicians. John Coltrane is a personal favorite. He literallymusicians. John Coltrane is a personal favorite. He literally
sings through the tenor saxophone. His playing sings through the tenor saxophone. His playing has influencedhas influenced
me to really hear the tonal qualities of the drum set andme to really hear the tonal qualities of the drum set and fit themfit them
with the guitar lines to create a fuller more distinct sound for awith the guitar lines to create a fuller more distinct sound for a
song.”song.”

Tut have arrived at an understanding of the contemporaryTut have arrived at an understanding of the contemporary
music market that often eludes more established acts. Awaremusic market that often eludes more established acts. Aware
that obscurity is a that obscurity is a far greater threat to young artists far greater threat to young artists than piracy,than piracy,
the band have gone beyond the band have gone beyond using MySpace (where Analogueusing MySpace (where Analogue
heard first heard them), and set about directly emailing songsheard first heard them), and set about directly emailing songs
to a growing list to a growing list of fans. Mark is of fans. Mark is particularly positive about P2Pparticularly positive about P2P,,
“I love peer to peer sha“I love peer to peer sharing. ring. I think itʼs got corporate big I think itʼs got corporate big guysguys

in a bundle and thatʼs great. in a bundle and thatʼs great. At least some of the reason peopleAt least some of the reason people
donʼt buy records any more is that they know itʼs not going todonʼt buy records any more is that they know itʼs not going to
the band. Why should we require people to toss some paperthe band. Why should we require people to toss some paper
with imaginary value into our hat? Music has real value.with imaginary value into our hat? Music has real value.
Emotions have real value. Thatʼs what matters.”Emotions have real value. Thatʼs what matters.”

I ask him to explain how the birth of the net and the drawn outI ask him to explain how the birth of the net and the drawn out
passage of the ʻindustryʼ proper have affected the bandspassage of the ʻindustryʼ proper have affected the bands
promotional decisions.promotional decisions.
“Being able to spread music so easily and to such a large“Being able to spread music so easily and to such a large
audience is a audience is a beautiful thing. beautiful thing. We have We have the ability to play the ability to play ourour
music for someone on the other side of the world, by justmusic for someone on the other side of the world, by just
clicking away from the comfort of our own home. As for theclicking away from the comfort of our own home. As for the
death of the major labels? death of the major labels? Well itʼs about fucking time… Itʼs soWell itʼs about fucking time… Itʼs so
easy for people to overlook one of the true meanings of makingeasy for people to overlook one of the true meanings of making
music, self expression. The idea that there are corporate know-music, self expression. The idea that there are corporate know-
it-alls deciding what the general public should be listening to isit-alls deciding what the general public should be listening to is
a joke. Now thereʼs finally a way for damn good musicians toa joke. Now thereʼs finally a way for damn good musicians to
get their music out, and it has these big types on edge.”get their music out, and it has these big types on edge.”
Mark is similarly dismissive of Radioheadʼs latest foray intoMark is similarly dismissive of Radioheadʼs latest foray into
digital marketing, ʻIn Rainbowsʼ.digital marketing, ʻIn Rainbowsʼ.
“I think what Radiohead did was great, but itʼs by no means“I think what Radiohead did was great, but itʼs by no means
revolutionaryrevolutionary. Big bands in . Big bands in Japan and other countries had doneJapan and other countries had done
this years before, figuring that if people like them enough, theyʼllthis years before, figuring that if people like them enough, theyʼll
buy the CD, but theyʼll definitely go to see them in concert.”buy the CD, but theyʼll definitely go to see them in concert.”
King Tut are the kind of band King Tut are the kind of band weʼre seeing more and more rightweʼre seeing more and more right
now; a potpourri of influences, keener on developing asnow; a potpourri of influences, keener on developing as
musicians than aspiring to a traditional major label recordingmusicians than aspiring to a traditional major label recording
career. With independent releases this year from everyone fromcareer. With independent releases this year from everyone from
M.I.A to Prince and indeed Radiohead; the groupʼsM.I.A to Prince and indeed Radiohead; the groupʼs
independence shouldnʼt prevent them from making a splashindependence shouldnʼt prevent them from making a splash
deserved by this fiery, original and charming deserved by this fiery, original and charming release.release.

It might be a while before they tour, but King Tut release their It might be a while before they tour, but King Tut release their 
album ʻChopping Wood and Carrying Waterʼ (title taken from album ʻChopping Wood and Carrying Waterʼ (title taken from 

ʻBe Here Nowʼ) soon. If youʼre in the neighbourhood of ʻBe Here Nowʼ) soon. If youʼre in the neighbourhood of 
Asheville, you would do well to catch them. Otherwise, hit the Asheville, you would do well to catch them. Otherwise, hit the 
band up for demos band up for demos at keepyourkingsinthebackrow@gmail.com at keepyourkingsinthebackrow@gmail.com 
or check out their new material on MySpace (hint, or check out their new material on MySpace (hint, Google ̒ king Google ̒ king 
tut ashevilleʼ).tut ashevilleʼ).
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Brazilian 80’s rock?Brazilian 80’s rock?
A Full Brass Section? A Full Brass Section? 

Embarassed Grandfathers? Embarassed Grandfathers? 

Analogue investigates.Analogue investigates.

B  B  o o n n d  d  e e D  D  o o R  R  o o l  l  e e 
BrazilianBrazilian

trio Bonde do Rolê have come atrio Bonde do Rolê have come a
long way since their first Irish show lastlong way since their first Irish show last
October. Theyʼve gone from playing a half-October. Theyʼve gone from playing a half-
empty Crawdaddy to filling up empty Crawdaddy to filling up the Bodytonic Arenathe Bodytonic Arena

at this yearʼs Electric Picnic, as well as countless otherat this yearʼs Electric Picnic, as well as countless other
festival performances across the Globe this summer. Ifestival performances across the Globe this summer. I
spoke to DJ Gorky ahead of their November performance inspoke to DJ Gorky ahead of their November performance in
The Button Factory. Of course, this being The Button Factory. Of course, this being my first interview, themy first interview, the
recorder stopped working and I lost the first five minutes of therecorder stopped working and I lost the first five minutes of the
conversation. I can tell you however, that they will beconversation. I can tell you however, that they will be
performingperformingGasolina Gasolina for the first time on this tour, as Marina hasfor the first time on this tour, as Marina has
finally learned her cue points. As well as that, the next albumfinally learned her cue points. As well as that, the next album
will (hopefully) feature a full brass section, provided by nonewill (hopefully) feature a full brass section, provided by none
other than the Brazilian Military Brass Band. The rest of theother than the Brazilian Military Brass Band. The rest of the
conversation went something like this.conversation went something like this.

You play a lot of Brazilian music [in your DJ sets], butYou play a lot of Brazilian music [in your DJ sets], but
youʼre kind of like Erol Alkan and 2manydjs, that kind ofyouʼre kind of like Erol Alkan and 2manydjs, that kind of
style? But then the Bonde do Rolê sound is much morestyle? But then the Bonde do Rolê sound is much more
inspired by 80s rock. Do you ever have a difficulty keepinginspired by 80s rock. Do you ever have a difficulty keeping
the two of them separate?the two of them separate?

No, not really. The whole influence for Bonde do Rolê wasNo, not really. The whole influence for Bonde do Rolê was
2manydjs as well, blending stuff, but the difference between us2manydjs as well, blending stuff, but the difference between us
and 2manydjs is that we blend with Brazilian influence. If weand 2manydjs is that we blend with Brazilian influence. If we
were doing with anything else it would sound just were doing with anything else it would sound just like 2manydjslike 2manydjs
trying to be a bootleg band. Not Soulwax though, theyʼretrying to be a bootleg band. Not Soulwax though, theyʼre
completely different.completely different.

You know the firstYou know the first Solta o Frango Solta o Frango  single? The tracksingle? The track
Bondallica Bondallica thatʼs on that CD is different to the one on thethatʼs on that CD is different to the one on the
album [the original version features the voice of a heavyalbum [the original version features the voice of a heavy
metal fan shouting “Heavy Metal rules” etc].metal fan shouting “Heavy Metal rules” etc].

Because we couldnʼt clear the Heavy Metal Parking LotBecause we couldnʼt clear the Heavy Metal Parking Lot
sample. Thatʼs from a documentary from the 80s called Heavysample. Thatʼs from a documentary from the 80s called Heavy
Metal Parking Lot, and we couldnʼt clear the sample. ThatMetal Parking Lot, and we couldnʼt clear the sample. That
release that was out on CD in Brazil only, had the sample. Werelease that was out on CD in Brazil only, had the sample. We
put all those tracks there, because we didnʼt have any otherput all those tracks there, because we didnʼt have any other
songs to put on, and then it ended up on the album as well.songs to put on, and then it ended up on the album as well.

I got that at the show in Dublin last year.I got that at the show in Dublin last year.
I remember that show, we were so happy, we sold so many t-I remember that show, we were so happy, we sold so many t-
shirts and CDs, we were running back to the hotel, it was fun.shirts and CDs, we were running back to the hotel, it was fun.

[Gorky[Gorky
hadhad
earlierearlier
mentioned that itmentioned that it
was after this particular show that Bonde do Rolê were signedwas after this particular show that Bonde do Rolê were signed
to Domino.]to Domino.]

Do you ever find that you have Do you ever find that you have a crowd that doesnʼt reallya crowd that doesnʼt really
want to party the way that sort of crowd did, have you everwant to party the way that sort of crowd did, have you ever
had any bad reactions?had any bad reactions?

Yeah, we played this show in New York, but New Yorkʼs likeYeah, we played this show in New York, but New Yorkʼs like
that, especially Manhattan, theyʼre over there just to be at thethat, especially Manhattan, theyʼre over there just to be at the
place, and talk about it afterwards. We played at the Naturalplace, and talk about it afterwards. We played at the Natural
History Museum, that couldnʼt be a worse place for us to play.History Museum, that couldnʼt be a worse place for us to play.
There was like ten, fifteen, of our friends having fun with us,There was like ten, fifteen, of our friends having fun with us,
and then I could see fifty-year old couples, drinking wine andand then I could see fifty-year old couples, drinking wine and
not paying attention at all. But we managed to have fun bynot paying attention at all. But we managed to have fun by
ourselves. Itʼs funny because in Manhattan itʼs always like that,ourselves. Itʼs funny because in Manhattan itʼs always like that,
but if you go to Brooklyn itʼs completely different, and itʼs thebut if you go to Brooklyn itʼs completely different, and itʼs the
same city.same city.

Crazy. I was going to ask about DJ Chernobyl [aka FreddieCrazy. I was going to ask about DJ Chernobyl [aka Freddie
Van Halen], heʼs a big legend in Brazil, right?Van Halen], heʼs a big legend in Brazil, right?

Indie-wise yeah, not like mainstream wise, he was one of theIndie-wise yeah, not like mainstream wise, he was one of the
first people who mixed baile funk with rock and stuff like that,first people who mixed baile funk with rock and stuff like that,
like ten years ago. It was really fun working with him, and heʼslike ten years ago. It was really fun working with him, and heʼs
our friend.our friend.

He worked with you guys on the album?He worked with you guys on the album?

He recorded the album with us, cause he was the one with theHe recorded the album with us, cause he was the one with the
good microphones, we only had the cheap ones. We recordedgood microphones, we only had the cheap ones. We recorded
the whole album back in our place with him, it was fun.the whole album back in our place with him, it was fun.
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Whoʼs been your favourite person to work with Whoʼs been your favourite person to work with so far?so far?

Freddie is really good to work with. Yeah, probably Freddie,Freddie is really good to work with. Yeah, probably Freddie,
because if we go on to him at because if we go on to him at 4am in the morning “So heʼs like4am in the morning “So heʼs like
“yeah yeah, sure, just gimme a beer and weʼll do it.” Diplo is“yeah yeah, sure, just gimme a beer and weʼll do it.” Diplo is
like, [makes explosion sound] we have to be babysitters, “Letʼslike, [makes explosion sound] we have to be babysitters, “Letʼs
work right now” and we have to sit him down and put hiswork right now” and we have to sit him down and put his
computer [away], and not let him check his emails, and putcomputer [away], and not let him check his emails, and put
away his cell phone, and his sidekick. We have to put all thataway his cell phone, and his sidekick. We have to put all that
awayaway, “No, letʼs work.” , “No, letʼs work.” But heʼs fun.But heʼs fun.

And what about Radioclit?And what about Radioclit?

The only track we did with them on the album was somethingThe only track we did with them on the album was something
we recorded in five minutes, and we kept doing re-editswe recorded in five minutes, and we kept doing re-edits
between us, using the internet, one sending each other thebetween us, using the internet, one sending each other the
stuff. Theyʼre really professional as well. I lived the wholestuff. Theyʼre really professional as well. I lived the whole
summer with Johann, one of the guys from Radioclit, and Isummer with Johann, one of the guys from Radioclit, and I
know heʼs really committed, heʼs down for you. We neededknow heʼs really committed, heʼs down for you. We needed
some help with some stuff and he was the first one to help.some help with some stuff and he was the first one to help.

Oh, cool. The artwork on Oh, cool. The artwork on the singles is pretty crazy.the singles is pretty crazy.

Thank you. It was done by this Thank you. It was done by this friend of ours from Curitiba. Forfriend of ours from Curitiba. For
the first Domino release, thethe first Domino release, the Solta o Frango Solta o Frango one, we were likeone, we were like

“oh, we want a girl in a bikini doing barbecue, and you have“oh, we want a girl in a bikini doing barbecue, and you have
to put a weird setting.” For the second single [to put a weird setting.” For the second single [Office Boy Office Boy ],],

I was like, “I want a naked guy”. But then we couldnʼtI was like, “I want a naked guy”. But then we couldnʼt
do the whole naked guy, so we had to cut him indo the whole naked guy, so we had to cut him in

half. For thehalf. For the Gasolina Gasolina one, we actually didnʼtone, we actually didnʼtsay anything to him, he used the lyrics. Itʼssay anything to him, he used the lyrics. Itʼs
a gorilla smoking a pipe. Itʼs fun. Itʼs mya gorilla smoking a pipe. Itʼs fun. Itʼs my

favourite one so far.favourite one so far.

And then the secondAnd then the second Solta Solta 
o Frango o Frango one has someone has some

chickens coming outchickens coming out
of a barn [of a barn [Solta o Solta o 

Frango Frango 

translates roughly as release the chickens, or to go crazy].translates roughly as release the chickens, or to go crazy].

The secondThe second Solta o Frango Solta o Frango one had a better version, but Pedroone had a better version, but Pedro
and Marina didnʼt like it. I kind of liked the old and Marina didnʼt like it. I kind of liked the old version, but weʼreversion, but weʼre
never going to use it. Maybe on a box set in like 20 years, “Ohnever going to use it. Maybe on a box set in like 20 years, “Oh
this is the cover we never used.” Thereʼs like tons of differentthis is the cover we never used.” Thereʼs like tons of different
versions of the tracks on the album, but I donʼt have half ofversions of the tracks on the album, but I donʼt have half of
them. Iʼm asking all my friends that I them. Iʼm asking all my friends that I sent the tracks at the time,sent the tracks at the time,
“Do you have this version of blah blah blah?” For instance,“Do you have this version of blah blah blah?” For instance,
Office Boy Office Boy  had a different chorus, it was something inhad a different chorus, it was something in
Portuguese, but I donʼt have that one anymore, and everyonePortuguese, but I donʼt have that one anymore, and everyone
keeps asking me about it. The new versionʼs better.keeps asking me about it. The new versionʼs better.

What do you think of the remixes that people have doneWhat do you think of the remixes that people have done
for you?for you?

Usually I get to choose them, since Iʼm the DJ. Iʼm really happyUsually I get to choose them, since Iʼm the DJ. Iʼm really happy
about them. My favourite batch is going to be theabout them. My favourite batch is going to be the Gasolina Gasolina 
single. The Buraka [Som Sistema] remix was already out, butsingle. The Buraka [Som Sistema] remix was already out, but
weʼre re-releasing it because it was really good, thereʼs alsoweʼre re-releasing it because it was really good, thereʼs also
going to be the Crookers, and Fake Blood, Peaches as well.going to be the Crookers, and Fake Blood, Peaches as well.
Thatʼs my favourite pack. And the Brodinski remix and ShirThatʼs my favourite pack. And the Brodinski remix and Shir
KhaKhann oneones [ofs [of Office Boy Office Boy ] as well. I tried to call people that we] as well. I tried to call people that we
liked but theyʼre not really big. For instance, we would loveliked but theyʼre not really big. For instance, we would love
Soulwax remixing us, but theyʼre too big for us. I tried to callSoulwax remixing us, but theyʼre too big for us. I tried to call
people who I admired but it could be easier to work with, likepeople who I admired but it could be easier to work with, like
Brodinski and Shir Khan. I hope they get big, so I can go likeBrodinski and Shir Khan. I hope they get big, so I can go like
“Oh, we had one of their first remixes”.“Oh, we had one of their first remixes”.

Is there anyone else you want to work with? I Is there anyone else you want to work with? I know Marinaknow Marinaworked with The worked with The Go! Team.Go! Team.

Oh, yeah, and sheʼs working with TTC right now. I really wantOh, yeah, and sheʼs working with TTC right now. I really want
to work with a lot of people, on the second album, like Switch,to work with a lot of people, on the second album, like Switch,
and the Crookers, and Simian Mobile Disco. and the Crookers, and Simian Mobile Disco. We want to finallyWe want to finally
ask Spank Rock and Amanda Blank to be on the album, theyʼreask Spank Rock and Amanda Blank to be on the album, theyʼre
always at our gigs, and we sing together on some songs asalways at our gigs, and we sing together on some songs as
well. It would be nice to actually have them on well. It would be nice to actually have them on the record. Whothe record. Who
else. I would love to work with Soulwax, but thatʼs impossible.else. I would love to work with Soulwax, but thatʼs impossible.

I know you like Surkin, have you tried talking to him?I know you like Surkin, have you tried talking to him?

YYeah, maybe for like eah, maybe for like a remix, for the a remix, for the second album.second album.

Do you wish there was something you could say in anDo you wish there was something you could say in an
interview, but it never comes up?interview, but it never comes up?

We always say everything we want to, even theWe always say everything we want to, even the
bad parts. Even when my mom gets abad parts. Even when my mom gets a

magazine, especially the Brazilian ones,magazine, especially the Brazilian ones,
and we say a lot of crap on them. Sheʼsand we say a lot of crap on them. Sheʼs

like, “Why did you say this Rodrigo?like, “Why did you say this Rodrigo?
YYour grandpa could our grandpa could read this!” Iʼmread this!” Iʼm

like, oh like, oh whatever.whatever.

Words & Photos: AidanWords & Photos: Aidan
HanrattyHanratty
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Chrome Dreams IIChrome Dreams II
Neil YoungNeil Young

RepriseReprise

What comes to mind think of when What comes to mind think of when youyou
think of Neil Young? A pacifist folkiethink of Neil Young? A pacifist folkie
strumming away with Dylan andstrumming away with Dylan and
Mitchell, a hard rocking guitar hero, theMitchell, a hard rocking guitar hero, the
Godfather of Grunge? Maybe you remember him forGodfather of Grunge? Maybe you remember him for Trans Trans ….….
Whichever it is, you Whichever it is, you wouldnʼt think of Young as a lecherous oldwouldnʼt think of Young as a lecherous old
geezer; a hard drinking, womanising, troublemaker.geezer; a hard drinking, womanising, troublemaker.
Nonetheless this is the persona Nonetheless this is the persona which Ywhich Young assumes for hisoung assumes for his

best song in years:best song in years: Dirty Old Man,Dirty Old Man, a pure slab of Crazy Horsea pure slab of Crazy Horse
wonder which out-shines all the other tracks on wonder which out-shines all the other tracks on his latest albumhis latest album
Chrome Dreams II Chrome Dreams II ..

Youngʼs been very prolific in recent years, especiallyYoungʼs been very prolific in recent years, especially
considering his close brush with death due to considering his close brush with death due to a brain aneurysma brain aneurysm
in 2005. However all his recent albums have had a veryin 2005. However all his recent albums have had a very
conceptual basis. This began withconceptual basis. This began with Greendale Greendale back in 2003, hisback in 2003, his
astonishingastonishingly good melodramatic hillbilly opera.ly good melodramatic hillbilly opera. Since then theySince then they
all seem to have been experimental exercises in theme orall seem to have been experimental exercises in theme or
genre.genre. Prairie Wind Prairie Wind was a hark back to Harvest era was a hark back to Harvest era folkieness,folkieness,
Living with War Living with War was his attempt to reinstate the power of thewas his attempt to reinstate the power of the
protest song.protest song. Chrome Dreams II Chrome Dreams II however is an entirely differenthowever is an entirely different
kettle of ferrets.kettle of ferrets. Itʼs a sequel to the Itʼs a sequel to the unreleased originalunreleased original Chrome Chrome 
Dreams Dreams , which was planned but unfortunately shelved in 1977, which was planned but unfortunately shelved in 1977
in favour ofin favour of American Stars and Bars American Stars and Bars . The original included. The original included Like Like 
a Hurricane a Hurricane , an acoustic version of, an acoustic version of Powderfinger Powderfinger ,, Welfare Welfare 
Mothers Mothers andand Pocahontas Pocahontas  to name just the very best. As ato name just the very best. As a
result, the title of this release is striking statement of Youngʼsresult, the title of this release is striking statement of Youngʼs
belief in these songs.belief in these songs.

It starts with a harmonica, some lilting guitar and suddenlyIt starts with a harmonica, some lilting guitar and suddenly
weʼre wondering whetherweʼre wondering whether Beautiful Bluebird Beautiful Bluebird  is a cutting flooris a cutting floor
victim fromvictim from Harvest Harvest . Is this 1972? The second track. Is this 1972? The second track Boxcar Boxcar getsgets
things moving a bit, itʼs got anthings moving a bit, itʼs got an Ohio Ohio  vibe to it and ghostlyvibe to it and ghostly
backing vocals, nonetheless it still feels dated. This is becausebacking vocals, nonetheless it still feels dated. This is because
the first three tracks ofthe first three tracks of Chrome Dreams II Chrome Dreams II are all relics of theare all relics of the
eighties from theeighties from the This Noteʼs for You This Noteʼs for You era.era. Ordinary People Ordinary People isis
the third of these, an eighteen minute long dirge of traditionalthe third of these, an eighteen minute long dirge of traditional
Young verse/solo composition. Bombastic horn arrangementsYoung verse/solo composition. Bombastic horn arrangements
smother all the instrumental passages and even when we dosmother all the instrumental passages and even when we do
get to hear a bit of Youngʼs guitar licks they seem tired andget to hear a bit of Youngʼs guitar licks they seem tired and
worn, with none of the fieriness ofworn, with none of the fieriness of Cowgirl in the Sand Cowgirl in the Sand  oror
Cinnamon Girl Cinnamon Girl . Although these have been live standards for. Although these have been live standards for
years, theyʼve never been recorded before, and in truth thereʼsyears, theyʼve never been recorded before, and in truth thereʼs

no real need to air them no real need to air them now. Despite thisnow. Despite this Ordinary People Ordinary People hashas
been a firm favourite in Youngʼs live repertoire for years. Webeen a firm favourite in Youngʼs live repertoire for years. We
were bound to see it released at some stage, though in thiswere bound to see it released at some stage, though in this
current form itʼs only a chore to listen to.current form itʼs only a chore to listen to.

The rest of the album is melange of new songs in differentThe rest of the album is melange of new songs in different
styles, but two themes thread all the tracks together: old-agestyles, but two themes thread all the tracks together: old-age
and, Neilʼs old favourite, the open road.and, Neilʼs old favourite, the open road. Shining Light Shining Light ,, The Way The Way 
andand The Believer The Believer all tie in the old-age theme in a slightly cornyall tie in the old-age theme in a slightly corny
but soul-infused way. This is a but soul-infused way. This is a style that Young has flirted withstyle that Young has flirted with
before but never fully embraced.before but never fully embraced. The WayThe Way especiallyespecially
encapsulates this, with its very lo-fi encapsulates this, with its very lo-fi Beatles-esque sound. Itʼs aBeatles-esque sound. Itʼs a
wonder to hear Young trying something that for him soundswonder to hear Young trying something that for him sounds
fresh. Itʼs a sweet sixties-pop gem. Whereasfresh. Itʼs a sweet sixties-pop gem. Whereas Spirit Road Spirit Road andand
No Hidden Path No Hidden Path run the same gauntlet of hippie-rock nostalgiarun the same gauntlet of hippie-rock nostalgia
that heʼs tread countless times before.that heʼs tread countless times before. Dirty Old Man Dirty Old Man is withoutis without
a doubt the highlight ofa doubt the highlight of Chrome Dreams II Chrome Dreams II . It rocks. Really hard.. It rocks. Really hard.

In the way you want Neil to rock; completely fuzzed out withIn the way you want Neil to rock; completely fuzzed out with
lashings of blasted solos and that Crazy Horse pounding thatlashings of blasted solos and that Crazy Horse pounding that
sounds like the hooves of the great Lakotaʼs mount thunderingsounds like the hooves of the great Lakotaʼs mount thundering
across the plains. Itʼs also comic, across the plains. Itʼs also comic, try imagining Neil as filthy oldtry imagining Neil as filthy old
man; drunk, sneering at women and starting fights heʼs boundman; drunk, sneering at women and starting fights heʼs bound

to lose. Tto lose. To top it o top it off it has the off it has the haunting sense of melancholy thathaunting sense of melancholy that
all his best songs contain, a sense that this may be a tragedy,all his best songs contain, a sense that this may be a tragedy,
but the feeling is too ambiguous for us to pin down.but the feeling is too ambiguous for us to pin down.

Chrome Dreams II Chrome Dreams II has been released at a time when manyhas been released at a time when many
were expecting the release of thewere expecting the release of the Archives Archives box set they havebox set they have
been anticipating for years. An eight disc box set of livebeen anticipating for years. An eight disc box set of live
recordings, b-sides and rough cuts from Youngʼs long andrecordings, b-sides and rough cuts from Youngʼs long and
meandering career seems like the perfect way to cap off themeandering career seems like the perfect way to cap off the
work one of popular musicʼs rock legends . This probably isnʼtwork one of popular musicʼs rock legends . This probably isnʼt
going to appear any time soon though. Young is like Madonna,going to appear any time soon though. Young is like Madonna,
constantly shifting, changing and looking for new creativeconstantly shifting, changing and looking for new creative

outlets. Unlike the Harlot-Queen of Pop though, these arenʼtoutlets. Unlike the Harlot-Queen of Pop though, these arenʼt
motivated by any desire to conform to marketing departmentmotivated by any desire to conform to marketing department
demands; he follows his own muse. Although in recent yearsdemands; he follows his own muse. Although in recent years
she has led him astray, to create some boring and sometimesshe has led him astray, to create some boring and sometimes
puzzling work; withpuzzling work; with Chrome Dreams II Chrome Dreams II , Neil Young is back on, Neil Young is back on
track to creating not essential, and maybe not great, buttrack to creating not essential, and maybe not great, but
certainly good and solid eclectic albums in certainly good and solid eclectic albums in the style ofthe style of After the After the 
Goldrush Goldrush . If he continues at this rate, donʼt expect. If he continues at this rate, donʼt expect Archives Archives 
anytime time soon. Mr. Yanytime time soon. Mr. Young just remember; rusoung just remember; rust never sleeps.t never sleeps.
Paul BondPaul Bond

DosDos
Michael FakeschMichael Fakesch

K7K7

With Princeʼs crowning residence at theWith Princeʼs crowning residence at the
O2 Arena ended and musicians likeO2 Arena ended and musicians like
Justin Timberlake unfortunately movingJustin Timberlake unfortunately moving
towards a more hip hop sound, I asktowards a more hip hop sound, I ask
you this question. Whoʼs gonna funk usyou this question. Whoʼs gonna funk us
up now? A good healthy dose of funk is good for the hips andup now? A good healthy dose of funk is good for the hips and
as a means to get close to that hot guy or girl on the danceas a means to get close to that hot guy or girl on the dance
floor. Germanyʼs Michael Fakesch is a man who with his debutfloor. Germanyʼs Michael Fakesch is a man who with his debut
albumalbum Dos Dos has combined the classic funk sound of Prince andhas combined the classic funk sound of Prince and
to a lesser extent Michael Jackson with a good old dose ofto a lesser extent Michael Jackson with a good old dose of
electro.electro.

DosDos is an album that is unquestionably funktastic and asis an album that is unquestionably funktastic and as
Michael says on the first song ʻEscalateʼ, “Iʼm everything youMichael says on the first song ʻEscalateʼ, “Iʼm everything you
need”. Michael Fakesch has cultivated a sound, which, with itsneed”. Michael Fakesch has cultivated a sound, which, with its
electronic beats and twiddles, is unquestionably modern. At firstelectronic beats and twiddles, is unquestionably modern. At first
listen one may think that Har Mar Superstar has returned minuslisten one may think that Har Mar Superstar has returned minus
the joking lyrics. Michael has a voice quite similar to the pervythe joking lyrics. Michael has a voice quite similar to the pervy
Har Mar but the beats are more professional, more confidentHar Mar but the beats are more professional, more confident
and more astute. It laces its sexuality in the squeaks of theand more astute. It laces its sexuality in the squeaks of the

turntable and beat box.turntable and beat box.

So what about the songs? ʻI Want Itʼ is pulsating, slinky andSo what about the songs? ʻI Want Itʼ is pulsating, slinky and
undeniably sexual with a throbbing electronic beat andundeniably sexual with a throbbing electronic beat and
suggestive lyrics. ʻOn The Floorʼ is a suggestive lyrics. ʻOn The Floorʼ is a nasty, filthy song sung bynasty, filthy song sung by
a voice that sounds like a banshee having sex. That may sounda voice that sounds like a banshee having sex. That may sound
weird but it is incredibly affective. Itʼs filth, thereʼs no denying it,weird but it is incredibly affective. Itʼs filth, thereʼs no denying it,
as Michael screams “Lets get on the as Michael screams “Lets get on the floor!” to a throbbing beatfloor!” to a throbbing beat
that is achingly good. However it is in songs like ʻEscalateʼthat is achingly good. However it is in songs like ʻEscalateʼ
where you see the comparisons to where you see the comparisons to that artist formally known bythat artist formally known by
an odd little symbol. It positively pulsates and is littered withan odd little symbol. It positively pulsates and is littered with
provocative lyrics.provocative lyrics.

DosDos is an album to test many fans of is an album to test many fans of old funk. It sounds like theold funk. It sounds like the
next technological level of the genre, while also appealing tonext technological level of the genre, while also appealing to
fans of electronic music too. Michael has delivered an albumfans of electronic music too. Michael has delivered an album
that drowns in electronic break beats. It is that drowns in electronic break beats. It is this mix that elevatesthis mix that elevates

this album above the other graduates from the School of Prince.this album above the other graduates from the School of Prince.
Here is 21Here is 21stst century funk fused successfully with modern electrocentury funk fused successfully with modern electro
and break beat. It may be a bit too dependent on technologyand break beat. It may be a bit too dependent on technology
and the computer. The more natural sound of a guitar wouldand the computer. The more natural sound of a guitar would
add a more basic feel add a more basic feel to accentuate the sexuality. Near the endto accentuate the sexuality. Near the end
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the quality also dips but there is enough here to get anyonethe quality also dips but there is enough here to get anyone
frisky.frisky.
Michael Fakesch has created a slinky and Michael Fakesch has created a slinky and very funky album. Itvery funky album. It
is a musical black dress that will at times appeal to many peopleis a musical black dress that will at times appeal to many people
and many styles- So letʼs all get sexed up toand many styles- So letʼs all get sexed up to Dos Dos !!
Conor OʼNeillConor OʼNeill

(almost) complete ReCordings from 1995-2007(almost) complete ReCordings from 1995-2007
4Treck4Treck
Self PublishedSelf Published

(almost) Co(mplete ReCordings(almost) Co(mplete ReCordings is the product of over a decadeis the product of over a decade
of toiling for London based multi-instrumentalist Sam Callowof toiling for London based multi-instrumentalist Sam Callow
AKA 4TAKA 4Treck. Recorded using a breck. Recorded using a basic 4Track recorder (no prizesasic 4Track recorder (no prizes
for guessing the origins of his name so) Callow uses piano,for guessing the origins of his name so) Callow uses piano,
guitar, violin, voice, accordion and percussion samplesguitar, violin, voice, accordion and percussion samples
amongst others to produce sweet, melodic music amongst others to produce sweet, melodic music that is difficultthat is difficult
to define. Drifting between experimentalism and acoustica, to define. Drifting between experimentalism and acoustica, folkfolk
and blues, 4Treckʼs albums are quirky, eccentric, witty andand blues, 4Treckʼs albums are quirky, eccentric, witty and
original if chaotic in parts. The sheer volume of material in thisoriginal if chaotic in parts. The sheer volume of material in this
collection is daunting at first however, a trawl through thecollection is daunting at first however, a trawl through the
workings of Callowʼs mind (and humble recording studio)workings of Callowʼs mind (and humble recording studio)
proves rewarding for those with enough patience to see itproves rewarding for those with enough patience to see it
through.through.

Citing influences as diverse as “Appalachian banjo music”, TheCiting influences as diverse as “Appalachian banjo music”, The
Jesus Lizard and Serge Gainsbourg to name but a few, itJesus Lizard and Serge Gainsbourg to name but a few, it
comes as no surprise that 4Tcomes as no surprise that 4Treckʼs music is off the wreckʼs music is off the wall.all. TheThe
collection offers us insight into the mind of a man who in hiscollection offers us insight into the mind of a man who in his
own words “makes music based around approaches, such asown words “makes music based around approaches, such as
spontaneous improvisation, chance”. The first of the fivespontaneous improvisation, chance”. The first of the five
albums is folky and sweet, opening with an albums is folky and sweet, opening with an aptly titledaptly titled Bouncy Bouncy 
Country,Country, a track that plods along pleasantly enough with aa track that plods along pleasantly enough with a
cheerful melody and upbeat feel but which, at 6 minutes 24cheerful melody and upbeat feel but which, at 6 minutes 24
seconds, is perhaps a bit long. Unrestricted by record labelsseconds, is perhaps a bit long. Unrestricted by record labels
and producers, Callow is free to do whatever the hell he wantsand producers, Callow is free to do whatever the hell he wants
creatively speaking. Good, no doubt, for artistic expression butcreatively speaking. Good, no doubt, for artistic expression but
you cannot help but feel that some of his songs are a tad self-you cannot help but feel that some of his songs are a tad self-
indulgent. There is very little to keep 4Treck in check and atindulgent. There is very little to keep 4Treck in check and at

times his songs seem to lose the run of themselves, drifting offtimes his songs seem to lose the run of themselves, drifting off
into a quiet into a quiet chaos. Despite this, howeverchaos. Despite this, however, Callowʼs talent is self-, Callowʼs talent is self-
evident, especially on tracks such asevident, especially on tracks such as French Song French Song , a tasty, a tasty
number sampling French vocals and jazzy drumming. Alsonumber sampling French vocals and jazzy drumming. Also
worth a listen on this one is the final track,worth a listen on this one is the final track, RobSam Medley,RobSam Medley, inin
which Ruinsʼwhich Ruinsʼ Stone-EaterStone-Eater and (rather unexpectedly) T.L.C.sand (rather unexpectedly) T.L.C.s No No 
Scrubs Scrubs get the 4Treck treatment. The result is a gritty andget the 4Treck treatment. The result is a gritty and
entertaining track which nicely wraps up album number 1.entertaining track which nicely wraps up album number 1.

Album number 2 offers us an altogether more randomAlbum number 2 offers us an altogether more random
selection. A so-callselection. A so-called “compilation of ed “compilation of very old very old recordings”, itrecordings”, it
features tracks ravaged by erratic samples and unstructuredfeatures tracks ravaged by erratic samples and unstructured
melodies. Listening to it is like melodies. Listening to it is like walking in on a jamming sessionwalking in on a jamming session
unexpectedly. Unpredictable and frenzied and comprising 32unexpectedly. Unpredictable and frenzied and comprising 32
tracks, itʼs not for the faint of heart. Inspired in places it housestracks, itʼs not for the faint of heart. Inspired in places it houses
several gems (several gems (Frankʼs in art (the) R.A.Frankʼs in art (the) R.A. andand Rawhide Ending Rawhide Ending forfor
instance) but it is not an easy listen and at almost 70 minutes,instance) but it is not an easy listen and at almost 70 minutes,

shows once more the self-indulgence of an shows once more the self-indulgence of an experimental artistexperimental artist
keen on show off his talent. Callowʼs experimentation here iskeen on show off his talent. Callowʼs experimentation here is
not particularly successful and will leave listeners baffled ifnot particularly successful and will leave listeners baffled if
experimentalism is not their thing. Track 12 for instance,experimentalism is not their thing. Track 12 for instance, What What 
the…the… is a bizarre amalgamation of blips and synths. A ʻweird foris a bizarre amalgamation of blips and synths. A ʻweird for

the sake of weirdʼ production devoid of any broad appeal.the sake of weirdʼ production devoid of any broad appeal.

Album number 3 moves more towards electronica with spaceyAlbum number 3 moves more towards electronica with spacey
samples featuring heavily. The effect is a more ambient album,samples featuring heavily. The effect is a more ambient album,
easier to listen to and easier to enjoy. It is still branded witheasier to listen to and easier to enjoy. It is still branded with
4Treckʼs trademark eclecticism but is better structured 4Treckʼs trademark eclecticism but is better structured and theand the
overall effect is dreamier. This is laid-back, atmospheric musicoverall effect is dreamier. This is laid-back, atmospheric music
more likely to appeal to a wider audience than the rest ofmore likely to appeal to a wider audience than the rest of
4Treckʼs experiments. 4Treckʼs experiments. Although still zany in places, Although still zany in places, this CD isthis CD is
the pick of the bunch.the pick of the bunch.

Album 4 is equally mellow to begin with, opening with Album 4 is equally mellow to begin with, opening with acousticacoustic

tracks and demonstrating once again 4Treckʼs love of thetracks and demonstrating once again 4Treckʼs love of the
unconventional, especially on tracks such asunconventional, especially on tracks such as Imp-Heavy Imp-Heavy andand
his short cover of Survivorʼshis short cover of Survivorʼs Eye of the TigerEye of the Tiger on the final track.on the final track.
As weʼve come to expect at this stage, 4Treck defiesAs weʼve come to expect at this stage, 4Treck defies
convention here, blatantly sticking two fingers up atconvention here, blatantly sticking two fingers up at
commercialism with this witty track.commercialism with this witty track.

Returning to a folkier sound on album number 5, 4Treck onceReturning to a folkier sound on album number 5, 4Treck once
more delivers a dreamy acoustic mix of pretty little songs. Thismore delivers a dreamy acoustic mix of pretty little songs. This
album is a lo-fi treasure trove and will not disappoint those inalbum is a lo-fi treasure trove and will not disappoint those in
want of a something with more direction than his otherwant of a something with more direction than his other
offerings. It ends wonderfully with an accordion heavy, Gallicofferings. It ends wonderfully with an accordion heavy, Gallic
influencedinfluenced Je Me Promenade.Je Me Promenade.

The collection is available for purchase only through the artistThe collection is available for purchase only through the artist
himself. At €30 a pop, itʼs not exactly cheap for a bunch ofhimself. At €30 a pop, itʼs not exactly cheap for a bunch of
home recorded CDRs. However, 4Thome recorded CDRs. However, 4Treckʼs talent as a reckʼs talent as a musicianmusician
is undeniable, as those who are patient enough to sit throughis undeniable, as those who are patient enough to sit through
thethe RecordingsRecordings will learn. Gifted and original, 4Treckʼs quirkywill learn. Gifted and original, 4Treckʼs quirky
music is a bit frenzied at times but definitely worth a listen ifmusic is a bit frenzied at times but definitely worth a listen if
youʼre looking for a break from the norm.youʼre looking for a break from the norm.
Olwyn FaginOlwyn Fagin

Friend and FoeFriend and Foe
MenomenaMenomena
City SlangCity Slang
Friend and Foe Friend and Foe is somewhat of a marathon for the listener- Itʼsis somewhat of a marathon for the listener- Itʼs
easy to pelt through the first few tracks, Muscle Nʼ Flo, Theeasy to pelt through the first few tracks, Muscle Nʼ Flo, The
Pelican, and Wet And Rusting, and think that “this is all a bitPelican, and Wet And Rusting, and think that “this is all a bit
easier than I thought”. However, with a little pacing,the albumʼseasier than I thought”. However, with a little pacing,the albumʼs

subtleties begin to reveal themselves.subtleties begin to reveal themselves.
The sinister saxophone and strange mewing in the backgroundThe sinister saxophone and strange mewing in the background
(Iʼm pretty sure theyʼre using kittens instead of plectrums) on(Iʼm pretty sure theyʼre using kittens instead of plectrums) on
“Weird” add to song texture rather than reaching a climax, or“Weird” add to song texture rather than reaching a climax, or
providing hooks, a recurring feature ofproviding hooks, a recurring feature of Friend And Foe Friend And Foe ..
“Running” is an interesting sideshow- a two minute long stop-“Running” is an interesting sideshow- a two minute long stop-
start affair accompanied by strange-voiced reassurances thatstart affair accompanied by strange-voiced reassurances that
“weʼll make it before the “weʼll make it before the cows come home”. A paean to advicecows come home”. A paean to advice
rejected in the past, “My My” has music to match therejected in the past, “My My” has music to match the
reminiscent and reflective feel of the lyrical content, is thereminiscent and reflective feel of the lyrical content, is the
albumʼs second-half highlight.albumʼs second-half highlight.
This album is arduous and fun in equal measures. For example,This album is arduous and fun in equal measures. For example,
see their “La Blogotheque” performance of “Wet And Rusting.see their “La Blogotheque” performance of “Wet And Rusting.
“Post-Rock” done properly.“Post-Rock” done properly.
Daniel GrayDaniel Gray
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Friend EPFriend EP
Grizzly BearGrizzly Bear
WarpWarp

Itʼs hard to get excitedItʼs hard to get excited
about an EP thatabout an EP that
consists of barely any new songs, butconsists of barely any new songs, but
luckily Grizzly Bear have managed toluckily Grizzly Bear have managed to
makemake Friend Friend a worthwhile prospect. Zacha worthwhile prospect. Zach
Condonʼs much-hyped contribution toCondonʼs much-hyped contribution to
openeropener Alligator Alligator is imperceptible, but theis imperceptible, but the
song doesnʼt need any extra help. Thesong doesnʼt need any extra help. The

hushed harmonies and explosivehushed harmonies and explosive
crunches of percussion on this versioncrunches of percussion on this version
make it the equal of anything onmake it the equal of anything on Yellow Yellow 
House House . The new. The new Little BrotherLittle Brother takes thetakes the
brave step of becoming more haunting.brave step of becoming more haunting.
The shift in aesthetic brings a new focusThe shift in aesthetic brings a new focus
to the lyrics, and confers a certain gravityto the lyrics, and confers a certain gravity
that wasnʼt there in the original.that wasnʼt there in the original.

The cover ofThe cover of He Hit Me He Hit Me by The Crystalsby The Crystals
is brimming with tension, but itʼs the otheris brimming with tension, but itʼs the other
bands covering the Grizzlies that willbands covering the Grizzlies that will
attract most neutrals. CSSʼs version ofattract most neutrals. CSSʼs version of
Knife Knife  manages to strip away all themanages to strip away all the
emotion of the original, leaving aemotion of the original, leaving a
disaffected synth-rock carcass. Atlasdisaffected synth-rock carcass. Atlas
Sound acquit themselves better with theirSound acquit themselves better with their

clockwork-and-reverb version, and Bandclockwork-and-reverb version, and Bandof Horsesʼ hillbillyof Horsesʼ hillbilly Plans Plans  is just bizarreis just bizarre
enough to work. It may seem all filler onenough to work. It may seem all filler on
paper, but one bandʼs trash is anotherʼspaper, but one bandʼs trash is anotherʼs
gold. Grizzly Bearʼs bin makes for goodgold. Grizzly Bearʼs bin makes for good
listening.listening.
Karl Mc DonaldKarl Mc Donald

Disco FourDisco Four
Pet Shop BoysPet Shop Boys
ParlophoneParlophone

The fourth in a series ofThe fourth in a series of
remix albums, Pet Shopremix albums, Pet Shop
BoysʼBoysʼ Disco Four Disco Four is, as suggested in theis, as suggested in the
title, another poptastic offering from thetitle, another poptastic offering from the
Kings Kings of of Camp. Camp. Featuring Featuring extendedextended

dance remixes of artists such asdance remixes of artists such as
Madonna, Yoko Ono and, er, Rammstein,Madonna, Yoko Ono and, er, Rammstein,
Disco 4 Disco 4 will not disappoint pop addicts inwill not disappoint pop addicts in
need of a disco fix. Opening with a glitzyneed of a disco fix. Opening with a glitzy
remix of the Killersremix of the Killers Read My Mind Read My Mind , itʼs, itʼs
clear from the beginning that this albumclear from the beginning that this album
is going sway very little from PSBs sig-is going sway very little from PSBs sig-
nature style, blending disco pop withnature style, blending disco pop with
electro stylings and space age synths.electro stylings and space age synths.
By casting aside practically everythingBy casting aside practically everything
but the original vocals, PSBs not sobut the original vocals, PSBs not so
much remix but rebuild the featuredmuch remix but rebuild the featured
tracks on the album as their own. This istracks on the album as their own. This is
no bad thing. Their ʻelectro mixʼ of Yokono bad thing. Their ʻelectro mixʼ of Yoko
OnoʼsOnoʼs Walking on Thin IceWalking on Thin Ice is superbis superb
while their ownwhile their own Iʼm With StupidIʼm With Stupid ʻMaxi-MixʼʻMaxi-Mixʼ
shows that the PSBs are still capable ofshows that the PSBs are still capable of

producing excellent, dancefloor friendlyproducing excellent, dancefloor friendly
electro pop.electro pop.

Although not exactly original,Although not exactly original, Disco 4 Disco 4 is ais a
fine pop album that will appeal to bothfine pop album that will appeal to both

fans and new listeners alike.fans and new listeners alike.
Olwyn FaginOlwyn Fagin

Jacknife LeeJacknife Lee
Jacknife LeeJacknife Lee
MotownMotown
Music producer JacknifeMusic producer Jacknife
Lee knows how to tickleLee knows how to tickle
my bits. With his epony-my bits. With his epony-
mous fourth album, he has borrowedmous fourth album, he has borrowed
filthy underlying sounds more akin tofilthy underlying sounds more akin to

artists like Whitey and The Whip. Jack-artists like Whitey and The Whip. Jack-
nife Lee seamlessly fuses a good oldnife Lee seamlessly fuses a good old
rock aesthetic with a contemporary elec-rock aesthetic with a contemporary elec-
tro beat. ʻWhat You Wantʼ is a poundingtro beat. ʻWhat You Wantʼ is a pounding
electro-rock song with a mission to getelectro-rock song with a mission to get
the Indie kids deep down and dirty whilethe Indie kids deep down and dirty while
opener ʻFear of Nothingʼ,proclaims theopener ʻFear of Nothingʼ,proclaims the
uninhibited nature of the album. Withuninhibited nature of the album. With
lyrics such as “filthy, surging, finger, burn-lyrics such as “filthy, surging, finger, burn-
ing” you know where this music is leadinging” you know where this music is leading
to. It may at times sound over-produced.to. It may at times sound over-produced.
Jacknife Lee Jacknife Lee  is knicker-droppingly goodis knicker-droppingly good
with enough nasty electro sounds thatwith enough nasty electro sounds that
would make other dance rock outfits likewould make other dance rock outfits like
Justice and Digitalism seem harsh inJustice and Digitalism seem harsh in
their sound.their sound.
Conor OʼNeillConor OʼNeill

Robert WyattRobert Wyatt
ComicoperaComicopera
DominoDomino

Wyattʼs artfully disorgan-Wyattʼs artfully disorgan-
ised album is dividedised album is divided
into three acts-into three acts-Lost in the Noise/ the Lost in the Noise/ the 
Here and the Now/ Away with the FairiesHere and the Now/ Away with the Fairies- - 
which swerve manically from genre towhich swerve manically from genre to
genre. The vocals on the melodramaticgenre. The vocals on the melodramatic
opener -ʻStay Tunedʼ- are reminiscent ofopener -ʻStay Tunedʼ- are reminiscent of
Zero Seven, while rough electronicaZero Seven, while rough electronica
(ʻOut of the Blueʼ) is preceded by Scar-(ʻOut of the Blueʼ) is preceded by Scar-
borough Fair-era Simon and Garfunkelborough Fair-era Simon and Garfunkel
(ʻA Beautiful Peaceʼ). The final act of the(ʻA Beautiful Peaceʼ). The final act of the
album is more cohesive, and chooses toalbum is more cohesive, and chooses to
focus on pared-down world music, withfocus on pared-down world music, with

echoes of earlier tracks weaving theirechoes of earlier tracks weaving their
way bacway back in k in (ʻFragmentʼ). (ʻFragmentʼ). It shouldnIt shouldnʼtʼt
work, but it does. This is work, but it does. This is due, perhaps, todue, perhaps, to
the overwhelming array of the overwhelming array of producers/col-producers/col-
laborators behind the record. Brian Enolaborators behind the record. Brian Eno
(who is credited with playing the(who is credited with playing the
ʻEnotronʼ), Paul Weller and Phil Manzan-ʻEnotronʼ), Paul Weller and Phil Manzan-
era all feature on the album in someera all feature on the album in some
shape or form. Had this record beenshape or form. Had this record been
made by a musician with less conviction,made by a musician with less conviction,
it would have sounded contrived. Thank-it would have sounded contrived. Thank-
fully, Wyattʼs distinctive vocal range, andfully, Wyattʼs distinctive vocal range, and
musical fearlessness combine to makemusical fearlessness combine to make
Comicopera Comicopera a challenging, and reward-a challenging, and reward-
ing diversion.ing diversion.
Ailbhe MaloneAilbhe Malone

Kill All Your DarlingsKill All Your Darlings
David GeraghtyDavid Geraghty
Decal RecordsDecal Records
There seems to beThere seems to be

a wealth of talent within the ranks ofa wealth of talent within the ranks of
BellX1. On one side we have the electro-BellX1. On one side we have the electro-
pop Tim Oʼ. Donovan a.k.a Neosupervi-pop Tim Oʼ. Donovan a.k.a Neosupervi-
tal. On the other we have the melancholictal. On the other we have the melancholic
charm of David charm of David GeraghtyGeraghty. Where Neosu-. Where Neosu-
pervital want make you dance in yourpervital want make you dance in your
sharp suits and high heels, David wantssharp suits and high heels, David wants
you to pull up a stool beside the bar andyou to pull up a stool beside the bar and
tell you stories of love lost, gained andtell you stories of love lost, gained and
lost again.lost again.

Kill All Your DarlingsKill All Your Darlings is story of life andis story of life and

love wrapped cosily in lush layers oflove wrapped cosily in lush layers of
piano and strings. Songs such as “Backpiano and strings. Songs such as “Back
Seat” are earnest yet mournful. There areSeat” are earnest yet mournful. There are
some cheerful songs like “Fear To Thesome cheerful songs like “Fear To The
Hitcher”, however this is the sound of aHitcher”, however this is the sound of a
man with a heavy heart.man with a heavy heart.

David Geraghty has created an albumDavid Geraghty has created an album
full of heart and soul with a delicate layerfull of heart and soul with a delicate layer
of hope. Coupled with his velvety huskyof hope. Coupled with his velvety husky
voice,voice, Kill All Your DarlingsKill All Your Darlings is a little gemis a little gem
albeit a fragile one. So pull up that stoolalbeit a fragile one. So pull up that stool
and listen to the stories which David hasand listen to the stories which David has
to sing.to sing.
Conor Oʼ NeillConor Oʼ Neill

God Save The ClienteleGod Save The ClienteleThe ClienteleThe Clientele
Pointy RecordsPointy Records

The Clientele are a bandThe Clientele are a band
which have no bad songs,which have no bad songs,
but no outstanding ones. For such anbut no outstanding ones. For such an
outfit, albums are capitally important.outfit, albums are capitally important.
Luckily for themLuckily for them God Save The Clientele God Save The Clientele 
is a pretty strong one.is a pretty strong one.
Their lyrics are poetic, wistful and con-Their lyrics are poetic, wistful and con-
sciously pretty, and their lush musicsciously pretty, and their lush music
somewhere between dream and tweesomewhere between dream and twee
pop, incorporating psychadelia withoutpop, incorporating psychadelia without
ever raising the suspicion that any bandever raising the suspicion that any band
member has ever ingested narcotics.member has ever ingested narcotics.
Ever.Ever.
Choruses never rise into giddy stratos-Choruses never rise into giddy stratos-

pheres; songs flow smoothly from one topheres; songs flow smoothly from one to
the next. To look for stand-out strongthe next. To look for stand-out strong
points is to miss the purpose of thepoints is to miss the purpose of the
album. The Clientele are trying to takealbum. The Clientele are trying to take
you into their universe of forests trails,you into their universe of forests trails,
sedate seasides and, most importantly,sedate seasides and, most importantly,
safety. If you spend time with this albumsafety. If you spend time with this album
they are sure to succeed.they are sure to succeed. God Save The God Save The 
ClienteleClientele is a perfectly timed release- itʼsis a perfectly timed release- itʼs
one for winter evenings in front of logone for winter evenings in front of log
fires, and sleepy Sunday mornings.fires, and sleepy Sunday mornings.
Daniel GrayDaniel Gray

Battle and VictoryBattle and Victory
Nancy ElizabethNancy Elizabeth
TimbrelandTimbreland

Nancy Elizabeth is an in-Nancy Elizabeth is an in-
strumental folk artist whostrumental folk artist who
plays the dulcimer and the harp. Theplays the dulcimer and the harp. The
Joanna Newsome comparison is in-Joanna Newsome comparison is in-
evitable, so letʼs just get it out of the way:evitable, so letʼs just get it out of the way:
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if Joanna Newsome is a surgeon, Nancyif Joanna Newsome is a surgeon, Nancy
Elizabeth is Lorraine Elizabeth is Lorraine Bobbit. Bobbit. Nancy Eliz-Nancy Eliz-
abethʼs instrumentals, while not entirelyabethʼs instrumentals, while not entirely
unpleasing to the ear, are rather dull, andunpleasing to the ear, are rather dull, and
at some point they all start to blur to-at some point they all start to blur to-
gether. gether. Her voice Her voice is mediocre is mediocre at best,at best,
and her lyrics are slightly less.and her lyrics are slightly less.
The third track ʻCorianderʼ, consists of aThe third track ʻCorianderʼ, consists of a
chorus of one word ʻCoriander.ʼ Nancychorus of one word ʻCoriander.ʼ Nancy
Elizabeth singing a Celtic- style folk songElizabeth singing a Celtic- style folk song
about an Indian spice is more than con-about an Indian spice is more than con-
fusing, itʼs slightly annoying. It only getsfusing, itʼs slightly annoying. It only gets

worse from there. Track four is a mysti-worse from there. Track four is a mysti-
cal, Indian gonging experience, with acal, Indian gonging experience, with a
piping noise in the back round adds a cir-piping noise in the back round adds a cir-
cus- like undercurrent to the entire expe-cus- like undercurrent to the entire expe-
rience.rience.
The ultimate low point comes during theThe ultimate low point comes during the
song ʻElectricʼ as she moan/sings, “takesong ʻElectricʼ as she moan/sings, “take
us all today”, and itʼs difficult not to imag-us all today”, and itʼs difficult not to imag-
ine a group of glassy eyed cult membersine a group of glassy eyed cult members
as they raise their glass of magic cool as they raise their glass of magic cool aidaid
and hop on the comet.and hop on the comet.
Sarah HarmanSarah Harman

The Moving FrontierThe Moving Frontier
PramPram
DominoDomino

Nightmarish, intelligentNightmarish, intelligent
electro pop groups fromelectro pop groups from
are not known for their longevity. Thisare not known for their longevity. This
makes Pramʼs newest offering, 17 yearsmakes Pramʼs newest offering, 17 years
after their formation, worthy of someafter their formation, worthy of some
reverence. To their credit, Pram havereverence. To their credit, Pram have
managed to avoid sounding dated.managed to avoid sounding dated. The The 
Moving Frontier Moving Frontier  pulls together variouspulls together various
parts of the music landscape that do notparts of the music landscape that do not
meet very often, creating a strangelymeet very often, creating a strangely
atmospheric whole. Throughout theatmospheric whole. Throughout the
record, movie soundtracks are called torecord, movie soundtracks are called to
mind, not least in opening instrumentalmind, not least in opening instrumental
The Empty Quarter.The Empty Quarter. Spaghetti westernSpaghetti western
guitar and dramatic organs intermingle,guitar and dramatic organs intermingle,
leaving a tune Quentin Tarantino mightleaving a tune Quentin Tarantino might
use if he ever made use if he ever made a Western. There isa Western. There is

also more straight-forward lo-fi electro inalso more straight-forward lo-fi electro in
evidence, notably onevidence, notably on Salt & Sand Salt & Sand  andand
Beluga Beluga . Lyrics, on the five songs where. Lyrics, on the five songs where
there are vocals, seem to indicate athere are vocals, seem to indicate a
general unease with modern existence.general unease with modern existence.
Perhaps the most memorable line comesPerhaps the most memorable line comes
early in the album: “Everyone wants aearly in the album: “Everyone wants a
date with the city surveyor”. Who candate with the city surveyor”. Who can
argue with that sort of insight? Pram setargue with that sort of insight? Pram set
their stall out, unphased by the musictheir stall out, unphased by the music
others are making at the moment. Theirothers are making at the moment. Their
little world is worth investigating.little world is worth investigating.
Karl Mc DonaldKarl Mc Donald

ParadesParades
EfterklangEfterklang

RumraketRumraket

Denmarkʼs Masters ofDenmarkʼs Masters of
atmosphere returnatmosphere return
with their second album, the enlighteningwith their second album, the enlightening

Parades Parades which continues in the samewhich continues in the same
musical fairytale realm where debutmusical fairytale realm where debut
albumalbum Tripper Tripper left us a few years ago.left us a few years ago.
Layered to sensual perfection with abun-Layered to sensual perfection with abun-
dant violins and sparse drums peppereddant violins and sparse drums peppered
with a few string pricks and somberwith a few string pricks and somber
voices, it is an album that drips voices, it is an album that drips with emo-with emo-
tion and atmosphere but is never over-tion and atmosphere but is never over-
whelmed by it. One almost feels likewhelmed by it. One almost feels like
being called to attention by being called to attention by the sparse,the sparse,
militaristic drumming on songs such asmilitaristic drumming on songs such as
ʻMaison de Reflexionʼ. However this is anʻMaison de Reflexionʼ. However this is an

album of strange album of strange beautybeauty. ̒Polygyneʼ feels. ̒Polygyneʼ feels
like a trip down a nightmarish rabbit holelike a trip down a nightmarish rabbit hole
which still somehow makes you feelwhich still somehow makes you feel
good.good. Parades Parades  is a vibrant cocktail ofis a vibrant cocktail of
sounds and emotions that will warm yoursounds and emotions that will warm your
heart.heart.
Conor OʼNeillConor OʼNeill

PlacesPlaces
Georgie JamesGeorgie James
Saddle CreekSaddle Creek

Georgie James areGeorgie James are
not a stereotypical Saddle Creek band.not a stereotypical Saddle Creek band.
Usually signing bands of either Emo orUsually signing bands of either Emo or
Folk strains, the Nebraskan label hasFolk strains, the Nebraskan label has

taken a risk with putting out this album.taken a risk with putting out this album.Citing E.L.O. and Simon & Garfunkel asCiting E.L.O. and Simon & Garfunkel as
influences could turn many off the bandinfluences could turn many off the band
before so much as listening to a song,before so much as listening to a song,
but taking a leap of faith with this bandbut taking a leap of faith with this band
might just pay off for both the listener andmight just pay off for both the listener and
Saddle Creek.Saddle Creek.
The songs are straightforward, the art-The songs are straightforward, the art-
work unpretentious, and the lyrics bor-work unpretentious, and the lyrics bor-
dering on banal, but thereʼs a charm todering on banal, but thereʼs a charm to
PlacesPlaces that sucks you in and arrests youthat sucks you in and arrests you
until the last note of handclapped closeruntil the last note of handclapped closer
(and album highlight)(and album highlight) Only Cause Youʼre Only Cause Youʼre 
Young.Young.
If you were a fan of band member JohnIf you were a fan of band member John

Davisʼ previous dance-punk outfit Q andDavisʼ previous dance-punk outfit Q and
Not U,Not U, PlacesPlaces isnʼt going to make youisnʼt going to make you
wish the band wish the band never reforms. However, ifnever reforms. However, if

youʼre looking for pop-rock thrills andyouʼre looking for pop-rock thrills and
memorable melodies, Georgie James willmemorable melodies, Georgie James will
leave you hooked.leave you hooked.
Daniel GrayDaniel Gray

TigerTiger, My , My FriendFriend
PsappPsapp
DominoDomino

Psappʼs re-release of their 2004 albumPsappʼs re-release of their 2004 album
Tiger My Friend Tiger My Friend record shows the bandʼsrecord shows the bandʼs
first foray into ʻtoytronicaʼ, using squeak-first foray into ʻtoytronicaʼ, using squeak-
ing cats (ʻAbout Funʼ) and beer cans asing cats (ʻAbout Funʼ) and beer cans as
instruments (ʻTiger, My Friendʼ). Prettyinstruments (ʻTiger, My Friendʼ). Pretty
arrangements (ʻThe Counterʼ) draw in thearrangements (ʻThe Counterʼ) draw in the

ear, while the clean production of theear, while the clean production of the
record allows electronic glitches to blendrecord allows electronic glitches to blend
with more traditional strings, without feel-with more traditional strings, without feel-
ing like itʼs trying too hard. Itʼs Galia Du-ing like itʼs trying too hard. Itʼs Galia Du-
rantʼs vocal delivery; however, that raisesrantʼs vocal delivery; however, that raises

the album from insouciant début, to athe album from insouciant début, to a
record worthy of re-issue. When she en-record worthy of re-issue. When she en-
ticingly sings ʻitʼs only ourselves…but Iticingly sings ʻitʼs only ourselves…but I
like it that wayʼ on ʻCurunculaʼ, a thou-like it that wayʼ on ʻCurunculaʼ, a thou-
sand collective hearts rise and fall, yet onsand collective hearts rise and fall, yet on
the following track (ʻKing Kongʼ) her tonethe following track (ʻKing Kongʼ) her tone
becomes menacing-ʻone of us is leaving,becomes menacing-ʻone of us is leaving,
and it wonʼt be meʼ- though never anyand it wonʼt be meʼ- though never any
less provocative. Though their later workless provocative. Though their later work
--The Only Thing I Have Ever Wanted The Only Thing I Have Ever Wanted --
favours a less polished sound, onefavours a less polished sound, one
hopes that this re-issue will provokehopes that this re-issue will provoke

Psapp to return to their glistening, whim-Psapp to return to their glistening, whim-
sical and exquisite roots.sical and exquisite roots.
Ailbhe MaloneAilbhe Malone

OverpoweredOverpowered
Roisín MurphyRoisín Murphy
EchoEcho

Roisín Murphy is a woman of understa-Roisín Murphy is a woman of understa-
ted charisma. Quietly and contentedlyted charisma. Quietly and contentedly
wallowing just under the radar, her debutwallowing just under the radar, her debut
albumalbum Ruby BlueRuby Blue was an idiosyncraticwas an idiosyncratic
blend of jazz, break beats and pop, butblend of jazz, break beats and pop, but
with her sophomore outing, Roisín haswith her sophomore outing, Roisín has
gone all disco.gone all disco. OverpoweredOverpowered is a muchis a much
stronger, ultimately more lucid piece ofstronger, ultimately more lucid piece of

work. Gone are the more out-therework. Gone are the more out-theresounds and in comes in the mirrorball.sounds and in comes in the mirrorball.
Aptly named “Mirrorball” burns with aAptly named “Mirrorball” burns with a
techno intensity not seen since the earlytechno intensity not seen since the early
nineties while recent single “Let Menineties while recent single “Let Me
Know” is Kim Syms Mark II. It is in theKnow” is Kim Syms Mark II. It is in the
pumping techno sounding “Movie Star”pumping techno sounding “Movie Star”
we see the star herself showing herwe see the star herself showing her
mettle and potential.mettle and potential.

OverpoweredOverpowered is a giant platform shoeis a giant platform shoe
step above her debut and a thoroughlystep above her debut and a thoroughly
enjoyable album. Long may Roisin conti-enjoyable album. Long may Roisin conti-
nue to entertain us in her own flamboy-nue to entertain us in her own flamboy-
ant way.ant way.
Conor OʻNeillConor OʻNeill

The PyramidsThe Pyramids
The PyramidsThe Pyramids
DominoDomino

The Pyramids consist of Sam WindettThe Pyramids consist of Sam Windett
and Mark Cleveland of the Archieand Mark Cleveland of the Archie
Bronson Outfit. The intention of WindettBronson Outfit. The intention of Windett
and Cleveland was to recapture theand Cleveland was to recapture the
energy of 60s American Garage bandsenergy of 60s American Garage bands
like The Sonics and the Monks, and inlike The Sonics and the Monks, and in
this they have succeeded to a degree.this they have succeeded to a degree.
The music was largely written over theThe music was largely written over the
course of one weekend and recorded incourse of one weekend and recorded in
two sessions in a barn with overhangingtwo sessions in a barn with overhanging
microphones catching Windett andmicrophones catching Windett and
Cleveland running through their newlyCleveland running through their newly
written songs, often for the second orwritten songs, often for the second or

third time. There is an immediacy andthird time. There is an immediacy and
enthusiasm perceptible on the album thatenthusiasm perceptible on the album that
is refreshing.”Manitou” hints at ais refreshing.”Manitou” hints at a
monochrome White Stripes, butmonochrome White Stripes, but
eventually through repetition and droneeventually through repetition and drone
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ends up sounding more like early Doors.ends up sounding more like early Doors.
Debut single “Hunch Your Body, LoveDebut single “Hunch Your Body, Love
Somebody” is an exception, recalling theSomebody” is an exception, recalling the
Stooges at their height. Its tune buriedStooges at their height. Its tune buried
under the wall of guitar noise and theunder the wall of guitar noise and the
desperation of Windettʼs vocals rendersdesperation of Windettʼs vocals renders
almost it catchy. Itʼs unfortunately notalmost it catchy. Itʼs unfortunately not
enough to save The Pyramids this timeenough to save The Pyramids this time
around.around.
Karl Mc DonaldKarl Mc Donald

The Throne Of The Third Heaven OfThe Throne Of The Third Heaven Of

The Nationsʼ Millen-The Nationsʼ Millen-
nium Generalnium General
Le LoupLe Loup
Hardly ArtHardly Art

Washington DCʼs Le Loup have all theWashington DCʼs Le Loup have all the
hallmarks of the Next Big Thing. In theirhallmarks of the Next Big Thing. In their
arsenal is a sound like a conglomerationarsenal is a sound like a conglomeration
of North Americaʼs indie aristocracy (Ar-of North Americaʼs indie aristocracy (Ar-
cade Fire, Animal Collective and Sufjancade Fire, Animal Collective and Sufjan
Stevens predominantly) that they yetStevens predominantly) that they yet
craft it into something wholly unique,craft it into something wholly unique,
lyrics about cataclysm and destruction,lyrics about cataclysm and destruction,
and, most importantly, some seriouslyand, most importantly, some seriously
nifty artwork. And since when did anifty artwork. And since when did a
clunky album name and exclamationclunky album name and exclamation

mark heavy song titles ever set anyonemark heavy song titles ever set anyoneback? back? The The Throne is Throne is a hypnotic a hypnotic listen.listen.
For the work of a seven-piece collectiveFor the work of a seven-piece collective
the songs are decidedly sparse, revolv-the songs are decidedly sparse, revolv-
ing around a simple banjo riff arounding around a simple banjo riff around
which echoing chanted vocals and somewhich echoing chanted vocals and some
electronics circulate. The lyrics are basedelectronics circulate. The lyrics are based
on Danteʼs Inferno, which would be over-on Danteʼs Inferno, which would be over-
whelmingly pretentious were they not sowhelmingly pretentious were they not so
affecting and knowingly grandiose.affecting and knowingly grandiose.
Opener Canto I is a vulnerable confes-Opener Canto I is a vulnerable confes-
sion interspersed with “like”s and pausession interspersed with “like”s and pauses
that keep its lofty subject of personal that keep its lofty subject of personal hellhell
grounded to earth. Le Loup: on the lipsgrounded to earth. Le Loup: on the lips
of hipsters near you soon.of hipsters near you soon.
Dan GrayDan Gray

Two GallantsTwo Gallants
Two GallantsTwo Gallants
Saddle CreekSaddle Creek

A self-titled third album was always goingA self-titled third album was always going
to be a return to basicsto be a return to basics. Thatʼs what self-. Thatʼs what self-
titled albums are titled albums are for. Tfor. Two Gallants seemwo Gallants seem
to like playing up their Southern bluesto like playing up their Southern blues
and folk influences, but in reality whatand folk influences, but in reality what
they make is blanched alt-country. Thethey make is blanched alt-country. The
album is more in the tradition of Conoralbum is more in the tradition of Conor
Oberst than of Robert Johnson or WoodyOberst than of Robert Johnson or Woody
Guthrie. This isnʼt at all surprisingGuthrie. This isnʼt at all surprising
considering their berth on Saddle Creek.considering their berth on Saddle Creek.
Most of the songs float by without muchMost of the songs float by without much
to distinguish them. The highlight is theto distinguish them. The highlight is the

opening track,opening track, The Dealer The Dealer which has awhich has a
certain discordance, and tinges ofcertain discordance, and tinges of
Malkmus. Other than this, even piling onMalkmus. Other than this, even piling on
the emotion onthe emotion on Fly Low Carrion Crow Fly Low Carrion Crow oror
picking up the beat onpicking up the beat on Despite What Despite What 

Youʼve Been Told Youʼve Been Told canʼt save the albumcanʼt save the album
from blending into standard Saddlefrom blending into standard Saddle
Creek fare. Nothing new or original isCreek fare. Nothing new or original is
provided. Thereʼs a sense that they donʼtprovided. Thereʼs a sense that they donʼt
particularly want to provide anything newparticularly want to provide anything new
or original either. And thatʼs fine. Itʼs notor original either. And thatʼs fine. Itʼs not
that Two Gallants arenʼt enjoyable -that Two Gallants arenʼt enjoyable -
theyʼre just no effort.theyʼre just no effort.
Karl Mc DonaldKarl Mc Donald

Dusty Rhodes AndDusty Rhodes And
The River BandThe River Band

First You LiveFirst You Live
Side One DummySide One Dummy

Herman Melville wroteHerman Melville wrote
“itʼs better to fail in originality than to suc-“itʼs better to fail in originality than to suc-
ceed in imitation”. ceed in imitation”. After a After a minute of lis-minute of lis-
tening totening to First You LiveFirst You Live it is crystal clearit is crystal clear
that Dusty Rhodes and the River Bandthat Dusty Rhodes and the River Band
have never read any Melville. However,have never read any Melville. However,
lack of originality hasnʼt held back mostlack of originality hasnʼt held back most
of todayʼs successful bands, so whyof todayʼs successful bands, so why
should it hold back Dusty Rhodes andshould it hold back Dusty Rhodes and
the River Band? Because their singerthe River Band? Because their singer
sounds like a South Park imitation ofsounds like a South Park imitation of
Kings Of Leonʼs singer, in short.Kings Of Leonʼs singer, in short. First First YYou ou 
Liveʼ Liveʼ ss first forty secfirst forty seconds are wholly pronds are wholly prom-om-

ising, with lavish instrumentation and aising, with lavish instrumentation and ashort pub singalong. Then the title short pub singalong. Then the title trackʼstrackʼs
vocals kick in. Dustin Apodacaʼs voice isvocals kick in. Dustin Apodacaʼs voice is
one that belongs in snot-nosed skaterone that belongs in snot-nosed skater
punk, and all The River Bandʼs lushpunk, and all The River Bandʼs lush
Band-esque layers of guitar, violin andBand-esque layers of guitar, violin and
keys cannot save this album of well-wornkeys cannot save this album of well-worn
gospel-folk clichés (thereʼs somethinggospel-folk clichés (thereʼs something
terribly unconvincing about the line “Iterribly unconvincing about the line “I
canʼt wait to be free, oh I canʼt wait tocanʼt wait to be free, oh I canʼt wait to
leave Tleave Tennessee” when itʼs ennessee” when itʼs coming fromcoming from
a Californian).a Californian).
Dan GrayDan Gray

HourglassHourglass
Dave GahanDave Gahan
Virgin/MuteVirgin/Mute

What have we come to expect from De-What have we come to expect from De-
peche Mode over the years? Dark, grainypeche Mode over the years? Dark, grainy
electro rock grooves and broody lyricselectro rock grooves and broody lyrics
weighed down with melancholy and re-weighed down with melancholy and re-
gret. If this is what youʼre looking for thengret. If this is what youʼre looking for then
the latest offering from Mode front manthe latest offering from Mode front man
Dave Gahan is just the thing for you. If,Dave Gahan is just the thing for you. If,
however, itʼs originality you cravehowever, itʼs originality you crave Hour- Hour- 
glass glass will most definitely leave you un-will most definitely leave you un-
satisfied.satisfied.
Thereʼ a niggling sense of somethingThereʼ a niggling sense of something
missing,itʼs almost as if Gahan has spentmissing,itʼs almost as if Gahan has spent
too long perfecting his trademark dra-too long perfecting his trademark dra-
matic style with the result that heʼs be-matic style with the result that heʼs be-
come a parody of himself. The pristinecome a parody of himself. The pristine

production of the album strangely seemsproduction of the album strangely seems
to take away from the quality of the songsto take away from the quality of the songs
which makes the whole thing seem a bitwhich makes the whole thing seem a bit
pointless really. Thereʼs plenty for fans onpointless really. Thereʼs plenty for fans on
tracktracks such as ̒ Deeper and Deeps such as ̒ Deeper and Deeperʼerʼ andand

ʻUse Youʼ, but at the end of the day,ʻUse Youʼ, but at the end of the day,
thereʼs nothing here we havenʼt heardthereʼs nothing here we havenʼt heard
before.before.
Olwyn FaginOlwyn Fagin

BattlesBattles
TontoTonto
Lable: WarpLable: Warp

With a shimmer of delicate notes tinglingWith a shimmer of delicate notes tingling

through ththrough the introduce introduction,tion, Battles laBattles launchunch
into the relentless and possessive trackinto the relentless and possessive track
Tonto. Following on from their criticallyTonto. Following on from their critically
acclaimed release Atlas, Tonto has noacclaimed release Atlas, Tonto has no
easy task of rivalling its predecessorʼseasy task of rivalling its predecessorʼs
success.success. Although laAlthough lacking the brillcking the brilliantlyiantly
ambiguous lyrics ambiguous lyrics of Atlas, Tof Atlas, Tonto tumblesonto tumbles
throthrough its melodugh its melodyy,, snaggsnagging itseling itself onf on
idiosyncratic sounds until Tyondai Brax-idiosyncratic sounds until Tyondai Brax-
tonʼs hollers lead us to the songʼs tonʼs hollers lead us to the songʼs superbsuperb
climaxclimax.. FinallFinally the jingle of bells leads itsy the jingle of bells leads its
sedated bass lumbering towards a shrillsedated bass lumbering towards a shrill
pitched conclusion.pitched conclusion.

Remixes include one by The Field Remixes include one by The Field whosewhose
only triumph seems to be forcing you toonly triumph seems to be forcing you to
endure seven minutes of what soundsendure seven minutes of what sounds

like an old printer noisily chewing its waylike an old printer noisily chewing its waythrough fragments of the song. Anotherthrough fragments of the song. Another
by Four Tet remains more loyal to theby Four Tet remains more loyal to the
original song and itʼs all the better for itoriginal song and itʼs all the better for it
giving us a giving us a bass-soaked Tbass-soaked Tonto worthy ofonto worthy of
the dancefloor.the dancefloor.

Also included are two live performances,Also included are two live performances,
one of Tonto, the other of Leyendecker,one of Tonto, the other of Leyendecker,
which allows Battles to smugly displaywhich allows Battles to smugly display
how amazing they really are. Lastly thehow amazing they really are. Lastly the
Hip-Hop inoculated remix of Leyen-Hip-Hop inoculated remix of Leyen-
decker will leave you shamelessly chant-decker will leave you shamelessly chant-
ing ʻI live in the hoodʼ over the seditiousing ʻI live in the hoodʼ over the seditious
bass and vocals of Joellbass and vocals of Joell
Ortiz.Ortiz.
Shauna OʼBrienShauna OʼBrien

The Modern TribeThe Modern Tribe
CelebrationCelebration
4AD4AD

For all the layers of sound, For all the layers of sound, and there areand there are
a lot,a lot, The Modern Tribe The Modern Tribe feels surprisinglyfeels surprisingly
lean. The second album from Celebrationlean. The second album from Celebration
(whose side/ previous projects include(whose side/ previous projects include
Love Life and Jaks) at times can soundLove Life and Jaks) at times can sound
 just like a lot of noise. On tracks such as just like a lot of noise. On tracks such as
Evergreen Evergreen andand Heartbreak,Heartbreak, CelebrationCelebration
gets it right. Both cuts have dreamy airs,gets it right. Both cuts have dreamy airs,
Evergreen Evergreen  with its chimes andwith its chimes and Heart- Heart- 
break break with its brassy horns that add awith its brassy horns that add a
playful dimension and a much-neededplayful dimension and a much-needed
fullness to the album as a whole. Whilefullness to the album as a whole. While

Celebration shows their eccentricity onCelebration shows their eccentricity on
tracks like the breathy post-punktracks like the breathy post-punk Pony Pony ,,
cuts likecuts like Hands off my Gold Hands off my Gold  andand Wild Wild 
Cats Cats careen off course creating messi-careen off course creating messi-
ness rather than the haunting peculiarityness rather than the haunting peculiarity
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pervading the rest of the album. Katrinapervading the rest of the album. Katrina
Fordʼs vocals are enjoyably androgy-Fordʼs vocals are enjoyably androgy-
nous, ranging from baritone languishingnous, ranging from baritone languishing
to piercing laments, yet seem to be into piercing laments, yet seem to be in
competition for airtime. Celebrationʼscompetition for airtime. Celebrationʼs
rhythm section appears to dictate stylisticrhythm section appears to dictate stylistic
direction without regard for Fordʼs vocaldirection without regard for Fordʼs vocal
wanderlust. Not terribly memorable,wanderlust. Not terribly memorable, The The 
Modern Tribe Modern Tribe  might find itself best-might find itself best-
played, late night whilst dancing, sand-played, late night whilst dancing, sand-
wiched in between two of your favoritewiched in between two of your favorite
new wave songs.new wave songs.

E.M. GallagherE.M. Gallagher

LPLP
Holy FuckHoly Fuck

Profanity shows a lackProfanity shows a lack
of intelligence, or so the latter-day sayingof intelligence, or so the latter-day saying
goes. Holy Fuck have set themselves upgoes. Holy Fuck have set themselves up
to thwart conventional wisdom then. Thisto thwart conventional wisdom then. This
is the sound of a band testing out how faris the sound of a band testing out how far
toy keyboards can be pushed before theytoy keyboards can be pushed before they
 just  just give give up. up. They They never never sound sound tweetwee
either, unlike most Casio-bangers. Itʼseither, unlike most Casio-bangers. Itʼs
krautrockʼs holiday in punk-funkkrautrockʼs holiday in punk-funk
Brooklyn, played out on cheapBrooklyn, played out on cheap
electronics with heaps of ambition. Aselectronics with heaps of ambition. As
well as the frenetic pump the albumwell as the frenetic pump the album

hinges around,hinges around, Lovely Allen Lovely Allen uses Owenuses OwenPallettʼs string arrangemenPallettʼs string arrangement to t to create acreate a
sort of lo-fi M83 jam.sort of lo-fi M83 jam. Royal Gregory Royal Gregory is theis the
one Antics will be spinning if anyoneone Antics will be spinning if anyone
shows signs of ever tiring ofshows signs of ever tiring of Room On Room On 
Fire.Fire. The iron-clad drumming andThe iron-clad drumming and
swathes of human-sounding synthesisswathes of human-sounding synthesis
pull a dance track out of a band whopull a dance track out of a band who
should really be too lo-fi for that. Holyshould really be too lo-fi for that. Holy
Fuck are from Toronto, shockinglyFuck are from Toronto, shockingly
enough, and really make any claims thatenough, and really make any claims that
there is a Canadian sound seem very ill-there is a Canadian sound seem very ill-
informed. This could be a dark horse forinformed. This could be a dark horse for
album of the year.album of the year.
Karl McDonaldKarl McDonald

So This Is Goodbye (2So This Is Goodbye (2
disc reissue)disc reissue)
Junior BoysJunior Boys
DominoDomino

It is a rule of thumb of the serious musicIt is a rule of thumb of the serious music
fan to beware of reissues withoutfan to beware of reissues without
anything significantly new. Thisanything significantly new. This
repackaging of the Canadian duoʼs latestrepackaging of the Canadian duoʼs latest
album has remixes and live Peelesquealbum has remixes and live Peelesque
“iTunes session” tracks, but it is still the“iTunes session” tracks, but it is still the
same ten songs. Itʼs lucky then, that thesame ten songs. Itʼs lucky then, that the
album was so good in the first place.album was so good in the first place.

Junior Boysʼ music is a mesh of coldJunior Boysʼ music is a mesh of cold
disinterested beats with singer Jeremydisinterested beats with singer Jeremy
Goldspanʼs whispery vocals. It is danceGoldspanʼs whispery vocals. It is dance

music for the bedroom, not themusic for the bedroom, not the
dancefloor. Goldspanʼs ultra-frank lyricsdancefloor. Goldspanʼs ultra-frank lyrics
and his vocal melodies make tracks likeand his vocal melodies make tracks like
“The Equalizer” and “FM” stand up and“The Equalizer” and “FM” stand up and
speak in a way dance music rarely does.speak in a way dance music rarely does.

Of the remixes, Carl Craig brings “Like AOf the remixes, Carl Craig brings “Like A
Child” to Detroit techno territory, in aChild” to Detroit techno territory, in a
hypnotic sort of way. Hot Chip take thehypnotic sort of way. Hot Chip take the
shocking step of making “In Theshocking step of making “In The
Morning” sound like Hot Chip, andMorning” sound like Hot Chip, and
various other remixers lend theirvarious other remixers lend their
interpretations without actually addinginterpretations without actually adding
anything major to the songsanything major to the songs
..
The iTunes sessions are interesting toThe iTunes sessions are interesting to
hear, because Junior Boys are mostlyhear, because Junior Boys are mostly

cold synths and static beats in the studio.cold synths and static beats in the studio.
The human element, mainly manifestedThe human element, mainly manifested
through Goldspanʼs guitar playing, bringsthrough Goldspanʼs guitar playing, brings
a new dimension to the songs. To bea new dimension to the songs. To be
honest, it makes them sound a little likehonest, it makes them sound a little like
Human League. But in a Human League. But in a good way.good way.
Karl McDonaldKarl McDonald

The Royal WeThe Royal We
The Royal WeThe Royal We
Geographic MusicGeographic Music

The Royal We are a six piece indie popThe Royal We are a six piece indie pop
outfit hailing from the musical hot bed ofoutfit hailing from the musical hot bed of
Glasgow city. Their self titled debutGlasgow city. Their self titled debut

album (which, incidentally, is also to bealbum (which, incidentally, is also to betheir last) is at 20 minutes length a shorttheir last) is at 20 minutes length a short
but sweet offering from Scotlandʼs “It”but sweet offering from Scotlandʼs “It”
band of the last year. Combining astuteband of the last year. Combining astute
pop lyrics of love and heartbreak with en-pop lyrics of love and heartbreak with en-
ergetic tunes, the group produce fun andergetic tunes, the group produce fun and
quirky songs with an edge.quirky songs with an edge.

The album is packed with witty, high en-The album is packed with witty, high en-
ergy songs delivered perfectly by ergy songs delivered perfectly by vocalistvocalist
Jihae Simmons. Channelling the ̒ no shitʼJihae Simmons. Channelling the ̒ no shitʼ
attitude and punky vocals of a youngattitude and punky vocals of a young
Debbie Harry on tracks such asDebbie Harry on tracks such as That Ainʼt That Ainʼt 
My Sweet LoveMy Sweet Love andand I Hate Rock n Roll I Hate Rock n Roll ,,
SimmoSimmons embodiens embodies old schools old school rock androck and
roll spunk. The album ends with an ex-roll spunk. The album ends with an ex-
cellent cover of Chris Isaacʼscellent cover of Chris Isaacʼs Wicked Wicked 
Game Game ,, showshowing ing the bthe bandʼs andʼs abiliability tty too

stand out from todayʼs increasinglystand out from todayʼs increasingly
samey indie crowd.samey indie crowd.

The Royal We are indie as it should be.The Royal We are indie as it should be.
Fast-paced, energetic and always on theFast-paced, energetic and always on the
ball, their album is fun and unpretentious,ball, their album is fun and unpretentious,
 just like the band themselves. just like the band themselves.
Olwyn FaginOlwyn Fagin

DaxaarDaxaar
Steve Reid EnsembleSteve Reid Ensemble
DominoDomino

Steve Reid, a veteranSteve Reid, a veteran
improvisational jazzimprovisational jazz
drummer collaborates with seven otherdrummer collaborates with seven other

artists oartists on this n this new relenew release,ase, which wawhich wass
recorded over three days in Africa. Therecorded over three days in Africa. The
ensemble also features Steve Reidʼsensemble also features Steve Reidʼs
self-confessed soul mate Kieran Hebdenself-confessed soul mate Kieran Hebden
(Four T(Four Tet), who has et), who has already enjoyed suc-already enjoyed suc-

cessful collaborations with Reid.cessful collaborations with Reid.
The album opens with the cheerfulThe album opens with the cheerful
melody of the appropriately namedmelody of the appropriately named Wel- Wel- 
come come a song that allows the warm vocalsa song that allows the warm vocals
of Isa Kouyate to melt over the rhythm.of Isa Kouyate to melt over the rhythm.
Other tracks likeOther tracks like Dabronxxar Dabronxxar entertain;entertain;
with its with its bass heavybass heavy,, keyboard prominentkeyboard prominent
riff and Steve Reidʼs emphatic drumming.riff and Steve Reidʼs emphatic drumming.
Donʼt Look Back Donʼt Look Back , the albumʼs concluding, the albumʼs concluding
song allows Kieran Hebden to exercisesong allows Kieran Hebden to exercise
his aptitude for all things electronica,his aptitude for all things electronica,
which except for the echoing indulgencewhich except for the echoing indulgence

ofof Jiggy Jiggy Jiggy Jiggy is kept to a subdued mini-is kept to a subdued mini-
mum.mum.

Daxaar Daxaar is an album a lot more accessi-is an album a lot more accessi-
ble then Steve Reid and Keiran Hebdenʼsble then Steve Reid and Keiran Hebdenʼs
previously released volumes ofpreviously released volumes of The Ex- The Ex- 
change Sessions change Sessions  and will appeal to aand will appeal to a
wider market then perhaps those of thewider market then perhaps those of the
ExperExperimentaimental,l, Free Jazz orientated.Free Jazz orientated.
Shauna OʼBrienShauna OʼBrien

Itʼs Easy To Be Alive Itʼs Easy To Be Alive 

You Just Are You Just Are 
Star Little ThingStar Little Thing
Rollin Cloud RecordsRollin Cloud Records

Star Little Thing are brimming with a cer-Star Little Thing are brimming with a cer-
tain Dublin charm that permeates thistain Dublin charm that permeates this
album, blending the sounds of early 90ʼsalbum, blending the sounds of early 90ʼs
dance and Irish rock. This creates adance and Irish rock. This creates a
sound that elevates them above thesound that elevates them above the
crammed monotony of many a localcrammed monotony of many a local
band. They have fashioned a debutband. They have fashioned a debut
album with some great songs but a fewalbum with some great songs but a few
unnecessary fillers. In songs such as theunnecessary fillers. In songs such as the
recent single ʻWhere Is The Child Goneʼrecent single ʻWhere Is The Child Goneʼ
one hears the latent potential of theone hears the latent potential of the
band. It is a single layered with melan-band. It is a single layered with melan-
choly, menace and hope covered in acholy, menace and hope covered in a
dance rock beat. While in a number ofdance rock beat. While in a number of
songs you feel they have over-salted thesongs you feel they have over-salted the

soup, Star Little Thing have concocted asoup, Star Little Thing have concocted a
commendable debut for an Irish band.commendable debut for an Irish band.
Itʼs Easy To Be Alive You Just AreItʼs Easy To Be Alive You Just Are is theis the
sound of a band with a lot of promise.sound of a band with a lot of promise.
Conor OʼNeillConor OʼNeill
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RemixesRemixes

SoulwaxSoulwax

ParlaphoneParlaphone

Brothers David andBrothers David and
Stephen DewaeleStephen Dewaele
and Stefan Vanand Stefan Van
Leuvan and SteveLeuvan and Steve
Slingeneyer returnSlingeneyer return
as the muchas the much

acclaimed Soulwaxacclaimed Soulwax
in this collection ofin this collection of
re-workings not sore-workings not so
briefly described inbriefly described in

theirtheir 104104 word alword album titlbum title, whice, which tells us wh tells us what to exphat to expect fromect from
this double cd compendium. In recent years the Belgiumthis double cd compendium. In recent years the Belgium
foursome have impressed us with their genre bending drugfoursome have impressed us with their genre bending drug
inspired releases, their most successful beinginspired releases, their most successful being Any Minute Now Any Minute Now 
and its extended dancefloor accommodated remixand its extended dancefloor accommodated remix Nite Nite 
Versions Versions ..
David and Stephen Dewaele also continue to subdue theirDavid and Stephen Dewaele also continue to subdue their
boredom beneath the guise of 2 Many DJʼs, where they haveboredom beneath the guise of 2 Many DJʼs, where they have
received much critical acclaim mainly due to their hugelyreceived much critical acclaim mainly due to their hugely
successful releasesuccessful release As Heard On Radio Soulwax Pt. 2 As Heard On Radio Soulwax Pt. 2  whichwhich
succeeded insucceeded in demolishing music snobberdemolishing music snobbery by introducing y by introducing suchsuch
bizarre re-workingbizarre re-workings as s as the mash up of the mash up of Destinyʼs Child and DollyDestinyʼs Child and Dolly
Parton onto the dancefloor.Parton onto the dancefloor.

Now in this double cd both sides of their split personality collideNow in this double cd both sides of their split personality collide
to create an impressive assembly of dance inducing mixes.to create an impressive assembly of dance inducing mixes.
The firstThe first cd exposes us to some wcd exposes us to some well-needed Soulwax remixesell-needed Soulwax remixes
colleccollectedted over the yeover the years.ars.
Initiated by the Gossipʼs ruthlessInitiated by the Gossipʼs ruthless Standing in the way of control Standing in the way of control 
this eclectic mix sees Soulwax drag the likes of Sugababes,this eclectic mix sees Soulwax drag the likes of Sugababes,
Muse and Lords of Acid all onto the same dancefloor. RobbieMuse and Lords of Acid all onto the same dancefloor. Robbie
Williams also Williams also makes anmakes an appearance aappearance amongst these mongst these in thein the
brilliant and bleep saturated remix ofbrilliant and bleep saturated remix of Lovelight,Lovelight, which iswhich is
surprisingly one of the standout remixes on this album. Othersurprisingly one of the standout remixes on this album. Other
highlights include Justiceʼshighlights include Justiceʼs Phantom PT2 Phantom PT2  and LCDand LCD
SoundsystemʼsSoundsystemʼs Daft Punk Is Playing at My House,Daft Punk Is Playing at My House, which seeswhich sees
samples of varsamples of various Daft Puious Daft Punknk songs cheekily hasongs cheekily hacked into it.cked into it.
Soulwax also include a fusion of Human Resource and 808Soulwax also include a fusion of Human Resource and 808
State, a remState, a remix that evokes imaix that evokes images of fields,ges of fields, dense with radense with raveve
worshippers uworshippers united by a connited by a confused elation anfused elation andd yellow smileyyellow smiley
faces emblazoned on oversized sweaty t-shirts.faces emblazoned on oversized sweaty t-shirts.

The secondThe second cd sees 2 Many cd sees 2 Many DJʼs remixing these DJʼs remixing these remixes (stayremixes (stay
with me) into a awe inducing set including as the album titlewith me) into a awe inducing set including as the album title
explicitly informs us, remixes ʻthat are hard to find becauseexplicitly informs us, remixes ʻthat are hard to find because
either people have forgot about them or simply because theyeither people have forgot about them or simply because they
havenʼt been releasedʼ.havenʼt been releasedʼ.
Remixes such as Felix Da Housecatʼs instructiveRemixes such as Felix Da Housecatʼs instructive Rocket Ride Rocket Ride ,,
Ladytronʼs brilliantly youth embitteredLadytronʼs brilliantly youth embittered Seventeen Seventeen  andand
Playgroup who lustily suggest to ʻPlaygroup who lustily suggest to ʻMake it Happen.Make it Happen. Among allAmong all
this deviant euphoriathis deviant euphoria Hot Chip Hot Chip provide us with provide us with a well-neededa well-needed
synthy lull before its laidback vocals are strimmered apart bysynthy lull before its laidback vocals are strimmered apart by
an aggressive base.an aggressive base.
The set concludes with the flawless remix of DJ ShadowʼsThe set concludes with the flawless remix of DJ Shadowʼs 6 6 
Days Days where the B-where the B-52ʼs defiant guitar rif52ʼs defiant guitar rifff perseveres to the perseveres to the endend
of this compilation.of this compilation.

This release further endorses Soulwaxʼs dance credentials toThis release further endorses Soulwaxʼs dance credentials to

an imposing degree proving that they really do know how toan imposing degree proving that they really do know how to
spoil us with music that could provoke even the most folk-edspoil us with music that could provoke even the most folk-ed
up into uncoordinated displays up into uncoordinated displays of ecstasy.of ecstasy.
This is a fantastic remix album that threatens to instigateThis is a fantastic remix album that threatens to instigate
widespread boycotting of clubs in favour of Soulwax sound-widespread boycotting of clubs in favour of Soulwax sound-

tracked house parties.tracked house parties.
Shauna OʼBrienShauna OʼBrien

Oblivion with BellsOblivion with Bells

UnderworldUnderworld

Underworld, the era defining duoUnderworld, the era defining duo
famed for their techno infusedfamed for their techno infused
anthemanthems,s, most notabmost notably their infamly their infamousous

Trainspotting cameoTrainspotting cameo Born Slippy Born Slippy ,,
return with a new release to coincidereturn with a new release to coincide
with their recent string of highly praised gigs.with their recent string of highly praised gigs.
On this album we see them shy away from their “Lager LagerOn this album we see them shy away from their “Lager Lager
Lager” days and take a chance on some nice layering thatLager” days and take a chance on some nice layering that
createscreates broad broad ambient ambient flavoured flavoured tracks tracks likelike Good Morning Good Morning 
Cockerel.Cockerel. In addition to this, songs likeIn addition to this, songs like Glam Bucket Glam Bucket certainlycertainly
do the album title justice as do the album title justice as itsits insistent bleeps dot its etherealinsistent bleeps dot its ethereal
synthy climax.synthy climax.
The inclusion of the beautifully illuminating melody ofThe inclusion of the beautifully illuminating melody of To Heal To Heal 
taken from the soundtrack of Danny Boyleʼs Sunshine savestaken from the soundtrack of Danny Boyleʼs Sunshine saves
this album from its weaker moments such asthis album from its weaker moments such as Faxed Invitation Faxed Invitation 
whose organ conclusion arrives a little too late for completewhose organ conclusion arrives a little too late for complete
redemption.redemption.
For fear of For fear of neglecting their neglecting their former fansformer fans,, the album recthe album recallsalls
typically sounding Underworld-esque tracks such astypically sounding Underworld-esque tracks such as Crocodile Crocodile 
andand Beautiful Burnout Beautiful Burnout with their trance like repetition, monotonewith their trance like repetition, monotone

vocals and floor shaking basslines.vocals and floor shaking basslines.Shauna OʼBrienShauna OʼBrien
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A friend once asked me, “how come so many of yourA friend once asked me, “how come so many of your
favourite records sound so shite? Its like they were recordedfavourite records sound so shite? Its like they were recorded
for 50p!” And he was right, they do. In fact, not only do theyfor 50p!” And he was right, they do. In fact, not only do they
sound like they were recorded for 50p but at least one of themsound like they were recorded for 50p but at least one of them
(ʻV(ʻVampire on Tampire on Titusʼitusʼ by Guided bby Guided by Voy Voices) is so shoddices) is so shoddilyily
recorded it may as well have been screamed into a banjaxedrecorded it may as well have been screamed into a banjaxed
Fisherprice tape recorder on a windy cliff. Well, its ʻcos a largeFisherprice tape recorder on a windy cliff. Well, its ʻcos a large
chunk of my CD collection is devoted to the crackly magic andchunk of my CD collection is devoted to the crackly magic and

haphazard musical charms cast by lo-fi recording artists.haphazard musical charms cast by lo-fi recording artists.

What exactly is lo-fi then? Well, if you were dreary and What exactly is lo-fi then? Well, if you were dreary and took thetook the
term at face value, you might say it simply means low fidelity,term at face value, you might say it simply means low fidelity,
as in music that was recorded on equipment by bands who foras in music that was recorded on equipment by bands who for

financial or other reasons could not afford to record their musicfinancial or other reasons could not afford to record their music
on high fidelity equipment. Lo-fi, you might then argue, hason high fidelity equipment. Lo-fi, you might then argue, has
been around for as long as recording itself. You might arguebeen around for as long as recording itself. You might argue
that all the great bockety garage rock from the 60s and thethat all the great bockety garage rock from the 60s and the
scuzzy DIY stylings of punk were lo-fi because of the cheapscuzzy DIY stylings of punk were lo-fi because of the cheap
way in which such music was recorded. But its not way in which such music was recorded. But its not as simple asas simple as
that. Otherwise lo-fi would be merely a style of musicthat. Otherwise lo-fi would be merely a style of music
determined by practical necessity, whereas in reality it quicklydetermined by practical necessity, whereas in reality it quickly

grew beyond that to become an aesthetic for bands to wilfullygrew beyond that to become an aesthetic for bands to wilfully
aspire towards. It became a genre in aspire towards. It became a genre in and of itself that and of itself that flourishedflourished
and peaked in a whoosh of cassette tape hiss in the early toand peaked in a whoosh of cassette tape hiss in the early to
mid-nineties. Indeed, looking back to the genreʼs early-ninetiesmid-nineties. Indeed, looking back to the genreʼs early-nineties
peak, practically all the best American indie records, includingpeak, practically all the best American indie records, including

Retrospective: How can somethingRetrospective: How can something

that sounds this shit be this good?that sounds this shit be this good?

A brief history of Lo A brief history of Lo Fi indie rock)Fi indie rock)
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PavementʼsPavementʼs Slanted and Enchanted Slanted and Enchanted , Guided By Voices, Guided By Voicesʼ Bee ʼ Bee ThousandThousand and Sebadohʼsand Sebadohʼs III III , seem like they are barely held, seem like they are barely held
together by sellotape and pritt-stick. If these bands weretogether by sellotape and pritt-stick. If these bands were
plasterers they wouldnʼt bother with polyfila because hey, theplasterers they wouldnʼt bother with polyfila because hey, the
cracks in the plasterwork were more interesting. cracks in the plasterwork were more interesting. Lo-fi was alsoLo-fi was also
a bit political. It was a determined kick a bit political. It was a determined kick against the bloated bellyagainst the bloated belly
of mainstream alternative rock, which in those days was allof mainstream alternative rock, which in those days was all
post-grunge MTV drivel padded out by millions of dollars worthpost-grunge MTV drivel padded out by millions of dollars worth
of big studio turd polishing. As Stephen Malkmus aptly sangof big studio turd polishing. As Stephen Malkmus aptly sang
about some big grunge about some big grunge bands of the day bands of the day on Pavementʼson Pavementʼs lo-filo-fi
call to arms, ʻRange Lifeʼ “call to arms, ʻRange Lifeʼ “I donʼt understand what they mean/ I donʼt understand what they mean/ 
And I could really give a fuck.”And I could really give a fuck.”

Unlike other more tightly defined genres like shoegaze,Unlike other more tightly defined genres like shoegaze,
there is no real unifying lo-fi sound. Rather, itʼs the way in whichthere is no real unifying lo-fi sound. Rather, itʼs the way in which
things were recorded that holds the genre together. Thethings were recorded that holds the genre together. The
musical styles vary from the detuned and decidedly wonkymusical styles vary from the detuned and decidedly wonky
guitar fuzz thaguitar fuzz that ultimately mat ultimately makes Pavementkes Pavement such a sublimesuch a sublime
acquired taste to Calvin Johnsonʼs baritone singing overacquired taste to Calvin Johnsonʼs baritone singing over Beat Beat 
HappeningʼsHappeningʼs austere musical structures. However, for myaustere musical structures. However, for my
money, if there is one band that could speak for them all andmoney, if there is one band that could speak for them all and
represent the genre in some sort of United Nations stylerepresent the genre in some sort of United Nations style
musical Security Council (hah, imagine that!), then that musical Security Council (hah, imagine that!), then that band isband is
Guided By Voices (Sebadoh Guided By Voices (Sebadoh  fans are bound to disagree withfans are bound to disagree with
this, but if they want to really work this out I am willing to meetthis, but if they want to really work this out I am willing to meet
them in the car-park of Whelans to sort it out properly). Herethem in the car-park of Whelans to sort it out properly). Here
was a band of seedy looking thirty-something dudes with beer-was a band of seedy looking thirty-something dudes with beer-
guts who recorded most of their best material while they wereguts who recorded most of their best material while they were
blind drunk in a laundry room below one of their gafs. Led byblind drunk in a laundry room below one of their gafs. Led by
The Who and BeatlesThe Who and Beatles obsessed primary school teacher Robertobsessed primary school teacher Robert
Pollard, GPollard, Guided By uided By VoiceVoicess used some used some unbelievably runbelievably ropeyopey
equipment to record music that at its best, climbs to the rarifiedequipment to record music that at its best, climbs to the rarified
heights of the best work from those 1960s bands he idolizedheights of the best work from those 1960s bands he idolized
so much. Although it takes some leap of the imagination toso much. Although it takes some leap of the imagination to
describe much of their polished later material as lo-fi, Guided bydescribe much of their polished later material as lo-fi, Guided by

VoicesVoicesʼ̓ blinding early run of four wonderful albums fromblinding early run of four wonderful albums from
ʻ̒Propeller Propeller ̓ through ʻʼ through ʻAlien Lanes Alien Lanes ̓ are shot through with theʼ are shot through with the
idiosyncrasies and imperfections that make lo-fi such a love itidiosyncrasies and imperfections that make lo-fi such a love it
or hate it genre. You see, one manʼs imperfection is anotherʼsor hate it genre. You see, one manʼs imperfection is anotherʼs
accidental wonder. The fact is thataccidental wonder. The fact is that Bee Thousand Bee Thousand (to take one(to take one

Guided By Voices release) sounds positively destroyed withGuided By Voices release) sounds positively destroyed withtape hiss, badly overdubbed vocals, too much treble, out oftape hiss, badly overdubbed vocals, too much treble, out of
tune guitar parts, unfiltered sounds of studio doors slamming,tune guitar parts, unfiltered sounds of studio doors slamming,
and (half way through one track) a band member snoringand (half way through one track) a band member snoring
drunkenly. Ydrunkenly. Yet these things et these things only add to only add to the recordʼs legend. the recordʼs legend. ItsIts
hard to explain, but all that ramshackle madness eventuallyhard to explain, but all that ramshackle madness eventually
worms its way into how you experience the album, finallyworms its way into how you experience the album, finally
becoming as important a part of the listening experience as thebecoming as important a part of the listening experience as the
fine music itself. It gives things textures, depths, and a uniquefine music itself. It gives things textures, depths, and a unique
sense of time and place that crackles and sparks. In fact,sense of time and place that crackles and sparks. In fact, Bee Bee 
ThousandThousand is miraculous in that a huge part of its brilliance isis miraculous in that a huge part of its brilliance is
wrapped up in how shite it sounds. As a musical statement it wrapped up in how shite it sounds. As a musical statement it isis
a million miles from the edgeless studio polish and easy toa million miles from the edgeless studio polish and easy to
digest radio-friendly mixes that characterize much so-calleddigest radio-friendly mixes that characterize much so-called
ʻalternative rock,ʼ which are little more than mushed up liga forʻalternative rock,ʼ which are little more than mushed up liga for
your ear-drums.your ear-drums.

Of course, lo-fi does not begin and end with Guided ByOf course, lo-fi does not begin and end with Guided By
Voices, Pavement and SebadohVoices, Pavement and Sebadoh.. The big three are a gatewayThe big three are a gateway
drug into a scene crammed with dozens of lesser known butdrug into a scene crammed with dozens of lesser known but
fascinating groups such as Silver Jews, The Mountain Goats,fascinating groups such as Silver Jews, The Mountain Goats,
The Olivia The Olivia Tremor Tremor ControlControl and the grandaand the grandaddy of them all,ddy of them all,
Daniel Johnston. Daniel Johnston. On this side of the On this side of the Atlantic lots of artists tookAtlantic lots of artists took
the baton and ran with it too, most notably The Beta Band,the baton and ran with it too, most notably The Beta Band,
Badly Drawn Boy when he was in his Badly Drawn Boy when he was in his early bedroom phase (inearly bedroom phase (in
other words when he was worth giving a frick about) and moreother words when he was worth giving a frick about) and more
recently, Graham Coxon and our own Jape. What ties all theserecently, Graham Coxon and our own Jape. What ties all these
groups together might not just be the homespun nature of theirgroups together might not just be the homespun nature of their
recordings but something else too. Itʼs the honesty that isrecordings but something else too. Itʼs the honesty that is
inherent in recording music this way. Its impossible to cloakinherent in recording music this way. Its impossible to cloak
poor quality with the smoke poor quality with the smoke and mirrors of studio trickery. Lo-fiand mirrors of studio trickery. Lo-fi
brings the listenerʼs attention back to where it should be. Backbrings the listenerʼs attention back to where it should be. Back
to the song itself.to the song itself.

Words: Darragh MacCauslandWords: Darragh MacCausland

Illustration: Brendan McGuirkIllustration: Brendan McGuirk
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Only rarely does a band reach a stage of recognitionOnly rarely does a band reach a stage of recognition
where they no longer need to be named, let alone introduced.where they no longer need to be named, let alone introduced.
“A certain band from Montreal” has become a code name —“A certain band from Montreal” has become a code name —
used in the first issue ofused in the first issue of Analogue Analogue , but in common trade by, but in common trade by
various DJs as well — for only one band from Montreal. Theyvarious DJs as well — for only one band from Montreal. They
 join the likes of  join the likes of Radiohead and U2, which defined Oxford andRadiohead and U2, which defined Oxford and
Dublin in much the Dublin in much the same way. The difference, of course, is thatsame way. The difference, of course, is that
Arcade Fire has only released two full-length albums and anArcade Fire has only released two full-length albums and an
EP, and has been on the radar for about three years. TheEP, and has been on the radar for about three years. The
Oxford gentlemen will mark fifteen years of music next year,Oxford gentlemen will mark fifteen years of music next year,
and the Dublin lads now have and the Dublin lads now have twenty-six. All three bands havetwenty-six. All three bands have
been called the best in the world by reputable music magazinesbeen called the best in the world by reputable music magazines
at assorted high points of their careers. This is either a lot ofat assorted high points of their careers. This is either a lot of
pressure on one relatively young, talented, and earnest grouppressure on one relatively young, talented, and earnest group

of people, or it is a truly twisted new level of hype.of people, or it is a truly twisted new level of hype.It is tempting to put it down to the latter, and say thatIt is tempting to put it down to the latter, and say that
Arcade Fire is a fluke of the market, that rare case whenArcade Fire is a fluke of the market, that rare case when
something packaged and recommended as “good music”something packaged and recommended as “good music”
convinces everyone at once. Top-ten lists are mostly an echoconvinces everyone at once. Top-ten lists are mostly an echo
chamber; the right critic makes an album great. Agents andchamber; the right critic makes an album great. Agents and

companies manufacture success, and this time they did companies manufacture success, and this time they did it well.it well.
Itʼs certainly true that there has been no shortage of hype. InItʼs certainly true that there has been no shortage of hype. In
some music circles, this has provoked the first Great Arcadesome music circles, this has provoked the first Great Arcade
Fire Backlash, because for the insecure connoisseur, popularityFire Backlash, because for the insecure connoisseur, popularity
is a sure sign that something is wrong with the music.is a sure sign that something is wrong with the music.

It turns out, however, that Arcade Fire is an even rarerIt turns out, however, that Arcade Fire is an even rarer
case than perfect market synergy. It is the case where thecase than perfect market synergy. It is the case where the
music, the albums, the band, and the live show are in fact thatmusic, the albums, the band, and the live show are in fact that
good. It is the case where Bono hears you and decides hegood. It is the case where Bono hears you and decides he
wants to use your song as wants to use your song as entrance music on his tour, and laterentrance music on his tour, and later
asks your band to open for his. (You are able to say no.) It is theasks your band to open for his. (You are able to say no.) It is the
case where David Bowie buys up boxfuls of your debut albumcase where David Bowie buys up boxfuls of your debut album
to give away to his to give away to his friends for Christmas, then comes and singsfriends for Christmas, then comes and sings
with you in Radio City Music Hall. This type of success is notwith you in Radio City Music Hall. This type of success is not

about what management, record companies, and marketers didabout what management, record companies, and marketers didwell. It is about the transcendent power of what the musicianswell. It is about the transcendent power of what the musicians
carved from noise and silence.carved from noise and silence.

What is the role of music What is the role of music journalism when confrontedjournalism when confronted
with this achievement? Naturally, the impulse is to convince aswith this achievement? Naturally, the impulse is to convince as
many people as possible to take notice and listen. That taskmany people as possible to take notice and listen. That task
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done, however, what can be added to what the band hasdone, however, what can be added to what the band has
already done? Who would rather read a review of a great albumalready done? Who would rather read a review of a great album
than listen to a great album? Criticism is always secondary tothan listen to a great album? Criticism is always secondary to
the thing itself. The risk is creating more distrust and exhaustionthe thing itself. The risk is creating more distrust and exhaustion
with excessive praise that the music manifestly with excessive praise that the music manifestly does not need.does not need.
It is thus with no small amount of trepidation that I enter theIt is thus with no small amount of trepidation that I enter the

fray, add to the flood of ink that has already been spilled in thefray, add to the flood of ink that has already been spilled in the
name of Arcade Fire, and tell a more personal story about thename of Arcade Fire, and tell a more personal story about the
experience of their music. While the band may need noexperience of their music. While the band may need no
introduction, one of its members might. Also, I have a ratherintroduction, one of its members might. Also, I have a rather
unusual story.unusual story.

I met Will Butler because in the summer of 2004, heI met Will Butler because in the summer of 2004, he
was travelling around Europe with my was travelling around Europe with my ex-girlfriend. All three ofex-girlfriend. All three of
us had gone to the same college in Chicago, but I hadus had gone to the same college in Chicago, but I had
graduated two years before them and moved to Berlin. graduated two years before them and moved to Berlin. In spiteIn spite
of the potentially awkward conditions, the terms wereof the potentially awkward conditions, the terms were
sufficiently amicable that I could happily host the two of them insufficiently amicable that I could happily host the two of them in
my apartment, cooking them food and giving tours of the city,my apartment, cooking them food and giving tours of the city,
for three days. I had a guitar sitting in the house which wasfor three days. I had a guitar sitting in the house which was
occasionally picked up by various residents and played. Fromoccasionally picked up by various residents and played. From
this, it emerged that Will was part of a band, mainly as athis, it emerged that Will was part of a band, mainly as a
percussionist. We learned that we had both attended boardingpercussionist. We learned that we had both attended boarding
school — rivals, actually — and that we shared an interest inschool — rivals, actually — and that we shared an interest in
poetry and Slavic languages and literature, both of which hepoetry and Slavic languages and literature, both of which he
was studying. There were some other obvious was studying. There were some other obvious matters of tastematters of taste
in which we did not disagree. We laughed a great in which we did not disagree. We laughed a great deal, walkeddeal, walked
a great deal, and found a certain comfort particular to recenta great deal, and found a certain comfort particular to recent
strangers. It was a few months beforestrangers. It was a few months before Funeral Funeral was released inwas released in
the United States, but I like to think that while he was in mythe United States, but I like to think that while he was in my
home, he already had the songs kicking around in his head: hishome, he already had the songs kicking around in his head: his
crazy drum, his brotherʼs crazy voice.crazy drum, his brotherʼs crazy voice.

I said goodbye to them as they I said goodbye to them as they boarded a high-speedboarded a high-speed
train on the tracks at Zoologischer Garten, the same “Zootrain on the tracks at Zoologischer Garten, the same “Zoo
Station” of a certain Dublin band with whom Will (and hisStation” of a certain Dublin band with whom Will (and his
brother) would later refuse to tour the world. I could brother) would later refuse to tour the world. I could write that Iwrite that I
knew Iʼd see him again, or her, but there was at most only theknew Iʼd see him again, or her, but there was at most only the
mirage of a hope. I can no longer see clearly how I felt, standingmirage of a hope. I can no longer see clearly how I felt, standing
there or walking home. I can hear songs that were in his headthere or walking home. I can hear songs that were in his head
then only because theyʼre in then only because theyʼre in my head now. From here, all of usmy head now. From here, all of us
are infected with the awareness of what Will would become,are infected with the awareness of what Will would become,
 just  just as as this this story story is iis infected nfected by by its jits journalistic ournalistic context, context, by tby thehe

illustration on the cillustration on the cover.over.
Not having really paid attention, I missed anyNot having really paid attention, I missed any

connection to Will Butler when America putconnection to Will Butler when America put FuneralFuneral on its topon its top
ten lists of 2004. As the album wasnʼt released in Ireland untilten lists of 2004. As the album wasnʼt released in Ireland until
2005, I hadnʼt sought out or heard the music yet. I was in2005, I hadnʼt sought out or heard the music yet. I was in
Chicago that January, fighting the snow and ordering a coffee,Chicago that January, fighting the snow and ordering a coffee,
when Will and I saw each other through the window of a café.when Will and I saw each other through the window of a café.
We caught up only briefly, and he said rather We caught up only briefly, and he said rather excitedly that heexcitedly that he
was leaving school to play was leaving school to play in “his brotherʼs band.” I wrote downin “his brotherʼs band.” I wrote down
the name of this band, and said I would find it when I returnedthe name of this band, and said I would find it when I returned
to Ireland.to Ireland.

I had no idea it would be I had no idea it would be so easy. When I walked intoso easy. When I walked into
Tower on Wicklow Street,Tower on Wicklow Street, Funeral Funeral was posted on the wall,was posted on the wall,
number sixteen on the European charts. I took it home andnumber sixteen on the European charts. I took it home and
listened, but I canʼt say anything about this. I pored over thelistened, but I canʼt say anything about this. I pored over the
liner notes, looking for Will. He isnʼt there in person; he missedliner notes, looking for Will. He isnʼt there in person; he missed
the photo shoot. He pointed out to me last month, during histhe photo shoot. He pointed out to me last month, during his

impromptu visit to Trinity FM, that he is the extra shadow on theimpromptu visit to Trinity FM, that he is the extra shadow on the
wall in the photo of the band. They had tried to add his facewall in the photo of the band. They had tried to add his face
with Photoshop, but when that didnʼt work, they just gave himwith Photoshop, but when that didnʼt work, they just gave him
a shadow.a shadow.

Will as a shadow: this is an inherently poetic idea.Will as a shadow: this is an inherently poetic idea.

Willʼs enjoyment of himself as a Willʼs enjoyment of himself as a shadow: this is a characteristicshadow: this is a characteristic
of the poet, not the rock star. He did go back to school in theof the poet, not the rock star. He did go back to school in the
end and finished with a thesis of poems, which Iʼve never read.end and finished with a thesis of poems, which Iʼve never read.
I trust him to have found the right words. He laughs the laughI trust him to have found the right words. He laughs the laugh
of the keen observer, relishing the small absurdities of modernof the keen observer, relishing the small absurdities of modern
life and, increasingly, the large absurdities of his life and, increasingly, the large absurdities of his own life. At hisown life. At his

level, it remains one of the most difficult and most demandinglevel, it remains one of the most difficult and most demanding
 jobs in the world to  jobs in the world to play two days on, one play two days on, one day off. In particularday off. In particular,,
the degree of commitment for which the band has becomethe degree of commitment for which the band has become
 justly  justly famous famous means means that that each each time time they they perform, perform, they they riskrisk
everything.everything.

No man was ever less of a shadow on stage. WillNo man was ever less of a shadow on stage. Will
climbs the truss, throws the drums, wears the helmet, and onclimbs the truss, throws the drums, wears the helmet, and on
occasion tackles others while playing. Somehow he never losesoccasion tackles others while playing. Somehow he never loses
the rhythm. His catharsis becomes ours through sheerthe rhythm. His catharsis becomes ours through sheer
fearlessness, through absolute force; this is the essence of rockfearlessness, through absolute force; this is the essence of rock
performance, and something unique to that art form. Offstage,performance, and something unique to that art form. Offstage,
even directly after a show, he is surprisingly quiet, and aseven directly after a show, he is surprisingly quiet, and as
generous and attentive as he was previously insane. He is loyalgenerous and attentive as he was previously insane. He is loyal
to the imperatives of form; in rock and in life, he is concentrated,to the imperatives of form; in rock and in life, he is concentrated,
energized, wide-eyed, awake. This just has different results inenergized, wide-eyed, awake. This just has different results in
different worlds.different worlds.

After their show in the Brixton Academy this March, IAfter their show in the Brixton Academy this March, I
heard a man congratulate Will personally on his performance,heard a man congratulate Will personally on his performance,
and when I commented on how familiar he looked, Will simplyand when I commented on how familiar he looked, Will simply
said, “Oh, that was Ed from Radiohead.” Oh, right. Ed. Will issaid, “Oh, that was Ed from Radiohead.” Oh, right. Ed. Will is
unfazed; this is not uncommon. This is his unfazed; this is not uncommon. This is his job. Heʼs doing whatjob. Heʼs doing what
he knows how to do, what he needs to do. We might feelhe knows how to do, what he needs to do. We might feel
indebted, as I certainly do, but the band indebted, as I certainly do, but the band seems to lavish us withseems to lavish us with
music with the sole expectation that we will enjoy it, that it willmusic with the sole expectation that we will enjoy it, that it will
matter to us. Everyone has their own story of the music, and matter to us. Everyone has their own story of the music, and toto
remember the commonality and scale of this iremember the commonality and scale of this in the face of ourn the face of our
own emotions is humbling.own emotions is humbling.

There are two reasons that Bono, Bowie, and There are two reasons that Bono, Bowie, and Ed areEd are
drawn to their shows. First, they all react drawn to their shows. First, they all react at the same level thatat the same level that
we do — like Will himself, these are people we do — like Will himself, these are people first, not celebritiesfirst, not celebrities
— and they know the real when they hear it. Second, though,— and they know the real when they hear it. Second, though,
is the recognition of themselves. Arcade Fire is seriouslyis the recognition of themselves. Arcade Fire is seriously
attempting to fulfill its own potential. Through the mysteriousattempting to fulfill its own potential. Through the mysterious
alchemy of love and risk, this potential is virtually limitless; itʼsalchemy of love and risk, this potential is virtually limitless; itʼs
bigger thanbigger than Funeral Funeral in the same way that Radioheadʼs wasin the same way that Radioheadʼs was

bigger thanbigger than The Bends The Bends . Critics who say that. Critics who say that Neon Bible Neon Bible is nois no
FuneralFuneral are as short-sighted as the fans who kept asking forare as short-sighted as the fans who kept asking for
“Creep” a decade later. These questions may be worth asking“Creep” a decade later. These questions may be worth asking
when the band is on LP ten or LP twenty, continuing to makewhen the band is on LP ten or LP twenty, continuing to make
the music that summons them most urgently at that time,the music that summons them most urgently at that time,
evolving their lineup, their style, their instrumentation. When Ievolving their lineup, their style, their instrumentation. When I
asked him whether the ever-growing success of the band isasked him whether the ever-growing success of the band is
changing the tours, Will was enigmatically accurate, saying thatchanging the tours, Will was enigmatically accurate, saying that
this time is no more different than the other times were different.this time is no more different than the other times were different.

Itʼs a good lesson in fame, particularly in Willʼs fame,Itʼs a good lesson in fame, particularly in Willʼs fame,
that nothing was particular or unique in our first meeting or inthat nothing was particular or unique in our first meeting or in
our most recent goodbye. People are people, and friendship isour most recent goodbye. People are people, and friendship is
friendship. I canʼt help but think that Arcade Fireʼs success isfriendship. I canʼt help but think that Arcade Fireʼs success is
rooted in this same realisation, and that this is one source ofrooted in this same realisation, and that this is one source of
their authenticity on stage. Their own story is about marriage,their authenticity on stage. Their own story is about marriage,
brotherhood, friends, family, and loss. They have placed sobrotherhood, friends, family, and loss. They have placed so
much priority on reflecting this in the music that anyone similarlymuch priority on reflecting this in the music that anyone similarly

situated — that is, anyone who has suffered or rejoiced in thesituated — that is, anyone who has suffered or rejoiced in the
business of living — hears themselves.business of living — hears themselves.

Words Words Nick Nick JohnsonJohnson

IllustratiIllustrations ons Sarah Sarah Jane Jane ComerfordComerford
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In order to enter any of the aIn order to enter any of the above competitions, email analogbove competitions, email analoguemagazine@gmauemagazine@gmail.comil.com with thewith the
prize you want in the subject box. Please include full name and mailing address. One entry perprize you want in the subject box. Please include full name and mailing address. One entry per
person.person.

Also donʼt forget to pick up your free tiAlso donʼt forget to pick up your free tickets to the Songs of Praise Rock + Roll Karoke song con-ckets to the Songs of Praise Rock + Roll Karoke song con-

test from www.getpraiseatxbobtest from www.getpraiseatxbobx360.com. Launching Sunday 25th of x360.com. Launching Sunday 25th of November in the November in the Village.Village.

COMPETITIONSCOMPETITIONS

GIGSGIGS
Win a pair of tickets to the following concerts:Win a pair of tickets to the following concerts:

JAPE - Crawdaddy, Sat. 24JAPE - Crawdaddy, Sat. 24thth NovemberNovember

BONDE DO ROLE - The Button Factory, Sat. 24BONDE DO ROLE - The Button Factory, Sat. 24thth NovemberNovember

JASOJASON MOLINA N MOLINA -- CrawdCrawdaddyaddy, Friday No, Friday Novembvemberer 3030thth

THE GOOD THE GOOD LIFE LIFE - Crawdaddy- Crawdaddy, Sunday , Sunday December 2December 2ndnd

THURSTON THURSTON MOORE - MOORE - Tripod Tripod TuesdaTuesdayy,, December December 4th4th

A HAWK A HAWK AND A HACKSAW - CrawdaAND A HACKSAW - Crawdaddy, Tddy, Tuesday Duesday December ecember 44thth

OF MONTREAL -OF MONTREAL - The Button FactoryThe Button Factory, Thursday Decemb, Thursday December 6er 6th-th-

FUJIYA FUJIYA & MIY& MIYAGI AGI -The Button Factory, -The Button Factory, Friday December 7Friday December 7thth

Shock Christmas PaShock Christmas Party -rty - CrawdaddyCrawdaddy, Friday December 21, Friday December 21stst

DVDs:DVDs:

Shrek 3 (x2)Shrek 3 (x2)

Transformers (x2)Transformers (x2)
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