




From the Board President

Dear Friends of The Symphonia,

On behalf of the entire Board of Directors, it is my great pleasure to welcome you to 
The Symphonia’s 20th Anniversary Season. This milestone is a testament to the unwavering support 
of our audiences, the exceptional talents of our musicians, and the dedication of our artistic 
leadership. We are incredibly proud to celebrate two decades of bringing 
outstanding musical performances to this vibrant community.

This 20th season is truly special, as we reflect on our past and look forward 
to an exciting future. Our programming showcases a rich blend of classical 
masterpieces and contemporary works, and we are honored to collaborate 
with some of today’s most distinguished conductors and soloists. From 
the soaring melodies of Vieuxtemps’ Violin Concerto No. 5 to Beethoven’s 
exhilarating Symphony No. 7, and the timeless beauty of Tchaikovsky’s 
Serenade for Strings, there is something for everyone to enjoy.

In addition to our concert series, The Symphonia is proud to have been selected by the City of Boca 
Raton to perform twice in 2024. This past July, we partnered with Crazy Fingers for Symphonia 
JAMS, a unique collaboration that brought classical and jam band fans together at Mizner 
Amphitheater. We look forward to returning to the Amphitheater on December 7th for our much-
anticipated Holiday Pops concert, a festive celebration to kick off the holiday season.

We are also excited to introduce Harmony & Vines, a delightful series of curated evenings of 
music, wine, and food. Held at Sixty Vines, and sponsored by Drowos Private Wealth, these dinners 
provide a unique opportunity to enjoy the symphony experience in a more intimate and relaxed 
setting.

Finally, our educational initiatives continue to grow. Through Strings & Self-Esteem, we are reaching 
underserved students, ages 5 to 18, at Paul’s Place and the Fuller Center, fostering a love for music 
while building confidence and self-expression.

As we embark on this landmark season, we invite you to join us in celebrating the power of music 
to inspire, uplift, and unite. Thank you for being a part of The Symphonia family. Your continued 
support ensures that we can share the beauty and joy of music with future generations.Here’s to an 
unforgettable 20th Anniversary Season!

With warmest regards, 

Sheldon Kwiat 
President, Board of Directors 
The Symphonia
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Carole Boucard, Bryan Drowos, Karen Fuller,**  
Susan Kaye, Howard Krooks, Dr. Orville Lawton,  

John Sprung, Edith Stein, Alastair Willis**

 
Marlene Forkas and June Gelb – Honorary Members

Steven L. Pomeranz – President Emeritus
Martin B. Stein* – Honorary Chairman, 1928-2017

ADMINISTRATION

Annabel Russell – Executive Director 
Susan Fulks – Director of Administration 

KSDT CPA – Comptroller
StoryWorkz – Website

The Buzz Agency – Social Media & PR
The Non-Profit Team – Marketing & Development

Linda Holtz – Grant Writer
Susan Dirgins-Friend – Orchestra Librarian

Madeeha Hanif – Bookkeeper

* In Memory
** Ex Officio

A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION  
MAY BE OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING  

TOLL-FREE 1-800-HELP-FLA OR ONLINE AT www.FloridaConsumerHelp.com.  
REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, OR  

RECOMMENDATION BY THE STATE. REGISTRATION #: CH18283



THANK YOU TO OUR SPONSORS

Kimmel
Family Fund

Virginia 
& Harvey



PROGRAM
Sunday, January 12, 2025 – 3 pm

Saint Gregory’s Episcopal Church

James Judd, Conductor
Jason Vieaux, Guitar

Principal Conductor’s Chair sponsored by The Kimmel Family

Souvenirs	 Richard Danielpour
   I. New York 
   II. Kyoto
   III. New Orleans
   IV. Paris
   V. Vienna

Concerto for Guitar and String Orchestra	 Samuel Zyman
   I. Allegro 
   II. Andante
   III. Agitato

Jason Vieaux, Guitar

INTERMISSION

Symphony No. 7 in A major, Op. 92	 Ludwig van Beethoven
   I. Poco sostenuto – Vivace
   II. Allegretto
   III. Presto – Assai meno presto 
   IV. Allegro con brio

Please turn off your cell phones and electronic devices.



The HARID Conservatory 

Spring Dance Performances 
May 23, 24, & 25 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

For information and tickets, visit harid.edu/performances or call 561-998-8038. 
 

18

Celebrating our 31st year as one of 
Palm Beach County’s most respected 
cultural arts organizations.

YOPBC.org • (561) 281-8600

Featuring Renowned Broadway &  
Billions TV Star and FAU Alum

Marc Kudisch

Dorothy F. Schmidt College of Arts and Letters
Florida Atlantic® | Boca Raton

Tickets and Info at fau.edu/cast-party

4th AnnuAl Culture, Arts & 
soCiety todAy (CAst) PArty

Annual Fun, Fan & Fund Raiser 
For Student Scholarships

6-9 pm , Monday, Feb. 19, 2024
Marriott Hotel Boca Raton

5150 Town Center Cir.



Presented by The Schmidt Family Centre for the Arts under the tent in Mizner Park Amphitheater, Boca Raton.
Sponsored in part by the Board of County Commissioners, the Tourist Development Council, and The Cultural Council For Palm Beach County.

Mizner Park Amphitheater 

tickets[ 561-757-4762
    festivalboca.org

FEB 28-MAR 9, 2025

A rich array of concerts and talks,  
including DORIS KEARNS GOODWIN,  
BACK TO THE FUTURE with live orchestra,  
and Boca Raton’s 100th Birthday!

FOR FULL SCHEDULE AND TICKETS, VISIT festivalboca.org



PROGRAM NOTES

Souvenirs Overture by Richard Danielpour
Born January 28, 1956, in New York, New York

This work received its first performance on June 6, 2009, at Mozart-Saal des Wiener 
Konzerthauses in Vienna, Austria, by the Vienna Chamber Orchestra conducted by Phillipe 
Entremont. It is scored for piccolo, two flutes, two oboes, English horn, two clarinets, bass 
clarinet, bassoon, two horn, two trumpets, trombone, bass trombone, timpani, and strings. 

Richard Danielpour is one of the most important composers of our time. His musical 
training is enviable, having earned degrees from Oberlin and the New England 
Conservatory. Doctoral work at Juilliard included studies with Peter Mennin and Vincent 
Persichetti, both eminent composers in the second half of the last century. Danielpour’s 
early works adopted the serial idiom of Schoenberg but, for the past three decades, he has 
written in a more accessible neo-Romantic style. His numerous works have been performed 
by all the major musical ensembles of the United States and Europe.

Danielpour’s scores are symphonic in scope and it is his large works (symphonies, concerti, 
and several works for the stage) that have been most successful. In 2005 his opera Margaret 
Garner, written to a libretto by Toni Morrison and based on her novel Beloved, garnered 
accolades at its dual premieres in Cincinnati, Detroit, and Philadelphia. On September 11, 
2007, the work received its first performance by the New York City Opera to rave reviews.

Also active as a teacher of composition, Danielpour was based at the Manhattan School 
of Music from 1993 to 2017. In 1997 he began his tenure with the Curtis School of Music in 
Philadelphia. Since 2017 he has been a professor at The UCLA Herb Alpert School of Music.

Danielpour’s Souvenirs was commissioned by the Kravis Center in West Palm Beach, FL, for 
the Vienna Chamber Orchestra to honor Phillipe Entremont on his 75th birthday. 

The composer stated, 

“The sense that I got from Philippe, even though he’s originally from Paris and makes 

his home there, he is really one of those truly international citizens. His home is the 

world. I thought that I could create these musical postcards, if you will, of a number 

of different cities that had meant the most to him in his working life, and also these 

are cities that have been of interest to me.



The piece contains five short movements depicting Paris, New York, Vienna, New 

Orleans and Kyoto, in “musical paintings. I tried not to do it so it becomes a parody 

or a caricature of the place. [Each movement] just speaks for the spirit of each place, 

rather than a cliché about it.” 

“The New Orleans movement is like a march, and I thought of it not as When the 

Saints Go Marching In but as a kind of parade, because they’re very big on parades 

down there,” he said. “It’s kind of like there’s something parade-like about that 

movement, celebratory, and it’s only at the very end that you get this kind of stride 

piano sound.”

©2024 Orpheus Music Prose & Craig Doolin
www.orpheusnotes.com 

Concerto for Guitar and String Orchestra by Samuel Zyman
Born in 1956 in Mexico City, Mexico

The one-movement version of this work was premiered in 1990 in Westfield, New Jersey, by 
the Westfield Symphony Orchestra conducted by Brad Keimach with soloist Dennis Koster. 
The three-movement version on this program was commissioned in 1999 by Craig and Judi 
Gladen for guitar soloist Dennis Koster and the Music in the Mountains Festival at Nevada City, 
California. It is scored for solo guitar and strings.

Composer Samuel Zyman was born in Mexico City, Mexico. In 1992, he was a recipient 
of a diploma from the Mexican Society of Critics of Theater and Music. He received a 
Mozart Medal in 1998. His compositions have been performed in the U.S., Mexico, Canada, 
Europe, and South America. They include two symphonies and other orchestral works, 
five concertos, song cycles, a guitar sonata, and chamber music. He composed the original 
symphonic score for the film The Other Conquest (Salvador Carrasco, director; Alvaro 
Domingo, producer), which was performed by Plácido Domingo and the Academy of Saint 
Martin in the Fields. Recordings of his music are available on the on Island, IMP Masters, and 
Urtext Digital Classics labels. His music is published by Theodore Presser.



Zyman received his M.D. from National Autonomous University of Mexico and his master’s 
and doctoral degrees in composition from Juilliard. He studied composition with Humberto 
Hernández Medrano, Stanley Wolfe, Roger Sessions, and David Diamond. He studied 
conducting with Francisco Savín and Eduardo Díaz-Muñoz and piano with María Teresa 
Castrillón at the National Conservatory of Mexico. Zyman has been a faculty member since 
1987 and an Evening Division faculty member since 1986.

The composer provided the following description of his Concerto for Guitar and String 
Orchestra:

“My Concerto for Guitar and String Orchestra was written in two phases. The 

initial version of the piece, which consisted of a single ~11-minute movement, was 

commissioned in 1990 by the Westfield Symphony Orchestra of New Jersey, under its 

music director Brad Keimach, for guitar soloist Dennis Koster, all of whom premiered 

it that year in Westfield. The final version of the concerto is in three movements, with 

a total duration of ~23 minutes. This version was commissioned in 1999 by Craig and 

Judi Gladen, again for guitar soloist Dennis Koster, and for the Music in the Mountains 

Festival at Nevada City, California, where it was premiered. This final version was 

commercially recorded in Mexico City on the Urtext label by guitarist Juan Carlos 

Laguna and the Mexico City Chamber Orchestra, conducted by Benjamín Juárez 

Echenique, and the CD was released in 2004 (all three movements of this recording 

are available on Youtube).

“The first movement (Allegro), which mostly comes from the original single-

movement version of the work, opens with a slow and introspective introduction by 

the orchestra, which announces the main theme. This is followed by a highly rhythmic 

and energetic section (Allegro appassionato) that eventually leads to the entrance 

of the solo guitar, which features assertive “rasgueado” sections that alternate with 

scalar passages and numerous versions of the main theme that was previously heard 

in the orchestral opening. After an extended solo cadenza, the movement continues 

and concludes with a dance-like section in 6/8 that foreshadows the last movement.

“The second movement (Andante) is slow, intimate, and expressive. It uses a modal 

harmonic language with a subdued character, but it takes a very dramatic turn 

towards the middle. After an extended section featuring cascades of arpeggiated, 

we reach the cadenza. The movement concludes with a reminiscence of the opening 

theme.



“The final movement (Agitato) picks up where the first movement left off. It is lively, 

extroverted, and dance-like, and has the distinction of featuring not one but two 

fugato passages, a flashy cadenza, and clear references to the first theme of the first 

movement.”

Biography and program notes generously provided by the composer.

Symphony No. 7 in A Major, Op. 92 by Ludwig van Beethoven
Born December 16, 1770, in Bonn, Germany, Died March 26, 1827, in Vienna, Austria

This work was first performed on December 8, 1813, in the Hall of the University of Vienna. It is 
scored for pairs of woodwinds, horns, and trumpets, with timpani and strings.

Ludwig van Beethoven’s works are grouped into three periods. The Early Period ends about 
1802 and includes the works from his hometown of Bonn, where Beethoven lived until 1792, 
and all of his music from his first decade in Vienna (1792-1802). Music from the Early Period 
is largely classical in structure – much like the later works of Haydn and Mozart. The Heroic 
Period (1802-1812) includes most of his symphonies, all of the concerti, and his opera Fidelio. 
This music features bold contrasts and often deals with revolutionary subjects. Largely 
coinciding with his thirties, this is the period that saw Beethoven’s reputation grow and his 
hearing almost completely disappear. The Late Period (1812-1827) produced fewer works, 
but the ones Beethoven did compose were of the most profound nature and were often 
misunderstood by his public. Perhaps most notable of these were the Missa Solemnis and 
the Ninth Symphony. Beethoven faced many personal demons in the Late Period, especially 
his long battle to gain guardianship of his nephew and his increasingly reclusive lifestyle.

The nine symphonies of Beethoven are for many the cornerstone of the Western symphonic 
tradition. Written three full years after the Pastoral Symphony, the Symphony No. 7, 
composed in 1811-12, is one of the last major works of the Heroic Period. Its premiere took 
place on December 8, 1813, at a benefit concert for Austrian and Bavarian soldiers wounded 
in the Battle of Hanau while fighting against Napoleon. Interestingly, the Symphony No. 7 
received a less enthusiastic ovation at its premiere than did another work on the program 
– Beethoven’s Battle Symphony Wellington’s Victory, a work revived only occasionally 
today as a historical curiosity. The Seventh Symphony is now universally regarded as one of 
Beethoven’s most significant works.



This symphony is in four movements, beginning with a slow introduction. The opening 
is quite extensive, with a famous oboe solo and an extended transition to the quicker 
main section of the movement. Beethoven, showing one of his trademark gestures, sets 
up anticipation for the fast section ten measures before it actually occurs. When it finally 
arrives, the lively theme, featuring sprightly dotted rhythms, is presented by the flute and 
oboe. The slow dirge-like beginning of the second movement, set in variation form, begins 
with one of Beethoven’s most skillful gestures. The listener struggles to find the melody, 
but it is elusive. The repeated monotone acts as a kind of anti-melody. The result is one of 
the most electrifying moments in Beethoven’s output. The Scherzo, marked Presto, is an 
example of the composer’s fondness for unsophisticated humor, with its lumbering opening 
theme contrasting with the response in the high woodwinds. There are abrupt shifts in the 
harmony that add an almost boorish effect. An elegant trio interrupts the festivities, only to 
be overpowered by a return of the main theme of the Scherzo. The finale uses a traditional 
sonata form with a coda, but is progressive in its shifting of emphasis to the second beat of 
the measure to end the symphony with an overwhelming burst of energy.  

©2024 Orpheus Music Prose & Craig Doolin
www.orpheusnotes.com



This is what you want!
PERFORMANCES • EVENTS • EXHIBITIONS

THE GREATER BOCA RATON CULTURAL CONSORTIUM, INC.

Boca Ballet Theatre
561-995-0709
mail@bocaballet.org

Boca Raton Museum of Art 
561-392-2500 
info@bocamuseum.org

Boca Raton Historical Society  
& The Schmidt Boca Raton 
History Museum 
561-395-6766 
office@bocahistory.org 
 
Florida Atlantic University 
College of Arts & Letters
561-297-3810
theatre@fau.edu
 
Florida Intergenerational 
Orchestra of America
(561) 922-3134
info@flioa.org

Festival of the Arts Boca
561-571-5270
info@festivalboca.org
 
Gumbo Limbo Nature Center
561-544-8605
info@gumbolimbo.org 

The HARID Conservatory
561-997-2677
info@harid.edu

Lynn University 
561-237-9000
tickets@lynn.edu
 
Mizner Park Amphitheater
561-393-7984
AdiNorscio@myboca.us

National Society of Arts  
and Letters
judiasselta@gmail.com

Sugar Sand Park
561-347-3900
sugarsandpark@myboca.us
 
The SYMPHONIA
561-376-3848
info@thesymphonia.org

The Wick Theatre  
& Costume Museum
561-995-2333
boxoffice@theWick.org

Youth Orchestra of Palm Beach 
County
561-281-8600
yomail@yopbc.org 

MEMBER ORGANIZATIONS

Gracious hospitality meets

sophisticated elegance

561.368.5200  • WyndhamBoca.com  • 1950 Glades Road

Award -Winning Hotel           Saltwater  Pool           Pools ide Bar          Pr ivate Dining           TrendTea Lounge
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EVERY STAY IS A STORY 
WORTH SHARING.

EXPERIENCE THE ALL-NEW SEAGATE in Delray Beach with exclusive Beach Club access, 
featuring the redesigned Mr. Seas beachfront restaurant and private beach cocktail service. Stay in Atlantic Avenue’s most 
spacious, newly renovated guestrooms and enjoy world-class amenities, including an 18-hole golf course, full-service 

spa, two pools, and the upcoming Bourbon Steak by Michelin-starred chef Michael Mina, opening January 2025!

 S E A G A T E D E L R A Y . C O M                      @ T H E S E A G A T E H O T E L

Vegso Family FoundationIrvin Stern Foundation Cornelia T. Bailey Foundation Kettering Family Foundation

For Tickets & Information
www.bocaballet.org • (561) 995 - 0709

Ph
ot

os
 b

y 
Sh

ar
on

 M
or

ge
ns

te
rn

The Cornelia T. Bailey Foundation

Season of

Dance2024-2025

Edith & Martin Stein Family Foundation’s  
The Nutcracker 
November 29 -December 1,  2024
Holiday Favorite

Artistic Directors: Dan Guin & Jane Tyree

BOCA BALLET THEATRE

Coppélia
April 5 & 6, 2025
Comical Story Ballet

Summer Breezes
August 2 & 3, 2025
Repertory concert



Principal Conductor

British-born conductor James Judd 
is sought after for both his passionate 
musicianship and his charismatic 
presence on and off the podium. Known 
for his extraordinarily communicative 
style and bold, imaginative programming, 
repeat engagements in concert halls 
around the world attest to his rapport 
with audiences and musicians alike. In 
addition to leading established, large 
musical groups, Judd has excelled as a 
youth and chamber orchestra conductor.

In the US, Judd was an assistant 
conductor of The Cleveland Orchestra, and served as associate music 
director of the European Union Youth Orchestra. Judd made his U.S. Opera 
debut in 1988 conducting Don Giovanni for the Florida Grand Opera. Judd 
was the last full-time Music Director of the Florida Philharmonic, from 1987 
to 2001. In 2013, Judd was appointed Music Director of The Little Orchestra 
Society.

Judd served as music director of the New Zealand Symphony Orchestra 
(NZSO), the first NZSO conductor with that title, from 1999 to 2007. He 
conducted several recordings with the NZSO for the Naxos label, and led 
the NZSO in its first-ever appearance at The Proms in August 2005. Judd 
now holds the title of Music Director Emeritus of the NZSO.

In 2014, Judd became Music Director of the Israel Symphony Orchestra 
Rishon LeZion. He offered to waive his salary in 2015, in the wake of 
financial difficulties at the orchestra. In September 2016, Judd was 
appointed Artistic Director and Principal Conductor of the Daejeon 
Philharmonic Orchestra in Korea. He became chief conductor of the 
Slovak Philharmonic Orchestra as of the 2017-2018 season

James Judd



Guitar Soloist
Grammy-winner Jason Vieaux, “among the elite of today’s classical guitarists” 
(Gramophone), is described by NPR as “perhaps the most precise and soulful 
classical guitarist of his generation”.  Among his extensive discography is the 2015 
Grammy-winning album for Best Classical Instrumental Solo, Play.

Recent performance highlights include debuts at the Domaine-Forget Festival, 
Carmel Bach Festival, as well as returns to San Francisco Performances (part of an 
annual Artist Residency), Caramoor Festival (as Artist-in-Residence), Ravinia, and 
Philadelphia Chamber Music Society.  Other recent venues include the National 
Gallery of Art, Buenos Aires’ Teatro Colon, Amsterdam’s Concertgebouw, the 92Y, 
Wolf Trap, Curtis Presents, Seoul Arts Center, and Shanghai Concert Hall.  Jason 
Vieaux has performed as concerto soloist with over 100 orchestras, including 
Cleveland, Toronto, Houston, Nashville, San Diego, and Orchestra of St. Luke’s.

Vieaux’s multiple appearances over the years with Chamber Music Society of 
Lincoln Center, Music@Menlo, Strings Music Festival, Eastern Music Festival, 
Caramoor Festival, etc., have forged his reputation as a top-drawer chamber 
musician. Regular collaborators include the Escher String Quartet, Grammy-
winning mezzo-soprano Sasha Cooke, violinist Anne Akiko Meyers, harpist 
Yolanda Kondonassis, and accordion/bandoneon virtuoso Julien Labro.

In March 2021, Jason Vieaux performed 
the premiere recording of a new solo 
guitar suite, “Four Points of Light” 
composed for Jason by jazz legend (and 
20-time Grammy-winner) Pat Metheny 
for his new album Road To The Sun (BMG 
Modern).  Also released on Naxos is the 
2019 recording of Jonathan Leshnoff’s 
Guitar Concerto with Nashville Symphony.  
Jason’s passion for new music has also 
fostered recent premieres from Jeff 
Beal (House of Cards Symphony, BIS, 
2017), Avner Dorman, Vivian Fung, Mark 
Mancina, Dan Visconti, and many more.Jason Vieaux



Slated for Spring 2022 release is a new solo Bach recording on Azica.  Of his Grammy-
winning 2014 solo album Play, The Huffington Post declared that Play is “part of the 
revitalized interest in the classical guitar.”  Albums with Escher String Quartet and 
Yolanda Kondonassis are also in Vieaux’s recent Discography.  Jason’s Aughts-era solo 
CDs of music by Bach, Albeniz and Metheny are influential records in music circles. 
Vieaux was the first classical musician guest on NPR’s popular “Tiny Desk” series in 
2009, and he made a rare repeat performance in 2015 with Kondonassis.

Since its launch in 2012, The Jason Vieaux School of Classical Guitar at ArtistWorks 
Inc., has provided tutorials and one-on-one study with Vieaux for hundreds of 
guitarists around the world. In 2011, Vieaux co-founded the guitar department at 
the Curtis Institute of Music, inaugurated the guitar program at the Eastern Music 
Festival in 2015, and has taught at the Cleveland Institute of Music since 1997. Vieaux’s 
primary teachers were Jeremy Sparks and John Holmquist, and he plays a guitar by 
Gernot Wagner (2013).
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Give the Gift of
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SUPPORT THE SYMPHONIA
The costs of sustaining an orchestra and keeping music in your life are always on 
the rise and we cannot do it without your help. Your donation of any amount does 
make a difference. There are numerous ways to support The SYMPHONIA. Here are 
some of the possibilities:

BECOME A SUSTAINER: Our new Sustainer Program provides an avenue for 
you to support The SYMPHONIA at a level that is comfortable for you. Become a 
monthly SYMPHONIA Sustainer and you can GIVE MORE by GIVING LESS! You 
will provide The SYMPHONIA with a known revenue stream enabling us to better 
budget for the programming that we want to play and that you want to hear! It’s 
win-win for everyone.

JOIN THE SYMPHONIA SOCIETY: Contribute a minimum of $1,000 during 
the year and you will earn membership in our Symphonia Society Circle of 
Excellence. In addition to a custom-designed pin and recognition in the concert 
program book, basic benefits include priority seating for subscription concerts, 
complimentary valet parking and invitations to private concert receptions. The 
more you give, the more benefits you will receive! Join us!

FOR MORE INFORMATION
thesymphonia.org • tickets@thesymphonia.org • 561-376-3848

The SYMPHONIA Legacy Society
The SYMPHONIA acknowledges with gratitude and “forever” recognition:

The JAM CHARITABLE TRUST
LEE ZEIDMAN

Consider a charitable bequest and become a charter member of  
the LEGACY SOCIETY. Your planned gift will make a significant impact in the 
sustainability of The SYMPHONIA’S mission and will allow you to support the 

orchestra without giving up current assets. Your gift can take many forms:

A bequest of cash or securities

A specified percentage of your net estateLife insurance, with the  
orchestra as beneficiary

Other material assets

LEGACY SOCIETY members will receive “forever” recognition  
and other specially-designated benefits.



THE SYMPHONIA MUSICIANS

Violin I
Leonid Sigal 
Dina Kostic
Gus Correa
Ericmar Perez
Victoria Stepanenko  
Antonio Rincon

Violin II
Erika Venable
Dale Sandvold
Eddie Martinez
Sha Zhang
Tony Huang
Akiko Rivera

Viola
Michael O’Gieblyn
Ian Jesse
Valerie Judd
David Pedraza

Cello
Chris Glansdorp
Barbara Corcillo
Angela Maleh
Elizabeth Aaron

Bass
Susan Dirgins-Friend
Hideki Sunaga

Flute
Karen Fuller
Elissa Lakofsky

Oboe 
Erika Yamada
Jeff Apana

Clarinet
Rich Hancock
Michael Forte

Bassoon
Michael Di Gregorio
Matt Corey

French Horns
Greg Miller
Stan Spinola

Trumpet
Veselin Bozhilov
Michael Hankins

Trombone
Aden Brooks
Thomas McKee

Timpani
Andrew Proctor



 

SYMPHONIA SOCIETY CIRCLE OF EXCELLENCE*

CONNOISSEUR CIRCLE 
($50,000+)
Virginia & Harvey Kimmel Family 

Fund of the Community 
Foundation for Palm Beach & 
Martin Counties

CHAIRMAN’S CIRCLE 
(25,000+)
Gurney Foundation Inc.

 PRESIDENT’S CIRCLE 
($10,000+)
The City of Boca Raton

Rita & Sheldon Kwiat

Mandell Weiss Charitable Trust 
Linda & Joseph Satz, Trustees

Principal Conductor Chair  
Sponsored by The Kimmel Family

Schmidt Family Foundation

MAESTRO’S CIRCLE  
($5,000+)
Drowos Private Wealth LLC

Mel Lazar & Ellen Koppelman

Dr. Laurence & Phyllis Malmuth

Eleonore Ruffy & Don Lustig

Nancy & Stanley Singer

Edith Stein

The Vegso Family Foundation

Eileen Wells

MUSIC DIRECTOR’S CIRCLE 
($2,500+)
Gerry Ehrlich

Drs. Melinda & Steven Koenig

Herbert & Ruth Weiss

PRINCIPAL PLAYER’S CIRCLE 
($1,000+)
Barbara Ackerman

Anonymous

Gerald & Barbara Black

Carole Boucard

Elaine Charendoff

Colburn Family Foundation

Dr. Charles & Laura Dale

Bryan Drowos

Gerald Feblowitz

Martin & Carol Glazer

Mrs. Natalie Halperin

Dr. Robert & Ann Jaeder

Marie Jureit-Beamish

Susan & Jeff Kaye

Sung Knowles

Susan Ugelow Konigsberg Family 
Foundation, Inc.

Nina Lane

Carol Pessah-Lewitter

Morgan Stanley Wealth 
Management

John & Geri Murtagh

Lynda Palmer

Steve & Carol Pomeranz

Jay & Linda Rosenkranz

Lawrence Rosenthal

Annabel Russell

Jane & John Sprung

Charles Stoll

Mr. James Talens

The Buzz Agency

Tilkin Family Fund

Marilynne Urquhart

Ellen M. Yerman

SYMPHONIA FRIENDS $500+
Andre Design District

Anonymous

Adam Davis

Glacial Mechanical LLC

Maria Godfrey

Kennari Consulting

Andrew & Ellen Lynette

Barbara Rabinowitz & Robert Angler

Sandra & Andrew Rose



Susan Saril

Shirley & Howard Trauger

Diane Wanger

Deborah Watarz & Gerald Schilian

$250+
William Beamish

Paul Finkel

Rani Garfinkle

Jeff & Joanna Marie Kaye

Christina Montana

Paul & Susan Penn

Elizabeth Sara

$100+
Barry Adkin

Anonymous

Eric Ansel

Homer Appleby & Elizabeth Kinchen

Donald Bellick & Susan Galland

Jay Brachfeld & Marianne Jacobs

Susan Brody

Wallace & Cecily Feldman

Joan Goldstein

Arlene Herson

Marti & Barry Kaplan

Patricia Allyson Laury

Stephanie & Sam Levine

Mr. & Mrs. Arnold Margoluis

Pat B. Meacham

Barbara M. O’Connell

Dr. Faith G. Paul

Sue M. Phelan

Kitty Lou & John Phillips

Ron & Mary Ann Platt

Debra A. Sabato

Frumet & David Sachs

Kathy Schilling

Gene Singer & Judy Stolper

Gwen Smith

Deborah & Joel Sokol

John Sowell

Mr. and Mrs. William L. Ward

Lois & Harold Weber

Myron & Janet White

$50+
Aaron & Shari Bass

Broward Sierra Club

Dr. Richard & Mrs. Joan London

Mr. & Mrs. Cosimo Scianna

Iris Wilder

Shirley Wine

The SYMPHONIA gratefully acknowledges the sustained generosity  
of our annual contributors You do make a difference!

SYMPHONIA GIFTS*

* listings as of Jan. 7, 2025

GIFTS IN HONOR

Harvey & Virginia Kimmel 
Andrew & Ellen Lynette

Virginia Kimmel 
Susan Saril 
Shirley & Howard Trauger

Bryce Meacham 
Pat B. Meacham

Annabel Russell 
Marti & Barry Kaplan

GIFTS IN MEMORY

Bette Sue Rosenthal 
Lawrence Rosenthal


