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If Chitti Kasemkitvatana’s previous exhibition
unfolded as an exploration of overlapping temporal
layers, bringing into relation scientific instruments
from the Enlightenment with cultural artifacts and
local mythologies, then Epilogue: A Diffraction
Grating can be understood as a return to that
excavated ground. It is now seen through a lens
that refracts, overlays, and reconstitutes it. The
artist thus moves beyond presenting static objects
or fixed narratives, opening instead a condition of
reality that exists across multiple states.

At the core of the exhibition lies the concept
of superposition, which suggests that particles
can exist in multiple states simultanezously until
they are observed. Chitti adopts this logic as a
working method, allowing religious mythologies,
histories, personal memories, and scientific
imaginaries to entangle without hierarchical
ordering. At the same time, light operates as more
than a medium, becoming the condition through
which these possibilities emerge via processes of
dispersion and overlap. What unfolds is a field of
potentiality, where contradictions are able to
coexist.

Light exceeds its role as a vehicle of visibility.
It operates through diffraction, breaking apart the
apparent unity of the world. Chitti uses light to
reveal that what appears as a seemingly
continuous wave is composed of diverse particles
and fragments that move, intersect, and refract
through one another. His practice thus becomes a
form of speculative world-building that does not
seek a definitive resolution, but foregrounds
processes that remain perpetually open.

The world constructed within this work-
branches and overlaps like a work of speculative

fiction with no fixed point of origin, slowly forming
from fragments of myth, personal memory, belief,
and entangled imagination. In such a world,

no single master narrative dominates; instead,
multiple narratives unfold simultaneously without
the need to converge into a unified whole. This logic
echoes the quantum condition, where reality takes
shape through the conditions of its appearance
and perception, rather than being predetermined.

This profundity becomes particularly evident
in the case of Wat Phra Phutthabat Si Roi. For the
artist, this site is more than sacred geography;
it emerges as a living repository of knowledge.
The superimposed footprints of the four Buddhas
embody deep time, where sediments of the past
remain embedded and continue to shape the
present. The site connects to a wider network of
mythologies and ways of seeing that the artist
traces through his journeys.

As distance is compressed through
contemporary technologies, travel moves beyond
a simple movement across space and becomes a
passage through layers of time. The question thus
shifts from one of location to an experience of
temporality itself. Travel emerges as a traversal of
entangled temporalities, where distant pasts and
the present moment intersect in continuous
dialogue.

Epilogue: A Diffraction Grating opens the
world as something still in the process of formation
through the diffraction of light, narrative, and
perception. Time here unfolds across multiple
directions, scattering, overlapping, and looping
back to reconnect—remaining in constant motion
and open to ongoing interpretation.



PLATES

Photograph : Natladaporn Sansanasuphaph .
and Torlarp Larpjaroensook
Image Courtesy of the artist and Gallery Seescape
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1.

Epilogue : A diffraction grating

2026

Set of 3 Moving-image works with sound,
UHD 2160x3840, total of 17.48 minutes

(1) A monolith in Saluang
(Phra Chao Liap Lok),
color, sound, 10.55 minutes

(2) Mysterious Flight,
color, sound, 3.20 minutes

(3) CODA, color, sound, 3.28 minutes
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2.

Untitled (A Multitude of Flower Ornament)

2026

Diptych, framed acrylic and poster-paint on
canvas by craft-painter Chula Chakrapong (right)
and acrylic on pigment infused cement on
plywood with Chu mirror (lead mirror) (left)
Dimension :

63.5 x 83.5 cm (right), 60 x 80 cm (left)






3.

Untitled

(One particle contains countless worlds
One moment spans infinite time.)
2026

Acrylic on pigment infused cement on
plywood with Chu mirror (lead mirror)
Dimension : 60 x 80 cm




4,

Epilogue 01

2026

Chu mirror (lead mirror) on photograph,
archival pigment ink on 250 gsm llford
photographic paper, mounted on black
Gator Foam Board with teakwood frame
and anti-UV glass

Dimension : 16.8 x 30 cm,

photograph without frame

5.

Epilogue 02

2026

Chu mirror (lead mirror) on photograph,
archival pigment ink on 250 gsm lIford
photographic paper, mounted on black
Gator Foam Board with teakwood frame
and anti-UV glass

Dimension : 16.8 x 30 cm,

photograph without frame



o.

Epilogue 03

2026

Chu mirror (lead mirror) on photograph,
archival pigment ink on 250 gsm llford
photographic paper, mounted on black
Gator Foam Board with teakwood frame
and anti-UV glass

Dimension : 16.8 x 30 cm,

photograph without frame

T.

Epilogue 04

2026

Chu mirror (lead mirror) on photograph,
archival pigment ink on 250 gsm lIford
photographic paper, mounted on black
Gator Foam Board with teakwood frame
and anti-UV glass

Dimension : 16.8 x 30 cm,

photograph without frame



8.

Untitled (Paired)

2026

Chu mirror (lead mirror)
on white canvasboard
2 pieces of 20 x 30 cm
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2025

Photographer:

Wanchai Phutthawarin
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(The Dark Forest Theory)
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7.z Kerenidis Pepe Collection
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Collection of Mae Fah Luang 2025 - ongoing

Art and Cultural Park Photographer: Wanchai Phutthawarin

Photographer: Wanchai Phutthawarin
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On Diffraction and the Making of Worlds

IORDANIS
KERENIDIS

Untitled

(48°52’11”N 2°21°09.49”E
/ 19°54°34”N 99°49°39”E)
2025

Photographer:

Wanchai Phutthawarin

Every morning, the garden gets made again.

A rake moves, and with it a body takes shape within the space. The rocks
remain where they are, while everything else shifts: the air, the light,

the surface of the sand, the sustained attention that gathers around

the movement. Lines begin to appear—parallel at first, then bending, splitting,
converging. Waves spread across the ground, reorganized by rocks,
propagating, interfering, folding back into one another. Each line exists only
through and by the others. A curve drawn here alters the field elsewhere.
What seems confined to one corner subtly modulates another. Together

they form a field, felt only momentarily as a fragile pattern on the surface.
The movement repeats, yet the garden never does. What returns each morning
is not a fixed form but a practice of care—attuned to altered light,

altered ground, altered attention. Each iteration redistributes the possible.
The past is cleared, though it persists as constraint, shaping what can appear.
Time gathers and disperses through repetition, folding into itself in an
open-ended loop.

The garden matters through limits and sustained attention. Its form holds
provisionally, its shape only for a fleeting moment. By evening, the waves have
shifted. By morning, they return with inflections forever new. Creation unfolds
without origin, without accumulation, without mastery.

Over time, such processes acquire names.

Waves are no longer seen as abstract forms but as material movements,

capable of leaving traces. Light and matter come to unfold as extended
- disturbances, spreading rather than settling, passing through space without

occupying a single place. When these movements encounter limits—edges,
openings, surfaces, rocks—they do not simply continue or stop. They interfere.
Intensities gather and thin out, reinforce and cancel, giving rise to patterns
that were previously unimaginable. What registers on a surface is not

the wave itself, but the mark of its encounter with a constraint.

This way of forming patterns—of diffracting—does not designate a fixed
property of waves or of obstacles taken separately, but what emerges in the
infinitesimal in between, through their entangled relation. Form arises in the
encounter, where movement is redirected and relations are briefly held.



The surfaces and edges that make patterns

visible do not stand apart from what unfolds; they
participate in the unfolding itself. If a pattern is the
trace of an encounter, then the encounter exceeds
the site where it becomes visible. What appears here
does not begin nor end here. Entanglements stretch
beyond proximity. A surface does not enclose
what matters; it renders relations perceptible for

a moment. What comes to matter is never fully
contained by its location. The universe is not
locally real. Not everything is everywhere, yet

no appearance stands alone. Distance does not
sever relation; it modulates it. Even what seems
confined within distinct coordinates carries the
imprint of elsewhere and elsewhen.

Diffraction makes perceptible not only a physical
effect, but a way in which forms come to matter.
Patterns do not preexist their conditions. They arise
at a certain time and in a certain space, through
arrangements that sustain them only for a moment.

A L e T
the unwerse, s pot lo mf Y odd

Untitled (the universe is not locally real) o
2023 What appears is situated, dependent on how

Kerenidis Pepe Collection relations are configured and on how long they are

e L sustained. Such formations are provisional rather

than final, open to further interference and change.
In this sense, diffraction does not merely describe
how patterns form; it makes visible the
contingency of mattering itself.

The worlds that come to matter are not permanent.

They arise under certain conditions and transform as those conditions shift.
Worlds unfold through sequences: suns appearing one after another, each
altering the conditions of life. Oceans recede, mountains erode, familiar forms
dissolve. What follows is shaped by what has come before, yet what comes
before is never sealed off from what follows. Conditions fold across time,
reappearing under new intensities, taking on meanings they did not previously
hold. A world may seem bounded by its horizon, yet its persistence depends on
forces that exceed it—forces carried forward, reconfigured, and sometimes
only fully legible in what comes later, leaving traces that continue to matter.
Spacetime no longer appears as a fixed backdrop against which events occur,
but as something that comes to matter through processes of expansion, diffe-
rentiation, and entangled boundaries. Rather than pre-existing what happens
within it, it emerges with what unfolds, holding together for a moment before
shifting again. In this sense, spacetime is not neutral duration or empty
extension. It gathers forms even as it alters them, bringing forth configurations
it simultaneously transforms, sustaining them only provisionally. Faces of un/
becoming emerge within it—serene and devouring at once—reminding us that
no form is sheltered from change. What appears stable is already passing.



> Untitled

(The Dark Forest Theory)
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(Second from the lower left)
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Kala Ensemble The Seven Suns, Coda ll
2023 2025 - ongoing
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Art and Cultural Park
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Spacetime is not a container that protects events from instability;

it is the very instability through which they become possible.

Seen this way, diffraction does not only account for how patterns or worlds
come into being. It also makes perceptible their fragility. Worlds persist through
and within relations, and they pass as those relations loosen, shift, and give way.
Impermanence is not opposed to world-making; it is one of its material
conditions. If worlds come to matter through impermanent relations that
stretch across distance and time, through encounters of waveforms and
constraints, how do we stay with a livable world?

How do we come to desire the world as it is?

Relations do not remain open by themselves. They can settle. What once
redistributed intensities can begin to repeat without variation, hardening into
habit or explanation. Interference does not vanish, but it can lose its capacity
to open, absorbed into forms that insist on coherence even as conditions have
already shifted.

To stay with a world is to remain within its entanglements and to participate

in their ongoing modulation. Participation, then, requires attentiveness —

not only to what is present, but to what exceeds presence, to signals that
register faintly, to conditions that do not originate where they become visible.
Such participation allows actualizations to remain open, knowledge to remain
partial, worlds to remain capable of further differentiation. It also implies
appearing within the field one inhabits. To remain unseen is to withdraw from
relation. To remain in a dark forest, without light, is to suspend diffraction and
with it the possibility of mattering. Exposure carries risk, yet without it
diffraction cannot occur. To step into visibility is to accept vulnerability as
the condition under which shared world-making becomes possible.

Staying with a livable world means remaining responsive to what sustains it for
a time—to the relations, gestures, and constraints through which difference
continues to appear. What endures does so not by holding fast, but by
remaining available to being remade, here and elsewhere, now and forever.
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