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course between the clashing rocks
of country-rock and braindead MOR.
[The results, particularly singer Adam
Duritz’s Eitzelesgue tum on the
witraametancholic “Perfect Biue

who thinks American Music Club
‘aka too many sur-kissed Canbbaan
[holidays between albums.
aEEI0

|CLRAK COLLIS

Crumt
[ RANCE SYORCATE
jmitsnutamwemmmm
[you drop if you're pissed end trying
{80 chat somaona up {or indeed
iehuﬂrgwsmm&mucr‘mgge:
‘I:‘ﬂrl:.uut but Crunt ans well worthy
#mmn‘uonﬂwbecamm
Bielland, on sabbstical from Babes
1 Tmﬂmasme-lrbassrimsnof
terest is that her Australianbom
and, Stuart Gray, is also the
arist,/singar in the group - he of

The Aphid: in recuming
rhythm-free “Whao Am |
Apain? psycho-drauma

re a&re certain activities it would be
foolish to undertake while listening
to the new Aphax Twin aibum.
Operating heavy machinery, for exampla,
Orworking as an air-traffic controlier.
Remembering your own name
could also be a toughie. And
dancing. For God's sake,
don't start dancing. You will
embarrass your family and
alienate your friends.

In 1893 the Aphex Twin,
aka Richard James,
progressed from being &
novelty techno prodigal to
becoming one of the few

genulne stars in the dance
firmament. Whather appealing
to the club {*Surfing On Sine
Waves’) or the comedown
(*Selected Ambient Works 85-
92} he took his sudience if not
to the promised land, then
certsinly to an attractive semi
niext door. As a result, when
news brokes that he was releasing a
follow-up to “Selected Ambient
Warks", the age of the Eagerly
Awaited Ambient Album had finally
amived.
And ambient it indeed Is.

Aryane who thinks they know
what to expect on the basis of
“Volume I° might care to sit down,
have a nice cup of tea and
prepare themselves for a shock.

The opening track may begin with a not entiraly

| unfamiliarsounding swathe of repeating

keyboard, punctuated by the odd bit of

| obligatory high-pitched moaning, but do not be

fooled. This time around there will be no cavaln-
style bpm rescue to whisk the listener back on
to the path of dance righteousness.

What we're talking is two hours of
synthesiser explorations intemupted only by a
variety of bangings, thumpings and bizarre
otherworidly sounds that the dictionary doesn't
even hawve words for yet.

The results range from the soothing to the
downright unsettling but, all in all, may be the
nearest any of us are |ikely o get to a hands-on
brain massage short of actually breaking out the
rubber gloves and hacksaw.

The general atmosphere of "Who am |
again?” consciousness induced by *Selected
Ambient Works Violume II" is enhanced by the
fact that the tracks don't have names but are
represented by obscure pictures on the recond’s
artwork. Thus a discusslon of different "songs’
mitght consist of suggesting that while *Dark
Speckledy Thing’ on side six s indeed an
enchanting mbaure of rolling synth throbbings
and distant, unearthly mutterings it isn'treally in
the same league as sida two's vibrantly
discordant "Big Thing That Looks Like A
Domind’.

As a conventional dance record all this
renders ‘Volurne |1 about as useful as the
unexpurgated version of ‘Donald Sinden Reads
Jack Kerouac'. On the ather hand, as an album
to wallow in at 5am while watching the
wallpaper conduct a heated argument with the
lightshade, it is indeed the knees of the bees.

Watch out., though, for ‘Peculiar Shady Thing

| That Doesn't Look Like Anything AL AIl'. it's &

dog. HEEED
CLARK COLLIS

IDHA »

MELODY INM

smashing pumpkins
the new single
disar[ﬁ

7ineh limited edition eoloured vinyl

BUI)E]I‘JE “slamese dream’ unavailable elsewhere

i2ineh and ed1 eontains
2 other previously unreleased traeks
“soothe”|demo) and blew auay”

_ed2 eontains 2 pmmwsly upavailable
gover versions of “danei
(thin lizzy) and landslide”

in the moonli

?ﬁ
eehwood mae H.ut

SELECT B9
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dusic is finding new ways to simulate dream states, the latest being the twilight zone sonic

veries of Richard James, aka Aphex Twin. Rob Young investigates

messages
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Pastry Taster |
by Matt Corwine

racing the pages of every sumwmcs rendering it unrecognizable cven 1o 9
magazine from Details to .
Better Homes and Gardens
this month is electronic musi-g
cian Richard James, a )
known as The Aphex ';wiz;
and a number of other psendonyms. lam.‘:s' 5
been making music for himself since e was
around fifteen, and first altracted a cn:fmn
with the eerie and (for ils time) null.nguqm;ly
fast “Digeridoo,” in which homemade elec-
tromcs emulated the reedy hnrlg.ma Lru-
ment. Panially due (o this record, di :ms musg 71'“33'"': going %}&}ﬂ
popped up in every other record for the'next  and dSKing them (o specia T Mu:
five years. However, this record was on you.)

The Aphex Twin has ¢
nomenon, with musi¢ that appeals
fihgg over from the “W.\’l.‘, C

0 his fans,

stakes like “Tamphex” (which turncd an advegy
for everyone’s favorite femining hygicne prod-
uct into a warbly mantric chant), acidic mad-
ness. from the Universal Indicator EPs, the mat ) back to when
alternatingly soothing and jarring “Analogue  lechno and acid Suse were made and heard
Bubblehath 3, and the most recent outing, the  underground, not on television advertisements >
widely available “Selected Ambicnt Works  and emula dio. Actually, James'
Vol. 2. it becomes obvious that although a [ suing Reebok
Richard James track is usually recognizable as
such, he exhibits variations in style that pres®

vent him from being pigeonholed into any
egory (although many have tried).

I spoke to Richard James via tele
recently, and 1 must say that it"s an in
experience. Two inlerviews were co
the sound quality on the first tape b
poor to transcribe. Like his music,
rather unprediciable. On the first inte
was kind and amiable, talking at leng
anything from telephones 1o radio sc
But the second interview showed James 1y
aloof and distracted, answering questions sin
ply and quickly while doing other things, Li
banging on the electric heater in his parents’
house, liskening 10 his old records, and playing
random bits and noises into the telephone. i !
Transcribing a tape filled with banging noises, Jones, hut Iu; still rccls completely separate
lelephone tones and distoried voices is rather  from nearly every musician on carth.
dillficult.

As the story is ofien told, James creales
his music using homemade or exiensively
modified synthesizers, with an Atari
(*actually loads of shells of them") kee
everything together. However, he has cog
trated purely on music instead of elec
now. “I stopped making gear 2 year
just got more into music and less into

opposite way around. The only thing .
about three years time I'm probably

still got loads of ideas [for gear], but 0%
things is way beyord my lechnical expe
The only way Is 1o get a manulacturer o md

mass producing gear yourselft® “Fuck that!”
le samples and resamples his own work,
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Another oft-1old anccdote about Richard
James is his avoidance of sleep, staying up for
days on end making music and ofien sleeping
less than an hour a night. “It's a bit like eating,
when your body tells you you're hungry you

Yeah, and in my spare time I kill little kids
wu!: them as wcll‘

don’t actually need it, you just get into il

cycles, where your body gets used 10 dofngy

something, where come 5.00 cvery day 'y
get hungry. But you can change i, it'si
cult, and you need quite a strong will
You can do it, but it takes a lot of hatd
When T get really tired all sorts of thip
happening. Afler a week it gets quite §
ing, with half an hour a night. [ do all §
strange things when I'm like that. T got
just had about twenly minutes’ slecp, :
woke up really hungry, so [ went to pour
cercal into a bowl, and I poured the milk in
it went all over the floor, and I couldn't worl
out what had happened so I went back 1o sleep.
Alfler I got back up, I saw this saucer, this liule
saucer on the table and loads of milk and cere-
al all over the Moor! 1 thought I was getting a
bowl out!"

“I'm guile crafly at staying awake. When
I'm making tracks or listening 1o music I can

stay awake indefinitely, as long as I'm actually £ ¥,
making tracks. As soon as I turn-my back nnit.’

1 fall asleep. I'll be doing a track and 1"
up to make some tea or something, but a5 5K
as I get up I'll fall asleep, as I'm geuing up,
which is really strange, I just hit the I’Toos Or
you mught just stay where you are, nnd..yon gel
up in some really weird position." Often the
idcas [or his racks come from dreams. James
clams to be skilled at lucid dreaming, the an
of dreaming consciously, able 10 control 'i'q;hal
you see and do. He imagines sounds usmg
imaginary eguipmenl, in an imaginary.s
_or his own, and uses these sounds as the b
for his tracks.

What sort of imaginary gear do you work
on?

Whoa (pause) It's really hard to explain, actu-
ally. Basically, the easiest way 1o say it is gear
that docs anything.
What does it look like?
Anything.

Vegetables?

I you'd like, I've only been doing it fog
years, I've never tried anything like tha
gucess if you want a machine that log
banana then you've got one ...
Does the way they look correspond
way they sound? ;
Sometimes, it depends on how much
you're in as well. That changes quite a
really boring when I'm in total control, i
like when I'm awake.

The “media persona” and the “Aphex Tw

Legend”

Do you lie much? I read that you told a
tourist you were in Holland to taste pastries
for an English baking company. You know,
this makes you considerably less trustwor-
thy!

I'm sorry! (pause) Well, that's what I do ...
You lie?

No, I make pastry!

You make pastry.

Yeah, then I taste other people’s.
Could you send us a recipe, then?
No!

Another trade secret?

No, T just can never be bothered to
body anything. I didn’t even mail
mother a birthday card!

I could make up a whole story that
of music you’ve been experimenting %
pastries since you were fifteen years old ..
I have!

~and that you build your own customized
blenders and mixing bowls to da it,

That dut.'.sn !wurll then! -

What’s your favorit
T he.

Yeah.

So if I play you a 7 hz tone your brain rat-
tles?
‘nc'l r

Astral Prajecduﬂ

I"ve had one astral projection, :1‘\\«3; v::ir'vgm

and brigf} t}l was quitdimenial, it dnga;ll
rt‘.tlly'(pmwﬁ‘nylhmg but lt 3 qurla:- nice, §
L2 E

Where did you astral pre ct tof
£ Com of the ’_"

>
snotvery good, bufit's quij
\’mm It's quile a good!
ALever il 7

Well you can in a dream.
But then you can go about anywhere in a

Aphex Twin discogra-

phy, with catalog numbers, track Ilsungs and
BPM counts. (An ahhmw:ucd version of the

for your conve-
s, and he is

That would be good, I'd get to know him better
il he could do that. I'd like to go ahead (wo
years, find out where my studio is, nick loads of
DATs and bring ‘em back and listen to them all.
What about poing back in time with all 3nur :
gear? 4
Maw, that’s not the same. It"d be belter 1o go
ward and listen to what I'm going to do,
be fucking excellent. But the closest I ¢
that is doing loads of tracks quickly, |
day. Then leaving them be for three we
listen to them, because 1'd totally forg)
they're like. But that's the nearest I can g

“l was trying to play some records, |
was very drunk on vodka and simulta-
neously trying to DJ on some decks
that didn’t even work, and there were
4 Russian DJs trying to pull me off.
One of them had their arm around my
~neck, and then two soldiers came up
and started, like, poking guns at me.”

Aphex Twin featuring Schizophrenig =}
Records (MF201)
Aphex Twin featuring Schizophrenia -
WaxTrax (TVT 4810)

G-Chastic EP (2x7" 500 pressed) - Rephlex &
The Aphex Twin (12°] - R&S Belgium RSS201
The Aphex Twin (UK 12°) - R&S Belgium RSUK12
The Aphex Twin [UK CD) - R&S Belgium (RSUK 12C0)
Digeridoo Vol 2 [Analogue Bubblebath Vol 2] -
Aphex Twin - Xylem Tube EP (12") - R&S Be
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You may know Aphex Twin as Richard D James, the genius and
with sandpaper as he is to recording heart-bursting electronica.
Dorian Lynskey meets him on the eve of the brilliant Syro, his



RICHARD D
JAMES HAS
NOT BEEN
SLEEPING

WELL.

s nok that he's troubied. In fact, everything & “fucking ush™ rigin
vy, g heas e heen egerime nring with che sleep-deprivation
rechraques char used o help pet the music fowing. He juss had an
urmamly heavy time at b -4 3nd birthday party last weekend.

“Oih mian, ™ he savs with a cusefful grin, The mam koown as Aphise
Twrn s rucked oo the commer of an erherwise desermed hoel
restaumant in Lomdon, drinking a glass of warer. He looks exacrhy e
you'd expect: T-shirt. jeans, shomlder-length red bair and a sorify
bazered saarndursdingsa brcsd grin. When he bakds hishands up tohss
Face like he's I'es '||i|'r§|.;| phofoyrah, and ke '|'i.'g|" & TECh TOee
maric, hie looks like ooz of his record covers.

“I mever take drugs nonmally,™ be comtinues. “But 1did, like, Mandy,

EL ek —which Pve ooy ever done twios —atd mushrooms, and was
s and eroisd, 31 The saine Timee, 5o m iind of o |:'|‘:E-'|5~;Irr.». i Ls

thar ™ He rubs his beard thonghrfudle. “Irwms niee, bor it made voo soy

up for three das ™

This baprse niotwithetamimye e thisles all druges are “pretty dit™,
RO INEENTOE, AlThoigrs hee'd e 5o Ty
the hardoore Soerh Americam pepched=tic
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THE FIRST TIME I MET THE APHEX TWIN WAS IN
1992 AT MAYDAY, A HUGE RAVE HELD IN AN
AIRCRAFT HANGER IN COLOGNE, GERMANY.
THOUSANDS OF MASKED UP TECHNOKRAUTS
JERKED ROBOTICALLY TO HIS KINETIC LIVE
SET. AS HIS POUNDING TRIBAL CLASSIC
DIGERIDOO SKITTERED OUT OF THE HOME
WRECKING SPEAKERS THE SOUND PROMPTLY
CUT OUT. IT TURNS OUT THAT RICHARD JAMES
(AKA APHEX TWIN, CAUSTIC WINDOW, POLY-
GON WINDOW ETC) RECEIVED A DANGER-
OUSLY LARGE ELECTRIC SHOCK FROM
HIS HAND BUILT CIRCUITRY AND
SYNTHESISERS, CAUSING THE
MASSIVE SYSTEM TO PACK IN.
LUCKY TO ESCAPE UNSCATHED,

HE RECOVERED IN THE BAR
AFTERWARDS, WHILST THE CON-
VULSIVE EXPLOITS OF HIS
DANCER PAUL WENT UNNOTICED.

IF YOU'VE EVER WITNESSED THIS
GUY’S EXPRESSIVE ABSTRACT DANCE
YOU’D REALISE WHY NO ONE INTEREF-
ERED. PROBLEM WAS, PAUL WASN’T DANC-
ING, HE WAS HAVING A FIT.

My next meeting with the Aphex Twin is in slightly less stressful surround-
ings. The Whispering Gallery in St. Paul’s Cathedral, high above London, is
congested with babbling foreign tourists and earnest believers. Richard James
pulls a small black plastic object out of his bulging bag. “I've got a scanner
now. It's like a mental radio and you can pick up phone conversations and
stuff like that. They're illegal to use. You can pick up anything; military,
NASA, police, phone conversations, the lot. There's a CD called Scanners and
that's all made up of scanned conversation, it's the same way as they got
Sarah Ferguson. It's wicked for checking out your local neighbourhood, espe-
cially where I live, it's all drug deals in the night. You can get ones which
transmit as well, but it'd be too tempting to butt into people’s conversations
all the time. You can get some mental things. A friend got a suicide message
on someone’s answering machine; quite grim. I picked up this really mad
lesbian conversation, saying goodbye for half an hour. Couples arguing is
fucking hilarious. They talk a complete load of bollocks and then start argu-
ing. It makes you realise you're not the saddest person out there.”

Richard James’ other recent acquisition is an armoured car he wants to
eventually drive into the City of London. “It's an armoured car with a machine
gun. Someone told me to go and ‘see so-and-so in Cornwall and you'll see
something you wanna buy’. So I went there, saw it, liked it and bought it. It's
unbelievable, in totally mint condition with only 800 miles on the clock. It's
not surprising ‘cos it only does four miles to the gallon.”

The ascent of this idiosyncratic Cornish lad has been extremely well doc-
umented; the self made electronic equipment, the early raves on the beach,
his deliberate sleep deprivation and the experimental analogue sound jour-
neys that are the fruit of it all. The Aphex Twin has received widespread crit-
ical acclaim most notably from the music papers the NME and Melody Maker,
who usually reserve their praise for various camp guitar combos. Constant
exposure and the dishing out of such labels as ‘prodigy’, ‘Mozart” and ‘genius”
have made him a reluctant star. Along with The Orb, the Aphex Twin seems
to have finally seduced the indie kids and
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stoned students to the appeal of alternative dance, inspiring both papers to
lengthen and even inaugurate coverage of the whiter end of the techno,
trance and ambient scenes. Why this and why now?

“Because they're sad. Sad people. Missed the boat. I find the attention
embarrasing to tell the truth. I've only ever had two ambitions; to make
music forever, until I drop dead and to never get a job. If it started working
against me then I'd stop because that's the only reason I'm doing it. The
whole thing’s like a game anyway, I wouldn't take it too seriously. I'm really
fussy about what I read. I'll only read something if someone shovesitin my
face and says 'look at your ugly face in this one.”

The Aphex Twin live is a curious affair. He admits to being more interested
in hearing his stuff really loud than entertaining the audience, taking delight
in adverse reactions. It appears, however, that there might not be any more
live shows, “I'm pissed off with it,” he says, “it was doing my head in.”
That's not to say he dislikes touring if his recent jaunt to America is any-
thing to go by. “It was totally mental, the maddest thing I've ever done.
From day one we ended up tripping for pretty well the rest of the tour. Every
different city we went to we'd get a bambardment of, you know, the local
herb.

“It doesn’t help making music but it helps touring. I don't like doing loads
of interviews. The whole prospect of anything to do with the music business
1 find embarrasing really. I'm not cut out for it at all. The dope just makes it
go by quicker. Plus I was getting a bit of a twat saying ‘yeah, I'll only do
interviews if you roll us a joint up first.” Joints turned into pipes which turned
into bongs by the time we got to San Francisco. Headmashed.”

Richard James never uses drugs to make music, only for messing around
and having a laugh with his mates. The artificially induced altered state he
prefers working under when he creates textured soundscapes, such as his
soon to be released triple album Selected Ambient Works IT on Warp Records,
has more to do with the way he sleeps or doesn’t as the case may be. “The
album is mostly made up from lucid dreaming which is a mental process I dis-

covered about two years ago, and use about 60% of the time.

The whole concept is totally bizarre. I've been able to control my dreams
since I was really little and I've always had sounds in my dreams. For the
past two years I've been writing tracks in my sleep and then trying to recre-
ate them when I wake up. It didn"t work at first because I kept forgetting them
in the same way that you forget normal dreams, but with practice I've man-
aged to remember them. A typical scenario is that I can fall asleep for half
an hour and write a track that would’ve taken me half a day and then wake
up and do it. It's in dream form so I can get the melodies if there’s melodies
there, but the sounds you can never recreate. It's like if you have a dream
and try and explain it to someone, it seems really weird to you but it comes
out really shit because you can't describe in it words.”

Does he ever nod off halfway through a track leaving the tape running? “I
never fall asleep making music. I can stay awake indefinitely making music
as long as it's necessary to finish something off. As soon as I take my mind
off music I instantly fall asleep. If I've been up for three days and haven't
slept, the minute I look away from making music and go to make a cup of tea,
I can fall asleep walking across the room. Your mind goes totally out the win-
dow. It's quite mental, I really enjoy it.”

Centred on exploring disjointed abstract moods, the new album is a
strangely disconcerting affair. The killer track, almost unigue in that it has
a beat, is a bouncy, distorted and percussive number called ...well, it's the
third red one. None of the tracks have names, instead different coloured
symbols reflect the mood they portray. It's an interesting idea but only
emphasises the fact that most of the tracks have little enough personality as
it is. Sure, they're spontaneous and evocative but there's little to rival the
multi-layered sensuality of Analogue Bubblebath.

The same criticism could be directed at the increasing avalanche of clichéd
ambient CDs coming from all corners of the globe. How many screeching
birds, crashing waves and long lingering chords can the genre stand before
it flops under the weight of meaningless crap?

“It's the same as everything else, it becomes a bandwagon for everyone
to jump onto. In fact I think it's the best bandwagon so far, because even
though there’s loads of shit, comparatively there’s not half as much as the
rest of them. There will be, it's probably only because it's just started up, peo-
ple are just getting their heads around how to make money. But from a record
buyer's point of view, you've got people like Virgin issuing double CD packs
of their old.stuff. For a big major that's a pretty good purchase.”

“I don't like trance stuff, it sounds like really old hat to me. I got bored
of it three years ago. The techno underground seemed to go as far as it could
and people decided to make trance records again. To me it's an excuse to
make boring records. Not all of them, but it’s like hardcore, mostly unin-
ventive,”

Top tunes chez James include Pete Namlook and a stable of similarly avant
garde techno merchants under the banner of his own Rephlex label. Richard
James is still prone to the occasional bout of DJing such as last summer's Uni-
verse extravaganza, where he and Mixmaster Morris took alternate turns on
the decks slowly frazzling the minds within the chill out tent. “I quite enjoyed
itactually. It'd be good if the venue had’ve been better, really smart. It's the
same with most ambient things, one out of five places are good to do it, and
the rest are shit; right next to the main room so the bass is always coming
through and the floor's soaking wet, it's just a waste of time. It's about time
promoters sorted it out. At first it was just, ‘ohyea, we need a token chill out
room’ or whatever, but it'd be good to get it sorted.

“I don't really like going out and sitting in a chill out room anyway because
when I go out I wanna go mad. But sometimes it's just nice to have some-
where in a club that’s not really fucking loud and you can actually talk to
people.”

Photos and interview over, we decide to return to a more sensible sea
level. Once past a vertigo sufferer blocking up the narrow stairway, the coast
is clear. Richard James skids hectically down, deliberately rubbing his coat
harshly against the curved stone. The resultant sound is a strained swish of
synthetic fibre rubbing against age old stone. It's the Aphex Twin obsession;
the never ending exploration of the infinite possibilities of sound. That's the
future that is.

Selected Ambient Works II is out now on Warp Records.
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peed restrictions? Who needs ‘em!
n January %2 The Aphex Twin
showed the techno world that his
frenetic  Didperidoo could  smash
the 150bpm barrier effortlessly and
still keep the punters dancing.

It's taken a few months for his legend 1o
spread, but now Richard James = aka The
.-\phex Twin, aka Polygon Window, aka
AFX, akn God-knows-how-many-other-pseu-
donyms-he’s-got — is being lauded and ap-
plauded evervwhere. Jones seem to
talk about him in every interview they do;
Curve play Didgeridoo before their gigs:
we've even mentioned in him in three out
of the first five issues of Futwre Music (cort).
His two recently releused albums, Sufing
on Sine Wares (under the nome Polygon
Window) and Selecied Ambient Works
&§5-92 (as the Twin) have shown that he’s
not just @ speed terrorist: he's capable of
producing music that's electronic, but al-
ways varied, fluid and thoughtful. The gen-
eral agreement is that Richard and his music
are something different in a scene where
bands and tracks burn brightly for u few
weeks and are then forgonen.

With Richard's rise in reputation have
come the stories. Yes, he does build or
modify nearly all his gear; yes, he stared
doing it when he was 12; and yes, he comes
from the depths of Cornwall. In "85 and '86

Jesus

I likez it. | always take DAT b

phex effect

Aphex Twin Richard James’ techno and ambient
electro music is raved about. Dave Robinson

he was writing a style of music that would
emerge two vears later as Acid House —
pretty much a hint of genius in a guy who
claims that, at the time, nothing but main-
stream music was available o him.

“I didn't have any equipment when |
started,” Richard recalls. “l used to make
tape loops and put them on ghetto-blaster
maotors or reel-to-reels that 1 could get for
five quid from junk shops. | did a hell of a
lot with those, like creating finished collages
of sound that I'd then make, say. five copies
of. I'd sync up all the motors and play the
tapes back, fluctuating the mpe speed w

create  effects like Hanging, chorus and
phase-shifting.
“I bought a Roland 100M meonosynth

when 1 was 13 — ivs like a [SH-101 — but 1
got really pissed off with it. I stared cus-
tomising my kevboards, then changing the
components, When we started secondary
school there was an electronics course, s0
music and electronics went hand in hand.
Plus the fact that | didn't have any money! If
I wanted to get anvthing different, [ had to
change what | had or make something.
“Through customising the stuff 1 got a
working knowledge of the keyboards and
the circuitry. T started building linle moc-
ules, and that's gone on to building whole
circuits. I never made these from magazines;
I like 1o do it myself. [ just made filters and

&€ | used to write
my own sequencing
programs on the

[Sinclair] Spectrum ??
—__em——————_————

oscillators and stuff. The biggest thing T built
was @ sampler — it ook abour a year as a
college project. The teachers didn't know
what a sampler was, so it was all down to
me. It worked for about eight weeks and
then packed up. Half the time it didn't sam-
ple, it just made really good noises — med
stufll — so Tve got a massive library of
sounds from that.

“When it came to getting an act together,
I realised that making the swil and coming
up with sounds that no-one else could was
my main asset, so I decided 1o keep work-
ing on it.”

It's immediately apparent that Richard is
a determined bloke, But his sense of pur-
pose — impatience, even — has now Lken
him to a point where he can practically do
what he likes: he's inundated with offers of

‘peeps into the pipeline to see what’s next.

remixing, and several major record labels
want to talk contracts, And all this without a
Tap -i} single, too.

The Aphex Twin is happy to talk abou
his musie and his muchines, but he's loath
to revenl his ereations o the world, in order
to keep up some sense of mystery about his
methods, Most of his kit resides in the
Rephlex studio in Cormwall, bur he's cur-
rently working and mastering in London,
where his gear inchudes kit such as a
Roland TB303, a DX7. an old Korg analogue
sequencer, an 8T and monitor, plus the
usual CD plaver, DAT machine and ampli-
fier. But there are a lot of disfigured synths,
open circuits and devices decorated  with
copious helpings of wire and paich leads.

Bodge and butchery

Very lintle survives without being hutchered
o some degree. “The only kevbourd |
haven't changed is the Korg MS20; I've got
three of “It's o mad
kevbourd, it's got o great mnge of sounds
and [ like it the way it is.”

The SH-101 certainly
surgeon's screwdriver: “It doesn't look like a
101 anymore — 1 use the sliders, bur for dif-
ferent things,” is typi-
cal of how he works: if he¢ husa'l got a
sound, he'll build something o make it,
using whatever is able

“A lot of things | make don't respond
over a keyboard range — they'll make one
sound, which I'll sample. Some stuff [ con-
trol with triggers and control voltages; T put
i ot of control on these so T can alier the
sound while thev're being triggered.

“T used 1o spend all my time building the
stull, but now T haven't built anything for
* he continues. “A lot of my stoff
breaks down, so at the moment I'm just a
technician repairing things 've built over
the years,

“I'don't need to make anything new now
— I'vee got everything 1 need. 1 know 1 won't
gt bored with the things 've got for vears
to come. It could be five years before T
build anything, apart from the odd linle

those,” suvs Richard.

didnt survive the

Richard explains. This

Burble in the sand

Didgeridoo was originally watten o fimsh peo-
ple off after a hard night's raving on the moorn-
lit beaches of Comwall, “All the sounds arg
home-made — four different ‘sounds that go in
and out and change all the way through,”
come out of little boxes
Jllhr a digital drum

Richard re }
that | made I’:nr that track,



% One of Richard's home-made devices - being a
secraetive chappie, he wouldn't say what it Is.

thing to fill 1 gap. I've got oo many possi-
bilities 1o mess around with.”

_To ensure that these possibilities are fully
explored, Richard has come to a decision
over the last few months: to use only his
own inventions in his music-making, and o
leave conventional synths and drum ma-
chines alone. “I reallv hate the idea of using
other people’s equipment — I've just got a
bit obsessed, I suppose,” he admits. “I don't
want [0 use pre-programmed drum sounds.
I've used modified [Roland TR-J808 sounds
on Ambient Works, but that's because the
tracks are around four to five years old. And
the Polygon Window tacks use updated
808 sounds because the original recording
quality is so abysmal.

“I'm surprised the ambient stuff came out
as well as it did. Someone phoned up o ask
how we got the quality so good; T thought
“What are they talking about? It's shit?™

The recordings do seem a tad rough in
places on the Ambient Works album, as
though they were recorded on just a four-
rrack at home. But the wruth is even stranger.

“Everything was originally mastered on
standard tape on a hi-fi cassette deck. I've
only had a DAT for just over a year”

Y R:-‘h:.}rt! -reveals. And considering that the
tl:'l(]\ﬁ were selected by his friends in Com-
wall, who were listening 1o the tapes on car
stereos and Walkmans, some of those mas-
ters have seen the wear of around 50 cas-
sette players, so he reckons. “With the first
track [Xtal on Ambient Works], the wpe had
chewed in about seven places.”

Richard resisted the tempration to edit the
wracks for the album. “Not much has been
EQd. It would have been easy to edit out
the giitchcﬁ digitally, but it’s a retrospective
look, and the mpe munching was all part of
the stuff T was doing, so T've left it in,”

The sampler — a Casio FZ10 with custom
filters tacked on - is used on a surprising
80% of Richard's tracks. Samples either
come from home-made electronic sounds,
or from an aftemoon spent in a scrapyard
with beaters and hammers — Quoth on Surf-
ing on Sine Waves uses such rattling “found

Digitaldoo
The Aphex Twin's sound always comes across
as though there’s only analogue technology be-
hmummmnﬂmsmma
nlnstunmrsmkahfemmrem Hbrfﬁ.Sohas
' he dabbled much in digital?

“| like some of the digital stuff ‘ces it's re-
ally accurate, but | prefer analogue synths be-
cause of the way you can change the sounds.
Analogue is more instant. When you change
sounds with digital sounds, it doesn't sound
smooth — it's too harsh compared to analogue.
But you can use that to advantage as well
when creating sounds. I've modified some of
rrydignalmn’fvmnﬂl’ters but that's about all
you ean do.”

sounds.” In keeping with his ideals. Richard
is opposed to using samples from others —
though Julie Andrews and Gene Wilder do
make the cccasional anpearance...

1 don't sample records [ buy,” he says.
'I']'us must be difficult 1o resist when you're
buying about several dozen techno records
each fortnight. “That's not the way [ work. 1
mean, a lot of the BBC scisii sound effects
records are wicked. Some of them are like
ambient tracks — 1 don't know whether they
realised they were writing music or just
doing it for people in theatres! T like o lis-
ten o it. bur I won't sample it. 1 generally
only sample sounds I've made. I've got
three DATs' worth of breaks that I've made
over the years.”

The FZ10 is a MIDI sampler, so maybe
synth communication is not all wiggers and
CVs, then? “Some of the old swiff is con-
verted or tiggered. I've bought a few MIDI-
10-CV converters; some are good and some
not so good. I've never made my own, 've
messed around with ones I've bought. I like
some of the converters, but [ think they're a
bit expensive for what they do, ‘cos they're
quite easy to make. [ don't think they put
enough controls on them for things like cut-
off frequencies.”

Sequential style

There's far more sequencing in Richard's
work than the sometimes improvisory-style
suggests wo. “I's 9% sequenced,” he says.
“Sirings I'll play, but everything else has o
be accurate. Music thar's out of ime does
my head in.

“T used o write My OWN sequencing pro-
grams on the [Sinclair] Spectrum, believe it
or not. | then used the Atari stufl live, but it
kept overheating and crashing. So T've built
another sequencer; | write something on the
ST, then transfer the data down to my se-
quencer for live work. [ really like the Korg
amtlogue sequencers 'cos you can control
every note and change all the frequencies.
I's a different approach.”

So with all these wonderful tovs at his
disposal, how does he compose?

“Sometimes [ have a plan that I've got to
get out from start to finish. Other times I've
got no pre-set ideas: T just sit down in from
of the stuff and see what happens.”

“I never keep sounds on disk,” he adds,
dropping another bombshell. “This does
record companies’ heads in 'cos they like
vou to remix, but [ just don't like 1o do it
Sometimes [ might spend three or four days
o get the sounds together, then do a track
with them. The next time [ work on some-
thing, if 1 have a wicked idea for a melody
and I'm feeling lazy, it would be too easy to

# Richard James in classic ‘moody photo in the
streot’ pose. “I'll keep making music until I drop
dead!” he says. Now there's commitment.

The Aphex Twin

use a disk of drums that I'd

used before. That's why [ -
don't save anything, be-
cause [ like everything o
be different.”

Remixing —is ﬁomelhnlp
the Aphex Twin is keen
on. And he reckons he
can turn his hand to most
things remixable.

“I don't have 1o like the

band or the music to
remix something. 1 get
more satisfaction making
something good out of
something that's shit. If
something's good in the
first place, it's not too
hard 1o make it as good:
I prefer 1o work on
something [ don't like
and then tum it into
something 1 do - it's
more fun that way.

“l listen to the track
and pick ouw the bis I
like, then get the engineer
1o p'ut it down on DAT.
Originally, remixing meant
just making it ten seconds
longer, or adding a differ-
ent drum track, but now
you have 1o rewrite, which
is exactly what I want.”

But Richard sees another
cause begging for his tilents.

“l want to get into film
scoring,  Soundircks  have
heen stuck in a groove for
so long — 1 think people are pissed off with
bad filter sounds in scary films, and Tanger-
ine Dream type soundtracks. What they
lacked was 2 beat, which is where my new
staff comes in.”

Ask if he's heard the soundtracks of John

PolyszmVimdse (Zurting dnime

Be dakpy)

# Richard's two ahmfns,
Waves and Se!ected
Incidentally, don't tnr
they keep riding up rncu-

Carpenter, Richard answers: “Like most
things, it's not essential for me to know

what other people do. [ know what 1 want
to do.” And let nothing get in his way. M

Didgograph
Richard James naslr?.’cnmyed undar umpteen different names, mamniy for cop:
tragtual reasons. Here's everything he's released, as far a5 we know. Yourll
have 1o go to speaialist dance and import shops Lo get a lol of it And some of
itis changing hands for huge Sums now...
Title

the Aphex Twin:
Aphex Twin EP
AFX / Analoglie Bubbl
Analogue Bubblebath Vol 2
Didgeridoo EP
Bidgeridoo
Metapharstic (one track)

Label Rélpase
Sep 'al
Sap gL
Dec '91

Mighty. Force
Mighty Farce
Rabbit City
R&S
Outer Rhythm lan
Mayday import compilation
May
R&S June
Ambient Works 8592 R&S Nov
Mindstream (remix for Meat Beat Manifesto} Play'It Again Sam Jan
and a promo remix for Curve and two:remixes for St Etienne

Xylem Tube EP

{549 0 1o

R M

Plus:

-austic Window) Rephlex 7 July:*
RE&S July !
Artificial Intellugenﬂl oompilation
{one track as Polygon Window)
Tracks as Blue Calx, Soit-PP and Q-Chastic

Warp Aug
Rephiex/Art compilation
Opt"
Warp Jan '93
Rephiax Feb 93
Warmp
Released and deleted on 22 March /!
Sara at'Warp forth [ i »

3

A

Surfing on Sine Waves (as Polvgon Window)
Analogue Bubblebath
Quoth 12 (as Polygon Window)

Thanks
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APHEX TWIN

Strawberry Blonde

Text: John Burgess
Fhotography; Richard D James

There was a time after The Aphex Twin's last album, 2001's Drukgs, when
it seemed like Richard D James had stopped making music. Then, in 2005,
James returned, releasing over 40 tracks in 12 vinyl-only installments
using his AFX moniker. Inspired by DeAgostini part-works, the first
release came with a leather effect binder to house what became known
as the Analord series. With typical perversity, James began the sequence
with number ten, followed by numbher one and culminating with 11 {a
move almost certainly designed to provolke his obsessive fans). Recently.
tan highlights from the Analerd series were released as a not-very-rare
CD, Chosen Lords. While not a proper follow-up to Drukgs, the acidie,
analogue pieces are a return to form, not to mention & return to the
sound of his earlier wark. How long we will have to wait for a proper
Aphex Twin album remains to be seen, although it seems that it might
feature a collaboration with Mark E Smith, possibly the only musician in
the UK weirder than James, or, if James’ dad gets his way, Kate Bush. But
James doesn't like talking about the music, so instead | ask him about
Mick Hucknall, happy slappers and gak.

Wiy did vou choose Frank Sidebottom to represent you on the
tally recantiy?

“| ariginally asked far Anna Friel to sing my thoughis in the nude, but she
wouldn't do it But then she'd had botox, 20 I'm glad she didn't in the end
because | didnt like har new hps. | missad Frank. He's never an TV any
more.”

Your mate Carnish W Tom Middleton says that the tin in tha
Cornish air makes the kids buzz. Do you mizgs the tin? Or is Tom's
tin story tosh?

“It's more likely to be the radon in the air. One percent of Cornish
properties are considared too dangerous to live in because of a build-up
of radicactive gas, I've just realised that in the Krafbwerk song
Fadigactivily the Iyrics go: 'Discovered by Madame Curie.” | never listen
much to lyrics,”

If vou had to appear on Celebrity Big Brother, what would you
do to keap yourself coccupied?

*The whale show irritates me too much now because it could be really
good but actually it's fucking bogus. | weould try and get whoewver was in
thera to halp me totally demolish the set. 'm sure you could get those
walls to cave in, They lock guita wobbly, If 2 couple of you just twattad
inta them they'd go. Invite me, please!”

As a 'strawberry Blonde' gentleman, do you agree with Mick
Hucknall that poking fun at gingers is a form of racism?

"Ha, wicked! You mean Smelly? That's what we call him. | love it whan
paople take the piss out of me, for whatever reason. It's when people
reaily expose their own insecurities. It's ana.”

Is it true that Warp Recards foundar Steva Beckett once wanted
to watch you have sex with some Japanese girls?

“Good question. Yes, it is. Sorry Stevel It was in exchange for some
jobnnias.”

The presence of Maxima Park an Warp saems 1o infuriate the
label's purist fans, who wish it would stick to electronic music.
What dao vou think of the band?

"I've never haard tham. | havent gol anything against any instrument
though.”

How would vou fend off & gang of happy slappers?
"Hrmm... Talking about computers, Mavybe that would work.”

In his book Glamorama, Bret Easton Ellis wrote that “one of
98

the guys from The Aphex Twin” was at a party. What would vou
like to saywido to Bret?

“0h, did ha? That's interesting, Hi Bret, drop me an e-mail, chief.”

If ywou ware a superhero, what magical powers would vou like to
possess?

"Being able to see with controllable multi camera anglas.™

If you were going to make an album featuring lots of guest
wocalists, like Massive Attack, who would they be?

“Joan La Barbara would be quite nice. And Kate Bush because my dad
always says | should do a track with her”

If evaryone except you was invisible for a day, what would you
do?

“It wauld be batter i it was the other way around. If it was the other way
ground, I'd go into my favourite musicians studios and watch therm.”

What's the best morment sonically oh a pop racord?
"The 824 wocel overdubs in the 10CC track I'm Mot In Lova. Read
about it hara  httpffaswacsoundonsound comizosfjunDsiarticles
classictracks.htm That's one cool thing about doing email intarviaws -
posting links.”

If Intel wanted you o racord & new jingle, what would you
submit?

“We Are The Champions by Queen and Come To Daddy by Aphex Twin.”
Why do you and your mates abavays use the word *lush’?

“Think of gitting on top of a ¢liff watching the sun rize over the soa aftera
night raving on a beach, and then try and come up with a better ward.”

I"va got the theme from Dad’s Armry stuck in my head today,
Hawa you had any music stuck in your head recently?

“Ma, not really. Just the voices.”

Hawe you received any strange requests from the Japanasea for

Aphex-related merchandize? Analoguse bubble bath? That kind

of thing.
“l did get & request to record and market brain rhythms | had whils
making tracks. | also got asked by Korg to contribute somea ideas fora
sampling drum maching, which I'd love to do, but only if they let me
design the whole thing.”

Are vou still a fan of The Fall? Did yvou buy the last album?
“Mo, but my mate did, and he said it was lugh. | bumped inte Mark E
Smith the other day and we talked sbout working together, which 'd love
to do, but we're both hard 1o pin down, | think."”

Were yvou doing gak when yvou recorded GAK as GAK in 19357
“I'd better not answer this, Lock what happened to Kate..”

I've got a capy of GAK that | don’t play anymora. What rasare
prica waould you advise | put down for it on eBay?

“I weoulde't put it on eBay, Why don't you bury it in the garden asa
pleasant surprise for some future archeologist.”

Did wou have 1o give Luke Vibaert anything for nicking the name
Analord?

“We swap loads of things. But not girlfriends.”
Trug or false? Tha Aphex Twin lives just around the corner from
the Ministry Of Sound nightelul in London. He's so closs that an
soma nights the gqueue stretches right up to his house and he
and his friends throw projectiles at the unsuspecting puniars.

“True. Wa invited a whole load of girle back last night. Can | e-mail soms
of the pics? They gel quite massy.”

What are you going o do now?
“I'm gaing to aal some Japanasa fish’n’‘chips from my local sughi yard”

Aphax Twin's naw album, Chosen Lords as ARX, is oot now on Gephife
ww repfifex.com
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Double
trouble

He's a wild ravin’ boffin who makes all
his own instruments. He's THE APHEX
TWIN and he’s Techno's first maverick

genius. According to ANDREW SMITH,
who's sharing his bubblebath.
WHEN his schoolmates were ‘

npu-rrum with

uses :
“That was a conscious decision. | don’twant o
mick someone h'fﬁam mmmnhhﬂﬁ
from anyone.
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i, but that's not what
I'minto ot all | wont o create

that wgenal |
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ehe’s ideas. |
Some people

Techno which tokes its nome
from the fnct that

onginal white lobels, which 1o

impressed DJs like Colin Faver,
now

hands forup o
sy
that The Twin, ako Richard
Jomes, is being hailed o3
Techno's first maverick genius.
The clarity ond uniqueness of

mgdh

Jomes' sound, like that of his
older German mentors, skems,
atleast partly, from the foct thot
he manutodures his own
nstrumenh
“Yeah, when Iwasabout 13,1
started i sulf apon,
getting o feel tor how these
instruments work and loying

WImm
I've gat circuits everywhere.
oty Youdattipend
i . Youdon'!
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you to other areas of your ke, If
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The Aphex Twin has just
hinished making on ambient
s on since as
for bock as 1985,
Is it difficult to make o



APHEX TWIN

APHEXTwinisdead.

Flaton his backin the middle of
Hyde Park, Richard James, the
electronic music maveric
known as notonly Aphex Twin,
but Polygon Window, Blue
Calx, AFX etbloodycetera,
hasn't slept for over 48 hours.
He yawns every few seconds
toproveit. He s, however, in
good spirits. Especially when it
comesfo talking about the Midi
Circus four.

“It's high time underground
dance acts were promoted ina
Eig format,” he says, propping

imselfup on an elbow. “I know
there’s The Orb, butthey’re not
really atechno group. I thinkit's
brilliant that Orbital and The
Drum Club and the others are
breaking out of the clubs. [ can’t
see howthistourcan fail

Richard is himself no stranger
tothe live circuit. He's lost count
of the gigs he's played and the
countries he’s visited since
Aphex Twin's debutshowatthe
legendary Tressor Club in Berlin
18 months ago.

Onstage, heis surrounded by
racks of sequencers, samplers,
FX unifs ctns ol’nerl:ach:lo bchql
jiggery-pokery, allmade by his
own Fqirhomg, Wiresgoinall
d irecﬁlons. There is,}l"le says, no
DAT player. An Aphexgigisa
g sii;? probl :

e only big lem|'ve
had was when | electrocuted
myselfin frontof 17,000 mad
Germans atthe Mayday techno
fesfival,” he tells me. “I putmy
fingeron alive ferminal. I kept
thinking, ‘When willitblow,
whenwiliip...F*..
Frying tonight. . ." My finger just
started fo sizzle when it blew. |
was thrown offthe keyboard
and all the power for the rave
wentdown.”

AphexTwin's performances
aren’t normally so visually
explosive, There'slittle to see

apart from the fop of Richard's
head and a lotot furious
knob-twiddling.

“So?| don‘twant peopleto
stand there staring atme. | want
them to dance. What's sogood
aboutwatching a guy bouncing

aroundwith a guitar2'm oo
busy to bounce around. lusually
forgetthat'mdoinga gig. If'sas
if'mathome.”

IT’StwoyearssinceRichard
James came fo London
Comwall, to study electronics
atcollege. ltwas here that he
began to build the weird and
wonderful instruments heard
on Aphex Twin's “Selected
Ambient Works 85-92" and
Polygon Window's “Surfing On
Sine Waves” albums. By theend
ofthe second term, there wasn't
enough spacein hisroom for his

bed. He dumpeditin
somebody’s garden. And left
college soon afterwards.
Although he is now livingina
muchbiggerflat, thistoo is
starfing fo look like a Dixons
repair shop. Richard says he
can'tbear fo be away from his
music-making facilities for more

than a couple of days atafime
andthathe has nointerestin the
outsideworld.

All ofwhich might help explain

is wearing a Mel & Kim

why he
T-sKirI underneath his black
jumper.

“I'm notworried about looking

cool,” he says. “I never worry

aboutwhat people think of me,
or my music. Idon'tgive a shit
if my records don'tsell; I'm just
info making funes. Ifitwasn't
for my mates wanting to DJ
with ri"lem, I might nothave
ever even thought of putting
outany records. Music is
therapy for me. I'd rather work

than sleep. That'swhy I'm so
tired today. | justhave toget
allthese ideas outofmy
head. I¥ s like having high
blood pressure . Sowhatif
I'm seli-indulgent2 If's much
better o have your head up
yourown arse than up

somebody else’s.”

RICHARD s musicisn'teasy
fo pigeon hole. One minute he's
crafting something which Enoor
Phillip Glass would be proud of,
the nexthe’s making enough
racketto give Buithole Surfersa
migraine. Some fracks have a
Kraftwerk feel, while others are
like German trance. Aphex Twin
is the Midi Circus' trapeze artist.

Two new Aphex Twin records
will be in the shops over the next
couple of months. Firstthere's
“Phlegm”, an EP of “noisy, fast
and dirty” fracks and RicKurd's
last releaise on R&S, the Belgian
label which launched himon an
unsuspecting world. Then there's
asecond volume of “Ambient
Works”, this time on Warp. It
couldbe ariple album. Perhaps
evenaquadruple.

Alsointhe pipeline is anew
Causfic Window EP and the
long-awaited release of Polygon
Window's “Surfin’ On Sine
Waves” LPin the US. Itwill
appear on Wax Trax, Al
Jourgenson's former label.
Following this, Richard will be
signing fo Sire for the purposes
of America and Japan.

Onfopofallthis, Richard is
rapidly earning himselfa cool
reputation as a remixer. Having
(literally) turned over Curve, Saint
Etienne and Meat Beat Manifesto,
he has nowgiven the Twin
treatmentto the new Jesus Jones
single, “Zeroes And Ones”.

“No matter how much money
was involved, I'd refuse fo hand a
remixover if | wasn'thappy with
it,” he says before | getthe chance
to ask him the obvious. “I've had
complaints that my remixes are
nothing like the originals, butall
of the sounds come from the tape
that I've been given. And in some
casesit's nothing like the original
becauseifitha Iwouldnt
have given it back because it
wouh?hcve beencrap.”

THE keytoRichard James’
music, \zmever name he's using
atthe time, is his fascination

for the fextures of sounds. He
doesn’tsomuch maketracks as
sculptures. If'sas ifthe melodies

and the beats have a physical

presence.

“That's exactly itl” he beams. “1
mean, some of the tracks I've
recorded for ‘AmbientWorks 2
consistof justone sound. I'm
trying fo make music whi
surrounds you, which fills the
rocém.] e i o{]i'he record
ending and leavingahugegap in
your head.

“I s a shame that people don't
really listen towhatgoeson
around them. Everyday sounds,
like the sounds in a supermarket,
are blanked out, because you've
heard them so many times before.
Butifyou fake a microphonefo
the supermarket, as | often do,
and play the tape back athome,
it'sf***ing brilliant.”

Blimey. Whatever would
Richard do it he suddenly went
deaf?

“Thatwould be anightmare. |
could hack bel'ng blind, butnot
deaf. I'd have to commitsuicide.
Orspendthe restof my life siting
on my speakers, feeling the
vibrations of the bass.”

Anightmare indeed. Especially
forRichard's neighbours. Long
may his ears function. Andlong
may they burn.

Long live Aphex Twin.

‘Phlegm’ and ‘Ambient Works
Vol 2’ will be available soon on,
respectively, R&S and Warp

Continued over




Rich: "What's up with you, Mike? You didn't used to talk this much. | suppose the fame
must have affected your personality.”

Mike: "No, | was just always quiet with you because you try to play games with people’s
heads. You're like a bully. And what you do with bulliesisignore them so they go away.”
Rich: "But it doesn’t work. The bully ends up kicking the shit out of you even more. Or, in
my case, it makes me want to play more mind games with you."

Quality control - | don’t care because you do

Rich: "l think your quality controlis worse than mine.”

Mike: “Bullshit! Mine might have been slack for ‘In Pine Effect’, but all the tracks | didn’t
like at the lime are growing on me now. | can't understand why you think my crappiest
tunes are the best ones. And you don't like my best stuff, sa | can’t win."

Rich: “I get my friends Lo select what goes on my albums hecause I'm not bothered about
winning. | don'treally care what gets released, I'm just interested in making the music in
the first place. | make music for myself and L onlysell it in order to make a living. I'm not
even bothered if everybody hatesit. I'm not like you. You get really worried about what
people think of your music.”

Mike: “l don't. Anyway, | thought ‘Caustic Window', that track of yours on the UK advert
for Nike, wascrap.”

Rich: "It was a worldwide advert actually, Mike!”

Whichis why it doesn't always work getting people to select the tracks for your albums.
Other people aren't always right.”
Rich: “You're certainly not!*

Board games

Mike: "l like Connect 4 and Downfall. | bought them for my girlfriend, Jess, who's about
to have a baby. I've got really good at them. | always win. Unless I'm playing Jess. Then |
let her win."

Rich: "l once invented a war game with an incredibly boring friend of mine. We also had

i played you at chess and you pretended you couldn't play.”
¢ Rich:"That's true! | was tripping on acid at the time. | beat himin the Arizona desert.”
¢ Mike: " like games with knobs."

i Rich: "Listen to Mr Impregnator! Actually, I've been

i thatinmy time!"
Mike: "Whatever, if I'd been choosing the tracks for you, that one wouldn't have made it.

a customised version of Monopoly, with interest rates and mortgagd rales to make it as
complicated as we could."

Mike: "I had Monopoly when | wasa kid, but it wasall in Spanish.”
Rich: “lused to make bombs aswell. And start fires. | wasinta that rigk factor.

Mike: "Mickey Mann from Pressure Of Speech is always playing Risk. |He tald me that he

“Remember
those really boring kids who
never had a laughat school? They'd
probably make really boring music.
| often hear records and think,
‘e must have|been a boring
fucker atschool™

thinking about calling an album There Goes My
Knob'. | also like knobs, you see. | like to have
allmy favourite ones in front of me."

Mike: “I'm really not sure what you are
talking about, Rich."

Rich: "Iremember playing Orbital your
sluffyearsago... And look at you now.
Justlook at you. Aheap of ratting shit. A
pile of decomposing facces.. "

Mike: "Go on, go on. I've taken worse than

Babies

Mike: "They smell nice. They've gotlittle buttocks and little fingers.”
Rich:*llike the way they doyour head in when they cry.”

Mike: “The way they get to you when they cryis a wonder of evolution. You simply can't
ignore them."

“Vodka”

Mike: "It's the title of one of the tracks on ‘Famous Knob Twiddlers'. We recorded it after
drinking loads of vodka. Surprisingly enough.” s
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Shortly before the release
of his second album,
Richard James, the techno
rascal better known as
Aphex Twin, let Ted Kessler

FROM
THE
VAULTS

simnge. fAlthy noise enveloping
g dlson, B wery Spooicy.

The mllo fech oo vl
of & few milemures eaxlier are
ireda vty eavich Bl By this Gradle-a,
w ledness and the n':qr-nl'_.'n."
previously ecstalic youns rvers

into his bizarre world -

though not, sadly, his tank
Photo: Stefan De Batselier

irz impressione something 't gone

ity wrodE Th srage i3 fllad with

s, the lights are flashing

vk prly our ol sync and e wiode

veoue bs charged wath a horrible
e (el sound: grmechhirunnchilbd
This sn'lan evening ol induinal ang=t or
aheadbangers’ ball;this s sapposed o be the
dimms of five houes of evenvhody-in-the-place-
s Ty ravingg., Wihat o eamh b godng ca?

Suddenty, a looe. muscular Brire darts ouf

frcem: e smn ke, Hie stands rauchy &0 che front

30 e stage, ead shased, Soripped o e wasL,

choppicg the air with hishands and throwing
s Dald hresad Teoam side voshde, Fhe boo ks e
b= just disconnecied bEmeself from ihe mains.
The e, &8 the dealening pipe-grssbing
crashes saight into a firmmy drum machine at
Apdhpm, be jorks himesel fviclent by baciowamds,
feevwrants, skleswys dnd Cliest SRR acriss the
stage until it books (ke ke might throwr mself
oL jusst prullics? Bl from fhe edge in fdme. In
that instant vou're abde o carch a glimpse of his
FErarures: his huge black pupils, cenchad weth,
farmovweed boow and entarely expmesonles
maruch. It's a5 if e's been possessed by the

are sent sonrrying tomnrds
oo rerrwded chill-pus rogms
Uiy the genuinely inguisitive
and visitors to-achd hell stay close
to the stage and fry io keeepup.
“I5 rleadv TEu2 Aphex Twin:™ asks
o inepediioqs FerrsItEng Faver
His mate shnrgs. They've beard *Selected
Arnbisnr Works 8597 and “Dedgesidod,
they*ve heard ahout The Aphex Twin's exploits
i3 raiderof e new rechoe [rontier and
ploncer of W% dectronic ambéence, They
ko he's prerry aci-M but, well, they thought
[l yrsedmi® 2000 A Space Oceisey, nol Alfen.
Bug peer through the smoke rowands the
baack ol the stage and
VeSS, VOUCAN 5o a stocky

"l like it when

Prankster

us. Erilliant. [ thought thar might happen whon
1 planedd fhere agaln, but everyone rigd dancing
ard sl Ber disspgointing reallv. | like it wlien
poaple got freaked owt by mry masic, It's A good
gl Srilll, i won't bappen aain”

Wity nog?

“Bearime I'm pever playing Hve again”

Whanar

“pah. 've had enough of that. [esed o
want to do B and tours and now e dooe i,
T o't wamne codd i again., [don'T want oo do
something twice. Well, not unless | get offered
& g amcing of cash.”™

S e s thar le=yee his dapcer Jimes
shrags, rurns armund and malkes for the stairs

“Upahir alkey”

Richard James, 221 rucking hare it.
Wiho wants (o be this pld?), isfast developing

A repulation a8 3 difficulr maverick sodgenius
B0 rankaloogsice Tl li%es of John Lvden, Eevin
Rerstand and Mgk E Senith. He ciabms cohare
vy apect of the music
brusinegss, froemy makdng

Brgume with shoulder-
kergih halr hunched over

people get

recards o doing
Enreriiews, and he'd quis
roerporrow i he could aford

s of ennghed, wined
equipment, hiting out at
WRAUE Erons, sending

freaked out”

o All be's inteeested in is

his dancer shooting

Richard James

makirgg muEsic, mol bocanse
he realhy wants to but

demmonically acnoa s ths
stage. Rickhard [¥ fames,
aka The Aphex Twin. Getchose enongh and you
Clri st Abaul end ke Ol Biis Chod, FIes SLarirss
right back at you and laughing out ko,
“OHYEAF, [ remmembeer (a1 chow,” <
James, sureeying Lomdon from the top of St
Paul’s six montbs [acer. Fe's lusghing again
I s fiacking decenl, wasnt 0 Evenyone
e walked away becanse theycoaldn't hand|e
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enzaigse o2 s 1o, B gets
soumnds stuck in bis kead,
and if be doesn’t gt them out be goes cramg
Thars o i srarted down D Corrwall
where he grew up. He was alwans imterested
inelaciroomics Al new sounds, so he srared
making his owm irstrumeniss ot of bics of old
compurers and keylbxinds and evenngally e
fownd awiry of Eornsbiling the noses loating
Insiide hism enro A motses that no-one can 3=




ever copy bermse fames has made them up,

Thiat™s s genins. He doosan T Emsow wistie
thasonds came o, DU listes [ his o
as The Aphex Twin, Polygon Window, Bloe
Calx of any of hizother aliases and i0s obw5ous
thar this i=n't someone following tremds bot
e nuine inmovane. He meses recinds thar
sqund as i you'ne foasing throogh space with
ahroien coniml pane; recoms sl of uneass
wonder, merieaTy, disdcenfont and ecsigionally
breathimking beaury.

Fle's Bran Eno coossed with Alex frem
A Cloirveork Dranee ¢rossod withy someong
wihosmokes oo much dope: a0 impowator of
niew sounds. e doesn’t pive o mon ey shoot
amrhing ocher tean hiés nouske, hisgiefricmd.
family, some of his friends and the tank bhe
Esouigiin earlbey this vear. which is mow parked
putside hix ancesiral hommeback in Cormaall.

“Ldon 't make racks for apyome othe £ dyan
enysell.” he savs. “Id e medzing reacks B TdinT
bove 2 renord deal of anyone (o listen oo oy
fracks. Totalhy. I do’'t raie any plésisune oul of
thewark | do, | fust e making mnsic. Daing
Uuirges Hke this, malting reconds and plaving
gigs areall done forcle same capse - and that's
e [ dlom'n hawe Do g a jiok and 2o chat, in the
bz berrm, [ B mncee Thre 1o ma ke racks.

“Thar'’s why 1 like it when people get freaked
eul by ey shows, I'mnet an entedainer or
apopstar | ind the whole thing embarrassing
I gt photos taken of me and 50 g9 recoenized,
e chewihole thang abonur dodng it for othesr
peophe makes e oringe. [V just gor B ger e
sounds out of me, that's ooy ooly priority:

“Im Arnerica [ had abacklog of 50 rracks
foating in oy hesd bot, becanse | was playing
R T oo BT et Civeanh it Bur Ty tha dme

"My tank is nearly
fully operational. The
machine gun works!”
Richard James

| eot back o Ecgland | knew | bad to clesor Elem
O ek The e b s e B0 SodmEnE [0 and
Eering e ked ap by the o d ones. Iowas li&e a
logjam op there,” be smys, pointing to his bead.
This B what marks Bichand ir 35 el
umigue inthe pop biz. He genoinchy appears
ruol T B o2 e T Ay ol Use mormial Tess
of the budding pop eropire, ic money, Bme ar
cgor massage- The only reazon he makes mrsic
i becinge he can't éar the soumds inside him
amywhere ofse, And thats mare punk rock than
a thousand MNew Wves Of Mew Woarvers.
1 clonT take army pleasnng ot of [he work
1E1 ool stop oo [would,™ he repeats.
“Sometimes 1 think that if [ kad a 1é-hour-a-
chay ol 1 e meane cinne to nades racics than
| do powe. That's winy | dom't sleep for more than
e leoales & nEEhE i pessible, sothar I do-all the
crap ive got o do for the biz diering normal
FioiiEs, BT Wil Sreryore ¢ b Zods 1o shoip.
|20 Ao ey STk
It adsa means that be hoes 2 uge backiog
of palerE rekd® 10 b2 peliksed. Sogme of thal
il come to Eght when Selecred Ambiert
Winrks Walume 17 coames sull in Febhnsiey 1954,
“But even that's over o yearold,” be snosts.
“Ive huaed S0 meny angumens witl cuns
areer [hes buesines aide this
year, peaple trying to
rip me ol that it tsok
a whille o gex it sormed

T

The rest of the yarishaaiy
mapped aist for James: he's going to
tzine some recreational drugs: he's
Eing oo pecond & lorol orackes: and

e wanis to drive his tank throogh
oeneral Loandanm and into the Cirg.

“Can you imagine? They'd freak
Barcanss s mearly hally eperaional.
The eachine gun works] | reckon
there's tanlos parked all over London
[hal e ot R abonil and chesd
all come ot o hlow meup, Mayhe
[ should filem it fara videa”

This ks the sortof thing chag
Richard Fomes likes 1o dowith his
time ol Fe doe=n't go bo the pictuees,
o (BOeS A  FodiPw SPoT EinGT Chean
lazer-gun fighting, and reading books
wanikd bz alright (F cheey ddn T mados
solong. He sometimes phys chess, but onhy
when he's rripping. Ideed be's jist inishad an
evening of LEDvenlighne neme or on Cve momming
we meet. He spent most of this time, howmer,
dhovirgg P s SO0CANTE, sl P claime o hase
a Armer grip an rumbers when oo acid. He's
icher 3 liar or & complene freik.

“1suppose I've fust got a diffenent ser of
priorides i most people. [donT ghve a fisck
il poul wole in Uhis ariicle, sxcepl i oo call
mee a4unk ip wold glse me an excuse o Sop
divirgg inberviews. Thatsall. [Mve certaiody g
a diferenn ourhook from meest other mesiclans.
Lifce, wiven | mt S5t Elienme in fhe street one
day they all had lony Boes and | thought
Soamerhing remrshle muss haar i ppced, bar
thny said_ ‘O, we'ne ceally upset because we
E0r abad review knde NAE ooday,” Tosukin't
belieyeii? If ymr're not doing it berause the
ks B Enskde voul then sy borheeT

And with thar James heads Bome mosiep off
the previows night's exentons. Bt before be
hira che 2ack TueTl snegy indo his soodio, Tiets got
& niew ieyboand patrterm snack in his brain, see,
v urbess e sopuee 26 B Ol Soon CT mess up
his head for the rest of the weekend. It seems
there peally is mo nest for Che wicked. B

What happened next?

Well. things just kept getting weirder...

out. Mol trying Lo rip me

off ower eas - T don't BATH TIME MORE COMPUTER
mbimd that. bocauss [ rhink Lanbming ha Lactic o MEE'.H:E WORLD
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MmuEkng how sid people Bnsogus Bubbabath’  Wiks Vol I rekaimiend i 16 For
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“The new ambéent AF, & risnn of S EF  with sach yntitied he wrudcl plonaer S
AT 55 ol Do e wemd e inchode o track wack sprenanted une of zompet e and
atriplealbom. Fwanooed it musde up of & mangied by m cormapending ;Fh'«m mynthamusem
+ P flwie I 1 "y srippeet o hielosenad g, e bl ng sk, L el ng msiG
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Interview | Aphex Twin

much. [ think people should start demanding re-cuts
if their pressings are too noisy/scratchy until they get
it right!

To my ears, vinyl or tape is better than digital —
even if the quality isn't as good — for the simple fact it
always sounds different, and no two copies are the
same. The emphasis on recording perfection is
idiotic. When we hear natural sounds like people
speaking, they’re never the same. So why should our
music be? This isn't to say the quest for perfect
recordings is a waste of time =it isn’t. It has its place
and suits a lot of music. As they say, variety is the
spice of life but the emphasis should be on character
not specifications.

One day there won't be much place for recording
mediums as we'll be able to download another
musician's experiences and perceptions directly into
our brains and experience it in as many different

What pisses me off most about the current
music scene, is that there are too many
sheep and not enough shephet

ways as we like. Digital is just easier than finding the
right tape or record. We're just lazy bastards.

The web

Unsigned musicians uploading music to get
feedback is huge but, frankly, a lot of what we
hear seems to be influenced by either you or
Boards Of Canada. Have you ever been tempted
to upload your own tunes anonymously to, say,
MySpace, and say ‘influenced by Aphex Twin'?
Not on MySpace, that’s just for networking. [ don't
do networking but that site is probably very good for
some people to get a shag!

I've put my music around anonymously though!
Actually T entered the Luke Vibert Future Music
competition under the name ‘“Tahnaiya Russell'!

I think I got runner up or something [he actually
won but we gave it to someone else in the end when
we found out! — Ed]. It was fun reading the review.

What do you think about so many people,
seemingly, making music like you?

If you plan to be good at anything, it has to happen
using your own ideas. It's inevitable. It's exactly like
natural selection.

Are they all really you anyway?
Some of them...

What do you think of the whole unsigned music
upload thing? Is it a music revolution handing
over the power to the kids? Or too much
bandwidth taken up by too much bad music?
Ilike to think it’s a bit of both. Like all things that
change, there are certain pros and cons and I'd say
it's definitely better than it was—it's much more fun,
anyway! Most of it isn't copyrighted, so that’s the
biggest plus for me.

| What pisses you off most about the current

music scene?

‘Too many sheep and not enough shepherds. Let’s all
sit back and have a long hard think, then make
something different! We can all do it, surely?

And what do you like about it?
www.ubt.com [an independent website dedicated to
the avant-garde, ethnopoetics, and “outsider arts”|

Me and my music

Who do you currently admire musically?

Just off the top of my head: Kraftwerk, Guy Called
Gerald, Derrick May, Mr Fingers, 808 State, Lil Louis,
Lidell Townsend, Bass Master Warriors, Noel
Williams, Martin Hannett, Jay Dilla, Sten Hanson,
Xenakis, Piero Umiliani, Brian Bennett,
Squarepusher, AE, Grace Jones' Pull Up To The
Bumper... I could go on for ages.

You've said that some of your own heroes have
lost their way musically. Who did you mean?
Early Chicago Peaple. It’s really upsetting. Mr
Fingers, what happened mate? Get your old
equipment back for fuck’s sake.

How many tracks do you think you have in your
unreleased archives?
Literally thousands. ... it’s out of control...

What do you think will happen to them?

Some will come out, I'm sure. I'd like to do some big
old comps, but the time it takes me to do one comp,
I could make almost the same amount of newies.

Is there anywhere musically that you haven't
explored yet?

Yeah, almost everywhere. I feel like, “OK, I've just
started and got the feel for this shit now =let’s
fucking have it!”

In the studio

In the history of Future Music, the interview
we've bean asked for most was one on you
and your studio. Why do you think we were
asked so much?

Because I'm brilliant.

So why do you always say no?
Because I'd rather do a track.

Would we be disappointed because the myth

has gone so far beyond the reality?
No, not if you saw one of my studios!

Should our readers stop asking (and what can
we do to stop them)?!

‘Well, I might do a proper, face-
to-face interview next time.

What's the most ridiculous
thing you've ever heard
about your gear?

f_'\" | T
3 f“-'ﬁ That I never made any of it.

S

And, thinking about it,

Mmm
heard about yourself?
That I'm not a nice person.

What would you like to invent or see invented
gear-wise?
It's one of my ultimate aims for Korg, Yamaha or
someone who is capable to let me design an
electronic/hybrid instrument — but really let me be
the boss and not take over half way through.
Come on, please! I'll make you the best fucking
box that has ever been created, I promise: it will
totally own everything.

You've obviously gone back to analogue with
this album. Does that mean you've turmmed your
back on a more digital computer route?

I'm always working with different set-ups, side by
side. I can’t keep the same set-up for more thana few



tracks, T wish T could. I take it all down and start
again, and right now have four studios on the go.

Have you, like most of us, ever been tempted
to do everything musically on a laptop?

Yes.

Did you regret it?

No. The worst thing is monitoring. Even with the
best headphones in the world you can't compete
with real monitors. My fave laptop/portable
monitoring is Epytomic Research in-ear thingies.

What do you think of computers running
everything musically?

It can be nice sometimes, but my fave music is
music with the most depth and if it's all coming out
of one box, you're not going to get it. It's good for
demos of equipment —“This is what this soundcard
sounds like” or “This is this program.” I'm not saying
it can't be good. Limiting yourselfis nice but it's like
eating the same meal everyday.

Multiple soundcard support would be a gigantic
improvement. Then you could have a whole array of
soundeards from cheap to plush. I'd love to have
eight different soundcards running, having different
elements coming out each one. You wouldn't have to
throw your old cards out either, as you'd find a use
for them, like, “I really like this soundcard for
hihats"and so on.

Everyone raves about software like Ableton Live.
Have you usad it?

Yes, two innovative things about it are one-handed
mouse navigation of waveforms, and the EZ
browsing/auditioning of stuff. Oh, and recording

. Those rumours: true or false?

B Weve had alook into these rumours and
B have come up with our own ideas...

He owns a tank He has thoutands of
Yep, sort of true. It's unreleased tracks :
" actually anarmoured  Oh, yes... &=
" car for you military He lies in every '
buffs. But he does also  interview
owm a sub too, bought  Hmm... Probably!
from Russia. There are one or two q
He builds his own gear  possible half truths |
Yes, also true. Hewas  even in our interview,
pictured in FMyears  although it lsafact |
. back with a home- that he did enter — and .
. made sampler and m-hatwnixmmp!g__'
| also claims to have He uses some kind
produced sound of lucid dreaming
from a 2X81 by when composing
messing with it's i
| machine code. Cool!
He programs his
| own software
 Almost definitely.

" He hints at it in the
| interview and was a
|| very early user of NI
.| software when it was
E) hard to uss!

your live fiddling into an arrangement. The beat
stretching, although fun, doesn’t sound as good as if
you had cut something up by hand manually. It can
be good fora bitand to try things out, but to put
everything through it is a bad move. Nice try. I don't
use it. I find that Liveslice VST is better, another
program for that kind of thing.

I like trying programs out even if I never use
them, just to see how people are thinking about
music. Live's simplicity is its downfall for me. The
programming is slicker than just about anything else
though, so respect....

What software do you use?

UPIC by Xenakis puts almost everything else to
shame. It's under IMB and it shiis on everyone.

| Have you made provisions for your studio

secrets to be kept under wraps after you depart
this mortal coil?
No but other people probably will.

Aphex Twin | Interview

What would you swap a boxed set of Chosen
Lords for and why: A dusty ald Minimoog, a
laptop stuffed to the gilis with the latest
software and plug-in synths, a complete set
of Future Music issues 1 to 177 or some
ammunition for your tank or sub?

Definitely submarine ammo as it’s almost
impossible to get.

We're sure everyone would love to know what's
in your studio, Can you give us a kit list?

Sure. Raveolution 309, the Raven Max, MC-909
limited edition, Quasimidi Van Helden, MAM
Freebass 383, Roland DJ-70, E- 15, SP-808, Akai
53200, Behringer MX602A and all the Behringer
effects that copy other things.

WANT TO KNOW MORE?

Analords is out now. For more info, visit www.rephlex.com
Email us at futuremusic@futurenet.co.uk

Mr. Richard D. James,
ladies and gentiemen...




ou could say that
Future Music's
attempts to track
down Richard D.
James (aka Aphex
Twin, AFX, Gak,
Power Pill and
countless others)
over the years
have been
comparable to
George Bush's
antics over Bin Laden, but maybe that's stretching
the truth just a bit. We haven't invaded anywhere to
g=t to him. Yet (although we thought about Cormwall
s a target when James lived there). But if you were
to ask any of his press people, they'd testify that the
monthly phone call they dreaded most was the one
from our offices in Bath requesting a chat with this
fmost enigmatic of people.

We actually talked face to face with him in issue
36 (October 1995) of the magazine, but for the last
tecade he's gone to ground, rarely talking to
amyone, anywhere. And with that silence — as with
iraftwerk — comes the rumours. They say he makes
his own hardware, that he plays sandpaper records
#t gigs, and that he programs his own software...

pieces every now and then). But every time
something comes out under whatever alias, you can
guarantee that, enjoy it or not (and the former is
usually the case), it's always —and | mean always —
very clever, well produced, witty and powerful stuff.
And so to the interview efforts. The last time he
appeared in the mag it was nearly a decade ago
alongside Philip Glass. It was a phone interview. |
made the call, and | had to shout “Richard!” down

After a decade of trying, Andy
Jones finally tracks down Richard
D. James for his most insightful
interview yet. It turns out he
hasn’t been avoiding us afterall;
he’s just been too busy entering
our remix competitions...

Then there's the well-known “fact’ that he drives
around London in a tank, that he has 1,000
unreleased tracks and writes music in his sieep. You
rame it, everything has been said about him, which
means it's inevitable that an Aphex Twin interview is
the one we're asked for more than any other.

But the gossip and rumours aren’t the only
reasons you guys keep bugging us for an interview —
there’s the smail matter of his music too.

My first experience of James was, like so many
others, listening to Selected Ambient Works, a
record 5o fine, so naive and so glorious that it still
cccupies a top ten siot in my ‘albums of all time”.
Siince then there's been true ambience, true acid,
true innowation, the hardest techno and (if I'm
titally honest, some truly unlistenable bits and

an answerphone for about five minutes before he
picked up. It didn't get much better after that.
Young (OK, younger) and wet behind the ears, | was
armed with some of the lamest questions you could
ask and they received the answers they deserved. |
(Me: “Philip Glass describes you as ‘quite a nice
young man'’, how would you describe him?” James:
“Philip Glass is quite a nice old man.")

So neariy a decade on and it's around the time
of the release of his Chasen Lords album, a best of
his Analords vinyl releases which have sold like hot

| cakes in their fiash limited edition cases the world
| over. As with every other release over the last
decade, | ring up the press people and ask, “does

he fancy an interview?" Normally the words, “okay, |
just thought I'd ask,” tumble out of my mouth

Aphex Twin | Interview

before | even get a reply, but this time things are
different! “You could try emailing some questions
over,” is the rather hushed response. Now | think
back to that awful ‘Glass episode’. Can | put
together a set of questions slightly better than those
this time round? | fire some off nat knowing what
the outcome will be — a swift “Fuck off,” probably.
Time passes, and then an email pops through my
inbox. I'm a bit shocked to say the least...

Do you remember the bloke you met who was
dressed in a nappy holding a copy of Future
Music and had his picture taken with you in
order to win one of our competitions?

Ha! Yeah I do, that was classic,

What were you thinking when he showed up?
And, more to the point, what was he thinking?
He was pretty nervous; a nice bloke. I liked it: out of
the ordinary and good fun.

We were slightly proud. Q readers would never
have done it. Can you believe the only thing he
won was a bit of [albeit very good - thanks,
Focusrite - Ed.] Focusrite outboard?

Aw, not bad I think for a quick bit of nappy wearing.
You could have stipulated he was to be pushed ina
pram as well.

So, on to the Chosen Lords set of vinyl. The
original collection is changing hands fora
fortune on eBay now. What do you think about
that, and do you have any left that | can have?
I planned that and it is flattering. | have all the white
labels, different test cuts, alternative version tests and

| all that. Many, many boxes, and maybe two finished

sets left with binders. I gave the rest away to my
friends.

T'was very strict about the quality and almost
caused Rephlex Master Control a nervous
breakdown. We hassled different pressing plants
until it sounded near perfect. It was shit loads of
work. Vinyl has the capability to sound better than
CD with good equipment, and if the pressing is
done properly, but because most music these days is

| soloud, people don't notice the poor vinyl qualityas



») but I've put filters on it. There’s not a lot you

PROFILE

can do to digital keyboards. If you get a DX7, all
vou can really do is change things on the output.
Because it’s all chips, you can’t really get inside
it. I'm very interested in digital noise, but it’s
not as apparent as analogue customising, so I've
only scratched the surface. T mean, I will record
onto DAT and then fuck the tape up in different
ways — like put a hair dryer on the tape, or
sprinkle stuff onto it, or crease and fold the tape.
You can get really mad sounds doing that.

“I remember reading in Music Technology
about DAT machines, before I had one, and it
- said turning the recording level up too high gives
vou a digital distortion which is horrible and
unusable. And T thought, that’s a terrible thing
to say, like you can’t use that medium in that
way... I took it as a challenge, to use that horrible
and unusable effect in some way. Everything has
got a good sound. I could get a good sound out
of any keyboard, even a five quid thing with one
preset. I don’t get snobby about other people’s
equipment — like, ‘you couldn’t pessibly get
anything good out of gear like that.” You get
demo tapes, and you think you know what it will
sound like from the equipment list... OK, 90% of
the time you'll be right, but for the other 10%
they’ll do something completely unexpected.”

Indeed. Some of Demo Takes' best offerings
have the shortest equipment lists. But, in the
absence of any clearly identifiable products in
Richard’s audio laboratory, what characterises a
unit that has been salvaged from his electric
Surgery?

“Sometimes it will respond over a range,
sometimes it will make just one sound and Ill
have to sample it, and use it that way. A lot of
stuff is voltage controlled. I'm really into
accurate control, which you don’t really get with a lot of gear. MIDI gives you
control, but there’s always the problem of MIDI and old keyboards. Also a lot of
digital keyboards don’t respond instantly, it’s too quantised. Sometimes you can use
that to vour advantage, but in general I prefer the analogue stuff because the
transitions are so much smoother. But then obviously you need good interfaces,
and that’s what I've been trying to work out recently. You can buy CV/gates, and
Kenton’s is probably the best one I've seen, but they still don’t give you enough
control, so you can control loads of different parts of the keyboard and not just
when the notes come on and off. Things are coming around — like there’s this
MIDI controlled analogue sequencer which I really want to look into, all in one
box...” [sez page 46, Richard... Ed]

“I've worked with Ataris, and little sequencers and things, and I've been quite
happy to work with them. I mean, [ first started with a Spectrum — I re-wrote all
the software for the interface I bought - and I really liked it because I sat down and
made it do exactly what T wanted it to. But obviously, being a Spectrum, it’s got a
lot of restrictions. Pve used Ataris for live stuff, but they do crash 2 lot. So mostly I
use a sequencer that I made myself. Sometimes I record on the Atani, transfer it to
my own sequencer, and take that out on the road.”

This is a hardware sequencer that Richard has built, not a program... “I'm still
working on my own sequencer program for the Atari. If'll be really good when I've
finished it, but I don’t know when that will be... I’'m simultaneously doing about 30
things every day, and I've given up sleep — I sleep about an hour a day, if P'm lucky.”

Ithough assodiated with dance events, Richard is much more than 2 product
of fashion. “The stuff I've released is not even one per cent of the stuff I've

made. A lot of it is not what you'd call a conventional track; it's collages of sound. |
could start anywhere, not just thythms. Sometimes I get really inspired by sounds,
and sometimes I'll get a good idea for a track.” This means a sound-inspired piece
will concentrate on the nature of that sound, resulting in a highly open and
‘ambient” track, while the “good idea for a track” numbers tend to be more
rhythmically or melodically structured. “Then I'll use sounds that ve previously
saved onto DAT, or whatever, or I'll go about keeping that idea in my head and
making sounds specifically for it.

“T've always really wanted to make my own music, and at first T wasn’t bothered
about making my own keyboards. But it just turned out that way — it became
apparent that that was the way I was going to do it. I'm really obsessive about
control; being in a band never excited me at all. 1 prefer to do everything myself
because it’s quicker and more satisfying. Apart from compiling sounds on DAT, 1
don’t like travelling to make up tracks — ie, going to a big studio. T want everything
at arm’s reach. Same with visuals, in the future — I won't get involved in visuals
unless I can do everything without getting out of the chair.”

Thus spake the Nintendo generation. Bur don’t get the impression that Richard
is lazy — how many insomniacs can be described as lazy? The thing is, if you're
obsessive about something, you don’t want things getting in the way of expressing
it. That’s always been my excuse for not doing the washing up, anyway. But
Richard has other concerns...

“I’m into things that make life easier — that's why I'm into technology. It's just a
thousand times easier to write some music using technology than it is to form a
band. You can do it all yourself. I've seen people in bands, and the whole idea of it
is just embarrassing. I like to work on my own, and I don’t like people watching
me... not even my girlfriend.
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8N Aphex Twin

PP than a snare. I like not to do the obvious.”

Neither is Richard concerned about connecting a sound with its original source,
to give it a ‘subject matter’ or context in reality. In fact, reality has somewhat
disintegrated in his sampler... “When [ started analysing sounds, I was kind of
disappointed. T always thought a bird was a bird, and a car was a car, and these were
sounds to be explored. But you can reduce a bird to a sine wave when you sample
it, and to me that was a shock. All sounds break down into really simple things.
You'd think a sine wave is a sine wave, and a bird is a bird, but they’re not: they’re
the same sound, but controlled differently. Once I'd got that idea into my head,
that a lot of sounds are pretty fundamental, I could concentrate on the subtle
differences.

“In dlaily life you get used to blanking out sounds, you get out of the habit of
listening;, and only listen when vou sit down and make the decision to tm your
tape deck on. Like, when you turn it off, you stop listening. It’s difficult to be alert
to sounds all the dme. When I've got the DAT in a supermarket, I’'m not thinking
‘this ambience sounds really wild’, but when I get home and listen back rto it,
especially if it’s underneath a track, it sounds great. Even my Mum will say it
sounds good. It’s just impressive. And when she’s in the supermarket, she's not
impressed by it at all. That’s strange. It’s to do with placing it in a different
context.”

The ambient boom could well culminate in a free event in Hyde Park, at which
Richard. Mixmaster Morris and Alex Paterson would chill out thousands of
stressed cityfolk in an echo of a previous era’s emblematic show featuring some

You & rock band from Surrey and a load of butterflies. That, at least, is Richard’s dream.
‘“h:;;h[: Meanwhile, we wish him luck in his quest to record and transform the whole
.“'L‘ -ma world.
ving the “I need to spend several weeks making tracks right now; I've built so much stuff]
collected so many sounds, I'm going to be busy for a long time. Till I drop dead,
actually. I'll be doing music till then, and it still won't be long enough.” |
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CIAIN® Apbex Twin

“I do like playing live, though. But there are certain things [ don’t like. Such as
people trying to steal your equipment for souvenirs... And loads of trainsporters,
watching your every move. That gets a bit difficult, when you haven’t got loads of
roadies and security. When [ go abroad, there’s only three of us — me, my girlfriend,
and my dancer — who also designed the Aphex logo. But I'm the technical crew;
I’'m the only person who can wire my stuff up. People can’t understand why it’s me
that sets it all up and takes it down, but [ have to be really careful, especially at the
bigger events I'm plaving at now: If I just walk off stage when I've finished, you get
these hairy apes rushing on, ripping all my stuff apart and chucking it in a corner...
They think they’re doing you a favour, and they bust all the equipment. I enjoy
setting up the gear, anyway...”

The crossover between musician and DJ forms a dividing line that’s becoming
more and more obscure. For Richard, the blurring of roles presents its own
problems and its own unique opportunities.

“At gigs, it’s OK to take about an hour to set up and soundcheck. But at raves
and clubs, people don’t understand what you're doing, they expect you to be just
ready to go, so you've got to be really quick. But I've developed a technique of
soundchecking about four or five times after the club has opened: mixing stuff over
the top through the club sound system, which is
quite fun. You can get something perfectly in time
with the records, and you can slowly bring it in
and out, so it fucks up the DJs when they're trying
to mix 'cause they don’t know what’s going on.

“I always know when something’s going to go
wrong at a gig - call it telepathy, [ just get a bad
feeling about it — and when that happens I take
loads of backup with me. And almost always I'm
proved right, and I need that backup... but if 'm
confident about it, I take minimum gear, and
that’s all I need. Weird.

“Pve usually got four (home-made) sequencers,
with different things going from each one, and [
can compare things as I'm going along. But I've
made something that I couldn’t imagine gigging
without as well, because [ can control everything
from it: it’s a sequencer, which can store samples,
trigger filters, trigger bits of equipment, turn filters
on and off. Sometimes it’s all twiddling,
everything sequenced...”

And what is Richard’s generic name for this
wonder device! “Dunno... er, master control box.
I've also got a small mixer on stage. [ don’t know
why, but I'm anti-big mixers, for some reason.
The mixer I record with at home is only about so
big; it’s 8-channel, and I’ve got a 16-channel one
which is even smaller. I don’t know what it is. It’s
got no writing on it — I found it in a second-hand
shop... I think it was home-made, and some of the
pots were a bit dedgy, so I've changed it around.”

What a surprise. You'd think he had Japanese
ancestry, such is his concern for miniaturisation
and inventing his own presets.

“T just really like small things. Big mixers are a
rip-off. I can’t imagine spending £100,000 on a
mixer for 20dB less hiss. Turn the treble down at
the output and you've saved yourself a hundred
grand. You have extra features, but the sheer size
outweighs those advantages. You can’t reach
evervthing, And 1 don’t like going into studios
because if you start playing with something, the
engineer has a fit because it’s been set up a certain
way for 15 years. Plus the effects units are
probably in another room...

“I want everything in front of me, so I can do
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stuff as it’s happening. I'm not into multitracking, [ like things to be live. I record
everything live, and I'm not bothered about saving sounds. In fact, [ erase them on
purpose. [ have a library of stuff, but it’s stuff T haven’t used yet. Once I've used it,
[ wipe it so I don’t use it again. For instance, if T have a DAT with 500 clonks on it,
and T use 20 of them, erasing those 20 means I've whittled that backlog down to
480. Just as when you're DJing, you'll put the records you've already played to one
side, so vou don’t have to look through them again.

“And also [ don’t want to use a sound I've used before. There’s an infinite
number of sounds in the world, and it’s a waste to use the same sound twice.”

Sony DATman? - don’t leave home without it. There’s many a modern musician
to be found on the streets, following in Cage’s footsteps with a microphone
pointing at the ‘environment’. But Richard sets himself unusually thorough tasks.
“One session is enough to last a long time. T've already got too many possibilities
to work with. My biggest buzz is taking a sound and turning it into
something new. Or taking anything and making it into something specific. Like, I
had a compeaton with some friends to make a string sound from any source -
even a fart. Things like that. So if I get a 9Ib sledgehammer and smash

it into a galvanised plate, I can make a string sound from it, rather PP
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S Crap Sounds becaisa

idea of using crap Sounds He u

from glue-sniffer fo lotal prodigy, are extra he can't be bothered to make a

ardinary enough by themselves

nd up

instruments like the kazco He's r;!t;r,:
super-scanner that picks up gveryth
phone conversations [0 street sounds

someang's hearing aid

| INTERVIEWED last year Richard talked aboul
! 'lucid dreaming’, sleep deprivation and how
he tried to transfer his subconscious visions
onto vinyl. It sounded like more Aphex or just
another way to avaid the rock n’ roll thing of
talking about your music and explaining
away Its mystery

‘| used to think the |ucid dreaming thing
was a totally different way of daing things
but | don't think it is at all now. You get stuff
from your subconscious anyway."

As if he was saying don't ask me what my
music means, | was asleep when | made it
Compare that to the story of his first record
deal when he seemed fo say don’t blame me
| was off my face when | joined the record

pick up all your equipment on it-and tur
quencies of your computer. If you were playing
you can hear it inside the maching

And he's making tracks by tuning his scanner into hig
machines and taping the resulis

You can listen in on people’s houses if

bahy alarms. Basically | reckon about 88.9
is people arguing. It gets quite depressing a
But when you get people talking naturally
interesting than sampling a film or som
people sing little tunes when they talk, W!

business. Because Aphex will give you so it quite a lot more than any others. Ive -
& MB -

much bulshit but he'll never bulshit you  using the notes people make when they ms_

about what his tracks are actually about. He'll not a totally original thing, Steve Reich .

stuff like that but it was a bit boring

Steve: Reich is a revered avant garde and e
compaser. Calling him boring is typical of Aphex at his
most fuck-off, irreverent and arrogant. Apt
most teenage, youthful and twisted. Aphex
full of it. But that's what rock n’ roll is all about
ing large, pretending to suffer and just

sell you @ million stories, a fistful of lies but
the actual tracks go unexplained. He won't
even give them titles, preferring to use mean-
ingless words, numbers, colours or ana-
grams of his own name on the new LP. Push
him really hard and he'll tell you sweet FA.
Do you see yourself as someone really tai-
ented, like with a gift or something?
‘Not really no."
You don't think you're talented then?
"No. | don't think so.”
What are you then?
“Idon't know, | get differant thoughts about
things like that.”

You find it scary or embarrassing?
I definitely don't want to think about it, It's a bit weird.”

ying, =
talking, talking
and talking until people buy both the bull and the tunes.
At least ﬁ(phfr only bullshits you about the stuff that
doesn't matter

He might be a glue-sniffing pimp who has a near death

experience every six weeks and he might not. It really
doesn't matter unless you want to sell records. So he
does what he has to doand goes as far as he can with-
out following Richie Manic into the abyss. But when it
comes to the music he's deathly quietl. So what does that

ks like that
Do’ isn't discussed
or some dream of

nis record that he

more accessible,” he reckons

at Basic
and Kevin
He's still

wderson

unique sounds

usi his own breakbeats

from scratch, | 1 distortion, noise and
nelv

It does feel like Aphex maintains an open line to his
subconscious or somewhere strange. Standout tracks
on the new LP like ‘Acrid Avid Jamshed' and 'Alberto
Balsam' are truly haunting, twisted and different. But
even as their harmonies seem to have seeped through
from some alternate reality there's a lot going on that's
totally conscious. Like using sounds that could be car-
doors slamming, a wardrobe being dragged across the
floor. people shouting in the street, a crappy tin whistle
and artfully distorted kickdrums

It's not conscious,” Insists Aphex, “like | say, | don't
think about anything like that when | make tracks
Anything that comes out is totally subconscious. | think
you get beautiful music but that's only one aspect of it

tell us? Bullshit artist or real artist? Like most popstars
he's probably both, hovering inbetween Inlerviews and
the studio and using both as an excuse to generate fan-
tasy. And to the last minutes we spend together he still
Insists that he can’t remember what any of his tracks are
about, This is one mystery he refuses to solve.

When you do so many as | do,” he declares, “like four
a day or something then after a few months it's hard to
remember or distinguish what was going on when you
made them. Sometimes you remember certain tracks for
certain reasons, like you were pissed out of your head
and fell through a window. Basically | can usually
remember where | was when | did a track but that's
about it

though, to make it really appealing. | don't think of beau-
tiful music as being pretty or ambient. It could be but
some totally fucking hardcore noise situation could just
48 well be beautiful, | don't know."

Sometimes 'l Care Because You Do’ sounds like noise
sprayed graffiti style over pretty ambience. Perhaps he's
Just Irying to update his sound by adding some new
beats and ideas. Or maybe he's doing his best to make
sure his records are so different that they can't fit into
categories like trip hop, ambient, house or techno. Even
when he makes a dancefloor track like 'Come On You
Slags' i's pure chemical thunder but weirder than any-
thing Maurizio, Jeff Mills or Underworld have produced

I don't know," says Aphex, "| don't really see myself
fitting In anywhere really. | mean when | used to first lis-
ten to house music and stuff | didn't think that that fitted
in anywhere elther really. That's prabably why | used to
like it

intensity but 5ad, lonely tracks with an

unrivalled emc

e Pissed and falling out of a window and making musio?

You lying bastard

spth. Some of the new LP is real-
If anything makes it
at some of the tracks use slow
e of trip hop

stuff as well as

ccessible’, it's I Gare Because You Do’ Is out now on Warp
motion hip hop vibes: the s
I've always been
nouse,” says Aphex
types of music. | haven't put out anything like the stuff |
do at all realty. When | put out th
my techno stuff that sounded Jik
that was released a
what all my friends and the record label wanted me to
release. | wasn't that bothered about if really but if it was
upio me | would have probably put out something total-
ly different
“‘But | mean If I'd have released the stuff | wanted on
[small Exater label] Mighty Force instead of ‘Analogue
Bubblebath” it would probably only have sold three
copies. So | Just got into the mode of there's no point
putling things out when people aren't ready for it So |
18ave it a while and I'm not bothered what people think
Friends of Aphex's insist that his unreleased material is
astounding and they can't belleve he won't put it out
Maybe this s true, maybe It's not. If this s for real then
Aphex doesn't need to big himself up: the bare facts

into hip hop a
but | r-u ,u'ﬂr: shitioads of different True Or False?

Things the Aphex Twin would have us be!

He was a pimp.

He was a labourer,

His dad worked in a tin mine and gave out LSD

He used to only sleep two hours a night so he could gat m

done.

He organised a rave In a shed

He made ‘Digeridoo’ to clear travellers out of the ¢

organise in Cornwall,

3 first record that was

he conventional stuff
2 lime, only a bit different. That's

He was inspired to ma
the back of his club nights in Cor
He used a Black & Decker Sander on a

‘Digerid

HE finds It easier to falk about the machinery and sounds [
used to make music. He still claims to be using his own
customised synthesizers but explains that he's not as
purist as he was, He doesn't mind using other peaple’s
sounds and pre-sets now

Mike Paradinas (who records as u-ziq) got me into the

d microphone and a food blen
He's had over 100 near death ex
Serious car accidents

He used to indulge in lucid drea
‘dream’ tr he could later f

He has enough stored mate

He did American press Intervie






Staritracks

| would like to try my hand at
remixing. | have the necessary
equipment but | was wondering
how | can get hold of some vocal
tracks or some parts from, say, an old Edwin
Starr track. Taking into account that this is
for domestic use only, what can | do? | can-
not be alone in this situation.
Edward Davis, Yeovil

What you are really asking for is
some established artist to hand
over the multi-track tapes of their
recordings for you to experiment
on. In fact, given that you probably don't own

recording artist n his own

a two-nch 24-track tape machine (size of 54
large fridge costing upwards of £5,000) What-'
ya.d really need is a DAT of all the tracks sep.
arated out for your convenience. Unless yq,
happen to be Andrew Weatherall or some
other highly rated remix maestro, this j,s
isn't going to happen. Most remixers eithe,
gain their experience through sound engineer.
ing in studios, then becoming producers
which leads on to remix work. This includes
the likes of Flood, Steve Osboume and the
above-mentioned Mr Weatherall, or they ar
established artists in their own right with g
we'll-‘é:i-evelnped reputation; people like Jack
Dangers (MBM), The bAphex Twin and Yout:.

The art of remixing is_not that differcp
from putting together sofiething from scra:oy
(the same principles of sampling, sequencing
and arranging apply). Why don't you hone
down those skills and, when you‘re ready, o
proach local artists and offer to remix they
work? You might be surprised at how willing
they are. And remember, the only difference
will be that they are not famous. Yet.

If you are determined to remix someone
well known, get a copy of the Shamen's Frog.
eny LP which supplies all the loops and
pieces to create your own remix. Or you could
always do what Mike Paradinas of pziq did:
remix a track, then present it to the original
artist and wait for the reaction. That's what
he did with his remix of Aphex Twin's On..




STILL HACKING AFTER ALL THESE YEARS

By Greg Rule ” Keyboard, April 1997
411

- :.'I'I.l -

AL
a H

He's one of the most brilliant (and bizame) electronic musicmakers on the planet. But how
in the world does Richard "Aphex Twin™ James find time to record, tour, and build his own
instrements? Filterboxes, drum machines, custom kevhoard modifications, and even a
sampler—there isn't much he hasn't tried. “When it worked,” he said of the latter in May "94
[see “Sampling Mation,” page 104], *1 rech-::-n it pissed on just about any manufactured
sampler.” And nearly three years later, we're ha Eﬂp}' to report he hasn't changed a hit.
Richard is still a tinkering maniac, but now his focus has shifted from hardware to software,

“T've got three Macs,” he tells us, “two laptops and a PowerPC. [ use all the sequencers
on the market, but at the moment ["ve been solely using my own program to create new
algorithms.” And not with Opecode's Max, He's been bullding the algorithms from scratch.
“It"s like using a programming language. A bic like Pascal. 1've been dolng It for about
three months, so it's all guite primiltisve, but it°s looking really interesting,

This language . . . you can bring in vour own samples and mess around with them. And
it"s got DSP functions you can't get anywhere else, but you have to program it in. There's
no fancy sliders, although they re easy 1o construct. I"'ve made loads of graphical interfaces
fior things.

“It was pretty in teresting watching people dance to my algorithm.™

-APHEX TWIN

“The algorithm [ just finished,” he continues, “is a percussion thing that lets you swap
and change the sounds. It does bass, as well, but it's really acidv. You can leave it on far,
like, an hour, and it really comes up with some mad shit. T made it learn to gradually change
[the music]| ever time.” While he doesn’t plan to market his software, he has been showing
it off at recent gigs. “1 just finished a tour, and [ used it for one of thE tracks. It was pretty
interesting watching people dance to my algorithm."

His touring rig consists of, get this, “One laptop computer, a little mixer, and an effects
unit. But soon ['ll be eradicadng the mixer and effects, So basically ic'll be one computer, It
does everything [ did before with live samples and sequences, ['ve put every element down
on a digieal track [in Digidesign’s Pro Tools), s0 | can mix between tracks."

Speaking of Pro Tools, “1t's wicked,” he enthusges. “You don't notice it's there, which is
what vou want with computers. It doesn’t get in your way.” While he's purchased most of
the third-party plug-ins for it, Richard, tree to his tdnkering image, has also creaved one
from scratch. “Within about two weeks | came up with one with this programming
language I"ve been using. I's really, really cool. You can loop between sections, and loop
individual racks the same way you could with a sequencer. And 1"ve got this thing on there
s0 You can re-synthesize each wrack, change is pitch . . "

Talking to Richard about his homemade software almost derailed us from the main
Furpuse of the interview: to discuss his new EEIf—l.Ltled album on Sire. Richard D. James is
ike nothing we've heard before, and frankly, we're still not sure whether we love it or
loathe it. It"s a bizarre 15-song blend of fEEElE synth sounds and jagged jungle loops. *Most



of the album was done on mv Mac, basically. Even the keyboard sounds were all pretty
much computer-generated. Native audio.” And when Richard sings, the sound gets even
weirder. Give “Milkman* a spin, for example. “That was modulated on the computer,” he
says of the twisted vocal mack.

Richard’'s drum programming is particularly impressive—rife with triplets and
unpredictable stops and starts. “1 think the main influence is Luke from Wagon Christ. He
really inspired me 1o get into it more. | used to do lots of crazy riplets and stuff at a slower
pace, but he really got me into doing it at a faster pace. He pave me the spark to do it faster,
but now I"m orying to take it to all extremes, basically.”

Richard’s jungle influence comes [rom “any of the drum "n” bass and brealibeat arists.
It"s nothing new to me. I"ve been into breakbeat culture ever since it started, through hip-
hop, hardrcore, and jungle. So I"ve always been into nicking other things, recycling "em,
basically mashing "em up and making something different. 1 just like to mash things up a
bit more than most people, that’s all.”

One of his favorite mashing tools is Steinberg’s ReCycle. *Yeah, it's quite a wicked
program. The mast useful thing about it is it creates a hank on your sampler and gives it
lnads of sample names. And that saves you an hour, at least. You can cut something up into,
like, 90 samples, and transfer it over SCS1 in a minute. That would take two howrs
normally.”

And not just for breakbeats-Richard uses ReCvcle for melodic material, as well. “T might
plav a violin or a rumpet scale into Pro Tools—every note [ can think of-and then bang it
Into ReCycle, chop it up into littde bits, bang it into the sampler, and vou've got a complete
bank of sounds in vour sampler in about five minutes.”

Richard and his laptop are currently on tour in the UK., but he hopes to circle the States
sometime later this vear. “This is the next step for me,” he says of his strange new sound.
“It*s like the first step for 2 much bigger step that 1 hope 1o ake later on.



THE APHEX TWIN BRAVES

THE NME INQUISITION TO ANSWER

ALL THOSE NASTY QUESTIONS

WE'RE NORMALLY FAR TOO
POLITE TO ASK.

2

>
YOUR CURRENT DJ *SET" CONSISTS OF YOU MESSING
ABOUT WITH SANDPAPER AND FOOD-MIXERS. IT'S NOT
BIG, IT"S NOT CLEVER... IN FACT, IT'S BLOODY STUPID.
ISNT IT?

“ER, YEAH. lt's not like a new set or anything, it was just a favour for
a club. | thought it would be a bit conventional to just play records so
| did that instead. Pointiess? Well, it probably would've been if it was
my stylus but they paid for it. | didn’t lose anything and | got paid to
do it, which sounds ke 2 good deal to me.

“I really liked it actually, it sounds really mental. | did it again in
MNew York and there were people there who danced to it | think
they thought it was death metal or something. | suppose people
might feel a bit ripped off if they paid to see me. Do | care? Erm, |
don’t know really. Most seem to be into it, which ks a bit
disappointing reafly. I'd rather de it dewn Ritzy’s on a Friday night
and get people really mad.”

RECORD WISE, YOU'LL JUST PUT ANY OLD RUBBISH OUT,
WON'T YOU? DON'T THE WORDS “QUALITY CONTROL'
MEAN ANYTHING TO YOU?

“1 SUPPOSE | haven't got any quality control... No, | think 'm
alright, actually. I've never put anything out that I'm embarrassed
about, but then again | never really reject amything that | write.
There's only about one track in 20 that | think is... well, it won't be
shit, but | won't use it. It'll only be alright. Maybe one track in 40
acnually i shit, but | probabily won't bother finishing those ones.

“1 don't think | put too much stuflf sut. In fact, | often think | don't

put out enough. Can | give The Stone Roses lessons? Erm, well, I'd
quite like to disappear Eke them, actually - but I'd do it forever 'cos |
don’t really lice making records. My two ambitions are to make
music forever and to never get a job. This record caper allows me to
do exactly that ™
“YOUR MUSIC IS JUST PROG ROCK FOR THE "90S, OR PUT
ANOTHER WAY, NOODLY OLD HIPPY SHIT WITH NO GRIP
ON REALITY.” DISCUSS.
“I'VE NOT really heard any of those prog rock bands though | know
Tangerine Dream — a lot of their early records are totally excellent. |
feel more like a punk really, ‘cos when | started | wanted to clear all
ithe shit techno records out of the shops.

“it’s me and my friends who are trying to dear out the old boring
c—s. We're not the boring old c—s ourselves, no way. When a band
fike Oasis say they hate dance music, | don't really understand it. |
mean, they're dance music anen't they?

“I didn’t agree with all the techno bands wheo said rock was dead
either. | like rock music. Oasis are pretry good, they're fike a
modified version of old music like The Beates. That’s OK. | mean, |
Wmmmhm:nudﬁdmd&mﬁw.m

difference is. | never heard any Brian Eno before | started making
records.”

MUCKING ABOUT WITH COMPUTERS IN YOUR BEDROOM
IS STRICTLY FOR NERDS, SURELY?

“YEAH. I'M a nerd. I'm proud of it, definitely. But | go out as well
and do the same as everyone else, get f—ed up, annoy people, lock
for nice birds. | used to play sport. 1 did! But | can’t get into it in
Lendon, it's all too expensive. I've always been in my bedroom doing
things but I've also always had loads of mates and got into fights and
stuff as well. | just go to my studio after everyone else has gone to
bed. | don't miss out on anything.”

ALL THAT STUFF ABOUT YOU NEVER GOING TO SLEEP IS
JUST BOLLOCKS, ISN'T IT?

“WELL, | go through phases. Sometimes | sleep, sometimes | don't.
For a while | only ever got about three hours of sleep a week. Then
that fizzled out to about two hours a night and now I'm pretiy
normal | think.

“It"s really difficult 1o go a week without sleep. | need to be doing
the music 'cos that's the only thing that keeps me awake. If you go
over four days, it gets really rippy and you start losing it. You can't
think properly. But you sort of get through that and then it's just like
being stoned. It's alright once you get used to it. If people don't
believe me... sorted.™
YOU'RE STILL JUST A FACELESS CHARISMA-FREE EOFFIN
THOUGH, AREN'T YOU?

"THAT'S A bit of a stupid question. | can't be faceless "cos I've done
loads of press and I've had my photo taken loads of times. | mean, |
get recognised in the street, | get people coming up to me and
talking. | don't know if that's the same as it is for rock stars, but then
| don't know any rock stars. I've never been on Top Of The Pops or
anything but | think I've got natural charisma, everyone has. | don't
really know what 3 star is, but there's a big difference between me
YEAH, BUT YOU'RE NEVER GOING TO MEAN AS MUCH TO
THE KIDS AS DAMON ALBARN/LIAM GALL AGHER/THE
BASS PLAYER FROM RUPTURED DOG, ARE YOU?

“HA! THAT'S wicked. Mah, | know people put Richard James
posters on their wall. It's embarrassing. but they do it. | guess that's
what pop is all about.

*I don't know i my music says as much to people as Blur’s, but |
think having lyrics in songs is a bit shit, really. | prefer things to be
abstract. A song with lyrics always seems to be saying something
specific 50 you can't interpret it in many different ways. That's why |
like electronic music more than any other form of music, ‘cos people
get different reactions from it. The same track can make different
people feel upsat, aggressive or euphoric. But | wouldn't want to be

AHIVO00D NALHYIN FHNLIM

THE APHEX TWIN

spokesman for a generation or amything, People want to know what |
think about stuff, but | don't want to tell thern. | can’t be bothered.”
RICHARD JAMES, A TUNE. A TUNE, RICHARD JAMES. YOU
HAVEN'T MET BEFORE, HAVE YOU?

“BOLLOCKS! TOTAL bollocks! That's all | can say to that. | do write
tunes you can whistle. Goddammilt, I've done songs with whistling on
them so you must be able to. But music doesn't have to have twnes
to be music. | can listen to a single drum beat for hours sometimes
and just get inte rhythms and things. | mean, not all of my stuff has a
tune, some of it Is just sounds. It's sounds that I'm obsessed with and
the tune comes later, if it comes at all,

“l already have written catchy pop songs with big choruses and
they've already been successful. I'm not telling you which songs thay
were. They were by famous people. I'm not saying who, no. It'sa
sacret. They were Top 40 hits and everything. which I've never had
with my own stuff, but I'm not that bothered, really. Maybe 'l do a
song like that myselfl one day, but you have to choose the best way
for a song to come out.”
REMIXING: AT BEST, MONEY FOR OLD ROPE; AT WORST,
THE COMPLETE RUINATION OF A ONCE HALF-DECENT
SONG. HOW DO YOU PLEAD?
| ADMIT that sometimes | don't put any work into remixing at all,
Sometimes | just give them an old, completely different track and
say. "Yeah, there's your remix’. | did that with The Lemonheads. |
couldn’t be bothered to do their track ‘cos it was so shit. | don't
know if they noticed or not ‘cos | never bothered talking to any of
them.

“Basically, | was supposed to do it but | forgot the courier was
coming that day. The doorbell rang and | realised I'd forgotten sa |
just told kim ° |5 minutes’, went upstairs, found an old track, taped it
off and gave it to him. | got paid four grand for that —a nice day's
work. I've done that a few times, but | don't always do it

“A few people do complain that I've ruined their song but that
doesn't bother me. Shit happens. They're only using me to get
cradibility anyway, so they deserve everything they get, the f—ing
bastards.”

BY THE WAY, YOUR BEARD IS COMPLETELY HORRIBLE...
“IT 15 a bit, isn't it? But | get girls stroking it all the time so that’s a
bonus. | don't know why | grew it, | don't suppose it's very
fashicnable. | got the full-on beard "cos | couldn’t be bothered to
shave but then my mate bought some hairdlippers so | chopped a
few bits out of it and grew the wit really long.

“Mast of my mates have beards as wiell, 5o it doesn't really bother
me. | can't believe I'm sat here discussing my beard! I'm going to
leep it now, until it grows down to my toes. Rip Van Aphex!™
@ The Aphex Twin stood occused by Mark Sutherland,
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gota huge nose and aweind
wrinkled nob and it makesthis
really waird noise while ivslicking
thisgirl"s tits. It iookslike across
betwieen an anteater and a cow,
Atapir? Yeah, that'sit. | did
‘Here We Go Round The:
Mulberry Bush' once and

@ LIONEL RICHIE Isentitto Bomb Ballerina
“Helle™ (The and they didn'trelease
Aphex mixes) it. 'd still ba into
{White label) A releasing itif Timmy
“WHAT did | like about Mallet sang on it.”
the griginal? Nothing.

Onlytha factthat © HOMER'S
youcandropinthe

‘Helle' whenyou're
DJing. That'sall. 5o
Idid some mixes of
itapout ayearago.
laddedjustthe
typical amusing
nonsensethatldeo.
He'sf***ing weird,
Lionel Richie.

His face freaks

me gut.”

©TOM

MIDDLETON
“The Freelcader EP~
{Receding)

“| DON'T knowwho Tom
Middletonis. | just found it
It sounds like loads of nicked
ideas off ioads of people. | dont
thinkthere’s actually anything
sampled, itjustsounds fke styles
and ideasnicked. There'sas many
different stylesasyou can think

—of Whatllike aboutitisitsgotno

original ideas of its own at all. I think
that's funmy. And| like to laugh. He
merges thern all togetherin one big
pile of shit | heard it first aboist five
years ago. lwas drawing money
out of a cashpoint and | heard it

on asterec of a Cabriolet XR31
Convertible, of course.”

“Breakfast Rewind Set™
{White lzbel)

“WE'VE just pressad it up. ltwas
Squarepusher'sset at Glastonbury,
Ithinkthere's only four copies.
Itwas wicked. Hwasthe bestset
I'vereversaen him do. He basically
slagged everyone off in the
audience. Hewastelling people
they should danca b they'ra

EGGSHELL
) "Eltll’gw Janus

{Wrecked 'Em
Records)
*THAT'S by

my mate called
Matt James. He
won't release it
because it's got
noises of him
having sexwith
his girlfriend and
wa're trying to press
it up on whities and
releasa iton Rephlex,

buthe's got another recard
coming out. He recorded itin
acaravanwhen hewas shagging
abird in Cornwall and it’s really
f***ing dodgy quality but it's
lush. It'ssortof rocky. s got a
lush drum beat on it. it's like ESG.

O ween
“Fluffy”
{Fhying Numn)
“I'Diiketoses Weenat Phoenix.
They'd be really good butthey're
not going to play, sadly. llove the
vibestheygetontheirtunes,

They're alush American band. They're quite trippy, totally out-
They da mental there
chunky beats, wibes.
Mart's from Thisis
Cornwall as well.”™ about
Flufiy the
© CONTOUR dog siting
REGARD onaparch
“Kumbaya EP s f***ing
(White Label} demented.
“IDON'T know I like it
who thisis, | just because
found it in Music theywrite

And Video Exchange afew
years ago. All the best records
| justfound there. | take my
portabla record playar, pick
out loads of records and then
go through them quickiy. And
if something grabs me, | get
it. It's got Welsh choirs on it
over ahardcore Nineties style
breakbeat. It's rough, basically.
It'slike Blade.”

dermented tracks but they put lush
emationsin them. Eventhough
they're a total pisstake, they still
hityouin the right spot every
time you hear them. They're not
justfunny. The songs arewell
twisted. They hityouin two
senses. | haven't done any
country, butl'd bawell intoit
after hearing this. I'd like to make
aC8Walbum,”

all remixes of
thafirstonel did. it
rermingds me of the dayswhon

my bakls were upin their sockets,
befons they'd dropped. lwas
making upwerds and making

U Y oW LG Libga.

“The paperwas theWest Britain
And Comwall. Alocs! paper. They
saldthey likedthe record. twas
af***ing lush article, though,
because it was one of thefirstthings
thatldid andthe headiina was
“Richard Knocks On Door Of Disc
Dreamland’. And na one in Cormwwall
knows what records even are  And
theywould cnly put meinthe paper
if lwas aither playing my keyboards.

***ingc***s and things like that.
Hewas saying, "‘Anyone who
hagn't been up all night
canf***off’, and This
track’s going out for
the mud.’ And he was
pissed out of his head
when hawasdoingit.

“Hewasusing a DAT
and the battanes ran
out halfwaythrough
and hewas dancing
down the frontand
the bigkewas onthe
micgoing. Yeah,
your battery’s run
outonthe DAT, mate”
and hewas going,
Well, f***ing change
it, prick.” Hwas protty
funny, | reckon. The crowed
was halfeonfused and half
probably understood.

| copied that, actually. | playedin
Morwaythe day before yesterday
and | got f***ing piszed out of my
head more than ever and | did pretty
muchthe same thing. lwhisperad
checenities overthe mic, because
itwas on national radio. got the
crowd going, aswell, They were
wll inta it. They were £ **ing
mental. The Viking posse. They
were my descendants.”

G'I'IE RAVE COLONEL
“Acid March”™

(Farts Tanpares)

“THE Rave Colonelis me. That
one,I'm not going tosay anything
about that at all, ifthat's DK with
you. Youshouldn't have to tell
pecplaeverythingall the time.”

Oarx

" Animal Bleodbath EP~
(Whita Labia)

“THAT Sme again, Thatcame
outthasame time asmy first ever
record. it was called ‘Analogue
Bubblebath’, butmy local paper
put ‘Animal Bloodbath'. | thought
that was good so | did another
record and called itthat. They're

CLLLLTT aninspiration to me,

or holdi of my records.
Solhad to play ry keyboards
inargally staticway. twas
funny, Ithink.”

itis. | justfounditin
ajunkshop.lgotit
inabout ‘B9, It's just
rmental acid. Four
tracks of the mest
L] unbelievable acid
thatisnton a 303
Andit pissesover
any other acid

i record ever. lbwas

because | wanted
tocreate the ultimate acid riff after
that. But you never do. You're
striving for the ultimate acid riff
whenever you're doing an acid
track. Ifyou're not thinking like
that, then you've got thewrong
approachto doing acidtunes. This
isthe closestto the ultimate acid riff,
I'm godng to wiite a bookabout acid
riffsonaday.”

“Daft Spunk Remixas™

(Firing Blank)

“IT"S Salman Valley, wha are on
Rephlax, andthey got Daft Punk
o remix theirtracks, They're from
Japan, They're very nice people.
There'stwoofthem. They've got
an akbum just about tocome
out of nurseryrhymes, halfin
Japanese and halfin English.
The best one is ‘Georgia Porgie”.
W f** *ing waird shit. Theyjust
sing it and it's very disturbing. H's
rubbish beats but that fact makes
itgood. t's justvery strange.

“It's probably the only record
Ithought was strangewhenlheard
itfirst. They do The Cow Jumps
Owvier The Moon® and do animal
noises and stuff. i'swicked.

“luse an animal noseoutof the

“Animal Farm’ porno videa. lIt's
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Richard James, ska T HE APHEX TWIN,

has to date released around 14 records under different
names and been sampled countless times. Many famous
musicdians=Curve, St Etienne and JesusJones incduded -
would die for his haunting music. Whoishe? Where does he
comes from? Why does he refer to himselfin the plural?
ANDREW SMITH atiempts to answer some of these

questions, while MATT BRIGHT shuiters down

g MAKDW“‘M“!GECFH

Mﬂdmamwd . Some

DESP!'I'Ehhdln?wn listening o his
sister’s Echo & The m John
Peel and little else fhis fatherworked in the Cornish mining
Ty e mmm h'-ruling
a ] fo remix
o lhwseicrimgs et bl
youappreciate
“Well, itwas the same as with alot of indie music ~ I reclly
Hmdupndldi hlliﬂﬂﬂmhmﬂﬁed
new sounds, and mostindie stuff isn't

rdyd:mﬂld though think bands like Curve s
manage fa get some effects outof guitars.”
The original plon was o outasaremixof thesong,
butCurve like it so much that loissueitasa
limited edifion white label and let it grow from there. The

original
mﬁmhﬂﬂsmﬁ&nﬂ*ﬁg&u
release. Curve's Dean Garcia describes how e
collaboration came about.
'\'-‘hnwehldmﬂnm lnlakme,"hu'owd
would often gowild when ' came up aver
sound system before our shows. Itwos brillionH Thatwas
Hﬂmndnu:‘wtthwkmﬂihm;ﬂw isg
masterpieca of work. lwas shocked ond inspired by it.
m‘%ﬁmhmlm I-nhauw::-ld
heard our frack, Frea'?
Ha’shhmrw mﬂ*&udn—mmmﬁcm ho
gotitfrom— uﬂnﬁimﬂwbﬂd&mﬂ
m:lyspuwd-u.ﬁ very sparse, very

when his males could think betierfodo ﬂm ruplo 50
—L thonrun around playing foofball or d’lu' quid. Earlyin was givena full UK
yhhu&umﬂk*ulndngbﬂaﬂodg. releaseandit’'s been in the Maker Top 10 Independent Albums

e hnbu&hphr 5o, happeninginto 4AD supremo vo Wats-Russells offce kast
pnﬁnq s
ate the sounds } through week, puhkih.dnhﬂbda&’&m‘ﬂn,
Inuﬁd,hhdugul[u&ud, sense.
m“’m“—""" THE APHEX TWIN'S FIVE POINT GUIDETO | A MBIENTWorks*reclywes
J:hd"” o ke = bro:' — “Whenl ,J.;’.?? iy the sofly
T l} “Mal une 'wasat
hmmhms*:';m ]inemm‘s aﬁ‘-ﬂ"poﬂ’” S spnhnsnm:lpuim"l hm:inim
i ﬁ'—*ﬁﬂu % "F;nds;xmtupressupwhrfelobels mﬂﬂhﬁ for my friends. Then
“Idont Idogs | started to make up compilation fapes,
":‘ @ o "Dngerldoo things in different orders fo suit
Wuth‘? wegot DGOonpoE.‘oru Widﬂﬂlﬂhdhhhdﬂ
Just electronic music.” 3) Dnveﬁmmundsuusmnyspecn] lwas
Yech, “justeledronicmusic”, asin | record shops canreach. lftheylike | “Theclbum came from a collection of
Mroahndmyndllu the trock, Ii'ley'llg:;ﬂbt.rrusuc'hdhefll else’s hons, The summer
owninstruments], osin toke them on sole-or-retum basis before it came out, lused fo hear it pumping
ethereal anmyway.” outof car stereos os I walked back
and drift ke 4) “GivethemtoDksinyourcrea. Send | home. Tknew it would work as an album,
swallows in the wind. True, the them to.as many others os you con think of. hﬂuaﬂhdindymhdhrmydrde
pm'ﬂ wh“h Andpunﬁ;:!z-mwﬂe if ‘1'!; the fip of the iceberg.

5 T =ifi’ i is fi fip Jamesis
maam so mgg;i serdnunuscrndn:eﬁpu:n;u the most promiscuous arfist there's
nmndhmmpuﬁsd\llu foryouon our new label, RePhi mbmi-bmbcmdumdsudu e S
*‘%Wﬂii’l&m throb at its heart. different labels last year. Anu‘!ul.? '&nﬁg&%hww

Mike Echwords of Jesus Jones !qb&:hydsrﬁm is about o appear on Warp, uﬂuhnﬂﬂwl‘ﬂrgm
M&n&ﬂhﬁhﬁ?m itintheir mﬁg:mhhm-ﬁﬁm rﬂt
T0Records mCl.nanuyud before they went Curve. , everyone wanls d pi win.
mly , appeared 4 L Hefriesto
u:hmnp-m uypﬁns;alul mdw*&%mm:hddmd apbook:
' 'shardto up.
ﬂuwﬂwah&whu&.ﬁhmm Asforas his own music the Twin doesn’tgoinfor
AmbientWorks 85-92°, which oppeared on the Belgian R&S/ | sampling, seeing noneed forit.

eyery

Twinisone.

“Selected Ambient Works 85-92'is outnowon R+5




“It's not exactly a tank. It’s actually classed as an amphibious
armoured car. That way, you can take it on the roads. Anything

bigger just churns the tarmac up.”
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“I've thought about analysing
where my tunes come from,
plotting charts and graphs
and soon, but I'm afraid I'll
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They're calling 22-year-old Richard James, aka The Aphex
Twin, the Mozart of Ambient. And as befits any emergent
superstar nutter genius with the dance world in the palm
of his hand, he's spending all his money on tanks. Stuart

Maconie dons the tin hat.
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Profile
Phifip Giass and Richard James

Richar

Why did you decide to contact Philip
Glass in the first place?

“I wanted someone to orchestrate the
track lecthedral. | had quite a few of
his records and stuff - about ten - so
| thought I'd get in contact with him.”

How fruitful was the project?

“I'm very happy with it. The only criti-
cism | had was that the way they
record music from real people is dif-
ferent from me. I'd record all the
scrapings of the string from a violin,
say, and the non-musical sounds.
They'd try their best to avoid that and
end up getting something ‘perfect’
that sounds like it comes out of a
sampler”

How did the actuwal process work?
Who did what?

“I sent him a tape and he got some-
one to score the music and then he
added some extra parts. It all worked
really well, and maybe we'll work to-
gether again.”

Are there any other composers would you like to
work with?

“I did a mix of Gavin Briers at the same time. He's
another classical artist and he's incorporated a lot
of what I did into his live performances.”

Does this signify a move away from working with
dance/techno/‘modern’ artists?

“Not really. | do get sick of working on other peo-
ple’s music, but it goes in stages. As long as | get
something interesting to work on, then it’s great”

Does the idea of making a musical pilgrimage in-
to African or Asian musical traditions, as Glass
previously has done, interest you? Or do you see
your own work as being part of a different inner
journey?

“No, not in the same way. | just like to find my
own path and don’t like to seek inspiration from
other people”

“This is a guy who conceptualises music. He
hears it. That's what makes his music interesting,
that's what makes him interesting. What | heard
in his music was the intention to discover a dif-
ferent mode of expression.” That's Phil on you.
What would you say about the way Glass ap-
proaches music?

66 @M ocioaim s

on Philip

“The only thing that springs to minds
is that he composes the actual notes
the traditional way. I'll compose in
my studio or in my head and try and
hold it as long as possible.”

“Richard james is quite a nice young
man,” is another quote. How would
you describe Philip?

“Philip Glass is quite a nice old man.

In, say, 20-odd years time, could you
see yourself occupying the same po-
sition that Philip does now, playing
prestigious concert halls and being a
respected, if eccentric, establishment
figure?

“I never try and predict what's going
to happen in the future, All | can say
is that I'll be making music until |
drop dead!”

What are your next projects?

“m doing some ads for Sun, Moon
and Stars, which is an Elizabeth Ar-
den perfume! It probably seems that |
try to do things to shock, but I've al-
ways wanted to do ads because I've liked them
ever since | was little.

“There’s also a new record - a weird jungle
thing - on Warp. It's not conventional Aphex jun-
gle. And then there’s an album of reworked chil-
dren’s TV theme tunes.”

Just what you'd expect really...
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Philip Glass and Richard James

Music for films

Glass came to even greater prominence via his cal-
laboration with Godfrey Regaio on the latter’s stun-
ning 1983 movie Koyaaniquatsi (it's a Hopi indian
word that means ‘life out of balance’). Reggio’s
film, a shifting kaleidoscope of city ways, highways,
buildings and milling people, beautifully reflects the
sentiment: of the title while providing the perfect vi-
sual counterpoint to Glass's score. Powagqatsi, re-
leased in 1989, was created much along the same
lines, and once again presented Glass with an op-
portunity to turn the accepted notion of scoring a
movie on it's head.

“There were times when the music preceded
the film and times when the film preceded the mu-
sic,” he recalls. “In one case, for the beginning of
Powaqgatsi, | wrote ten minutes of music and the
cameraman listened to it while he was filming,
That's an extreme example, but there were times

when Godfrey would give me twenty minutes of
film and say, ‘This is 20 minutes now but its going

to come down to ten so if you write a piece of mu-

sic that's ten minutes long, I'll cut it to that! In the

end the film was always cut to the music”

Not surprisingly, Glass has little truck with the
conventional approach and holds Hollywood in
pretty much open contempt.

“It's been quite a long time since there was any
aesthetic idealism in Hollywood,” he says matter of
factly. “It simply doesn't exist - it's not even seri-
ously discussed. You'd be considered 3 fool to
even talk about it”

And it's not hard to see why he now refuses to
work on mainstream movies - even though they
regularly pilfer his music without license and only
pay for it when the damage is done. “If | get calls
from an industry film person, they say, ‘We've
been thinking of you to write the music for Return
To The Bridge Over The River Kwai," for example. |

say, ‘When are you filming it?” They say, ‘Ch, we
filmed it already we - need the score in three
weeks! You know, it's silly. Why even bother with
that? It’s just nonsense.

“There have been some atrocious films that I
have done the music for. | wanted to be like all the
other composers who have done music for atro-
cious films,” he laughs, “so I'm in a class with
Shostakovich and Prokofiev and other great com-
posers... Great composers,” he says, chuckling at
his own conceit.

A third film in the
Powaqqatsi se- f
quence is  being

planned, and Glass
is currently working
on a stage produc-
tion of Cocteau's
Les Enfants Terrible.

44 to discover a different mode of expression. Whether he reads
music or studied at the conservatory isn’t important. Richard’s a
guy who began by building his own synthesizers when he was a
boy, putting odds and ends together — pieces of junk practically —
making sounds then taking those sounds and turning them into
music. That’s interesting. I have some friends who go to the
Berkley School of Music — it's a very good school — but there you
learn the craft of popular songwriting. Basically, you’re learning
how to make hits. If you’re lucky you have enough talent to do it;
but it’s about formulation, it’s about the recycling of ideas. It’s
not about building a synthesizer at home and making it burp and
twurp and then seeing how it builds
into a piece of music. He has a way of
thinking that’s simplistic, and it’s inter-
esting for me. I'm twice his age and
more -~ I like meeting young people
and seeing what they're doing.”

Glass denies that he is partcularly
drawn to house or trance music, even
though it is tempting to identify paral-
lels between them and his own music —
far too glib an analysis for Glass.

“What I'm interested in is an innov-
ative way of thinking,” he says. “It
comes out in this music because this is
what that guy was thinking. It could
just as easily come out as something
else.”

So he doesn’t think thar it’s neces-
sarily dependent on technology? “No.
No, because you can do it on the pi-
ano, too. You have to realise,” he says
with emphasis, “that I'm looking at music from a very different
point of view; I come from a very traditional background. The
historical continuum of the language of music is something that
P'm trained in, and a lot of these guys aren’t. They don’t think
that way: they don’t think about that at all. But, on the other
hand, I don’t think about it all the time either.”

When Glass discusses his own musical background, you get a
sense of just how broad and accommodatingly creative his mind
is. ] wonder if he ever envies the naivety of some of his collabora-
tors — Aphex, in particular.

“No, not particularly,” he replies without pause. “No, I've nev-
er found knowledge a burden. But it’s important to say that I do
come to rnusic through this way, that’s my way of deing it, and I
don’t regret it at all. It’s made it possible for me to do what I've
done. A friend of mine, a Brazilian songwriter, gave me three
songs recently and I'm going to write arrangements for them. I
can do that because I’ve got the chops. It’s not going to be hard
for me, and it means I can enter his world in a way that I would

“He didn't have
the benefit of a
classical
education so he
makes up for it
in other ways”

have been unable to had I been a guy who knew only three
chords, or a guy like Richard. Richard would probably not be
able to do piano arrangements for this guy. He can do what he
does, and he’d find his own way of doing it.”

What sets Philip Glass apart from his contemporaries is that
where as they have an equal ability to extend themselves into dif-
ferent musical areas, they sniffily refuse to exercise it. Glass is in
no doubt as to why.

“They’re a bunch of chickenshits, aren’t they?” he grins.
“They worry about what they’re colleagues think and about be-
ing loocked down upen and whether they’ve got a university job.
Ir’s looking at culture from a very nar-
row perspective, but I don’t pay any at-
tention to them. When I did Einstein On
The Beach a lot of people were shocked
and revolted by it. My activities are still
considered revolting by some people,
but those are responses driven by
fear...” and, Glass thinks, the over-zeal-
ous protection of their ‘high culture’.

“Culture is everything: culture is
the shirt you’re wearing, culture is the
food you eat, culture is the newspapers
that you read. Culture is any product of
the collective mind and of the individual
mind. It’s all interesting, it’s all valuable.
I mean, culture is what human beings
do. Someone like Richard is a very inter-
esting young man — he didn’t have the
benefit of a classical education so he
makes up for it in other ways. He makes
up for it in ingenuity, in his ability to
dream and imagine. To think that he needs to take a course in
harmony to write music is an absurd idea. Paul Simon can’t read
music,” he says referring to another of his sojourns into pop.
“Now you tell me, who do you think is more important: some
professor of music at Yale University or Paul Simon?” 1]

On the FM[:I]

@ This is the Aphex Twin/ Philip Glass
adaptation of the track fecf Hedral,
which origjnally appears on
Aphex’s | Care Because You Do al-
bum. This version can only be
found elsewhere on the Donkey Rhubart single, a superb bouncy

and upbeat track showing a melodic return to form for Mr James.
© 1995 Warp Records. Written by Richard D James/Philip Glass (Chrysalis Music/ Dumagen
Mussic Publishers i ASCAP) Produced by Kurt Munkasci and Michae] Refsman,

ocroser 1995 M
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Fhilip Glass and Richard James

AT 57, IT MIGHT be a stretch to describe Philip Glass as an enfant
recrible, but he still has the power to enflame the stuffed shirts of
the classical music blist Quite distinct from his exquis-
itely formulzic composition style, his movie scores and con-
founding performance pieces are his regular dalliances with the
lower orders. Collaborations with pop performers ranging from
Linda Rendstadt and Paul Simon to Mark Moore of S-Express
and, most recently, Aphex Twin, are all projects guaranteed o get
the hackles of the Juilliard set rising. His extensive use of elec-
tronic instrumeénts in compositions and live, mixed media perfor-
mances has further enhanced his reputation as a maverick.

Glass was born in Baltimore on 31 January 1937 and under-
went a varied upbringing that's reflected in his music. He studied
flute ar the university of Chicago, composition in New York and
Paris {under the legendary teacher Nadia Eoulanger) and subse-
quently moved to India, where he studied extensively with Ravi
Shankar. “That was enormously helpful,” he remembers. “Had 1
not done that I would not have been able to solve some of the
large-scale musical problems that came up in Einstein On The
Beach,” (Glass’ *opera’ that elicited critical acclaim, outrage and

Instruments old and new
I | wasn't playing the piano | wouldn't be writing
| the music ,” Glass states. *I like the piano. They
still haven't figured out 2 better instrument™
Although a grand piana is the only instrument
Glass has in the house, his studio is stuffed 1o the
rafters with electronic keyboards and gadgetry -
he Is, after all, also renowned for embracing mod-
em electronics for many of his works. His choice
of instruments, though, is determined largely by
the demands of the project. “For example,” he
says, “with L3 Beffe £t Ls Bette (Glsss" operatic
| adaptation of the Jean Cocteaw movie), which 've just been touring with, that
is based on sound design, on music programs that have been designed for
that piece, and there are three synthesizers imvahved in i But the opera I'm
doing at the mament, that's all acoustic. The interesting thing about the plano
| is that, for the performer, it’s the most responsive equipment. | can control
he piano; | can control the sound. On an indhvidual level | can shape the per-
| farmance on the piano in a live situstion better than | can with 3 synthesizer” |
In that sense is he more comfortable with the piano than with ics? |
| think | am, ahthough 've done 3 lot of synthesizer playing over the years. |
| | guess the plano s a fundamental musical strument in terms of my own
technique, but I'm ofien in stuations where the synthesizer is better, There's
a kind 3 swing between the hi-tech word of modem synthesizers and going
back to musical instruments. | really travel between the two and | da it very
rapidly. Within the course of a year I'l do it two or three tmes.”

Profile s=ssesses

Philip Glass and Richard James

Philip Glass is a living legend among

classical and contemporary mu-
sicians and Richard James, aka
Aphex Twin, has become a leg-
end in the technology-using com-
munity. Richard Blaine asks what
happens when two gods from
these musical worlds collide?

stunned amazement in roughly equal proportion when it was
staged ar New York's Metropolitan Opera House). In Morocco
he absorbed the arcane modalitics of North African melorythms,
which inform his own mesmerising use of melodic repetition.
Evenrually settling in New York, he initially found few outlets for
his craft and was reduced to supporting himself with memnial jobs.
He formed associations with modern painters and sculptors who
shared his objective of maximum effect with the minimum of
means, and he became a close friend and associate of Steve Re-
ich, himsalf no stranger to the power of repetitive phrasing.

Pop’s here

For Glass, far more rewarding dips into popular culture have oc-
curred in the company of contemporary pop performers, His lat-
est bed fellow is the Aphex Twin which, in light of recent work
with Mark Moore of $-Express, seems a less bizarre meeting of
minds than it might have. That's not to say its not an intriguing
mix; typically, Glass is unwilling to acknowledge the dichotomy.

“He got in touch and wondered if T was interested in doing a
remix with him,” he states, as if it were a request from his broth-
er-in-law to help paint the spare room, “and I said I would”
Glass appears slightly bemused over how the project happened in
the first place. “I'm not sure,” he says airily. “He evidently knew
my music. I didn’t know him; he's quite 2 young guy... Richard
James is quite a nice young man,” he says, suddenly becoming fo-
cused - as if James® ‘niceness’ is significant in some way — “and [
think someone suggested he call me” James acrually wrote Glass
an endearingly forthright letter that began “Dear Phil’ but the
outcome was the same,

“T didn"t know his work™, says Glass. “Oh yes, they sent me a
tape and I listened to it. But [ would have dene it anyway be-
cause | was interested in him. The only way to find out about
these things is to jump in and get your feet wet. You can't theo-
retically understand them: you have to get involved, That's the
way I work.” But was there something musically that caught his
imagination? “There was as a mamer of fact. I heard the music
and thought, “Yes I can do something with this." What was that?
“Just a kind of intelligence and musicality — basic stuff like that.”

The duo worked at Glass' studio in New York, with Glass writ-
ing much of the music on the spot. “He [James) liked it — he
seemed to enjoy it and it was fun to do. Glass appears [0 view
the lisison as an entertaining but brief interiude. It did, however,
furnish him with a lasting impression of Mr Twin.

“This is a guy who conceptualises music,” he says, “He hears
it. That's what makes his music interesting, thats what makes
him interesting. What I heard in his music was the intention P
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Another brave artiste takes on the T0 per cant
proof wiscous green spirit best known foc
making 19th cantury artistic Franch types

wittier and mere stiractive, while gradually

pliding their bralns.

This month:

]
Aphex Twin
Drinkers-in-the-limo: Richard ‘Aphex Twin® james,

Cylob, Mike 'Kosmik Kommando' Dred, Matt fones,
Bogdan, Ed OMX (all Rephlex recording artistes)

ichard: “The last time | was in a limo, the
neﬂgme totally seized, so we stopped at this

garage and steam started pouring out of the
bonnet. Where are we going? I'd be into driving
around this roundabout for ten
minutes. We could go to the
‘Boy,/Girl" ofi-licence in Stoke
Newington — the bloke who warks
there we used to think was a girl.
Let’s stop at one of those interna-
tional phone places, hang out there
for a bit. They're really vibey.

g A

Pour performance: Twin and pals get in the lime scene

SMALLTALK

windowlickers §d DMX

e o

-ﬁﬂub forees i down a1 Milce and
Jones whoop theis appioval

“There’s 'The Field Of Hope'. It's
a Marig Curie thing, the most
depressing bit of greenery in the
whole world. You can go in and read
if you want. There’s an enormous generatar next to
it they lock up so the tramps can't get in and
electrocute themselves. There's the absinthe, sit-
ting ominously in the bucket. I'll have one. Ugh,
this stufi’s poisonous and warm.”
Cylob: “All alcohol is poisonous.”
R: “Rots your guts. Is it any different from the days
of old? Does the wormwoad still make you go
insane? The last time we had absinthe we fucking
caned it. | was in a coma. We were Dj-ing. at Cream
and we mixed it with sparkling wine, fucking evil.
Out to lunch we were. The limo in "‘Windowlicker'
was similar-ish to this one. The limo bits were gross,
5o hamible. Basically Chris Cunningham got this
other bloke to direct some of it because he was
embarrassed, | reckon. This
bloke was going ‘more arse,
mare tits, more whatever’.
“All the out-takes are a lot
more scary, they couldn't be
screened basically. They were
going for cellulite. The one
with the goofy teeth, we
were trying o make her be
sexy. All the girls were a
really good laugh actually.
“gh no! Mary Anne Hobbs on the
radio! | hate this woman. Her voice. The
way she introduced Squarepusher DJ-ing,
all breathy. When I heard it first | thought
he was in all sorts of trouble, but listen to
it pissed and it sounds lush. Zoe Ball as
well, | can't stand her. | got offered to go
in a limo to some bollocks-awards cere-
mony with her once, but it would have
been totally irritating so | didn't.”
Jones: “I've never heard anyone as cool as
the jones machine! Have you ever seen
anyone that can drink that much booze?
Mever anyone ever, o my god!”

and Bogdan got fresh

Ed DMX: “You sad prick that
everybody hates. Aaaah! Big up

St Paul’s cathedral!”

R: “I played pool with The Geto
Boys in America, in this hotel lobby,
once. They looked a bit scary but
thiey were alright actually.
Bushwick Bill was funny. One of
their mates was larging it up so
badly, puifing his chest out, but he
mis-cued every shot.

“I saw my mate johnny Hawk
the other day, He'’s pretending to
be normal but it doesn't fool me.
He's tried to kill me, like, twice. He
kicked my doar in once, foaming at
the mouth. | was fighting him on
this bunk bed, and I kicked him off
s0 he started jabbing this nine-inch
screwdniver up-through the fucking
mattress. And he stabbed me in
the arm with a pencil. There’s a
light show in here, on the roof, The
gayest thing I've ever seen.”

@ Absinthe Residue: ANl drunk in
about five minutes, leading to grumpy demands
from Aphex and crew for more booze and a stop-
aff at the ‘Boy,/Girl" off-licence.

@ State of crew: Screaming, quite literally, and
ealing a conspicuous amount of sweels and crisps.
Cylob crashes out and fones recounts how he once
saw The Charlatans drinking banana-flavoured
beer. Richard, on the other hand, doesn’t seem
very different from normal...

Here's Cerys with Marjory, the fantastic monkey
she's sponsoring under the London Zoo's "Adopt An
Animal’ programme. Ranging from £25 for a gerhil
te £4000 for an elephant - or a more manageable
E35 for a portion of any animal = you get an
adoption certificate, a photo, a year's subscription
to their Lifewaich magazine and your name on a
special ‘Thank you” beard. Soring 0171 449 6262
now and call a hippopotamus your brother.

of their shows = his first ever rock

picking up the ailing creature in her
pricey overcoat, Meg asked her driver to
divert to the animal hospital in Victoria
where she personally handed over the
patient. How does she fit it all in?

@ An American academic is suing
Smashing Pumpkins and Virgin Records
for a cool $15,000 (£10,000), cdaiming to
have lost his hearing after attending one

tributes gonz Sam. Officially the nicest
men in rock? Yes indeed.

@ Continuing her bid to encompass all
aspects of rock wifery, Meg Mathews
recently demanded that her taxi stop en
route to Harvey Nichols to
allow her to rescue an
injured seagull lying on
the pavement. Carefully

@ Stereophonics’ recent signing session
at the Cardiff launch of ‘Performance
And Cocktails’ lasted a [ittle longer than
intended. The Virgin Megastore openad
its doors at midnight - as it had done
with the release of ‘Word E
Gets Around” - only this
time Kelly, Stuart and
Richard were still penning

concert - back in january 1997.

® Despite its empirical unfunniness,
Eabes In The Wood has been picked
up by an American network.
Unbelievably, execs are ‘impressed”
with Denise Van Outen’s performance
and are hoping she’ll reprise her role
for a US audience, Oh god.
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“Pretty good. Who am | to say?”
El r.-.ll!.-‘f'{'.'h:l Jarman's Smiths videos.”
“Side two of Bowie's '.l.+:"-'-"."
“Many.”

“Bodily hair,”

“Mot as yet.”

“The Mile High Clut.”

“River Phoenlx, Mark from Ride...”

“Post sex conversation.”

“When it's needed, yes.”

“Myself, last night.”

e top of a double decker bus
: ] e |'|1r-:r‘||:|1j on the way to
3 Y15 COurse,

Mentally I'm still paying for some.

n (The Clash).”

ALENIS RURHTOM MDA

Would you shag to your own records?
“Yaah. | do. All the time. | always get
people telling me that they shag to my
records as well, which is flattering, But
It has to be a good tape, Somea of my
albums are shit for it, because they go
from really slow to really fast and back
again — which isn't ideal. So it's best
to prepare some tapes in advance.
Otherwise you'd be all over the place.”

First sexual experienca?

“It was good, and it was shared with
about six other people. In a tent. In a
field near my house in Cormwall, | was
about 14 or 15, and me and my
mates aranged to meet some girls,
and took them back to this tent.
Everyone had a good time. It wasn't a
big tent ~ only & two-man,”

Most Intense erctle experence?
“Shagging two girls at the same time.”

How do you rate yourself sexually?
= If | was to say excellent then that
would be fairly boring. But | think I'll

just have to be boring.”

What's the soxlest flim you've seen?
= Fantasia — not the Disney verslon.
It's like a compllation poem video one
of my friends was given by his mum,
That's sick, Isn't it?°

Ever hatd a homosexual oxperlence?
“Ma. And | wouldn't want one.”

What tums you off?
“People who are supposed 10 be sexy.
Like Cleo Rocos. And Jimmy Tarbuck.”

Do you got grouples?

“| get loads in Germany - a lot of giris,
In this country it's more people in
glasses who write things down.”

Do you use a condom?
“¥aah, but not all the time. | don't like
them = they stink.”

Most regrettable sexual experience?
“At a party when | was at school, | got
totally off my face, and | woke up 10

phex twin

| THE BOFFIN SUPERSTAR | ELECT |

find this elephantine girl sitting on top
of me. She was doing things | didn’t
want her to do. | couldn’t get away. |
didn’t have the energy to get her off,
and the door was locked. All | could do
was shout, and my friends came in
through the window and rescued me.”

Most famous person you've shagged?
“My village camival queen.”

What Is a parvert? Are you ona?

*The most perverted pecple are those
who get sexually excited about
computer games, graphics and things.
They're really sad bastards. Am | one?
No. But | think everyone’s penverted in
thelr own minds, It's just that real
perverts cary it into reality.”

Where do you draw the line?
“Eating shit. | saw a video with that in
the other day. | wouldn't do that.”

Ever usad the Pinch Method?

“Ma, but other people have on me. So,
yes.”
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JARE

The Aphex

Twin

Acld house ale-fun with

RDJ and loyal retainer
Venue: The Albion, Stoke
MNewington, London N1T.
Drinkers: Richard D James

(Guinness, vodka and orange),
lan Harrison (bitter), Jake Curtis

{Irishs Miist), Cylob (lager].

RD James: “it"s a fucking top

faugh in our house. | could

move, but I'm too fussy about
whera I'd move into. | want
samewhere to drive my tank
into. My tank’s for utilitarian
purpeses, It's got a gun and six
flarefaunchers on it. I've gota
helrmet to go with it with builtin
headphones and amic, but it
must have been meantfor a
little kid, because it's really
small. | met Jimmy Cauty at
Disobey with his tank. | was
totally dissing it because it
didn’t have any guns on it, butl
was just jealous because ithad
a 10-K sound system stuckin
the back.

*Our neighbours have
been complaining to the
Envimnmental Health
becairse of the nolse.
There's this sheet that's
been pinned up in our road,
saying: "We don't have our
own fives anymoare, these
people must be stopped.”
Johnny from my house, this

bloke who lives near us waved 8

machete round in front of him

fior two and a half hours while he

assessed the situation. We

were watching from a top

window, it was quite wicked.
“The probiem is, that oid

man is off his head. He's totally

racist as well; he was having a
go at Victor saying. "Go back to

fucking raq and play your boom-

boom-boom miusic there.” And
Vic says: ‘I'm from Yorkshire,
mate.” Sa he goes: "We should
e fucking killed you the first
time rownd, you lot.” He is quite

hardcore, but he probably
wasnteven in the war. | reckon

hewas one of those types wha
hid away.
*I've been in his house in

my dream actually. it's like a
Slience Of The Lambs sort of
thing. but less organised. He's
probabiy got a pit where he's
making a dog out of loads of
other bits of dogs. His dogs are
his wife and kids, he has fullon
conversations with them, beats
them up when they bark and
shouts: “You litthe fucking
c***5 you bastards® and puts
out this ammonia stuff — and
then he gets all sorry and siaris
apologising. We todd him we had
respect for him, but he said,
“You're always taking the piss

out of me when
I'm Hoowering my
lawm." Johnny said
the police wouldn't

think too much of him for waving

this machete around, and he
goes: "l don't fucking care, I'll
chop their heads off with it as
well.” Awell hardcore bicke; we
have 1o admit.

“¥oair want to 2ee Cylob
when he's pissed, he’s well
psycho. We were in New York
once and thera was this free
musician thing in this bar where
people came in and did
whatever they wanted.
He went on tha mic for
about 20 minutes just
doing stupid noises. All
these New York people
clapped him as well.
Then he threw a glass at
my head. Hours and
hours later we found
hirn asleep inthis
doorway in the snow. He
would've fuckin® had i,
but he didn"t care.

*Bacon Frarzdes are
wicked actually; you can
=1ill taste them three
days later when you

MONTHLY SCURRIL= FROM THE MAN WHO KNOWS!

aren T many job
vacancies for semiamous
PO ErOuRS once iy ve
passed their safly date, are
there? It's not ks In soccer

TOTP. but: “We all turned them

which signals a quick visit to the
e for some Dutch courage and
&n egonising five minutes
working out which one of the bwo
T-shirts you've brocght you'm
going towesar.

Ican guarantae that | had
some vhid dreams as & small
Bery, but | never once dreamt that
oné diy I'd end up trying to. foomy
Wallamian in & dressing room
opposite the Spice Girls. Or end
up sitting free fest oway from
various EastEncers (that Ricky
hiioks loaks 25 vacant in real ife
a5 he doas on the show, though
he did smile at the Soics troupe
and they waved back. (U's all
quite showbiz, as you might
imagine).

Ricky: vacant *

Then, about 7pm
the suciencs ans:
wheeled inand
warmed up by twa
1op pros. Your
paims start
swealing: =nd a
cheery man hands
you a huge geid

sacond ,whare Gina
G and co. emergs in full dress-
renearsal mode, and then you
ot abreak for an hour and & bit

burp. Do you want to see
‘Grandad's Last Eraction”?
(Doss match-trick where the
burming embers poini upwards
in & sick parody of said
phenomenon] Sulphur's
hardcore.”

Total consumed: eight pints
bitter, five pints lager, six vodka
and orange, two pints Guinness,
two Cokies, five Irish Mists.

IAN HARRISON

FLAVOUR OF THE
MONTH
ALABAMA 3

Where are they from?
1

Power:
“rattles off”

just in time to catch Cast before
they travelled through the night
back to Liverpool for two days.
off. | abwarys wondered whether
bands get blasd after being on
TOTE, but Cast seem to have
retained thelr anthusizsm - not
to mention an instant recall of all

R's justme, but |
st gt afittle thel
when a band gets

on The Pops. Here's
hoping the Casts and

microphone. The
floor manager makes some
strange signals 5t you with her
nands, indicating how long there
5 left before the camera focuses

Garbageswill be followed next
year by Hanickie, Tiger, Sebadoh
[how good would that be?) end
the Fun Lovin® Criminals, wha |
saw play last night and wive as
coni g5 you like: Here's 3 band
50 laidback that even playing 8
Poizsh prison didn't phase them.
Mot only that, but isterthat night
there was the

O & ro




ANOTHER MAN: Where are you at
the moment?

APHEX TWIN: I'm chilling with
some mates in Scotland; someone is
preparing a smoke and the other is
playing some tunes.

AM: What was the first thing
vou thought of today?

AT: | dreamt the world was
ending as we know it... again. And
had to pull myself out of that, it feels
too big to change but | don't give up
hope. never will.

AM: What do you like to listen
to in the morning?

AT: Sometimes | put the radio
on. usually because it's rubbish and
it makes me want to do something
good. Or | resist the temptation to
out something on — again to make
me do my own thing. If | check my
emails | put on some brain floss like
extreme noise things.

AM: What music was playing in
the house when you were a kid?

AT: Mainly Radio 3 from my
parents. From my youngest
sister; The Smiths, Velvet
Underground, Foetus,
The Jesus and the
Mary Chain... | don’t
think | liked any of it.
Some of it, like The
Smiths, I've grown
to like in a nostalgic
way. When | think
sbout Morrissey it
always puts a smile on
my face, | like listening
to him talk more than
listening to his music but
he's a unique voice S0 my
sis had that right. My dad
used to like old Spike lones
records as well, which have some
of the earliest tape effects.

AM: What's your favourite noise
at the moment?

AT: Wind, through and around
things — as wind itself you can't hear,
only feel. | had an extremely moving,
enlightening experience when | was
17 after taking some shrooms: lying
in a field at night on my own, the
wind talked to me through the grass.
| find wind incredible; it can be the
darkest of dark, totally ancient. It is
completely alive but that hasn't been
discovered by mainstream science
yet. | could also hear sounds before
they happened, they had a kind of
reversed delay with the pitches

Another Man

rising, which got louder until the
event happened — that completely
changed my perception of time and
made me realise that we perceive
time in just one way, which is maybe
useful to our species but is in no way
universal. | also love the sound of
mine shafts when you chuck rocks
down them, | think because my dad
was a miner. | liked the deepest ones
best and used to imagine that the
rock would keep going down to the
centre of the world. He showed me
some old mines when | was a kid,
when | used to go exploring with
him. | was pleased to discover some
in Scotland - I've just moved back
up here again after a few years in
Cornwall and London. | love thinking
that man has apparently only drilled
about six miles down into the earth
but it's approximately 4,000 miles to
the middle. All that
rock... what a

thought.

“Lying in a field at night on my own, after
taking some shrooms, the wind talked

to me through the grass”™

AM:

Describe your
music in one word?

AT: dflaghaozoushidugwd.

AM: What can we expect from
your next album?

AT: I've got six completed. Two
are very non-commercial, abstract,
modular-synthesis, field recordings
- those | finished four years ago.
Another one is Melodies from Mars,
which | redid about three years ago.

152

There's one of stuff | won't go in::
a comp of old tracks which is ne.=
really finished and always changir:
and then one I'm working on nc.
There are also loads of tracks whi:-
don't belong anywhere.

AM: Who is your music for?

AT: On the surface it really
just me. | have noticed that my mus -
does speak to a lot of people &:
does influence people directly &-:
indirectly; we are all one, so that
obvious | suppose. I'm not an isla~:
and | am the result of everythir:
around me like everything else -
this planet. | don't set out for it -
be for anyone else but | know it v
be heard by a lot of people. | mak:
it mostly to change things and nc
support things that already exist b
this isn't always the case; sometime:
things may have to be reinforce:
first before you can go elsewhere.

AM: Without music where c:
you think you'd be?

AT: | tried not making it for age:
as | thought maybe | was doing -
because | couldn’t think of anythir:
else to do but soon realised that it :
what I'm meant to do. | love to mak:
anything really, it's what we ar:
here to do — either help eac-
other or create — it's ou-
divine gift.

AM: Describe yoL-
pre-gig ritual anc
your performance.

AT: A beer o
two maybe befors
and not too muc’
dinner — got to sta.
a bit hungry. | tr.

to be as normal a:
possible and continus
whatever | am feelinc
because inevitably
goes wrong and | lose
control and get nervous bu:
| love that - it's a rush. | don
like unnecessary performances -
it's just so embarrassing — but mos:
‘sheople’ need to be told what to dc
and how to react. What | do with
current tools takes concentratior
and I'm not going to pretend it
doesn't; jumping around like a prick
trying to make people think what
you're doing is better than it actually
is, is dumb. My concentration woulc
suffer. If you get into it and jump
around, great — the thing is most
people pretend they're into it or con




themselves into thinking it’s good. |
love the fact that if you are very still,
which | usually am, it's much, much
harder to get everyone dancing and
going mental, because they look to
you for how they should react. If
people do go mental | know it's only
because of the music. If | suddenly
got on the mic and jumped around,
pecople would get into it immediately
but that's just too easy
and false. This is
because many
people find
the music
on its own
way too
abstract,
they need
something
else visual
and need to
be told what to
feel. It reminds me
of when people listen to my music
and say, ‘Oh, this would be great as
2 soundtrack or great with pictures.’
Ahhhh! - that is really funny and
annoying; deprived frozen souls. A
ot of acts are just too insecure to
ust play their music and shut the
‘uck up, they feel the need to tell
oeople what they should be doing,
ke, ‘Make some noise,’ ‘Put your
nands in the air." Why? If | want to
out my hands in the fucking air | will,
don’t need some fuckstick telling
me what to do - | get enough of that
cutside a gig. When | hear people
-n stage saying things like, ‘Do you
~ant some more?’ | would pay good
—oney for the whole crowd to shout
zack, ‘Maybe, we'll let you know a
=t later on, let's see how the show
z-ogresses first.' | also don't want
> give people the satisfaction of
:22ing me move, why should |?
“ney're lucky that I'm even visible.
AM: Are you superstitious?
AT: Anything considered bad

-zk | turn into meaning good luck:
72 example, | make a point of
~zlking under ladders. You believe
#~at you want to believe, simple as
=zt If you want to believe that
=:mething is bad luck, it just means
“=1 you want your life to get worse
-* you don't want to admit it. You
=<2 your own luck from what you
< 2ve and you can pretty much
“inge it to whatever you like; you
L3t have to really believe it — that's

{

“1t’s what we are all here to do -

Anhay Tivin

the hard bit. | know all of us have the
potential to do almost anything we
want but we aren't encouraged and
that is no accident: the human spirit
is kept down, and mostly by the
media. Education should not be
about remembering facts someone
else thinks important but how to
think and how to be encouraged to
do whatever we want — as long as
it doesn't hurt

anyone

else.
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AM:
Have you
a nemesis
in music?

AT: | think if
you have an enemy in art
you need to rethink why you are
doing it. It's not a competition. It's
about adding flavours into the earth-
mix, which were not there before.

AM: Is there a song you wish
you'd written?

AT: I've never felt like that, but
loads of music immediately makes
me want to make my own. It is easy
to confuse pushing yourself further
creatively with competition; creating
should not be about that, it's not
about being better than anyone
else - it's about doing what other
people are not doing. We shouldn't
see that as competition, it's just
something good that enriches our
lives and makes our consciousness
evolve. Our society encourages us
to compete with each other: it's
terrible and very hard to break free
from. We could all win and be much
happier as a result... need to get rid
of this money stuff first though.

AM: Where are you happiest?

AT: Creating or being around
important people in my life.

AM: What band - past or
present - would you like to be in?

AT: I'm in the world band: we
have six billion members, we're loud
and have written so many songs.

AED

AM: What scares you most?

AT: My own mind when it's not
making music. Like a lot of people
who love making things, if | stop. it
can be destructive .

AM: What's the oddest thing
you've read about yourself?

AT: That I'm weird. Being called
weird is a weird thing because... can
you feel weird if you're doing what
you want to do? | don't think so.

Weird is when
people aren't
doing what

they are
meant to
do, you
know, or
aren't
doing
anything
creative
or caring -
that is weird
because that
doesn’t benefit
the whole, which
in turn won't benefit
you, that’s fucking weird!
AM: What reaction do you

want your music to provoke?

AT: To make people make their
own paths through life and to not
follow too closely ones others have
left. | quite often get people who can
be pretty confrontational with me,
people I've never met before but at
the same time they're happy to meet
me, which is really odd, and kind of
impossible to get used to.

AM: What do you believe in?
And is it worth dying for?

AT: In not being controlled by
other people. Yes, it's worth dying
for but we don’t really die, though,
do we? Especially those who died
for a good cause. We as humans
love to contrel because we love to
create but controlling pecple is a
form of creativity gone wrong. Hitler
was apparently a failed artist, which
makes a lot of sense to me; he
sought artistic appraisal and didn't
get it or wasn't encouraged or told
practice makes perfect, possibly.
All of us are constructions - not
products — of our environment.

AM: What song do you want
played at your funeral?

AT: Is that a threat? I'll DJ at
your funeral for free, if someone
reminds me when you're dead.



THE BACKEEAT BAND
Music From The Motion Picture
Backbeat

fi-ri)
It's no Surprite that Semeons
should want to make a film about
Stu Sutciffa. But for him, the story
goes, The Baaties wouldn'Lhave
washed that Teddy Boy grease away
foryears, &nd Lennon wolsld never
hawve got into Pop Art. So, we awail
Backbaat (the movie) with
something spproaching interest.

The problem with ‘Backbeat”
(the soundirack) ks that the
Hamburg years were musically the
least ntaresting of the Best Pop
Group Ever. No one in their right
mind would want to fisten o "Long
Tall Sally' when they could be
listening to ‘Revobver”’ or Tha White
Album’”. And even if they did, surély
they'd want to listen to the socding.
Beatles doing it

Still, spirited evecations and all
that from an ali-star band featuring
Thurston Moore, Mike Mills, Dave
Grohl, Don Reming and Greg Dulli
(umder the auspices of producsr Don
Was), but & woemying doubt remisins.
Namely that The Beatlas were
Engiish. AEO00
STUMRT MACONIE

BANCO DE GAIA

Maya

PLANET DO

Lecsely connected with the
Megadog collecthve, Banco De Gala
were responsible for last year's
rather fing “Desert Wind' single.
Sadly, this debut album reveals

albums

them as ‘ambient’ in the most long-
haired, spliffed-out sense of the
word,

it’s all gentle flecks of guitar and
dodgy eastem and Arabic sampies
over repetitive, predictabily tribal
riythm tracks. Crucislly, itlacks the
contrasting light and shade requined
for a gripping ambéent plece of the
standard of Sven Vath's "Accident In
Paradisa’.

"Maya" is typical of the arse end
of the cument dancs axplosion.
While the rock world time travels
Back to punk, too many of those with
thedr hands on contemporany
tachnology want 1o regress further
and bacome bloody hippies.
Ambient, so much to answer for.
(| jujsis
GARETH GRUNDY

BOY GEORGE

The Devil In Sister George EP

WIRGN

In case you've been Iving ina

caniboard box in the Duter Hebrides

for the last few years, you should ba

aware that Boy Goorge is now

completely recanstructed as an alk-

round hipster and onthecase D,
Thites we find him releasing & set

| of mew remixes of his material from

thee tast five years. The nesulls ane
exceBent. Ramp fumnish two
makeovers in thelr traditionally
cheery style for "Generations Of
Love® and "Miiss Me Blind'. ‘Love
Hurts® is regenerated &5 a fulkon

| disco record, replete with hissing hi-

hats, precipitous strings, hom stabs
and péano fills, while the sparse

Metal Bird mix of ‘Am | Losing
Control* sees all the vocals stripped
away end replaced with ksolated
whoops snd that funmy keyboan
notse familiar 1o anmyone who's ever
heand a C&C Music Factory tune.
Only regiie mixers 10 tha stars
Matfia & Fluxy draw a blank, with
their attempts to squeeze anything
remately entertaining from the somy

| slice of processed sentimentality

that is ‘Evenything | Own'. Dtherwise,
corking stuff. ENEED
ADAM HIGINBOTHAM

THE CHARLATANS

| Up To Our Hips
| BESGARS BANGLET

Long &go, in & time that fashion
forgot, there wheered a scene of
dodgvlonking minstreds from The
Noth, and they made sounds that
wese remarkead upon as “of bag™
Spon aftier, most of these urchins
went dovm the time-honouned pan.

Except The Charlstans, that is.
This s thedr third album now, and it
starts where the last. ‘Between 10th
& 11th’, left off: cheesy organ
embelishmeant, guitar 50405
ghtemately on flangs and wahwah,
whiney vicals, ete. And it's actually
not half had.

‘CantGet O OfBad™ is 8
cracking lead single that coliides

| micely with the ritf-rock revival, Whike

there's nothing else guite as cool
2nd compact hang (the album was
produced by Steve Hillage, after alf),
the songs stide by in 8 most
sgresable postManchester haze —
{he mos! popmunEis being " Jesus
Halrdo® snd “Up To Dur Hips®.

But the real quastion has to be:
are thisn any SOngs sbout Rob
Collins” spell in choksy? Can we
guess frism the lyrics that Martin

| Bluntis & nutter? And ane thene any

tefling us what Tim Buigess®
favourite colour is? No! Damnation
Have 10 keep Bstening, | suppose.
EEEDD

SIAN PATTENDEN

ALEX CHILTON

Chchés

NEWRISE

Aryone who's loneed Brrything by him

{the *60s soulpop Box Tops, the

winy, explosive Big Star, even his

smoath, jazzy "BO0S stuff) knows for

cartain that Alex Chilton shousdn't

ba making an LP full of dreary old

show tunes wanly crooned and

strumimed on BCOUSTIC guitar.
Unfortunately, that’s exactly

| what he's done. After all the

admittedly patchy promiss of his
recent Big Stat reunion and his

| team-up with Teenage Fanclub, it

must be Chilton"s swom intention to
ditch both his new Creation-type
farys and his long-suffering
devoleas,

For whataves reason he made
‘Clichés” (contractusl obiigstion,
maybe7), that frosty tite cannot
excuse such crimes as singing hiel
Torme's sickeningly wholtsome:
‘Christmas Song’ (you know it
“Chestinuls roasting on an open
fire”, etc) without the least hint of
irorey. IU's just cack. Alex, you've
inflicted your worst ever aibum on
your sudience. Nics one. BO000

ELVIS COSTELLO

Brutal Youth

WEA

"Brutal Youth' is the album
Costello’s fans have been begging
him to maks for years. Out goes the
poetry readings, the brass bands
and the beard that made him look
not & day over 173, In comes The

Attractions, bassist Nick Lowe and a
collection of pared-down Songs
designed to show that, inthe Angry
Young Troubadour stakes, Elvis still
acontender.

Of coursa, hea ken't, but that
doesn't stop the man heving 8
damned fine try. One by one "‘Brutal
Youth' runs theough the elements
that made Costello’s nama in the
first place. "Kinder Strest”and
“Ciown Strike’ demonstrate that he
can still cut it in the acidic couplat

| stakes, ‘My Science Fiction Twin',

meamwhile, somahow finds a direct
enamy line back ta hiz New Wave

| My Aim Is True' origins. Only the

occasional lepse into Redio 2
swester-wearing easy listening on
tracks like Too Soon To Know' 61
slip that this man is Someon M
more used to hanging out with Paul
MecCartney than Captain Sensible.

By the way, word has it that the
beerd is currently busy wiiting
Wendy James® naxt album.,
EEEDD

COUNTING CROWS
August And Everything Eise
GEFEN

When bands start ripping off Ralph
Steadman for their covar an it’s a
fair bet they mean business. The
scratchy logo. The big ugly blotches.
Either the album is g0ing to contain
acanon of finely wrought angst or
there’s been one almighty balks-up

| gtthe designer's.

In the case of Counting Crows,

| wiho'ne currently cutting it big back

home in America, the art
department can rest easy. Whether
re-writing Dylan with "Mr Jones” of
declining the temptation 1o rock-out
on ‘Omaha’, the San Franciscan five-
piacs piot 8 steady bitter-swesat

*An unexpected source of success’

INDEPENDENT O

INDAY, JAN 94

“Their rewards and recognition,

once mken for gr.'lnit:d:l, are now both

deserve

1d overdue’

TIME OUT, JAN "M

“They've always conjur
the purest ing

charmi

o [rom

edien

chimming wuitars,

hom CEpLn melod

and Dolores’ cartwheeling voice’
MAREK SUTHERIAND, NME, JAN "04

BB SELECT

CDeC

Includes the hit

ngle ‘Linger’




