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« NATIONAL DISTRIBUTION (Including Tower
Records, Ubiguity Distro, Desert Moon Distro)

* REGIONAL |
(grassroots coverage of points between
Philadelphia, Central PA and Baltimore/DC)

» REASONABLE RATES

» PAST ADVERTISERS INCLUDE: Astralwerks,
Island, Cleopatra, Moonshine, Ninja Tune,

Matador, Tone Casualties, Mute, Beggars
Banquet, Relapse, TVT / Wax Trax, Alias,
Silent, Projekt, Nettwerk and many others.

to receive a media kit, call
717/244-5088

back issues

Own a piece of IFAQT history -
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Loop Gury, David Kristian

V2N3 -The Sex Issue
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Autechre, Plaid, DJ Spooky, Fronf 242

Simply Jeff, Dub Pistols, UNKLE, The Church
V3N2 Anti Corpolate Ish w/Underworld, Steve....$3
Roach, Jega, We, Pan Sonic, J. Digweed

TO ORDER: Send check/MO/cash to FAQT * PO Box 685 * York, PA 17405
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All prices PPD. Get ‘em all for 15 bucks.

g (" 0)p 374, Diroct Mall Order LP $10+ €D $13 Postage Paid
"4 Manufactursd Under Liconsg From Warp Récords, Lid.

ntnﬂu; Records 626 Broadway NYC 10042 www.matador.recs.com
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Eemmmmammeee————————o——— oo AL s . 5 slo fidelity allstars
e e e \ - BTN sthe chemical bros.

Yo Id in vour hand the Christina Ricci Some have asked, why herl Why N ) Jihe crystal method v

iesue of FAQT Magazine. I you're lucky Christina Riccil She's nol even good look - AY | ,pfgpg"gfhgadg

vou bought this issue with a copy of ingl She gained weight! Well, I've got - " ¥

sRicci’s Pieces” a tribule album of sorts  news for those l‘l‘\’l‘ll.‘- We al FAQT. : rapollo four forty

to our lovely indic queen and rising star. i have been rather smilten by the young lass y »bjork

there was no disc inside this package, you tor quite a while (but only once she turned sorb

cither bought this cheap or you got ripped off. 18, we swearl). Her appeal transcends
Dan't fret. We still might have a few copics  her looks, but nonetheless we think she’s a
eft - so get in touch, You can order a CD culey. We don’t wanl to overanalyze the
direcily from us, but

sunderworld

redsons

it's going lo cost you we've wiiw columbiarecords.com
e s ployce OF The Month BEMN ... zocihecsckcon|.
“Ricci’s Picces” Jeez, what does it take to EGEL

turned out wonderful- get a crummy interview? BT

ly. | must thank all of We dedicate an issue fo BGEEL

the artists who senl in Christina Ricci, organize RUTEITE

tracks, and apologize and press.a CD compila- RS

tion dedicated to her, and EENSTHIR
what do we have to show R

for our adoration? A big
fat blow off from her publi-

ta those who didn’t
make it on. You'll
find the music here

doing it

more than just pure Was
novelty. It's excellent clsl: Wejet ‘chl}e reason

i Portman wouldn't have
stuff, and we're proud e &0 Shabbil enough. .
to be a part of it. The 3 v The times

line up is amazing: e o we live in
V/IVM, Tranquil, pM“ PUbII‘It“ are

Burning Rome, celebrity

Cex, Electric Company, David driven. Even politicians have do be more

Kristian, Puppy, Precenphix, than just politicians. Everyone loves a good

Lesser, Mourning Cloak, TM & celebrity and we're no different.

The Schoolgirlz, Because of our concepl for the issue, we

Oxbow, Cathars, KK Null and Kid thought we might be a shoo in to talk to

606. Whew! There are also five bonus Ms, Ricci and we reserved space for if.

MP3 tracks. If you are one of the few to get  Now; since it's clear we will get no inter-

a hold of this disc, count yourself lucky! view, we have no chaice but to take matters
into our own hands and fill

the empty
 Space in
B with

Naming the “Ricei’s Pieces” compila-
lion was quite a chore unto itself. If
you remember, last issue we
staged a Name The Christina
Ricci Compilation where we
gave you several oplions to
choose from, or a blank space to
write in a vote. The winner is
now clear, bul we wanted lo give
you a breakdown of the voting,
34% - “Ricci’s Pieces”

20% - “The Other White Meal”

° lake no. )
responsibility
for our
actions, and
we hope the

19% - “Lovin’ Them Mammaries”
(write in vote)
4% - “Ricci For The Stars®

2% - “The Stupidist Tribute Ever Made™ CR camp
Sy " finds what
talking Ms, Ricci we've come
*05% - “That Darn Compilation” Hungarian avant-garde  NURAIIERIES
musiclan factory.

*05% - “You guys are idios for doing this® Laszlo Hortobagyi




It mou seem stronge but the forehead is the most identifying feature on O human face, next to

»? We'll give the first person who con't identify at Iilz:cnst three of the four
le up above - using just the forehead as a clue - o copy of the movie “That Darn Cat :

( J off of cable via on illegal converter) signed personally by the FAQT interns. Just send in

the Form below, marking the appropriate number in the spaces provided. Blank entry forms will

be burned into ash and promptly snorted.

the eyes. Don't b

A. Herman Munster __
8. Christina Ricci ____

C. Darth Mavl ____

D. Gorbachev _____

Send your form to:

PMH

Attn: Mara Buxbaum
1775 Broadway,Ste.701
New York,NY 10019

THE FOREHEAD GAME,
WIN A PRIZE!

‘

cheerios and 2 he
Sarah Cracknell |
brilliant. | loved it

of like them to be 3

Nobukazu Takemura:
50 | don't know this question

MAF from the Rephlex label

seen any with her in it Cant say 1
Holger Czukay: | don'| know her
James of VIWVM: |

In. saw a picture of he

ter than any of the gi

she's struggling for work 1

counter for her to sell liver and

shop. she can call me anytim

KK Null: Honestly. I've never see

on the line for 2-3 hours, whick
seen it yet. Is this a problem




many channels of stereo or mono information as the PC can
handle without glitches. Forget shelling out for that gargantuan
f4-1rack sound board you Just had to have...this 12MB or so

program plsses over anything you're going o fine at a small
fraction of the cost. The latest shareware version of this program
can be downloaded from wwwsyntrillium.com. 1 highly recom
mend you !ir.ll\ it and start |I|1|M-|||i‘|"

Another program which | have found more than useful Is

Fruityloops Pro (www.tullyloops.com). This Independ

ently written program Is a " r f !"m ’
B rarvern

a kick drum, a snare plus n T . —

open and closed hi-hats o

which cut each other oll like a real drum kit. Using a step
sequencer Interface much like the TB303, sounds are triggered
where the user programs them (o go off (llke a drum machine)
Once satisfied with the sequence, the user can then export the
full loop to a wav file. For even more complex fun, the wav loop
can then be plugged back into Fruityloops Pro and sequenced In
different ways. This is a dream-come-true piece of sofl-
ware for programming complex drum ‘n bass
rythmns.

GEAR TALK

Software Part 2 by Ben Rabenold (precenphix)

Leaving off from the last Gear Talk column, | would like to fur
e of PC software In the home studio. 1am a
he Mac Is an Inferior computer, but that s

opinion

sequencer, drum machine, Pro
TB303-like synthesizer, and
sampler all in one,  Used

mostly to create drum loops

just my persor \r'rm.\; as | have never used any M
compose, edit or mix my own music, | will be speak
the PC vantage point

« last column, memory and RAM are key ele
vour studio run smoothly :
r than using MIDI

software |

ne stricthy fr

with perfect time, @ user can
assign different sounds Lo dif
ferent channels

As stated in
ments to hav I tend to deal mostly
These will take up a

jous amount of memory ina hurry. | have already run Into
h 3 glgs ol memory, which s a hell of a lot for most
Make sure you've got at least this much if you plan on
ping your tracks s\mxl.un‘:\ in sound on your hard disk.

The first and most Important piece of software an electronic
musician will need is a good way editor. In all my days of slic

ing. splicing and editing samples and loops, there is one
omnipoltent editor which does it all. CoolEdit Pro
(Syntrillium Software Corporation). This handy-
dandy gem of software is like having 20 or more
rack compo-
nents all
wrapped up in
one tight little
package. Loads &
of effects, multi-

for Instance
av files 1

around, perhaps Il gel more in-depth with
these two programs and a myriad of others.
In the mean time, download these two pro-
grams and get loose! You don't have to be a
musical genius to play around. And il you're

tracking capabil- J8
jties (with or
w/oul a full
duplex sound
card), and a

generally user-friendly interface make this wav editor/sequencer
the best on the markel. CoolEdit Pro allows a user to mix as

worried about having enough (or any) samples
to play with, Fruityloops comes with a nifty little
drumsynth program which allows you lo create your
own sounds, as well as a good bit of pre-sets. Don't like
the way they sound? Edit ‘em to your liking in CoolEdit Prol
Phase, flange, delay and reverberate to your heart's

contentl’ Preek, out.

Because you clemanded it

The Flicci Int—e_r‘View You sorry redneck. |

[groggy voice] Hello?
Hello. Is Christina there?
Huh? Uhmm...No. There's no
Christina that lives here. You've
got the wrong...
My name is Laszlo
Hortobagyi from the
Associated Press and I'm
doing a piece for a wire
report. If you choose to par-
ticipate, I'll need your full
name for identification.
[annoyed] Are you hearing me? |
just told you, there's noone here by
the name of Christi...
Your name sir. I'll need it for
quoting purposes. This
piece will be read all over
the world. | need your name
before we proceed...
What the...? [sighs] Mark. Ricci.
Thank you. Now, how long
have you been related to
Christina?
[moves reciever away from mouth,
curses] | don't know anyone
named Christina, | don't know any-
one by that name, Laz-bo or what-
ever your name is.
It's Laszlo. So, you deny
being of relation to
Christina...
llaughs loud and bitterly] Yes, |
deny it. What's this all about...

' You claim to not know any-

one named Christina. Are
You unfamiliar with the
actress Christina Ricci?

Oh, | get it now. That's good. Real

good.
Can you answer the ques-
tion, sir? Do you know of
Christina Ricci?
Yeah, the Addams Family girl. So
what? I'm not related to her, | don't
know anyone related to her and I'm
beginning to think you're an ass-
hole.
So you do finally admit to
knowing someone named
Christina. Thank you, now
we can get...
Look. I'm hanging up. You aren't
funny. Got it? I'm onto you.
[ehuckles] Go call someone else.
Waste someone else’s time.
Are you aware that Christina
Ricci will be playing a bomb
loving fanatic in her upcom-
ing film, Desert Blue?
[emphatically] No, and | dont really
give a damn...
So you don't care about the
fact that millions of kids will
see this movie and emulate
her? Don't you care about
the kids? Don't you care
about what happened in
Colombine? This is what's
wrong with America. This
apathy. We need to learn
from Colombine...
[raises voice] | don't give a
SHIT Do you understand?
Screw Colombine and screw your
stupid ass questions!

should come over and

make you my bitch.

[...long pause...heavy breathing]
Just come and try. If yer a man
you'll come to my house and try
that one...

I'd better not come over.
pretty sure I'd waste you.
[frothing at the mouth] Bring it on,
BRING IT ON, MAN... I'm waiting!
I'm going out to my yard right now
to wait for your sorry ass! Come on
over, my friend! Be a ma-a-a-an!
l'll be RIGHT HERE!

You're silly. | don't know
how | thought a silly inbred
redneck like you could be
related to Christina.

[begging hysterically] Come over!
Oh pleeeease come o verl Il
show you who's silly. Flease come
over. Please? [l show you who's
silly, you pussy!

[sing song voice] Mark's a
sil-ly r-e-dneck. Mark’s a sil-
ly r-e-dneck. Mark's a -
[hoarse screaming - excessive
cursing|

-ly r-e-dneck. Mark’s a sil-ly
r-e-dneck. Mark's a sil-ly...
[sound of someone trying to hang
up the phone and missing - sound
of phone hitting the floor]

[loudly] ...R-E-DNECK.
MARK'S A SIL-LY R-E-
DNECK. MARK'S A SIL-LY R-
E-DNECK. MARK'S A...
[loud shuffling noises] - CLICK! -

icci Wa

AM Christina Ricci Acting Method) is a patenfed method used

ent film making. C.R.A.M. [or Christina Ricci Acti

take our word for it. Listen to people that have used if!

“ used fo think | was an ass kicking actor. That is Hill | frled CRAM." - Marlon Brando

In 7 Days the R

k or your money back! But don't

too can be the darling of independ

ances In drama sclence, you
We guarantee resulfs in the first wee

Teach Yourself How To Act

ht. Utilizing state of the art adv

fuly by many young stars in the industry.

That's rig

DO YOU
HAVE WHAT
IT TAKES?

LESSON #1 Using the pictures

below as a gulde, practice these com-

mon acting expressions In the mirror
Compare yoursell to the CRAM model
1o Improve your craft and unlock your
hidden talent. Only a camplete loser
will be unsuccessful. Good luck!
Order now lo recleve lesson #2

*Poytl Your Way Lo Success”, and #3

*Stolcksm for Dummies”

annoyed

*CRAM saved my career” - Rose Mcgowan
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A true multimedia artist will encompass
many areas of their field. Bill Thompson
fits that description. From pottery to
jewlery to computer illustrations, he
renders fine art for the next millenium.

Drawing inspiration from his love of
motorcycles and the pottery that he
makes, along with the ethereal fantasy S
scapes and spaceships he designs, |
his creations are beautiful, powerful | €
and breathtaking,

Inquiries and information may be
obtained by contacting him at
T3 Design - 717.292.2602
or
T3DesignWT@aol.com

“Every artist I have known has appreciated the addition
of a new brush to his or her collection of tools. This is
how I see the computer. This particular tool has become
one of the most versatile in my collection. It plays a
supporting role when designing jewelry, pottery or
sculpture, and has become my tool of choice when
creating two-dimensional art. Beyond its versatility,

I find it mind-expanding. The medium itself adds
perspective to my work both figuratively and literally.

The opportunity to create in three dimensions, within
the computer, in order to produce final works in the
two-dimensions opens the door to 2 more complete
understanding of the subject matter and at the

same time frees me from the limitations of any
particular reality. My brush strokes have become
wider, bolder and more diverse. I can think of no
better compliment to something as simple as a brush.”
-Bill Thompson
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How did you get into D

d turntables at his

He

He
now anything about Dling
fly

e set up, and | was like

me 21 demonstration and it

This Is

to me. | was like, "Yo

to gel into

What type of records were you
spinning early on?

Sugar Hill Gang, Fat Boys and Kurtis Blow. It had
; 120 beat range. More like clectro, which
| was into for aboul a year

By '85 | was totally into house music. 1 got Into it
instantancously when Tony Humphreys started going
on the radio. He'd play 2 lot of old disco records
too. | wasn't even introduced to techno or any of
that stuffl until after | was already making records, by
veling. | didn't even know there was a Detroit
scene, cause in New York all we were gelling was
the house stuff. From ‘85, house jusl came in and
look over. It was like that :and latin freeslyle, and 1
had no ear for that stuff. 1l didnt impress me at all.
| was just a house head at that time.

You made techno records without
knowing what techno was.
What | was told later on, when | met alot of my
teenage [house] heroes, was that they were into
disco when they were teenagers and they were Irying
to recreate disco which was like 2 band - a lot of
these disco records were made with like 7 or 8
Imembers] and sometimes archestras doing the
string parts. And they were doing it with electronic
music - with a 909 and two keyboards. They were
trying lo recreate the disco leel. That became like
house music. To me, when | heard the final pack-
age, It just sounded like some new kind of crazy
electronic stull. But it was house music. It wasn't
techno. And | just tried to make my own groove
with that. But then house evolved into more song
oriented stulf - it became almost like R&B. And |
kind of got side tracked, | never followed it that far
through. When it just stayed kind of inslrumental,
dark and dub sounding, | got off the train at that
stop and went on my own. When a lot of the carly
techne records came out, | wasn't really into that
stufl. The Detroit thing - they went in their own
direction. When | started maldng my own records, |
kind of got lumped into that Lechno category
because people didn't know what to make of it.
There was no calegory that | it nicely Into, They
were just like, "Well, it's wierd, and anything wierd is
techno.' So, he's a techno Buy because It's kind of
aggressive sounding. And | wias never reall ha
with that because techno was this whole Dg IPPJ’
thing.  t'm from New York, | didn't e
Bl St "m, n't even know any-
: al the: hell's techno?*

Did you identify more with Europe,
Not rc;:illy, l:vas J:aldng reconds in New York, and |
was selling a lot of records jn Europe. | didn't know
nothing about what was BOIng on over there, too
10 «paar

much. This was around ‘89 or '90. And then when "Energy

Flash® came out, it just blew up so big over there. And that was
one of the first records that started to gain popularity here in New
York - and in Europe. Al that point, I stopped doing records for
New York. 1| was just like, Screw this. I'm making music here just
to sell in the European markel." So R&S contacted me and | start-
ed doing stuff directly for them. They were licensing all my stuff.
Everything | pul out in New York, R&S would license and then I'd
have Lo share money with the New York labels and they weren't
cven doing any of the work. They were only selling like 1000 or
2000 copies of these records, and R&S would license them and
do like 20,000. And these companies would still get a chunk of
that. | said 'Fuck that.' | started doing stuff directly with R&S, and
everything Just sort of blew up. "Energy Flash" was the first record
I released strictly as an Import and it just sold in the first year
alone like 50,000 coples, and in the second Year almost 100,000,
And | put out *Mentasm" which did even more than that.

When did your success as an international
DJ come along?

Around the same lime | started [selling a lot of records, | started]
gelling offers. People were like, "Do you play live? Do you do
this, do you do that?* And I'm like, "Well, I'm 2 DI" Noone ever
wanted to give me the time of day in New York because I was just
a kid from Queens, and nothing sct me apart. | thought | was a
great D), but | guess good DJs were a dime a dozen back then.
You needed something else. It's not what you know, it's who you
know, and | didn't know nobody. | didn't have friends in the scene
already, | didn't have connections, | Buess talent doesn't mean
anything. But once people started buying my records, and | start-
ed gelting a wide audience, then everybody wanted to book me.

And 1'was just like, "Whatever". You know? | picked and chose my

parties carefully, and | still do that loday, |
more than | lake, s probably

TRONG

An interview with Joey Beltram.

By Delilah

Can you describe your evolution from the
early '90s? Have you changed much in your
style or taste?

Well, my taste... | mean obviously music has evolved a lot since
then. That's been over ten years since | started, but my goal's
always the same. I'm always just trying to do cutting edge dance
music, trying to be somewhat innovative. 1 usually don't jump on
trains too much. When people hear a record from me. | fust want
them to say, 'I'm hearing something new.’

Every time | make a record, | just try to do what | think is the
bomb, you know? And I don't put out a lot of records. | only put
out maybe one or two records a year. Because I do a lot of stufl
but 1 only put out what I think is the best of what I do. A lot pro-
ducers put out everylhing they do. 'Oh, I did a track, Il put It
out on this label. | did something two weeks ago, Il put it out on
that label' They put everything out, and 90 percent of it's st
because they just follow the formula. With me. [ just put oul

I think is Innovative and thats it Whatever else. Il make dub

plates and 11l play It out. And people will come up o me and

'Hey, what's that thing you played? and Il say, 'Oh, It's just s

thing | made., and they're like, ‘Oh, you should put that o

It doesn't pass my standard then | won't put [t out. Ever)

do has to have longevily. Records | made like 3 of -i".-u.lf'-

still hear people playing them. Records | made 6 or 7 ) =
still hear people playing them. I'm just going for longevit

Something that doesn't have samples, that's going to date

not to put little corny bits, or jump on trends.

What do you think of the crowds these ©~
Do you feel they're more educated? ol 0
Not really. because every time | go to a parly | se¢ 3 o
faces. When I play out now, the audience that I'm P"’r‘1n°,:' :
when | started ma{ing music they were probably 3-"'62',':”;:'. fs
they don't remember nothing. They might know somet e 146
or thal. But | don't think they care, and rightfully so. because W




How did you get into making electronic
music? What is your background?
A 1 n h 1]

NAME IS...

IT

\Newly signed to Caipirinha, Mr.
-5, Pants is the man behind Unit
* whose surprising album, “The
- Narcoleplic Symphony™ might
A Just be the best thing lara Lee
~and crew have put out. The
bone of Unil's output is
2l of lush. melodic
~cushions of warm chiller -
a comforting, bittersweet labric

well...whats in my cd player
anifesto,
So not

countey n

even that

How did you get the deal with

Caipirinha? Was it a concern not to sound like

Aphex Twin or Autechre?
Yea, 1l Is sc I ;
ed listenir

pirinha wa
gether their film
y Iriend, Friend I, knew
5 ng there and who

[

-~ that sometimes g,‘;dcs and mavie promotion (I'm a ¢
4 ., » he hooked Friend 2 up
n‘bm Ob& . r -
L s like Gl I.Com o me that they also had a record label and g

MMM on a good day. (a retro-ambi-
ent sound? possibly...) A hipster
rhythm o’ grit that is very remotely
AE/Aphex (sprinkled at times with curious
nd appealing electro/d&b leanings) gives
W Unijt its thrust. Electronic rhythm and.
melogy... sounds like something strangly familiar,
but dan't frel. Unil never comes across as a cheap
imitatar.

It on and realised
wed to Friend 2 thal | wrote mu
some material on to the [abel p

stuff to listen lo.

arlist in pa
sound. It's about build
taking this and that from here and there and mak-
ut of it.
s right to whoevers wriling the music
c'll be people who like
s it really feels good to

Who are some influences on your
sound, and current favs?

“Peter and the Wolf". The sound of *

still fioats through

minutes ago. C

strength in emotio

and the lushness of film sc

Influences the melodies | write a great deal. There are the

yul what fee
and fuck ev
what you do reg
you. if it doesnL.itl

by Walt Miller

Writing the perfect pop song is a difficull task.

Well, the people there are really supportive. and

Reachi de I main- they're all music lovers. They've been brilliant: | . : 3
,m?dﬁc;q::ﬂlcm“;ngw one, [m?m“:zlju_ c;.:?'; fault them, theyve bee':!y:'nndr:rful. Because, long time, we wanted to do something dillerent. did the song, and we three got on really well” A
f - - i label [Wai - i
| step two, copy whal you hear. -, bul making infec before that we were on a big label (Warner Bros] Yo et i

| tious pap with integrity, all while avoiding liche and

high-brow masturiation... that's a tall g

and we just seemed 1o get lost in the quagmire.

jrder. But the  They weren't bad for us, they were just.... | don't

hefore really - working purely with live instrumenls.
And since we had not done an album proper for a

Do you still feel strong ties to the
electronic scene?
Yeah, the people we've been working with on this

and we met up through a mutual fm‘.nd—actuﬂ!v U
Bob's girfriend at the time, So I just wenl ht_ni-;d: s

Yeah, their original plan was Lo have diffcrent sin gers |1 A
on every single, but we did click - similar kind'of =

i Sarah Cf think 1 derstand what doing; 11" : o

| !rin! alm:tv?‘;“:ﬁ\ﬁuﬂq} ;:ﬁ;ﬂ:: ﬁmﬁ m::;h hh:‘:ll:rnhﬂng o :sm::‘l\l':rwl:hrzl. T’_;IS‘.) m:dcr- album - have you heard To Rocaco Rot? - they have:  upbringing, similar musical influences. sin_‘dli:_u"'ta_ﬁli_:_&-“
| o £ (e e of 4 stand what we're irying to do. a brilliant album out, whose name escapes meall of in film and 'clothes and. you know, the wholething
J ;I:olbmnnﬂs} Ijt.:cl:l = m m:,cu 4 Humor™ a sudden. [probably “The Amateur View™|  But just warked. .
: Hamor~ " How has "Good Humor" been doing  ‘hoyre very. very good. Really mefodic. They're not '

e e AT, 9l Kreidier or amything lke th, although onc of  You put out a solo album:

their {raditionally clectronic, UK club sqund. 1t Good. | think. Belter than we imagined. themuscq Lo pein Kickler Qe ve bech boring il Wliiie S0, duringl YO LSIEE

el Gt B ek Al with them on 1111.;:j :I::nrly stngr;sd aof LI:;-::II:;;m, and lh_t;.jn St. Et?n_enne. How was that e

i Y are more of a cult band we're going o add strings and vibes-and guitars and ~ ence! T

:_p;: Iit,:l:d lhz: Im::am mmh::r 5% o::rghﬁ, as opposed to a chart stuff like that, and mix |t and do vocals and things Lonely. Very lonely. It was hard, the l:lbdl

le:é’,n ) L a:x:w e “1-“1 e act. How's your sucess in the rest  ferc. It really ought to be finished in the autumn, going through made things cuite difficult Tor, -

) mmm di m@ 5 albus l\" Al incll put her ©f the world? 1s it more like and we might'try and have a single out this year. Our refationship waso't that great. They refused

oy WS T goodm !o.mca ; lPh: past  America, or more like the UK? And we'll put the album out next year. release the second single and | fell out with:

and future of St. Etienne.

In the states than we sell, il you know what | mean.. And then in b ! ;
do you real- 2 some other countries, fike Greece, we have asort of lucky -ﬂ_'dtﬂl- I'd been in bands since | was
ize you're chart success which is really wierd. We don't do aboul 15, in'Windsor where I fived. |went 1o What was that
signed to interviews, but we have sort of hits there. drama school for a year - cause I'd label again?
a e had epough of being in bands. 1 Nevermind! [laughs]
llll;.:l";‘g What's going on with you guys put records oul myself, but never  I'm proud of the
Yeah! [aughs] right now? actually got a deal. Then Ldid  album, but it made
We realize We've been really busy. We've been away in a Fnuplc nl_rccords with a me so !mpp_\- lobe N
that. Berlin a lol. We're recording our next afbum, Iriend of mine on a techno back with St. =
I{‘ and we're doing the carly part of it in Berlin. label, and Bob and Pete Eltiene. It was so
I = were looking, for a singer. nice being in a
prompt- Is it going to have a similar . l"lu BT Vs m‘ltj SRS Eaig ant nfl'};‘
ed the direction as "Good Humor"? I !m.rﬂ g_l“é.:-;.\.i:\\'on_\ leam, you know?
move to Um... not as organic as "Good Humor". It's ; Pt 3 Oove 2 an “31 our
Sub going to have more electronic stuff on it. il ’ ] l'h.".lurl '.II:_1d .KM I.f\f‘ui Make
Pop? More of a combination really. (3 ’ K LUp", before [|q‘nu1. And p
z : y they were logking lor a =
nid] 5 o N i A il
What made you approach singer for "Nothing e =
"Good Humor” the way e e ——\
you did? T e —

1t depends really from counlry o country. In Japan,
we're written about alot. We gel wrilten about more

It was something we hadn't
done

How did you first get involved with
Pete and Bob?

And then they hardly put the album out. I
they put the album out but they didn't promote it
They were bastards. |laughs| .
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| by Rene Passet

| There are rnany reasons why the name

Andrew Weatherall should ring bells, espe-

cially if you've followed the UK music

I scone of which he's pretty much a living
legend for the 90's. His remix of Primal
Scream's “Loaded™ and subsequent pro-

ion of S delica™ b ght him

the spotlight and revitalized that band’s
career. As a part of label Junior Boys
Own, as well as a member of Sabres Of
Paradise {on Warp records), Weatherall
helped tear up the UK top 40 with classic
remixes and Innovative sounds. And last-
ly, after Sabres split, he hung on with

gi Keith T i d to form the

Two Lone Swordsmen, releasing an album
and a series of singles on their own
Emissions label before returning to Warp.
What a carreer this man has had, and it
doesn't look to slow down. The latest
Two Lone Swordsmen “Stay Down” is not
only brilliant - it's been licensed by
Matador and released in the states. How
‘bout that? The following interview with
Andy and Kieth is reprinted with kind per-
mission from friend Rene Passet and
Forcefield, where it first appeared.

The album Stay Down sounds quite
different from the recent Bag of
Blue Sparks-ep, which focusses
much more on electro.

Yeah. | would say it uses electro as a point of refer-
ence. The reason it soinds difference is because | like
things to sound like a body of work. not just a ran-
dom collection of tracks. ITit has no real sound it has
no real purpose. Even if that purpose is only to make
loops, to make people dance. Even then it's gotta
have some sort of purpose and some flow to it So
the tracks on the singl= work together, as do all the
tracks that made It to the album. It was just 3 case of

stant piece of work

The alb traclks are seld longer
than three or four minutes

I wanted to keep the album really short. That was
really important lo me, once piece of vinyl. And | did-
n't want to edit the tracks that appeared on Blue
Sparks. | quile liked them as they were. If they had
gone on the album in that length of time we had to
put it out as two bits of vinyl. So we decided Lo get
the longer tracks together and balance that up with an
album of shorter tracks. The album ks probably not
that much longer thin the single.

Which is strange, because most
dance-albums nowadays appear on
two separate slices of vinyl.

Part of the reason for thiit is that you can cut the
tracks much louder. But our album is not particularly
aimed al the dancefloor, so it didn't have lo be cut™

time.

(Frank} did an amazing job. To get that amount of
tracks onlo vinyl and still keep it sounding good.
Ultimate respect to him.

Why Stay Down?

gultarist of Primal Scream, We were talking about

never forgotten it Nearly tvery day since some situa-

Yon aruse where | remembered wial he said, It's gol ;

more than just one meaning 100, Every feasit " Andrew: Bul they did not fit the album. We did
It:’”m of that phrase aplies, whu'nr:?w w.mlc:nog;: g;: mﬂ:ﬁ ?r:l.?' on, when we set the stu-
bit and only Red Light Stoy

Most tracks on the album sound

ﬁﬂ 5 once,

finding tracks that worlked together, that made a con- made underwater.

During, the making of the album | was mainly influ-
enced by libraryrecords, llalian B-movie soundiracks
and early synthesizer records. Just basically anything,
that was funky and had early keyboards on top. A ot
of those library records sound like the studio’s have
Just invested in synthesizers. They're just jammin’ away
on those records. Most of the tracks on those albums
are one of two minutes at the most. Those short
records had a huge effect on me, more than longer
records had. So that's why we decided thal our album
shauld be the same thing, one plece of vinyl with five
or six tracks on the side, A short sharp shock. Just 25
you begin to work it oul, it slops.

Unlike other artists, you stuck with
the four/four beat for quite a long

The whole discussion about the four to the floor is
entirely meaningless, if you ask me. Yeah. What's a
p
loud. I think though, thal the man who cut our record ?hiﬂi{:?ﬁg:t;::ﬂ;ﬁ?éh?lryﬂ just
use a kickdrum and non-imagitive percussion than
yeah, you could (alk about the fascism of the four to
the floor beat, as they do in all the magazines, But if
Yyou use a four/four beat and hang some other crazy
1 th i
Alfew years ago | was talking with Andrew Innes, the ;;:!lor;’:; |hjlm: ::s;ﬁ?ﬁ:do;}::hm.:m
music and about how it bicame such a struggle and a ;:.::,:;:n);::: ﬁ?:%;;u ;‘;rha? otrsanyTnther P"“*.ﬂ ads
'ﬂy;:a;l: fust w;hjn‘tbc bothered 1o argue anymore, dmmpmgfammlng takes .rﬂy brc:;h:-.l:: 0
L - i :
i ‘ﬂ(’;‘f{' : [hr sald to me: “Somelimes when  Keith: We did not entirely drop the four/four. We
il ;5 s ’c"r:‘:"_" stay down”. That's almost. iy straight-up technotrack for the Warp. comy
o : :
e 50 nowt, and If stuck with me eversinee | oo And we have s fot of four/four tracks

the sound changed a fittle
ght Stopping worked in the con-
tracks are all strong
ppear some day. Basically | had to
try lo put out lots of stuff al

cepl of the album. The other
very freeform, almost like they were E‘?:u:;%m“ %
. and not

What's No Red Stopping about?

When we first started recording, at Keith's house, |
Iived in the other side of London. So | had to take a
taxi back. And | kept sending a taxidriver that stopped
at green lights and drove through red lights, It just
reminds me of that time, driving back with that Buy.
Later | asked another taxidriver why his colleague did
not stop at red lights. He tumed out lo be from

Sarajevo, where you gel shot by snipers if you stop at
red lights. f T

[Is your label] Emissions... history?
Emissions s finished. It was run by a man who didn't
know how o do bussiness. Me. | was over ambitious
in the carly stage of my career. | did it once and didn't
learn from L. So | made the same mistake. But it's all-
right now, honestly. Maybe next year we will put some
more records oul. | the past | didn't put enough time
in the label and consequently suffered musically and
financially. It was time to stop. You can't do everything
at once. Peaple expect you to do work on their
behall, to make sure their records get to people. But |
only had time once 2 week. It was a pity because |
had bands like Conemelt, which are one of the most
underestimated set of people making electranic music
in England. 1 told them their music deserved more
altention. There are no bands [elt on Emissions,
except me. The last record that came out was by
Keith, called Rude Sole.

You earlier said that it's very expen-
sive to run a recordlabel.

Well, it's very expensive Lo run a recordiabel badly.
That's what | did.

How will you run Emissions in the
future then?

Without any overtiead. So 1 wil run it from home. Put
out records sporadically and deal with everthing
myself or via my girlfriends office. She designs and
maintaing ou|: website. We now sell 3 nice amount of
records via the website. Not a lot, but e still
stuff from years ago. There is this one mmm v

How hat

recieves
| think the
We've goL |
few shilty £
farve shit
People a
ble, sound
Hawali, he by ;;musil'ls-.
collctor, Pt <) The Machnine
Lo unit in the nonk " i Lt
Thing: Where | 1o 2 Y whaole thir
London, but i's mych . gy £ e duhduduc
v ™ (S
“I'm ala 4 g,
an intm?;:f'“""‘ You one, - Iuitcd [
“Yeah. | think [ am, Bug yeig, - Al iy ment of |
WISE. Keith: “It's the way g 1ot analog,
:LT:J;;[-M:: kst week and Alot of ¢
I 1. praclising for his “What hz
15 In the studio every da
Andrew: "I don't conside fithe: tun
why | think Im lazy, Cor ;
had before It doesny seem ke | > do this!
stressful but not fike ordinary job S0Ng, an
're Tl
What was one of Ll <
moments, if you Iz::rhﬁnast Mugies) puinl:‘
musical career? ack on you, i
"My favorite was 2 B-side track I d that
Scream, called Carry Me 1 lome i- iy s
song. He only did rough demas o | AR
doing it when he dicd. It's 1 bes Me 3
Primal Cream really did justice 1 - you|
recarded it in Memphis. Another torin
Sabres-remix we did for Red 5, throwi
when 1 D], and it still works, Red 5. clein
live version, based on that remix | conet Sabba
compliment. S-Express also dic | And v
And for you Keith? {:u;
“The remix we did for Sneaker Pimp 5
Underground. And | abso ke the s oPPO
mix we did for Transglobal Undergr et
¥ ona
Andrew, what was exactly your
involvement with Junior Boys Own? 1 he
“To be honest with you, | really dont well, k. rol
ha hal I can't remember iL. 1t fvas s sor
time, We were just a bunch of blokes " thi
west of London, and all of a sudden It
companies throwing money at us. Tha Sam
people wrote about us and Junior Boys with
zines. | can't even remember what co [ el
signed and what my actual imvolve; y thii SiE
mad. Well, to be honest: | had a manager. | v
that stupid. Bul 1 never fully understood : el
ment. Even today, when peaple try to explin | 1o < log
I fail to understand it. | just snap out of it 1o |
hear ‘twentylour procent’. Then you bas
‘yeah!'. Basically | just stopped being Boys mij
day and went somewhere else. No one seer wit
bother. No one came up Lo me, waving Wit sir
tract. On the other hand, | might be owing i on
lion pounds! “ an

Originally | set up the fabel with Terry

Echol and a guy called Steve Mates. B ok
there wasn't much going on. But then 5
guy who used lo work:at British /
Hall, who learned everything hims ir
massive deal with Virgin Records : P
Which is really good, because he works &
A
Originally Junior Boys Own was 3 x
fanzine, right? -
*Yeah, yeah. We used 1o throw partic 2
fanzine about them. That was it &4 "
One month people tokd us to pis
fanzine, but alter 3 couple of B3
to kick off. So we started w ’ |
houseclubs. From there it we

zine exploded together with ace
people wanted Lo distribute i =
understand that. There were [0
only understoad by 200 peope ¥
0 o it from every
ple would buy it .
mﬂmnd it bul still thought IL¥
It got too big we all gol nnfu..l:
it | don't have any copies of the
which is a shame-"
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How has Avant Hard been
recieved so far?
| think the :

t reviews as well

winds more tunclul which is quite
On the track we did, "The

ed it

t of noises. We open up a squelchy

do this! You always have a nice
song and then you ruin it* And
we're like, "Well that's the whele
pointl'<laughs> We wanled to
pul these two elements together,
that shouldn't n=ally go together,
but see how they fit within that
arena
Me and Barry have this theory
- you know Lhe particle accelera-
tor In Switzerland? - it's like we're
throwing the Stziukhausen parti-
cle in there, and the Black
Sabbath, or Molorhead particle.
And when these particles collide,
you end upwith a sort of min)
big bang. You'w: gol these
opposing sonics, then you cap=
Lure them on tape and put 'em
on a fucking record. <laughs>

I heard that's your
role in the band. To
sort of screw every-
thing up...

I try to, yeah. It depends.
Sometimes, | might come up
with something | hink is really
melodic, or Barry|might, or
Steve might. | think we all have
that place in the way we work
together. It's sometimes my job
to put a filthy, horrible, girthy
baseline over somthing, or it
might be Barry's jub to come up
with a very kind of tuneflul chord
structure and then | would turm
on one of the fucking machines
and let It go randomly and try to!
obliterate what he's doing, ILis

like having a sort of sonic fight, rea
trying to completely destroy what

person has done, but trying ta/ju
with something. There's always
area - whether it does or doesn't work
u'hcnyau'rc not quite sure, And M’Qﬂ‘e
what we're Interested In, IFl
able, why isn't it aeceptable a /
shouldn't it be? Letls do it anyway:

One of the curious things
about Avant Hard is its rock
& roll approach. Not just
because of the live drum-
ming, but because some of
your syntheti:s mimic the
raw quality of guitars at cer-
tain times.

| think that's what happens when we get 2
hold of a synthesizer - we turn it on and

someone says, Yeah, that's a brilliant nolse.

N

ilbum has been recleved okay
od reviews, and we've gotten a
y reviews, but it's always good 1o

le are saying this one’s more accessl-

= Is Bored With Love® - when me a
I this thing on the mellotran, that
& that goes uh...duh..dududul...
juhhhmmm..., It's all Kind of gor-
1 very kind of melodic and breath-
ike a boys choir, But then we kind of
I's almost like an arfal bombard-

analog sound that comes in toward the end.
Aot of people that listen to that would say
What have you done? Thal was a beautiftl
little tune and you've ruined Itl You always

P

PUNISH YOUR MACHINE

Ever since | saw the album cover of their debut, “On The Wires
Of Our Nerves”, (featuring Barry Smith and Steve Claydon In sur-

geon scrubs extracting a rather Iarge analog keyboard from Ann

Shenton's gaping gut) | knew this band was going to knock me

out. Thier approach totally demolishes the traditional people-

passively-pushing-buttons synth band aesthetic.
nal of antiquated, bulky, uncooperative gear - thelr first synth,
Add N to X have interfaced with their
resulting sounds approach mad,
:nlly-yn:;mt:hdlc“:houl rock (it helps that they now use a live

rummer), the antithesis of a sullen, perfectly-pol peche
Mode. Ironically, the labelmates ¢ el

they found in the trashl -
machinery so well that thelr

type of gear.

~_me so avant hard,

was

as schizophrenic and as sweaty and as ru
as we are. And that's what I like about
using all this analog stuff. Thal whole acs-
thetic of Man And Machine like Kraftwerk -
we're not really info belng. We're not kid-
ding oursclves that we're as perfect as
machines. We're not kidding ourselves that
machines are ever going 1o be as sublime,
or humourous or as stupid as humans.

You can put some of your personality on
the machine. Barry might say that he can't

The band's latest, “Avant Hard”,
acclaimed debut left off - brash,
raw, In-your-face electronics. |
the Add N To X mantra of s&m

-.filéughs

Using an arse-

both started out using the same

continues where their
ugly-beauty In the form of
was quky'tn__t_-n( hlnn about

9
9 99

keyboards is covered In dried | '

When he gels overly exched on
stage during a live performance, he comes
off with a cut hand. The knabs come off
and it leaves really sharp metal. And he
forgets the knobs come off so when he's
playing it, and getting all mental, he comes
off with blood dripping down his arm.

You once told a journalist
that your most intense rela-
tionship was with your Moog.
Tongue in cheek, hopefully?
<laughs> No. It can create so much

999 9 @

LI e

L
af e NS
F\0 e
—~ .‘

pleasure, and it can create so much bloody
trouble. Like if it's not working, everyone is
looking at me like 'You, bitch. What's going
on¥ and I'm like, 'It's nol me, il's the
Moogl’. We do have Intense refationships
with them.

S50 when you play another
keyboard, does your Moog
get jealous?

<laughs> When | go back to play, It gives
me an electric shock or something. We've
got these Jokes where Barry Lakes his key-
board Lo a very romantic restaurant. Steve
takes his to the cinema and sits In the back
oW,

You guys are quite strange...
Oh god. We just love the kind of relation-
shigs we have with them because they're

“nol serviced to us. They're not in any way

these wish [ulliliment kind of
objects where you wanna get
preset numbers |, 3, 5. 1dont

. know. It seems like you're a

| sonic archeologist. and you're
trying to find this sound and
there’s 3 million different varia-
tions. It's like a constant excava-
tion. but it doesnt scem to bore

~ you really. Other keyboards

| we've had - [ike we got 2 hold of

+ @ Nord - we had a go at it and

. we got rid of It afler that week.

Boring. We just love the hands

on. Like you're in a sci It film,

-and you're playing with these big

*1 dials trying to find out what's

going la happen next.

It's interesting that
you brought up the
archeologist, analogy.
It would seem to me
that you approach
music as more of a
dominatrix...
<lhughs> Now | feel like I'm
wearing those thigh length.
leather boots! I'm an archeolo-
% 2isL, but instead of a shovel, I've
o4 2ot a fucking whip!

That's your next album
cover. You can use it,
don't worry about giv-
ing me credit.

I'll make a note of that.

In some of the

e reviews lve read,

Iab pops up quite a bit.
e hive always put us in the same

as Stereolab, but | think we have

common with lggy Pop. 1love

1 think it's too easy to put us

bracket. It's brilliant that we

- can steal their drummer every now and
then. They've been quile tolerant with us

using him now and then.

I thought that was wierd you
decided to use a live drum-
mer.
We used o use drum machines, but it
seemed (o have such a sterfle... it almost
seemed like you knew where the track was
oing belore you even started IL, unless you
d someone there constantly changing the
rhythms. [Drum machines| didnt seem lo
have much of a dynamic, or 2 persenalily - you

Add N To X - continued on paze 34




Out of the blue In “96, Cibo Matto Invaded
America’s hipster culture with cutesy, cut n' paate
jams about birthday cakes and knowing your
chicken. Who knew that “Vival La Woman!™, com-
bining Yuka's acumen for sampling with Miho's
broken-english posturing would be recognized as
a landmark, while getting rated by Time Magazine
as one of the top 10 hip hop albums of all time.

Fast forward to 1999. After some time off with
other projects, Cibo Matito is back with their soph-
omore album, “Stercotype A", a surprisingly
mature effort that s much more traditional in
sound and construction ithan the collage-hop of
“Vival™. This latest album raises the stakes,
showing off the duo's latent musicianship and
doing a back flip that lands squarely on the solid
ground of fine indie pop. Though they've changed
things up a little, Cibo Matto is still the quirky,
inventive twosome (make that foursome, with fel-
low sound crafters Sean Lennon and Timo Ellis in
tow) that their fans have come te love.

I ’had a chance to talk to Yuka, and pick her
brain about such things as the new album, pro-
ducing her beau and appearing in Vampire TV
shows. It was a lovely conversation.

Your songwriting has become a lot
more sophisticated.

Thanks. Hopefully we grew a little bit. Bigger... larg-
er... hehehh... wider. | think we needed to have the
first experience and learn what it's all about. Now that
we have a good Idea, we wanted to make a record that
wis stronger.

There seems to be less sampling...
Actually there are a lot more: samples [on Stereotype
Al. When | was writing for the first album, | wasn't
writing for the record. And when we made the record,
| learned about sampling law and - | kind of liked the
art form of just straight sampling and combining 2 lot of
sounds and trying to create new music, but | can't do it
commercially. Cause, you know...

Yeah, the legal tangles... So are your
samples more disguised this time
around, or were you sampling your
friends jamming around in the studio?
Both. Instead of using a long sample, maybe using like
samples thal were a half second long. | also have a lot
of friends playing that | sampled. basically like you said.

I think | remember that you had prob-
lems clearing all thase samples from
the first album...

Yeah. [On *Vival La Woman"] | used a lot of foriegn
samples, and old records and some obscure records
that you can't find anymore. And | didn't know that
you don't have to declare samples. [laughs} I just told
everything. so it took months and menths and months
to even find them. It was a big pain in the ass.

Did you have to pay a lot to clear them?
Yeah, and some people asked fior a lot of money, and
some people asked for a lot of publishing, and |
Just...didn't want It to be so vulnerable Jon the new
album]

So that was a big influence on your
latest record, huh?
Yeah, definitely. | did think aboul that,

Ok, well you're also writing in a more
traditional pop structure this time
around. Did you feel you had any-
thing to prove by writing this way?
Yeah, | think there was something of those thoughts in
me. To think when we did the first album, it was maybe
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a little too abstract for some people and they weren'l really sure Il they 5:DU|d
trust us or nol. So, this album we definitely wanted to show that side where,
"yeah, we can do this t0o."

Cibo Matto's songwriting process itself... are you still
basically the brains behind the music?

Yeah, I think on the foundation level, we haven't changed. There's always this
way of Miho and I bringing in some things that we've been writing together and
it always happens in a spontancous manner and it's kind of easy the first stage of
the songwriting for us. But this time we gave ourselves a lot more time to devel-
op it and experiment and try different arrangements and having our friends play-
ing on it or doing some spontaneous arrangements in the studio.

Timo is the new guy. What does he bring to the group?
Timo Is a brilliant musician. He's a multi-instrumentalist, and he can sing. Both
he and Sean can play all the instruments and sing as a lead. They both sing In
their own bands as lead singers, so they're pretty good for us to have around.
They just sit in the studio all day long, and 1 just keep the door open and say, "If
Yyou have any idea or opinion you can just speak and we can talk about it." And
I wanted to create a free vibe where everybody's very involved, and | kind of do
a little traffic control of the ideas. Timo's great because Timo just never gives up
and sometimes I will say 'There's no more tracks. I'm not £0ing to put any more
drum tracks because there are 8 drum tracks! And he'll say, 'PLEASE, JUST LET
ME TRY IT!l LET ME TRY!I' [laughs] He never gives up and | love him in that
way.

So Timo covers all the drumming duties...

Yeah, for live he plays drums. On the record he played a lot of things, and Sean
also played drums.

You and Miho are both from Japan. A
you first meet her? = Sbstpointdia

I'had been living [in New York] for seven years before | met Miho, We actyal

ly

Q

discovered later that we had

by Wale Miller

EODE 19 (he
school [In Japan] but we didn't ko,

W e
wenl dilferent times oo and we dis :
areas, but we had no contacy i, la

sCOvered )
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What was your first
Lychee, like?

That was a total punk band, and | played
lot of nolse gullar. [laughs| | [_;.nl'r,_d”'ll,
so | made a lot of sound. And Mt il
and she also sang. We had 1wo sine [J it
another girl who actually had 1o leaye ffe rl

group, Laitg

After that band ended, what dreyw
you and Miho together to form ¢;
Matto? bo
It was some kind of organic PIOCESS. We neve
sat down one day and said, "Let's siart 2 bar
make a record." or anything like that. we
hanging around a ol together, and peop
us being together a lot because we like 1o ¢
liked a lot of the same kind of music And s
says, "Oh, why don't you do this Improv night. 0
some kind of improvisation just the two ..!\-',...
you know. it was one of nights where anyone ¢
come In and do an improvisation. So we (ho y
'Oh, maybe we should do something a fittle i
planned." [laughs| We cheated! And we the
maybe we can have some concept and do som
of interesting thing, and that was the basis of
Matto. And when we played, people respo
ly well. And we had enormous fun, and we
“Oh, we like this. Let's do it again.* And |
started to book some shows, and the next thing v
know we were playing at festivals and a comp
wanted to sign us. And at that point we didnt know
whal was going on.

Sounds like getting signed by a
major label happened a little quick-
ly for you... How did that come
about? Were they scouting you?
Um, we weren't looking for record deals. One day
we noticed somebody offered us a record deal and
then a lol of people came. We thought maybe
because one person wanted us, all these other
ple came out of the woods or something, | ¢
don't know how it happened. | guess we were
Also, we played some show where there was 3
famous producer who was happy to see us

There've been quite a few horror
stories about major labels. So
you've got a good deal, and every-
thing?

Well, I wouldn't really say that. ust the |

want to work with a band like ws, | think

cool. I'm pretty gratelul with the way b

When Viva La Woman camée
were you surprised by the ©
attention? Did you find that
success opened a lot of dos
you?

Yeah, il was surprising, We were pretiy !
don't really feel like we've had success ¥
we're very lortunale Lo have so many Op}

How would you define succe™
Well, being able to buy all the Instruments
And have a comfortable tour bus.

Well,
Time Magazine's top

™ =1 1N
man was liste?’
Viva La Wo ten hip hoP
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Holger who? At this point in time, | hope you aren’l asking
yourselll that but just in case you've missed yel another wave
‘of kraut rock revivalism, let's recap. Holger Czukay was a
founding member of the revolutionary German group Can thal
pushed the perception of rock music - and what could be
done with it - The world hasn't been the
So far reaching was the influence of Can that
cveryone from the Sex Pistols to Brian Eno 1o Sonic Youth
have acknowledged some degree (direct or indirect) of influ-

into a crazy orbit.

same since.

ence. Their impact on music is unclear to those of us who
‘weren't there™ or weren't paying attention, but aside from
being greal musicians in their own right, Can broke many bar-
riers. For one, they were among the first to use field record-
ings, circumstantial sounds and musique concrete elements in
rock music. During live performances, with band playing at
full throttle, Czukay would think nothing of calling a random
person on the phone and sending his confused comments
through the mixing board. Can's recording techniques, owed
in large part lo Holger, the group’s engineer as well as bass
player, were also quite ground breaking. He explained it to us
recently during a transatlantic phone conversation.

“The Can sound was the result of our circumstances. We
didn't have much money to afford a professional studio. We
had to do evenything differently than It was done these days.
When we started In 1968, the: Idea was that [everyone] have a
very clean hi-fi sound. And the beglnning of the multitrack
recorders started. And we didn't have a sound proof room,
we only had a very few microphones. So what we had to do
was the singer [had] two microphones. And, besides him |
stood two boxes [speaker stacks?] - left and right from him.
And from the one box was a gultar, and the other bax was the
organ. And so | only needed two microphones for recording
three sources. [laughs] This s how the Can sound actually
existed, suddenly. It was of course there was this sort of
room amblence, which it suddenly had. In the 80, suddenly
the room ambience became Important. This is the reason

why suddenly our music was sounding up to date - apart from
the fact that the music itself somehow didn't grow old so easi-
ly. But just talking about the sound - we were just obeying to
the drcumstances that we were Involved in.”

Recent times have seen Can gelting their due. Maybe too
much due than some people can handle. Mute has certainly
done their part to educate/capitalize on the legacy, releasing a
double disc remix project (with electronica greats like the Orb,
System 7 and Air Liquide) and in 1999, a Can boxed sel.
Meanwhile you can now gel the majority of the Can backcata-
log from... uh, Mute

But Can is then. Let's talk about now. Let's talk about
Holger Czukay. His new album “Good Morning Story™ (on
avant garde label, Tone Casualties) is his first solo record
since 1993's "Moving Pictures™ and is very much a mirror of
the Czukay persona. For one, he doesn’l exactly try to escape
his roots. Can samples, and samples of former Can members,
abound.

Adventurous, inventive, quirky, clever, humorous, spirited -
“Good Momning Story™ is peppered with shifting arrange-
ments, interesting narratives, oddball sounds and the vocals of
wife and muse, U-She. It sounds like it was a fun record to
make. It made me wonder how Czukay approached this par-
ticular album.

“I'm usually not so much Interested In songs, actually. But,
as It happens sometimes, my connection with L-She, the
singer — she somehow brought me to a place where I was try-
ing to make songs. And another thing is that in the beginning
of the 90, I was visiting a DJ in the studio to see how these
people were working. And I saw the stuff - how they were
dolng [music] - and then he gave me a... vinyl? - with a Can
sample on it! And | listened to It, and | said "Holger, I think
_you can make that better]® And that's how I started actually,
to work on that. "Dancing In Wild Circles" Is exactly my ver-
sion of what he did.”

The \.amplL he speaks of Is from the Can song,
“Vitamin C~ off the album Ege Bamyasi, and the
sample actually appears twice in "Dancing In
Wild Circles® and the tille track. From this we get
a clearer picture of how the album was painstak-
ingly picuxl 1()‘\_"L'l|1('1 It wasn't an easy process,
espec ially when live musicians - like uber-bassist
Jah Wobble and Can ex-drummer Jaki Liebezeit
were involved

“For the first track, “Invisible Man", Jah Wobble
came to my house and we had a cup of tea, and |
sald *fah, | have here a bass. Could you try this
here? Is It tuned perfectly?® And he took the
bass, and we were just talking - with one hand, he
was lrying something out. Of course, the
recorder was running. While he was busy testing
that thing, I was also testing something elsel And
In 5 minutes, I said while he was playing, "Alright
Jah! Here. Could you sign this for me?* [laughs
heartlly] And that's the way how it actually came
Into existence.

I was surprised how much work later It was
Involved in that special plece, for example.
Months to do that.

And Jaki refused to play drums on this because
he said the rhythm Is not stable and he was really
fed up with It. He didn't want to play with It. But
it worked out fine in the end.

He played everywhere [on the album]. The sam-
ples are more or less his drumming. But on
“Invisible Man®, that is where he really played
drums. Most of the time I was working alone. [
Just went to the Can studio and Jaki was there.
And [ sald 'Jaki, can you try this? I'm trying to
make something out of Jah Wobble, but I don't
know how It fits." And he said, "] tried, but I
have real difficufties with what you have done.”
And then I said, "Nevermind. You can play as you

want. You can make mistakes. | don't care. |
Just want to find out how you are doing this."

This [recording process] Is always the same,
which Is always rough recordings and taking some time until
evenything Is getting perfect.”

1 asked Holger about working musically with his wife, U-She
who sang on the albums first three tracks.

“[subducd tone] Yes, she's my wife. You shouldn't say that.”
FAQT: Why not?

“[laughs] Usually people say she's my wife, and that she can't
sing. [laughs] Which Is a big error. Yes, I'm especially con-
centrating on her at the moment. She gets now a single
release at EMI here. | doubt how that will work. But, I know
of course her talent and ability of her voice. And the 90's was
a time when the concentration of singers was pretty weak.
That means on the dancefloor, with electronic music - the
singers would disturb more than they would help to get the
rhythm flow. This is why [dance music producers] only work
with them In a separate way. And thal Is something I found
out with the scene here. And that Is one of the mistakes of
electronic music. So I was really concentrating on making a
CD for U-She, which Is not yet released, where | was really
concentrating on the electronic parts of the music but actually
as well - on a real sort of song character.”

Perhaps one of the more startling projects he's done this
decade was a collaboration with Cologne techno savant, Doc
Walker, which featured Walker’s pummeling acid grooves lay-
ered by Czukay's trademark sound arsenal. The two toured
America and recorded the sessions as they went, resulting In
the superb ~Clash”, also on Tone Casualties. How did he get
involved with the electronic dance scene and what did he think
of it?

“Yeah! This was the scene here In

Someone was coming from a pop magazine, and he was mak-




The Atom Heart (aka Uwe
Schmidt) has produced
dozens of CDs and 12-inch

singles during the last decade
or so. He has created a large
catalog of electronicmusic in
diverse styles, working alone
under numerous aliases
(Lassigue Bendthaus, 'I',
Senor Coconut...), and in col-
laboration with other
composers, including Tetsu
Inoue, Victor Sol, and Bernd
Friedmann. His aesthetics
have developed from minimal-
istic techno and electro-indus-
trial, through pleasing,
abstract ambience, to fine
cheese, highly individual tech-
no-pop, and digital patterns.
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permission of both p
We believe this is one

rties.
of the

time after 2 weeks, | cannot ¢
malerial anymore, bul | guess
| accepled this as a natural p
MK: When you say “connect™
that the material turns into just
someone else recorded it, or th

Atom Heart: Nice to hear from youl!
Thanks for activities

Good that things are moving on your side

spdating my about your
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records | did not

y dues, Actually | never thought
L, When
think about movin

1 was dol he first

about
away (rom
the sound the record companies were accepl
ing

Mark Kolmar: | assume that when you

say "lrst records”, you mean the discs on POD
mi tracks from that ime

are structured [n a more conventional way

You must admit thal

1an the more individual sound of the R.I

discs

AH: Yes, indeed they are structured in a very
conventional way, but at that time, at least 1o
me. it was something very new and exciting,
even a realm you could explore. Techno was a
new thing in 1990 and this kind of minimal
abstractness (which today seems not very chal
lenging to me anymore) was really thrilling...for
a time 1 had the philosophy that generic sound
is the solution...overloading the system...well,
philosophies change..

MK: If you mean sensory overload or maxi-
malism, that has been a common thread in my
music for a long while. For some reason |
enjoy repetition mainly in other people's music.
I like music with too many sounds, and music
with too few sounds.

AH: No, not like that. To me, the techno
movement, with prabably a couple of thousand
new releases a week, is a perfect example of
saturation. | am not talking about a sensual
overload, actually the music itsell doesn't mat-
ter. ILis about an overload of the system, in
this case the music markel as a part of the cap-
italist system. Consumer society. per definition
means growth. This growth is self consuming, a
cultural and monetary feedback. Releasing
more and more music, theoretically a natural

equivalent to decrease, at a certain pu_il)l"'fs“
destroying the music market itself b)_,' dissolving
its structures.
MK: Yes, | see this happening Lo'some
drzgrte However, | sce more "sgenes” and
"styles”, more segregated and separated. As
we have discussed before, evefjfinew combina-
tion, every different rhythmic nuance, seems to
develop its own, enclosed, self-limited “scene'.
You and | may not care much aboul the stylistic
boundaries. But for many people, it is a way
lo feel better about themselves:'to be part of
the “in crowd" in smaller and smaller "scenes".
I hope this is a transitional phasewhich will
lead to no boundaries.
AH: Unfortunately | don't thinkiit will' change.
music has a very important social value which
actually has nothing to do with the music itself,
but rather, as you said, with belongingto
something or somebody (mostly gr{}ups? |
recently thought, thal probably the only person
who really likes music only for the sake of
music, is the musician himsell...all Lhe ":'
others...labels, distributors, sellers, pramoters
and even in big parts the listeners or con-
sumers are following another tracesiwith
exceptions | guess (I hope).
MK | am not sure you couldhiave jumped
into the sound of Brown or Mano TM elc.
right away.
AH: But to go directly to stufl like Brown, etc.
at this time would have been impossiblerany- "+
way. | guess | was nol able to do' that kind of
stulf at that time. You have to devélop and
leave certain things behind, Icvcn‘wmk that
this sound would not have inlerested
1990...00 course afler a whilc’ most

process of capitalism, 'cause no increase iSusett

moved on lo other material and It is no Jonger
relevant to your mind?

AH: In every piece | try to reallze an idea; or
or a style,

an image, or a technique ora

fusion...ctc. These ideas, Images, elc. are in

my head for a long time. Once the thing Is
done | can go to the next step which means
;||]rr|n}'l the idea Image, concept, elc. o
another level, This automatically means that
vou are always |l\nlln_1‘_ back an your music and
consider It something done, knowing that you
are into a different level now. | realize all the
things | would do different today (nol because
they are good or bad, but simply because | am
different...) and simply cannot connect with the
former Idea anymore...very often old stufl
sounds very exciting: because | don't know how
and why? Yes, it Is no longer
relevant Lo my mind...vegoften listening to old
stull, 1 wish I'could reproduce thatparticular
feeling orlconcept | had at that Ume, Bat my
sensesiare Ssomewhere clse and finally thisis
even beller.
MK | find that when | do some music, dnd it
sticks In'my mind and'Ilisten talt, that Is a
good sign. Also when | listen to it -and forget
in the middle that | was the person who
ru_t!lrﬁ(d it, that is a good sign foo. It means |
am hmring the music for what it is, and ‘not
wanting o change it because | hear anylhlng
“wrong"”.
AH: Right now | have the feelir '(much more
than in the past) to move away from the things
I did in the pasL. | am more and more intef
estedsin @ pop approach of music than into
pure'abstracl music (o even: mmlmal sound
which | 1h1nﬁJs pretty outdated).
'MK: “Minimal'in what sense?. | think in many
ways everyone has merely s scraldwd lhc ;ur—
face.
AH: Like a 909- beat ‘and a 303 tha_l'kmd of
stuff, anything that rcpeals more than it should.
MK: | have limited pattencz for that kind of
music because it can offcnonl_y SO many sur-
prises. [ like it best when'the patterns are
ambiguous, so you can I'cllgw the very same
paltem from one bar to/the pext, but your =
mind has different paths to follow. As'| sug-
gested earlier, though, when | work on anything
like this-hardly two bars in a row are the same -
- it is more like if you mixed and cut u hall-
dozen of those tracks together. FJ\(:I:H the
sounds are not like D] fodder. | have'said for
years that one can:gel away with .;njrlh1 S
top of a straight 4/4 beal. :
Minimalism is not based on mﬂﬁm and
Ch!l’lsﬁ bl.lt ralher on Iegan "mys ta use and
terns. Monfnn Feldman

| have done il

and tapestries: But | think this is

me. | think a lusion out of a technological
sound and pop Is very challenging. | will star
(and conlinue) with a couple of projects this
.\'(_',II

MK: | have o admit | don't enjoy much of the
recent “techno” or “Intelligent® (aka IDM)
cither, although the edgier D'n'B gives me 2
good rush of energy. Some aspects are a h.lg
influence on me, but | don't think anyone
would think of any of my music as pure techno
or 1DM or w

ways bul hard to classify

hatever else - similar In some

| think of certain lechno producers

adventurous as dancefloor music, but now

when | get a new |2° iU's just "Oh, another
very well done 4 tracks of strictly repelitive
L‘nﬁ:plc'\' rhythms over straight 4/4 kick
Pretty much like the fast dozen. And still
ahead of the pack...

AH: This movement started w
futuristic and progressive in Its early pamphlets
but honestly the entire movement are as stuck
In their own past as Paul McCartney. This
would not be oo bad word
progressive on your forehead. | don't mind
musicians doing the same stufl over and over,
even admire this in some cases, but not il this
is a contradiction to what you claim your phi-
losophy. A rocker playing his guitar can't be
blamed, he never claimed that the future was
his, but with techno and it's heroes | am a bit
more rigid in this point. There are still people
doing the 303/909 stuff and think that this is

ith the terms

if you hadn't the

B_really progressive. | find the discrepancy

bélw_ccn the actual aesthetic output and the
overall philesgphy the problem here.

wMK: Many tifies | would listen to what was
“coming out of thefmixer, and | would ask
myself, "Il this were @'gecord by someone else
would you like it?* And'would say yes. Then
I woulld ask, "Are you lhappwith this for what
you want'to make?'. And mostly the answer
would be "no".

Real-time manipulations areRet a priority for
me. Lknow some electronic Musicians set up
their.gear o be able to have a8imuch real-time
control as possible. To some deggee or anoth-
er, you have clearly been doing thats Maybe
not quite as much fately.

AH: | am not sure what you mean with “real

':_I.trrlc control”. If meaning "turning Kijobs while 3

icomposition is running', | agree thal | am not

Y doing this too much.

MK: | mean “turning knobs" anly In part
Most of the time | don't play on the keyboard
or other controller, but rather punch in the

notes and other events one at a time, |i
ing on paper. But unlike paper, | can copy. o

crippled symmetry® (his paste, alter... In some ol thelearlier R.1.. i

sounds like you did more playing and progr

a direction which demands [uﬁ'f{?-'!n'@:(plnﬁa!.iun.v ming In real time: Morc recent material \JH\

AH: | perfectly remember listening to the ﬂ:st——m

acid song, The song was infinite without any!
changes but the 303 modulation and the'
background was only a strobe, This klrgﬁ'
abstractness was the total kick in thismoment. |

" Each pfoduct since then was somet ﬂg like a ™
soundtrack of the times téime, very.

personal thing... When you take this conceptual pear in the ful

abslractness very serious (like 1 did). the puresithat the produ

musical point seems nol too important. It's all a  less important or fess complete, they are

_:spmhc With R.l. this clmnged different anglcs onl the final picture so L0 53)
he b h elch

sl

L sound that way.
AH: Ah, understand. . that's true.
On R T ustally like to investigate the fan
fuage and lechnique ol music. rather than
“expecting to reach the final goal, Don't ki

™ 1ican make thal elears. Parts from what | have

tried an the lastRAL feleases will finally re
unj:...,Tlus doesn't mean

Books? or fully- realized pic-
|
icate a direction without

L g



Ical
ll Starg
5 this

h of the
1

ne 3

2 big
Ic

lech no
me

ms
phicts,
sluck

vord

Wer,
this
2hi-

vas
bit
ple
5 Is

Ise,

hat

for
1p
ime

th-

al
le a
’n

ire
2y J

nt

-

Rather then a sketch which turns into a f

(ure. but still is just a complele sketch,..abl

stand for Itsell . .
MK: | think intention in art Is a very slippe Y
thing.

AH: | agree 100%. this s why I think your §8
opinion Is yours (and right), and my intentiogSE
mine {and right). There ls simply no compa '.
hility. Questions like "What was your inte ffon®
_\urri.ph don't match the game, because my
m:cn-l jon s sell-centered, | am not sendi
decodable messages to people. but rathe
ll:(‘l'i or imagt\ :
MK: Even so, effective communication (S
sible
AH: What is effective communication th
MK: 11 is possible when | put the o

{or dose enough) to whal | put
can call it effective commyunicat

* AH: 1 simply think that with dofigt

said enough. | also think in |
that it is not that much abiout giving answers lo
things but rather to ask questions. Most works
_u'mj;[r exist because the entire complex is a big
question mark Lo me.

MK: | think so also. And I thigk this is true
for me as well - trying to pul together a puz-
zle. As you said, part of the purpose is to
make sense oul of nonsense, or Pa
of sense. |
AH: Machines. 1am still not usifig
er...excepl for doing DSP pprocessij
sequencing software very inco

musical at all. They give you a strnig

and are bad musical interfaces. Alsg

I find the
nt and not

e feeling | 1
ike: B

my brain are lied together. | think about
sounds and music as colors and shapes anyway.
so for me it helps. When the music plays, |
*see” motion like choreography, but the
abstract motion of sounds instead of a person
dancing. Sometimes | even have 2 small "leak”
of sound into my vision. | find that things
which have a good flow musically mostly look
good, and vice-versa.
AH: | do not visualize any music that way.
Difficult to explain, but my images don't have
pictures, rather feelings in zi very abstract
way...also, especially in Cubiase, you always
have your entire song or arrangement connecl-
ed 1o this lime axis. you see: your breaks and
cuts and fills and permanently are confronted
with the time of your song fat least when | was
working In studios where they were using it). It
really distracts from music. | think you develop
2 much sharper hearing, nol looking on your
music,
MIK: Da you mean the way you always see
the duration?
AH: Yes.
Mmhn:oﬂ.ylhm:dummmnﬂndbdnrel
start, but that is 1o ¢han in,
e subject e depending
AH: Same with me,..
MK: _with cyes closed, o not looking at the
screen al least.
Al-_l: 'T_hal seems 1o be the difference...| have
o visual seduction, therefore my eyes are

 MIK: But can you look at your whole plece at

lo..
- AH:Nol couldrt..and 1 don't know why |

* MIK: Bul the thing 15, music Is one type of arl

' &vqltll'ﬁn. though.
- AHt Most producers w

i, LM, oran ove
. Ing then add flesh 1o the skelcy

ause seeing (s spolling it

which is time-based, so you cannot hear it all

an

'uﬂﬁCuhasc
sullware do not
of what they wanl,
MK: OK. 550 then A s you locale your

d shoot difectly at it. 1 go around In a
roud and getting closer until |
1o be. | might start with

and related v
have a st

seque

Sometimes thal Is very auick,ind so
takes a while. E-. :

| saw an author on a
could rémember his

for the audience
u have to pay for

inologyean make this less
time'at least).

that man :
male?i% p
take) asa sign of disresp

:@anmd to ask abouth
ule, M

here in Chile changed thel

bit. | had to install all
nication flowing, etc
was moving again, U

way. On the other handjig .
opposite, so that some thingsE
for granted here (such as televisio
become Irivial - and maybe lead Lo a'belter
way lo live. I don't know. Unfortunately the
inertia s strong,

AH: In my case, the isolation was well decid-
ed. | think being disconnecled from cerlain
things (especially the music scene you are clas-
sified in) Is helping a lot. To me It Is a chance
1o develop something unique.

MK: | feel somewhal disconnected from
things as IL ks, In particular, I have noticed that
1 do not see boundarles In the music scene(s)
where others do. Or | disregard boundaries
that have more Lo do with social divisions than
musical divisions,

AH: | think It Is a diference If you feel discon-
nected...but still receive all kinds of messages
you don't wan Lo receive, or Il you really cut
the line. | fecl better here since the average

O see a reps trash, which can be insg s something to
= -Iw}ylm!_} | don't read miusic magazines,

o

dropouts are taking it apart again.

Jet Chamber for example are all done in
Pete’s studio and | have no access Lo his sys-
tem, means | don't know how to use most of

fifEBurse does not

By ways being an

k. | cn
nt o watch his equipment (it is too much of equipment
some pro- anyway). This means | give him elemenls or we

jam them together, but it Is 100% up to him
what to do with It...Roger Tubesound sounds
ike: jsmming, in parts but actually Is all editing
{a ittle bit like the production with Bernd but
focused on different things...). Anyway, | like
stiffness...

grams | enjoy. ss Lo complete

excepl Hn”l'hg_ISIonc. I have subsscribed to that

for Wmmusl enjoy It enough
1o Keep renewing Atvskim NME and

Melody Maker, but haven't for & while. MK: | played the first track of Sefior Coconut
Somehow | hear about everything, anyway. for a friend of mine, He said some portions
AH: Funny isn't 1171 don't fgad were pleasing, and others were like nails on a

chalkboard because of the stlf timing,

AH: Exactly...

MK: | can hardly stop myself from kaughing,
when that ridiculous drum solo comes in.
AH: Me too...

MK: | can't quite tell If that s played with

maybe 10-20 drum samples,

zines; wnelther music nor com
d for some reason | alway
o Mlilvant to, Gess | can live without

| Ing Pop Artificiclie, would you
say you have done the dovers in a radically
revisionist way? "

AH: My pcrspcc!}\o\?‘“l‘(l:l;t covers is more AH: Nope...

like doing an update which of course means MK: Or different "phrases”/gestures” from

doing it different (not bcltcl:l.[.-lhis Is relative). records,

Of course there are songs which are almost AH: Nope...

impossible to do better (like many Bealles MK: Or even one long sample with some pro-
“songs for example). My selection is made out cessing.

of songs which triggered something in AH: Yes...some 40's Latin bebop

me...they Iriggered another version. | could record....sampled on 8 bit....

hear, the new arrangement perfectly. Sometimes MKz Something in my thinking would rot

while working or analyzing the Songs, they allow me to use such a long sample. It s still

unveiled a new face to me andil started tore-  effective, and the sample would be anonymous

define my ideas and modify ong into 1o just about anyone.

something more ambivalent.. dike James AH: Usually I am not using long samples at

Brown's "Superbad" where hi all, but this one was actually calling me...Also

completely mechanical and ﬂws (hopefully) the  Seiior Coconut to me is something like a latin

song a new meaning...| ll}fﬁk that's what's a revenge record....You know the South American

€byer is about... 2 music industry gives a shit about copyrights,
vm:hod of working for clc. and they are basically releasing whatever

ime “jamislike recordings like HLA.T., Jet they want without asking permission to any-

lambér, Lisa Carbon, maybe Roger body. This affects Latin artists as well as west-

esound or others? One problem | had with  ern artists the same way. >

hese (less with H.AT. though) was the differ- MKz Have you heard Gondwaraland by

ent parts didn't. seem to change in reaction to  Sterold Maximus (aka Foetus)? Much of Sefior

each other. So it was maybe a little stiff. | will  Coconut reminds me a bit of that. But Foetus

ess (hat this method with Bernd makes the  sounds more aggressive. and also more like

sult feel looser. big-band American jazz. In any case, you

of them had different approaches and ~ might look into it-

ays Lo compose. Some are Intended  AH: Yes, | guess | heard it at a friend's place

and even use this stiffness as an aes-  one day, but didn't like it too much. actually

eter, while others were simply done  exactly for the parameters you described...too

Eithout actually thinking too much aggressive...too full and not funny enough. .

152,11 different parts change In reaction to MKz | don't really think about making a prod-

ther Is a very specific thing you some-  uct.

5'simply don'l care about because the AH: | always do.

gus Is another thing, MK: Maybe the classical education for me-..

e record | did for example with Bernd I might have to think aboul product more in

Friedmann was done In a very different way. It the future.

was a kind of experiment oo and it worked. I think one significant difference in our per-

We had the Idea of non-repetitive structures.  sonalities seems (o be that In a given situation |

this means avolding any kind of loop or similar  will almost always take the route which provides

composing technique. me with more oplions fater.

Finally each song had hundreds of cuts, as | AHz | am definitely not that type. Once | have
sald sometimes each 10 seconds or less. The  chosen a direction | take it until the end. if this
result was quite surprising. We both had never  means only having one route and no options, it
worked like that before and were a bit afraid to be so. 1 will not alter the route for obtaining the
get lostin this process, but the opposite was  wanted. the route (in this case limitation) is a part
the case. In none of the songs you hear the of the process and a part of the result as well.
cuts, MK: Is that to say you choose certain equip-

We wanled to diffuse the line between real — ment, and then you are content to allow that
and synthetic and In some parts the naturally — gear to Influence or determine the direction
sounding structures are breaking Into com- you lake? 1 do that to some degree. I'm sure,
pletely convulsive absurdities and vice versa, but | frequently change directions in mid-

One song which starts up with clicks and digital  stream. In that sense, the process is very

dropouts from a broken dat tape slowly trans-
forms Into a pure fazz-trio piece until the DAT
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Here we go again. Il you are a long time read

remember seeing a spot on Mike Paradings carly |
time he was doing press for “Lunatic Hamess*y ast
album and a standard setter for the chopped + @ breaky, ugh
break-fast some refer 1o as drill n* pags X :?aa“d Processeg
Mike had some major things £0Ing on. For L period i, b
son Caleb was running him ragged, Falhcrhonc. his 7
encroach on his time, making touring, -.\-riti""“i’d g
up a new label an even more cumbersome ..o "< 3

me ¢ 3
his mind was his new label (Virgin UK) y Perience, 4

vho was resi On
i i i Slan|
ing the bill for a video unless he added vocals to he mi: l: fooy.

the struggle between artistry and the desire 1o reach

- It seems Mike concerned himself with these thip a’"b(_‘-‘fc People

than we thought he did. His latest orrenn& [ﬁ e 'Il nprc
“Royal Astronomy”™. is his most COmmeral‘f‘Odnous

date. and notable for the vocal lmcks‘?rk Iq

singer, Kazumi. He called ys i Calurip

L fom the (i
fill us in on the new album g 2
5, things. e

€rof lhis

v/ Your melodies haye always j

easy on the ears, hyt on e
_Astronomy... were you t
for something a more
Yeah. | reckon, on a few tracks
going lor something a little mo
* mean | didn't put hard drums
ol IL, I just pul more accessible tracks on it
left a lot of the more car-bashing stuff off i.|_
There were a few which | was thinking of et 8
ting on - a few harder and faster racks v

had disjointed breakbeals £0ing up 1o 200 backis
BPM, but it would have spoiled the fcclingj : [|1:|l.a
it. It would have made a nice underg;om'gf 4 aroun
album, but I've already done that | think: 1
wanled lo see if | could get through to mof
people.

1 —
Tying to gg
at:l:esguﬂ -
| was consciguehere
e accessible, |+
il Bulonglstl

BERRRRRIRRI bR
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Are you reacting against the

% el drill n' bass tag, when you do®
1 g that? i
|\ No. not really. I'm still really intoa lot

the music, which you might call that. Is

pose all artists do something and then con

Lo a point where they can'l do any more w

it But, I'm still doing, stufl like that. It's just

1 didn't choose Lo release it on this album. | :
think the last Lunatic Harness one was sort of. 1'S

think, a really good album for "drll o' bass", if you :

want to call it that.

oul y
It's d

shRkibn

T

Do you think of your music in those
terms, yourself? A
Well, I can't help it sometimes, yeah. S0
call it that. It's better than “fungle®. I'm
into drill n' gabber, if you want Lo call it Lhal
moment. Which is four to the floor with
still 200 BPM. It's very hard lo make. 11
friends, who are into pretty hardcore stull;
them do and hall of them don't - you cani
one. J
Bul, I've just tried Lo release stull whicli¥
the ear but slill packed an emolional p
had sort of momentum and changes jUStS
vious stuff, But it wasn'l necessarily Gruiig
that function. | tried to make them St

me 2
their

==

Did Virgin have any influe
way the music turned ou
We did have a couple of meetings WS
I came in with a bunch of stull lo play
sort of pointed me in the direction
10 take. which was sort of 90% the
to £0. So I wanted to be sure thal 1 8
direction | wanted to £0 a5 well. Bu ‘




)
1
l
v

ie of the harder stull. And there
o SOME 4 that 1 wasn't sure about,

y liked

- als, the last
gt:l:‘::‘z the first thing
rewisl‘l list was to work
o“voca"‘“’ and you finally
a Her name: is Kazumi?
% |t‘o|;'r. her stage name. [ won't divulge
Nk - -

yeah, 12 che's a fapanese girl who lives
her €2 "‘w:iu-:\ really nice. She's a novellst,
n |l11]|-[i.‘.ll1 :||_| her stull because It's in [apan-
but | L‘i:'tl__[_b aid thal westerners can't under-
cse, and $ne e She used o sing in bands

)
<tand l AN I : et
: | » gels lols Ol reQuest:
andd stull and she \L(‘L of re

1 with peaple. like Peter Gabriel and peo-
“LL; « that. And she s3ys no to them,
pe IL .l\;.[. only likes stufl like Aphex and
e ‘EL: : \.{m me a tape which is how | got in
.:»““1:|:| her. And | gave her a ring. and
gt f come from there, really. She's sort
:1.'\-:,:.::.-;. in the scene of this mush;l. cause she
l.‘-“:.‘ 10 all the clubs, like Rephlex nights and
at sort of thing. S0 she knows Grant from

Rephlex, and Ed DMX...

me.

She sings on the 1tra“cks "The
Fear™ and "Goodbye"...

And a few other ones that we haven't released
vel. | did a whole load of stuff with her, and |
think they were the two tracks that fit best on
the album. But, yeah, there might be some
more stuff in the future. What happened is, |
started sending her tracks and asked her Lo
sing on them. That wasn't working at all, in
fact It was turning out awfully. And | had this
idea where she could just sing onto a DAT or
something - just singing on her own with no
backing - maybe a click track. So, she did
that and | took little bits and made tracks
around the vocals, which i much more how |
like to work anyway - usually having some sort
of melody and then counterpointing it, and
getting a bassline that worls.

| guess "The Fear" was the
obvious choice as a single.

Yeah, it's a single here in the UK. I don't
know about anywhere else. It hasn't come
oul yet - it comes oul on Monday (July |9th).
Its doing well in presales. The video is being
shown quite a lot on TV, and it got play listed
ona couple of radio stations, and on a lot of
specialist shows as well. Yeah, | get played on
the radio a hell of a lot more - maybe 200%
more than I ever have. Bul presales are three
times more than I've ever sold for a single.

I remember the video was the
second thing on your wish list.
Yeah, Virgin had said to me they wouldn't do
me 3 video unless | did vocals, so they kept
their promise there.

How do you like the way the
v.ldeo turned out?

It's alright. | really ke it It's a bit cheesy -
the story line - but the visuls are great.

| heard it was about a boyfriend
%ﬂfdend thing or something.
. h_,lthzt Part of its being cheesy, isn't it?

UL its all sort of arly looking, The girl has

one of those it
She's kind dm scarfs on, kind of trendy.

So it wasn't K

;r anything, azumii in there,

"f\;“"“g:n:f;s[a]rc In it It was filmed in LA.
: ¥ Doug Aitken who did Fatbo

Slinis video ['Rockafeller Skank']. We did {his

“90rallon together - "The Art of the
Brooklyn Bridges o something a few years

me and him collaborated where he dressed up
as 'space’ and | did music for it, And it was
the most successful thing there according to
[the magazine] Time Out :

Are you still keeping your other
aliases alive?

No, I'm not. | haven't killed them vet

They're Just dormant. | think Kid Spatula
might spring up on Planet Mu somelime nest
year. | 'don' like 1o sort of plan things until
I'm sure. There's a Kid Spatula single which is
out now actually.. just released last week.

But only on export, so you should gel some
coples soon... through Forced Exposure

You usually work from a back-
log of DATs - which your new
material is drawn from...

Yeah, | still do It like that. Sometimes I'm
working on things which take a long time,
now. There are certain things and | sort of
continue working on them to make It one
track.

That's sort of a switch from
your old ways isnt it?

Yeah, but I'm still into long term ideas - and
keep developing it. And sometimes Il go
back and edit things together or add new
things. With new technology, you can do a
lot more of which you couldn't before. You
can match things up - two different things -
change their keys and speeds until they sound
similar and then put em together and have
one song. Whereas before you might have
had two half-songs.

Your remix of Dean Elliot just
came out over here. (On the
V/A remix comp "Electro
Lounge - Electronic Excursions
in Hi-Fidelity™)

Oh yeah, man. That hasn'l come out for
ages| That was before | did "Lunatic
Harness", you know? | sent that to them in
'96, and they've linally finished in getting it all
out. [laughs]

What do you think of the whole
project, now that it’s out?

Oh, | think the whole load of it's fucking crapl
[laughs] They faded my track out man. Why?
The end [of the original] finishes the same
time as it finishes [on the comp|, but they
faded it out instead of just letting it stop. It
hasn't saved them any time, you know. Why
didn't they just leave it?

Was it worth the money to do it?
Oh, yeah. Yeah, probably. It was alright. It
was only about a thousand dollars 1 think.

Are you a big lounge fan, then?
Not particularly, no. It was the money.
[laughs] That Dean Elliot [track, "Lonesome
Road) sounds pretty good though. And
there was a musique concrete bit in it, which
was the bit | sampled. Percussion noises and
footsteps and all that. All the other [remixers]
seemed Lo take homs and singing and stuff,
and I'm not particularly into things like that.

A friend of mine, we were talk-
ing about your music and he
thought some of your earlier .
stuff - you know, your "cheesy
melodies - they reminded him
of lounge composer Martin
Denny.

The thing Is I'd never heard of these people
until | put the Jake Slazenger album out, and
then people started sending me stull. The
only person I'd heard of like that was Cal

Cause | found his records in a shop, and |
Erew up where there weren't many record
shops really. 1 had 1o invent my own music.
\I\'|1|L|l Is probably why it's like it is and that
I've got an Imagination, All I've been exposed
to'is pop and rock, which includes electronie
sl But no, | haven't heard of lounge stulf
really. Except for Cal Tlader, but that Was
more like jazz 1o me, O Jaiz funk. | think
Jake Slazenger was meant to be clectronic
Tunk Basically somewhere between electro
and my own, and lames Brown and my own
thing. And that's all was, and people Inter-
preted it more cheesily maybe because some
ol my melodies might have been a little bit
more cheesy. But I think James Brown s pret-
by cheesy as well. And its just in that spiri.

You worked with Speedy J on
the Slag Boom Van Loon
album, released on Planet Mu.
Yeah. 1U's been out since last October
(1998). It didn't sell very many - er, I Sup-
pose It sold alright. But it's one of my
favorite things that I've ever done, | prefer it
Lo Mike & Rich,

Really? Why is that?

Because | can listen to it withoul gelting
embarrassed, | [ike it as a piece of music bet-
ter, and it's growing on me all the time, you
know? It's a piece of music where the more
you listen to it, the more you like it It's quite
mature as well, you know? It's pretty much
mostly ambient, which surprised a lot of peo-
ple and pissed off people who were expecting
Speedy | and me to do something harder.
That's the space in which we both occupied -
met - we both tried to something hard or with
a bit more energy, but it wasn't working. We
couldn’t work together to do something like
that. The only way we could work together is
if we did something ambient, it turned out a
lot better. And it surprised both of us. Yeah,
that's one of my favorites, but not many peo-
ple like it. Boards Of Canada are the only
people who liked it. They've done two remix-
es of it. Pole has done a remix, as well.
Hopefully Il do a little remix project of it.
P've got half of them in. I'm waiting on
Mogwal and a few other people on my label -
Horse Opera. Capital K - a new band that's
just released a record on Planet Mu.

In England, noone’s heard of me anyway, so | M‘:‘
get a normal crowd. That's not all I have, but
[my fans| are going to be a smaller portion of
thal crowd.

| had a chance to talk to Dylan
Nathan [AKA Jega] several
months ago, and he had plenty
of good things to say about
your influence on him. How is
his second album coming
along by the way?

I havent heard all of it, but I've heard about
half of it and I'm very pleased. 1 think it's bril-
liant. It's a lot more mature, much more
breathy, yeah - but he's older. [laughs] It's a
bit more Introspective in certain ways. More
technologically oriented - more electro, |
think you'd call it. There are not really any
breaks

No breaks?

Right. But then stll its very interesting. It's
fucking intense, some of it. Have you heard

his early Skam stuf? His first EP, it was more
like that. Drum machines and melodies...

You guys went to college
together. What were the crazi-
est things you ever did in col-
lege?

What did Nathan say? [laughs] I think the
craziest things | ever did was when he wasn't
there, you know? I remember breakdancing
in ... lake of beer with my friend Nick, cause
we had techno parties every Thursday night -
underground stuff [of the time} like Carl Craig.
Derrick May, the early R&S stuff... and yeah,
I just remember getting really pissed and
stoned a lot. | don't remember a lot. but
yeah we had a lot of fun. What did Nathan
tell you?

He didn’t have any wild stories,
but he did mention the strange
music blasting out of Aphex
Twin's dorm room. [Note:
Richard James was a class-
mate at the school as well]
Richard's room had this window - [to get to]
the party you had to walk past his window,
and you did occassionally hear something that
sounded like a washing machine. Which
could have been his washing machine, | sup-

Speaking of Capital K, you'll be pose - come Lo think of it now. But we

doing a show with them com-
ing up - Except you'll be DJing.
|1 didn't know you were a DJ.
Have you been DJing long?
Yeah, | used to D] at college, every Thursday
night. | DJed a lot in England, but | never
Djed abroad though. | get asked to D] auite
a lot, because there are a lot of chaps that
like my, music but | charge @ lot for playing
live and they can't afford it because they're

thought it was experimental techno.

How do you like running your
own label?

It's fun, Quite hard work sometimes.
Especially when you have other things to do.
bul yeah - money's a problem. Apart from
that, It's good. I'm pulting stuff out that I
really like and believe in.

too small. 1D] quite alot. Drum & Bassand | remember last time we

other stull, But usually drum & bass Is the
climax of the set. Thal or gabber.

So your DJing style is bit more
straightforward...

Well, yeah. | suppose. | listen to pretty
stralgtforward stull, you know? [laughs] Well,
not totally. When you D] you have lo make a
bit of concession to the audience, mast of
whom arent going t
all night long. Which Is probably the only
sort of experimental stuff you could play
because It's the only stuff that's got funky
beats.

I'd think that anyone who
came to see you spin would
probably expect something a
little wierder.

talked, you complained a little
bit about Rephlex. Now that
you've started Planet Mu, do
you have a little more under-
standing, or sympathy for
them?

Yeah, a little bit, in that there's only enc per-
son running [t. But then | manage to pay my
artists. | can see why they don't because you

o want to hear Aphex Twin  need Lo have Injections of money in order to

press records - which you don't necessarily
have all the time. But | manage to have a
good distributor [SRD n the UK] that gives
me money, but then takes it back, obviously,
when the record comes out. Advances, you
know.
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As one of the bes) known labels of I¥'s kind -aside from Warp -
Gonzi's excellent web e (see above)? Well, a lot In my opiniol

med 10 Grant's right hand man, MAF, who did his best 1o 1l me In, Kudos o MAF

' know alraady, or Thal you wort find in befter detai) on
fillen aboul Rephlex thal you either don
r'\wrljlﬁ:o?ﬁ::u:;: Granl was loo busy lo complete the inferview [which Is becoming something of a frend with

PHLeX

www.rephlex.com

for slepping up, bul It would have been nice o hear from Grant

|
91 my whining. Rephlex is an awesome label, one thal Ihe so-called IDM flock pays the ulmost o1|!on[rlror:j:: C:S,g Lﬁ;:: o?f;::gr::,wn:!lmgr:vh;}:‘:m oo
5. It would be nice if they could hang on to thier arlists, but such Is thelt fate that everyone evenlually jump: good

ore lime 1o find the next mad genius In that ever leelering plie ol demos.

The story behind the start of
H Rephlex s a simple bul legendary
H scquence of events, As i gocs,

B Richard approached Granl with a
demo, and after one listen Grant did
a spit take, fell to the ground, had a
seizure, died for exactly 4 and a half
minules during which he had an out
of body experience and met his greal
grandfather’s spirit who told him
Aphex Twin would change music [or-
ever. When he returned to his body,
Bl he sal up and exclaimed something

3 like, "We've £ol to get this on
record!™ Or something like that.
You know how stories get embel-
lished. Anyway, It didn't matter that
Grant had never run a label, nor did
he know the first thing about press-
ing records. They would learn. And
Lthere you haveit. The origin of
Rephlex. Got anything Lo add, MAF?

MAF: “Richard had the music.
Grant had some money. They
Hl were mates united through acld
H house. They took the next step.”

Thanks, MAE  Actually, after some
Hl digging around | found an interview
d with Grant that explains it like this.
Grant met Rich at a Cornwall house
club where they were both DJs, only
most of the time Rich played tapes
instead of records. One day, Rich
papped in a tape of his own and it
caused Grant to ask who It was.

il That was the first time they had ever
talked.
H  Alter Lhat, Rich gave Grant some
Hl advice about what equipment to buy
i Lo starl making his own sounds, and
H for a time the wo made music and
H recorded the malerial onto cassette.
Bl It wasn't until Grant turned 19 and
[ recieved a small inheritance that he
H decided (o press their music onto
H record. The initial idea was not o
sell it commerically, but just 1o have
their sounds on vinyl. But somehow,
the records ended up In a few shops
and it took off from there. The
phone calls came. People wanted
Grant to release their music as well.
@l /s It happened, Grant and Rich had
il @ large pool of friends and [riends of
friends who were artists, and this has
been @ main source of malerial for
Rephiex from the beginning,

On the next page is a little emall
chat with MAE, who has been at
Rephlex since April of '97 and helps
oul with cw:rthing from rnuking lea
lo AKR.

Y press
“Innovation|in the dynamics of
he much loved and
increasingly popu-
ar style of electric lis ening music. To
ounter the all-too-common breakbeat
iond show the rest of the world that
isuperb beat can be made without the
ihelp of the TR-909."

Roster:
i* Richard D. James

{AKA: AFX, Caustic Window, @-Chastic,
iSoit-PP, Blue Calx, RicH of Mike And Rich

i» Grant Wilson Claridd
i* Chris Jeffs  AKA:Cylob, Kinesthesia

Mike Paradinas
KA: u-Zig, Mike of Mike and Rich
Tom Jenkinson AKA: Squarepusher
* Bochum Welt
* The Gentle People
' Luke Vibert

* Mike Dred
:AKA: Kosmik Kommandp, Chimera

Global Goon
€d Upton AKA: D,
Sam & Valley

Leila
Matt Jones
i* Leo Anibaldi
i X-ASP
' Hiyoshi lzumi
' Lisa Carbon Trio
5 Bradley Stryder
i* D'Archangelo
0 Vulva
- Synectics
Seefeel

i* Drexciyo

THE ORIGIN OF
REPHLEX

Recent titles on Rephlex

D'ARCANGELO * Shipwreck

N Itallan twin brothers Fabrizia and Marco DArcangelo have come full el
= puiting out their first EP on Rephlex in 96, then £0ing on to b of
RN —_ their hard to define electranica on Halian labels like Hot Trax, Dis o
sl )a—_._. ACV. On Shipwreck, melodies - early AFX style ranging from
'—"‘_-:_z’_ beautiful, sometimes all of Ifhc above - are coupled ;-<,i||. 7 var
""“-—-:_;___:__ “Ihome grown rhythms - NOT breakbeats. And bucking the c hopped-up, FX

driven processing trend, D'Arcangelo’s MIDI methods tend 1o Jet

run - repeating their pr:rfl:cl c!cclrmlipup palterns until they sink in dcisciuuxi_-.. The res
\umcllmmr‘am that you can hum, without the aftertaste. Now, how does it Bet any belter

BOGDAN RACZYNSKI * Boku Mo Wakaran

BOGDAN RACZYNSKI + Samarai Math Beats

There's a childlike compartment in Raczynski's mind that mirroes Richard k

g onc with a similar love of playful pop melody and stuttering grooves. The likenes:

ii-'{ doesn't stop there... Raczynski likes Lo sing. sometimes using the ol helium effect
1 (ala Come To Daddy RD]), while on ~Samarai Math Beats™ he can come off | ke

Ween or Dinosaur |r's vocally challenged twin. Bogdan's debut ~Boku Mo

il Wakaran™ [s heavy with the drum & bass licks but far from convention It'sa

meeting of complex silliness and serious breakbeat chops that tend to get harder and noisier as the album

progresses,  Il's amazing, it's armageddon, and il's a damn fun time.

“Samaral Math Beats™ is a kinder and gentler (wackier if that’s passible)
Bogdan Raczynski. He certainly sings more, (whether or not you find it distract-
Ing depends on your threshold) and he tends to sing about wacky things (like
lightsabers and karate moves) over more delightful samarai math beats (a term
he coined that covers everything from experi-dancable breakbeat to drill variety
d&b to avant hiphop).

Bogdan Raczynski is another great find for Rephlex: Excellent stuff, brainy yet

tempered with light hearted approach and what appears to be humor (or mental
retardation).  Both albums are great fun, and highly recommended.

JP BUCKLE -« Flyin Lo-Fi N\
As the title suggests, Jason Buckle is a champion of making shitty equipment sing
= onin this case growl In a whiskey drawl. The more material | hear from artists
touling the use of sub standard cquipment, the more | wonder what the big deal
5. It's obviously entirely possible to make some greal music with a 486 and
choice shareware - maybe even desirable to do so? That said, |P's proudly unpol-
Ished electronics (casio tones and frequency grit coupled with surprisingly varied
thythms ranging from spastic breakbeal to teutonic electro/techno) daesnt make
artist on Rephlex, but he doesnt suck. There happen to be some nice ideas in the

him the most compelling
occassionally

of a Rephl

rough presentation. Buckle Just seenis to be lacking the strong sonic personalily (something
CHAOS A.D. » Buzz Caner

ex trademark) needed to stand out ina very distiguished crowd.

In case you don't know by now, CHAOS A.D. Is Tom Jenkinson (AKA \
Sauarepusher). This here Is from Tom's rave/acid period, and because Warp
Sal ouldnt let him use his usual moniker for copywrite reasons, he made a new

S one up for the sake of (his release. Hmmm. Why he would want anyone lo
Wt Ncar this s a real mystery. It's a curious mix of classic Aphex basement nolse
o] 2nd retro-style acid house, Some cuts even feature rudimentary 303 tweaks
but I'm assuming that's kitsch. OF course It sounds very dated, but | don't
know il 1I'd be too Interested unless | knew who was behind it. There are
humorous moments - he breaks into one track to periodically chide drugged out ravers (you know who
you are) with hilariously harsh put downs. As a piece of music it's 2 good peck into a time when Tom
was less than a god. So, If you walch NASCAR for the crashes, _L\'uu might want to pick this up /

LEILA ™" Like Weather =N\
By playing keyboards for Blork and recording with Plaid, Leila has a nice resume
Loing for her. But nothing she’s done can measure up to this nifty fittle album that
s actually quite 2 departure lor a label like Rephlex.  Recruiting a number of
friends to lend Instrumental and vocal talents, Leila has made one of those break-
through “pop” albums. The mood of the music and the delivery of the lyrics can
be bluesy, or come across as something like Tricky, with slow shfmnmins loopage,
[ — . lo 1l synthesis, thick dubbish FX and meloncholy ;;muning on a track like “Space,
OV, Knew™. At the same time, Lella can be quite provocative. The raw but beautiful “Melodicore™ resembles
Its namie while the brash ugliness of "So low, Amen® Is highly erotic. And what of “Won't You Be My Baby.

Laky ~hally,

Baby ™ tough brum.(clctlmnlf_lxk and one of the mast axiling pop tracks ['ve ever heard? The production is
N_PUrPosely less than pristine - 3 most excellent move on Leila’s part, What goddamn masterpiece. /
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% CONVERSATION WITH MAF of RePHLeX:

did the label operate in the beginning?
cure as | have only been here lor the last 2 years

have been much more organised.  The problem Is that now we

How well

sl to release but are not allowed 1o put It out that fast. |

¢ apparently, but they just get confused by mediocre music

e has nevel operated along the usual expected route but at the end of

fay It's not profit driven which Is an anomaly in [tsell

po you feel Rephlex fits in with the ideas of IDM?
havent really delved into IDM but there certainly are some keen lollowers Tor
of mustc, maybe because so much of It is made on computers,

figent dance music right? It's a bit pompous to say | like intelli-
went stulf and that other stull'ls 'dumb’. | suppose it came aboul as a back-

ilj.g|-._;g‘|||‘.\1 silly rave tunes, but what's the harm in them? People take things

this typc

IDM ks In

100 seriosly. Everyone needs fun! Anyway, all you need is Briandance.
Rephlex, along with Warp, seems to be in a class by
itself. In fact the coupling of "Rephlex and Warp"
seems to have taken on a genre-ish status when
used to describe music. Do you see it this way, and
what do YOU tell people when describing the music
you release?

We call all our music BRAINDANCE. We got bored of all the genres that
were [avorable for 2 months till the next big thing pops up

We are ;lyLad frienids with the warp crew. Maybe people come (o the cou-
pling of *Rephlex and Warp® idea cos a few of our artists have gone on to
Warp cos they are more ‘business' than us and they can sell more records.
After all they had a number one single before Rephlex even existed. They
have got a solid history as far as sales go.. We rely on people knowing whal
we are aboul, and respecting us enough to send us demos.

Rephlex has a good reputation of discovering new
talent, while Warp has been criticized for sticking
with known quantities. Agree or disagree?

It's markeling. They do have a very finely tuned marketing machine.

How did the recent rise of MP3 files impact
Rephlex?

It's one of those things, there's pros and cons. | think that artists will suffer a
bit but it's still cool 1o have a record, a bit of plastic in your hand. But with
the mp3 mixers that are gelting betler (so | hear), it wont be long before we
might have to change: the way we operate.

Can you shed some light on the nature of your rela-
tionship with Mike Paradinas? He's claimed on
record that you were angered by his departure from
the label, and this contributed to Bluff Limbo being
delayed. Can you set the record straight on what
happened on your end?
I'wasnt here then so it wouldnt be right for me to comment but its a shame,
cos thal was a good uestion] One thing | will say is this. We can only
release maybe 20 records a year. Otherwise we gel accused of putting loo
fmany things out. “The pubfic cannol buy al of them" WHY NOT? STOP
h“.""“réi other shitly records. Ours will last you forever and dont all sound the
same

AS 3 consequence we have our release schedule pretty much sorted for the
NExt 6 months. We have a record out in October that has been around on
test pressing for about a year. We are working as fast as we canl

::l;a:s the future of electronic music? Judging from
ointl °Mos you recieve, do you think there is a prolif-
th on of Aphex/Autechre sound-a-likes, and if so, is
= at a 900d or bad thil‘lg?
slfl‘:n Il'f'e!ht Pioncer.| His sounds are new. Obviously people are capying his
he was uu]JIC 47€ oing to make sounds and have them compared o him, cos
thing B:;’rc F"Sl_- S !us: cos they sound similar is nol necessarlly a bad

Bul- . .anylhmg original is a bonus.
You g hat is the paint in making something that sounds like a poor imitation?

MIEAL a5 well listen to the original

—— i

SR
Through The Eyes Of A Child

NOBUKAZU
tAKEMIURA

I'often wonder where the creative spark orlginates
when it comes to certain wierdly fascinating,
prodigous Japanese artists. | guess it makes sense -
an Industrial, technalogically advanced, modern cul-
ture, whose only exposure o our mysterious weslern
clvilization trickles In drop by drop through their
media. Perhaps it's as much a nalve but studied
altempt to copy these incomplete glances, as il is the
urge to creale something new?

Take Nobukazu Takemura, who has released a stun-
ning album on Thrill Jockey called “Scope”. To the
car, it sounds like a yummy take on avant garde mini-
malism. Beautiful Reich-esque tones and baffling
note progressions meet with musique concrete, ran-
dom-sounding digitized excretion and R2D2ish gob-
bletygook. It's a fantastic listen - beatless, but too
complex and provocalive to pass as ambient. | was
thus surprised Lo learn that Takemura's rools are in
hiphop, a scene in which he was once quite in
demand as a D}, and only to later become disillu-
sioned with it. How does he feel about the Japanese
club scene these days?

“It's the worst.”, Takemura explains. “At
least, | enjoyed It until 10 years ago or so,
because | was able to enjoy It through trial
and error. It was quite different from now.
At that point, there were no rules and Infor-
mation. But, all that Japanese DJs are
thinking about now Is to get more informa-
tion from abroad and use It only for them-
selves. I'm disgusted to see those who
change the records in their bag one after
another. | think that a good record Is not
made for the convenience of magazine
deadlines and r d company rel
dates.”

“Probably, the reason | left the DJ scene Is
because the meaning of hip hop has
changed quite a bit over 10 years. In other

words, | misunderstood hip hop.”

To know Takemura's former Djing style is Lo know
his motivations.

4] had been playing the mix style of 4 beat
Jazz, hip hop, and progressive rock for more
than 10 years. For me, the best reason to
DJ was to know hip hop and | was really
shocked to find out | could manipulate the
time by scratching.”

Through the course of his career, Takemura has
been involved in a myriad of projects. An early one
was a hip hop group. called Audio Sports. which he
formed with Eye Yamatsuka of the Boredoms in "88.

“Eyo rapped and | scratched on the tum

table. We did many live performances and
J d the experl In spite of it being

oy

looked upon as heresy.”

by Walt Miller

In 1992, he lounded Spiritual Vibes, a | 0-picce
band that became well-known both in Japan and
abroad for their unique D] techniques. Thelr music
was considered a club music/jazz hybrid - somewhat
influenced by John Coltrane, and possessing a natural
sense of hip-pop. It was then that Takemura became
annoyed by labels.

“In those days, | was fed up with being
called "Acld Jazz". The records | released
were about the pure fun of Jazz. | had good
experiences through the treating of live
Instruments.”

He later went solo, in *24 releasing the acclaimed
“Child’s View" album - a mix of loungy pop and
hiphop - on Bellissima Records. | wondered how he
looked back on that first, very important break-
through album.

“On my first album, | liked the sound very
much but regreted that | used too
people In the pr of recording. The
goal? | belleved I've been doing my own hip
hop from start - from DJing to the release of
my latest work.

“After | released that album, | was
approached to remix works from all over the
world, and attracted many y g artists
who listened to that album and started mak-
Ing music for my own label, Chiidisc. So, |
was encouraged very much.”

A 97 follow up album was enlitled ~Child &
Magic™. Child. Always “Child™ in the namel Why?
It would seem Takemura consideres naivety a virtue

“The significance of "chlld" for me Is to put
a face on the sound, while getting rid of the
preconception and experience. And also It
means to create by intuition and inspiration,
what most musiclans forget through habits
and studyng music theory. In other worlds,
the sense of the DJ in 80's hip hop.”

So the question | was dying Lo ask was, how did he
go from hiphop to this album, “Scope™? Where's the
connection and what inspired it?

“Because | was able to have my own stu-
dio. Since | founded my studlo In Kyoto, |
have been able to do and try various things,
and not care about the time [ic. the cxpense of
paying for studio time]. I think that my sound,

Itself, has not been changed at all - it's
more free than before.. But, now by using
the hard disc and the computer, | can do
more sensitive and complicated work to
control the current of time that | used to do
by scratching on a turn table.”

[To create the music on “Scope™] “i ran-
domized the audio file of music | played
myself In real time. In short, | made the

kazu Takemura - cont on page 34
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nals. Ok, you caught me, hut | don't see how
they'd be better. From uncanventional d&b by
y

gocs, these wo are regarded as ploneers s0 If

you've gol any interest In this area of world

; . Mitinp ~1ks 1
(Warp/Nothing) music, you'll want o start here. [Maveria) Cornellus (adding, some III””!‘"J”H i | ;' 1
As a follow up and companian of sorts to LPS "Milk Rock™) and Mark Hurllnmk.f1|u|F,—'\r.1t (fea |.|r-
robably fitting to compare EP7 (@ misnomer NEL STEW ine a minimalist drone on "Telstar’) lo Kid [:(r;:‘;l BASEMENT Jaxx
: { 1 T wr " Carect” 5 I'I‘IBG!f
I a litle as there I tracks clocking In at over REl Stew fluttering “[f“mh“"‘ mix of Hllul.' i“”-‘:.[ 0 > J XL/ o
60 minutes) with it's prodecessor Unl‘\_ e {0 Records) skipping ambi-noise (ransformation of "Internation ( Astralwerks)

Velvel" to Nobukazu Takemura's _‘.I1ihu"r.1}.r:i-‘-['p'lc- ‘ |h.,. is hotsse music
wrned-abstract version of "Phanoballoon Song” - 5

whew - this Is one diverse and  excellent mix col-
lection. For pop thal surpasses convention, look DAMASS
no further, As a bonus Lo us yanks, 2 couple of Formfreaks
mixes by [unfor Varsity and Sweet Trip appear on (Dust2Dust)

x funk breakbeat ma
e averic
US versions only.  [Maveria) Mr. Dan and M:

rockin’ the party

existance, Autechre albums are as El'Stew Is a supergroup ol sorts, irlllllt|ir13; Dy
Disk (urntablist, and Invisibl Skratch Piklz clan
member), Braln (drummer for Primus, session
player for Tom Waits, and George Clinton) and
Buckethead (skilled guilarist who has worked with
lohn Zorm, Bill Laswell and Bootsy Collins). As
you might guess, El Stew is based around hip hop
foundations courtesy of Disk, but beyond thal it's
anything goes. This trio has a massive sound -
dark, wicked, dirty rhythms, interesting loopage,
kitchen sink samples and a seamless, out-there
construction that can get tastefully in your face.

moved from homogeneily as they

Bl abstract lTliiLll!E: pulting their
words a lesson in futility. With EP7.
ck names. Just an 8 panel sleeve

ed in random looking line art, art that
ellects the music perfectly. First, I'll say that
between Autechre’s last two releases (both of

JEFF GREINKE & ANISA ROMERO
aans JASON RUBENSTEIN

: Id Cathedral
(First World) (Gearhead)

ch have linear roots to past oulput), EP7 is
sludgier of the two, filled with more digital
grit and. while rhythmic, possessing less in the
ay of crisp percussion. Generally, it’s more

abstract, less punchy than LPSi and in thal respect li While Disk drops in his abstrakl scratch attack at [l JEFF GREINKE ;;tmc»',;i;:;ili_l nE‘_:":izc,'nxi
lll go out-on a limb and say EP7 has the edge in [ choice moments and Buckethead's sparse, atmos- i Ride of high quality
complexity. As far as accessibility goes, | felt an Wpheric gee-tar work shines (on "Dim Slim" and (First World) 2 3
immediate connection with it - this isa far casier W the mid-eastern flavored "Arab Mafia"), it isn't When it comes to effervescent, electro- BILL RIEFLIN
album than “Chiaslic Slide™ - and while it's still clear where Brain's trap set ends and the samples Waccoustic worlds, [eff Greinke's skill and prolifera- Birth Of A Giant
among Autechre’s more out there material, EP7 begin - which is cool. At times | was reminded of @tion is on par with the likes of Steve Roach and (FWD)

‘messy pop” record
Fripp. Walk and Gunn contribute
not too shabby. Bill

is very strong. It has enough of the old autechre
sound to cling to, but when il comes to an evoly-

Robert Rich. Dozens of albums, film sound-
tracks, and miscellaneous commissions have
notched his belt since 1984, over which time he's
built an enviable reputation in the creation of THE ECHO ORBITER
deep, ambient environments. Where Greinke's A Moment In Life That’s Right
earlier work bordered on abstraction and elusive (self release)
textures, his latest material reveals a desire Lo S;‘?"‘S" bits of bizarre
reach a wider audience. \,I-}:m.n:m: r‘?;L "_'L;‘,_
In 1997, a Greinke and Anisa Romero one off A R .
multimedia collaboration led to a fruitful partner- DEADSTOCK
ship and ulitmately their haunting album "Hana"
Romero (better known as singer for Sky Cries
Mary) contributes a classic operatic vocal, a alterna big beat
morose companion to Greinke's drifting, ethereal & s
multilayers that draw from the spheres of world VA o Op i
music, rhythm and dark ambience. A flirtation CORNELIUS
with traditional song structure can be found on Cornelius reMixes
the 4ADish "Smoke”, but the majority of *Hana" (Matador)
takes on a Greinke quality wherein mood, envi- Bels reme
ronment, timbre and rhythm are everything and Coldeut. High Llar
through which Romero's emotive SD|::mnD e an intriguing batch
twines. The result is a darkly beautiful, profound- CORNELIUS
ly immersive album, Thankfully, it's not the last as Fantasma reMixes
they are said to be working on their next release (Matador)
together. Coldcul, High Liamas

In an even further. departure from his norm, A M
Greinke embraces traditional rock et ey an intriguing batch
bass, guitar, drums as well as a little clarinet and AMEN
cello - on "Ride”, a creative expansion of his last Sunglow
album, "Swimm':ng". The results are spectacular (Primal)
coming from a rock standpaint, as any conven- just what we needed
tional 3 picce band would be lucky to have his S8 IS jecao
magical touch on their music. Once you get used il e cvonicamng
!n the ]dFil nf grcinke cunl‘m]ng himself to The Now Sound Of
jazz/lunk basslines and trap kit grooves, "Ride" is URSULA 1000
@ pretly snazzy listen though it gets a bit new (Eighteenth Street Lounge
agey at times. Ambient textures meshed with Music)
fusion rock... | think it's been done before, but I'd .-':u.r'n!.‘ how "IL‘_IT-L
bet Jells brand is probably among, the cream of : i
that crop.  Maybe this will expand his audience in
the way he desires. [Maveriq]

a more complex D) Shadow or a more coherent
Mix Master Mike, so props to El Stew whose
album lives up to the talent of those involved.
Maybe America will get over their big beat love
affair and sample the real deal.

ing sound, the frontiers these fwo are now explor-
ing are pretly exciting. My pick of the litter is
track 5, a prelty. minimalist caomposition featuring
simple drone-ish tones, digital washes and a
metronomic pulse. Excellent. [Maverig]

FANTASTIC PLASTIC MACHINE
International Standard
[Luxury Remixes - US version]
(Emporer Norton)

DER DRITTE RAUM

Spaceglider

(Ultra)

German technokid Andreas Kruger is bouncing
back from an ill fated stint with Harthouse (the
late label folded but not before paying him a pal-
try 90 UK pounds for a full length album and two
12%). Newly signed to Ultra, Kruger continues
down the path of hard-driven tech-house with
“Der Dritte Raum® (or "The Third Room" en
ingles). His approach is smooth but ansui:r
according Lo teutonic tradition, vaguely funky on
some (racks, trancy in others - nothing that
breaks the mold. but interesting, fun and encr-
getic nonetheless. | would have: no problem
dancing to this in clubs, and I'm pretty picky
these days. [Maveria]

TAKAKO MINEKAWA
Ximer [Cloudy Cloud Calculator
remix EP]
(Emporer Norton)
Things are going well for Fantastic Plastic
Machine (AKA Japanese D| Tomoyuki Tanaka).
An FPM track appears in the new Austin Powers
flick, and the demand for his skills took off this
summer with tours planned or already completed
through Europe, Japan and North America. On
top of it all, Tomoyuki pulled a coup of sorts by
gelting each of his three labels to release a four
song remix record, pooling talent indigenous to
the label's country. A cool ideal The US mixes
on Emporer Norton feature reworkings by The
Angel (dark intelligent drum & bass), Los Amigos
Invisibles (disco house), D] Swamp (big beat
kitsch) and D] Me D] You (psychedelic lounge
hop). I'm not too familiar with FPM, but the
vocal tracks seem Lo have provided some fun fod-
der for the remixers. By far the best mix was The
Angel's smart reworking of "Honolulu Calcutta’,
followed by the fun, bouncey anthemized version
of "You Must Learn All Night Long® by D]
Swamp. There is also a |apanese version on
*xxxxdakrrecords (that's not a lypo) and a
Eurapean version on Bungalow Records. Collect
em alll

Read the title of her latest backwards and you'll
see that Japanese chanteuse Takako Minekawa
has the itch as well. On Ximer, handpicked artists ICERUS
rework Minekawa's pretty pop exploils from MUSLIMGAUZE (Recordin ’;ug:athstance) '
"Cloudy Cloud Calculator and the results are Hussein Mahmood Jeeb o
pretty much outstanding. I'd even venture 1o say MGass oeb Tehar
thal the mixes are superior to the originals, but 3 [Sﬂlellrﬂoon)

then I'd be a fraud cause | havent heard the origi- MBryan fones was reaching the peak of hi la
] S/ poplidrs

COYOTE OLDMAN
House Made Of Dawn

(Hearts Of Space)

The duo of Michael Graham Allen and Barry
Stramp explore Native Americana, combining new
age synthesis and ethereal flute playing. Allen is
the principal instrumentalist, blowing out breathy
tones on a large variety of flutes that range from
hundreds of years to a couple of days in age.
Stramp is the studio wiz who manipulates Allen's
raw malerial into the vivid soundscapes heard on
House Made Of Dawn. The music of Cayote
Oldman has not one beal in sight, painting its
purely ambient piclures with long, sometimes
minimal notes, solid lows and shimmering highs.
The very meaty, very tangible quality of this disc
Is a big plus and when the album takes a heavy
electro-acoustic turn, the resulting effect is tran-
scendent and reminds me of Steve Roach. As far
as their approach to the Native American flute
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Secret Name

(Kranky)

Ever wonder why certain groups keep rehashing
their sound to capture the faded glory of hits
long past? Nol the case with Secret Name.
Here the band has taken the maxim of “thinking
out of the bo" and come away redefining who
they are and whal they are about. I've listencd
1o this album six... maybe seven times and with
cach I've been successful in falling into a deep,
deep sleep by around song four, Welght of
Water. A powerful trick which has made me
proud to say that | should be afraid lo play this
album while operating heavy machinery or swim-
ming in the pool. The band was once-an admir-
er of Red House Painlers and that's well and
good. Bul this album takes their borrowed
sound and flips the script. It's a beautiful exer-
cise in ambient music via indie experimentation.
I reccived the promo version, but loved it so
much that | purchased the album to show my
suppart. [Paul]

FLAMING LIPS

The Soft Bulletin

(Warner Brothers)

While other bands are pushing the envelope,
Flaming Lips seem to niot knaw what to do with
. They were doing so well with  slew of non-
AOR releases (especially that almighty four CD
set they put out last year). Yo this platter dis-
PL)s 3 waste of talent which | haven't seen since
IFK. jr. died. Note to members of Flaming, Lips:
please try harder (o justify your existence. [Paul]

NURSE WITH wouND
An Awkward Pause
(United Dairies)

Awkward might be a good wa i

7y to describe the
xﬂmﬂ:i of NWW (o0 those who Just don't "get It".

0 sound like some sort of elitist, but |
e enjoy finding a new NWW release under
i CCwailing (o hear the surprises inside. |
mm“Pla'"WiylamsoIomio!NW The
soumfn;c féged. sharp. loud, mellow,
imtr[ﬁ..g &’:' the same time. [ find it difficult
s | 2500 0 my flends. | ust know
s 11sten 1o one of their albums. there
- i;ﬂsidc that makes me feel good.

| mh& has gotten mellower, more sub-
O elledt that its completing 2 larger,

LU

intricate puzzle. The sounds, the mood, the
rhythms. It makes sense. Kinda like how last
night. a group of renegade cows stood around
my bed and watched me sleep... much the same
way my potatoes do. A classic addition to the
NWW ocuvre. [Paul]

AZUZA PLANE

Result Dies With The Worker
(CCfA/Little Army)

Recorded over the course of eight shows, this
sparsely packaged album delivers a lot of punch
in a raw, almost pagan view of the Azuza Plane
live. This Is a setting not common with ambient
rock bands and | have to admire the Buls it takes
to perform this style of music in front of paying,
customers. | can just see the audience looking
al each other wondering "have they started yet?"
The mellow repose thal haunts The Azuza Plane
in the studio is replaced by the loud hum of
over-heated tube amps and thundering drums,
This has the most desert-island polentialitics of
any Azuza Plane album (which s saying some-
thing) - cach listening reveals new layers of sub-
liminal drone. 1'd like to see haw lh-l:_]( plan to
top this one. [Paul]

SCHNEIDER TM

Moist

(Mute)

The press release states that Schnelder TM
evokes the spell of Aphex Twin's best work. I've
got news for you honey, Aphex Twin you are
nol. Yes, the music has it's share of eccentrici-
ties in that it's not a million miles away from the
bleeps-and-bloops-happiness of his fellow coun-
trymen Mouse on Mars, The music has a light,
almost childlike view of the world... innocent yet
purposely deceptive that doesn't venture into
world funk or acid-breaks. He's riding on the
wave of innovative leulonic electronica artists,
and doing a fine job of it. Besides, many of you
have not heard of Schneider TM which makes it
all good. The more abscure this stull gets, the
better. However, | will let you in on the secret
that Schneider TM's real name Is Dirk
Dresselhaus. Maybe you've heard of Dirk while
he jammed with Kiss, or even seen him in
Goldmine, Melody Maker, or Penthouse. I've
read that he enjoys talking to MTV and streaking
at festivals. He's also proclaimed that he is an
orange teddy bear. Those Germans can be so
nutty. [Paul]

JARBOE

Anhedoniac

(self)

Yes, it was released a year ago, but have you
seen any reviews on it? OK, a few.., but not ‘
enough lo give L justice. The music isa combi-
nation of experimental ambient sound to almost
heavy nightmarish quality soundtrack material. If
you played this during Eyes Wide Shut it would-
n't be too far off the mark. Ive been a fan of
the Swans (and related projects) for years and
this one does not disappoint. The accompany-
ing. booklet reveals some uhhhh, revealing shals
of the missus which I'm not so sure | wanted Lo
see. Go ahead, call me a conscrvative romantic.
Very limited so grab a few while you can and sell
them on Ebay for twice what you paid for.
Otherwise, point your browser 0
htps//www.swans.pair.com Lo hear samples and
place an order. [Paul]

HAFLER TRIO

Intoutof CD

(Soleilmoon)

I've only recently become an adoring fan of the
Haller Trio, 1t all started with this album and
has pretty much gone downhill from there.
Recently re-issued on Soleilmoon ina standard

package, this album is an exercise in steady,
non-beat oriented sounds. Part one is more
auict and reserved while part two ventures into
louder textures which later subside into the qui-
eler moments again. A brilliant work which
reminds me of what it would feel like to float In
space. | recommend starting off with this
release and moving anywhere In their catalogue
[rom there because these Buys haven't made 2
wrong move yel. [Paul|

DJ RAP

Learning Curve

(Columbia)

Here's another one that will be ancient news at
press tme,  With a passable sel of pipes, Rap
plays diva, growling over some pretly average
mid tempo breaks and uninspired hooks, | haye

lo say... | was expecting more from the Queen of

the Jungle. She's obviously going for that cdgy
pop acsthetic - a club oriented one that caters
Lo American tastes, and an unexpected shift from
the drum & bass standards that she is known to
push in her D] sets. That's not a big deal | guess,
but with her latest direction she just doesnt have
what it takes to stand out In a crowd. Of course,
being that she's DJ Rap and fucking gorgeous
will weigh heavily in her favor when it comes to
sales.. But musically speaking, "Learning Curve"
is ok at best. [Maveriq

CHEMICAL BROTHERS
Surrender

(Astralwerks)

By the time this Issue hits the stands you will

have read 1000 opinions about this album, but |

feel like I should throw in my 2 cents just for the
hell of it. The Chems don't reinvent the wheel,
but they do come out with an inspired offering -
a combination of techno, breaks, funk and pop
worth losing yoursell in. Add to this some well
ulilized guest vocalists - Hope Sandoval (Mazzy
Star), Bernard Sumner and Noel Gallagher - and

you've got a pretty good album, one that doesn't

kiss the ass of dance culture and al imes lays
more on the fringes. It's a credit to Tom and Ed
that they've rebounded from a depressing period
of media clumsiness to emerge reacting against
all things trite in the homogenous electronic
dance movemement. [Junebug|

PIZZICATO FIVE

Playboy & Playgirl

(Matador)

The duo of Yasuharu Konishi and Nomiya Maki
turn in US release number four, exploring their

bubbly brand of kitschy pop and retro-sensibllity

- a style known in Japan as Shibuya-kel. As

usual, PS5 borrows elements of 60, 70's & 80's

western music and offers a distorted reflection.
Where their last album, "Happy End OF The
World" centered around the pulse of drum &
bass, P&P is a return to earlier blends of loungy
camp and high-brow comedy. However, the
jokes sail right over the head: The lyrics of diva

Maki are almost enlirely japanese, bul the songs

are so frigein tuneful and catchy, you'l catch
yoursell humming the hooks in the shower.
Pizzacato Five are students of the perfect pop

song, and thelr sound s nol nearly as naive as it

seems. [Maverial

QUAZAR
21 Hours
(Superstition)

76 minutes and 12 seconds af well crafted tech-

no/house. Moving from trancelike deep house
grooves to retro influences and almost every-

thing in between, "21 Hours" mixes it all up with

some [resh sounds and shows us that there is
till life out there in danceland. ThisCD s a
comfortable asy listen but it still moves itin all

Crew".a highllght. sees |LP lean toward Muslim-
gauze with [ranced out, double time, tribal fare.
With its verbed outsnares, "Dancehall Moniler™

Pehr Imprint (Pehriabel@aol.com) s one that mar-

DEE-EYE-WHY.

THE INDEPENDENT AND DEMO-LICIOUS

Maryland's Fingerpaint (patrick@his.com)
has progressed quite @ bit since we last reviewed
their material (In Vol 2, No'4). On “Primary
Colors: Blue™ they proved thelt expertise In expan-
stve electro-amblent lerritdries, ive intultive loop-
ing and Improw, But thelr latest “In The
Loop” (a COR release) channcls that skill into
the next creative level, One new addition s the
breakbeats used in the track "Becoming Visible™
which,along with meaty analog, ges th track
startling edge. Other departures Include samples
of footsteps, brass instrumentation [is that a from-
bone In track 21}, and blzzare cireus-fike discord
in a couple of tmcks. Aside from this, Fingerpaint
explore more dark, sometimes unsettiing lexlures
that measure up to their usual high quality. “in
The Loop™ Is their best work to date.

‘More interesting, stull, this time from Dave
Bellard and | Mundok’s Jesters Longevity
Personnel (fetilerecords@hatmail.com). A
\CDR packaged In a neat green little box with silk
sarcened () logo, “The Analog Dub
‘Report™ kicks things off with a tasty wall of
drone then jumps to electronic dub within the same
track. On “Masada® we fiear almost a dub rock

ventures into the amblent dub while
hiphop. Not a bad outing at al, with the choice
moments outwcighing the underwheiming il
“Edlectic and 3 boundary pusher for the most part.
Mount Analog's self titled release on the

ies processed field recordings (including those
culled from his travels lo Russia, Turkey and
Morocco) with ambient and electron-
Ic/acoustic instrumentation.  The closest he comes
to an actual song construction is the track “Not
“Trylng, Flying”, held together by a meandering
bass line and scraping percussion. or maybe “All
Misty Eyed”, a psychio jam of mideastern guitars,
violins and backwand pings. More often than fot.
MA is shapeless & abstract. discovering new paths
in desalation, upping the ante with his takes on
minimalist fsolationism and musiaue concrete.
With plenty of diversity & chance taking, these 10
experimental tracks make 3 solid, Interesting listen.
Ty Mount Analeg, i you like Nurse With Wound.

Halling from NYC, Sisko has a masters in
musfc technology froim New York University. HIS
album “Min Max™ on EMP (emp@sisko.com)
shows that technical tmining does not make up for
cheesy ideas or -most mportantly- SENSIBILITY.
What Is Sisko listening to in his spare time? That
would shed some light onto this naive collection of
electronic dance. He lists Lindenworld and Jash
Wink as reference points, but he'ls not even close,
Sorry man, your productions arc definitely pot-
ished, but your tracks sound like sequencer demos:
and soundtracks to truck driving school commes-
clals, Ugh. Ifyou want 1o be laken seriousiy In
the underground, please serap this album or
maybe use It as a demo for your engincering suils.
Only, take a year off to listen ta some current
music. And lose the presets. Word 10 the wise.

Antifade (wkhorse@aol.com) is 2 drone
project bullt on Travis Harinelt's processed gultar
and Jon Coats” unconventional beats to move
things along, On their self relcased “Black
Panel Mix”, thelr atmospherics are dark and
austere, and Il the beats were beefed up and more
regimented Antifade would come close W Scorm
ferritory. There are some really nice things to be
heard on this disc - the hypootic grooves and har-=
monlc drones of "Rusted Hinge™. the pulse-diven
alienscapes of “Oil Drum’ - but 3s 3 whole ~BPM
Is 2 bit unieven as certain racks cannot sustain 3

listen. Nonetheless, this Is a good effort

and their technique should Improve over time.




HIP HOP AND v
ou
DONT stop) , ,

Wit their firs
of Beyond (.
red)

'

od Millen
s "‘2000‘ Fold™, Styles
) set out to

Cax they recog
L disenchanted
Don't let the

skillz oy the So il you are in
L hop and you don't wanl to
hat Iypically boasts overdone samples
5 of Beyond delivers,

: ntinucs to ploncer after
ountless r lool"Keith Thornton
{aka Dr son/Ultsimagnetic MC's) drops
‘_‘B.l'ack Elvis/Lost In Space” from
Columbia’s hip-hop label Ruffhouse. Kool Keith

ins the corfident and credible visionary that he
has been since the ear v Ultramagnetic days when he
and other old skoolers didnt have the convenient
media outlets like BET and hip-hop based radio sta-
tions rc._mrf_ul.'a:c their music o the people. They
survived on frue skillz. But unlike many old-skoal
headz who succumbed and faded to newer hooks,
Keith maintains timeless and unmatchable deliveries,
| was particularly impressed with his bold. rhythmic
verses on “Rockets on the Battlefield” and “Master
of the Game™, And not to be overlooked are his
producin’ lalents. A scli-touting “bassline freak”,

his unique sinister and ‘ipaced-oul scores grant
emphasis 1o his vocals.  Black Elvis/Lost In Space is
more than worth the purchase.

For a change in origin let's switch vibes from the
US to the UK Thal's rgh, folks — the UK is stacked
with studio talents that |'d B0 as far to

Iy — surpasses many af our complacent-tired -trend-
followin' producers. Without question, the US will
always prevail on the verbal aspect, but the

UK, whose emphasis on organically produced beats
have drawn many of our overlooked bul more than
Spable M.C.'s to collaborate with avant-gardish
approaches and concepts.

Thal bein said, The Herbaliser's 3rd
release “Very Mercenary” from Ninja Tune
back’s up my bold statements with a smile. The duo
of funky-jazzhead Jake Wherry and multifaceted D)
Ollie Teeba put oul yel another vibed-oul, alfection-
dle composition. Organic Instrumention. old skool
beats, and inventive samples laced with: thick flows
by Whal What, Latryx, Dieam Wariors, Rools
Manuva, and Bahamadia Wefine Very Mercenary:
Highlights are “When | Shine”. "Moon Sequence™.
and “Shattered Soul™ although there sren'l any bad
tracks. I'm sure if they pushed themselves with
Freestylers-like PR The Herbaliser would grow on
the “true” hip-hop masses. However, It's 2 shame
that bein' from the UK redluces their exposure. Oh
Well. Hip-hop fans are missin’ out

Another European-based artist whose future looks
bright Is Touche’ of The Wiseguys. Mergin
the hip-hop and dance (bnzaks) scenes on “The
Antidote® has given Touche's Wiseguys (Hi-Ho
Records) some dubious commercial recognition in
the LIK as the first single "Oo la la” is now a
Budwelser commercial (hosw american:of them),
However, the track debutec in the top 5 on UK
charts and The Wiscguys drc an overseas success.
The Antidote Is generally 3 decent album due o
their up-lempo breaks but their hip-hop siyle is very
similar to that of an old Be:mtnuts release, therefore,
I feel like 1've heard it before. So il you haven't
heard anything from the beaitnuts, you'll probably be
satlsfied with The Antidote.

And finally SON Records’s first CD refease,
“Year One”, rcpresents the strength and diver-
shty of UK-hop 1o the fullest. Featured are polent
linguistics from fresh faces and old skool undc‘r-
grounders, who take a comon perspective with
lypically aggressive, self-boastin’ verses of those who
want 1o turm headz as they announce thelr presence,
But no matter as the lyrics effectively enhance some
masterful basslines that will raise eyebnows. Highlight
tracks are “Deejays and Emeees™ by label front man
Mad Doctor X and Del Tex's “Poetic Specch
Techniques™. This album definilely possesses
crossover appeal and could compete in US
pop/underground markets with the Redmans and the

Lord Tarig/Peter Gunz's.
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WAVE WORKERS FOUNDATION
In The Whirlpool

(Pendragon)

This is experimental electronie music withoul
slracksm thal pens way 100 oflen when

an art qants Lo be different. It's different

1o stand out from the rest but stll lis-

enoug
tenable over and over again. For the most part
Its fairly dark but not In‘anyway. depressing,

The beats are everything from trip hop o funky
breaks to standard lrance techno to d&b, but
WWE have slightly skewed the rest of the mix
Sitars, trumpels and real drums add to a
soundscape laced with all the things we've
become familiar with in this genre ol music. A
definite pleasant change without shoving it
down your throat, [Clarence)

NAKED FUNK

Evolution Ending

(Palm Pictures)

This is some mean ass shil here, Not too many.
people are layin' down grooves (his funky these
days, Everyone seems lo be depending on the
beal to set the groove, but Naked Funk are
workin' synth riffs like nobodies business: Lots
of other stuff goin' on too. Little bits of con-
lemporary jazz shine through in songs like
"The Fan" while "Trango.” “Gilly Priest" and
“Sour Angelica offer up some wicked big,
beats. "Sumalra Road" sets some new stan-
dards for moving from ambient like grooves to
heaviosity and back again. Acoustic guitar
drives the beautiful but funky "Sana Lay* Did |
mention that this was a funky CD?  [Clarence]

ORBITAL

The Middle of Nowhere

(FFRR)

| had read a few mediocre reviews on this
album before | had a chance to listen ta il I'm
happy to say that they didn't influence me in
the least bit. | don't want to offend anyone out
there but it seems that in this day of basement
studios and | hit wonders, people who truly
compose music tend lo gel overlooked in favor
of the Mlavor of the month. While La Douche
and N Suck are charting singles, bands Jike
Orbital and a handiul of others are putting out
unparalleled music that should be raising the
bar for everyone. This CD is a superb collec-
tion of songs thal sound and move like nothing
clse. Orbital puts more into | song than some
artists put into an entire CD

(or catalog for that matter). The Middle of
Nowhere kicks off with *Way Out" and *Spare
Parls Express” both which have the BOrgeous
layering of instruments that Orbital have
become masters of. There is so much to hear
in these 2 songs alone. The inclusion of female
vocals on the lracks "Ontono," “Nothing Left
1% and *Nothing Left 2" only heightens the
already spectacular mix. | can't imagine anyone
not liking this CD. Perhaps there are a few
reviewers out there that need Lo take another
listen.  |Clarence|

MOBY

Play

(v2)

A while back | downloaded "t foney" off the
Internet. Interesting but it didn't move me like |
had expected. So when | was finally handed a
copy of "Play" | was excited but a little appre-
hensive. What would my hero be up o now, |

rything |
od? 1 hadl played to death cverything
red? | had playe

wonde 2 1
.\nuhl previously get my IL“H'I.IIE ..Iulr..i.-.ll”II‘IIIII”I.II
embraced #nd ¢ |!||~-.'r'\5 "Animal |.|_,I 3 wing
I.||.1I 1 was a need o branch oulb and

the limits that the lechno .|rr|:.|I

on him. But | was longing for the

- srent
nother "Go.* Well. the beal |s a fittle lluilll_ln 1
s there. albeil
on Play but the grandiosity is still there. albe
erent way. With only one up lempao

in @ d :
track (Machele), Play is a whole new vibie
: ound samples of early

several songs are buill ar Z
Ll A [eal that few artists

19005 black folk music , .
| have pulled off but Moby did It ellort

coule flor
Jme beautiful Instrumentals

- /\ 1ere are S
::c."‘rl‘gl":.lriili t.'\l-[o!_:\- has lurul:.‘lhi_r \'.-Ji[lt'ln his finest
piece of work with "Rushing." Rarely am | o
moved emotipnally by & song ke 1 am with this
one. It Is truly one of the most beautilul songs
I've ever heard. | can't say cnotgh good .ihnul.
Play. While the "Everytime You Touch Me F;nrj]h.
mlé:hl be a little disappointed, those of :.5 \T-,-:]
appreciate him for his cnnr-tu.nlh' ever d .111;_4 g
musical contributions will enjay this as the gem
that it surely is. |Clarence|

HATE DEPT. )
Technical Difficulties

(Restless) h
According to their press release for the single

"Release 1" which was released late last year,
Hate Dept. recorded everything from bare
bones using real drums, guitars, bass, and key-
boards which were then run through a compul-
er. The end resull is an overall electronic sound
which retains small organic touches through-
oul. What stands out the most on this CD
however, is the pop sensibilities. of melody and
song structure. Most songs are very Lypically
verse-chorus-verse which isn't necessarily a bad
thing......just unusual for a band with industri-
alftechno musical stylings. It doesn't always
work though. There are a few songs that come
off sounding a little bit like the fake rock heard
in bad leen B maovies which | would have to
blame on the style of vocal harmonizing they
use. But when it does work it works very well.
The overall sound of the music is above aver-
age utilizing all the right beats and synths.
Guitars are used well and aren't cormy or over-
done. The groove is always Tunky and tailor
made for dance, with the exceptions being the
slow songs, or in this case, the ballads.
Definitely a good €D in general and much
more deserving of obtaining recognition and
charling singles than bands [ike Gravily Kills.
[Clarence|

SWANS

Public Castration Is A Good

Idea CD

(Thirsty Ear)

Let's talk about the music since (he packaging
is completely terrible, Some things are sa;.red;
like the cross. My particular cross Lo bear as of
late has been this live album from the Swans
which was recorded during their 1986 tour of
the UK. It was released by the band and has
been out of print since | don't know when.
Now that it has been re-issued, this little gem
of a release has been BLASTING al my office
lo the complete dis-comprehension of many fic -
what the FUCK are you lisluning to NOW???J o
the total respect of those few that "gel it". The
very title of this album Bives the purpose away:
this music delivers 2 religious, as opposed 1o I
Spiritual, experience. God crealed the world
but she/he/it/whateyer Ieft It unfinished. |1's 1Ihc
[ob of the humans do what God either CAN-
NOT do or WILL NOT do. Making this music
s one of those jobs. And it's oy like the Swans
wrote this music any more than | wrote this
review. The Swans were some Goddamn

e =

HAIKU
REVIEWS

NALIN & KANE
Beach Ball (DJ Icey mix
es)
(Ultra) )
floor fillin' mixes
3 Teey. | Trom Tall Payl
lowest common D

EXPLODING THUMBS
The Beginning Of Biye
(Holistic Recordings)
mind boggling sounds

o mix of indie funk
and post rock lech-pop

SLICK SIXTY
nibs and nabs
(Mute)
mute is branching out
breakbeat playground's kinda fun
but not fun enaugh

u-zig
Royal Astronomy
(Astralwerks)
more greal melodies
plus lighter beats and vocals
Mikey is da man

MR. SCRUFF
Keep It Unreal
(Ninja Tune)
Ninja's strangest disc
quirky hip hop makes me laugh
hear me laugh and laugh

ANIMUS AMOUR
Don’t Run Unless God Says
(Ellipsis Arts)

Mr. C's return
boring organica to
avoid at all costs

KING KOOBA
Enter The Throne Room
(Second Skin)
some silky sonics
soulful hip hop / drum n' bass
lounge-ness for the hips

JOY ELECTRIC
Christiansongs
(BEC Recordings)
Christian synthpop uff
sickly upbeat melodies
makes my stomach ache

HERE
Brooklyn Bank
(Invisible)
sullen cyber grit
not bad. hardly groundbreaking
where are you, King Treni?

TOTAL ECLIPSE
Access Denied
(Blue Room)
breakbeat/tran rids
some cool moments in there but...
nol interested

SUBROSA VS SHI-RA-NUI
(Sub Rosa)

NUPHONIC PRESENTS ]
Rootdown 99’ compiled by Rainer Trub
(Nuphonic)




e Lhat needed to express
1t this album effectively
-+ and "heawy” stralcgics

wonder if this Is in
ock music was sup

yre ol C
first place [Paul]

D
:‘o.:: proof clockwork
ing/Warp)
'Notm:g l\_’f.,:LP‘m a hemvily praised sopho

Iﬂ".\"- *Not For Threes®, Ed
Andy Turner reestablished them
....-Ll-w‘-'\'l'-' hesywelghts following a
ble departure from the semi-
Black I)n‘u. A tell tale construc-
pair was responsible for

prmeT group continues in

oof Clockwork”. a charming third album
< well without 31 lot of cliched tech-

fhal WO

Their signature sound is built on com-
jex melodies and counter melodies - emolive
:p-;-.- pads and bell tones that work as a cohe-
dve whole rather than something entirely hum-
mable. Rmythmically there is more going on
meets the eye (or ear). They don't bash
s over the head with “crunchy” beats or rapid-
fire breaks. Instead, tracks tend to develop
their own intrinsic groowvi: - sometimes flavored
by 2 latin touch and sometimes with the help of
only the slightest percussion (on RPC specifi-
ally, even guitar comes into play). The result
i sublle excellence - think of it as very cool
casy listening. Fans of “aimless™ ambient-elec-
wronikers fike Boards OF Canada might give this
atry [Maveria)

niQuss

SOUL ECSTASY

Music From The Original Motion
Picture

(Emperor Norton)

This ain't your typical movie soundtrack.

When “Soul Ecstasy* opened in the summer of
72, the wacky subject matter - Black Panthers
teaming up with Chinese commies, the kidnap-
ping and sale of young girls to Hong Kong
brothels, young men chemically transformed
into drag queens - engendered a fear of violent
repercussions, so the film was shut down soon
afler and only a lucky few have viewed this film.
To this day there isnl a complete print known
loedst. The Inner Thumls - a band led by the
late Ricardo Tubbs - composed the entire

score, and the idea was o merge the sounds of
New York City and Hong Kong, the two locales
where the movie was shot, The result is a 70's
slle, cannabis-funk/rock (some of it interlaced
With bits of eastern elements) that takes the
Blaxpoitation sound in 3 couple of "new” direc-
tions, Classic and kitschy, Soul Eestacy is no
Shaft but the Interesting historical footnoles
increase his release’s novelty value. [Maveriq)

MILES DAv)s / VARIOUS DJS
anthalassa - The Remixes
{Columbia}
zhﬁth_ has been made of Bill Laswell's recon-
m of Miles Davis' carly 70's electric
hJPC::Dda hha!ld here Laswell & Columbia milk it
o more - and how typical in this day
i :f,:. but we'l forgive ‘cause the mixes aint
Sy The first happens to be my fav -
= worked by King Bitt & Philip Charles
o Uﬂ_ﬂays true to the essence of Davis, start-
it With F;Iwc: brass laden atmospheres
ks toﬁwb'add 15 in some totally appropriate

IMPORTS

By Mavenio wisprcial rhawks 1o
Anthur At Durcheast

ficlglan label Silver Recordings 15 making
some big waves In the minimal techno aréra with a
roster that has label boss, Koen Lybaert, spin ning
around Iike a top with production ¢redits and col-
laborations.  With Lhe project Minion, Lybaer|
and Duitch producer Jan Dulvemoornden rc]\n:xml
one of the stronger outings on Silver. On [ufl
length "The Crash Session™ Minion's
brand of stalwart thump and sublime Funk is a1
once (nlnpclling and cr!dh:‘_\sl__\' Iilnmnlic. While
minimal, the duo chuck plenty of stull - (nlricate
polyrhythms, FX, dynamics - into the productians,
keeping the ideas fresh and the feet moving.  This
Is very, very GOOD - someplace In the middle of
Basic Channel and maybe Surgeon.

Also excellent is Holon, involving Lybaert and
Japan’s Riou Tomita. On the album "The
Total Fucking Revolution Edits" e
two explore the breakbeat, starting off with a few
tracks that range from Scorn-esque pseudo hiphop
Lo uptempo dronish assaults. Their approach
tends to possess the erotic qualities of the minimal
style - just without a constant kick. Later on the
album the duo switches gears, laying out some
fierce, mind bending d&b experimentation and
finally some tracks that are purely noisc/drone - all
good stull and the latter probably Tomita's influ-
ence. With good variety and novel directions,
Holon's a winner.

Ironically, Koen Lybaert's solo project Starfish
Pool is the least extraordinary of Silver's output,
judging from “Dante’s Carnival” relcased
on Siiver USA (actually based in Canada). Starfish
Pool is all 2bout being minimall bul in this case it's
taken too far. The ideas are so flat and boring,
the sounds so uninlcresling, that there's nothing
that compels one to keep listening unless the
objective is drowsiness. What's up with that,
Koen? More compelling is “Starfish Pool
(Remixed)" 3 release fealuring the llkes of
Unit Moebius, Mark Broom, Dogon
Soundsystem and Holon who revisit the SP
material with much juicier results.

Also worth 2 mention is Rude 66, one of the
[ew non-Lybaert releases on Silver and a guy who's
recorded for Crammed Discs, Instinct, Djax-Up-
Beats and Bunker/Acid Planet In the past. Rude's
"Safety On Highway R66" is nol auile
in sync with the rest of the [abel's minimal bent.
Though there are similarities buried in some of the
album's more techno oriented tracks, his style is
quite varied and ranges from P-209esaue hard
square wave noodiings to shuffling chilly. beats to
industrialish hiphop equations. Rude 66 is well
meaning and a decent ballgame. but nothing |
would call too essential.

Lastly, you can sample Silver’s roster on "Real
Music For Abstract People” which is
a pretty nice compilation considering it's  label
collection. Curious people will find Silver strong
and falrly reliable when it comes lo releasing auiali-

ty music, .
What kind of music would you expect from3 guys.
calling themscives Toguma? On

“The Hi Fi Companion” their 2nd album
for Plasma Records, the stellar first rack "Aguarius®
gives you a Laste of what's In store: Atmospheric
‘breakbeat paradigms thal rest upon gorgeous
melodics, processed loops, light guitar work and
cdgy sonics. The layers of sound are thick and
camplex. the tonal combinations are ulterly organ-
fc-and moving. A varlety of rhythms flow under-
‘neath it all, kecping the digitized emotion trickling
‘evenly while dragging the listener along, with its
current. Maybe it's just the mood I'm In, but the
‘mussic this Danish trio makes s simply stunning,
mdwwumd;ﬁ? S
I you're up an your Belgian disco pop circa it
70%early 80's, you migh emember 3 group
called Telex, two guys many years ahead of

i M consider thelr use of synths,

Influenced many techno and house producers, par-
Heularly these of Detroltl, Well, it's lime 1o pay
Iu-m:ga‘. The likes of Morgan Gelst, Buckfunk
3000, Carl Cralg, Eddie Fowlhes, Stacey Pullen,
Juan Atkins, and lan Pooley have turned in a shew
of Telex remixes for two volumes jon
SSR/Crammed] enlitied repectively 4 Don't
Like Music (remixes)™ i “I (Still)
Don't Like Music (remixes Vol 2)" .
IFyou like your dance music vocoder- heavy and
sensibly cheesy (Daft Punk a nyonet), ﬂim.-up(i:ll-
ed pop classics will seem heaven seiit, the 2nd
volurie being partic ulatly good. The nice thing
aboul projects |lke this is that it reveals another
piece I the dince misic puzzle of which Telex was
i large parl. Fun stull and Irresistably danceable.

Also on S5R/Crammed Dises is Auto
Repeat's dehul, “The Unbearable
Light Of Autorepeating”, and (he
man behind the madness, Vienna's D Elin, makes
some Lasty-ass four on the Moor. The album,
which includes material from four highly regarded
127 from he past two years, seems Lo draw from
hard chicago-y house on the surface. Bul after a
lengthy listen, you'll reallze 2 things. One, Efin
has a seriously warped mind, and two, warped
spells fun if you look at the word from the right
angle. A perfect example is the track, “Mad Cow”
which brings new Iife into diva house by incorpo-
rating well placed “skips™ into the relenteless
loopage. Elin tends Lo add an experimentors
touch to most of his tracks and it's pretty delight-
ful if you're open to i, though [ could see some of
these tracks causing a dancefloor riol for all the
wrong, reasons. For something more straight up,
check oul the bonus mixes by D] Sneak, Paul
lohinson and Carl Craig.

You may have seen a lot of coverage on
London'’s ROTHKO recently and with good
reason. The 3 piece band uses only bass guitars
but they make the utmost use of them on their Lo
Recardings debut, “A Negative For
Francis”. The trio’s sound is a selective com-
bination of almospherics, melodic songlsh intro-
spection and minimal drones of which a reference
point might be Labradford. The moods range
from violent ta plaintive to beautiful. No beats.
No samples. Just bass, bass, bass and how sweel
It Is. At first, an all bass combo might come off as
some sort of gimmick. But when you think about
it, an approach like that forces one Lo innovate or
fall.. This is excellent music - ambient stuff that
bites with fresh sounds and process,

On a similar tip s Stars Of The Lid
whose album “Avec Laudenum” [on Sub
Rosal | can't recommend highly enough. Using
just the fatest in analog four track “technology™,
the duo - Adam Wiltzie who's based in-Austin,
Texas and Brian McBride who now resides in
Chicago - collaborated via mall to make obsolutely
jaw dropping soundscapes based around droning
guitar, thus demanstrating the virtues of simplicity
and lo-tech methodology. The album's § long,
satislying Lracks of pristine amblent texiure strike
an emotional chord while lulling you Into a tran-
scendent zen state of mind. All | can say Is
Awesome, SOTL breath maglc Into a tired instru-
ment and are worthy of your attention.

Also on Sub Rosa, Tone Rec clocks inwith
thelr third album, “Coucy Pack®, whereln
we see the foursome vielng for the crown of digital
eror kings. €D skips, DAT manipulation, angular
drone and electronic gril are all part ol_‘ Tone Rec's
efforts In deconstructing electronica in the way
Torolse deconstructs rock. Geez, do we have (o
start calling It “math techno™ now? Listening lo
Tone Rec, |'m reminded of Vinyl Communication’s
Disc project ar something like Farmers Manual.
The difference s that Tone Rec tend to be more
structured, their gelger dﬁnks.w-dw and
hiccups accompanied by some regimented percus-
sion, I this quartet was more minimal & subdued,
3 litle more spartan, they might approach Pan
Sonlc territory. As it Is, they are somewhere in
the middle -a genre yet fully untapped, bt still

rangely amila - e f the Mego label uscd more.

(on the Factor | fabel) takes on techno/clectronica
by justaposing two sonically opposite approaches.
This 6 pleces ensemble - 3 violins, a viola, a cello
and a double bass - In essense, makes it 2 point lo
interpret classic techno tracks like Moby’s “Hymn®
and The Orb's “Little Fluffy Clowds” (a reworking
that got Alex Patersonts atlention and Instrumental
a spot opening for The Orb's 1995 dates in
London), HuhT | guess this & revenge for Wendy
Carlos and Switched On Bach. “Acoustek” b sort
of fun in a way, and ballsy - they actually cover
Plastikman’s “Consumed™, But while the musi-
clans are very talented and they plry their hearts
out on these covers, In the end It's a comy thing
ta do, A novelly. How often would one lsten to 2

Sneakster is a side project of Mark Clifford
who s better known for his stellar work In variolus
electronic mediums with projects like Seefeel,
Disjecta and Wooderspoon. If you appraach
"Pseudo Mouveau™ (on Coclcau Twin
label, Bella Linion) expecting the same sort of
sounds, you'll most likely be disappointed.  Joined
this time by a fazz vocalist, Chifford kays down
some darkish, rather uncompelling loungetech
backing, tracks that, when combined with the sultry
crooning of Sophie Hinkley. gives off a vaguely
gothic electronica vibe that seems a fittle too
familiar. Hinkley is a decent singer, sounding a fit-
tle like Sarah MacLaughlin on the opener. But to
me, the music comes off righd and unsurprising.
especially when you consider the Uimes and the
territory other artists of his ilk are covering. |
know Mark can do better than this.

Taking the prize for most difficult moniker in ‘99
is Si{CUT}.DB (pronounced Sye Kut Dee
Bee), but we'll call him Douglas Benford If you
don't mind. Doug, has some impressive creden-
thals. He worked with Scanner on kst year’s
Bovine Revolver EP and has collabed/remized/pro-
duced with Andrew Weatherall, Momus, Sarh
Cracknell and Add N To X. His debut for the
Sprawl label is called “Rate OF Living™ and
it's thick full of melodies (none of which I'd call
gorgeous) and complex, off kilter grooves that
\keep-a-going. The first track sounds like
Autechre, but thereafler Doug retreats into his
own world incorporating such elements as bassa
nova, drum & bass, steel drum music. electro, fazz
& other things. that aren't so obvious. As far as DM
£ocs, S {Cut} .DB is inventive and original, but
there was something about it that prevented me
from fully warming up to It. The percussion,
maybe. which was skillfully done but intrusive

times, Oh well, at least his rhythms aren’t aundhy.
Phil Klein's Bass Junkie project is yet

anather soldicr of the electro rank & file, workin' It

on'the front lines. On the Breakin® Records kabel.,

Klein collects 8 unreleased tracks and 4 from previ-

ous EPs to form the meat of “Bass Time

Continuum™. It's what you might expect -

vocoders, samples, tough breakbeats.... a mixture

heavy on the authentic old skool soundz, with
some modern methadologies thrown in for good
measute. There are some standouts: A New

Order Of Intelligence™ is a pretty epic tack. But

what can 1 say? | like electro as much as the neat

guy. No, really. Some of my best friends are elec-
tro. It's just that when you have a guy like Ed

DMX around, that's all you really need to keep a

cliche altve, Isn't It?

Richard H Kirk never stops. On his own label,
Alphaphone, he's put out another nice one under
the moniker Al Jabr, that when transhated
means algebra in Arblic. Pret-y clever, Rich-
“One Million And Three”, explores the
math side of world music. an approach that echoes
ecrily of cthno techno but don't you worry. When
assured It won'l come from the line.
With breakbeats & interwaven melodies, this &
doesn' foin In the big culture rald for new sounds.

considering the approach. Some of the rhythms
are 3 litle world-esaue, and dub rears fis head a
few times, but other than that Al fabr s another

h yeah. there’s a politco message in this that was:
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freeflow around the Miles hook - while Jamie
Myerson and Doy Scolt reduce "Rated X 1o a
more mathematical d&b (Scon especially so)

D] Cam's lighter-than-air remix of "In A Silent
Way" rounds out the collection with a soulful trip
into hop. If you like remixes. go for it ."!‘cfrl.!h.;’
LOOP GURU

The Fountains Of Paradise
(Hypnotic)

BANCO DE GaAlA

The Magical Sounds Of Banco
De Gaia

(Six Degrees Records)

In a post-f nigma world, two veterans of ethno-
electronica continue: to plug away

For "The Fountain OF Paradise”. Loop Guru
reaches once more into the Calalogue OF
Desires, their own cassette-only, |\;—C-N:1hnn-
Records material. Here, as they revisit the first
two volumes - they rereleased the third volume
fairly recently - we find the group surprisingly
strong in its youth. |in those days; their attention
to the dancefloor was slight and coincidental
|udging from these 14 continuous tracks {which
range from retro-ambient chiller to ritualistic
breakbeat to eastern zen minimalism, all sita-
rized and digjtized fur your enjoyment). The
flow is seamless and the material, which rides on
the current of higher enlightenment, stands tall
next o their latest work.

Banco De Gaia's Toby Marks has been mining,
world beat sounds a; long as anyone, and he's
recognized for being, a pioneer in the genre.
But after the cool inventions of last album, “Big
Men Cry", his latest "Magical Sounds® offer lit-
tle to bite into except fluffy sweetness - a musi-
cal colton candy. It an expertly crafted pro-
duction, no doubt about it, full of lively ethno-
tinged melodies and world-esque rhythms
merged with the club floor experience. But
while it's immediately pleasing to the ear, noth-
ing sticks. (kind of like progressive house)
There are moments of inspiration, but not
enough to keep this one from the middle of the
road. |[Delilah]

NINE INCH NAILS
The Day The World Went Way
CD single
(Nothing/Intersicope Records)
Finallyl Something from the highly anticipated
and long awaited (and still waiting) new NIN
release. If this 3 song single is a sample of
whal is to come then bring it on. Like this year,
please? First and thircl songs are the title track.
| won't even try to disect this one as far as
lyrics go. It could be about anything. All | can
say is that maybe Trent is still feeling a little
down, While it has touches of "Replile" style
guitars and the painfull vocal stylings of "Hurt"
it manages lo be somewhat melancholy. This
song is
minimalism at it's finest. All that and a Beatle-
esque na na na finale, Track 3 is a beautiful,
darker remix of the title track without the gui-
tars. This one definitely shines among the 2
versions.  That brings us to the second song.
What can | say aboul "Starfuckers, Inc."? This
is a blistering tour de force that seems to have
picked up where Trenl left off with Marilyn
Manson's Antichrist Siiperstar, Using a Kiss
*Shout It Out Loud" sample and lines from
Carly Simon's "Your St Vain® as well as lines
like *and when I suck you off not a drop will go
to waste....it's really nit so bad you know ance
you gel past the taste’ Could he be trying to
shock and offend us? Nah. Whatever the inten-
tion is, it's fucking blistering and guarantees to

Voib

X-Factor 12"

(Matador Records)

" What we've gol here Is fallure Lo communi-
cate’, to say the least. I'm really hoping that
these were experimental pleces beciuse if
Lhey weren't Void Is gonna' become Vold
where prohibited and thal's soing to be just
about everywhere, While 1 was trylng to listen
to this

| Telt ke | was stuck In a demonle factory.
There was a bunch of industrial type noises
and an overabundance of distorted bass. The
distortion on the bass was so overwhelming
you couldn't hear the rest of the crap that was
Pplaying and | kept on checking my speakers,
cartridges, and mixer because | honestly
thought something was set wrong or broken.
The only good thing about this 12° other
than (he end, was every now and then there
would be an occasional section of decent
beats rather than some clutter of distortlon.
[Mike D)

ELECTRO LOUNGE

Electronic Excursions in Hi-fi
Stereo 12"

(The Right Stuff)

Your a raver Charlie Brown!! That's what |
thought of while listening to this. | especially
liked the songs * Watermelon Man" and
‘Gopher". This 12" sounds like something
straight out of Peanuts, It starts out slow and
soft with just a piano playing 2 melody. Then
the bass kicks in and then soon enoligh so
does the soullul saxophone. All these ele-
ments collide to form an awesome, jazzy,
Latin beat with a twist of techno and a splash
of tango. [Mike D)

SCHOOLY D.

Mr. Big Dick 12"

- remixed by Pimp Juice -

(EK [Eat Knowledge])

The song ™ Mr. Big Dick", even thotigh
remixed by Pimp Juice. still contains Schoall
D's old skool rhyme skillz. Accompanying the
rhymes is a Juiced up jungle beat making Tor a
strong collaborative mix. There are also 2
other songs on this |2". One is "Dub® which
is Just the instrumental part of " Mr. Big Dick”
which doesn't really work on'its own. The
other song is “Bonus Beats® which is also
instrumental. Either way both these sangs are
not that great for the fact that they are real
repetitious and become somewhal monoto-
nous.  [Mike D]

KID 606

Dubplate Style EP

(Vinyl Communications)

The infamous Kid 606, who has gleefully built
his name- on noisy E;bbﬂ breakbeat fuckery,
mines some of his besl tracks from the
dc]ciﬁmt'u!b' fuvenile album *Don't Sweat The
Technics™. Dub Plate '99, sounding quite
identical to the €D version, kicks things off
with its massively tweaked and twisted break
atiack - think Alec Empire with a lobotomy.
Next comes his magnum opus, "Don't Sweat
The Technics", lified right off the album and
pumping out a relentless gabba kick behind
adrenal snare-driven madness, If {his 12" had
a D] track, this would be it. On the flip,

you'll hear a Lexaunculpt mix of *Don't, Sweat®

that is the antithesis of the orlginal - quite
mellow and melodic with slig,hl DM rhythms,
s @ nice mix, but | wouldn'l have Buessed
the source had I not read it. Mare successful

is Matmios' mix of Dubplate Style which chews

up the track’s original breakbeats and spills
them over a kind of conventional four-on-the-
loor-ish beat. Eventually the whole track dis-

Intigrates into 3 wounded husk and ends its

 dying shrick. 2 other tracks of

laced. Not what I'm used to
EL'.‘IHH!;. but It works well,
and she's nol apeing thL_' UK I
{a big plus). The track is kind
of dark and minimal - almost
tech stepish - with grow ling
siih bass and nice peripheral
souficls. 1t slzzles, and | like
Il. The D| Ahs}ratt i;:r,“
"Aura 1% 1s harder and a bi
rnfll\urlp}r!c1 I3|,11h.1l in (he presentation: dark, Lcch-y
basslines and minimal, stutter siep rhyt Tjs
under a blanket of sinister synth pings ?:’ !
washes. Starts out nicely, but by the e ‘ m
pretly darn bored. Overall this 12" Is .J.ln ce
peek Into the San Fran scene. [Junebug|

FOUR TET /| ROTHKO
Rivers Becrme}Ocaans
Recordings
F(cl;.'r: Tel (AKA Kieran Hebden of Fridge) and
Rothko (the tand of the three bass playing
amigos) collaborate with some d::ll'l’lﬂ ne
results. "Rivers Become Oceans” s on the
avant rock lip, where side A [eatures an ever
changing variety of mid tempa postrock
rhythms, experimental sounds and Interwoven
bass guitar melodies and counter melodics
that are in no rush to get anywhere. Side B -
a continuation/Znd version of the title track -
keeps the studied melodics of Side A and
gradually buries them under glorious,
screaching noise only to fade into .
amblent/concrete musings. Excellent meeting
of the minds, but stick with Side B for the
juice. [Maverial

ANDREW COLEMAN

Blame It On Adam 12"

(Thrill Jockey)

This 12" was quite a surprise because the fast
thing | heard from Mr. Coleman was his very
beat oriented, drill 'n bass project. Animals
On Wheels. 1 have to say that | find his new
directions, which are much more on the
meandering ambient side of thirl?s. more
interesting presently then formerly. Moody
planos. plaintive drones. and the occassional
understated, erratic rhythm gel together lo
create a very unique sound. His drifting
swatches of tone warp.in and out of key ever
so slightly, making a rrE::st time listener check
his player for a loose belt. \With wafting tides
of nu-lounge, subtle melody and understated
rhymm.'CnF:man casls-a pensive 3|3I'ICC to
the future. [Delilah]

ECHO PARK
Needled EP
(Lo Recordings)
Echo Park seamlessly mix post rock and funky
groove. wherein rogrammed/sampled loops
bypically anchor down atmospheric noise and
-eXperimental noodling. While their rhythms
make you want lo dance, their layered bar-
E _rag_ﬁs of :ticlr-:'ﬁus sonics make you want 1o
imhaie paint thinner, Opener, “Macosa® is
langle of bootie breaks, swelling brass antla
tension building discord in the traditions of
Third Eye Foundation, while 301t Jelly" kicks
the tempo down a notch for some sinister
A G
6ROl 0 ECho ighly 1 i
‘;_nhu Rni?h.}ting or wa{dﬁyb’ & oo
 Wpnolic funk rock with fayers of shimmer-
Ing nolse courtesy of Thui‘s_tﬁ 'Mc;r:r:nn:;
haunting sound bite - the best track on (he
ER Tugme lh%s_ Out. welve got "The
Sound OF Money®, a remix that
smlc:ilirg Nione 4 remix that adds some
something a litle mare s s, for
e nr%mm e m&d for clubs; for

Double Density £p
(Orange) "'V &P

Life". "Needled®

cqgation and ends up with

__'C
S

VINYL

etting closer than a lot of others, »
?}cnsiff favors Tight floating mch,d,:?mh:h
lating, clicks, pops and digital dirt, psp r'(m
and the occassional urbane sample - 4 Laid
over mid tempo IDM style hiphop. The
futuregruv of “cold drawing IE;- beat dots*
the hearl tugging “then she said", the ayns.
funkish "my peach and my pear” are 4] oam-
ples of superfative track production with emo-
tional impact. "levi® - a favorite and Lome-
what of 3 centerplece - sputters rhythemically
before going mad with a barrage of big lacon-
ic beats. And the sublime rhythms of
"Feryarie® are built around 2 Matmos-syl :
ballon-friction type sound that adds qQuite 3
punch during a clever middle breakdown
This is.an excellent EP  It's nice to see
America is holding its own with the rest of the
world. even if it means all of our upper class
arlists are snot nosed kids. [Maverig)

NOBUKAZU TAKEMURA
Meteor 12

(Thrill Jockey)

Takemura's stance - that his latest output
(specifically his recent full length, *Scape™) is 3
direct extension of hiphop and his DJ oxperi-
ences - will befuddle most, though I think he
was talking about approach rather than
sound. To the average ear. his new work has
more in common with minimalist com

like La Monte Young or Steve Reich (lor
whom Takemura did a remix earfier in the
Jyear). Title track "Meteor” is a swirling mash
~of melodic tonal loops, digital clips, and
female vocals - sampled, processed and
assimifated back into the stew. This track
builds slowly. in time becoming more dense
and developing its own inherent groove wih-
oul the aid of noticable percussion. It's
wierd, and it’s really good. While "Meteor” is
on the ambient tip. the flip contains "Wax
And Wane®, a track with plenty o' thythm &
hooks - thus more structure and a belter
(still-stretching-it) argument for hip hop.
“WEW" shares the frecform qualities of the A
side; but its wayward sine waves are anchored
with a sort of imental bossa nova. The
annals of music history will look back on
Nobukazu Takemura most favorably. (Mavericl

SPEEDY J

leee Mitten Menu 12"
(Novamute)

‘lece Mitten Menu® does'nt resemble anything
welve heard from Jochem Paap thus far.” Side
A's Nutt Mix of the title track is pseudo-
industrial robo-discofunk, replete with a heavy
rigid beat and an Electric Cafe-ish vocal bite.
While the Nutt Mix is sinister and minimal,
the Mint Mix on side B is tamer, kicking
things off with a vaguely conventional break-
beat and the scent of lounge funk - a benign
stew that explodes into \W%Ci}mt techno bab-
ble at the end. Both mixes are pretty good,
the former obviously having mare of 2 dance-
floor appeal. But where Pagp excels is on
*Fart Essen”, the last track on the B: a nolsy
splatter founded on hard, minimal kicks which
Paap lucks with to his heart's content. DIs,
play at own risk, - [Maveria)

STARFISH POOL
Rituals For The Dying 10"
(Conspiracy Records
Dark, minimal techno of the sxmrb variely
Salurales (his release. Side A, a piece
entitled *Rituals ng 5 AM - Liquid for
females* takes us on 2 disturbing ride of 4 on
the floor, immersed in gloriously thick & per-
verted ﬂpukaim On the Mlip, we're met
With * -For Dying 3PM - Walk on high
4 claustrophobic thump driven by aquatic.
ous percission. Hel yes. - [Deliah]
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BREAKBEAT ERA

Uitra Obscene

(a&Mi1 500 Records/XL)

This d&b supergroup will perk ears because of
vement of Roni Size and D] Dic, but I'd
\e star has to be Leonie Laws, 2 Bristol
list who has the best pipes I've heard
rum & bass framework. | The snarling.
zzy style: ol her voice
so regal and confi-

emished qualily and

me goosebumps, |

dent. | usually hate diva v
ten to all day. And, ok let’s give Roni and Die
some credil for laying down some excellent jazz
step funk for Leonie to strut down like the run-
way queen that she is.  They've already released
a single, imaginatively titled “Breakbeat E™ (an

s, but she 1 can lis-

excellent track which also appears here). Let's
sec (f this album can break open America’s Tetal
position when (L comes (o anything that's nol
dance friendly 1o a retarded monkey. | have
nothing against retarded monkeys by the way.

|\‘.:1~<'|.l._!

OMAR FARUK TEKBILEK
One Truth

{World Class)

One world, one God, one Truth.  World music
Is a calch-all calegory that seems lo be Lthe depos
tory for-anything originating outside the LISA -
LIK/Euro sphere. There area as many styles and
sounds as there are countries and cultures. i
anyone truly belongs in the World category. it 1s
Omar Faruk Tekbilek, as demonstrated by his
new CD, "One Truth”

Tekbilek, a Turkish composer, presents the lis-
tener with a full range of Middle Eastern music
that reflects his spiritual nature. Powerlul,
intense yet somehow soothing and sensual, the
music undulates through and around the sensory
inputs like an ephemeral blanket, touching softly
but not intruding rudely.

"One Truth™ is a reminder that Turkey was once
a major world empire. There are sounds that
remind one of current Greek and Eastern
European music, plus guitars that sound “flamen-
co”, perhaps remeniscent of Spain's Moorish
influences. Intelligent listening music, “One
Truth” is highly recommended. [FBU|

SQUAREPUSHER

Maximum Priest EP
(Warp/Nothing)

It's now clear that Tom enkinson left the psycho
drill n* bass at the front office and will not be
returning for it anytime soon, as “Maximum
Priest” is somewhat of a continuation of his last
two releases, the avant jazz of “Music Is Rotted

One Note™ and the moody Iringe tailoring, of
Budakhan Mindphone™.  There arc but four
new tracks (three I you discount the 30 sec oncls
of throwaway “Cranium Oxide”). Aside from his
accomplished rhythm sections Tom seems 1o be
concentrating on tonal ambience. | fected
sounds, reverbarations, light feedback/ drones
all mel with vague references Lo jazz and cxotica
It seems awfully subdued until the middle of
“You're Golng Down” when Jenkinson's pop bass
demonstrates a yearning for the crazy rhythms ol
a former life
pleasing, so shut up and get used to them

These new directions are generally

The man who vowed never Lo do another remix
lets three artists take a shot at his own stulff
Aulechre deconstructs “Two Bass Hit", digitally
crunching the bass line and ending up with a
glitch driven IDM minimalism, while Yee-King
adding some experimental squelch, drill beats ‘n
drone - does little to Improve upon the chaotic
musings of “Circular Flexing. Wagon Christ
irons a few rough edges out of “Shin Triad® with
the flat end of steady hiphop, all while leaving a
noisy chocolate center.

Once again, Warp gives Nothing a step over
Matador in the rush to license popular European
avant guardists. [Delilah]

CUL DE SAC

Crashes To Light

(Thirsty Ear)

My first taste of Cul De Sac was “Epiphany or
Glenn Jones” (also on Thirsty Ear), their excellent
collaboration with living americana legend, John
Fahey, and the nature of that release had me
expecting something a little more experimental
on this fifth album “Crashes To Light™. Their
actual sound looks to be a blurry mix of uptem-
po post rock (whatever that means), spagetti
western, & psycheledia with a tinge of mid east-
ern flavorings to give it an exotic edge. It took

me a couple of listens, but | really dig it. The
songs - which are very free flow jam oriented -
\'.':nl and wane Ihrnui:'h melodic rockers 1o spaccy
breakdowns full of atmospheric sampling & syn-
thesis, and avanl-guitar: drones Led by guitarist
Glenn Janes, The band is quite tight, as they
seem Lo follow each other well in spaces thal
require blind intuition. And the way this was
recorded, 11 has a very live feel to it
It sounds like Glenn and
[Maveria)

Everytime |
pl;l'_.' Crashes To L |_;:Ia|
the boys are in the room

TO ROCOCO ROT

The Amateur View

(Mute)

As part of the barrage of german bands that

Mule has been signing, of late - a distinguished
group that includes Kriedler, Tarwater and
Shnieder TM - To Rococo Rot leads the pack
when it comes to both ear friendliness and criti
¢al acclaim - two elements that don't always go
hand in hand. Their outlook is at once a
Teutonic juxtaposition of sterility and emotion,
but the constant comparisons to Mouse On Mars
are a bit dubious. TRR are less on the
techno/ambientdub tip, but yeah, their use of
polymorphic melody is similar - let’s just give
Kraftwerk some props while we're at it Some
tracks are quite chillified, drifting aimlessly and
beautifully on a wave of lush ambience and mini-
mal percussion, while others have a sort of avant-
electro rhythm surrounded by ducling melodica
and sonic garnish. On “A Little Asphalt Here
And There”, TRR enlisted New York turntablist |-
Sound to add some juicy noise lo their construc-
tion, showing that even the kraut rock lexicon is
gelting hip to the scratch. This is a fine listening
album, one that deserves the hype and passes
the foot tapping acid test with the faintest of
grooves. |Maverial

’'s For YOU.....c.:

Check out what other people are saying about us:

manufacturing division of Vivi Entert
ite prices. Their service and support are first class.
always within 24 hours and usually
to us promptly. The level of service

ongly considering them for our own future manufacturing needs.’
~Rainmusic Website Review, www.rainmusic/promotion/manufacturers.himl

Complete CD and Cassette Packages available
call for quote or e-mail)

1000 Compact Discs $850.00
900 Compact Discs $550.00
mpact Discs $450.00

run by musicians for musicians

ainment, provides CD manufacturing and duplication for independent
During our contact with them, their turn around time

during the same day. We requested samples of their final product, and
Vivi provided along with their very reasonable prices is one reason

Other services available: graphic design, proofs, color
separations, and booklets. Our graphics are custom

designed to suit your artistic vision.

800.237.181

CDsForYou@aol.com

www.vivientertainment.com




DJ OMAR SANTANA's

Battle For Planet of the Breaks
(Moonshine)

First Glance: D

Standouts:

W

Overall Impression: 5

DJ MICRO PRESENTS
Micro-Tech-Mix Version 2.0
(Moonshine)

First Glance: [

Standouts: The whole damnid thing

Overall Impression:

Tracks

v Micro) to

Lots of vari-

sound. Great
o 1

DR. SPEEDLOVE PRESENTS
CHEMICAL WARFARE
- mix mix bang bang -
(Invisible)
First Glance: fisc, all star remix ses-
sion - and a very eclectic one at th
Standouts & Notables: [ ¢ from
P TV & KMFDM to Jah Wobble & the Prodigy
them P 1 on the action.

le’s love alfair

Overall Impression:
vith r inclirect follow up to

mixes Sheep
5 like this
orking

€ Was somec

> are some
rd, but I'd rathier just tape
t Chemical Warfare

Funk The System [djdandjmix2]
(Moonshine)
First Glance: Moonshine oflers up another
ntinuouws D] i om [Dan Standout and
Standouts: oy Kidd "Do What You Feel”
Neon Lights "House of Funk® - D Dan "Needle
Overall Impression: As ihe lille SUggests,
th mpilation s truly funk and yes, even disco
like | was having mirror ball Nlashbacks
f that isn'l-a bad thing. There are
al tunes throughout. 'm heaiing some defl-
705 and carly 80 samples scaltered aboul
here and there, | just cany plnpoint them yet. Guess
| kave to start dragging some of the old vinW oul or
Wl drive me nuts. Great panty CD. You can't Eo
wrong. [Clarence]

GROOVE RADIO PRESENT
Global House e

resents The Face
\T--II.‘ T Hold Me
Perpetual Motion “Keep
A 1 Gal®, 1516 "Stomp To My Beal

Overall Impression: | you want a greal
sllection of Iy tracks this Is the one. From Lhe
The Wond Is Love® and
Van Helden's masshe
1 fht along with
ot set tha
the tracks are from
)8 but they still Blow a lot
Don't et the big
: 1 like Teel good hot
one. Guaranteed to have you throwln' your
In the air in no time al all, [Clarence]

NEWER SKOOL ELECTRO BREAKS
Track: Further Funk
(Hydrogen Dukebox)
First Glance: A compilation of new skool

ks and beats, number 3 in a series by Funk
Electric the Hardware Subsidiary of Track
Standouts: Bionic Dog, "Time Bomb (Fuse
Mix)", Girl Eals Boy. "Napalm In Bohemia (Twelve
Dozen Tomatoes' Remix)®
Overall Impression: The stylc might be new
skool but the sound is definitely old skool based.
This cd starts off sounding somewhat industrial then
gradually slides into a more dance type genre with a
bit of trance thrown in here and there. Laser effects,
flanged bass, and funky bass lines played a big parl
in this cd. While listening Lo some of these songs |
started Lo leel like | was stuck in an upbeat Atar
game. My only complaint was thal for only having,
len songs, about hall the songs were very repeli-
tious, not with each other bul within themselves. |
found mysell zoning oul at times but If your into
that sort of thing. more power to ya'l [Mike D,

EXPLICIT BEATS

Thursday Club (a Rennie Pilgrem mix)
(City of Angels)

First Glance: A compilation of work by various
arlisis mixed by Rennie Pilgrem

Standouts: Couldn'l tell ya' |

Overall Impression: This is a 65 minule,

I'5 song, continuous mega mix. It's almost impossi-
ble to tell where one song ends and another begins,
which Is good. This cd has a Rirly upbeal start and
maintains a constant momentum until aboul halfway
through. The beal then starls Lo pick up speed and
the mix peaks with aboul 15 minutes of tribal dance
beats. Then it gradually stows down, while bits and
pleces of trance are thrown in to calm the mood and
the music eventually just fades out. So if you're into
nonstop dancing then this cd's a prime choice but
don't bother trying Lo listen to your favorite songs at
random because this cd only registers as having one
track on a cd player. So | guess you'll either have to
listen to the cd all the way through or do a loL of
fast forwarding.

Etcetera: Why the hell would you want o turn
15 songs into | playable track? What the fuck is wit
that?t Nobody wants o fastforward 1o find a 50N,
It too much trouble. It's not a bad cd just a bad
Idea. [Mike D)

FUNK ESSENTIALS
The 12" Collection And More
(Mercury Records)
[Collections by Kool & The Gang, Gap
Band, Parllament, Ca meo, V/A]
Mercury's Funk Essentials series is mare than a
watered down ride on the wave of retro fetishism,
With their intelligent and informative liner noles
photo-filled sleeves - and let’s not lorgel the fl'ILIISFE .
the Funk Essentials are 3 thorough document of 70's
and BO's funk music that function as both history
lesson and party jump starter. The Question Is where
Lo start, as there are dozens of releases in the serles
10 choose from. A good place would be Mercury's
127 Collectlon series, a focus on rare vintage | 2%
fecordings of various funk greats, dightally remas-
tered in one package.

Serious funksters might skip the Kook & The Gang
collection; while the first few tracks (including "0 }n':
Sesame” & “Mighty Mighty High") embody 3 raw i

med into a polished pop acl

. mird”, Lhe
Celebremon”, th

worth hearing,

spantsh version of
sation” Is @ high pol
: i more salislying ()]
like “Flash

arch the dancelloor

ament’s collection Is
George Clinton clas
v Of Defect’
1us worlh of brassy, beely partay
cks like the original mix
| for the Down Stroke™

1 9 minutes f
proove. And unreleased 1
v version of *Up

o "Oh I* and o version . i
I tere Clinton wines, poetic about Nivon) make this
sractive Tor PMunk completists "

0 pop on Sarme
George commanis, or break

y ment and boogie a5
I\:IJII[L\In::lrI -‘.|I|n[||r1 l{ steal beals lke everyone :;I'..c'
There are also some good collections !:_‘."l'hr ap
Band (of "You Dropped The "u.'lllh On M l_[.lrnc:! .
and Cameo (packed with mid 80's electronified rave
*Word Up’), bul Fv_'fh.lr“- you dont wanl to
L Check out "Full-Length
.FunI-" to get a variety of 12" gems fike Kurli_& Bl.(.w\ 5
If1 Iil.lIL'aL! The World® and the oft sam plcd Daisy

Lady" by 7th Wonder. |Maverial

ups like
ick with just one artist

LTERNATIVE MIX _ ;
éomplled & Mixed by Swedish Gil
(Groove Radio) :
First Glance: A who's who of techno and alt-
rock dance faves. :
Notables: Propellerheads, Fatbay Slim,
Lionrock, Love And Rockets, Moby, BT, Frr:csi_ﬂc:(s.
Headrillaz, Garbage. Crystal Method. Gus Gus, Elc.
Overall Impression: No surprises. Just a
solid mixture of the more popular artists you'll hear
in the clubs, Popular does not equal bad (necessari-
Iy}, but let's get serious. Three Norman Cook tracks
{one of them the overplayed remix of Wildchild's
"Rencgade Master”) is a bit overkill. This is a parly
album, and every college fratemity needs to hunt
this down and have it ready for the next mixer with
the Omega Moos. Now where's that keg? [Junebug|

MONOLITHIC MINDS 1 & 2

A Collection Of Drum & Bass
(Primal Music)

First Glance: Swedish label, Primal Music
releases their breakbeat concoctions in North
America

Standouts: [Disc One:| Secret Operations’
uber-intelligent “Too Many Secrels™, Industrial
atmo-breaks on Society's “Riding Her™ |Disc Two:]
The trance-siep of Eclectic Bob’s “Love Is So
Confusing”, Baxter's dark *I Can't Sce Why™
Overall Impression: Those damn Swedes.
They've learned how to retool drum & bass into
styles all their own, while us Yanks strugsle with an
identity built upon apeing the UK. The artists on
this pair of comps are all over the map, but if they

rtant thing is the
act of trying. OK, so you dant givi:)u shit thaf.lhc\-
tried. You want good tunes, and there are plenty”
here, but... alot of this might be a little intelligent for
the dancefloor, and some mi ght even balk at E:liling
this true drum & bass as Swedes tend 1o take a fow
liberties. Personally: those qualitics wil attract me
every time. [Junebug|

THIEVERY CORPORATION

DJ Kicks

(Studio K7)

First Glance: The pC twosome gets some

dittime on K7's popular D] vehicle,
_Sfaniouis: The conga hop of D] Cam's
Success” (Thievery Corp mix), the castern blunt-

b he Karminsky Experience Inc's
Exploration”, Pronoia's ethnotrancehopper *Janine”

HAIRKU
REVIEWS

UNKNOWNWERKS
The New Crop Of American
Electronic Artists
(hslratwe!ks}
i the LIS
hard 1o believe that this i
the best they could fing

DIESELBOY
A Soldier's Story
(Moonshine)

CARL cox
Phuture 2000 (6 song pre-
release)
(Moonshine)

Not v
From the techno/ho masier

Nice, now direction

HAPPYZbHARDCORE
Chapter Three
(Moonshine)
you WILL be ha
we will MAKE you be ha,

are you HAPPY yet?

FORSAKEN: THE MUSIC
The Swarm
(No Bones Records)
Orb & T-Power

successful

MOVING HOUSE AT FOOD CLUB
compiled & mixed by Geoffroy

(SSR/Crammed Discs)
from the Belgium club

T TS
whe

THE NEW TESTAMENT OF FUNK

Volume 1-3
(Unique)

I ches of
kbeals

5
chemical tech-funk

ELECTRO LOUNGE

Electronic Excursions In Hi Fi

Stereo
(The Right Stuff)
remining lounge songs

cal arlists
one lousy ass disc

GLOBAL UNDERGROUND
w! Paul Okenfold
(Thrive)

all hail the tran
on'l | love the tran
h.‘l'::,l\c me trance _L',\'vd

JOEY BELTRAM

The Sound Of 2AM [A DJ Mix]

(Moonshine)

hard how

LiQuiD TODD
ACTION
(Ultra Records)

1in disc

RICCI'S PIECES

The Christina Ricci Tribute

Album
(Mindfield/FAQT)
1 | 1 .

- .Y B

— -
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MG Conrad
EM Featuring
:5510?‘ SESSIONS 4
ooking Rr‘cords].

ven labe

LTd BU
pPROGR

ood L
First Glance: Bu
smndouts: ~
Ow_‘ra” Impr

S

ession:

vexd Intelljgent drum & bass,

T

at you gel on
*Progression”

sc things, but | don't
Jease. With a few
ous and MC

pe snt help things, |
and 1 feel that PS 4 is decent.

ers 3 soulful,

VARIOUS ARTISTS

A Cat-Shaped Hole In My Heart
(Projekt)

I hard 1o knock o compifation with a noble cause
When [Projekt label owner| Sai thal's cat died
from feline beukeinia, it lefl a o
heart (1 am presuming this hole s metaphotical); so he

and darkwive arllsis”

ereal, gothic,

together to s about cats and devole thelf roy
altles to a cal shelter In Chicago, Its hard lo knock a
compilation with a noble cause, bul how noble is this?
There Is more money made in the sale of COs than just
artist rovaltles...| wonder If Projekt is donating THEIR
profits from the compilation as well?. Or did Projekt
eflectively gel the artists 1o sacrilice any Income while
retaining, profits for Projekt? The three pages of proima
information doesn't tell us elther way, Anyone who
knocks such a noble compllation surely las no heart
through which a cat-shaped aperture might be worn,
right? Perhaps. On the other hand, anyone who releas
s a compilation Tull of such trite and maudlin malerlal
as this ks heartless Il they expect people 1o kecp a

straight face. | love animats as much as the next person,

but I'm brought to my knees with laughler at all the
sampled ‘meows' and “deep® musings about cat
thoughts. Skip the CD and just donate what you would
have paid to an animal shelter/charily of your choice.

[Rork]

Spectrographs of our rockin'

]
Juis i L

new tapes!!

[

p-nirbeulc,

arnblant noie e

moving up in the art world

G iprog_'rryl I_qiiu_re

4
T

The Process Church was a unique, fascinating
and complicated cult, which hiad its heyday in
the late 1960's and early 1970's. An offshoot
from Scientology, started in England, and
exported to the LS. via Xtul, Mexico, ils arms
were far reaching in the dark corners of the
underground. From Charles Nanson Lo
Parliament / Funkadelic, to Genesis P. Orridge
and Skinny Puppy trying Lo revive il (or at least
the name and symbolism) a few years back,

The Process has held inspiration and influence

in the underground for decadies. Much of what
you read is sensationalism, rumors, or nutrighl
lies. It s @ rare treal then, to hear from some-
one who was actually there.

R.N. Taylor and his band, Changes,
were there. They
plaved at Process
coffee houses and
counted Process
members among
Lheir faEIcm'ing.
Their CD, "Fire
of Life” on
Slorm Records,
PO Bax 3527,
:‘:d”:’;::m?ﬁ 3{?:59?54 USA) Is CUIJc_d from tapes
i), had-h .r\mh(.rr, musician, and
bed 1.Im||f hclnl!h the Lapes In a bax under his
Michadi 1'}:ndcdbl mentioned them Lo
the sense l?l I-- sy Moplantind
Cleaned-y St; thal they were properly
P [u"mlf- :: 'e{l’dlscd on his Storm label in
Wile, and J'Qlchﬁl':s s Joined here by Karen, his
spectical abua Tesluk. While the music isn't
the muody ut The Process, it does carry
\ and influence. While other 60's culls
Were preaching abaut

peace and love, The

10CESS Was teaching an i
pocalyptic Christ/
lehova/l ucifer/Satan fourfold theology (a bit

BY TiMPTHY RENNSR——

L) "

too complex to explore here). Similarly, while
other 60's bands were singing about flowers
and beads, Changes were acknowledging both
the dark and light side of life. The music can
be both beautiful and foreboding, sometimes
both at once. It's amazing just how far ahead
of their time Changes were. Decades laler,
bands like Current 93 and Sol Invictus would
take up these same themes of mythology, spiri-
tual seeking, and the downfall of the West and
put them to similar dark acoustic music. They
would also take influence from The Process,
Changes music then takes on a timeless air, and
becomes more than just another reissue of just
another psych-folk band. Storm also has avail-
able a limited edition Changes 7" which
includes a track not on the CD.

length). Perhaps after the Krautrockin'
“Lamarabirabi’ (the CD which proceeded the
two discussed here), | am just happy to hear
Ghost return to the wyrdfolk fold. | enjoy their
more rock oriented moments, but | find them
most touching and charming when they are in
their gentler mode.
The Swans are dead. After years of making,
some of the most striking and desperate music
ever recorded, Michael Gira finally killed
the project for which he is known best. Dead
swans must make great fertilizer, for no less
than three sonic entities have sprung from its
corpse. There are the Body Lovers and
the Body Haters, two ambient soundcol-
lage projects, and then there's The
Angels of Light. The Angels of Light's

known Ghost frontman, Batoh, for the better
parl of a decade and a nicer person you're not
likely to meet. He has a presence that shines.
One could see him as a guru of greal renown.
Besides that, he's an amazing musician. |'ve
witnessed him pick up a guitar, play some
breathtaking music, and then proceed to ask
the guitar's owner what tuning he had itinl |
think this brilliance shines through Ghost's
music, as everyone love's Ghost...and with
good reasonl Each record finds Batoh and
company journeying into new realms.
"Snuffbox Immanence” (gotta love
those apanese titlesl), their fifth full-length
finds them exploring what was deemed "cham-
ber folk" on the cover. | suppose that's as
good a descrip-

Sacrifice & bd L
in Sweden" (on Cold Meat Industry, PO
Box 1881, 581 17 Linkoping, Sweden). | had
never heard Blood Axs, and | was afraid a live
album might not be the best introduction. |
was wrong. With only sparse instrumentation,
dominated by ominous organ, Blood Axis play
a show, which must have been stunning Lo wit-
ness, Lost warrlors chant runesongs from
another age, wolves howl, storms rage, Irish
fiddle tunes rise like banshees from the mist,
and It all fits together In @ POWERFUL combi-
nation which definitely works.

I's always a celebration when a Ghost
record is released. Having two Ghost records

released at once calls for a national holiday. I've

Michael ~ tion as any. first CD, "New Mother," finds Gira firm-
Moynihan's | This is elegant, Iy in the territory which | always felt he did
own band, highly textured best. The closest comparison would be Swans'
Blood music which "White Light from the Mouth of Infinity*- their
Axis, recenlly falls Into the best work in my opinion. "New Mother" is
released a “psychcdclic. Gira's best songwriting to date though. out-
CD/double LP folk" category shining any of his past efforts- a feat which |
entitled only because it previously would have thought impossible. His
"Blot: is both psyche- lmiﬁfmb songs leel so personal, yel universally symbol-

ic; it's almost as if he's telling stories about
you in first person. The words resonate so
deep, they are almost difficult o read at
times.. .but the music is so easy to listen to;
with Instrumentation as varied as guitar, banjo,
dulcimer, Celtic harp. accordion, and much,
much more; all blending into hypnotic waves
on which Gira can float his baritone vocals; o
rising Into the wonderful melodies the likes of
which nobody alive can touch. Michael Gira is
simply one of the greatesl songwriters we
have. His talent Is mountainous; his impor-
tance seldom recognized. The Angels of Light
places Gira at a new high mark. and puts me
in awe.

delic and folk
music. Ghost have created yel another record
which is stamped with a unique sound which |
don't believe any band in the world could
duplicate. Words aren't going to do “Snuffbox
Immanence” justice, so just go purchase this
CD now. (On Drag City, PO Box 476867,
Chicago IL 60647)

"Tune in, Turn on, Free Tibet",
the other new Ghost full-length (also on Drag
City) s rawer and stranger than “Snuffbox
Immanence.” but It Is the CD of the two that |
will listen to more. It contains more of a jam-
ming/freakout vibe and is perhaps psych-folk in
the more traditional sense (except for the last
song. an experimental audio collage of great

29 - may



was happily surprised o see the crowd get f

Jhenomenal ragga-stylo meshed
v the continuously mixed presentation with afl

down In Metalheadz

arca as MC MC's

" the DI's wha threw gl 1 =s Y : : peaks T
= s ][ . I."‘Ul‘lLu-r \:I\ \hat deserve recognition were and valleys. IVs gratifying to sec that the venerable fike -I t
YORK * LANCASTER * HARRISOURG * CAALIBLE I'I:. i I and [.mlt\- whe jolted the crowd with their brothers Hartnoll are not anly still in the thick of I, got L
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- signature © 4 b v 1our 7
‘ ilulul_u for old skool FAQT readers) e L hicV
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1 Z gosspansivioylieny loazy hair thru your cheesy haif-but- linoise goddess Mic Endo (wolmanned the gear (DATS, Wi
1 1} S EMT u toned silk shirt! Anyway, thanx  @or sequences, Im not sure) and made some live white do
" to get there thr our cars and our bod- [for the philly kids (heh heh). and ; ) e oy e e
- spun, the dubtribe crew transformed many eager partygoers who again Ultraworld. Next stop — eedback Ol pot. / 2 saw b
L s LW L : ' df‘, Py S.h be eincr the unirise Festivall Ear bustingly foud. ATR tore through old and new - ha
Prett ,k o I-“'.? 2 gclmd sdeLt ded ;_fr;mc.d;:_t::i?}tia:;P;f:;‘:\c\ic;t "Deutschland (Has Gotta Die)”, “Atari Teenage Riot™ th
!E‘..'l LJ?‘F\L‘-'— WCIT 30 On § :.l‘i::(.' and surroundaca, ] __L' ) -L1a) _' rrnm Lhe = :llbum _EG L ?nd <
I before had overstuffed a supposedly and 'songs : 1

umenis. Huge lesfy palm plants

of the stage, along with huge [llunstuffable venue in Jersey. And so Starscape had the il Electric Factory, Philadelphia PA WE;:HL- ch;; ﬂ:nsc ;ot fam!)lz .’E&?vr;;‘-[qudtf shl
bouguets of pink carnations, while roses, and blue perfect settin® for @ memorable evenin®. The Main July 11th, 1999 EALDEE :‘Lﬂ:j ["’t_s-;“ ‘3‘:'1“‘ =i 1)11.1:1‘ s
es. Small wooden tables, which held intricate Tent was @ spacious Biglop-like tent with an explosive i [Junebug] with a hybrid of hip P, PR LS 2 IO
incense holders (and scores on Incense) were set on sound system. The acoustics were on point as was The first mega techno Lour of the summer Easscd they call it. Those crazy kids. Anyway, it mqr@ed : 1
either side of the flowers. In the center sat a small the Ii:hil‘n' and stage set- through our great fand recently, featuring major like sweet armageddon. and the mash pit was in full b
J ! h a flower on top of his head. up: Atom started Ieague names fike Orbital, Crysial Method and Lo effect. Between songs, Alec - always the activist - &
. pelite young womai in a long Nowi- off on the decks Fidelity Allstars. Quite a line up I suppose, but the scalded the kids for being politically ;quu-.scan - par- d
niled when | commented that the ;ug,t set [lwith a only name thal really interested me was Orbital. ticularly in the wake of American fascism and the e
itual. She said, “We like it to feel like [l funked-out r ) Though I've seen Orbital about 6 times, | will keep recent NATO bombings. I'm glad he said something, T
our bedroom.” . coming back because they are the real deal. They but most of the kids were pretty stunned by his words !
¢ opened up the microphone. and the set, and 2 LR truck a trailer full of delicate gear from show to as Im sure they'd already made up their minds that =
e us all to -U'_!.,(.,.. up” our minds, followed by [llbreaks t! = - ) <how and they play fucking live. Yes, live. You have [l blowing up Serbs was a good idea. The knowing 3
s and percussion and a lovin', movin® dance sel that to respect that 501_1 of work ethic In this day and look on his Tace made me feel a little embarrassed, :
. “You are beautiful, you are perfect. just the deserved 4 f { il age where most "live” lechno is preproduced and but he shrugged and got back to whal everyone i
u are”, sung by Sunshine and Moonbeam primetime ! ~ prepackaged in the studio ahead of time. Ok, I'm wanted to hear. Bludgeoning electronic/noise. What :
hien | first heard the song at the hours. 1 e 1 f not going to go into a big rant and pick on Crystal a show, .
Festival and how the crowd was going wild However, as : Method and Lo i
Moonbeam sung some Spanish songs. | 2 fat philly S [ Fidelity Allstars. XPLODE
w what was "ingmg. about, but | was guidos with a b} Actually | missed The Silo, Reading PA [
ng. And so was everyone else:. Their five per- [ cell would put it — B most of the Allstars [Maveriq] ;
e reflected recordings from their album "He's just a local. A filler, This was another Jay Rave event thal almost reached
nt Street” but with the added elements of viva- [l Not worthy of a big party.” Nonsensel success, i not for the authorities. The Silo is one of L
! nantaneity that live perfomance Kudos lo you Atam — you rulel'Also good Method ran through . [llthe oldest and best clubs in the Central PA area, but | :
brings. The lights were pretly spectacular, lots of ol’ Chukle Feelgood pleased the crowd with their usual set, with- l
|

don't remember it ever being used for a D] party. It
turned out to be a perfect location: Two floors - one
huge bottom floor, a smaller, over 21 upstairs floor
with Mowing, taps of draught beer. Part of the upstairs
overlooks the downstairs, so you can witness the
whole thing from one spot. | arrived late and
missed James Angel and Hobie C. but | caught Mike
E* Love who spun some different but groovy house |
an empty floor. Meanwhile. Biuff played a most
excellent set of diverse techno downstairs.  People
were definitely moving to Blull. at midnight. Excel
wenl on upstairs mixing up a nice breakbeat sct that
finally attracted some |iggling bodies. Meanwhile
Hectic and Jason Mythos tag teamed through some
techno and trance with great results, keeping the |
dancers where they were. Wrapping It up was Kev
V - upstairs with slow, funky house - and Bab Brown
- downstairs with some hypnotic crunchy techno.
The night's marquee DJs - Speed Demon and Philly
Carl Michaels - never did gel to play because of the
cops. The reasons they shul the party down was
dubious, but Jay Rave is taking some legal action on
the matter. Let’s hope he gets somewhere- In any
case, il was a solid, well attended party with some
preat tunes and a happening venue. Keep up the
good work, Jay.

col ;; and movement
was just fine until Lhe cops showed up because
of complaints of “noise” and the show was shut
v Maost of the people left, but i few of us
lagged behind to hear Moonbeam spin

My hair smelled like incense for three days after the
show. | would put strands 1o my nosie and whill
remembering the evening, the vibe, the groove, the
perfection of it-all. It was a bunch of real happy peo-
ple and an explosion of beautiful music. It was
magle. Magic that made you completely aware,
entranced, and enthralled with what was happening at
that moment. It was spirftual In the mast important
sense, Spirit thal spoke Lo your heat and soul
Inspiration that senl you soaring Into the euguisite. It
was Dubtribe Sound System at the nonthly aicursion
of Future fazz. And Il you missed IL, you missed i/

a sik-ass house set. And sorry Lo say, bul
Astral Matrix has played belter. The high-
lights of the Main Tent were Uberzone,
whose big breaks were performed live with
percussion and Intriguin’ mixin® methods, and
Gavin Hardkiss, who pumped out an excel-
lent techno set from front to back. Definitely
two Impressive sets that won't be forgotten:
One that will, however, was the inconsistent,
lackluster closin® set — null said.

The Drum n° Bass Room was charged-up
as junglehead partygoers were ready lo
wreck shop. And wreck shop they did —
nonetheless, | have a minor complaint as the
strobes were @ bit much. The room was frantic
enough. Of course the only thing more annayin® than
the strobes was the white MC from 2Tufl, who
secrned Lo spread himsell thin while overdoln” his ob.
Yo yo yol Try not to flow on a track that already has
vocalst And Lo flow on just about every track for the
lirst three sets(which he ruined for me) is a e
eacessive, “He ended up rappin® himself into a cor-
ner” said Steve Canley, a

devout drum n' basshead. The Adam F/) Majik
tagieam proved 1o be the top performance in this

out flaw and in their
sleep, playing the
majority of that

brand new album,
“Vegas”. Perhaps
you've heard about
It "You mean il's oul
falready?” Only for
about two years.

Hey guys, write some
new fucking songs
You've had the time,
You're 1oo early in
your career Lo milk
It.

Orbital was of course a different story, as the pair
are not only superior producers but have over 5
albums to draw from.  Paul and Phil Hartnoll took the
stage wearing their trademark head lamp thingjes and
played tracks from their latest album, *The Middle Of
?lowhm'. as well as old favorites like "Impact”,
Lush®. *Satan" and *Halcyon & On” (where they
mixed together both the ‘original and the Bon
lovi/Belinda Carlisle version). It was a yummy set of
Orbilal's melodic, signature brand of techno, and |




You know
ade a bunch of hit

1 dance: music, now. So |

d If people

the old
T |
id yesterday, it's

You don't drink or do drugs...

1 n high school, I'm
ng, the line, |
V fous thing
t interested. I'm a focused person. |
or aneed forit. |
nt have any desire to 5o

me it's already open

O pl'u'r\!r fave 1o use {}r\l_t‘,h_ il just
I'm not a preacher. | have
Everyone

t apply to me. B

tand have a good time

It's not even something |
anything wrong with

0 five

| think ther

people that thinks ana

Alot of these [aws against certain

| just thought it was interesting
because coming from your perspec-
tive, you still connected with the
dance culture which is very drug ori-
ented.

That's funny. There was that whole "Energy Flash®
there, it was like

You

came oul in

990, | wasn't in Europe at yoint and | did-

aboul the ecstasy dru point. It was

| was

inded cool

bunch of samples and 1 got it from a

To The Beat". | threw it in, and |
ecstasyl I |

T records. [t's just

s a strange coincld

e dance drug of the nineties, |
thal's what helped the record to

IU's just one of those

ar. | 'don't know

Sound OF 2 AM ™ {on Moonshine) ks

Wi read this, |

bm page 14
albums of al| ti ”
ime. That's
Fool. isn't it? L
Yeah, that Was awesome T'_I'.:j:'_: ANESOMe,
You i
. nu:nbd Miho have been involved in
Bt er of side projects over the
e wree Or so years, How invalu-
Ny m‘e!r_.e those experiences?
iy :?Ig:m% we do definitely influences us and we
St of .lhrng‘\ from doing, different things. It
S Pm, I:Z extited aboyt music, and all these things
o 1[5‘- 5 l;_ Or people see or think or say is fresh
clinitely lry to hrmi; It into our Sk,

Goi
2ing back to Butter 0g [a one-off

ind
ie{:;prnck side project on Grand
' hﬂw' has that influenced
You're doing now?

You collabed with Arto Lindsay...
can you tell me a bit about that?

records. | dida |

1 like wi foes a lot, and

1 1o work he w st come over and

» do this." And we'd just try things out

relaved vibe

| know you and Miho have a pretty

big fascination with Brazilian music.
Yeah
finitely introduc

we do and [Arto] is so responsible for that. He

1 us to a lot of artists there, and
rs lo them

opened a lot of doc

What is it about Brazilian music
speaks to you?

[ \l'\(',]'k:. some kind of sensitivity that we're missing.
It speaks some kind of element or complexity... a I‘nl
of times here, we're dealing with one side of things: |
suppase with Brazilian music, it kind of looks around
it and talks about all the other things as well

You played in Brazil with Tom Ze
last year. How did that go?

Oh, it was so awesome.. We're big Tom Ze fans. We
played at this big lestival and right before we were
going there Sean did a remix for Tom Ze, so we had
a little contact. Before we did Viva La Woman, we
had a guest arlist of the night. So we asked Tom,
and he said. “Sure.” We were pretty psyched. We
did one improvisation piece. which is his forte. And
we also covered a Brazilian song which Miho and he
sung together. It was a prelly amazing trip. | think
the audience was psyched to see the association
between us and Ze

Last year, you produced Sean’'s
debut album. That must have been
a lot of pressure.

1t was a lot of pressure, because it was my first time:
producing anything on my own. And | really care
about him a lot, and |l was thinking about] how to go
about introducing him to the world. 1 mean, he has a
it of baggage. He's somebody you already kind of
know, but you don't really know who he is.

How influential were you on the
final product?

| was really trying to slay away from his crealive
process. | wanted him to really write his own songs.
and | was trying not to put my judgement on it, or
my opinion, too hard. | told him everything | thought
everytime he asked me. | was trying lo creale what
he was envisioning, because somelimes I'm sitting in
his position and | would have a producer. And |
would want my album to sound like what 1 want. 5o |
was really n_n'-ng_ lo make him comfortable, and just
wanted him to have his vision and to try to help real-
ize that vision, technically.

What are your thoughts on "Into The
Sun”, now that you look back on it?
I think his writing Is pretty amazing. | think people
were expecling a more commercial production. And
every now and then | wonder aboul... was it right for
us 1o have done such an artistic approach. | don't
know, but | think we did what we felt. And | think
that the truth is the best thing,

You were on the show Buffy The
Vampire Slayer.

[laughs] That was really fun. I'm afrid | never walch
V.50l really didn't know what the show was about
But | really dug i, and it was also really fun to see
how the I-'Iull'\'\\'m‘)d TV scenc works. And being able
to be apart of it.

Did the band play at the highschool
prom, or something?

Well, they had some sort of night club There was
this mghi club they go to, and thal night the special
guest was Cibo Matto. So we were Just playing on
stage. We weren'l Jike acting or anything, |I;|u5hs]
And people were dancing. and acting In front of us
It was fun Lo see

1 guess if there's a show to be on,
it's Buffy. Buffy's cool. At least it
wasn't 90210.

"Stereotype A” is out now on Wamer Bros.

|
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eld Records

€lectronic & experimental music

W

without compromise

BURNING RCMIz

senseless CD

* MindCDO3

The debut album by this Chicage area
native. An amalgom of drum & bass,
detroit and industrial sensibility... sure
te be a hit with the IDM crowd.

"Unexpected turns explore eclectic
melodies and sounds... If you're looking
for provocative techno, Senseless is defi-
nitely worth checking out." - Outburn

Craig Cariton

Stellar Interiors CD

* DoseCDO1

Craig’s debut Full length CD. A gathering
of his finest live moments, assembled
into a startling concept album. Electronic
mayhem.

“Heralds a promising American talent
werking in an IDM soundscape hereto-
Fore dominated by €uropeans” -
Alternative Press

- minacooz ~ The dweﬁ'ng Soul

water comes rushing in CD

Lush, electronic music that washes over
you like a slow tidal wave. Introspective
lyries and moody atmospheres in the vein
of 4AD. Lock yourself in and listen.

“Solid orchestral darkwave.” - Magnet
Magazine

Mourning Cloak
In Dreams You See CD

* MindCDO1

Critically acclaimed psychedelic folk music
in the vein of Current 93 and Amen Duul.
Mindficld’s First relcase and alrcady a
classic!

“Strains of fragile medival and folk music
crash against dark droney electronic
ambience” - AP

CDs - $12 postage paid / Foreign orders add $3 per item
Send Cash, Check or Money Order to:

MindField Records * PO box 685 * York, PA 17405

for distro and other info, visit us on the web:

www.mindfield.net
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phunky phil kelsey

pPhrasenflogy lej o=t CAR W1t
R'!1lustrolpgy: chad m dravk

tre, do you think who, kelsey ? you
she'll be here ? _ KNOW she will,
man...not that it

matters. it's not

like you're gonna

actually talk to the
chick. what's

wrong with you

anyway...you need

to be up on that !

i see wanda !
christsakes | kelsey's got
we're in the to be
middle of a around...
goddamned : somewhere...

circle !

hey fellas |
what's shakin® 2

IL—-,

‘._
L

maybe kelsey had to %
work late tonight.. J’f

-




hey fre hon, 1
+hink your friend
._-‘ 100 much K up

e this eve

P

s nos

nah, the poor kid's got a bad case of
anal clenchitis. cuts the oxygen to

his brain ya know. he'll be alright...as
soon as he releases his daily enema,

you're smooth as dairy
queen, romeo. you had her
eating right outta your hand,

kick whose ass ? oh, what-ever...you
guys know where i can get a bump?

can't help ya there sister. we're just about outta here anyway. surgeon didn't show
tonight and i don't think i have the tolerance for another monotonous hour of goodvibe.
yeesh, there goes another twenty bucks well spent.

2 ; i w-what ?! i get in because i move like no
wha ? tre, you're whack. goodvibe is the BOMB! he's the - - RET

| &
v
2

: AR other ! everyone knows that ..EVERYONE |
premium house dj on the east coast ! 1%

people show up just to watch ME !!!

yeah, he's a genius. right. you just like him ‘cause you know his girl and she
hooks you up with comps all the time. face it sweets, you're a social climber...

excuse me...ive gotta get to the bathroom before

laughter causes me to lose all bowel control...

™ 4 ..
F, -

T ¥on
. S e

L2

e
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mportant to

AH: Nt

| bex

ake jome time 1o
h the concept. Il
or even a month,
the Ideas triggered by
may not hinve boen

1o the samé roatines,
1. On maost forms
11 said, although on
v to-avold 1o strict concepls
ke whatever comes {always within pref-
wirse), In general the concepl mostly is
concept. than one dealing with

r sense, It's more an assoctative work

nse o the wider picture comes with the

now; | have about 6 hours a da’\ In
all istening, compasing, reading, exercise,

»u. Not many people: have enough
it job doing amything else but watching
hole day for music and related works
times | spent up to 14 hours In the stu-
d | am trying 1o cul that down a bit
M ould you say the number of necordings you
make Is 2 goal in isell? That is, do you feel obligated
or compelled somehow 1o finish 2 lot of music?
AH: | don't think the amount of records itsell is any
- have another problem. | think. | really
try not Lo work too much and not to think too much
s like projects, products, concepls, elc.,
hing &, | cannot switch off my mind, Very
often these ideas or concepls really fascinale me and |
cannot resist leaving them undone This results in a
huge pile of next projects which never stops or gels
bess., 1 don't know what to do, Even from a simple joke
sometimes a great project is arising, Sa, | have to do
it for my own satisfaction. but not thinldng in release
numbers
MIK: | don't want 1o say somcthing (We talked about
that earlier), but | gucss there are certiiin structures,
or certain leelings, or aesthetic effects | want to cre-
ale. and | have no urge 1o do more
AH: That describes L Thank you,
MIK: Al the same tme, | take no issue with anyone
who s an urge o opress himsell in any dilferent
way. In Fact, | admire the focus of someone who can
oxplore onc area In many different ways. That Is an
altogether dilerent kind of patience than what | have.
AH: Agreed
MIK: | was syying belfore that it seems like you are
inspired lo create albums in somewhat (the same way |
am inspired lo create tracks. One reasion | think |
approach it the way | do is the influence: of sym-
phonics for example. or the Beatles' “whilte album® —
that Is, @ complete work which embraces many diller-
ent things
AMH: | always consider an album as an independent
entity, something that could be done in exaclly that
vy, but by another artist. Something lile turning into
another personality for some time. Once: It ks finished,
A new picture s on the plan and this pretty much sat-
Isfies my need for diversity. | think it is very diverse.
MK: Sometimes, for my taste, the records stay too
much on ane angle.
AH: That's the idea,
kﬂmdysagnlﬂw:mdlnjwrcn. The material
reminded me qyite a lot of the tape you sent me the
othet time to Frankfurt. | have to admit that |l was a
Iitle bit too rough for my taste.

e fecling thal bots ol

y apecial kea
s
artation In Lim

s little bt more “shop

y PIOLTaTTT
Fither | got wved to B €
what | was tying to

an bowy ch
et was pretly mixch

of 1 1y supposed 10 sound like It s

The new

S0 then

g boy roand or somelhing,

e precise and more accurile
of (he tipe | soaiter some of the evenls ran
o \ery often, at the bsack of my mind at leasl,
the idea s 1o get away from a precise, accurale :
| sampnad -~ which may of ety hot resermiile
an Liming

think s0. | had the lecling that the enlire
ek and

of evenits was untight and moing

struciure

foeth all the time

MK Yes. it does. | ihink the plan worked,

AHE With your music | was having a very similar
experfence fike | had with the music of Victor Sol (my
partner In 4 N) which s that | like how It sounds and
actually ke the ideas, bul at the same lime some soft
of roughness doesat lel me enjay n

MKz Not at all surprising, As | say I reflects my
sate of mind: this & what comes naturally to me.
Your musical world has a lot more sunshine.

AH: Probably that's the point. | miss the sunshine.
MK: | assume you mean oughness, in the sense of
harshness or heaviness, rather than sloppy or unfin-
[shed?

AH: Exactly...the sunshinc. Music Is a discourse and
1o believe that | am, or-any artist is. superior Lo the
consumer and could give advice to them s simply
arrogant and Ignorant. | am just encoding my life into
music and do not belicve that anyone on this planct
could or should decode it | :1. Fuzziness is the term.
LASSIGUE BENDTHAUS, “Pop Artificielle™
out now on Kk Records

FLANGER (Atom Heart and Bernd Fried-
mann), “Templates™ out now on Ninja Tune
BURNING ROME, “Senseless” out now on
Mindfield Records

continued from page 15

Holger Crubay
ing an Interview with me. And he then sald, "We are
doing everything completely different from what you
do.* And | sald, "What are you doing then that Is so
different?® And he said that he was a DJ. | sald, "0k,
| make you a suggestion. When you have a DJ party,
1 will come to this party and then | will write about
you what I lhear. And then you can write about me.*
Something like that. And | was absolutely shocked
when | came to this sort of a very, very specal under-
ground party. | had heard nothing like that ever
before. It was the sound, It was the rhythm, It was
the attitude, [t was the audience, It was the sound that
was going through the tumtables... I've never seen
like this, but | saw the whole thing [and 1
thought to mysell], *Have you slept for ten years or
something?* | felt completely Isolated at: this moment,
but | was enthustastic about the music itsell. For me
1t was like a shock like in 1968 when we started with
Can. It was unbelievable - you know, the rhythms are
espedially so strong, And machine made
could even beat drummers! Before It was different. If
you were working on a pop production and you were
working with a drum machine. And then at the end at
the last step, maybe you declde, *We can't use the
drum machine because It Is not living enough and we
miust have a drummer to do the same job
to this drum machine.* And you don't need
that. [laughs] Why? [A machine] has such a power
that a drummer can never achievel Which Is not
Quite true, what 1 say. But It Is In a way, true.
Because a machine can do things that a human body -
fiesh and bones - Is not able to do,”
FAQT: What drew you to Doc Walker?
‘D“Wp:;w:m[mphymmwmm
undergroud party. | was not playlng, live for 18 years,
Since Can, | gave up hope tht  woud fnd people.
who would understand me. That sort of craziness, |
muldmddmj-playnﬂﬂlmnled.a‘nd[ﬂucwﬂku]
reacted 50 eastly about this, We played a session of 3
hours for the audience. Ilmmmwmy
Mhﬂﬂwkwuwwm
And | was 0 surprised It actually worked! So we
decided to make this American lour, He was
o s house, a1 s ol oy o an
completely Independent and
secrel - working our matertal iogether. And when
ummMmmnag:_mmmh

Also of course | was listening to the tiing and

fione of the sangs sounded stff but neither they
¥4 o maar

other one what we had worked
the other one.” out, and we suprised

FAQT: Whal did you carry away from that experience?

these major things of our group, I's not an tssue

electronkc
jences Lo the

r first exper

These were you

dance scent
“This Is right. It
1o ey role into
fiest of ofl Walker by 2
Can musictans had. T

both -
this, The logle about us
ble to react to changes like the
hat means we were In .mtm
x like Can, but using the equipment of o;l:lr hne-
He had a sort of a seqisencer Of gmlhmﬁnﬂemns
e

e could create the 1:91}:'?':::1";!:5“;7!“ e

am 1o ¢ I loops
;::m:ﬁmm And then, | was free :n;lnzlchoru

| wanted.
on iy instruments whalever

I:Pn}:o-ni-m on stage, and brought me Into the

sequence.
FAQT: W
flexibility of th
* 1 was fantastlc. 1t was for

ou surprised at the
ey o tachnology?
me llke a rescue.

it's going to do what 's told
ther schizopheenic element
In the group that we can work against !m not k_ﬁ;iyn;
that any of us have mental problems. I's just res :
good like this. Rob Allen as well, .Ihc guy.nt_uwltc ;
Trom the High Lismas. It's so brilliant having, a ta lr-
ed drummer ke that working with you. His inpu! rs
just as important 35 ours. It's rnuch. more exciting :;r
us. We can look around and give him :a._l,»lanc:i. :n ;
he's going to double the tempo. Give h".“ aw ::hcn
a sign, and we can change things dcp-:m}img ol Z
mood or what's happening that night. IU's just muc
mofe...

sorl of press Il on and
We really love having ano!

ontaneous?
‘:-;:. or organic. Organic sounds 2 bit iffy; bi:ll do
you know what [ mean?. It just has that Grganic-ness,
next to something that's auite stmciuu:n_i. These DJs
that use samples of live drumming and just sort of
loop them - sometimes that works. But | dont think
you can beat that live drum sound. We fove it when
sometimes things sort of fuck up. Thats why we dont
like that all-sequenced stulf. ‘Everything sounds so
regimented, so uninteresting, You're not going lo be

surprised by amything.

1 suppose you'd have a problem with
dancefloor techno, then...
Alot of techno stull'is very kind of regimented.
People who are into that whole kind of drug culture,
they need something. They need to get Into that kind
of repelitive thing. It's almost like autism.  They want
to keep repeating their dance moves. They want that
sound Lo be kept repeating in a2 way that they know.
I'm sure [f something jumped out of the blue, it would
drop them and they would probably start crying.
Theyd have a breakdown because their dancing would
have gotten all fucked up.

Thal's why we hate playing in bloody Holland. We
went to Holland and everyone was on E. They. didn't
like It They found it upselting, ..

because I'm part of the group, And they're part of
MY group.

po you find it difficult to play live?
No. Ii's more exciting than difficult. The synthesizers
are lmprrdlt tablle, a challenge - especially when Yok
wraveling, from A 1o B and they're battered about In
ihe hack of the van, And sometimes bits have fallen
off. And you have a crippled synthesiser, which youy
try o work with that evening. Ii's exciling, 'c"['l.""
exciting,

[“Avant Hard" Is out now on Mute Records]

Also, In line wlihr
=Chiids’ View”, that people who use

Also released this year was "Reich
Remixed”, a high profile tribute to minimalist
Steve Reich on which Takemura submitted a
mix. His experience with it was not a perfect

one.

©] think that was strange plan. On
the first mix, | used a marimba and
clarinet, but the planner asked me to
please make a more fashionable remix.
As soon as | remade the remix as they
said, they selected and recorded it. |
believe that Reich would have liked the
first version.”

I wondered what he thought of being labeled

a |apanese artist.
“ b

A,

I wed all of their his-
tory once they were beaten in World
War 2. This is a very sad incident. So,
our generation use and play western
instruments more naturally than
Japaneses traditional instruments like
the Koto and Syakuhati and so on. For
all that, | can't allow them to imitate
everything from the west.

“Now, | have [been commissioned to
make the] music of "Issey Mitake".
"Issey Miyake" is one of the most rep-
resentative clothing designers in
Japan. They represent Japanese tradi-
tional sense of beauty on the forms of
western cloth, instead of the Jap
style, “Kimono™. In short, | wanted to
show that “form and style is not impor-
tant”. | believe that there should be
something in the depths of (or through)
form. So, | think | don't care about
Issey Miyake's style as regards to the

How did you get signed to Mute?
Daniel Miller came to see us play live auite a few
limes, We were trying to organize our own Bigs.
We'd always know he was in the audience, because
there'd be a big pull of cigar smoke. He'd always
smoke a cigar when he'd go to see a live band, |
think he signed us on the basis of our live show,
which | thought was really admirable of him. I'm real-
ly pleased we are signed to Mute. One of my favorite
records was "Warm Leatherelte' by Daniel Miller -
The Normal. When I first mel him, Barry was like
Ann, do you know wha that s And ' like, "eah,
Daniel Miller® And he says, "No. Do you knowy what

I tears, | couldn't believe It was the same man.

Why do you think there aren't mo
women making electronic rrnuslq:'fre
I don't know really. 11 one of those things where
Pmpif: £0, 'Oh, you must be the singer" And I'm like
No. 'm not'. s a hard one to answer. | think
maybe ifs because sometimes women find themselves
wanting to be in music, but the boys have bought all

music, if people can feel something in
their depth of sound.”

“And, I'm very interested in "Gagaku™,
a Japanese old music style. As | live in
Kyoto, | can hear its sound from out-
side during the festival season. | think
that "Gagaku" Is a more profound
sound than the one of La Monte
Young's.”

What of returning to producing music for the
dance foor...2

“l have not made dance music ever

group he was In? The Normal, stupld gltl" And | was ] @Xcept for the remix of others. Always

in my position, | the melody
first, and I'm poor at making the
rhythms. | love to find my original
rhythms in the sound, and not to have
any beats.”
“I think that the recent commercial
music, in particular club music - it is
something like a castoff skin with no
contents. In this scene, they lock
upon the DJ as the creator, rather than

the Instruments already, Andl they s:
ey say, "We're real

::r:r? W\;Mcd a pretty looking girl for our m_t"{ the l;-omposar who made it. And ::lb
: llum g’ And she might go, Yeah. | can sing.! music, worst of all, is getting to

K might be one of thase nsecuriy things. ".:‘:*'“;'md‘“"tm e acaes,
You seem to he th type that do ‘as it was the era of trial and error, but
@ven think about l:.. SNt § now it has stopped and nothing Iv’-s
Sewal politics obviously are there [in Add N changed, so I can't understand it at

to X].

They're ahways Boing to be there. But, it's not mlc of an.*

[“Scope” is out now on Thrill Jockey.]




the new album

kindly stop 5
forme o

featuring
William Tucker
Chris Connelly
William Rieflin

Here it now at Tvtrecards.com

Want to work with state of the art digital equipment, but you
don’t have the bucks to blow on expensive gear or studio time?

There’s a simple answer:

Let us turn your
PC into a powerful digital studio.

eld carries the top hardware to fit your studio needs. And
nals, we can modify your system or build you an optimal, com-
e us a toll free call, to see what we can do for you!

As an authorized dealer for Event Electronics products, Mindfi
" With an in-house computer shop teamed with skilled professio

pmer-based studip system from the ground up. Visit our website, or giv

The Event family of 20
S bit PCI-based multifrock

oudio recording sys-
fems hos been making
sefious waves in the
recording industry.
enabling more musi-
| [}
i

clons than ever before
1o create master quality

e s works in thelt own stu-
Hﬂ] dios. ot a relativety
. @chD .| cheop cost

-

Mindfield Systems

1-800-233-1992 http:/studiogear.mindfield.net
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HOLOER CZURAY-GO0D MORNING STOR

Brand new release from the Grand Master o elec-
tronica ond the 1’uundmgt member of legendary bond
‘Conl. This €D includes contributions from former mem-
bers of Can, including: Michael Karoli, Irwin
schmidt, Joki Liebezeit along with Joh Wobble. First
;g:‘ecordmg release in 7 years! ;
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| SCRVARZHALD-KURD! Mogl

Taking trin-hop/drum & bass to the next logical pro=
|:fr:ss%:lon, ﬁﬂpﬂ?‘i_‘s schwarzwald create unforgettable
eats over expansive atmospherics. Your soul will

never be the same.

TCCD9842

Vloce

Lﬂ 15

E & HOLDING-HELL

llection of great songs of gothic
dies. Beoutiful vocal performances by
of vox; Monika Khoury; with underlyi
octions of guitars ond efectronics of the
f.
9B29

Hﬂ%[?ER CZUKAY V5. DR, WALKER+CLASH

Double CD" of Germany's leading electronic moster
wlger cukey (coniCand e Halkor Galiaeat
abstract atmospherics. MBSy e
TCCD9B30 |
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TONE CRSUALTIES A Biekinm o) Kigsky Crupe ine |
6353 Sunset Boulevord Hollywoed,CA 70020
PHONE: 32% 460-2724 raxy 323 463-0924
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<& 1808 raRE CARUALTIES (BMi) ALL BIGHTS RESTRVED

A Never Records Group Experience
Distributed by Proper Sales & Dist.
T Weat 22nd Street, 41h Floor New York, NY 10010
PHONE: 217 475-4240 -MAlL: infofnevprop.com
WwWww.neverrocords. com




