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MASSIVET - Oct/ Nov 93. The issue that started it all. Limited to 500 print, this baby is really

rare, and rightfully so. Features: an interview with ESP Woody McBride and tons of commen-

tary on the Milwaukee and Chicago rave scene of the time. T{]ere is a dangerous amount of

gusta]qia packed into this baby. gGe-t this blast from the past/ piece of history for a whopping
10.00!

MASSIVE2 - Jan/ Feb 94. The First newsprint issue- 5000 distribution. Features: Interview with
Burbounese Qualk by Deadly Buda and more commentary on the Milwaukee, Chicago, and Minneapalis
rave scenes. Yet another piece of anthropological history of the Midwest rave scene of the time. $5.00

MASSIVE3 - Mar/ Apr 94 8500 copies strong, with the most evil of covers (our first with color). Most of
this issue is as Milwaukee hardcore as you can get- chronicling when Milwaukee was hardcore Features:
Interviews with Lenny Dee, Mr. Bill, Jethrox, Mary Jane (the crazy lady at Mr. Doughnut), as well as a
shocking expcse' on what all your Favorite rave superstars are wearing- under their pants, the puke lab,
some Phil F'Art nudie pics, and much more. Rare. $10.00

MASSIVE4 - May/June 94 10,000 copies strong. Interviews with: Hardkiss, Terry Mullan, and FEEd.
Commentary's on the state of the scene (ecstacy), gabber, resistance, hip hop and world music. Yet
ancther installment showing the Massive Posse tighten it's style and grow into a world superpower. $4.00

MASSIVES - July/August 94. Our First 3 color cover. Massive Posse tightens it's grip. Interviews with DJ
Drone, Mark Verbos and Planet 6 Sound System. Chock Full or articles by Matt Massive, Brian POR, Aaron
CHA, Nick Nice, Evil-l, and Junga Vibz. A very informative issue. $4.00

MASSIVE666 - Sept/Oct 94. Our First Full color cover- by ‘Most'. Interviews with Mike Dearborn, Mind
Drive and JJ Jellybean. Articles by Nick Nice and Brian gUR. and of course the reqular goodies- hip hop,
Mix Tapes, and reviews galore. $4.00

MASSIVE7 - Nov/Dec 94. Our one year anniversary issue- going into the Nine Five with a Kung Fu cover
by ‘Most'. Interviews with Acid Boy Todd P, Richie Hawtin, Craig Mack, and Cosmic Baby. Final Paris
scene report by Nick Nice, Interstellar Outback commentary, and the usual pile of informative goo.
Limited quantity available. $5.00

MASSIVES - Feb/Mar 95. The highly controversial and legally questionable ‘Drew Barrymare sporting a |
Massive tee/ P]allboy rip-off' issue. Get it while were not being sued. Interviews with Prototype 909, |
Dave Lee of the Head Boys, Tripper Information Systems, Dieselboy, T-1000, Brain Farm, Mike Paul,

Dubshack, Yanu, and Craig Stodolenak. Articles on French Labels by Nick Nice, Mayday by Mike Dearbora
and the Top Rekkids of 95 by Brad Massive. It's all good. $4.00 .
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Back in April of 1993, Ministry of Truth number 7 came
out under the title 'The Media verses Rave'. The entire zine,
which eventually morphed into part of what became Massive,
was full of every newspaper and magazine article about raves
available to us at the time. The purpose of it all was to show
exactly what the public was reading about our gatherings...
needless to say, most of the spotlights on our scene were full
of mistruths, generalities, and lies...

Now, it's April of 1995. In two years time, we've seen
things change many, many times. One of the positive things to
happen was that the media, after it had raped and pillaged our
scene for what they could to feed the general public, finally
left us alone... until recently.
Now, it seems, a new push is
being made, at a national and
local level to expose our under- g
ground, once again- and it's not gueet?
Vvery positive, -

The question here, is 'Why?', [Eie
Why is it that the media has
taken a sudden new interest in
something that was a 'new’
thing two years ago? Just as
quickly as we were all exposed §
as drug freakazoid neo-hippies,
our scene was declared 'dead'
and the media moved on to
cover the next 'new' things-
grunge, alternative, OJ etc.

One way to look at this is
how other youth movements
were handled in the past- beat-
niks, rock & roll, hippies,
punks... there has always been
a fear of what the kids were
doing. And we always fear
that which we don't under-
stand- a new music that relies
entirely on electronic equip-
ment that was created by gays
and blacks early on, heing
grasped by white kids later....
which isn't much different than g
how rock came about, A
young Elvis was only imitating g
what the blacks were doing for
years. Maybe it's the fact that we choose to do what we do at
night- all night. As innocent as it sounds to us, it is something
feared by the ma's and pa's across America- and the police that
protect them.

But, do we help our image any by ultimately doing the
things that the media heaps on us? Drug fiending kids boiling
in decadence? Irresponsible, money-hungry promoters pack-
ing thousands of kids into fire traps? As much as the media
assumes everything, just how far off are they, really? When
the media does just happen to make up something to fill the
cracks in their 'investigative' reporting, do we ever speak out to
correct them?

But, maybe we should just treat the media as the scq wrge of
mistruths and lies it has always been- afterall, their job isn't so
much to tell the total truth than it is to reel in readers and
make the best and quickest buck like the next guy... William
Randolph Hearst is alive and well in the heart of every jour-
nalist and editor of every commercial media outlet in the
country- rest assured. So, this means that we should maybe
examine OURSELVES and try 1o make our Image as positive
as possible. Then, at least, we can look at some of these
expose’s with a grain of sall- knowing, to ourselves, what we

DA NINE FIVE

FUIN

MASSIVE NUMBA NINE

J' 5 b
B T e ——

are all about.

The first thing to think about is why we are really here- the
music and the people. Together we have broken down many
walls between each other, but also built a few, If you are here
(o just get fucked up, please leave. There are plenty of other
places to enjoy yourself than to come to these parties and tar-
nish the true cause. Another thing to think about is respect.
Up until now, this has meant to respect one another, which, for
the most part, has worked out fine, but we have to respecl our
entire surroundings at parties. The only thing that really
assures the existance of Raves is if we treat these spaces nice-
ly and with respect- so that property owners will furthur allow

: =g the rental of their spaces. How
to respect these spaces encom-
W passes many fields, like avoid-
‘Ying cigarette burns on carpets or
not dirtying up a place. The
bottom line is to take into con-
L sideration every act that we do-

. with the knowledge that just
p one thing could be the crucial
point that determines whether
or not a space owner didn't
mind having a thousand kids
invade his property for 12
 hours, Respectful behavior and
W actions is the only thing that
- will ever keep our reputation
good.
Another thing to consider are
F the laws that are up against us.
- Many are based on traditions
and customs that go back 50 to
hundreds of years. What do a
bunch of kids partying all
Saturday night care about
church and the Sabbath? What
does an entire culture that has
" denied alcohol care about bar
laws? At the same time, we
probably should learn to accept
them, because our bigges!
»uphill battle would be to get
these laws changed.
This is where innovation
comes in- something we seem

to lose the more we have things spoonfed to us. If we can
accept that what we do is 'illegal’, but understand that it is
right- and something we thrive from, then, at the same time,
we can use our heads a little better to find places or better
ways to have these parties. This is something that we all
accept as part of our livelihood, one way or another, and we
should use every ounce of our creative minds to insure that
these parties and everything about them continue for as long
as possible. This solution may ultimately mean having to
cleanse our scene of those promoters with a lack of creativity
and a knack for dreary, busted parties.

In the end, our biggest solution is to work out our problems
from the inside out. Drug use is our obvious worst enemy.
Greed comes in a close second. Knowing our rights a little
better could help too. The law books are filled with loop-
holes- that's why lawyers exist. Get smart and know your
rights. The bottom line though, is to understand that what we
do is NOT normal and for the most part, due to intolerance,
superstition, and idiocy, is NOT legal. Our job remains entire-
'y to continue being peaceful, respect one another, stay cre-
ative, and stay unified.

|




Big up to all you of Massive!

[ found a copy of your 'zine on the
floor of a club in the aftermath of a
party [ was working. My housemate
promptly stole it so she could place an
ad in it for her business, (Outrageous
Chameleon). Well I stole it back and
now I'm writing... to send you this
enclosed "informative article” 1wrote
this for publication in our local "zine,
Net.Werk. TIt's basically information like
you'd get from a pharmacist if exstacy
were a legal drug. | think it's good for
club kids to know what they're taking
and how it works, so I've sent this out to
a couple 'zines to publish if they want.
it has no introduction what-so-ever; ['ve
left that up to the 'zines because every-
body has their own formal, regular
columns, (article can be found in the
side bar on the opposite page)

[ am currently working on similar
articles about LSD and Nitrous, as well
as an article on legal rights regarding
marijuana. If you're interest in them. let
me know and [11 send you copies.
Meantime keep up the good work!
Much respect. Rave on!

Crowe Vonsmith
Encino, CA

Dear Massive,

[ picked up a copy of your zine in
Baltimore last summer and I have to say
I think it was a damn fine little publica-
tion. Life has been crazy sinceé then and
I'm now relocated in the Atlanta arca,
The scene here is small but the vibe is
strong and I'm sure that you'll start to
hear more about the southeast scene in
the future.

Anyway, I'm writing because | would
like to get the most current copy of your
zine and if you have a mailing list put
me on it Il forward a copy of Retina,

po box 11373 - milwaukee, wi

our Baltimore based zine, as soon as [
get them from the printer, ot... send me
info on how or where [ can get a copy.
Peace out.

Bobble

Atlanta, GA

Dear Massive Staff,

First let me congratulate you on your
fine publication. Massive offers every-
thing your average raver should know
about his/er scene. [t has excellent
articles on life, drugs, efc., interviews
with favorite and less popular d.j.'s.
reviews on the latest raves and much
more information. But the section that
stands out the most is the record reviews
and the d.j.'s favorite
ten.

Imyself am a d.j., and [ have a hard
time keeping up with the latest hardcore
(gabber) releases. You did have d.j.
Tron's favorite ten once, and Mr. Bill's
listis plenty of help also. Which brings
me to my point, most of your favorite
ten list consists mainly of house, acid,
trance, and only one hardcore list. Ina
couple of weeks, [ will send you a copy
of my mixed tape and 1 ask you for your
complete and honest review. Once again
thanks for helping me out and let's keep
the underground MASSIVE.

Cesar Perez aka D.J. Havok

Hello Massive,

You people blow my head right off?
This is true! All the
coverage mews fother shit you do is
respected with utmost power, In my city
- almost no scene even tries o exist, but
[ travel with other people and go to
many far-away parties.

Keep up vour routine, but don't let it
repeat 100 often. But [ don't think that
would ever happen in the ever changing
underground!

David Parisi
Rochester, MN

Dear Massive Mag,

[ finally got a hold of your maga-
zines, and [ have to admit that your
doing a tremendous job with reports,
interviews, and upcoming party notices.

23211

Keepitup! My name is DenX from San

Francisco, but | now live in the city of
Memphis where the underground scene
is beginning to explode. [ thought |
would give you an update on the
Memphis scene. Memphis has had
some deep parties such as Liquid (Now.
19th) with Traxx and the incredible
Mystic Bill. One of my favorites was
"Dlicious" in Memphis. Abduction-The
Journey and others that were to be
expected. The damn thing got busted.
Memphis has a |2 o'clock curfew for
anyone under the age of 18, That sucks
for them don't it? These parties do a lot
for teens and up - it keeps them off the
sireets don'tit? Memphis needs a party
bad - real bad. We have a lot of get
together parties and certain clubs to
hang out, but we need the Big One.
Abduction was suppose 1o be the big
one, since it was supposed to have hap-
pened already two times in the past.
Though, Abduction tried another place -
everyone went 1o a ciub, betler known as
"Reflections." I was a small space, but
the music was all we wanted. Then, it
got busted there too, bul down stairs was
still going on with DRC. which kicked a
great set. The majority of people left
and the people from out of town were
obviously disappointed, | know [ was.
Even Love Generator in St. Louis ( Feb.
11th) got busted before midnight.
What's the funk'n deal with all these par-
ties getting busted? [ think people
putting together parties should get their
shit straight first and do it for the music,
the people, and for the fun, and not
"just" the money,

That's about it except for Mindfiux
coming up March 18 with DI's King
Bret from Digable Planets, GoodWill
from Delaware, and of course more.
Stay funed massive...

DenX
Memphis, TN

To everyone here for the right reasons:
I've been around this Midwest scene
for nearly three years now. ['ve attended
several good parties, but very few excel-
lent ones.
You see | just returned from FUK in




Milwaukee. This was billed as one of
the best parties Milwaukee has ever SEEN.
The line-up for this tour is nothing less
then spectacular, the drug- free idea is
phenomenal, the promoters, well, Drop
Bass fucked up

big.

This was originally supposed 1o be a
limited ticket even in a nice setting,
Instead it was entirely too crowded. too
hot, and too expensive. The music was-
't loud enough, and I could tel] that
Kurt was wortied about the men in blue.
Everyone [ talked 10 had all the same
complaints, Not once did I hear,
"GREAT PARTY! All | heard were
people complaining about the excessive
crowding and drug use, Drop Bass
needs to throw more parties like Karsten,
that was an excellent party.

Props to PlastikProdukts for the idea.
It could of, and should of been a great
party. Thanks for trying.

I guess T'll just chalk this up as anoth-
€r learning experience. You can't have
the large, expensive venue, or the lack of
drugs with the mighty(?) Jethro in
charge, huh?

Dave Hilsheimer
Sun Prairie, Wi

Exstacy
MDMA (methylenedi oxymetham-
phetamine)

What "exstacy” is is an amphetamine
detivative rediscovered in the early 80's
as a form of speed that had no official
FDA classification and was therefore,
technically, legal- a designer drug. Like
MDA, the substance is considered a hal-
ucinogen, though its primary action is

-Effects last from four to six hours,
-MDMA does not cause permanent dam-
age 1o nerve cells, nor does it liquify the
Spine.

-MDMA rarely causes bad trips.

Often, though, what you are buying
is actually a tableted mikture of amphet-
amines and oplates, speed and heroin
being the most common combination.
The fact that there are different
"kinds" of exstasy is the big tip off 1o it

that they are not regulated for purity, so
YOu can never be sure just what you're
getting or how much of it is in the tablet.

Too much heroin in an exstasy tablet
can make you violently sick. Take a
close look at your X before you swallow
it If there are visible brown grains in
it, it is suggested that you snap it in half
and m}\'c one of them. Ifin thirty to

Dear Massive,

First of all, I'd like to say that your
zine kicks the shit. We all appreciate
you. Now, time for the real stuff. |
haven't been in the scene very long, but
I've been in it Jong enough to know that
when [ first came in, there was some-
thing special and now, it's dying fast.
That special thing is called love and it's-
called vibe. Pure love and vibe. The
drugs are killing that. It's no longer the
three hour road trips to feel that positive
energy, it's the three hour roadtrip to sce
how many hits of E we can get.

Sure you might be feeling great and
in love, but it's a fake love. if's 2 chemi-
cal love. And what about the people who
pay good money to come and dance and
feel that energy but only get a bunch of
junkies in a corner with goofy looks on
their faces. It's not fair, not to those peo-
ple and eventually 1o yourself

Bring back the love. Fach and cvery-
one of us need that pure vibe back. we
need the energy, we need each other 10
doit Take the drugs out and put the
love back in. Peace and love everyone.
Chris Resnick
Bedford, IN

good idea to snap vour X and only do
half of it to make sure it's safe.
Obviously if you bought ten tablets from
the same guy on the same night you
robably only need to test one of them.

But don't let some humani tarian fantasy

dealers usually don't make the stuff,
Amphetamines work by stimulating
the brain and the central nervous system,
Electrical impulses come in from the
rest of your body, your eyes, ears, fin-
gertips, ete, and are sent by nerve cells

newrotransmitier. Amphetamines tell
your body to make more of these neuro-

transmitier.

S0 really the
boost your get
is simply

from the over
production of a
chemical natu-

rally occurring
in

your body. When you come

down, your central nervous system is
exhausted, causing the "crash" many
people experience.

Help yourself out::

-Keep hydrated while your X-ing. Drink
a lot of fluids, preferably water or juice,
-Take vitamin C. Vitamin C is helpful
for the damaging effects of both amphet-
amines and opiates, and you can't over-
dose on it, so take plenty,

-Take MDMA on an empty stomach,
You are less likely to feel sick if you
%ven’t eaten within three hours before
Xing,

-Don't combine MDMA with other non-
hallucinogenic drugs. LSDis okay, but
steer away from alcohol and other
depressants.

-Be kind to yourself the next day. Kick
back, be lazy, and be sure to eat some-
thing. Although you may not feel like it
your body needs the nutrients, so be sure
1o have at least a small, nutrientious
meal, like a bagel and a salad. While
you're at it, take a multi-vitamin,

What to do if you get sick:

Vomiting is a built-in defense mecha-
nism designed to keep you alive. |f
you're throwing up, you've poisoned
yourself. You've given your body some-
thing it won't chemically process
because it thinks it would kill you,

-Drink as much water or juice as you
possibly can. Herbal tea is a greatif you
can get some, because the warm water is
usually easier to swallow. Also mint is a
natural stomach soother, so if you can't
get tea look for gum. Soda will do if
there is nothing else but keep away from
alcohol or coffee.

-If what made you sick was heroin,
you're likely to be nauseous for up to ten '
hours. Anywhere from three to six is
average, depending on how much hero-
in you ingested. Don't panic, eventually
you'l get 1o feeling better

Hnally, remember that when you
come down you're likely to be tired, irri-
fable, and nervous, maybe even para-
noid. Be around people you know and
trust. Let someone else do the driving.
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interview and layout
by: john sin massive

massive: Liam, how

did you first get involved
with ~ the dance music
scene’?
Hami Well | was first into
hgj-hop around 1986 till
19889, and | guess that was
the first form of music | was
really into. | really liked the
use of bass and rhythm in
the hip-hop sound, and
luckily it became something
that = white people in
England were well accept-
ed into, and | got a bit frus-
trated with the whole thing.
| was actually in a hip-hoF
band called” Cut To Kill,
Nothing really happened- |
think because we were
white. | just got really frus-
trated. So | decided to go
to a few clubs. At the end
of 1989 was when | started
to get into English rave trpe
of music, and gradually |
met Keith by going out a lot.
In the clubs, hip-hop was
about being moody, and the
whole bad attitude vibe.
The English rave scene was
more about the music. It
was much more social and
happy scene, | decided
just to get into it. With the
music | took the elements |
knew from hip-hop- rhythm
and stuff, and then used
some more techno-like ana-
log sounds to create the
Prodigy sound.
massive; How did Keith
get into it? Was he also
into the hip-hop scene
before?
keith: No, | was actually
into more rock. | was
roung. smoking drawl, and
istening to Led Zeppelin;
more mellow stuff. My
dancing comes from the
clubs. | went to more reg-
gae oriented things. | used
to go and enjoy skanking
around, and that is where
ot into the dancing and the
rhythm.
massive: Liam, did you
first start djing or were your
creating music before?
Hams Umm, hold on,
Umm...

keith: Liam has his face

stuffed with bagel.
\ <Laughter>

Harm First | was S

djing, mixing -
actually entefed a few com-
ﬁetitions for scratch mixing
ip-hop.
keithi And won a few.
Hiams: Yeah, | won a couple.
Basically after that | decid-
ed to start writing music. |
started up djing with the
hip-hop scene, then writing
hip-music. As | became
more frustrated with the
hip-hop scene, | started
writing dance music. | was
writing from the end of
1989 all the way till 1990.
At the end of 1990 | had a
record deal with XL record-
ings for The Prodigy.
massive: Did you have any
"do it yourself® tracks that
were done before ’;ou got
hooked up with XL
Hams All | did was one Cut
To Kill 12" which came out
on Ten Ten Records out of
London. It was basically
just like a hip-hop track.
hat was it really, just that
one off. The first récord on
XL was Android. That was
the first proper Prodigy
record,
massive: How did you
eventuall¥ get onto Mute
Records”
Ham: Well basically we
were signed fo Elektra
Records about a year ago,
they really didn't know what
to do with us. Techno is
uite a new thing in
merica, and it hasn't really
picked up to a great suc-
cess stage. ou've got
rock, country western, and
rap as your three biggest
forms of music. In England
dance music is the biggest
form of music. Elektra real-
ly didn't market the band
correctly, and things just
didn't happen. Basically
we were glad to get off that
label because then we got
the record deal with Mute.
We were really glad that
they were into what we did,
and for the right reasons.
massive: Through talkin
to people in Europe, | hearg
that "Music For The Jilted
Generation" came out
much earlier over there.

August.

massive: What took it so
long to get to America?
Hama | think it was the con-
fusion on whether Elektra
was going to release the
record or not. The problem
was that Elektra didn't
know what they wanted to
do. Finally, we were hoping
that they were going to let

us go to a different record|

label. It was a bit annoying
because a lot of stuff’ we
are doing now is a bit
newer then what is on
Jited. | guess it will be
quite awhile before you will
hear it- unless we can
release something newer.
We have 'Poison’ off the
Jilted album as the first US
release- which is also the
next UK release, and has a
really good video to it. We
are really excited about the
whole song because it is
quite a difterent sound for
us, It is more of a hip-hop
hase, and we are excited
o see what it does.
AR SRS Who
approached who when
dom%the song "Their Law"
with Pop Will Eat Itself?
Hami | am really into the
fusion between guitar
music and dance music. |
wouldn't say techno-
because we aren't really a
techno band. We really are
just very open minded to
the different styles of music,
| thought it would be reallg
exciting to collaborate wit
a guitar band. | think when
we are on stage we play
like a rock band. The ener-
'gg we try to create is the
ike the energy of a rock
band. So [ thought the col-
laboration between Pop
Will Eat ltself and The
Proqi|g¥ would really work.
Basically | am not reaIIEa
Preat fan of Pop Will Eat
tself, but we played with
them a few times at festi-
vals in England, and we lis-
tened to the music and |
said, "Yeah this will really
work between the two

bands." /

Fry

arth, and jamie
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keithy ':They were good. on

strétions that stop ou from
tage as well. They had the

getting to work in the morn-

resence and got the mg. Because there are
rowd_?omg. Basically they 10,000 peoalle marching up
ame along and were play- the road. e stopped all
g a party atmosphere-  that for you!" And everyone
stead of staying in_ their went, “Yeah, no more
usual rock categor%(. They raves. No mate of them
crossed over slightly more bloody new age travelers
into the dance ing, ;and  with dreadlocks and their

that is quite interesting, dogs. Oh, thank god for
. ' that!" ‘But the;,th‘ing is- if the
Eo_vemment ~decided to
uild a road through thier
back garden, or decided to
build a big shopping mall on
the boundaries of their
ﬁroperty outside their lovely
ouses they live in, and then

“If people are
saying, ‘We don’t
want The Prodigy

Underground
dance scene heading?

Ham: Well, | think we have
gone through & some big
changes in the last two
years. We saw the criminal
ustice bill gradually coming
over a period of about two

Iapp(&;;;n!” hEleglaus.-:ert,we becoming pop-
ed all t I arties, ; :
Pnag we were gc?ing from = Stars.” Don’t

- one side of the country to
 the other. We could see the
_parties were getting sup-
ressed, We could see the

_worry because
. we won’t”

- Liam Howlett
ned down by the

So we just alerted
it- before the bill

they say, "Hang on! | don't
want this to happen. | don't
want a shopping mall out-
side my housel™ And they
decided to stand up, and do
something about it- they'll
realize that the criminal jus-
tice bill also affects him!
Because he is not allowed
fo protest about that. He
has to sit down. He has to
shut up, and he has to be
Bmet. And he has to suffer.

give: you a vibe,
) you loud and uj
atmosphere."
Ve got really
. whole thing!
political ban
ec:_»nnii tr

realize
ecause they are bein
Imost sweet talked. "Yea
bill is brilliant. Because
are going to get rid of all
SE young hoodlums,
gh yens, troublemakers,

gangsters. We are
ng to get rid of them all
‘good.

| think the effects of
riminal justice bill will
the whole dance
0 back into the
lightly more under-
d and credible again.

_aren't any big parties
?;m - which
of a bad

the prodigy

areas.
ad is doing their
You also have
which is really big in

England. Basically
got techno clubs and
clubs, and you can Cj‘u
what you want to do. It is
uite good; | like it. The
thing that makes me laugh a
lot is the fact that Jungle
hasn't come from the rave
scene as it has in the states,
In England it isn't a new
thing- it has been around for
three gears now. The pres-
ence has just been bunldinq
up- and | hope that doesn
kill it. It is the only true form
of British music. Techno
doesn't come from
England. It comes from
Germany mainly. All the
best house tracks | must
admit come from over here
(USA). Jungle is something
that is British. A lot of Ijun-
gle in England revolves
quite heavily around attj-
tude, and | hope that does-
n't strike it down over here.
Would you say
that the Prodigy had some-
thing to do wut{ the?jungle
explosion in England
Yeah, we didl |
believe we had a lot to do
with the way the whole
thing grew. I wouldn't saglr
we have anything to do wit
what it is about now. | do
like it and | have actually
written some jungle tracks
recently. To me jungle is the
use of breakbeats, hiﬁ-hop
beats sped wg and heavy
bass lines. We were usin
these elements on the las
album and this album. So |
would definitely say that we
are influenced by the jungle
scene, and we ‘were there
when it started. | wouldn't
say we started it, but we
definitely had a lot to do
with promoting it to it's
growth. There are other
elements such as the reg-
gae- which to me isn't jun-
gle- it's just the people in
reggae trying to jump on the
bandwagon. | have always
been into hip-hop, and the
rhythm of hip-hop  has
always been an inspiration,
It always comes down to
rhythm ‘whether it is house
or techno. Itis all about the
beat and what the beat
does to you to make you
dance. [ just think break-
beats are more dancier then
your average house beat,
massive: In America, the
Rave scene is still pretty
underground, but we
always hear stories how
parties in Europe are spon-
sored by big companies. |

you've

ungle
jt pi%k
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sashkia slegers

(Massive): Give us & brif history of Djax Records. when it was
started and why?

(Saskial | started Djax in 19Bg because | wanted o give new
artists @ chance. | also have a rap label on which | release Dutch
T SrOUps.

(Mascive): How did you become a D) and how long have you been
alp

(Saskiak. | started working as a D] when | was 1 years old in a
smail bar in Eindhoven. | played all kinds of dance music like
funk, soul, reggae, rap, etc. Then | stopped Djing for a couple
years and picked it up again in 1991 when! | started playing a1
raves and clubs all over the world

(Massive): You have been in the underground scene for 2 while
niaw, do you think it is changing for the better or far the worse?
(Saskial: The underground scene wil (uckify) aways be

ther. .but it always changes because alot of [abels and producers
cannol manage 1o stay underground.. they get commercialized
Also..real underground parties are hard fo find at the moment.
(Massivel: How do you feel when you see eroups like 2 Unlimited
and Technotronic getting billed as authentic and real fechno?
(Saskiak It feals shite and | used 10 get very angry about it but
noi | don't bother anymore,

(Massivel: Who are your favorite prodcers and 7

(Saskial Mike Dearboen, Jeff Mills. D] Skull. Richie Hawtin, Robert
Hood

(Massive): What style of music do you prefer to play/listen to?
{Saskial | like to play undereround acid and techno. From

groovy Stuff to harder, mental stul
At home, | havestt much time 1o
listen to anything but demo tapes.
But, iF 1 do have time left, 1 fike o
listen to ambient.

{Massivel: You have been credited
with reviving the Chicago sound..how
do you feel about that?

(Saskial It feels good that people are
aware of the fact that | did alot for
the Chicagn scene which was hardly alive at the time.

(Massivel, Since you have signed me and other artists like Paul
Johrscn and D Skul, it seems fike labels are “jumping o the
bandwagon” with the Chicago sound. what are your leelings about
that?

(Saskiah These things always happen. Especially when you are an
nnovaive label that tres to do something new or give new
artiss/sounds a chance  First, everybody think

you are crazy and when they see i€'s going wel, they wanna

"Jump on the bandwagon” and make profits out of what you buil
up. After having my tabel for six-years, | am getting used o/it.
(Massive): How do you feel about all the records being released
with rothing but samples of other peaples records nd simple
drum programming? Do you feel this a lack of creativity?

(Saskial: I not only a lack of creatviy from the artiss (they
vanna make quick money) but 2l  fack of searching for quality
from e labels. The labels are so greedy that they are wiling o

interview by mike dearborn

design by brad

N

release exerything and everybody just to HAVE it This is a very
bad thing hecause it has also happened in Europe.,every fucking
track (bad or shit) s getting refeased! ' getting wor out..to0
many shit labels. oo many shi productions.  How long will it
last?

(Massive): How do you like DJing in the.US 25 opposed 1o
Eurape?

(Saskial I Europe there are many more raves and clubs to play
at. Usually theg're well orgarized and they pay & good price. |
also ke to play in Amenica, but there are more problems about
the money and travel/hotel costs

(Massive):. What does the future hold for Djax?

(askiak i wil g it own way. Underground and searching
for new sounds forever!




‘ MASSlVE:sh§0. tell us, the loyal readers, how this all came to be, and do you mean to
p

CC
ﬂne usion series itself was an idea of mine about November 3F 93", This was a weird time,
cause | used to be in a techno band (For lack of a better word) with a Few Friends of mine- Todd
Sines (enhanced/xtract) and Titonton. The band was called Body Release, and we had been
gla{ing For about 2 years. We had gigs at least every month For that time. Body Release had
roken up about 6 months before | got this idea. The main reason For the breakup was that
‘each of us were starting to "drift from each other musicgf. So it was getting harder to caollab-
~orate on stuff. Todd was getting into Detroit, and some |UM stuff. Titonton and | were _
me Fans of breakbeat, especially the stuff comin’ from Reinforced. Titonton was alse spinnin
lot of that "new" Chi-town soundinti house (Casual records stufﬁ. So we were all still making
usic, but _for the most part- 5eperatg. This was a bi? problem for me, cause it seemed that
e were all still making good music, but the main difference now was nobody was hearing it,
xcept for the demos Todd was sending out. Net anly this, but | knew of a fFew others who were
n similar situations. So one fine day [ had this idea’that would get me and the others heard,
as well as us hearingﬂiach other, This would also get me invloved, rather than my usual go to
: raves and go home. "This would help me be active again. so after a few months of planning, and
i seeing how others Felt about this idea of a perf‘orr‘nin]g artist compilation, | put the idea into
- motion. That was about a year ago. The name basicly was the best thing | could think of at the
time. It's a pretty typical name, | wish | would have put more thought into it.. But never the
 less it seems to Fit my intentiop- which is to get people to realize that there is a lot of good
music being made, that is not being heard, not to make money. Which- that part has worked.
- |/ we have not made an;\ moneg. ["wish | could par people fur]givin up their tracks, but even
though the tape is dirt cheap, the sales are way to low. Also a Tot of p.a.’s don't really know
- each other. | think the Fusion series has helped us unify more as p.a.’s. | also have been trying
to get desingers involved too. | did the First cover. Kinﬁsize did the second. | have 2 local
esigners doing the covers for 03/04 tog, but | would Tike to rft others into as well. Anather
: thing that the tape has done, is get labels interested in what these p.a.'s are doin’. Richie
Hawtin has called Litho, and asked him For a demo of his stuff. Dan Curtain has signed
Titonton, who has his First e.p. due out in April. Claude Young and DJ Shake both really liked
the tape, and have shown interest in Litho. Shake says he will possibly have some remix work
? For me in the Future. Se, hopefully Fusion 03/04 will have the same reaction as 02. 03/04 are
ue out in a couple of weeks. Sort of a double release.
MASSIVE: Impressive... any other developments
With the creation of this series, | also started a label: the 21/22 corporation- which | also

i released some of my own tracks on vinyl on. A Few are on Fusion 02,
| ﬁfS#l . Sg, tell tfwe many single ravee-types a wﬁie about )'ourseﬁ"... let's cop this mag as a
| Singles for 5.

: Statgsz I'm 24. | graduated From the Ohio State University last quarter. My deqt:ee was in Fine

§ arts (media arts). | basicly use computers to make art. | am from trenton NJ, but my Family

i moved to Columbus, OH in 1979. | den't have a real job yet, | work in a restaurant downtown,

§ a5 a barback. Currently wrekin' shit with my cru (ele menta)). Current _?ﬁa]s: |degﬂ¥ | would
like to be able to make records to support myself For a while at least. That doesn't Took realistic
at this point though.... | would like to have a ‘graphic design job, cause | really like using the
computer to do that stuff. [that sounds kinda dumb) 1'd like to get signed, so | dont have to do

t myself. Poss}ble grad school in the Future.....Find a woman.....hangin" wit my Friends/mommy
5 5
H‘

5

he likes raves)....travel arroupd the world, and meet peaple.
SSIVE: aural examples can you give.... \\hﬁt ﬁloldes you from below ln!ﬁﬂta%l

ike listening to different t{pes of sfuff, but | mostly listen to jungle. | am highly inFluenced by
the intelligent/ambient jungle, but | Tike a lot of hard drum&bass stuff too. Reinforced is my
fave label. |'m down wit Metalheads, Good Looking, Juice Box, and Tom8Jerry too. | have
been spinning since about 86, mostly hiphop back then. | spin jungle now, mostly off the
above named labels. | have been making music since about 89". | 'started out doing highup
loops and stuff like that, then | got intg industrial a little. Then got into techno in late 91", |
was in Body Release with Titonton and Todd Sines For about a year and a half. now i m daing my

ow).




own thing- the 21/22 Corporatio Jmng the Fusion series. fele mental is not a group. it is not a Eromotion company. it
ost of my music is jungle, but | like to experiment in ShFFer- s not a music collective. it is not a bunch of di's. it is not
ent realms. | have one record out, its doing OK (I hope). 2 design studio, it is more than all of this...ele mental is a

hope to have another out this summer. | just played my First
ive solo show at minimal state- which was a great party.

opefully more live p.a.'s For me in the Future,
HMPS IVé Satlsfyhﬁ gearheads...

eeling, created by a grm:f of friends/ collaborators who
ust happen to be centered (but by no means limited to) the
olumbus, chio area.

I 'don't have very much equipment. On all m history.
tracks on fusion 02, | only use a roland w-30. _
- The only other equipment | have is a Koig dsm-] ele mental began (as it remains today) as a loose
: sampling module, and a Digtech dsp 128 plus B collective...coming together early in{993‘ having

1
effect proccesor. IF | ever start making any

| would like to get more stuff.

IVE: 0 E’sr e record, Is your view on

d lik
j IF“QS ie?‘which it was
1

f
n
,?or the most part, am really pé:timistic about . ing; a growin knowTedge of the importance
what is going on here in the mic-west. | think  HES of the PEOPLE beRind the cord plontromiortan
we have a "fia Yy unigue, and eclectic 509]”9' ) i _ synthetic bytes which Filled our lives. BODY
which is really nice, cause as much as | love jun- RyELEASE gave life to this spirit...playing their

gle, i don't want to hear it all night. It's cool to enre-crossing techno music at parties across
go to a party and hear a variety of stuff, This is a %e midwest. “parties of our own were thrown,

similar Feature | have tried to put into the Fusion 2

series- variety. Another good thing we have goin]g big ani:gaﬂ.trtioscﬂ:ga}_re]ﬂ: ':gigﬂigg tgclg?:Jg-
on is "vibe". "I think in general mast of the poeple in the Mid- « Ll b ge,

k : and, detroit, new york and everywhere in etween...slowly
west going to raves are very easy going, and approachable, | putting the pieces of the puzzle together. 94 wae & T
think this is another important thing to have at 2 party. It pe r!:?'n i this. desian e 3 id p

makes traveling 6+ hours worth it. | haye had pegple'who | [B0SGrbing [ Cand's Were Made...ideas were

ave never seen come u;ia( to me and tell me they like my
music. That is cool. | like knowing that IE:EOPI are not afraid
tohcome up and talk to me, because of what |
whatever,

VE: Any complaints?

0000 maaanny parties. Every weekend there are 5-6 parties.
One reason | don't like this is that it causes competition
between gromoturs not to mention me missing some good . ilati
parties. But it would be nice if there were 3 way to coordinatep00n a magazine, more compilation tapes, a stronger net
all the parties, that would help some partie's turn outs, and  [Presence, and a mailing hst.:.contlnumg the project which is
etc. Another thing that sort oFDbothers me is peo- now over 2 years in the making.
ple who always ask me For free tapes, Don't
get me wronfg I'm not bitching, but sometimes
it gets out o han?. One example of this sort of _ i ,
thing is when we elementalsnthrew Sno-Ball in B e want to bring design and music cne step
Jan 94’ We pretty much tried to throw a - i closer to each osher. we want unknown elec-

ood, chea , party that everyone could enjoy. tronic (and other) music to be heard. we ‘

e had Bil?—e—Bob, Dieselboy, and a Few others. want to sing the praises of detroit, chicago, ‘
e charged only 3 dollars. We had people who ondon, and every influential city and artist in
would pot even ;ﬁay this! They still wanted to between. we want to try to keep history

get in for free. Needless to say, the Nitrous guy alive. we want to use old technology in a
made more mone% than us (we actually lost Qnew way. we want to use new technology in
5-30%)“_I Stuff Tike that happens with the tapes old ways. we want to keep the lines of com-
| too. Ihe average mix tape is 10-12 bucks, | sell munication strong between all of us, we
' Fusion for $51. and people still want to get Jbelieve in the power of the image and the ‘
| around buryingiit. I'm not mad at these people, written word. we believe in WUEhKl or

but | would like people to be strait-u[o with me, equality and tolerance, not in a magic solution,

IF they don't like the tape, theby should say, 'Hey man | don't e want to change our immediate world. in the hope of
want your dumb tape'. Last but not least, the drugs. | per- e ping to bring about a better one. we believe in the unity
sonally don't do anythmF, but | don't mind when people do. |
Lust wish people would Tearn to control it. It's getting better,

ut it's still a problem from time to time. | don't think | need F this makes sense to you...you are ele mental.
to give ya an example of this.... primary contact ele mentals...email:

“elunaobronze.coil.ﬂcom
[ ramos.15e0su.edu
cfnoele reenet.columbus.chio.us”
sinesehyperreal.com

omman goals and

[

atched...new friends came along...compliation tapes came
out....

at | look like, or

ow...records by some of us, bi%ger parties, a growing
nowledge of friendship (old and new), a rowing knowledge
of technology, and a growing recognition y others who sup-
port our efforts to try'to bring all these things together.

of movement, thought, and sound.

Submissions For the Fusion series are greatly accepted... as
well as orders.
ontact: B

cfnoelefreenet.columbus.oh.us ] il t
Fone:614.299.9529 7195 Sth st Columbes ok 439080035
elemental voice:614.470.0929 286 e 13th ave columbus oa 43201
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Brad: Give the prying public_a little
background on mega superstar DJ Efex.
Efex: As far back as | can remember
always tended to run against the main-
ctream. | was never into what everyone
elee was into. | was always consi ered
the oddball. | was inspired by the quote
'Be YourselF- and it had the orange sur-
rounded by all the apples. At the same
time | got along with eve‘yone. though- |
just wasn't very social- getting into
team things, or trying to be popular any
garbage like that... | was always into
just doing my own thing. Aroun about
high school [ got into skateboarding and
that rocked. My musical background
was a lot of industrial, punk, and ska.
I'm 22 now- and so many months past
November 8, 1994 (birthday hint).

Brad: So when did you discover the
techno/ rave culture?

Efex: | started getting into techno
before | had any idea about raves. That
would probably be around the late sum-
mer of '91. | honestly don't recall how
or where | discevered)it- but, one of my
friends back in my skateboarding days
was into hip hop and had turntables.
Hip hop wasn't reall appealing to me
then, | basically 5tucﬁ to industrial. The
thing that | thought was really cool was
when my friend would scratch and do
tricks- and we would all sit around and
try to learn to do the same. Few
months later | came across the oppor-
tunity to buy a mixing system and
bought it and started picEinq up records
at Gramaphone and Hot Jams in
Chicago. | was still oblivious to any rave
parties, but the music | was buying was
5 lot of old house and '88/ '89 Chicago

acid house stuff. | was having a Tot of
fun mixing between what | ad, and
how to mix

basically taught myself
records baseg on what | had learned
from my friend. House seems to be the
pasiest stuff to learn how to mix,
because it is made just for that- it's
made to mix. So starting with House
really got me going because it was so
easy. Then | started picking up techno
tracks, and needless to say they blew
my mind- here was a music with no
1%'1(:5. grungey keyboards- | wondered
‘Who would write music like this?' it

o003

was just really bizarre music.
was just really stoked because it
was different than house- so
was buying more and more of e
these techno records, which
were mostly commercial, like
Apotheosis and 2 Unlimited- but
that was all they had to buy. It's
funny, because | thought thatfges
otuff was the shit. Then | was at
this skate demo at a skate park-fe2
and | remember being therel
when the guy who was running
this thing got on the mic during
a break and mentioned that they
had went to a rave party the night
hefore- and me and my friends were
like. "What the hell is a rave party?' and
eventually someone explained the whole
concept of raves as these giant all night
dance parties that happened downtown
where people just go and dance all night
to techno music. | was like 'Whoa-
that's nuts!”.
Brad: So what was your first party?
Efex: It was Tempest up in Milwaukee
in October of '92. It was so odd,
because | was with my friends, and we
%ninq to go to a party in Chicago called
ave-o-Lution' on the same night in
Chicago- and it's likel0 at night already-
which is usually the time that you'd be
heading home, cuz | was just a kic with
no life. So we ended up calling a friend
who went to parties all the time
because he would know what was good
or safe, because sometimes they got
busted and he was telling us that there
was a better party going on up in
Milwaukee. at first, | was kinda pissed,
because it was like, 'How would he
know? The party isn't even going on yet
and worse yet, you couldn't just go and
check it out, you had to go to some
thing called a map point.” | thought this
was a really twisted system. 00, we
were on our way to Nrilwaukee and |
was Freaking out because here we were,
at 11 at night driving to Milwaukee, and
my mom's at home thirking I'm staying
over at some Friend's house... But when
we got there, it was amazing. Tiere |
was. listening to music that was nothin
like what | iad at home, hundreds o
people dancing,

16

must have had

Halloween bags Full of candy handed te a
me, along with being plastered with gro- r
cery stickers.. the next day | had

enough dirt in my nostrils to make my t
vaccuum cleaner jealous. But, we F
ended up staying all ni%ht, dancing, and i

having a great time- a lot of times dur-
ing the night, | had to stop myself and
wonder where these guys were gettin
this music From... | was hearing a
kinds of acid tracks and stuff that [ just
couldn't believe someone would write-
or even make or sell. A whole new
world was opened up and exposed to
me. Again, the thing that shocked me
the most, next to the Fact that this
music was even made, but the Fact that
it was made without lyrics and waords-
because all my life everything | heard
had them.

Brad: So, how have you evolved since
ou First began?

Fex: It took me a good 4 or 5 months
to get mixin% down well- with house
records. |t became a very obcessive

habit. | would go ta work, and come .
home about 2 or 3 in the afternoon and '
would just mix records until 9 or 10 at .
night. When | got house down, | began
mixing techno- which is a lot more com-
plex because there is a lot more to it
than just matching beats. There are 2
lot of songs that you can match beats
with each other and they just don't
sound right. But you know this, because

ou're anJ (laughing all around in a D

rotherhood manner). Seme songs did-
n't break. others you couldn't mix out of
because it didn't sound right, etc. | had
a very strong gabber phase. The parties

——
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| was going to at the time palyed a lot
of hardcore music- nothing ]i{(e hard-
core is now, but it was basically the
SFeed of what trance is now- but a Tot
of heavy, Juno 1 techno- if you know
your keyboards.... but |'m aetting side-
tracked here, because | tied my shoe...
Brad: Juno 1
Efex: Oh, yeah, | had this gabber phase
fFor awhile. Mixing hardcore was a
whole new level of mixing because
everything was so much Ffaster and dif-
Ferent. e speed of the music was
something to adjust to because
if you're mixing slow music and
the record goes off, you can fix
it easily, whereas if you're mix-
ing fast music and it goes off,
you have to catch it fast to
make it unnoticeable. It
something you have to trai
your ear to- that when th
sound in the speaker and th
sound in the headphone go off
which record is doing what.
So, my gabber tastes lasted fo
awhile, but | started gettin
into the German
because the 909 kick, afte
awhile, was getting kind o
repetitive to me because all the|
songs sounded the same with|
the exception of different sam-|
ples between sangs. So, | was|
aning more towards the|
erman speedcore and hard}
acid, whcih | thought was|
incredible, It was so maref
experimental and different and
none of it sounded the same-
so | was really into that, as we
as some other horizons, well}
into the end of last year, As of}

Brad: What's your opinion on the cur-
rent party and music scene in the
Midwest?

Efex: Well, I'm not going to say this
because | live here, but based on what
I've heard frem all around Fram people
coast to coast and peaple that | work

with and order from, like Ren D. Core in
California, a friend in Texas, and else-
where, but the Midwest is the only place
left, as far as the music scene goes,
where people can go to parties and here
any form of music.

| think the reason

today, | stil res{:ect it and love}

it, but | probably wouldn't play

it at parties because hardcore evolved,
but it's to Fast- at least the stuff | like-
and it would wear people out to quickly.

It's made now, it seems , less to dance

to than it is for letting out aggression. |

just can't see a normal person going all
night to 230 BPM's. You'd have to be on
some serios drugs to do that.

ad: So what would you say you spin
now?

Efex: As much as |'ve gone through my
hases of music, |'ve always had a thing
or trance. |t toock me about a year to

realize that was what | really liked,

because in a lot of old songs that | had,
there were trancey parts that stood out-
but | never said 'ah, this is trancey’, |
always had an ear for trance, and ended
up getting into all kinds of trance- be it
spacey or emotional, or whatever. Now,
tribal trance has really caught my atten-
tion- I've always liked a ‘tribal sound
behind trance. | played it out at parties
and it is received really well- so tribal
Fuckin' rocks.

is because we've
close together- Minneapolis, Madison,
Milwaukee, Chicage, St. Louis, as well
as parties in lowa and Indiana, as well.
So, we've got a lot of people From a lot
of places with a lot of styles. The par-
ties on the coasts are undoubtedly big-
er, but fromwhat |'ve heard and seen-
the music varies very little throughout
the night everywhere else- which is
mostly house. 5n the east coast, you'll
have breaks getting played- but nothin
like how it is in Chicago. Friends o
mine have came back Ffrom San
Francisco and basically said that it was
maostly house and San Francisco breaks
all night long. | agree that house should
be everywhere, because it is the biggest
element of our music, but as Far_as the
Midwest goes, )Lou can get your Trance,
Hardcore, Breaks- and so on that yeu

ot so many cities so

can't get everywhere else. You may still
et same hardeore in New Yark or some
reaks on the East coast, but for the
most part, the Midwest has the most
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variation. There are sa many DJ's in the
midwest right now that Pit{»er spin out
or don't spin parties and eventuaﬁy will-
if you live in the Midwest and want to
hear aspecific sound, you will eventual-
ly hear it, whereas, elsewhere, the
chances are slimmer.
Brad: What qualities make a good DJ?
Efex: As Far as spinning parties, know-
ing what the crowd wants to hear is
detinately needed if you're going to spin
in frant of a crowd of peop?e. ?F yau've
got a good time slot to spin in front of a
crowd of people; a goued thing to
know is to Eee a good vibe
going that is wﬂat the crowd
wants to hear- what record
combinations to use to build
and build a vibe. Some people
will go on and spin what they
want to hear and what they like.
I've seen it kill a crowd com-
pletely and |'ve seen it bring the
crowd into pure bliss- it can go
Mboth ways. On the ather hand,
WMdepending on what style you
spin and what style party you're
at.- obviously | couicﬁft give you
Ball the odds and evens for what
delements to have For that spe-
ifie party. As Far as just spin-
ing on your own- good sources
F where you get your music is
n obvious element.
rad;  What, in your opinion,
rtists and labels are doing the
ost innovative material?
fex: Well, For me, | have the
ost appreciation For just about
nything and everything that is
{coming out of Germany and the
AUK right new. | always have
leaned on trance as my favorite
and older German trance is by
Far, the most intelligent music |
have ever experienced. ere are so
many artists out there that are not just
trying to push out commercial tracks,
As Far as record labels go, | prefer to
avoid the popular ones.” Like, | said
befare, | liEe to avoid the mainstream.
A lot of the poular labels in the rave cul-
ture that a lot of DJ's buy, | tend to lean
aw? from, because they're popular. |
tend to stay away From that, se | go
mare for the less known and experimen-
tal stuff- which can be a 50/50 thing
where it can be really, really good or it
can really suck. | currently order direct-
ly From Watts like a lot of DJ's do, but |
also have a Friend in Frankfurt that |
order From once and awhile. He'll send
over stuff that duesn't leave the country
a lot. so | get a lot of oppportunities to
lay music that's never been heard over
ere before. What's really odd is the
stuff that doesn’t leave the country is
usually better than the stuff that does-
on these weird record labels over there
like f(odd wundecipherable german

\
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names). A lot of good tribal stuff | get
now comes out of ltaly, which is Funny,
because when me anJJeFP (Tron) used
to order, we'd knock Italian stuff
because a lot of it was so dumb... now
a lot of it is actually really great.

Brad: So, in all the parties you've played
_ at, what or where cﬁd ou get your best
] BUO;Vd response or cooﬁ experience as a

Efex: | can't really put my Finger on
which was the best or not, but | remenm.-
ber the First party | spun at- ‘One’ in
Milwaukee in June of 93, | Spun two
sets there- the First set | spun, | was the
First DJ of the night, and it was intense,
ballistic hardcore. | remember that the
cops came in, and | thought the party
was getting shut down, so | just sped
the music up faster and Faster- up to
like 240 bpm. People were just roarin

and screaming amrJ:l having a blast ang
the cops ended up just as ing to get it
turned down. But, | played trance set
early that morning and that too had a
reat response- | played a lot of records
Fhad for a long time. | prepared for
that party to bring all my trance records
that ?thought were great and put them
together into a set tfq\at was songs that
| ﬁvuught were great. A lot of people
were screaming and cheering- and that,
to me, makes me Ffeel really good

because | know that doing something
right. Ancther good time was at Venus,
up in Appleton, Wisconsin- it was a
hardcare party, but | think | kinda lost
control of my set. | started out with

slower hardcore- but like, a halF an hour
into the set, used the C-Tank
‘Nightmares Are a Reality’ record-
which, Far those of you that Jmn't know,
s a crazy record. | ended up playing
both tracks on there as Fast | could,
along with some 33rpm records at
45rpm- which ranged from 220 to 250
bpm. What was bizarre about it was

that people kept upl If | ma uaote
Tommie gunshin&. he said The ra:lt time
| danced as hard as that was at Storm
Rave'. | don't know much about Storm
Rave (New York), but it sounds pretty
crazy- |'ve heard From people that went
to it that it was the hardest party they

ad ever been to because the music
wasgust so Fast. | just kept going Faster
and Faster, just waiting For people to tire
out- and th? never did. Just recently |
had a good crowd response at Deep
Freeze in Madison- a lot of that had to
do with Woody McBride MC'ing For me
and a lot of what he was saying was
getting the crowd going. Then we had
to stop because the poﬁce had showed
up, but said that everything was 0K and
to have a good time... so when the peo-
le heard that- it just made everyone

appy because there was no insecurity
or fear of it getting shut down. Sa, after

OOJ announced that, people just
exploded- the vibe there was a thick as
mud, | still hear people talking about
that as the best party they had ever
been to. The people cheered all night
for everyone who performed there-

Jetstream, John Acquiviva, everyone
who spun got a massive crowd
response.

massive

Clothing, music and lifestyle paraphenalia
Send $1 and stamp for color calalog lo Box 253 | Cupertino, CA 95015

Dealers: tel/fax 408.725.1291 Users: 24/7 408.236.2077
journees@nelcom.com
Promolers: Bookings for DJ Liquid




dasign by brad

aaron bennett sits down with the master of minimalism, dan bell.

(Massive): How did you get your start in electronic music and who were your early

influences?

(DBX): The way I got started in it was that I was living in Canada at the time. I had a

grandmother who had a cottage off of Lake Huron and 50 we could pick up all the radio

signals from Detroit. There was one show I used to listen to called the Midnight Funk

Association with the Electrifiying Mojo. This was back around 84, 85 when I was about

L6 years old. He played a lot of Kraftwerk. Parliament, stuff like that. I got really into

that, and I always brought the tapes back after the summer to play for my friends who

didn't like any of the stuff, I always really liked that sort of music and everything. I

went on to do music, mostly hip hop stuff. It wasn't until collegethat I started making

trips down to Detroit because I heard about the techno music scene. I came down,

checked it out, and really enjoyed it. I kept making trips down and soon I met Richie

. (Hawtin) who was spinning at the Shelter at that time. One night I went early and we

got to talking and we hit it off really well. He said he was thinking of starting a lahel

and could I send him a tape. I said sure and sent him a tape the next day when I got

' back. He liked it because it had a lot of acid, 303 type stuff on it which at that time no

i one else was doing. We met up a few weeks later in London, Ontario and we did a track
called Technarchy and we formed a duo called Cybersonik. We put a record out and it
sold approximately 15,000 copies. It was my biggest record and I haven't had anything
like that since (laughs). But, at that time you could sell a lot more of a records when
there were 5 Detroit labels as opposed to 40. The people who influenced me at the
beginning was Kraftwerk who was a big influence. Later on it was Juan Atkins and

| Derrick May. I also liked a lot of the Chicago stuff like Steve Poindexter, Ron Trent, Mike

Dunn and the stuff from Phuture.

(Massive): What separates what you are doing now with your music than what you were

doing 5 years ago??

(DBX): I got sort of sidetracked on some projects like Cybersonik and everything where

We were trying to get an American record deal with (BS. We were trying to make it more

likable to a certain segment of the audience. And once we sort of got a taste of the major

label business in the US, we definately didn't wam{ény of it. So thats when Rich and I

“_—‘—‘ — e e L | e
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both decided to stop Cybersonik.

I would go my way and concen-
trate on my stuff which was

the distribution and my label
Accelerate, and he would work on
his Plastikman stuff. At that
point, I was able to go back to my
original style and develop it again,
so I've kept on developing this
one style over the past few years.
Thats what I'm going to stick with
for a long time. It took a long
time to get there and sound like it
does. Its really stripped down,
but theres a lot more to it. Its a
lot more difficult to make a track
like that than to make a track
with all these layers and stuff.
Thats what I started out doing,
was always having lots of layers of
stuff going on and thats easy. The
stuff I work with now, its a lot
more difficult.

(Massive): Obviously, your style
would be characterized as being
quite minimal. What would be a
difference between your style of
minimalism versus lets say a Rob
Hood track??

(DBX): Well, lots of people say
that our styles are somewhat
similar. Rob and I sort of came
up the same way. He came up
after Jeff and Mike at UR and I
came up after Rich and John at
+8. We both sort had been in the
background developing our styles.
Some of the stuff is similar and
some isn't. I think Rob concen-
trates more on the textures of the
sounds. He emphasizes the
sounds more than [ do. I'm more
into range and more drums and
stuff like that. Mare of a street
feel. But, I think we have some
of the same ideas.

(Massive): What projects are
you currently working on at the
moment??

{DBX): Well, I'm working on a

double 12" for Tresor in Ger-
many. I'm also working on some
stuff for my own label, Accelerate,
and for Peacefrog in the UK.
Those are my three main outlets
for my music. The European stuff
I always try to make a little more
techno while the Accelerate stuff
is aimed more at like street jocks.
Other projects would include
distribution that I'm doing now
which is probably the second
largest distributor in the US for
techno music. We're also setting
up an extensive mail order
service.

I'm also starting a label to go
along with the distribution which
I hope will be called Seventh City
Records. I think the first release
will be by Claude Young.
(Massive): Who are some current
and up and coming producers that
you enjoy listening to??

(DBX): I like Paul Johnson..I
like a lot of the Chicago guys.
Louis Bell, DJ Sneak. People like
that. I also like Rob Hood, Jeff
Mills. Those releases, I look
forward to the most and I play
them a lot. Boo Williams is
another one I like.

(Massive): Whats been the
biggest reward you have gotten
out of working in the techno
scene and whats made you
happiest in working in it??
(DBX): I guess the thing that
makes you happiest is that you
can do what you want and make a
living by it. Thats very satisfying.
The other thing is getting to travel
and meet people. Thats a big part
of it tao.

r

(Massive): What do you think of |
the future of techno and what
direction do you see it going in??
{DBX): I guess when you're
talking about the future you just
sort of look at current trends and
look at those trends to be ex-
panded or extended. Techno
really hasn't had a solid base ever
in the US whereas house and hip
hop have, But, I think a solid base
for techno will develop in the US.
It won't be just a hig city thing
anymore. Its going to spread to a
lot of smaller cities and a lot of
packets throughout the US. I see
the Midwest as getting stronger
and stronger because we deal
with probably twenty record
stores between (leveland and
Minneapolis. Its very strong and
hopefully we can just expand on
that through mail order and
college radio stations and what-
ever. But, I'm really optimistic
towards success in the US. I think
to me its most important that the
music is exposed in the US that so
that it just doesn't become a
European thing. Things in the
US...once people grab a hold

of it, they just don't let go and
they will stay with a type of music
for a long time. There is always
lots of trends in Europe and
something can overtake some-
thing else. But, in the US, if you
establish a solid base, its

not going to go anywhere for a
while. The music will just
develop. Thats the good thing
about American music is that
music has really developed in

this country whereas in Europe
they sort of just look at what
we're doing and say "Oh okay,
we'll do that.” Just make some
minor adjustments or whatever.
But, this is really where the music
has developed...in Detroit and in
Chicago.
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Whats up with Mike?

An UHra-Intimate time with Mike Dearborn
What's been up since our last interview (August 94)7
The usual, school and travelling. I released an EP titled
‘Unpredictable' in September and I just had my double pack
released this last month (February).

Since you've been spinning more in the U.S.. how would you
compare the different scenes (i.e, East Coast, Midwest)?

I have only done a few things on thge East coast up ‘til now,
but I must say I didn't like it too much. [ can't judge every-
thing on the few few experiences, but the vibe at the parties
there is strange- more people sit in the middle of the dance
floor than dance and it seems a lot of the people are more

f focused on OTHER things- opposed to the muzik. The

' Midwest is really great. T love to spin around here- especially
Chi-town. 1 feel so much more crowd involvement and inter-
action. A lot of people may not be able 1o tell me what
records I played, but 1 feel they're still more into the music
than other things.

How do you feel about so many people trying to organize par-
ties now?

Well, as long as they are giving QUALITY events and are
genuinely trying to please the public, it's cool. But the people
who are trying to SUCK as much money out of it as possible
without consideration for the people or the music, that's where
I have a problem.

Seeing that you are putting on your first event (Mission
Underground), together with Core Innovations, how does it
feel to be on 'the other side of the coin'?

It gives me more of an understanding of the STRESS and
HEADACHES involved in the
actual planning of the event. But,
' it also shows me that there is more
money to spare for talent than I've
been told in the past. That's my
main focus: good talent. I'll pay
whatever for a DI, If they want
$1000, and they deserve it, I will
pay it. I would rather spend the
money for talent (the life of the
party) than lights- which only
enhance the party.

Will there be more events from
you (Majesty Productions) this
year?

Yes, two more- July 29th, and my
birthday- October 7th (yet another
DI birtday hint).

Anything else in the near future
for superstar Chi-town pimpalistic
Mike Dearborn?

I'm booked every weekend
through June. I've got quite a few
bookings in Germany and Holland

S o ——

between now and June. The most special being IMAYDAY!
(April 30) in Germany- where 1 will be doing my first
European live performance. That should be a blast.

I5 this the beginning of many more live shows
you?

to come for

Idoubt it. After my party and MAYDAY. I'll see. but if 1
would have to say right now, no. If my equipment doesn't
explode or malfunction, the possibility will be greater.

Any closing thoughts?

STAY UNDERGROUND!
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DESIGN N2. 2 - |s our standard
design- the Adidasesque logo von
Massnve in WHITE print on assorted
colors. $12.25

DESIGN N2. 3 - |s the standard Togo
in BLACK or RED print. Very slick.
$12.25

DESIGN N2. 4 - |s suggested For the
ladies- though Tommie Sunshine digs
it too. Pink standard logo on baby
blue tee's. This design allows For all
the right parts to hang out. $12.25
DESIGN Ne. 5 - GLOW IN THE DARK.
This design allows you to be our
walking advertising stooge on all
occasions. The white print on assort-
ed colors glows a minty green in the
dark and is sure to impress. $13.25
DESIGN Ne. 6 - LONG SLEEVE, 2
SIDED print. White stadard logo on
front with "MASSIVE' across the top
of the back, sleeve to sleeve. $16.25
DESIGN Ne, 7 - SOLD oUT

DESIGN N2, 8 - The new Massive
logo. Due respects to Drew
Barrymore and Hugh Heffner. Red
and black print on assorted colors.

$13.25
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DESIGN Ne, 3
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DESIGN Ne. 6 - Back

DESIGN No. 6 - Front @

DESIGN Ne, 9 - Same as design NC. 6
but has ‘"MASSIVE® sleeve to sleeve
on the front and the standard
DESIGN N2. 11ogo on the back on a
short sleeve shirt. Good for those
Hardcore kiddies that get hot danc-
ing. Various colors available. $13.25
DESIGN N2. 10 - Features a small
Adidasesque logo von Massive on the
right breast pocket side. Comes in
normal adult size -and baby tee size
for the girlies. $12.25

USIC.

Mark Verbos - "Acid Machine' - 12 inch -$6.25 '
Purring acid-trancer From Milwaukee/ Orlando's own acidic
spawn. Mark Verbos. First release of Milwaukee's Incorporat
records.
Tripper Information Systems - ‘French Toast' - Performance Tape- $10.25
Chicago’s T.I.S. blows minds with a tribal-trancer sure to |
make your brain expand. Double- 5|ded constant mixed glee.
Sam Haskin/ DJ Wickett - ‘Drumz n' Shit'- $10.25 i
Sam Haskin takes us into the House on side one while
Wickett drops the wicked drum and bass on the other. A dowt
blemint.
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DESIGN N2. 2 - XL only
Shirt Colors: Black, Forest Green,
Burgandy, Purple, Royal Blue, Denim,
and Moss
Print Color: White
DESIGN Ne. 3 - XL only
Shirt Colors: Black, Burgandy, Denim
Moss, and White
Print Colors: Black or Red
DESIGN Ne. 4 - Baby Tee only
Shirt Color: Baby Blue
Print Color: Pink

DESIGN e, 6 - Back )

DESIGN N2. 5 - XL only
:—_'=*__ Shirt Colors: Black, Forest Green,
"‘ and Denim

Print Color: Glowing White

massive DESIGN N2. 6 - XL only

Shirt Color: Black

Print Color: White

DESIGN No. 8 - XL only

Shirt Celors: Royal Blue, White
Print Colors: No Option

DESIGN No. 9 - XL only

Shirt Colors: Black, Royal Blue,
Burgandy, and Forest Green

Print Colors: Black and White
DESIGN Ne2. 10 - XL and Baby Tee
Shirt Colors: White, Red, Purple, and
—  |Royal Blue

DESIGN N2 10 DESIGN N°. 10 - Baby Tee )\ Print Colors: Black and White

e
Q. QRDER

Specify on a piece of paper which design(s) you desire, the color of shirt, color of print,
size, and quantity. Include your name, address, and phone number (in case of prob-
lems), along with $2.75 for the shipping and handling per order. This means that the
more you order, the cheaper. Shipping and handling remains at $2.75 no matter how

| |big your order is. For your safety, only send valid checks or money orders payable to:
massive magazine. If possible, please include the issue number of the most current

massive you have, and where you picked it up. (this helps us out a little) Add 25¢ for
stickers, and $1.00 for a massive magnet.

NR.TQ

massive tee’s, p.o. box 11373, milwaukee, wi 53211

DESIGN N°. 9 - Back




"Right

by Aaron Bennett

Detroit and Chicago have become
known as the Meccas of the under-
ground dance scene. Whether it is
house or techno, these two cities, as well
as Milwaukee and Minneapolis, are
regarded as the places to go. Yet, unno-
ticed amongst all the noteriety given fo
these larger locales is a new scene that
has been growing over the last couple of
years. The cities of Kalamazoo and
Grand Rapids, Michigan are producing
the newest DJ/Producers in the Midwest
scene and are becoming host to events
comparable to those in their larger neigh-
bors,

Kalamazoo and Grand Rapids are
located in the western part of Michigan.
Their location is strategic in they're
halfway between Detroit and Chicago.
Detroit and Chicago are both two hours
from Kalamazoo. Grand Rapids is two
and half hours from Chicago and a little
over two hours from Detroit. Those
involved in the West Michigan scene are
able to keep tabs on what is going on in
the bigger cities and bring their influence
back home to what is going on there.

Donnell Knox is one of those
responsible in the West Michigan scene.
Going by the name D. Knox when djing,
he is a 22 year old dj and producer out
of Kalamazoo. Djing for twelve years
now, he has been spinning techno and
house since 1989. He got his exposure
to techno and house on visits to relatives
in Detroit and Chicago as a kid. His
cousin Jay Denham has put out a record
on Detroit's 430West Records (under the
name Vice), and he exposed Knox to
techno as well. In 1991, Knox started to
produce his own tracks.

“What solidified my decision to pro-
duce tracks was when my cousin took
me to visit Derrick May at his loft," said
Knox. "l saw Derrick sitting there with all
his equipment and it really inspired me to
go out and produce stuff on my own."

Although he spins both house and
techno, D. Knox is more techno oriented
as far as producing is concerned. His
tracks are mostly Detroit style techno
although he also has produced garage
style tracks as well. He is now in the

n The Middle

process of starting up his own label,
Sonic Mind Records. The first release
off this label should be coming your way
towards the end of November.

Although he has now moved to
just outside of Detroit, Fanon Flowers
still maintains his ties to the West
Michigan scene. A 23 year old native of
Kalamazoo, he has been djing for eight
years and has been producing tracks for
six years. Influenced by artists and
labels such as Jeff Mills, Basic Channel,
Wonkabeats, and Djax to name a few, he
is also about to release tracks as well.
Fanon signed on with Planet E Records
out of Detroit roughly three months ago
and expects to have some of his tracks
released in the time period between win-
ter 1994 and spring of 1885,

Speaking about the state of techno
right now, Fanon said that he felt the
music gets to the point where there
seems to be a saturation and the music
begins to sound the same and repetitive.
"| think the sound needs to remain true
to its underground roots as far as origi-
nality and creativity is concerned.”

Kikoman (a.k.a. Marvin Ramirez),
represents one of the growing number of
dj/producers coming out of Grand Rapids
(45 miles north of Kalamazoo). A 21
year old native of the Grand Rapids
area, he has been spinning for eight
years and has been producing tracks for
two years. Spinning both house and
techno, he has a variety of influences
ranging from DJ Duke, Derrick May, and
Masters at Work to name a few. "l really
have no favorite in particular' he stated.
"| like techno, house, tribal. Basically,
anything that is mental.”

Although he is based in Grand
Rapids, Kikoman is no stranger to those
in Detroit. He has spun at a few different
events in Detroit in the past year, includ-
ing the Jak 1 party with John Acquaviva
and Jetstream. He is in the process of
working on techno tracks to be released
in the future. However, nothing is con-
crete at the present moment as far as a
release date is concerned. “Just keep
on the lookout", he says.

The Grand Rapids/Kalamazoo
scene is in a state of growth. “Right

now, we're just working to get things |
going even more” D. Knox stated. T
easiest thing | could have done was to
go off to Detroit or Chicago and get
involved in the scene there, But, 1 wan
to work on building the scene here an
its going to take the work of people li
Kiko, Fanon, and myself to help it gro

“Theres a fair amount of talent
as far as djs and producers go"
Kikoman stated. ‘lts just a matter of
working as hard as possible to get thi
going."

Right now, the outlook is encour
ing. With 400,000 people in the metn
politan Grand Rapids area and 150,
in the metropolitan Kalamazoo area,
there is a solid base from which to bui
on. There have been many events (
house and techno) in Grand Rapids,
more on the way. Plans are in the m
ing to get events going in Kalamazoo
which has Western Michigan Universit
{(a school many native Detroiters go 1o
to draw from. With these factors, as
as a location halfway between Detroit
and Chicago and new techno tracks
coming out soon, look out for the West
Michigan scene to make waves in the
future.

Since this article was written
(November of 1994) there are a few
updates to report. In December of 94,
Planet E Records released a CD com
lation entitled "Elements and
Experiments with Sound." Among thes
tracks featured was "Raindrops” by
Fanon Flowers (listed under his nick=
name of Mode Selector).

In mid February of last month,
Sonic Mind Records release number
was released. It features tracks from
Knox and Fanon Flowers who
collaborated together under the name
Last Generation.

If you are interested in contacti
D. Knox, Fanon Flowers, and Kikoman
for booking, etc, here are some num-
bers: D.Knox and Fanon Flowers call
(313) 677-1830. Kikoman call (800) jj
3022

If you have an e-mail link you ¢
contact Aaron Bennett for info. The
address is x94bennettd @ wmich.edu
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Another important” part of the Detroit is its

Scene reports
A s S

Detroit, Michigan
: kaytee260
ere’s been a lot going on here in Michigan
right now. There are a few different cities com-
ing together and kids are throwing smaller par-
ties and driving more to get to them, creating a
more underground atmosphere than this past
fall, with parties that sold tickets through
Ticketmaster. This has fostered a lot of unity
and also made us work more to keep something
we care about very much alive. Recently there's
been a lot of trouble with legal aspects of
throwing parties (not like this jsn't happening
everywhere)...even legal events have been bust-
ed, thanks to the genius of the Detroit police
force. It's been a real learning experience to
attempt to deal with the media and it's twisted
perception of what this all means, both to our
society and to us personally. | have been very
angered that parties have geen thought of as
simply places to procure drugs rat?uer than
occassions where members of a very lovin
Family come together to celebrate music ang
technology. Maybe | am so upset hecause this
representation ﬁas a sliver of truth in it; people
need to change their reasoning For supporting
this or find another less serious form of teenage
rebellion. | have no problem, and like it, when
ounger people are actively involved in things,
{mt wish people would realize what a force we
could be if only we got our act to ether a bit
more. There's a lot 0? talent around these days
with the bastion of old school record ?abef‘;,
(kms, UR, etc.) musicians, and romoters still
around keeping things running along with a lot
of fresh new ideas. (%his is one of the reasans |
love it here so much. There are also S0Me new
record labels..Harmonie Park, run by Mike
Huckaby, and Smart records, also out of metro
detroit (ann arbor/windsor?) The First Smart
release will be a 12" by Brooks Mosher, fFollowed
by more yummy surprises later this year Brooks
has a lot of talent, and I'm very excited about
his music getting pressed to vinyl... his sound is
a blend of classic Eetroit sounds blended with a
trance feel that produces an effect that makes
you wanna shake your butt, so buy it, okay?l

record stores... there's the ever-popu-
lar Record Time, and also a Few small-
er stores like Somewhere In Detroitl
and Submerge, both dedicated to the
Detroit underground As Far as things
to do during the week, there's EXET
experimantal ambient techno) on
Monday nights at Zoots coffee housel
in Detroit (located on 2nd street).
lemme say that this place also has the
best licorice tea I've ever had..andk
the djs are great. In Ann Arbor,

Frequency is no longer happening at o’ ,
the Nectarine Ballroom every John Aquaviva o FUK - Mi waukee
Tuesday, but there -

is still techno B
there. DJs like Chuck Hampton, Sam =
Sunshyne, and Tim Baker are regu-f&
lars...and it's cheap too, so check thatf e
outl As far as parties, there are a loth
of Fairly new production companies
that are doing a lot for the scene here,
and have fought the legal mess from
day one. Smaller scale productions
like Burst, Eclectic, and Cheshire get
props for putting on some excellentf
parties in  these times of
adversity...[not Tike | would ever diss
an'y plastikprodukt parties, as they
ule also). ﬁwere have been a lot more
1 room parties lately, and this goes f
along with the theme of a renewal—

back to our roots, but it's all con
tributing to an increase in unity, as
mentioned earlier | hope things con
tinue in this way...if you can, | recom
mend coming out For a arty here
because it's Iﬁ-(e nowhere else, |F any-
one would like any info., contact me
at: gorellkaelandshark.cps.msu.edu
call ?‘517) 355-1557 or send things to:
PO Box 6785 East Lansing, M| 48826]%
and definitely, if an?mne has any

ideas or submissions For the maga- : -
zine that i'm starting called 'jock? ) 0J Flerc o FUK Preparty Milw.
S 1

for her® (currently in the wor
please contact mel

Der Plastikman  FUK - M aufe




St. Louis by Roger Kumar
Where it's been

Although maybe not as well known as other cities,
St. Louis has made a definite contribution to the
midwest scene For some time now. Parties here
always have good vibe, with lots of great people in
attendence. For both the large and small parties,
the bust factor has been reasonably low. Local
DJ's such as ASTROBOY. MERLIN, JEFF FELLER.
PIXEL, DEVILGIRL, and JEREMY REESE propel St.
Louis Forwards. The Tocal promoters help by adding
their touch to the magic. Events such as HARMON-
IC CONVERGENCE (with undoubtedly the best ambi.
ent room) pull everything together. Until just
recently, a local record store called DEEP

= lte ekt hlcagu Saturday, May 13th, 1995: Sense Productions
EY 0 N D
§ . 190

S ol e g

trimarinFurmaﬁuh!J!ranﬁj

I‘ealurlng

8 'l

may
19 - Chicago
- - i iy 26-29 Wisconsin
GROOVES has helped support many midwest DJ's Shakin' the Midwest's ‘even further"
with'a respectable music selection. The biggest Booty 1995 Tour Dates: @ L N N
plus, though, would have to be the locals who are D june
always extremely helpful and Friendly, no matter S ke
what your problem might be. Overall, the scene has i o
been very pasitive here. g
Mosaic 11

Where it's goin'

Everything here is becoming all the more massive
as we speak: more raves, more ambient parties, a
growing net.scene, more live perfarmances, and
more free parties have popped up lately.
Unfortunately, the St. Louis PD have also become a
lot more evil lately (it's sad when 4 promoter needs
a lawyer to keep it safe). But with many, many
upcoming underground events planned, St. Louis is
definitely worth checking out. Hope to see you all
soon. | can be contacted at- rkumareumr.edu.

{ 0000

i

g 1 - Cleveland

for booking Info,
Cassettes, or general
inquiries call:
o 708.786.5347 or
" emall:tripperis@aol.c
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Columbus, Ohio
ele mental

olumbus has continued to grow in
‘95, thanks to the usual people;
some under new names, some
under old: Multiple Eargasm, ZAP,
ele mental, Integrated, Mindless,
Aum, and Pla-thing. (We'll plug our
own shit first, no excuses, but read
on.) So far ele mental has clocked
in with the most impressive event
thus Far in '95, caﬁed MINIMAL
STATE, thrown by Pla-thing and ele
mental on March 1. is party
brought Friends Shake, Billeebob,
and Mike Huckaby from Detroit;
fellow netter Sho from Indiana,
and good ol Joe Manamaleuga,
aka Hyperactive from Chicago.
Tony Ramos (RAM o.s.) says that
tapes of the main room Featuring
most of these guys (except
Billeebob who got bumped ta the
second room), plus the SEARING
live sets by Columbus boys MONO-
CHROME ~ (Charles Noel) and
XTRAK (Todd Sines) will be avail-
able scon, Email him at
“ramos.15eosu.edu” if you are
serously interested. MINIMAL
was an attempt to just bring
together our Favorite
musicians/dj's under one roof, and
we're glad some people appreciat-
ed the feelings we were trying to
communicate: the importance of
Detroit, the importance of
Chicago, and now the importance
of bringing all of it together--
music, our influences, old Friends,
new friends, technology, and every-
thing in_life-- to make something
new. The space was seriously
PHAT, and will be used for ele men-
tal's upcoming events on April lst
(MANTRA, with Juan Atkins, Shake.
Paul Johnson, Dan Curtin, Devil
Girl, Elliptical, and a shitload more)
and May 6 (RED TEMPEST, with
Nicky Fingers, Jedidiah,
Baggadonuts, Fierce, Titonton live,
Omegaman, Black and Blue, and
morj‘ Both of these events will
use all Four rooms of the space
and Feature big names and small
names, fun shit to do, and a phat
vibe... continuing the ele mental
aesthetic of bringing all the shit
to%ether plug ﬂug%. Call the
TABLE OF "ELE ~ MENTS at
614.470.0929 for info. Integrated
plans on continuing the small vibe
aesthetic (good thing, tool), and so
far have had a nice house party (01)
and a memorial (02) in mourning
the loss of four Columbus cru who

were lost in a car accident on the
way to IMAGINE in Cleveland (We

are saddened by this loss, but From
death comes life. . ) Integrated
Systems (Stewart Brown, gRa e,
and Myung Ho/Elliptical) pla er?a
live set at the second UPLIFT
(Cleveland, OH), and Integrated
also has plans to begin pressing
music of their own. Keep your
eyes and ears open for this stuff.

ary's ZAP crew is throwing ONE
on MAY 22, with a whole different
aesthetic Featuring Carlos, Dutch,
Dante, Kikoman, Onionz, Matthew
Hawtin, and a chill area by
Integrated. (Call 614.265.756] for
mare info). ﬁ?&e is also tentative-
ly planning ACKNICULOUS LAND 2,
june 10. As Far as music, Charles
Noel continues compiling- look For
a simultaneous release of FUSION
3 and 4 by the second week of
Aprill These will continue to Favor
Columbus artists, but include
efforts from as far as Albuquerque,
so check 'em out. Quality tunes--
again sold AT COST. NOT-FOR.
PROFIT. Charles sez he would
have taken out an ad here in MAS-
SIVE but he would literally be los-
ing money, so that's why it's here
instead. The point is to get new
artists heard, not For Charles to
make money. Contact him at
“cFnoelefreenet.columbus.oh.us”
or send him $5 (each) and your
address to 286 e 13th ave, col OH,
43201, Mad prog?l] Did someone

say  VINYL?I?] Look For
M&NOCHRUME'S record
"Reconnaissance” (21/22 Corp)

available through Watts distribu-
tion, as well as Todd Sines’ XTRAK
"Relay” ep on Peace Frog, plus a
new one by Todd very saon... plus:
TITONTON, “that traverser of the
soft perimeters of techno/traxx,
was just signed by Dan Curtin's
label Metamarphic, Tock For a slab
o' vinyl from him very soon (we are
so proud "beam”). Very strange for
these ex-BODY RELEASE boys to
now be kickin it separately, but it's
been iontg in coming, Don't Forget
ex-BIG ENGINE boyee KINGSIZE
who will be kickin it for a label
soon as well (shh. . ). The “ele
ment’ mag is entering the Final
stages, contact
“elunasbronze.coil.com” Ffor a
copy (when it does come out, we'll
send you one for free no matter
where). And to join the ele mental
mailing list just send your address
to the above Email addy or call the
TABLE OF ELE"  MENTS,
614.470.0929, and leave your infa.
Big ups.

Skull @ Culture - Chicago

% e

Sho @ Encounter - Dayto

astikFinger - FUK i waukee




Chicago: by Amber Fein

With 1995 in Full SWing so to
is the Chicago rave scene, every
weekend seems to be Filled with
many choices,

The First major Party of the
year was Kaleidoscopic Vision by
Rhythmic Souls, Musically this
party appealed to anyone and
everyone although the space was
in a pretty shady neighborhood
the ravers had a great vibe goin
on and the security seemed
almost too friendly, a great start
to the year. The next weekend
was Vibe Alives Solar event
which many felt brought the
house party to Rave Format, an
excellent vibe, enthusiastic
crowd and terrible neighborhood
brought this one to an early
close.

The next weekend was ATP's cul-
ture event Musically this party
had it all, but the crowd seemed
dead on arrival on the night, with
packs of idiots literally sitting on
the Floor, which didn't make
much sense since it was packed
in there, although ATP is known
For their large turnouts it was
Just too hot and too crowded too
stay, especially when you cant
even dance. Next up was Jungle
Tings event ‘95 Brock Outlinow
all those attending knew that
this event was all about jungle,
an excellent party in the best
warehouse | have ever seen. the
crowd was enthusiastic , more
so then I've ever seen, and the
vibe had that positive yet dan-
gerous feel to it. Next was
Logic Trance I by core
Innovations, it was held at an all
too Familiar Jocation but stil] this
party rocked, another great one

from Core. Finally in this report
is Ripes Event Imperial this one
seemed to Follow ‘95 Brock out
a little too closely with the
Jungle/House lineup and even
the same space! everything was
Fine until some jerk started light-
ing firecrackers in Front of the
speakers which seemed to scare
everyone away due to terrible
noise and sulfur smell, after-
wards the party never got back
on its feet, which is too bad.
Anyway thanks to all the pro-
moters that are making things

happen here in Chicago We've
come a long way in the Jast year
in a half, and there are a Jot of
good things happening in
Chicago, For those of you who
haven't been to a Chicago event
yet, you're really missing some-
thing speciall

thanks to :

Ripe:312-509-6453
Sense:312-918-9084

Vibe Alive: 312-604-1978

Jungle Ting: 312-604-1804
ATP:312-509-8068

Core Innovations: 312-509-6334




Madison: by Sam Haskin

It's been a good season
For Madison. First, Fipside
Productions started winter off
right with the now historic
'Deep Freeze'. Anyone who
was there could tell you it
was the shit- it's a good sign
when Richie Hawtin decides
to show up on a whim and
spin for free... After that was
‘Noel' - the Light Family
Christmas special on
December 23rd. The line-up
included Yanu and all locals,
A good size crowd showed up
to celebrate the birth of
Christ or something and good
vibes were felt by all,

Since then, most Madison
parties have relied on locals,
now that the crowd knows
they are capable of translat-
ing the cosmic groove as any
outsider. On almost any
given Friday you can find a
party, assuming you know
where to go. Thanks to
Mofaco and the Order of the
Trance For giving us such par-
ties as Nocturnal Emission,
Wafer 1, 2, 3, 3.1, & 3.2
Second Coming, and the
Harvest Series (ameng oth-
ers),

Mystic Bill & Revolve, A

e Mike Bryat o Revolve -IA

Lenny Dee o Evolution 3 - Louisyi e, KY

Most recently, Madison
welcomed the return of the
Gravity Project, now under
the name Erotishock, with
their party UFO on March 25.
The party ended up going .
down north of Madison, in the
Village of Columbus, 20 miles
north. Featuring the likes of
John Howard, Donald Glaude, |
Mystic Bill, Terry Mullan,
Jedidiah, and the Erotishock
boys Mindrive and Peterbilt-
the party was a major suc-
cess. Hell, it even got on
NBC. More to come from '
these promising gents.

Keep your eyes open for I
upcoming larger events in
Madison like "Cosmos" with
Nigel Richards, DBX,
Hyperactive, and others on |
April 22nd, Flipside's next
show- "Rollin'" on April 29th, |
and the Third Annual Mifflin
Street Block Party on May 6.
For a more complete update
on upcoming Madison spring/ |
summer line-ups, call the Fol- |
lowing lines.
608.258.0003- Erotishock
608.283.3116- Flipside
608.283.3124- Order of the

Trance
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Joi Cardwell...Jump For Joi Remixes (Eight Ball,
us)

From the little lady who brought us “Trouble,”
comes another double twelve inch of incompa-
rable garage tracks. With added remix and
produciton by Spike Productions, this track can
do no wrong on a dancefloor. Probably the most
accesible and dj friendly track is the Spike Dub
which gets deep down and gritty before it builds
into a climactic exit...Get this before B9%
does...also coming soon is Joi Cardwell’s new full
lengh, “Worid is Full Of Trouble.” (Brad)

Ether Ep (Aquarhythms, Ireland)

Once in a while, a record comes around of epic
proportions...one which moves a crowd in a
strikingly energy-ridden fashion...this one is such
arecord. The Rabbit In The Moon remix is by far
the best...raging drumrolls, 303 squeiching, and
ethereal male vocal sampling...pasted together in
a climactic format for maximum dancefloor
mayhem. The mix by Carl Craig is a more peace-
ful and vocal filled departure from the flip side.
Another mix from the artists themselves breaks
things down to a beatless and dreamy blend of
waveforms. If this is what all the records are like
in Ireland, book me the next flight out! (Brad)

Darkside Of The Mushroom Ep (Tricked Out, US)
The first release from New York’s Tricked Out
Records...four tracks of what is now being termed
“hard hop” by the labeling powers that be. Like
San Francisco's noteable trademark...except
more electronic and driving...Dust Brothers-like.
Rumbling bass drops, hip hop samples, and a
crunchy techno sound. An Ep for the 3am energy
kick...produced by the distinguished Omar
Santana. (Brad)

F-action...Let's Get Closer Baby (Fresh Fruit,
Holland)

New from the label which brought you the Good
Men and Rene Et Gaston. Sparse vocals, organs,
and percussion constitute the soul of the record.
The kicker, once again, goes to Ramone Zenker for
his remix. Very Bumpin...alot like some of the
slower tracks from the new Hardfloor full length.
Do not miss this record...other mixes from The
Good Men and E. Van Helden. (Brad)

Love Inc. remixes (Smile Communications, US).
Cologne Germany's Mike Inc. on two white ten inch
slabs of pure wax..containing two previously
unreleased remixes...the best by Air Liquide. Very
slamming in a Dave Clarke-ish vein. Contains
"R.E.S.P.EC.T." and "New Jack City." Not for the
faint of heart...only for the acidic minded. (Brad)

M-People...Open Your Heart (Deconstruction, UK)
New remixes of the latest album cut from Bizarre
Fruit..given an excellent workover by Junior Boys
Own's Farley and Heller and the Luv Dup Brothers.
The Fire Island mix is a lovely piano and organ
drenched vocal houser, The Roach Motel Dub
escalates to a more progressive realm with two
chunky basslines, much like “Wild Luv.” The Luy
Dup cut contains the full vocal...not too bad but
certainly not as catchy as the other mixes.

(Brad)

Danny Tenaglia...Hard And Soul (Tribal, us)

Riding on the success of his anthem, "Bottom
Heavy,” Danny Tenaglia has returned with an eight
track full length of deep house music with tribal
overtones and whalloping basslines for your
listening pleasure. Probably the most interesting
track is "Wurk"...very percussive and bumpin.

Also of note are the vocal heavy “Come together
and the drum laden "Ohno." Definitely worth your
investment. (Brad)

hristian (nyc

james c

Greylock...Acceleration Ep (Bush, UK)

Licensed from Logic Records, Germany, this track
gets some serious hard house/acid workover's by
the men of the hour, Rozzo, and Force Inc's propri-
etor, Mike Inc. Reminds me of a cross between
Root's “Racing Car" with the signature sound of
Frankfurt trance. Very kickin' track for those
seeking that ever elusive sound that only Bush
Records can provide. Also coming out on Bush is
Dave Ciarke's "Red 3"...it's been POpping up on top
10 lists overseas, so watch for it arriving stateside
within the upcoming weeks. (Brad)




MASSIVE NINE

Penetrate Deeper (Deep Dish/Tribal, us)

Finally one of the finest US house labels of recent
years is getting the respect and distribution is
deserves. Along with the twelve-inch licensing to
Tribal and Slip 'n* Slide UK, Deep Dish Records'
best appear here on the Penetrate Deeper
compilation. Tracks from the allustrious Brian
Transeau (BT), Elastic Reality, Prana, and
more...mixed by the label's proprietors Dubfire
and Sharam. Priority listening matarial! (Brad)

The American Dream (City Of Angels/Moonshine)
A rather interesting compilation from the aptly
named Los Angeles label, City Of Angels. Fea-
tured on this disc are several tracks from non-
label artists Rabit In the Moon, Orlando's DJ ICee
(of Beats Are Rockin fame), Philadeliphia’s Josh
Wink along with Cardinal, Crystal Method and
several others. Not Bad. (Brad)

Psychotrance 2 (Moonshine)

The second in this series of Moonshine mixed
compact discs...Underworld's Darren Emerson
manning the mixer. The best tracks are those
dropped from Acid Jesus and Stefan Robbers.

Not the most exciting selection of songs, how-
ever... Kind of mediocre trance music if you ask
me. (Brad)

darksii

- for all your underg

hours: thursdays and fridays 2pm
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Total Kaos (Kaos Records, Portugal/Tribal, US)
Another release in the long line of exciting house
music coming from Tribal US/UK and their licensors,
Although most of the tracks on this disc (seven out of
nine) are done by basically the same people, this
disc slams. Very low-end heavy, tribal influenced
house music from a rather

unexpected location: Portugal. Highlight's include the
anthem "Dance With Me" and “"So Get Up” by Under-
ground Sound Of Lisbon and tracks from

DJ Vibe's "Unreleased Project." Flawlessly mixed by
DJVibe. Oui, J'aime (e disque compact. (Brad)

BT...Embracing The Sunshine remixes (Perfecto, UK)
Originally released months back on Music Now,
US...this track gets two remarkable reworkings from
the United Kingdom's Sasha (rumored to be the
highest paid dj worldwide...with david morales and
sven vath being perhaps the only exceptions). Side A
begins with an extensive ambient intro followed by
rumbling progressive house synth lines. The flip side
is a bit more dj friendly and energetic with a very
intricate break about midway. Excellent material
from one of the United State's most cutting edge
dance producers who also does acoustic sitar music!
Another 12" featuring mixes from BT himself is
available, but not as interesting as the sasha mixes,

I had sex
|| with the
Nervous
System
and all 1
got was
this shitty
ad.

414.777.39%46

ORDS
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System 01... Drugs Work
Logic/ Tresor, Germany) :
emember that old Tresor record which
kept saying... 'drugs work'? Well, this is it
once again, accompanied by nine other
tracks/ remixes licensed to ogic's German
division. Highlights include the ultra-deep
trance track 'disembodied voices" and the
original "drugs work." Most of these tracks :
aren't new, but are excellent none-the-less. By Brad da' Quadrasonic Man
DJ friendly double vinyl with sleeve design
by Designers Republic (!). (Brad) :
Coming from the Motor City are several new

T';'l';%qS%CI'Et--- Tantrik releases off the Generator Label. The next to drop
o al?e.‘l?:g?german dance chock full of is DJ T-1000's "Liquid Metal Monster" LP... his First

drum rolls and 303 acidity, much like their solo record in over a year, coming from his person-
previous work on Logic. Elip for an interest- al home studio. Hard minimal techno... in a Rob
ing progressive departure named ‘Mystral'. Hood vein with a very large midwest influence. Also
Very mental limbo-esque track which would eypected is DJ ESP's "Psenic Overlook™ LP... hard

{ié'y;gl)l into an uptempo house set. Notbad. ;o abrasive... exciting hard acid techno from

Minneapolis. Coming in June are the long expected
Howard... | Circle Interferon (X313) remixes... taking the helm are UR's

g-oglc, Germqn%) Mad Mike, Communique’s Woody McBride, and
urrently available on promo only, expected B,ch's Dave Clarke ()

for release soon, This EP is what you'd Mikesiteak. D B N ek o

expect from Logic... thick trance music with ilwaukee’s Drop Bass Network has guite the
loads of keys and a punchy 909 kick. Some stable of new wax ready to drop. Limited to 1000
of the sampling sounds a bit commercial,  copies is the 10" picture disc named skinny... exper-
however.-. stic to the A'SIde for the more imenta] music From an anonymous producer (

underground of the mixes. (Brad) think | know who... but | ain't sayin'l). The new dou-

Peter Scherer... Nerve Type No ble twelve inch from Chicago noise terrorists Delta
metro Blue, US) i 9 will hit stores within the week Followed by an Ep
kinda dreamy low tempo mix from Yt:oungt named Brixton From Germany... hypnotic acid four

American Primitive is the definate highligh : :
G e.. like Aphex Twin's 'Blue%al)g(' tracker. The second release in the Midwest

O ixed with a Wonka Record. The other Hardcorps series will arrive in early April Featuring
mixes from Adrian Sherwood are weak as tracks from Asrocat, Delta 9, Drew Young, and
hel and should probably be avoided. Not a Slide. Watch the Slide track... abselutely blinding

henomanal record, but nothing shite either. Jow tempo onslaught! Also coming are 12"s from

Brad) NYC's Frankie Bones, Germany's Speed Freak, Nick
Woody McBride/ Alan Oldham... Telesender East, ACAB, and Milwaukee's Jedidiah. Major label
EP (Generator, U subsidiary, Astralwerks, have a few things up their
Three tracker from two of the most respect- sleeves that should not be ignored. The new album

ed minds in techno music stateside. from ambient guru Mixmaster Morris" |rresistable

g?:gcgiﬁggﬁ}t%rgg;g :g{.y Pﬂ:gymsiag. Force named "Global Chillage” is expected in May
styled hard techno synths. %‘est Two' and  With a remix 12" of two tracks from the album. The |

Tast Three' are hard techno in the purest of most exciting material on the way from this label is |
forms... A 'Seawolf' for the Nine Five. (Brad) a twentﬂ minuteRrer}:nx ﬁf 777's "Alpha Wave" by

L Tt none other than Richie Hawtin. | be hunting for
Aé%?lglac{g?m'" Orietta’s Theme white labels as much as you.

us
ne track- potg sides... with Alan Oldham's
newest project, Generator Comics, included

in the sleeve. ‘Orietta’s Theme' is a 130 bpm
Detroit techno record... incorporating some
#

very distinct keys and piercing percussion.
Excellent pressing and production... this is
a must have for those who crave the sounds
of the Motor City. Plus, the comic is rather
cool too! (Brad)




Ambient Reviews
—

Instinct Records
Seti seems to base his
entire record on the search for other intelligent life in the uni-

verse. The atmosphere created by Pharos is one of myste

and open mindedness, The whole alien vibe is really prevalent
in this work of ambient. The CD sleeve is packed with informa-
tion about the SETI research center. That is the place were
gigantic radio telescopes listen to the sky. Very interesting. Seti
includes Taylor808 from Prototype 909 - John

Floppy Sounds - Downtime - Wave Records
This has become one of massive magazine's most played CDs.
The sound of this CD is very unigue. Something

separales this from all other ambient
warks that | have heard, Perhaps
it is the dancable rhythm that
seems fo Pop up. The songs
‘Daisy" and “Since | Split" are
my favorites, Suggestion, make
sure you check this out. - John

§{pace1ime Continuum - Sea Biscuit - Astralwerks
ou heard Spacetime Continuum once with Terence

cKenna, now hear them again on the new album

o it is a great buy if
you are itching for a dose of ambience. - John
Omicron - The Generation and Motion of a
Pulse - Instinct Records

Some very nice flowing music is found on this CD.
Instinct has something though with releasing some
very “spacey” ambient tracks. If you are into the
“spacey” tracks and other Instinct

reieases you will like this. Personal favorite track is
"Static State” because it incorporates the acid
sound along with the nice kick beat.. This can easi-
ly be acid junkies chill out disc. - John

Barramundi -

Dreamtime Planet - Logic Records
his is the sec

ond CD in the Barramundi Sampler
series. Artists include: Transformer, Melt, Spacecat,
DJ Bubbu, and more. Most of these tracks are very
slow and don't contain a trance or house beat to
hem. Strictly chill out music. But with this compila-
tion, you get to sample eleven different talents. - John

mixtapes, clothing, and similar junk
produced fo

ldm%elbuy#-
jgmu‘h
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Chris Harshman
Supersonic Vol. I
Very funky house comes from the

Sﬁﬁakers when this is in the stereo.

This tape consists of one side of
mixes from Simon’s in Gainesville
Florida, and the other side was
taped while sleri{}ninéat the
Limelight in NYC. Good mix of
}muse and acid house is found
here.

Contact Pam Film @ 212,219.2040

DJ Flip C

A Splenter of the Minds Eye
Hard trance is the basis of this
tape. A lot of techno sounding
tracks are also mixed in and out.
Pretty energetic for a tape that
sounds very trancy in the begin-
ning. But it gets harder and
harder into the tape. A lot of cool
samples too. Don't listen to this if
you are going to be sleeping any
time soon.

Contact - 205.881.7714

E-Tones

House Fables

This is your classic house style in
it's truest form, Lots of screaming

women and latin rythms. If this 1s

what you are hip to, then this is
right down your alley. This tape
Fets yvour head boppin when you
isten to it in the car.

Contact - 612.872.4207

D.J Alex Jarvis

Elevator Music

Some good house tracks are
thrown in here and there. | even
heard the ¢hirping of a tb-303 on
the first side. Owver all, its a house
mix tape. Lots of vocals to keep
you on your feet and

singing. The beat is hard and not
destorted.

Contact: 612.827.3107

Bob Brown
Delirium Archives

This tape starts off with some
house sounding stuff, then takes a

turn to some good acid house
sounding tracks. The mixes were
really Fuod so I have to say that
overall the tape was a very
uplifting experience. This one
makes you bob your head to it too.
Contact: 215.571.4180

Sam Haskin and Wickett
Drumz n’ Shit

The first side is Sam Haski
takes us through some goog
The mixes are very nice
For the most part if yoy
house. You will definy
tape. The 4
second side feat
junglist himse

and funky
through out

eat music to d

ow mix to mix.
done very well. Lé
was very impressed W
Contact: 314.361.442:

Graeme

Live At Futur_ ’
I enjoyed listening to this tape a
lot. It has a greaf tempo toit. 1
suggest this one for those nights
you have to stay up all night. The
music is a fast acidic trance. I say
this because it has all the elements
of trance, but with a 303 running
around all over the place. The acid
tracks seem to linger in your head
hours after the tape is finished. As
for mixing. I have to say it was
very well done. The tape also was
professionally made so there isn't
the hiss you are use to. Very
attractive §ackaging.

Contact: No number listed

Mr. Kleen

Boomin Cosmic Bass

If you are into hard New York
house, then this is the tape for you.
It isn't your standard house, but
an unusual mixture of fast house,
hard house, trance, and acid com-
ing together to make this unmis-
takable New York sound. The tape
is very tight and has the building

40

effect of acid and trance, but also
the hard fast beats of hard house.
This tape will get you through
those long borin
that long Saturda m;_ght.
Cont, 212.780.9305

ands ‘
Crib 2-95
ad and long-awaited
tlast tape, Muncie,
lkhits us again
bxture of spacey
d doobey |
jons to the J

say here in words
stify or describe how
good this tape is. Our
how to descibe music,
ess our entire language con-
me to a prison cell of over-
ashed adjectives and all the
perennial blah blah blah's that I
must admit guilt for. But such is
m{ chob— ]given that te]egath does-
n't develop between John Keesen
and yourself prior to the ]pubiish-
ing of this mag.. Before I go on, l¢f
me just say: éet this tape, learn |
from it, and love one another.
Side one- the 'Baked’ side, opens
up the doors to this new, alien
world, with a quick but l;:lp;:u'opri-
ate tempo that ftlys qhujc y
throughout the first half of this
side. ambient gully awaits
ahead, allowing tyou to float and
reminecse for a few illuminated
moments. A slow breaks/ ambien
france realm is introduced invok-
ing the memories of listening to
Keesen's last tape while driving 9
m.p.h (interstate)through the
of Tennessee- the landscape and
feel are the same- everchangi
ascensions and descensions at a
fast, but comfortable speed.
Ambient Hip Hop? New Age
Funk? Gregorian Acid? It doesn'
ever stay in one place for long, j
on the same beautiful gliding pa!
Side Two- the 'Fried' side begins
wonderfully with a long sample
from 'The Hobbitt'- it's selection
the tape is odd, but appropriate
and fun. This side continues int

=

rives home after
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& Warning to Parents

A form of tattoo called "Blue Star" is being sold to school children.

= ; g he
Tt's o small piece of paper containing @ blue star. They azg t
" : P h star is soaked with LSD.

gize of & pencil eraser, and eac

The drug is absorbed through the skin sirmply by handling the
paper.

There are also brightly colored paper tabs.isesembling postage
stamps that have the picture of the following:

+ Supermsan « Mickey Mouse ¢+ Dianey c‘haracta:s
¢« Clowns « Bart Simpson + Butterflies

Each one is wrapped in foil.

If your child gets any of the above, do not handle them. These are
known to redct guickly, and some are laced with strychnine,

Symptoms: HEallucinations, severe vomiting, uncontrolled
laughter, mood changes, changes in body temperature.

Please feel free to reproduce this article and distribute it within
your commumnity and workplace. Get the word out about this
danger to our children.

From: J. O'Donnell — Danbury Hosgpital Outpatient Chemicel
Dependency Treatment Service.

Please copy and post at your work, give to friends, send a cepy to
your local schools! This is very serious — Youwnig lives have clready
been taken! This is growing faster than we can warn parents and

professionels!

sUPERfREAKk

public disservice announcement

pete@superfreak.com rdger@superfreak.com

pob 07142 milwaukee wi 53207 -+ send 52 for stickers, info, flyers, etc..



The original topic for this issue was to be

another installment of the fractal-worshipping

funky subculture analysis- sorta lrying to sit
back in an armchair and pull a Freud on the rave
scene. You know, think up a few abstract, highfa-
lutin” neato angles on what the scene is, why so,
(Just
because something’s impossible doesn’t mean it's

and what cheesy ideals we might aim for.

not a good direction to go in.) Besides, it's easy to
let the music be a catalyst for thinking up those
ideals, and get swept away by all the collective
potential for amazing creativity. Then again, it's
also easy to forget our amazing collective poten-
tial to kid ourselves about the hardcore realities
of what we do.

That is, until something happens.

On Saturday morning, February 25th, the
morning after the Kentucky Plastikman show, five
kids were heading home in a rental car. Every sin-
gle person in the car was straight-edge. The dri-
ver was Timmy, a premed student, a flat-out amaz-
ing dancer, and a helluva guy. He was one of those
people considered a friend by everyone who knew
him. Kris Gordon - who was at Fuk celebrating his
16th birthday, who told me as he left that it was
“the best birthday, the best rave, and the
time he'd ever had in his life". Ross Kemper, 16,
Jenny Stovall, 20, Kevin Prenatt, 24-
give a couple of sentences and tell who they were,
These were great people, wonderful people, part of
our family. Only Timmy survived, and he
in the hospital for months receiving treatment for
2nd & 3rd degree burns. The other
killed instantly. The driver fell asleep at
wheel.

best

I can't just

will be

four were
the
The car went up onto a guard rail, which
ignited the gas tank. Tests backed up what we
knew about our friends- that no drugs or alcohol
were involved. And so here we are,
gone. But they left us with a warning to give to
everyone in the scene.

and they're

We all thought, those of us who travelled

impudently across the nation Lo go to parties- how
many times has that nearly happened to us? There

are so many “what ifs” to consider. The press weni

berserk when it heard the word “rave”. News
teams danced around accusations about raves,
drugs, and our friends. Yikes. What if?

It’s strange, how lucky we've been. |

myself went to slcep in the passenger seat of a Geo
Metro coming back from Toronto a year ago, think-
ing, “Damn, | hate to fall asleep on the seat belt.
it always puts a crick in my neck...” And woke up.
rolling front over back at 70 miles an hour, know-
ing with all certainty that if I hadn't worn my
The

stuff, doesn't cut any slack.

seatbelt, | would have been instantly dead,
road doesn't forgive
Doesn't offer any guarantees, won't remind you to

change the oil, check the brakes or torque your
brains to wakefulness on coffee. It"s just implicit
in the high-velocity technology, a

certain brutal

reality. Speed is equal to force, and humans are
comparatively fragile things. Respect it. You hear
people talking about driving in some crazy stale
don’t be afraid to tell them it's bullshit. Even if
it's your only ride back to Peoria. don't get in thai
car. Embarass whoever. do whatever it takes
Driving when you know it's risky is wack. Because
being tired is hard enough, you toss in a slightly
slower reaction time... well, call me paranoid, but
people are real good at feeling bulletproof when

they aren’t. There are other things you can do, too.

Get some of that nasty refined road tar that trich
stops sell as coffee. If there's a carful of people
driving multiple hours, don't leave the drives
awake solo. Someone ¢lse stay up and talk, listen
to music, whatever. Conversations are some of the
coolest parts of any roadtrip, anyway- it's part ol
the whole “quest” thing. I mean, you can talk shi
about raves forever. Handy. since it takes forever

to get home from some of (hese things.
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called family. One could describe what we build

example. here's an angle on our so-

wherever we find ourselves Saturday night as a

‘temporary community'- the author Hakim Bey

wrote a whole book on the Temporary Autonomous

Zone, a space in which we define new (raditions

for a sociely that is not meant to last. that is only
But

years of this, we have become a community that

an experiment in social interaction after

goes further than random gatherings every

Saturday. Yeah, yeah, it's campy to call it family.

But so what? It we were just some adherents of

some musical trend, then maybe it wouldn™t hit so

hard. “Oh, some people were in a wreck.” Bul il

does. It’s so ironic¢, that this feeling of connected-

ness and family is never more obvious than in the
middle of tragedy. So, if you feel some connection

to this music, this subculture, this vibe thing-

then on behalf of these people | ask you to think a
little more about getting home safely.
We threw a memorial party for them, and it

was proof that music can be a powerful tool for

healing., But it's not enough, and no amount of

warnings, of rememberance, of anything we can do
will bring them back. The coolest memorial we can
offer these kids is to do everything we possibly
can to make sure it doesn’'t happen again. What if
it were a tradition after every party, when we
wander out into the sun at dawn, that people from
close by open up their houses for the travellers?
What if promoters took a little time to organize
large-scale crash space if there’'s no afterparty
going on? And even if there's nothing organized,
ask around. We're a decent bunch, and the natives

are generally [riendly. Take some time to chill

out. If you need to, pull over on the side of the
road and just kick the seat back. It's 5o simple it

Bul

stupid lessons and hammers them in hard.

sounds stupid. sometimes the world takes

simple,
There's not much else to say
We'll miss our friends, and we won't forget
them. Maybe we can learn from their passing.
Timmy tell

says (o everyone to keep the

faith. We just ask you to be careful.

>>> j2 & others available at (vm) 606.281.4199.

ONE FOR THE ROAD

CASE AND AUDIO

Specializing iIn
cases for Dj's
Turntables,
Records, and
CDs ect..

Prices Start at $60.00

Available at:

Revolutions - Milwaukee
Scratch Pad - Milwaukee
The Hip House - Chicago

Call Bill at (414)225.9397

1729 N. Warren
Milwaukee, Wisconsin
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INTIMATE OABBER TALK WITH DJ RACKME

Gabberhaus: Better Dead Then Alive? _ . _

I've been noticing a major decline in the information concernin hardcore techno, ar
berhaus in Massive magazine and the techno rave scene in general. I feel it;'s time one of ¢
| take a step down from our lofty perches above the rest of you and give you wimps a g

going on here. I'm not the best person in the world now-a-days to be 4l authoritative ab
Just teel someone should say something. So ['ll just shoot the shit.

| used to do a zine called Head Crash. In it we covered death metal and gabberha
October Head Crash died. | got sick of doing Kinka's copies.

¥

(LAY

ERE)

Ry

o~ 've aIwaYs held m guns defending gabber and other forms of hardcore techno.

3 fallen. Call me close minded, but all other music just sucks. I'll admit gabber has kind of d
% ativit}(, but | still feel it has the most patential to change people. 180-200 BPM's carries so
4 you'll sell your soul to the stuff. When you see the Very music you love dying, it's rough.

= abber is eating itself up. Almost all songs use all samples from all other songs. It
]l Rob Gee and Euromaster sampies. Now, | knowit's not out of copying each other- it's ou
| other artist. It holds gabber back from being the no:se—electro-energy—b!ast it should be, t

. Another thing hurting it is the amount of “haPp /" hardcore bein released. Gabbe
ting raw, visceral, and being unrepentive. It's about etting loose with all' emotions includin

ty. Thereis nothin? wrong with releasing negative energy (along with positive energy). Lik;
Nasenbluten sample says, "Because |'m fucking angry!' :

This comes from the gabber I've heard recently, like | said- I'm not an authority.
There is not a lot of gabber out there to buy though. | recently looked at a Watts
found only two hardcore techno 12"s, Neither one was actually gabber, Watts has also |
rices on imports form Germany and Belgium. They have Bone Up about $2.00. Reason
atts, is the instability of the American dollar. Nick Nice ﬁ J, massive contributor, and bo :
Records) feels prices won't go down once the dollar stabi izes either. It's a tricky way by &
» such as Nick, not to buy as m
a higher price.
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e has a hard time selling them the wa'x it is, much less at .
For labels there are a few out. A lot are not putting out the best quality either. Ry
Rave, Hard Stuff, Twisted Vinyl, and some other ones that used to be good aren't so good 3

Bass has a new thing out by DJ Pure that's really cool. Industrial Strength, Hellrazor, %nd
my favorites.

z As far as parties go, | know e
éqone_to a party since Suck (madiso
id think it was funny how last year'
_ harties in Wisconsin were Suck and
'Midwest Hardcorps". Be weary o
as I'm sure you know, they've been
p: lems with their parties, .
Next upcoming Wisconsin pa
F'As Hell by Drop Bass. That should by
mean, Delta Nine is helping out. It wilk
F core I|ne-uB. But, then again, it's been p
#a®  Dbecause of DBN's Fuk fiasco. .

The pn\% radio station in Wisconsin | kn
play any gabber is ORT 89.9FM in Madison. Hos
| 3 show on Monday nights from 7:30-11:00pm. It's
4 Music Seminar. If you request it he'll play Delta 9 of

€ more gabber you request the more we'll push

L more. In Milwaukee there is the show on Saturda
| WMSE- It never touches any gabber, but someti ‘
 slips through. l
p Record shops in W t_hat_car{}‘ry gabber(maybe are Rev
b in Milwaukee, Darkside in Madison, Scratch Pad in Mil

and Earful in Kenosha. You'l usually have to order §
Zines. Since the demise of Head Crash, | really haven't
any zines dedicated to gabber, A few cover it al
everything else, like Under One Sky, Bas

- Feather Journal, and others;

ell, that's enough bullshitting for me.
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Disintegrator is
certitude to make you

Kin the sun. Very Spooky.

Techno) NIKA + ROPOT

nt tip.

Guarenteed - Bloody

at the hell do you

here. This is hardcore

st super hard. It will tear

your neck.
N

ekt mix horror movie sound-

08, and distortion to cre-

: for the techno generation,

xx - SB Records

on blue vinyl. Track one:
eat? Oh, there it is. Tracks
fiven, dance pumping trax. Ni

he pounding force of an air jack.

2,3, 4 &8
Number 5

DBN

your needle, rip up your tables, and
bleed. One

Two very strange trax, one mini-

nail pounding track

€y you, get back to
bass. The last track
and distortion. Pure

kick you in the
(?)
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of the gates with a
€ Innovative 303 pat-

remix of the first, 'It's

cheesey, The next side
cid stomper with an
The last is a spacey
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- Drop Bass Recording Artist
00000000 c0cvnse

diah The Messiah

- Drop Bass Network

design: protocol

non-parishable food item. Skateboards, ect. cour-
tesy of The Beachfront of Oshkosh, There will
also be o skateboard competition. Skate park
location is 100% legal.
info lines: Refexions
DEN

ATP
DFP
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"WaxTrax! Records 94 and
Beyond"
WaxTrax!/TVT - (12/94)
A damn fine CD for anyone
prematurely mourning ° the
death of industrial mu
wonderfulg ;.
eleven _Sonﬂls,
rangmg in style
fror%tl ﬁm m{:l—
low+psychedel-
ic to “electro-§
metal to theEs
edge of under-
round techno.
nderworld's
"Dirt Epic"
starts the collec-
tion out - and
even at a truly
€pic nine min-
utes and fifty
seconds it never

gets old. Anyone who hasn't
yet heard how brilliant these
§uys are hereby urged by me to

0 so_for their own” good.
Kinda like "Vaccinations".” This
track is one of their rare vocal
ones - mostly their newer
efforts lean more to the instru-
mental /under-
ground '

lows, a
C

Connelly's
"Candyman
Collapse”.
lethargic

song, it
a disap

Mr. C ho
for somet
arder-ed

5
after the 19@3'5 commendable

but ambivalent "Phenobarb
Bambalam". Third on the CD
is the first new studio song to
be released by Die Warzau in
éears - the "Joyous" mix of "All

ood Girls".” A wonderful
song, it was spectacular to hear
from this dynamic duo apart
from all their recent production

B A

work. This song always, for
some reason, reminds me of
Depeche Mode's "Violator",
The fifth track, the "Mutilato"
mix of Sister Machine Gun's

"Nothing", while far and away

g better than the
! orl%mal, _ulti-
f§mately fails -
i cven Die

Warzaus CVC3
: co-pro-

album)
cannot save a
flat-out

Seattle home-
base of industri-
al superstars KMFDM. The
‘Never" mix of KMFDM's
"Trust” likewise cannot revital-
ize a ridiculous song, and
while "Secret Skin" from the
KMFDM vs. PIX ep has it;s
redeemmﬁlpomts, I can seldom
listen to the whole thing. An
abrupt change

next track is b
none other then
Kenny Larkin.
ires" is a
pleasant mix of
mid-tem 1? 0
acid, about five
minutes long
something f
wouldn't “mind
having on vinyl.
Richard
"Cabaret
(B Voltaire" Kick's
e song  "Come"
follows, and proves to be a nice
bit of heavy ambient or light
trance, depending on your
taste. rack eleven is
“Scriptures”, from B-12. Nice
song, similar in style to "come"
- almost ambient trance.
Likewise for the final track,
Mark Franklin's "Release to the
System" - an abqs..glutely beauti-

ful ambient odyssey. This CD
1s sure to please all electronic
music  devotees - from
metal/industrial to the most
underground of purely elec-
tronic music. Buy it now!

Front 242 -"Angels wvs.
Animals"
(12/93)

The last ever studio release
from Belgium's finest, this 56
minute 'single’ contains three
remixes of "Animal”, four of
"Modern Angel" (including the
deconstructionist Der
Verfluchte Engel" and the clas-
sical "L'an%cé_ oderne”. One
remix of "Serial Killers Don't
Kill Their Girlfriends" and
unreleased track called "Born
to Breathe". As if this weren't
enough. There's a hidden, one
and a half minute instrumental
bonus track. One of the
"Angel" remixes was done by
KN[?DM,_ complete with cliché
metal guitar. All of the songs
here are incredibly well pro-
duced. Even the production
job _on their 1993 album
05:22:09:12 off", the album
from which these songs were
taken in their original format.
Thus, the Belgian cguartet who
helped invent electronic body
music in the early '80s was,
responsible for much of what
the industrial-giant WaxTrax!
label is today, charted incredi-
ble amounts’ of club hits, and
recently challenged the minds
and eafs of many listeners with
their twin albuins '06:21:03:11
up evil" and "05:22:09:12 off",
are taken regretfully into obliv-
lon in a blaze of immortality
and sheer genius. This CD isa
bitch to find though, your best
bet in the midwest i$ actually
Best Buy, smaller stores I've
talked to can't even order it.

Die Warzau - "Engline"
WaxTrax!/TVT - (2/95)

Die Warzau made their debut
in 1987, with a handful of inde-
pendent singles, followed by
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to Fiction and
sco Rigido" in
g Electric Metal Bass
owed in 1991,

1988. "Bi
Face" foll
after a hectic year of prod ucing

ine Gun and

gface, Jim Marcus and Van
Cristie (aka CVC3) return to
the wonderful world electron-
ic music full force; as new
albums are eagerly
from the likes o

Meat Beat Manifesto, these

itzerebb and

€ openin
hasp a n;gce hard

issing it", r
rove to it,

slow and
ting at the raw

e
‘Liberated" brings to m
parlgo?s of old to

expands Beyond
that as well. Jim

style continues

school industrial
style chanting,

and a dash

‘grounded’,

a beautifull
uction some
niscent of the "Blade Runner"
score by Vangelis and
ues into one of the albums
hardest stomps on the
! "Ultraplanet",

mns as an old-fash
strial stomp but by the

four and a half minute close
has became straight u% 303
acid. "All  Good irls"
appeared in a remixed (the
‘Toyous Remlx'f} .on the

axTrax compilation CD
'Afterburn” and’stands out in
oth formats. It should also be
noted that the task of simulta-
neously preserving one's edge
while éxpanding one's musical
horizons in new directions has
been carried off without a
itch here, a testament to the
sheer talent of the duo.
Engine' is }?eppered with per-
formances from the ‘Ministry’
Svitek, Chris "Sister Machine
Gun"  Randall, _Also
Recommended: "Disco Rl%lldo"

(1988). Various remixes done
y Die Warzau for KMFDM,
Sister Machine Gun.

Bigod 20 - "Supercute"

Zo%h Ommog/Sire/WB - (1994)
The eagerly” awaited sopho-
more eftort’ from the German
boys who made Zoth Qmmog
thé label voted "industrial mos
likely to..." crossover? Succeed
Brilliantly? The question is
equally "applicable to this
album’ The word most accu-
rately summing it up would
have to be “inconsistent".
While certain songs soar, other
plummet. First
single  "One"
sports witty
lyrics and a
subdued
tempo. Other
tracks that got
me itching “to

it's easy",
"Retortion (003"
and "Swallow
e".  Others,
like "Plug It In,
Otis", made me
simpiy want to
boogie on over
to “the next

- track.  While
not a bad album at all, a more
advisable first bigod purchase
would be the current single,
‘One". Featuring remixes y
Pink Elin and J%ck Dangers.
Even more advisable would be
their old single for "On The
Run”, featuring that ever so
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inventive cover of Madonna's
"Like a Prayer" - if you can find

It should
also be noted

Supercute"

ious, what
ucceeds her
ucceeds bril-

eserve credit
the hard, minimal-

om dying complete]

KMFDM- "Nihil"

WaxTrax/TVT - (1995)
The industrial gods KMFDM
0 the market
eir newest

This album once again

e to accomplish, and,
the musical
boundaries of their fans. Like
ast albums, it takes some
used to hear the lafest
M morph- but after a lis-
ten or two, the big something
comes forward that makes us

fans come back for
more every time. Nihil cashes
e classic 'beaut
beast style'
them with-
and sound
ascha K.'s and
lyrics- backed up
This new

y and the
have always

by female
sound is

For'some e

except less grim and more
danceable sounding.
ges to be hard and
al KMFDM,
Very cool.

um mana :
like classic
clean and tight.
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Two and a half years ago I came
to Moscow along with Roz B.
Liquid and Mike Vance as guests
of a U.S./ Russian company,
Femmer International to perform
at the first big rave in the history
of Moscow. We were the first
people to bring Technics 1200's to
Moscow- since the DJ's of the
time only used tapes and CD's to
mix. The mostly mafia crowd
danced all night “to
our music, but it waspE
obvious that this was
the first time in their
lives that they had
been exposed to such
underground dance®
music. But because
they knew that this
music was the futuref
and because the
Russian people are
so0 musically open-
minded, they|
enjoyed themselves)
despite not knowingf
one single song!
Now, 2 1/2 years}
later, the Moscow}
scene has literallyf
exploded. In the past
6 months (since my
last visit here in July,
1994) the Moscow
scene has expanded
in  every possible
aspect. There are
dozens of new clubs, B
tons of parties andss
raves on any given
night and a plethora
of new DI's, musicians, and artists
as well, A SERIOUS cultural
awakening is going on in
Moscow- it won't be long before
mainstream  magazines  like
Details provide you with another
one of iﬁcir know it all guides to
explore the developing Moscow
scene.

Manhattan Express is the club
where I was resident DJ for my 2
1/2 weeks there. Before me, Chad
Mindrive and Roz B, Liquid were
also in town performing there as
well. This is the same club | per-

formed at 6 months ago, but it has
since developed a strong presence
as the top club in Moscow- with
concerts and fashion shows fol-
lowed by top name international
DJ's 7 nights a week. It was
designed by the same architectural
team that designed New York's
legendary 70's disco- Studio 54. It
has a very Phillippe Starke type of
interior with an overpriced V,I.P.

from Aretha Franklin to Acid and
they'll dance to it without missing
a beat. This was by far one of the
most pleasantly challenging clubs
lo spin at since you could really
lest your musical boundaries as
well as the crowd's. On any given
night at Manhattan Express you're
guaranteed to see something
Strange and amusing. Out of al]
the crazy things I witnessed. the
best had to be an
impmmplu breakdance
Abattle between some
wgblack, t-shirt and baseball
cap wearing American
tourists and some VEry
white suit-clad Russian
gangsters. In what on
paper sounds like an
unfair 49ers vs. Chargers
type of battle, the over-
matched Russian gang-
sters actually managed 1o
hold their own against the
powerful Americans.
Aside from a nasty head-
first spill, the Russian
LM mafia showed off their
" hidden breakdance skills-
M watch out for a Russian
breakdance explosion
sometime soon. All in all.
IManhattan Express has
L M become a vcr‘y money-ori-
enled, high-fashion " club

4

Il
e with an emphasis on par-
Ll} tying and having fun-

restaurant in the back as well ($20
for a cheeseburger!). The crowd is
a very eclectic mix of gangsters,
models, club kids, V.LLP. celebri-
ties, tourists, and ravers.
Amazingly, with this wide variety
of people and the high percentage
of them being armed gangsters,
there are very few major acts of
violence. The amazing thing

about the crowd here is that while

these people look very conserva-

tive in their suits, they party hard

and they're VERY musically open-

minded. You can play anything
50

gjunlike most clubs of that
(glcenre. Cover charges here
range from $20- $100. It's
located directly across the
street from the Kremlin.

One of the latest additions to
Moscow's club scene is a place
called Ptioch. 1t's located in an old
bomb shelter underneath a func-
tioning church. It's comprised of
one main dance room, a separate
lounge area, and numerous chill
out rooms and V.LP. drug lounges.
The coolest V.IP. lounge is a small
back room called the China Room.
It's basically an area for progres-
sive mafia types (no suit-clad
gangsters are allowed in Ptioch-
no matter how large the bribe)




who have done a few too many
mushrooms or taken one extacy
too much, It's decorated entire]
in Chinese artifacts complete wit
uge vases and Chinese artwork
on the walls. There's a telephone
with a direct line to the bar so you
can phone in your drink orders.
It's not like your typical European
V.LP. lounges since drink prices
are actually cheap- they'll” even
ring you a glass of hot tea for
$1.50!" The unique thing about
Ptioch is that it's an artist's collec-
tive who run it as a members-only
private club. Each night here is an
intimate  affair- a ot like a
Madison style house party (a bit
more fucked uo thoughf), It's
based on the same idea as the
Roxy in Amsterdam. [f you're not
a member or a friend if's next to
impossible to get in. The typical
Russian gangsters are not wel-
come at Ptioch- it's a club for pro-
ressive minded people and their
riends. This club feels more like
a friendly party than an actual
nightclub. Perhaps the only draw-
back to Ptioch is the MAIJOR
overuse of drugs going on every-
where you look. It seems that
most of the young raver style
crowd is more into finding their
fix than they are into the music
and amazing visuals. The Vi's
Novikoy an(f Anohin are constan-
ly mixing the craziest visuals I've
ever witnessed. Using 6 VCR's
and 2 Panasonic Video Mixer's,
they easily blow away any of the
computer animated videos just
based on their spontaneity and cre-
ativity. They'll mix in insane disco
scenes from Indian musicals over

live images of the crowd d
along with insects from the
Discovery channel- constantly
altering the images along the way.
You need to see it to believe it!
Ptioch is Moscow's first true
underground club.

In addition to s
Manhattan Express an Ptioch, 1
had the chance to guest at what
Frobably the most beautiful cluh
've  EVER seen called Club
Royale. This place looks like an
ancient Roman palace with huge
pillars and statues everywhere-
this place is serious. [t's actually

ancing

inning at

an old betting palace for the horse
races that took place on the racing
track behind it. A Nigerian-born
Russian named Oleg is responsi-
ble for the weekly Royale house
parties that take place here. Oleg
was the first real Russian dj and
one of the first people to organize
underground parties in Moscow as
well. He's by far the most talented
of all the Russian dj's, but doesn't

really get the respect he deserves
from the other Young, close-mind-
ed dj's. He can spin anything from
rap to hardtrance with ease and

understands  the evolution of
music- unlike most of today's
young dj's. He attracts g very

£ood looking and serious dancing
crowd to his parties with the
emphasis being on music and
dancing- rather than drugs,

As 1 said earlier, the Moscow
scene 1s exploding at every level,
There's lots of young, talented dj's,
musicians, and artists. Iy won't be
long before we start to see some
decent music and dj's coming out
of this scene. Some of the dj's to

watch out for are Yosh Ivan,
aximzorky, and C ompass
Vrubel, to name Just a few, [ was

given a decent "album of hard-
trance- Russian style- by a group
called TXM Project on TXM
Records. You can contact them
for more info af TXM Records,
Inc., PO, Box 31, Moscow,
107143, RUSS]A. Oleg has pro-
duced an excellent rap album as
well- unfortunately it's all in
Russian so I have no clue what the
name of it is! All in all. Moscow

‘1;_'3:'}. o

S SCl 1o seriously explode artisi-
cally-it's definately worth a visit if
Don't forget
vest though-

yYou can afford if.
your bullet-proof
you'll need it!
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people¥or the u : ‘a 0
Ravers- all that subscribe, and chat on an uncon-
trolled forum over the Internet. Talk ranges from
what's new in music, fashion, and the party scene,
to general rave philosophy and debate, and right on
down to plain old gossip.

I acquired an E-mail account through my short
stint as a UW- Milwaukee student, and finding no
other purpose suiting me, subscribed to the MW-
Raves list. It was only a matter of time until I had
to meet some of these people face to face that I had
been talking to anonymously or reading in on their
many conversations. That time came when we
organized a mass rendezvous in Kentucky at what
came to be my first party in that state- Momentum.
The party absolutely rocked and showed me that
everything I ever thought about that state wasn't
entirely true (Deliverance), The ride there, on the
other hand, was living hell. For the extent of the
trip, I was packed tight with like, 10 other
‘net.ravers’, and Leprechaun Joe- 'Mr. Friendly'.
The entire conversation (there was but one- to me),
the entire trip, was about the Internet, Modems,
Baud rate, hard drives, memory expansion, FTP, the
world wide web, file transfers, IBM, clipper chips,
AOL, and a bunch of other jargon infested bullshit
[ could of gave a rat's ass about. I slept- leaving the
entire pack in their pathetic electronic world.

That was then, and now, looking back on that
day forward.... I have become one of THEM. I
think they slipped something in my drink, or maybe
they were waiting for me to fall asleep so they
could implant some cybernetic device on my body
or subject me to subconscient subliminal messages
while I dozed. I don't know. What I DO know is
that I know what they are talking about now, and
can wax poetic for hours just the same about all the
same. A day doesn't pass when I don't 'log in' and
read my mail from my fellow raving compadres.
An issue of Massive doesn't pass that T don't use the
Internet, my computer, or the modem to download
stuff to pass on to you. When the subject arises, 1
will offer and interject to the best of my knowledge
(still very small). I know, it sounds sad, and per-
haps I have turned into a Benedict Amold to my fel-
low technologically ignorant barbuddies, but I
wouldn't’ cash it in for anything. To lose my com-
puter would mean I would have to commit social
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To take away my baby and still expose me to others
who can still have and hold their Centris', Quadra's,
and multiple other toys- would be pure torture.

I am now swimming in ecstacy the same cords
and doodads that I dreamed to strangle the technin-
nies only a matter of a year ago. And I love it.

Now, in this time, I have discovered another
forum of beauty, and that is the Newsgroup. From
all around the world, people can subscribe to talk
specifically about one subject. For the most part, it
grows old quick, unless something develops or it is
a newsgroup that has a broad base of subjects under
one large subject. For example, the group for dedi-
cated OJ Simpson fans has no doubt grown way
beyond capacity recently.

As a new sporadic thing in Massive, we will talk
time to time about certain subjects dealing with
newsgroups and the Internet.

Two newsgroups that I subscribed to recently
were alt.satanism and alt.culture.us.1980s. Both are
ultra-entertaining, to say the least.

With alt.satanism, I learned a great deal about
relations between non-christians and christians-
because these are mainly the two groups that post
on this newsgroup. The rest, like myself are just
lurkers and curiosity seekers looking for entertain-
ment- and boy, do we get it. What I have learned
reminds me somewhat of those new IBM (or is it
Microsoft?) commercials with the nuns talking
about getting hooked up to the net- except these are
your fanatic christian-types... and they're just itching
to push their beliefs on the entire world (like all
fucking christians). So, the first thing they do, of
course, is subscribe to alt.satanism. What better
way to relive the Inquisition? And their next act is
predictable- they post some long, unfounded piece
of shit about how everyone on this list is a bunch of
baby killers that sacrifice animals and have sick
minds and are all going to burn in hell.

Now comes the real funny part. Next to the fact
that probably half the list is comprised of people
like themselves just lurking in the midst (which is
sacreligious, by the way), but the fact that the
Atheists and Satanists respond back to these posts
INTELLIGENTLY. It's not some 'My god is better
than yours' bullshit back and forth- these people
take the time to break down the offending post to




ery last indiscrepancy, myth, false belief, and lie

: spewed forth. And the laffs continue

nds to that message. Another thing
most of the people on this list
ory, theology, and science better
0 supposedly 'believe' in the crap
m a far cry from joining any reli-
w what I'd side with if T had

found, in an argument over how
ed to behave themselves

ws somewhat the tongue-in-
hen the newsgroup isn't

A, (which I certainly do not), I'd
olde scratch; the devil has bet-
refer to be boiled on oil for
k harp-strings next to Pat
nia. Seems to me the prereq-
to the afterlife is to be such a
hsome creature that you could
nfinite afterlife praising some
entity a-la Yog Sothoth.
lture.us.1980s is wonderful for
inately/ unfortunately grew up
a song, movie, political

e 80's to be remembered, it']]
e if you have a question- just
the best of your ability that
it of nostalgia will come your
to think that we, too, have
gic about... I remember it

r really center on politics on
ous reasons. The early 80's

L dittention- which kinda hints to
fig went downhill from there.
pecially. A post in response to

'S music cool' summed up the

at made 80's music that
ynths and drum machines.
full effect, witness all the tech-
that I seem to be unable to
nijade 80's music so darn cool

I a line, start feeling energetic,
_ th-pop/new wave, upbeat music.
Ever seen the vid er Kommisar by Falco? Tell
.= me that guys not hop »ed-up on blow. In the 80s

- peoplz knew how to'-"gaeny (not that I in any way

‘condone the use and abuse of illicit substances), the
world ¥ oing to end in nuclear fire anyway so
why no tsome coke and party like there's no

And it i to%@ﬁ‘g We will never be the same
again. (Doogie How er ending)
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SETI "PHAROS"

an ambient collaboration between savvas ysatis ond taylor 808,

available now af a galaxy near you,
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the first in a@ monthly series from
instinet ambient.

evailable in february. AMBIENT SYSTEMS double CO com ilation
avallable in march: OMI “THE GENERATION AND MUI'IO& OF A PULSE*
avalloble in april: FACIL featuring Dietrich from Prototype 909

scial combination of 8 herbs

foafiive il gl
c’:lﬁ@;ﬂ all-over lrn%}

f

For more information or to place orders
Call: (312) 409-3503
EMail: EXTASIA®aol.com
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DieselBoy
=TI Crew Vs DJ Dieselboy...Transatiantic Link 1
-Street Beats...Skanna Remix (Promo)
-Advantage...Theme From Advantage
-Orca Ep (Lucky Spin Promo)

-Stakka And K-Tee...Brockin Out
-Sponge...The Crash

-Adam F...Criminal Active

-Rogue Unit...A State Of Mind (rmx)
-Eze-G...World Of Confusion (rmx)
~Northern Connexion...Re-Think

Derrick Carter

-Rednail featuring Her...Can You Feel The Love (Blue
Cucaracha, US)

-Markey...Jazzman (Relief, US)

-Luke and Roberto...Time and Space (White Label)
-Groovestyle...Freedom Train (Sound Of Detroit, US)
-F-Action Ep (Fresh Fruit, Holland)

-Sundiata...Come Together (Prescription, US)

~Jack Of All Trades...Come Uppance (White Label)

-The Innocent...Theme Blue Cucaracha (Communique, US)
-Master Boogie's...When The Shit Hits The Fan (West End)
-Gemini Ep (Cajual, us) _
Synergy

BT...Embracing The Sunshine (Sasha Mixes) (Perfecto, UK{
-Amos...Let Love Shine (Cleveland City Dubs) (Positiva, UK)
-Ether Ep (White Label, Ireland)

-Bass Bin Twins Two (White Label, US)

-Mory Kante...Yeke Yeke (Hardfloor mixes) (GGS, France)
-Minty...Useless Man remixes (Mt Air, Holland)

-The 24 Hour Experience (White Label, UK)

-Frankie Morrell Volume Two (D-Vision, ltaly)

-Roman IV (Ladomat 2000, Germany)

~Cari Lekebusch...Drum and Noise Style (Hybrid, Germany)

Nick Nice
~Justine...Use Me (UMM Promo, Italy)

-Felix Da Housecat...Remains Of the Conspiracy (Sex Trax
Promo, US)

-K.0.T...Soundclash (Aspro, Holland)

-The Return Of DJ Duke (Power Music Promo, us)
-B-Tribe...Nadie Entiende (Atlantic, US)
-Underground Society (White Label, UK)
-Kelee...My Love (Moonshine Promo, US)

-Ninja Cuts (Ninfa Tune, UK)

-Karnak...Black Moon (Tribal Promo, US)
-Kenlou....Hillbilly Song (MAW, US)

dj mind drive}

Efex
-Anything and Everything by Oliver Lieb
-Olafs First Record (Crystal, Germany)
-Calypso...The Silence (Irma, Italy)
-Soundscape (Time 0246)

-Waveforms Wonderiand (Exploding Plastic Inevitable,
Germany)

-Great White...Rock Me (Capitol, US)

-Dirlin Sun...Linus (Frankfurt Beat, Germany)
-Cygnus X...Orange Theme (React, UK)
~Bhakti Experience...Dealulul {Albianca, Italy)
-Emphasis...Retro Master {Voodoo, Germany)

Mind Drive

~Tribal Drift...Belly (Chill Out, UK)

-DIN...Now Or Later (Natural Music, US)

-Dave Angel...Inflight Entertainment (Blunted, UK)
-Paz and Pooba...Liquid Art Ep (La Grande, UK)
-David Sylvian and Robert Fripp...Darshan (Virgin, UK)
-Love Inc. Remixes (Smile Communications, us)
-Humate...3.1 (Superstition, UK)

-Basement Jaxx...Don't Stop It (777)

-Heavenly Bodies...Celestial (Third Idind, UK)

-Anoesis...Eight Day Music (Defusion, UK)




Snuggles

-Fire...Mickey Finn remix (Labello Blanco)
-Marvelous Cain...Hitman Remix (1Q)

-DJ Remarc...Rip (Suburban Base)

-Dream Team...Stamina Remix (Suburban Base)
-GrooveRider & SS...Lighter Tune (love story) (Formation)
-DJ Ash...The Magnificent One (Plate)

-Droppin Science One remix (Droppin Science)
~Jellybean and 3d...Where's The Black (Plate)

-Kid n Play...Monkey Man (Plate)

-Danny Breaks...Step Step Off (Droppin Science)

Speed Demon

-Eternal Basement...All works (Harthouse)
-Speed Demon...Spectral Intercourse (DAT)
-Cortex Thrill...Deep Infinity (Bonzai)

-System D Il...Deviant Behaviour (Dance Opera)
-Montini Experience...Mind Expander One (Nitric)
-Planet of Drums 01

-Sorcerer...Moonrise EP (Adam and Eve)
-Fun-a-tic...Spacid (Zombie)

-Regina Sweep...@ (Compiler)

-Everything on Noom, Reload, Important, etc.

Earth

-Wink...Higher State Of Consciousness (Strictly Rhythm)
-Dub Tribe...Mother Earth remixes (Organico)

-DJ Who...Attack Il Ep (Defective)

-Amoesis...Eight Day Music (D’Fusion)

~Jedi Knights (Clerk)

-Dix (L’Attitude)

-Deepashe Moog Ep (Shewey Traxx)

-Fantasy UFO...UFO (XL)

-Dirthox The Person (Bosting)

David Hollands

-Solar Charge Ep (7th Voyage)

-Ecto Morph...Subsonic Vibrations (Intradimensional, us)
-Mike Dearborn...Moments Ep (Djax, Holland)

-Beat Surfer...Breakin’ Out One (Growth, Belgium)
-Air Liquide...Mercury Ep (Smile Communications, us)
-H.0.T.T...Radio Silence (Reference, Holland)

~Jeff Mills...Growth Ep (Axis, US)

-Drexciya...The Journey Home (Warp, UK)

-Carbon Boys...Back 2 the Big Funk Ep (Proper, us)
-Too Funk...The Return of Too Funk (Ferox, UK)

Geoffe

-DJ Icee...1,2,3,4,5,6,7,8 (Zone Records)
-Metro...To A Nation Rockin' (Bassex)
-Wink...Higher State Of Consciousness (Ovum)
-Leftfield...Original (Hard Hands)

-Mr. Funkster Ep {Rampant)

-Rebirth...Embryo (Bassex)

-Sweet Drop...Acid People (Strictly Rhythm)
-Cotton Club...Club Grooves Ep (Fantastic)
-Black Science Orchestra...New Jersey Deep (JBO)
-Moby...Everytime You Touch Me (Elektra)

Mike Dearborn

-Mike Dearborn...Moments (Djax)

-Proper Records Releases

~Suburban Knight Double Twelve Inch (UR)
-DJ ESP...Low (SyneWave)

-Trance Atlantic

-Faceless Techno Bastards

-DJ Skull...Nuclear Fallout

-Fred 2

j snugg)es
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DRC
-Escrima...Train Of Thought (Ffreedom)
-Humpback...Sawdust Ceaser (X-Gate)

-Gillan Drax...Far From Here (Club Craft)

-Mental Kao...Loggy Stick {Trans'Pact)

-Empirion...Ciao (Wanted Records)

-Peter Lazonby...Sacred Cycles rmx (Brainiak Records)
~Tan Ru...Changeling (Trelik Records)

-Bass Bin Twins Il (White Label)

-Leftfield...Halliday (Hard Hands)

~Jedi Knights...Intergalactic Funk Transmission (Clear)

Jason jinx

Photon Inc...Project Blast (Strictly Rhythm)
Nate Williams...Club Patrol (Sex trax)
Daniel...The Way (Question of Time)

Sweet Drop...Acid people (Strictly Rhythm)

DJ Duke...Unreleased Dubs vol.3 (Power Music)
LTJ Bukem...Horizons (Looking Good)

Foul Play...Total Control (Moving Shadow)

DJ Peshay...Psychosis (Metalheads)

2 G's...Energy (Juice Box)

Sprong Headed Jack...The C Lettuce (Rough Trade)

Mr. Bili

-El Bruto...Hypnotizing (Dwarf Records)
-Lockjaw...Underground Funk (Ruffneck)
-Tellurian...Get Stupid (Mokum)
-Armageddon...Sunset Party Slam (Rotterdam)
-King Dale...Fuckface (Rotterdam)

-Source Code...Dawn Of Terror (KNOR)
-Cyclopede...Bass Line (KNOR)
~Juggernaut...Beat Go...Boocom (Ruffneck)
-Night Vision...My Saivation (Ruffneck)
-Predator...Mind Of A Lunatic (Ruffneck)
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