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Preface

This manual on the making of Auspicious Ta Laew was born out of the dedication and
intention of the team behind the hands-on training workshop, “The Making of Lanna Tung and
Ta Laew,” which was held on Saturday, March 29, 2025, at the Rumpheung Village Community
Hall, Suthep Subdistrict, Mueang District, Chiang Mai Province. The event was organized under
the direction of the Faculty of Humanities, Chiang Mai University, as part of the university's 2025
fiscal year academic service initiatives.

This academic service project aligns with the strategic objective of promoting the
integration of knowledge from the humanities and related disciplines to generate sustainable
benefits for society and local communities. In particular, the project aims to enhance the local
economy, create income, and generate career opportunities for community members.

Ta Laew Mongkol (Auspicious Ta Laew) is not merely a decorative item but a cherished
cultural heritage of Chiang Mai Province. The primary objective of producing this manual is to
collect and preserve the knowledge and wisdom of making Ta Laew Mongkol, a local craft
passed down through generations. This work is intended to help preserve and promote this
valuable tradition for future generations.

The success of this project was made possible through the collaboration and generous
support of many stakeholders, especially Mae Khru(Female Master Artisan) Thanthapin
Liangchairat from the Department of Library and Information Science, Faculty of Humanities,
Chiang Mai University, the village head of Rumpheung, and the elderly community group of
Rumpheung Village. The project team would like to express our heartfelt appreciation for
everyone’s time, effort, and continuous support.

We sincerely hope that this manual the making of Lanna Ta Laew will be of great
benefit to those interested in learning, understanding, and preserving the art of Ta Laew-making

as part of Chiang Mai’s treasured cultural heritage.

Project Team

30 March 2025
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Ta Laew Mongkol (Auspicious Ta Laew)

History and Cultural Significance of Ta Laew Mongkol in Lanna Tradition

Meaning of Ta Laew Mongkol
The term "Ta Laew" comes from the Northern Thai (Lanna) dialect. In Central Thai, it is

equivalent to the word "Chalew," a symbolic object used in rituals to mark territory and serve
as a sacred emblem during various ceremonies. Historically, in Central Thailand, a "Chalew"
was used as a marker at river checkpoints to indicate areas where waterway tax collection—
known as "Jangkob"—was enforced. Seeing a Chalew at a pier meant that the location was

an official tax collection point ("9 Maha Wet," 2013).

In addition, the word "Laew" in Northern Thai also refers to the Laew bird, or hawk in
Central Thai. The hawk is believed to possess sharp, far-reaching vision, capable of seeing
clearly even from great heights. When combined with the word "Ta" (meaning “eye”), the term
"Ta Laew" translates to “hawk’s eye.” Symbolically, it represents a piercing eye that wards off
evil, ever watchful and protective. (Mae Khru Thanthapin Liangchairat, March 29, 2025,

narration)

Figure 1: the Laew bird, also known as the Hawk
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The Significance of Ta Laew Mongkol in Lanna Culture

In Lanna tradition, Ta Laew is used as a ritual symbol to mark territory and sacred
spaces. It signifies areas with spiritual or ownership boundaries and is believed to represent
both protection and sanctity. Considered a sacred talisman, Ta Laew has long been passed
down through generations in Lanna culture and is believed to ward off evil, disasters, and
negative forces, serving as a spiritual guardian of spaces and properties. Ta Laew comes in
various designs depending on local weaving techniques and beliefs in different communities.
(Mae Khru Thanthapin Liangchairat, March 29, 2025, narration)

This sacred symbol is used in many important Lanna rituals for auspicious purposes-
such as house blessing ceremonies, Haek Na (using a stick to be stuck in the area where the
first rice is planted), life extension rituals, and city blessing ceremonies. It is also believed to
repel bad luck, evil spirits, and misfortune (“Lanna Knowledge Archive,” 2025), and is often
tied at the front of houses or planted in locations where spiritual protection is desired.

Compared to Chalew (the Central Thai version), Ta Laew features more intricate
weaving techniques, especially the seven-tiered Ta Laew, which requires a unique skill to
connect each layer seamlessly. If not made correctly, it is not considered an authentic Ta
Laew. This type of Ta Laew is known by different names depending on the material used-
such as Seven-tiered Ta Laew, Bai Kha Ta Laew, Kha Khieo Ta Laew, or Ya Kha Ta Laew.
For instance, when cogon grass (Ya Kha) is wrapped around the frame, it is known as Kha

Khieo Ta Laew.

Types of Ta Laew

Ta Laew in Lanna culture can be categorized into four main types, based on their
function and usage.
(Museum Minds, 2019)

4

o



1. Ta Laew Luang (Grand Ta Laew)

Ta Laew Luang is the largest form among all types of Ta Laew. It typically features six-
pointed or eight-pointed designs and is woven using 42 bamboo strips. This type is used in
major ceremonial events, such as Suep Chata Baan (house life-extension ritual) or Suep
Chata Luang (the royal or city-wide life-extension ritual).

It is also commonly used for people and animals to walk through as part of a blessing ritual,
with the belief that passing through the Ta Laew Luang helps dispel misfortune and evil
influences. In some cases, Ta Laew Luang may be woven into a large rectangular panel using

hexagonal patterns to enhance its protective power.

Figure 2: Ta Laew Luang (Grand Ta Laew)

2. Seven-Tiered Ta Laew (or Kha Khieo Ta Laew)

The Seven-Tiered Ta Laew, also known as Kha Khieo Ta Laew, is a unique form of Ta
Laew characterized by its layered structure, with tiers connected in a continuous, flowing
design. This weaving style is known for its complexity and intricacy, requiring advanced skill
and precision. This type of Ta Laew is used in local rituals, such as Suep Chata (life-
extension ceremonies), or is hung at the house entrance, gates, or doorways as a form of
protection.

It is believed to ward off evil spirits and prevent negative energy from entering the premises.
Those who walk through or pass beneath this Ta Laew are thought to rid themselves of

misfortune or bad influences.
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Figure 3: Seven-Tiered Ta Laew (or Kha Khieo Ta

Laew)

3. Ta Laew Mae Mai (Widow’s Ta Laew)

Ta Laew Mae Mai, or Widow’s Ta Laew, resembles the Seven-Tiered Ta Laew but is
uniquely woven into a shape that resembles a wheel or chakra. It is crafted using six bamboo
strips that form a hexagonal pattern at the center, while the ends are bent at a 90-degree
angle to create the distinctive circular appearance. This type of Ta Laew is traditionally used
in agricultural rituals, such as the Haek Khao ceremony (first rice planting), the Rice Spirit
Blessing Ceremony, and other pre-planting rituals. It is believed to protect Mae Phosop, the
rice goddess, and to ward off evil spirits and harmful insects that could damage the crops.

Additionally, this Ta Laew is also used as a protective charm for herbal medicine jars.
It is placed on top of medicine pots to prevent negative energies from entering and to help

preserve the potency of the remedies within.

Figure 4: Ta Laew Mae Mai (Widow’s Ta Laew)
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4. Ta Laew Mai (Territorial Marker Ta Laew)

Ta Laew Mai, or Territorial Marker Ta Laew, is used to designate ownership of land or
property. It serves as a visible symbol of possession, indicating that the marked area is
under someone's rightful use or protection. When others see this type of Ta Laew, it is
understood that the space should not be trespassed upon.

This Ta Laew is also used to prohibit inappropriate actions within the designated area,
such as spitting, littering, or performing any unclean activities. It is commonly found in
agricultural zones or plots of land where ownership or usage rights need to be visibly

established and respected.

Figure 5: Ta Laew Mai

The Use of Ta Laew Mongkol in Ritual Ceremonies

Ta Laew Mongkol is used in various types of rituals, including the following: (Lanna
Culture, 2022, May 5)

1. Housewarming Ceremony
Ta Laew Mongkol is hung at the door or window to protect the house from negative
forces. It is believed that placing Ta Laew Mongkol in these areas helps ward off evil and
invite positive energy into the home.

2. Suep Chata (Life-Extension Ritual)
In this ritual, Ta Laew Mongkol is used as a ceremonial item to enhance destiny and
auspiciousness. It is hung in the ritual space to help balance energy for participants,
promoting inner peace and good fortune.

3. Ancestral Worship and Guardian Spirit Ceremonies
Ta Laew Mongkol is considered a sacred object that enhances positive energy within the
household. It is typically hung near the household altar or areas believed to be energy
centers of the home, serving as a sign of respect and spiritual protection for the family.

4. Buddhist Religious Ceremonies
Ta Laew Mongkol is sometimes offered to temples or used in Buddhist-related rituals,
such as religious holidays and offerings. It serves as a symbol of merit-making, believed to

bring spiritual blessings to the donor.
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Characteristics of Ta Laew
Ta Laew is a traditional woven craft made from bamboo strips. Thin strips of bamboo are

prepared and then intricately woven together to form a hexagonal star shape, resembling the
eye of a hawk. There are various weaving techniques used to create Ta Laew. For example,
some patterns are made by folding a single bamboo strip back and forth to form the star-like

shape, while others involve interweaving multiple strips to form layered or branched patterns.

Figure 6: Weaving several bamboo strips together to

create a radiating or pointed design

Materials Used in Making Ta Laew Mongkol (Auspicious Ta Laew)

1.Bamboo (used for the main structure)
2.Thread or string

3.Tamarind pods

4.Cogon grass
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Tools Used in Making Ta Laew Mongkol (Auspicious Ta Laew)

1.Knife or scissors

2.String

3.Water spray bottle (foggy or pump sprayer)
Step-by-Step Instructions for Making the Auspicious Ta Laew (Seven-Tiered Ta Laew)
Step 1: Creating the First Layer

Begin by writing the numbers 1 to 6 on the bamboo strips that will be used for weaving the

Ta Laew. Then, take all six strips and weave them together following the steps below.

Place bamboo strip number 1 Place bamboo strip number

diagonally to the right. 2 over strip number 1.

Insert bamboo strip number 3 under strip Insert bamboo strip number 4 under
number 1 and over strip number 2. strip number 3 and over strip
number 1.

02470
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Insert bamboo strip number 5
under strip number 4 and over

strips number 2 and 3.

Insert bamboo strip number 6 under
strips number 1 and 5, and over strips

number 2 and 4.

Step 2: Begin weaving bamboo strip number 7 following the steps below.

Lift bamboo strip number 2 and place it over strip number 3

Layers 2 and 3 are woven as shown in the images below

7
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Use the technique of inserting and interlacing bamboo strips as follows:

Strip 1: Insert under strip 2, running parallel to strip 1.

Strip 2: Lift strip 1, insert it parallel to strip 3, lift strip 4, and place it over strip 1.
(This action positions strip 2 vertically, then apply the “right rotation” technique to turn
strip 3 into the vertical position instead.)

After that, continue with the same logic:

Strip 3: Lift strip 2, insert parallel to strip 4, lift strip 5, and place it over strip 2.

Continue this right-rotating interlacing pattern until all seven layers are completed.

Step 3: Use the string and cogon grass to wrap around the structure, alternating

right and left turns to form a neat and decorative pattern.

Helpful Tips

1.Number the bamboo strips before weaving to make the process easier to follow.
2.Spray water onto the bamboo strips regularly to keep them moist and prevent

cracking or splitting during weaving.
- . ,
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Photo Highlights from the Ta Laew Mongkol Hands-on Workshop.
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