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In this magazine, I want to help and encourage you to pick up your brush and start painting.
Therefore, I will share more practical tips, knowledge, and ideas around watercolor painting.

To be more specific about what can be expected in this corner of the internet, we have changed the
name to "Painting Planet - Watercolor Magazine". Even though I like to try out different paints and
techniques, I believe it's best to start with one material, for it makes it easier to learn and to see
progress.

And watercolor is perfect for your creative hobby. The paints take up very little space, are non-toxic,
and versatile. Working in small formats gives you great results, and it’s simple to paint at home
without the need for extra storage room for big canvases. 

So this August, a lot of tips and inspiration for your next watercolor project awaits you. You will get
to know the most important watercolor techniques that will improve your paintings immediately. I
will share my experiences of buying my first paints and why I will never buy a watercolor set again. 
We travel together to Finland's summer hotspot, Hanko, where I painted a beautiful beach, and to
get really practical, you can follow the first step-by-step painting there in this Magazine. 

I hope you love the new direction we are heading! 



A painting doesn’t have to be complicated. So if you only have some minutes today, paint this cute
little sketch of a beach. In fact, I’m fascinated by how so few brushstrokes recreate something we all
know and recognize. 

Painting Sketches is the perfect exercise that will lead you to painting bigger pictures. So Let’s start
with this loose beach in watercolor.

Start with a strip of blue, around 1 cm
high. Use a rich and dark blue. In this
case, I mixed French Ultramarine with
Indigo.
To create some depth, paint the area a
little darker on top and get lighter at
the bottom.

LOOSE BEACH IN WATERCOLOR



So pick up your brushes and start painting today - even if it's just for five minutes! I can't emphasize enough
how much joy painting brings, even in such small projects. When I think of the times when I barely painted, I
am most grateful that they are over. I never want to go back there. 

I hope this Magazine will help you reach the same goal - to make painting a constant part of your life. No
matter if that means painting once a week, every few days or even every day. It's not about the exact number
of days per week, but the fact that painting becomes a part of your everyday life.

Our last step is the actual beach. If you
have white watercolor, you can add it
into your mix to create this creamy
tone. As a base, I used raw sienna. You
can add a little bit of Sepia for some
shadows. But don’t add too much, the
beach shouldn’t become too dark.
Apply your color with some loose
brushstrokes, again leaving the edges
rough. 

When the sea is dry, we can paint the
sky. Use a light blue (here it’s cerulean
blue) for the sky.
Leave some white spaces to create
clouds and give it a loose shape. 



In the past, I believed painting was solely built on being inspired, starting to paint, and if you are
talented, the result would be a beautiful picture. Today, I have to smile when I think of the naive
presumptions my younger self had in her head. 

But it wasn’t entirely my fault, because nobody taught me to see how planning, knowledge, and the
right painting technique belonged to a great painting. 

When it comes to watercolor landscapes, there are two main techniques you should be familiar
with. If you want to improve your paintings fast, be sure you understand these techniques. So let
me introduce them alongside some examples:

The obvious way to use the wet-in-wet
technique is to apply one color onto
the paper and add another color, while
the first is still wet.
This way, both colors fade into each
other, mixing on the paper. This is less
controllable, but you create these
wonderful effects, which watercolor is
famous for. 

THESE BASIC TECHNIQUES WILL 
IMPROVE YOUR PAINTING FAST



However, you can also use the wet-in-
wet technique in a slightly different
way. Therefore, apply some clear water
onto your paper. Dip some color into
the wet surface, and the paint will be
carried through the damp area.
You get a similar effect to the first
technique, but the color stays the
same; it won’t mix with another color.

With the wet-on-dry technique, you
work on dry paper. Your color is wet,
the paint mixed with water. This way of
applying the paint gives you way more
control, and you can create clear lines.
The paint will stay where you set it on
the paper and depending on the brush
you use, you can create very fine
details.

Of course, you can’t only use this
technique on white paper; you will
mainly use it on already painted areas.
Here you have clear lines but also the
layering effect, because your colors are
transparent, and even though they
don’t mix physically, they mix optically.
In example 3 I used the same color, but
in example 4, it looks different due to
the color lying underneath.



This little island sitting on a lake in Finland is a great example to see the difference. I painted the Island
itself with the wet-on-dry technique. The trees and the rocks at the bottom are clear and sharp.

But for the reflection on the water, I used the wet-in-wet technique. I applied the light blue color for the
lake and dipped some darker color into the still-damp area to create the reflection with soft egdes.

II'm sure you have heard of these techniques before, and if you have already tried watercolor, you
have used them as well. But it's not only about knowing them, it's about when to use which
technique.

To make the right decision, always ask yourself if you need clear lines or smooth transitions.
Because this is the main difference: With wet-in-wet, you avoid sharp edges, with wet-on-dry, you
create clear lines.



To immediately improve your paintings, get more familiar with the basic techniques and, most of
all, when to use which. Always remember the difference between sharp edges and smooth areas of
color. 

A small exercise you can do today:

Look at some watercolor paintings you admire. Can you see which parts of the painting have been
painted wet-in-wet and which wet-on-dry?

WARM INVITATION TO MY NEW FACEBOOK
GROUP FOR WATERCOLOR BEGINNERS 

Here you can join the Private Facebook Group

https://www.facebook.com/groups/watercolorbeginners
https://www.facebook.com/groups/watercolorbeginners


When I think about beaches, of course, I think of sea & sand. I see tropical beaches in my mind,
lined up with palm trees, meeting bright turquoise waters. Mediterranean beaches, where rocky
shores fall into water so clear you see every fish moving inside. 

And then there are Nordic beaches. Combining calmness and roughness, meeting us with these
opposing components, the Nordic countries seem to embody. The weather and nature are rough,
yet they make it so easy to become calm inside. So when Jonathan and I visited Hanko, Finlands
summer hotspot, I needed to paint the beautiful shore.

PAINTING A NORDIC BEACH



Hanko has been a celebrated summer vacation spot for centuries. Delicately decorated wooden
Villas make your visit feel like time-travelling and create a unique charm. And it’s blessed with this
Nordic beauty of nature. 

The sea doesn’t scream for attention with bright colors, but invites the eye to wander far to the
horizon, flat rock formations and a wide beach framing the scene. This is the Moment I wand to
capture - on location and later in my studio.
I always make sure to take enough reference photos. They are the foundation of my future
paintings.

How lovely is this little red cabin by the sea? It’s the perfect protagonist for the painting. But when I
was sketching and taking reference photos, it was getting late and the sun was in a spot that left the
cabin in shadows. 

In my reference photo, the red color almost looks black, or at least a dark gray. But when painting,
we can always adjust and make the changes, which will result in a great painting. The little spot of
red creates a nice contrast to the cool and calm colors of the sky, sea, and beach.

The European Nordic countries are famous for these red wood cabins. So this little detail lets you
know what part of the World you are looking at, if you see my painting.
You see, these details can make a huge difference and take your painting from a beautiful picture to
one that tells a Story.

MAKING SMALL CHANGES



A nice pencil sketch will always do, but imagine this seascape without color. With watercolor, it’s
easy to mix a lot of different tones, but with pastels or pencils, you need to bring an extra piece for
every shade you want to use. 

Of course, you can blend the colors of pencils, but it takes a lot of time and layering. With
watercolor, you can work quickly and have a great variety of shades, so your painting will look
lively. Just make sure to buy a sketchbook with watercolor paper if you want to use watercolor.

If you're interested to see what supplies I carry with me, when painting outside and filling my
sketchbook with memories, watch the full video on YouTube. 

When we went to Finland, I took my sketchbook with me and a collection of paints, brushes, and
pencils. My goal was to experiment with various techniques to capture my experiences. 
For the beach in Hanko, I made a quick sketch with a fineliner and used pastels to color the scene. 

On this trip, I also tried out colored pencils and
watercolors and I can say: Watercolor is the best
medium to capture your memories. At least in my
opinion and if you want to work with color.

https://youtu.be/iJpdYGz3sN0?si=m00sgkozGMNt81AM
https://youtu.be/iJpdYGz3sN0?si=m00sgkozGMNt81AM




When you begin your watercolor journey, you will need watercolor paints. And maybe you think
a watercolor set is best for beginners, just like I did, when I started. But oh, was I wrong!

Because I was learning, I assumed a set with beginner paints would be the right choice. But it took
me only weeks to abandon the “Academic Watercolor Set” by Schmincke. Schmincke is actually a
high-quality brand for professional paints, but I got the academic colors, and they have been quite
disappointing.

The yellow was used up within weeks, while professional paints of the same size last months. 
My paintings looked dull and it took me ages to mix colors. It always felt as if I couldn’t get enough
pigment into the mix.
And here we have the main difference: “Graduate” or “Academic” paints contain less pigment and
more fillers than professional paints.

I would always advise getting a few professional colors rather than a whole bunch of cheap
ones.

NEVER BUY A WATERCOLOR SET

BUILD YOUR OWN SET



You can buy an empty watercolor box and the paints separately. You will get to know the paints
better if you choose them yourself or follow the tips of artists who paint in a style you want to
approach.

But what about sets with professional colors, you might ask? I wouldn’t buy them either, except the
set would randomly contain the colors I want. But often enough, you will buy colors you don’t
need, because they come with the set.

I never buy violets and only very special shades of green, because both colors are very easy to mix.
Since my first failure with academic paints, I have used the professional watercolor paints of Winsor
& Newton, and I love them. But of course, they aren’t the only great watercolor brand out there.

If you only buy a few professional colors, you will also learn how to mix and enhance your painting
skills. 

If I were to choose only six colors 
to build a watercolor set, I would choose these:

1) Winsor Yellow
2) Quinacridone Magenta
3) Burnt Sienna
4) Cobalt Turquoise light
5) French Ultramarine
6) Paynes Gray

THE MOST
IMPORTANT

PAINTS



This month's color palette is more about showing what's possible with color mixing than creating a
nice combination of different colors. But you can do great things with monochromatic palettes as
well, so maybe this will inspire you for your next little painting project. 

If you mix red and blue, you will get
violet. But there are many options, for
there are many different blues and
reds. 
To create a vibrant violet with
watercolor, it's better to use magenta
instead of classical red. Reds often
contain a part of yellow, which will
create a muted violet. 
If you want to go for a creamy tone, you
can add some white watercolor to your
mix. This will give you a nice pastel
color. 

To create green, you need yellow and
blue. Again, there are so many different
options. To me, it always feels like
mixed greens look more natural than
ready paints. 
To mix a balanced green, you need
more yellow than blue, as blue is the
stronger component in the mix,
especially if you use a darker blue, like
ultramarine. 
Create warm greens by adding more
yellow; for cool tones, you need more
blue. 

For landscape paintings, we seldom need violet, but green is a regular component of my paintings.
It's worth it to take some time and get used to creating your own greens from the paints you have. 
To put this into practice, take out all your yellows and blues and try to mix as many different greens
as possible. Maybe you will find your new favorite mixes. 



The wet-in-wet technique is a real basic when it comes to watercolor. We work on a wet surface,
either the paper is wet with clear water or still wet from a color we applied to the page earlier. It's
the technique that creates these special effects, watercolor is famous for - and we all love. 

But there are some pitfalls you should avoid when working wet in wet. These are the most common
mistakes: 

1) Being too slow, so the paint dries before you are ready

2) You haven't prepared this step in your painting good enough

3) Using the wrong materials, like paper and brushes

WATERCOLOR WET-IN-WET



To create great effects with the wet-in-wet technique, you need to work fast enough. The whole
step needs to be done before the paint is dry. 

Therefore, you should plan your next step. What will you paint and which colors do you need for
this part of your painting? 
Then you need to prepare for this step. To save time as soon as the paper is wet, you can premix all
the colors you need. 

And finally, you need the right materials. 100% cotton paper makes working wet-in-wet in bigger
areas possible. The paper stays wet longer, giving you more time to finish your wash. If you paint a
big area, your brush needs to be big enough as well.

For the white hibiscus, the whole background is one wash of lighter and darker greens. I premixed
enough greens and used one of my biggest brushes to achieve my goal of one smooth area. 

THE BEST PAPER
100% Cotton paper is such a game changer! For wet-in-wet cold pressed paper is the right choice.
It's capable of holding a lot of water. 

WET-IN-WET BEST PRACTICE



This month in my studio, I worked a lot on the topic of color. The main goal was to
create a basic set of 12 colors that would provide you with the best variety of mixes
and colors to capture the beauty of our planet. 

The big mission behind this goal is "Painting Planet," the online painting school for
everyone who wants to learn painting with watercolor. To keep costs low at the
beginning, this set of 12 colors is all you need to paint a whole bunch of fun projects. 
From Nordic woods to tropical beaches. From pink sunsets to ancient ruins. This set
of colors is enough to capture it all. 

It has been a lot of mixing and testing and a lot of fun, too, as you can imagine. Are
you curious to see which paints won in the end?



All the paints are from Winsor & Newton Professional watercolors. I have
worked with them for years now and have never been disappointed. 

Getting to know your paints better can be a lot of fun! 
I hope this month's issue of the Watercolor Magazine has helped you to grow
in that space. If you have any questions about watercolor or my current studio
projects, send me an email to studio@nicolelommel.com - I would be happy to
hear from you! 

1) Winsor Yellow
2) Indian Yellow
3) Winsor Red
4) Quinacridone Magenta
5) Burnt Sienna
6) Raw Sienna

7) Cobalt Turquoise light
8) Cearulean Blue
9) French Ultramarine
10) Indigo
11) Payne's Gray
12) Sepia

THE 12 BASIC COLORS



Nicole Lommel

Painting deeply connects us with ourselves and others. That’s my
believe.

Hi, I’m Nicole…
…and my Love Story with painting began the very moment I was able
to hold a pencil as a toddler. I spent my time as a child painting and if I
had known which places I would travel to as an adult - It surely would
have sounded like a fairytale to me.
Combining Traveling and Painting now in my work definitely feels like
one! 

I’m an artist from Germany who now live and love the Mediterranean
lifestyle in Cyprus. Together with my husband Jonathan, we are the
heart and soul of “Painting Planet” - your online Painting School.

About Me



www.nicolelommel.com

“My Art is a Collection of my
Experiences and the Beauty of

the World surrounding us.”

Watercolor Magazine

http://www.nicolelommel.com/

