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Anika Péndey

Creative, curious, and unconventional— these three
words define my approach to design and problem-
solving. A passionate and dedicated fashion
enthusiast with a Post Graduate Diploma ‘in - Fashion
Design. My versatility, creativity, and attention
to detail drives me to continuously learn and
adapt, making me bring innovation and empathy into
every garment i create. Open to challenges, driven
to explore new aesthetics, -and committed to
designing for a dynamic, inclusive fashion future.






Kintsugi and Shibori both
follow the philosophy of
finding beauty in
imperfectionism, giving
new life/look to an item of
use. Both of them follow
the idea of Wabi Sabi,
embracing individuality,
uniqueness with an
elegant style. It teaches
how a simple element can
change the entire
perspective of something e



& 'ﬁﬁﬁ:ﬁgfﬁrmi n

using naturally occeurring
lacquer with gold to repair
crockery

making peace
with ourselves

Tepair is
illuminated

vicissitudes of
existence over time,
clear in the breaks

Just because something
is broken, doesn’t mean
it has turned useless,
it can be fixed,
improved, while
embracing the sears,
the journey, life it has
lived

embracing and
celebrating
imperfections

shifta the
materialistic
attitude to
being humble

KINTSUGI

compassionate
with oneself,
compassionate
with others

individuality,
uniqueness

mainly for
pottery/e
rockery

similar to

Wabi-Sabi

keeping an
object around
even when
broken,
highlighting
the cracks as
an event in
life rather
than ending

it’s service

EVETy scar is

imperfections
are
inevitable,
learning to
accept them,
finding beauty

in them

uniting with
our broken
parts,
accepting not
being perfect

unigque, EVery

Journey is
unique

failures are a
part of 1ife,
embrace it,
learn lesson
rather than
hide/disguise
it

embracing
flaws/imperfections



Concepts taken out-

Giving new meaning/perspective

Embracing Failures

Individuality

Finding beauty in Imperfections

Learning to accept, move on, learn from failures

Compassionate with ourselves



Kintsugi and Shibori both follow the philosophy of finding beauty in
imperfectionism, giving new life/look to an item of use. Both of them follow the idea
of Wabi Sabi, embracing individuality, uniqueness with an elegant style. It teaches
how a simple element can change the entire perspective of something.

Finding besuty in imperfections

Learwing to aceept, move on, Lesrn from the fadlures

Compessionate with ourselwes



glving new meaning/perspective

Embracing failures

II"- Individuality

Kintsugi and Shibori together teaches us the lesson of accepting and embracing our
failures and imperfections and learning from them. We have our own journeys and
struggles which we should we proud of instead of hiding. Our scars reminds us about the
journeys in our life, by giving more importance to the journey taken rather than the
destination.



4 g N

P4

O

[
®

/'swatch development/



T *..it.f_ * V¢

P B i ok b
" e | B
- . - |I...'\. r e ._.__m,...u... }#
















round

deln L1111
erg

L on

- Und
M ap | LY LR
i i @A 0 ) R o el S0 R A B

T r a

malin fabiie o

D

e Npj



RS g Myt X

e vt
e reras
Rossl Ok
bdmisni pr dai pra 1wir Fain ¥
Lpmae
Pasd

[ S R

-creating
_textures
_throug
th;e lines —

Hih Boas  Hespetoad

Lk b i aray

Welling | Lowaser iy
RGO 5w
.

[ T
ek

L high darece
[*- rree

e Pl G e

Krighasbridgs

i WA U LAl e

& Drimmdirirs
cabds e

2
Ging's Cro:

urn ek i e Pasenas
| b dgwiie
Haids Valn Paddisglen®  png  Marybebess o e Heg
—_— ——l--—— _ ——— - arwkck nEoe Baker e
| $eroet
| | By Sk o
| | pittesume Fasi : ¥ Warres Wreer il Hres *
| Ecigveare |
[T-¥]
Eggnld Farh
— Lucheske Giave . wusnes S
- Baramaner i Hogt
Latimer Road
1 ¥ & Gooder
Whibe Fraprerd’s g | Lancwster  mond Sxtand Hrear ] Chanceny
Ciky . Bushw fadm iy Lane
5
e e SR pr T " " ™ St Pauls e }
| Falland e winy el =
', Pk Sreh, TRank
| LA % Coveent Gardan
High Sirest
i +
K Lelzgabsr kjuare
| s Bush Bhongton 7
5 —— e —larkl Hyde Park Comes Fiecadily 4. Eannan Sireet = T
=] Honument Tower
s Knightesndps, b Paniion Houia L L T
¥ Chafing ta . Gatr
[ rg——, R iy
] Park L Ternple
5 J| i B
el L = &
AT Fosuth S e s e L JEmbankment st F
irie Kenumgton  Wuane % K Lendan Bermadsey

&

|

———3cenes-af-locals e / |
| -UOV@|—|—iﬂg: BERE BRE



. . \ Key to tines and symbuots :

[Fe= » 2 | ® ﬂ-aL.-.I.-'u_'r\

e Central

[ Circle

mmmseve  District
Hammersmith & City C=

Jubileg | ' ‘_-To_
Métropc-qtan 8
Morthem| _ c}

Pigcadilly *
Vigtoria

Ferloo . (:I-’_\-'.




The London Underground is more than
just a transit system—it is a moving
tapestry of lives, routines, and fleeting
moments. My designs capture the
beauty of locals traveling, immersed
in their daily journeys, finding meaning
in the ordinary. The rhythm of
CDmmuters their quiet reflections, and
' shared spaces create a story of
connection and movement.
| hayve translated this narrative into
fashion by using the London
Underground map as a surface
—————texture, integrating its structured lines ———
with the organic flow of everyday life.

To reflect the depth and character of
| denim, I have experimented with
~natural washes using coffee, tea, and

__haldi, creating a rich spectrum of
tones.

' Techniques like anchor thread

-~ machine embroidery, patchwork,
_rivets, eyelets, and prints bring my
vision to life, merging industrial
precision with the raw beauty of
—human experience:. The resultis a
collection that celebrates both the

- structure of the city and the fluidity of

its people—a tribute to the unseen m
| poetry of everyday travel. |
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| B
ole collar, trims

ised jeans- basic

Ips, hems, ;::oltprs,
Ded parts, bucles,
——wai-stparf\d&---

FtFEﬁC’t‘T'Cﬁjﬁt'\'fL’/itﬁ '
: ;treet--s:tyle;deﬁni-m-
| jacketand a

achable skirt, the

skirt can be

tightened by a

r

r EFEHwork_aeni_ﬁi of
= different washes,
| Iivets and ?yelets.
~Scenes of locals|
--tr-a-ve-ﬂing-ishctwm

led denim belt.
| __T_m;:_x_g!g:s_ and stops of |
the tube shown by

[ ougr!qh digital print
on patchwork denim.
' Handmade bottons
~Inspired from london

i symbol.

‘underground
| |







| A skirt Wlth
patchwork straps of |

friveits dec:{jrution

7 3

A jacket with an’
inverted collar,
patchwork of denim
‘with digital print. ; |

denim of different

of Iegends shown on|
the map

| straps are
CldeStClble Wlth
usual buckle belt

and a pocket with:
ol surface texture
! | achieved by anchor
_thread embroidery

The detachable skirt
—can be removed to-
create a bag. The

—method.






TO METAMORPHOSE,
TO TRAVERSE.

A Journey of Emotiens



WHAT IS
THEMWEAR?

What is ThemWear? As the name suggests, ‘them’ connenting to
the pronouns used by the gender fluid individuals who don’t
conform to one gender and ‘wear’ connecting to the garments

to be worn.,



REFLECTIONS
&VERDICT

What exactly is genderfluid fashion? Is it clothing only for
gender fluid people?

Is it clothing that is termed to be gender fluid by gender
fluid individuals? Is it jsut normal pieces of clothing that is
made to be worn by both the genders?

Or is it just simple garments made with no gender direction
keot in mind and can be worn by anyone and everyone?
Keeping this statement in mind, let’s analyse India’s take on
‘gender fluid fashion’, our dhotis and variations of saree
draping that used to be worn by men and women. Dhotis
were worn by men and a saree drape, which looked like @
dhoti and a pallu kept on the either of the shoulders
and/or covering the women'’s chest. or before this, men
and women wore only dhotis, women did not cover their
chests, this isn’t a version of gender fluid fashion?

So basically, the garments can be worn by gender fluid
individuals, as well as any other individual of any other
gender orientation, the garment’s design being
androgynous.



TO METAMORPHOSE, TO TRAVERSE]
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BRAINSTORMING

Understanding

Acceptance

Self Love



TO METAMORPHOSE, TO TRAVERSE]

INNOCENCE

one is not exposed to
the societal
expectations, thus the
child behaves like how
they would when they
are feling their best,
they are comfortable
in their own skin.

CONFUSION
when they grow up
and actually start
questioning
themselves, the
societal expectations
are on their shoulders,
they are confused,
they don’t fit but want
to, they don’t know
themselves, but also
do at the same time.
They want to be
themselves but also
not

oy

DISCOMFORT
when they are truly
saddened and feel the
society’s judgements
on themselves, they
are pressurized to be
something they are
not, their emetions are
in a knot, tight, unable
to move freely.

[



UNDERSTANDING ACCEPTANCE

when they start
understanding their
emotions, start to
understand
themselves. The knot is
unravelling, everything
feels lighter than
before.

when they finally
themselves, their
amotions, who they are
trulu.

SELF LOVE

when they have
accepted themselves
for who they are, and
also love themselves
for who they are.

EXPLAINING THE EMOTIONS

@
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to understand all the emotions that non-
binary/gender fluid individuals go through
from their childhood to the point of coming
out.



CONCEPT

f from feeling free and being their best selves to
being confused, from confused to feeling
_ discomfort of all sorts, bullying, harassement, to
feeling understood, then accept themselves for
who they are, and finally loving themselves
I wholeheartedly.
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The mishapen/messy lines Textured Polyester Fabric
indicate confusion, lack of
clarity
EMBROIDERY/ TEXTURE
DEVELOPMENT
Checks Fabric buttons Flower petals forming a heart indicating self love
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FinAL LINE UP




TO METAMORPHOSE., TO TRAVERSE|

CT IR 0] om0 o S Confusion
Garmentiype .- ... . . Shirt

2 o M S o S RNt i Y Men’s 38

JE e 0 DRSNS Sha . .. - =i 9 Fabric Buttons
e 12 0 11 W e . Dry Clean only
Seams Used . Normal with overlock
Efbroideny oo o0 T N/A

PO e Polyester

(72 1S T T o AR B it Cotton

T e e PRSI =) . S Nt e N e Polyester
MEASUREMENTS

AIMNGIE i i 18"

Neekdine o e 16"

B e g e e 02 N RO e 28"

Sleeve Length ... 24"

e e e e 25!

Placket Width e 15

Button Circumference ... 0.5"

Distonce b/ BUltShs sl o 2 B



Main Fabric

Maiin Fabric

Lining
Lining
Sleeves Back Main Fabric
Main Fabric
Lining
Lining
i
“

Main Fobric Lining Faobric Buttons

TecHPACK | CONFUSION GARMENT




TO METAMORPHOSE., TO TRAVERSE|

Elelfas = 2)eWe by e SRt o it i SRS Confusion
Garment Type Skirt

T N i e TR Men’s 38
THME o e N/A
WASIERIIE i D s as Dry clean only
Seamebised . o aa e SO RS IE. Normal
Enibroide s e e N/A
Tl o . i A TR, Bridal Net
B 3T = 1 o e S e e Polyester
MEASUREMENTS

Pleated Skirt (Check fabric) ... 5
Pleated Skirt (Plain Fabric) ... 4"
Pleated Skirt LENGth s 29"
Gathered Skirt (Pink) Length . 5
Gathered Skirt (White) Length ... S0
Gathered Skirt Width s 60"
Pleated Skirt Stitched Width - 7

Gathered Skirt Stitched Width ... 16"



TECHPACK | CONFUSION GARMENT

Pleated Skirt

(.::u_lthered Skirt (undér)- Pink

Gathered Skirt (upper)- white

-

s S
-




TO METAMORPHOSE., TO TRAVERSE|

OB s e L e . Confusion

GArMENt TUPEL s Shirt | Skirt

T e e e S M e, Men’s 38

Hms s Hook&Eye, Trouser Hook&Eye
Washcole .o . Dry Clean only

Seams Used Normal, Overlock
Embroidery N/A

e oo Polyester

ThEeae e e e Polyester

MEASUREMENTS

e Yninle] et e 19
Neckling, .. o BRSOl 17"
Front&BacklLengih .. eummeimsmas 20"
Sleeve Length S A O
HOKE i A S AR 4"
Yolkainidih Sl am . - RS 16"
SR N g s 21"
Eellat Flao Length ol 3"
CollarFlapWidine. .- . - 16"
Collar Stoind Penaih e

ol SR WAETH e i 15M



RS

L

e i

5

Qﬂck

qudf'e'[ Front
1
] Collar Flap

—A Collar Stand

Sleeves

TECHPACK | CONFUSION GARMENT




TO METAMORPHOSE., TO TRAVERSE|

7 mal ) ] MR T ST S S5, il o=t Confusion
GArMENt TUPE .. Jacket | Skirt
3 s e 00 [ SECE et AN O S Men’s 38

Normal Button, Hook&Eye,

G e TrOUSET HOOK&EYE
Washeome oo S, = SShivien - Dry Clean only
Seams Used Normal, Overlock
Embroidery Machine (marked in red)
b e e Polyester

TR e e Polyester
MEASUREMENTS

SETIROIE e R e 15

P e B st vcisisissisomsosisisnisianisisimssiess s
Front&BackLength —emsmsmmccneees, 20"

Slea iRl BTN | raiommies 18"

e e s 48"



TECHPACK | CONFUSION (GARMENT
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TO METAMORPHOSE., TO TRAVERSE|

TRIMS SRATE QUANTITY ZFINAL RATE
B C BUTORS sy 8 15 120
Il e o e DR S e 8 6 48
Hook&Eye 2 10 20
Trouser Hook&Eye ... 2 10
Bridtl Net sy 100 10 1,200 (+tax)
Shirt Fabric ... a0 7 4200
Shirt/Skirt FObriC s 750 2.5 1.875
Jacket/Skirt Fabric . 750 25 1.875
Plain Pink Fabric —.——w 450 2 900
Checks Fabric 550 4.5 2,475

ToTAL RAW MATERIAL COST oo

I A M 3 1 M

LABOUR COST JRATE QUANTITY JFINAL RATE
Dieing . el /70 4 280
Constructing Buttons ... 8 15 120
Shiching o 1200 8days 9,600
Embicideny - ..~ 500 3 1,500
TOLAIELABOUR L OST s 711, 500

TOoTAL MANUFACTURING COST

?24,446



COSTSHEET | CONEUSION GARMENT




TO METAMORPHOSE., TO TRAVERSE|

GOIMeNE . ST o oo el T Self Love
GArMENE TUDE ... Cape

Size women’s 12
il icn e AN, N o MR lIron Boning
Woasheare: ..o Lot = siiusine - Dry Clean only

SEOI Nns USEd U ———— SC“ IdW|C1 | Se(:“ A

Embroidery Hand Embroidery
i TR e e Polyester

Ghteol s o Polyester
MEASUREMENTS

NOPE 10 ShoUlder e 19"

Shoulder to ShOUIEr s 38"
Front&BacklLength 62"

5171 il [ s W e 22"

=Tt AT ek 0 TS CRSNEREAN, | I I R 40"



TECHPACK | SELF LOVE GARMENT
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FISERRANE &
i3 _M-
85 ) _r.__w y
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__.._ if B a_

Main
Fabric
Lining

Front




TO METAMORPHOSE., TO TRAVERSE|

S OTIE D] e e o Self Love
GArmMent TYPE .t Top/Waistcoat
Size women’s 12
THUTIS: a1 Body Fusing- 180 GSM
NWEERECE il SRR ... Dry Clean only
Seams Used Sandwich Seam
Errbroident s L T e N/A

51| G e = ) s SN U g, i Polyester
1o e TR A, Polyester

o[ [ (ROt o A e TR Cotton
MEASUREMENTS

Sonimle. o TSR e 16"

ECkINeE e i G 8.5
Front&BackLength |7

Waist Piece Length s 5/

Woist Pieceaidth .. e = 10"



TECHPACK | SELF LOVE GARMENT

Main Fabric

Main Fabric

Lining
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S OTIE D] e e o Self Love
Garment TYPE ... Trouser

Size women’s 12
DS - i o IR e Piping
Vi T | e N RO oo S Dry Clean only
Seams Used Normal, Overlock
Embroidery N/A

G e e Polyester

T HEEE] o TR | i e T Polyester
BIRIAG st Cotton
MEASUREMENTS

MalaIHond MWD e i s v 1.5"

WOISTOOMG 27

TrOUSEE Lengih vt 45"

Pleated Inlay Length .. 23"
e L o s =
Silel e el RS IATS | 5 O A e e 225"



TECHPACK | SELF LOVE GARMENT
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TRIMS SRATE QUANTITY ZFINAL RATE
I N RS ¥ o 10 1 10
BB o pemat S 8 6 48
Hook&Eye 2 1 2

[rain Boning — et free . free
Rose Pink Silk Organza ... 250 05 125

] e g s ST, R 2000 1 2000
Plain Pink FAbriC ... 450 7 900
Chetks FOBIIE e icmiias 550 45 2,475
B i S = S S 120 1 120
TOTAL RAW MATERIAL COST ... 37, 678
LABOUR COST JRATE QUANTITY JFINAL RATE
Stitching 1,200 8 days 9, 600
EmiDroldert nos s ana e 0 1,625 4 1,500
TOTAL LABOUR U OST oo S 711, 100

TOTAL MANUFACTURING CosT 18, 778



COSTSHEET | CONFUSION GARMENT
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GRADUATION FASHION SHOW | CONFUSION




TO METAMORPHOSE, TO TRAVERSE




GRADUATION FASHION SHOW | SELF LOVE







O METAMORPHOSE,

To TRAVERSE.
A Journey of Ematlons
Q




LET’S TALK?

anikapandeyl1i6@gmail.com
8104684767

@fashionportrait_



