DIG THIS PEOPDLE!

AN HISTORICAL REVIEW Y “. (I
OF THE CREATIVE ENDEAVORS FROM THE YEAR 1969 0“r I“

M.C. Escher’s last work Snakes - woodcut 1969



Here Comes The Sun

1969 was the last blossom of the ‘swinging’ 1960s, and the zenith of the
psychedelic era (1965-1975). After the darkness of 1968 (MLK, RFK and
the loss of political hope at the Chicago DNC), 1969 was the coming out
party for the Woodstock generation. A last blast of innocence before being *
co-opted and commodified by mainstream commercialism.

1969 finds both blacks and women trying to find inroads for acknowl-
edgement and representation in the white patriarchal institution
of fine arts.

You should wear
your revolution,”
— Jae Jarrell
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Briget Riley - Untitled Study for Persephone pencil and gouache, Uschi Obermaier, Frangoise Hardy, Marisol - The Family, Esquire Feb. 1969, Joan Baez at Woodstock, Betye Saar - Black Girls Window,
Vali Myers, Twiggy glasses Vogue June 1969, Jean Shrimpton photo Penati Vogue Italia 1969, Hettemarks dresses, Marijke Koger Party dress. Center: Jill Ireland ph: Giancarlo Botti in Paris, July 1969

Clockwise from upper right: Double Deckers closing credits, Cybill Shepherd ph: William Connors Glamour mag Nov. 1969, unknown VW Bus S.E. circa 1969, Tina Turner at Basin SE, Mama Cass,
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was the climax of the swinging Sixties, and Woodstock
was its ultimate Happening, or party. The decade of
freedom and liberation was also about Flower Power

(Peace, Love and Mother Nature). Mini-skirts were it.
Although women were free to shed the 1950s Leave it fo Beaver housewife
role, along with their clothes skinny dipping at Max Yasgur’s farm, they only
made 53 cents for every dollar a man made (and women of color likely less),
and were not allowed to own credit cards. The Women'’s Liberation move-
ment was just beginning.

Hippies didn’t just appear, they were the evolution of youth counterculture.
Rooted mainly in Beat/Beatnik culture, but also incorporating elements from
the folkies, blues revivalists and rock and roll. Hippies were just one branch
. T of the kaleidoscope of
=& counterculture scenes |
& concurrently blossoming
! in the sixties.

" The Beats and Beat- [
niks are not the same [
~ thing. The Beats es-
chewed fashion or were
anti-fashion. The Beats
were a loose knit literary
movement rebuking the
conservative,  conform-

“We lived in the streets,

in the cafes, like a

| pack of mongrel dogs.

@ We had our very own
codes. Students and

people with jobs were
kept out. As for the

ist Eisenhower era. The term “Beatnik” was
coined by SF columnist Herb Caen in 1958,
soon after the Russian Sputnik | launch. It was
a derogatory slag, meant to malign the youth
culture of the time with communists during the
era of McCarthyism. The classic Beatnik look
of black, berets and bongos came from Paris

—

“The 60s witnessed major shifts and reappraisals of

@ and left bank Existentialists brought back to tourists who came | .

% the States by internationally touring jazz musi- around to gawk at W .
g cians like Miles Davis. “existentialists,” it was |[SSEA e
5 1l right t th

& The 60s decade began with Jazz centric Beat- V?/e ;i%vaysorﬁzﬁag:(ﬁo 'ﬁ ”ﬁ

g niks as well as the Folkies or Folkniks found have rough wine and ‘

£ in Greenwich Village, Harvard Square, Cam- hash from Algeria. We y v

g bridge and London. These romantic outsiders shared everything” -

£ felt alienated in the phony, plastic world of the ~ Vali Myers

early 1960s as well as the conformity and intoler-
ance carried over from the conservative 1950s.
Coffee houses were the meeting place of artists
and intellectuals. The roots of the sixties stu-
dent movements grew out of these scenes, first
in NY, SF, London and then around the globe as
a counterculture youth movement blossomed.
Authenticity was prized in this scene, 12 string
guitar players especially respected. Folkies
would be banned from gathering and playing in
places like Washington Square.
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Historians now consider the “Long Sixties”,
(1955-1973). The search for self enlightenment
is at the core of the counterculture experience.

Those born on the cusp of the Baby Boomer
(1944-1960) and Gen X (1961-1981) genera-
tions experienced the sixties as small kids. For
the rest of us, we were too young to remember,
, or it was before our time and must be content
. with nostalgia and the legend of the era. Yet,
there is much to be learned from the time when
» '\ aninnocent youth movement truly believed they
. Were going to change the world!

From top: Joan Baez, Carmel California 1962, ph. Ralph
Crane; Juliette Greco, French singer, August 3, 1959; Actress
Marina Vlady puts a record on, 1956; Brigitte Bardot 1961,
Vali Myers, Paris 1956, ph: Ed van der Elsken;

1969 Volkswagen Bus advertisement



Bealis

Allen Ginsberg’s Howl (1956),
and Jack Kerouac’s On the
Road (1957) were influential
works laying the groundwork
for youth counterculture as
part of the “Long Sixties”.

Kerouac’'s Dharma Bums
(1958) was cited as an instruc-
tion manual for the swinging sixties life-
style, greatly influencing the hippie coun-
terculture. In Big Sur (1962), Kerouac visits
the pioneering commune Hyphen-House at
1739 Buchanan in SF and observes Lenore
Kandel (Ramona Schwartz in the book)
walking around the house in “purple pant-
ies, ...nothing else on, she’s a nudist, ...also
intelligent, well read and writes poetry, is a
Zen Student, knows everything.”

“Love is sweeping the country. All gone are
the ... barriers of ancient anti-womanism
that go deep into primitive religion.” As early
as 1957 Jack Kerouac predicted a “Revolu-
tion of Love” would be sparked not by nov-
elist or philosopher, but by a rock-n-roll star.

Kerouac and Ginsberg would take very dif-
ferent paths. Ginsberg became a leader
and mentor to the sixties counterculture.
Kerouac a bitter recluse who would suc-
cumb to alcoholism in 1969.

A diverse group of radicals, the Beat poets
included LeRoi Jones (aka Amiri Baraka)
and Bob Kaufman.

Poet, Author, Artist Diane Di Prima was a
bridge figure between the Beat movement
and the later hippies, as well as between
East Coast and West Coast artists. In 1966,
she spent some time at Millbrook with Tim-
othy Leary’s psychedelic community and
printed the first two editions of “Psychedelic
Prayers” by Leary in Spring 1966. She was
also involved with the Diggers in SF.

Lenore Kandel, like Ginsberg, would gain
notoriety for obscenity charges on her poet-
ry. Kandel was part of the SF Human Be-In
(January 1967). In 1969 she would appear
in a Kenneth Anger film.

Allen Ginsberg April 23 1969

1957 Volkswagen Bus

“...Something else was

on the way, in re igion
in music, 1n ethics and
sexuality, in our atti-
tudes to nature, and in
our whole stzle of life”

- Alan Watts, In My Own Way

Dbiteratare 1969

Diane di Prima - Memoirs of a Beatnik,
Olympia Press

Joan Didion - Slouching Towards Bethle-
hem. Essays on Didion’s encounters with
the 1960s counterculture was instantly well
received.

Ray Bradbury — | Sing the Body Electric.
A collection of short stories. The book title
comes from the title of a poem from Walt
Whitman’s 1855 collection Leaves of Grass.

T

Ursula Le Guin — The Left o=

THE LEFT AN OF LIGKKESS

Hand of Darkness. was
among the first books in the
genre now known as femi
nist science fiction and is the |
most well known examination |
of science fiction androgyny, [
and sparked a feminist de-
bate.

Kurt Vonnegut — Slaughterhouse-Five a
Sci-Fi tinged anti-war novel

Maya Angelou — | Know Why the Caged
Bird Sings

N. Scott Momaday - The Way to Rainy
Mountain relates the history of The Kiowa
tribe of the Great Plains. His first novel,
House Made of Dawn (1968), received the
Pulitzer Prize in 1969.

Tom Wolfe’'s - The Electric Kool-Aid Acid
Test (August 1968)

Stewart Brand (Fall 1968) Whole Earth Catalog

John Muir - How to Keep Your Volkswagen
Alive: A Manual of Step-by-Step Proce-
dures for the Compleat Idiot

Theodore Roszak - The Making of a Coun-
ter Culture: Reflections on the Technocratic
Society and Its Youthful Opposition

Liferafure

Anais Nin - The Diary of Anais Nin Volume
1: 1931-1934 (1966), Paperback 1969

“I had always believed in André Breton’s freedom,
to write as one thinks, in the order and disorder in
which one feels and thinks, to follow sensations and
absurd correlations of events and images, to trust to
the new realms they lead one into. ‘The cult of the
marvelous.’ Also the cult of the unconscious leader-
ship, the cult of mystery, the evasion of false logic.
The cult of the unconscious as proclaimed by Rim-
baud. It is not madness. It is an effort to transcend
the rigidities and the patterns made by the rational
mind.” - Anais Nin

André Breton - Manifestoes of Surrealism
describing the aims, meaning, and political
position of the Surrealist movement. pub-
lished by the University of Michigan press.

POETRY

Gary Snyder - Earth House |
Hold, Regarding Wave

Anne Waldman - O My Life!, |
Angel Hair !

Earth
House
Hold

Gary Snyder

Allen Ginsberg - Planet News || |"

Audre Lorde - The First
Cities (1968), Cables to
Rage (1970)

LeRoi Jones, editor, Black Magic: Poetry,
1961-1967

Michael McClure - Little Odes and The Rap-
tors, The Surge

Richard Brautigan - The Pill Versus the
Springhill Mine Disaster

Pablo Neruda - Fin del mundo. Con llustra-
ciones de Mario Carrefio

Children of Albion: Poetry of the Under-
ground in Britain - the classic “hippie” col-
lection of British poetry. Includes Pete
Brown, known for collaborating with Cream
and Jack Bruce on the lyrics for “White
Room” and “Sunshine of your Love.”

J. H. Prynne - The White Stones
June Jordan - Who Look at Me?

CHILDRENS LITERATURE

Eric Carle — The Very Hungry Caterpillar

William Steig — Sylvester and the Magic
Pebble -Was awarded the Caldecott Medal.
Controversially portrayed the police as pigs.

Dr. Seuss — | Can Lick 30 Tigers Today! and
Other Stories

Maurice Sendak -

OTHER

First printing of Frieda Harris illustrated
Thoth Tarot Deck of Aleister Crowley

Why Not Now: Dhyana, The Art of Medi-
tation - Alan Watts (Record) Together Re-
cords ST-T-1025

In the Night Kitchen (1970)

“The Beat Generation was just Allen Ginsberg’s friends”

- Lawrence Ferlinghetti
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The yé-yé move-
ment came from
early 1960s France.
It was pop music
characterized by
a festive, playful
hedonism, and con-
taining an exotic
charm influencing
both fashion and
style. Yé-yé en-
ticed its listeners,
promoting an un- j
shakeable gaiety and a glamour that inter-
twined greatly with the sexual freedom and mo-
dernity of the swinging 60s. Frangoise Hardy a
leading figure of the yé-yé movement, turned to
a more mature sound in 1969. The fashion icon
also had a brief acting career.

1925 Stella Guitar

“In fact, in the 1960s, we saw the advent of the mass
media. At the same time, fashion had assumed a
considerable importance, which it had never before
had. Singers like me became emblems of fashion, in
addition to chanson, which helped to maintain notori-
ety.” — Francgoise Hardy, Télérama, (2012)

Baroque pop debuted in the mid-sixties. The
Beatles - In My Life , The Rolling Stones -
Play with Fire, and Lady Jane, also The
Moody Blues and The Zombies among oth-
ers who indulged in this melancholy harpsi-
chord style. Grateful Dead - Mountains of the
Moon is a late era example.

The rise of the Psychedelic era in the mid-
sixties ushered in a variety of new musical
genres. India was an influence and with the
sitar part on Norwegian Wood, George Har-
rison became the first Western musician to
play an Indian instrument on a pop record.
He would go on to record “Tomorrow Never
Knows” and “Within You Without You” on
subsequent albums. Brian Jones of the Roll-
ing Stones played sitar on “Paint It Black”,
he would also play it on Jimi Hendrix’s “My
Little One” Justin Hayward of the Moody
Blues inspired by Harrison began playing
sitar and incorporating it into several tracks
on the 1968 LP, In Search of the Lost Chord
(“Voices...”, “Visions of Paradise”, “Om”, etc.)

Ravi Shankar, one of the greatest musicians
of the twentieth century was Sitar mentor to
Harrison, and came to the world stage at the
Monterey
Pop Festi-
val in 1967.
Shankar
also played
at  Wood-
stock.

FREAK FOLK

Avant Folk guitarist John Fahey was a
music geek like his friend Alan Wilson of
Canned Heat. The Dance of Death & Other
Plantation Favorites (1965 release re-re-
leased in 1967) was apparently appreciated
by hippies, a fact later commented on:

“I do hope that nobody will try to make me out as a
child of the sixties. | was playing what | play before
and after the sixties. This period had very little influ-
ence on me. | was never a hippie, and had no hippie
friends.” - John Fahey (1996)

“Fahey did as much to take
folk out of the hands of

squares as his music did.”
- Alan Licht

Pentacle was formed in 1967 by the folk ba-
roque duo of influential guitarist Bert Jansch
and John Renbourn who released a Medi-
eval music album, Sir John Alot (1968), and
singer Jacqui McShee (who still fronts the
band). Basket of Light (1969) their great-
est commercial success, featured the hit
single, “Light Flight”

Tyrannosaurus Rex - Unicorn, later T-Rex.

v

Sly of the Family Stone

The Incredible String Band - Changing
Horses, also played Woodstock.

Donovan is perhaps the prince of psych folk.
In 1966, Donovan was the first British pop
star to be arrested for possession of can-
nabis. Known for songs Sunshine Super-
man, Mellow Yellow, Seasons of the Witch
(1966), Hurdy Gurdy Man (1968) Seasons
of the Witch features guitarist Jimmy Page as
a session player. Super Session (1968) with
Stephen Stills did an 11 minute cover of the
song. Atlantis was a hit off Barabajagal (1969)

Fairport Convention had 3 releases in 1969
including: Unhalfbricking, Liege and Lief.
The album was the birth of English folk-
rock. Considered an act of heresy by folk
purists, this electrified album fragmented
the band. The opening cry of ‘Come all you
roving minstrels’ was shocking at the time.

PROGRESSIVE ROCK (aka ‘ArtRock)
Jethro Tull - Stand Up album

The Crazy World of Arthur Brown
Strangelands [The long lost 2nd album] (re-
corded 1969 released 1988)

Amon Dl I - Phallus-Dei

Phallus Dei (Latin: God’s Phallus) debut al-
bum the result of the Amon DUl commune
in Munich splitting.

Curved Air formed 1969 in London with
Sonja Kristina (vocals, acoustic guitar) Air
Conditioning (1970) was the first vinyl pic-
ture disc.

Thelonious Monk, Allen Ginsberg Monterey 1963
photo: Gary Marshall

JAZZ

Miles Davis - In a Silent Way, electric jazz fusion

Joe Mcphee - free jazz debut Underground
Railroad

Ornette Coleman - B
Crisis - live album | Gy
recorded at New
York University in
1969

Sun Ra - Atlantis.
Sun Ra was fea-
tured on the April
19, 1969 cover of
Rolling Stone magazine (Photo by Baron
Wolman), thereby introducing the Cos-
mic Jazz Creator to the masses of music
fans. Also Arkestra member James Jacson
fashioned the Cosmic Infinity Drum from a
scorched tree trunk.

Monk was at the twilight of his creative out-
put, but released The Best of Thelonious
Monk (Riverside Records)

Cecil Taylor, free jazz pianist and poet The
Great Concert of Cecil Taylor released
(1971 France), (1977 US)

Frank Zappa - Hot Rats

One of the first albums to be recorded on
16-track equipment. (4 and 8 track reel to
reel were the standard in 1969). An intense,
mosty instrumental album rated among the
top cosmic rock albums. The album’s cover
model is Christine Frka, alias Miss Christine
of The GTOs (their only album Permanent
Damage, produced by Frank Zappa, was
also released in 1969. It included contribu-
tion from Captain Beefheart, Rod Stewart
and Davy Jones of the Monkees.)

Moondog Self-Titled LP Avant-Garde Mini-
malist Free-Jazz

He resided in NYC and Candor, NY. “Some
say Moondog lost his sight in a blasting cap
accident, others say he traded it to an elf for
a glimpse at the end of the world.”

Elephants Memory - psych-jazz avant garde
Song OIld Man Willow was used in the
soundtrack to Midnight Cowboy, which
made #19 in late 1969.

Hungarian guitarist Gabor Szabé releas-
es a follow up to his Chamber Jazz/Third
Stream (synthesis of jazz and classical mu-
sic) album Dreams (1968) titled 1969.

The Corporation - self titled. The LP is no-
table for the side-long psych rework of John

Coltrane’s India.

MUSIC continued on last page ,n
Listen to 1969 playlists at: ART1969 on spotify.com
https://open.spotify.com/user/iydbv4dzixy29v0y31qo0b284
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Bridget Riley - Intake 1964

Bridget Riley circa 1970
e

The Responsive
Eye exhibition
(1965) at the Mu-
seum of Modern !

Art in NYC was |
the first to draw y
attention to Bridg- - :
et Riley and the Op Art movement. Imme-
diately this art was exploited commercially
due to lack of copyright protection for art-
ists. (Independent NYC artist would initiate
the passing of copyright laws in 1967.) Ri-
ley’s B&W distorted checkerboard paintings
are instantly recognizable because of this
commercial use, and in effect have become
synonymous with the 60s. Rileys work is
about perception, about “looking at art and
at nature.” By 1969 she was working in
color, and often parallel lines such as Late
Morning (Horizontal), and Persephone.

Victor Vasarely considered the “grandfa-
ther of op-art” began developing geometric
works in the late 1940s. Originally catego-
rized as a surrealist, Vasarely’'s geometric
optical illusions evolved through the 50s
and 60s. In 1969 David Bowie hired him to
create the cover art for Space Oddity. Other
1969 works included Epoff, and Vega Or.

Jay DeFeo with The Rose at the San Francisco
Museum of Art 1969

Julian Stanczak - the Op Art movement
was named after his first major show, Opti-
cal Paintings, held at the Martha Jackson
Gallery in New York in 1964 Based in Ohio.
Untitled #15, Burning Red, and the screen-
print N-GRBR are among his 1969 works.

Edna Andrade -
Philadelphia based
artist whose ear-
ly Op Art work in-
cludes Color Mo-
tion 4-64 (1964).
1969 works in-
clude Presence,
Short Ride, and
the Grey Moons
screenprint.

Edna Andrade -
Presence

POP ART

British and European Pop art rose in the
late 1950s in reaction to U.S. disaster capi-
talism marketing post WWII. Peter Blake,
most well known for collab on Beatle’s Sgt.
Pepper album cover, had a unique style
using folk influence as well as the Dada-
esque collage. Pop art everywhere was
also a rebuke of Abstract Expressionism.
Pauline Boty created a body of work (1961-
1966) from the female perspective of Pop.

In NYC Yayoi Kusama painter, installation
and performance artist faced sexism and
racism in the old boys art world. Most of the
reknown male artist ripped off her ideas. By
the late 60s she was staging happenings of
protest, and for freedom and revolution. see
doc Kusama: Infinity (2018) www.kusama-
movie.com

“Red, green and yellow polka dots can be the circles
representing the earth, the sun, or the moon. Their
shapes and what they signify do not really matter.
I paint polka dots on the bodies of people, and with
those polka dots, the people will self-obliterate and
return to the nature of the universe.”

— Yayoi Kusama, An excerpt from “Infinity
Nets”

Caliiornia

I o

Marisol Escobar, known simply as Marisol
sometimes associated with New Realism.
Her work was a combination of folk art,
dada, and surrealism and was separated
from outsider objective male pop artist view
by her feminine critique that included the
self, the authenticity of the “artist”, and sa-
tirical assessment of suburbia, and modern
culture. The Family (1969) is a rare, com-
missioned work for the Memphis Brooks
Museum of Art.

“In the 60s, the men did not feel threatened by me.
They thought | was cute and spooky, but they didn’t
take my art so seriously.”
— Marisol (Escobar)

Polish artist Maria Pinihska-Beres$ creat-
ed Love Machine. Denny Dent - Weedies
“Breakfast of Headstarters” poster

Founding British pop artist Eduardo
Paolozzi was prolific during this period with
lithographs Why Children Commit Suicide
. . . Read Next Month’s Issue (1965-70),
How to spend time in Hollywood (1965-
1970), Astute Sizing Up Perfume Trends
(1965-1970), silkscreen The Puzzle of Fe-
male Pleasure (1965-1970), and the Gen-
eral Dynamics FUN series (1970) as well as
bronze sculptures such as Warrilo.

THE RAT BASTARDS

The Rat Bastard Protective association was
a SF Bay area artist group. While NYC art-
ists embraced rigid geometry, these California

artists valued feelings, dreams, the irrational,
Surrealism and the occult. They believed in magic and tarot cards. Their work tended to be
ephemeral in nature and resisted archiving and institutionalizing. (later these works would

struggle to find homes in galleries and museums.) Assemblage
united them early on with themes of consumerism and political
unrest. While they were isolated from other art movements, they
created their own west coast artistic tradition, and what would
eventually be a counterculture in the U.S. Bruce Connor was
one of the scenes catalysts. Wally Hedrick, a professor, would
go on to be a teacher of Jerry Garcia. Wallace Berman worked in
a variety of mediums: film, photography, photocopy collage. His
mail art “zine” Semina (1955-1964) was sent to friends. His like-
ness in on the cover of Sgt. Peppers. Joan Brown was the first
woman to exhibit at the Whitney Biennial at the age of 18. Jay
Defeo, the “beating heart” of the Painterland community, created
the monolithic painting The Rose (1957-1965) which crossed the
line with sculpture and weighed a ton. As a “visual Beat”, art as
performance was a precursor to the happenings of the 1960s.

Wallace Berman - John Lennon, (1967)

“Even now, grown men with grey hair in dark houses in Notting Hill cry at the sound of Pauline Boty’s name.” — Sabine Durrent (1993)



% Trivia: Poster in background of a Berkeley scene in the movie The Graduate (1967), also in a hallway scene in Bullitt (1968).

% Alphonse Mucha retrospectives occured in London & Paris (1963, 1966)
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Wes Wilson - Grateful Dead poster feat. guitarist Jerry Garcia (1966)*

There were two main locations for 60s psy-
chedelia: SF and London. Like the youth
counterculture itself, psychedelic art would
influence much of the western world. Part
of the reivialist zeitgeist of the era, Art Nou-
veau was a major influence on the style.
There was an Aubrey Beardsley exhibit at
the Victoria and Albert Museum in 1966*.
Certainly elements of Surrealism were in
the mix, works “unbound by reason.”

The psychedelic motif was an insiders lan-
guage. The SF poster style was a filter, it
attracted the subculture. “If you walked past
it and it didn’t catch your eyes or make you
want to stop and read it, then it wasn’t for
you anyway.” — Nate Duval, current poster
designer

“All the underground posters are packed
with secret signs, prehistoric forms and fly-
ing saucers. We believed and adopted any-
thing that contradicted the rational world:
our science was rooted in alchemy and
black magic.” — Michael English

BRITISH
Hapshash and The
Coloured Coat were
the artists Michael
English and Nigel
Waymouth (one of
the proprietors of
‘Granny Takes A Trip’,
London'’s first psychedelic boutique) began
working together as a design team shortly
after they first met in late 1966 creating
posters for the underground scene in London.

Barney Bubbles -
Stacy from Hawkwind

The Fool, a Dutch design collective of Mari-
jke Koger, along with Simon Posthuma,
Josje Leeger and Barry Finch, relocated to
London and their work included the Beatles’
Apple Shop (1967-68). Short-lived and fi-
nancially disastrous, the Apple boutique
was envisioned as “a beautiful place where
you could buy beautiful things”. Marijke and
Simon then moved to L.A.

London psychedelic artist and boutique
owner Dudley Edwards was best known
for having painted Paul McCartney’s psy-
chedelic piano. and was part of a pop-art
‘collective’ that were known as BEV with
Douglas Binder and David Vaughan.

lllustrator Alan Aldridge created a stir and
liberated fellow artists during the mid-60s.
In 1969 he created the Beatles lllustrated
Lyrics and an animated short.

Illustration from London Scene
by Juergen Seuss, Gerold Dommermuth &
Hans Maier, 1969

SAN FRANCISCO

In S.F., Wes Wilson who was inspired by
Jugendstil's shapes and the lettering of
Vienna Secessionist artists like Alfred Roll-
er, began making posters for Chet Helms
(Family Dog) in early 1966. Wilson along
with Victor Moscoso, Rick Griffin, Stanley
“Mouse” Miller and Alton Kelley created
Psychedelic event posters.¥

Rick Griffin, who designed the S.F. Hu-
man Be-in flyer (1967), created poster for
The Who at the Hollywood Palladium June
1969, the cover for The Grateful Dead’s
Aoxomoxoa, and a poster (unused) for
John Severson surf film Pacific Vibrations.

The collages of Satty and the ‘visionary
surrealism’ of Nick Hyde were head shop
poster staples of the era.

Abdul Mati Klarwein, who studied with Salva-
dor Dali at Viennese Fantastic Realist Ernst
Fuchs, paintings would grace numerous al-
bum covers incl. Santana’s second album
Abraxas (1970) created Astral Body Awake.

BEYOND

Aquirax Uno, aka Akira Uno, created sen-
suous collage and bright colors psych art.
Uno was prominently involved with the Jap-
anese underground art of the 1960s—1970s

Nicole Claveloux - Did you get your pill today? (1970)

The illuminated animated legacy of The
Beatles Yellow Submarine, shone into the
mid-1970s. Working in such a post-Heinz
Edelmann style, the works of French art-
ist Nicole Claveloux took many forms from
children’s book illustration: The Teletrips of
Alala, La Forét Des Lilas, to PSA posters on
“the pill” for the liberated women of the times.

Louis Delsarte, who painted the dayglow/
blacklight stairway to The Electric Circus in
NYC (1967) created the cover art for soul/
jazz Donald Byrd — Fancy Free.

Jacqui Morgan who designed the poster for
The Electric Circus (1967), was making ads
in the style for mainstream companies.

The psychedelic style peaked between
1966 and 1972. The term “psychedelic”
itself underwent a semantic shift, and even-
tually became, “anything in youth culture
which is colorful, or unusual, or fashion-
able.” By the late 1960s, advertisers began
using the psychedelic style, albeit a psyche-
delic pop style, to sell an endless array of
consumer goods like 7up and Coke. By the
mid 1970s, the psychedelic art movement
had been largely co-opted by mainstream
commercial forces, incorporated into the
very system of capitalism that the hippies
had struggled so hard to change.

John Alcorn - 7-UP advertisement

's19)s0d Qg Pajesld oym UEs|oR|\ dluuog Buipnjoul eie sy} BuLNp pexIom sjsiJe J8jsod Jeyjo AUBW ‘DAl paLIE) BU) O} UOHIPPE U] A



The early twentieth century Dada and Sur-
realist movements were an influence of
the sixties art and culture. Collage was a
component of counterculture creation. Cer-
tainly the concepts of the irrational, the
subconscious and the world of dreams
shaped the era.

DADA

Beatrice Wood the “Mama of dada” re-
mained an active artist making ceramics
such as the ceramic sculpture Is My Hat On
Straight. (She would continue to work on
the potters wheel until the age of 103!) see
doc: Beatrice Wood: Mama of Dada (1993)

Hannah Hoch - Abstraktion in Lila, gouache

Hannah Hoch, the influential collage artist
who stated in 1919: “I want to erase fixed
boundaries... Unrestrained freedom for
Hannah Hoéch” was still going strong 50
years later inspiring the young artist of the
1960s. The fiercely feminist Hoch creations
included collages Kleine Sonne (Little Sun),
Entartet, and works in gouache, Abstraktion
in Lila.

Man Ray was active printmaking litho-
graphs incl. Le violon d’Ingres, aquatint
Poire d’Erik Saite, and painting, as well
as the sculpture/assemblage Vierge App-
rivoisée - Domesticated Virgin (let me out).

Max Ernst work incl. paintings Naissance
d'une galaxie (Birth of a Galaxy), La
Derniere Forét as well lllustrations for edi-
tions of works by Lewis Carrol during this
period. The book Max Ernst: Frottages pub-
lished.

SURREALISM

When André Breton wrote Le Manifeste du
Surréalisme in 1924, Surrealism was born.
MOMA hosted the 1968 exhibition Dada,
Surrealism, and Their Heritage.

Among the works created in ‘69, the prolific
Salvador Dali created etchings and prints
for an Alice in Wonderland Suite, The Mar-
quis de Sade Portfolio, The Hour of the
Monarchy ceiling painting in Barcelona, de-
signed a new Chupa Chups logo. A celeb-
rity, he met with many pop stars including
John and Yoko and still found time to take
his pet anteater for a walk in Paris. Perhaps
homage to André Breton. The Anteater was
the nickname given to Breton by his fellow
surrealists.

Dorothea Tanning, created oil paintings Phi-
losophie en plein air (Fresh-air Philosophy),
Ténebres (Shadows), as well as begining
work on Hobtel du Pavot, Chambre 202
(Poppy Hotel, Room 202) (1970-73), and
mixed media incl. Nue couchée, (1969-70),
sculptures incl. De quel amour (By What
Love).

Léonor Fini work that year included original
lithograph Femme and illustrated books La
Fanfarlo by C. Baudelaire w/13 works and
Oh! Violette ou la Politesse des Végétaux
by Lise Deharme.

Ernst Fuchs painted Cherub with an Am-
ethyst.

Surrealism

Most known for creating Rhinocrétaire, a
life-sized gilded Rhino-Desk, as Les Lal-
anne, and L'Homme a la Téte de Chou -
cabbage head man (1968), Claude Lalanne
create sculpted busts and waists (cast from
model Verushka) in bronze for YSL A/W69
Haute Couture collection, which fitted over
billowing blue dresses dubbed ‘Les Robes
Lalanne’

“Claude Lalanne observes the art of her
time with her ironic and peaceful gray-
green gaze. What touches me about her
is that she is able to combine the same
standards of craftsmanship and poetry. Her
beautiful sculptor’s hands seem to push
back the mists of mystery in order to reach
the shores of art,” — Yves Saint Laurent
(1994).

Like her close companion in Mexico City,
painter Remedios Varo, Leonora Carrington
was a serious student of esotericism, al-
chemy, magic, and all things occult. works:
Operation Wednesday, Forbidden Fruit.

Czechoslovak Surrealist Toyen, who re-
ferred to herself in the masculine gender,
which is what gave her the name (in Czech
as “she’s he”). - New World of Love (1968),
Odraz odlivu Reflection outflow .

Other Surrealist works of the era: Honoré
Sharrer - Maggie Daw; Rachel baes - La
repetition (1968), L'esprit de famille (1968),
La BibliothSque Mazarine ou le Cauchemar
de Mazarin (1970); Jane Graverol works in-
clude Temptress, Untitled (A Rose by Any
Other Name), (1968); California artist Helen
Lundeberg - Untitled, May Planet a continu-
ation of the series that included Wild Planet
(1965).

Penny Slinger, although not an original Sur-
realist, burst out of art school and on to the
scene with inclusion in the exhibition Young
and Fantastic. Her thesis was on the col-
lage books of Max Ernst and consequen-
tially met him. She produced her first book
50% The Visible Woman. Began a body of
work that used herself

as her muse.

“I always felt wom-
en needed to
claim their right
to equality not
by being more
like men, but
by being
fully them-
selves. The
feminine
qualities of
being have
been under-
mined  for
so long.”
— Penny
Slinger,
Musee
mag issue
16 (2017)



“Racism is not a question of attitude; it's a question of power. Racism gets its power from capitalism. Thus, if you're anti-racist, whether you know it or not, you must be anti-capitalist. The power for racism, the power for sexism, comes from capitalism, not an attitude.’- Stokely Carmichael

Black Ari Movementi

BLACK ART
MOVEMENT
The 60s era
Black artists
were confront-
ing institutional
exclusion and
systemic invis-
ibility. There
were different
scenes in cities
like NY, LA and
Chicago.

In 1968 on the
south side of Chicago, the art collective
AfriCOBRA (African Commune of Bad Rel-
evant Artists) was founded seeking to cre-
ate a “black aesthetic” choosing a palette
of “Cool-ade colors” - like orange, lime and
cherry. Silkscreen prints sold for $10 back in
the day are worth $10,000 today.

Jeff Donaldson - Wives of Sango, mixed media
Gerald Williams - Say It Loud, | Am Somebody
Wadsworth Jarrell -1 Am Better Than Those
Motherfuckers and They Know It, present-
ed Angela Davis in a powerful screenprint
Revolutionary (1972)

Jae Jarrell, designer and artist reused her
fabric following one of the tenets of Afri-
COBRA, which was to reinvent yourself in
order to create something fresh. Fashion
design included: Urban Wall Suit, dyed and
printed silk with paint.

David Hammons - Spade
(Power for the Spade)

Nelson Stevens’ art-making philosophy is
at the intersection between art and activ-
ism. Original New Man, Toward Identity, oil
painting (1970)

“At your best, you are the hope and dream
of the enslaved to create visions of a liber-
ated self.” — Nelson Stevens

= = 1= 5 A= el
Romare Bearden - Untitled, Woman with Flower
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“I feel it my moral obligation as a
Black artist to try to graphically document
what I feel socially,- David Hammons

Emma Amos was the sole woman and
youngest member of the Harlem based Spi-
ral collective, founded in 1963 by Romare
Bearden and others. Her visionary creativity

included screenprint The Ladies, a collage |
of three prints of women that was exhibited |
at the Museum of Fine Arts, Boston (1970). |
“For me, a black woman artist, to walk into |
the studio is a political act’ — Emma Amos |

Artist, author and songwriter Romare

Bearden began working in collage around |

the time he co-founded the Spiral collective
in the early 1960s. Works: Untitled (Wom-
an with Flower) collage, Gospel Singer,

Patchwork Quilt, collage and mixed media |
(1970). MoMA held a Bearden retrospective |

exhibition (1971).

Realist portrait artist Barkley L. Hendricks

painted in the style of a Byzantine icon,
Lawdy Mama; Icon for My Man Superman
(Superman Never Saved Any Black People
- Bobby Seale).

22 . ‘
Nelson Stevens - Towards Identity (1970)

Iconic realist artist and activist Charles
White works include: Seed of Love, Wanted
Poster Series 1-6, etchings Nocturne, Melinda

David Hammons in the mid 1960s stud-
ied at Otis with Charles White. By the late
1960s had developed his own technique of
self-printing. The Door (Admissions Office),
Spade (Power for the Spade), Body print
and silkscreen untitled, Pray for America.

Colorfield, abstract artist Sam Gilliam in-
troduced draped, unsupported canvases in
1965. First African-American to represent
the US at the Venice Biennale (1972). Car-
ousel Change, (1970).

Elizabeth Catlett creative output dates back
to the late1930s. She established dual
Mexican-American citizenship and trav-
els between the two except for during the
1960s, when she was considered a leftist
and denied a visa. She was committed to
using her art to serve people of all races
and classes. Works: Black is Beautiful, lith-

Barkley L Hendricks - Lawdy Mama
ograph; Malcolm X Speaks for Us, linocut;
Cedar sculptures Black Unity, and Homage
to My Young Black Sisters (both 1968)

‘I have always wanted my art to service
my people—to reflect us, to relate to us, to
stimulate us, to make us aware of our po-
tential,” — Elizabeth Catlett

Art museums would organize the exhibits:
30 Contemporary Black Artists (1968) by the
Minneapolis Institute of Arts, which would
then travel to the High Museum of Art, At-
lanta, Flint Institute of Art, SF Museum of Art,
and the Everson Museum of Art in Syracuse.
In 1969 RISD Museum of Art held Contem-
porary Black Artists, and New Black Artists
was organized at the Brooklyn Museum.

In 1969, the Metropolitan Museum of Art ex-
hibit Harlem on My Mind: Cultural Capital of
Black America, 1900-1968, managed to re-
ject Harlem residents participation and ex-
clude artwork by Harlem’s artists. The Met’s
curatorial missteps drew protests, but also
led to Black artists and curators to demand
changes in mainstream art institutions in re-
gard to inclusion and communication with
the Black art communities. The Black Arts
Movement would reshape the culture of the
American art scene.

Emma Amos - Untitled, from The Ladies series (1970)
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60s Art Scenes

Alan Sonfist - Myself Becoming One with the Tree

LAND ART
Land Art suddenly sprung up in 1968. A
reaction against the commaodification and
commercialization of the art world, as well
as Modernism. Obviously embracing of the
growing environmental movement, land art
called attention to the negative impact peo-
ple can have on the environment. In Febru-
ary 1969, was the “Earth Art” exhibition at
Cornell University. One of Land

Art best know works is Robert |
Smithson’s Spiral Jetty (1970)

Alan Sonfist has a much gen-
tler approach than the massive §
earthworks of Smithson. Time §
Landscape (1965-1978—Pres-
ent) in Greenwich Village NYC §
was first sketched when Sonfist
was 19. It still grows today a tes-
tament to pre-colonial Manhat-
tan. Autobiography of Hemlock
Forest (1969-75)

“My art presents nature. | iso-
late certain aspects of nature %
to gain emphasis, to make §
clear its power to affect us, to §
give the viewer an awareness =

that can be translated into a Ioan Jonas - error Piece

total unraveling of the cosmos.”
— Alan Sonfist (1973)

There were few women artists working in
Land Art. Nancy Holt was touring England
and Wales with Smithson Aug-Sept 1969
- She made film, East Coast, West Coast.
Aice Aycock, whose early works incl. Clay
#2 (1971), Maze (1972), and Mary Miss -
Ropes/Shore.

PERFORMANCE ART

Avant-garde artist Yoko Ono involved with
Fluxus debut Cut Piece (1964). Her peace
activism collab. with John Lennon Bed-Ins
produced the song Give Peace a Chance.
Fluxus artist Carolee Schenemann, know
for featuring herself in her work, perfor-
mances incl: Nude Bride and Expansions.
Fellow Fluxus Charlotte Moorman per-

Richard Long and ]rry Schum land art

formed TV Bra For Living Sculpture. Dutch
Fluxus artist Phil Bloom first person to ap-
pear nude on Dutch TV (1967). The Dutch
protest movement Provo organizes hap-
penings that challenge the establishment.

FEMINIST ART

The first-generation feminist artists arose
during the second wave of feminism. This
was not a cohesive group. Women of color
certainly felt left out. And just as
some second wave feminists re-
jected lesbians and their issues,
the female avant-garde artists
who worked with the female
body to liberated it from patriar-
chal oppression were also ostra-
cized. As part of the Women’s
Liberation Revolution, some of
the feminist avant-garde worked
in isolation, others were commu-
nity builders.

Mierle Laderman Ukeles - Mani-
festo For Maintenance Art. Con-
ceptual artist Adrian Piper creat-
ing works opposing the Vietnam
war. Martha Rosler also ad-
dressed the issue with her series
Bringing the War Home. Nancy
Spero after doing work inspired
by Existentialism made a war series in the
late 60s. Fiber artist Magdalena Abakano-
wicz created “Black Garment”. She said in
1994: “Handling fiber we handle mystery.”

Joan Lyons created Bedspread, Silkscreen
on pieced fabric. Danish artist Kirsten Jus-
tesen - Sculpture II. Lene Adler Petersen
- The Female Christ II: The Expulsion from
the Temple, a Happening in collaboration
with Bjgrn Ngrgaard. A pointed feminist in-
filtration of Danish commerce.

Louise Bourgeois worked in installation,
painting and printmaking resurged in the
decade with solo shows in 1964 & 1966. In-
fluencing younger artists and made marble
sculpture Cumul I.

Birgit Jirgenssen of the Austrian feminist
avant-garde who worked in feminine body
art with self-portraits. HORST DU DAS
GRAS WACHSEN (Can you hear the grass
grow?) collage (1968)

Natalia LL (aka Natalia Lach-Lachowicz)
Polish pioneer of feminist avant-garde - Mix
I, photo (1968), co-founded PERMAFO, an
artists’ group and gallery (1970)

Renate Bertimann - Verwandlungen (Trans-
formations), 53 Black and white photo-
graphs taken 1969. (Printed 2013).

Alvin Loving Jr. - Untitled 3 Cube Composition

Mary Beth Edelson started pioneering per-
formance rituals and community based
workshops in 1969, (later introducing fire
circles amid feminist Goddess culture), es-
tablished the country’s first Conference for
Women in the Visual Arts in Washington
D.C. (1968).

“Edelson’s engagement in producing imag-
es of female representation that seek to dis-
rupt and transform the patriarchal pictorial
codes that define and limit female identity.”
— Laura Cottingham in the essay Shifting
Signs (2002)

Like many of the feminist avant-garde Dor-
othy lannone’s psychedelic pop work was
ignored for over 30 years. Spoken word re-
cording (released 1993), A Cookbook, artist
book, The (Ta)Rot Pack (1968—1969)

Judy Chicago - In 1969 created Purple At-

mospheres series, in Santa Barbara CA,
which would prefigure the series Women
and Smoke (1972)

“It was that my gender so interfered with
culture’s ability to see my work, that it
was met with such resistance and shock.”
— Judy Chicago

L-R: French photographer Marc Riboud with artist
Barbara Chase-Riboud and poet Ted Joans during
the Pan-African Festival, Algiers. ph: Bruno Barbey

ASSEMBLAGE

Louise Nevelson known for her wooden
assemblage created the abstract metal
sculpture Atmosphere and Environment X.
Betye Saar created the assemblage Black
Girls Window. “My art became my weapon.
It became my visual protest about what was
happening,” — Betye Saar (2017)

CONCEPTUAL

As part of “the NYC Fluxus-infused downtown
scene where distinctions between art and
life, and the separation between performing
and object making, were often blurred.” Neke
Carson creates Moon Man Fountain. British,
Keith Arnatt - | am a Real Artist, and Self-Burial.

SCULPTURE

Isamu Noguchi g
- Skyviewing |
Sculpture, Lee
Bontecou - Un-
titled (Fish),
AIexander”ilm
Calder debuts 1-|-..‘
the iconic sta
bile La Grande i
Vitesse in !
Grand Rapids,
M.

60s ART SCENES |

continued on w =

last page Alexander Calder with La Grande
Vitesse in Grand Rapids, MI
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% coined by Theodore Roszak in The Making of a Counter Culture (1969)

In 1968 sociologist Lewis Yablonsky estimated that there were 200,000 full-time hippies in the US. And another 200,000 teenyboppers, part-time hippies, and “weekend hippies” who might go to high school, college, or a “straight” day job, but participated in hippie culture on an occasional

basis for a total of 400,000 total hippies. That would be only 1.17% of the Baby Boomer cohort over age 13 at the time. Hippie culture would expand into the rest of the US from the major cities in the early 1970s.

Living your life as a work of art.

Counferculiure

“Culture runs a lot deeper than politics, there are millions and millions

of people living differently as a result of the counterculture”
- Peter Coyote

Kasoundra Kasoundra ph: Don Snyder

The counterculture* was a genuinely trans-
formative force, with the potential to reshape
society for the better.

Today we have yoga studios and massage
therapy in small towns thanks to the coun-
terculture. Mindfulness meditation is now
medlcally endorsed as a core
“wellness” practice. Music festi-
vals, arts and craft fairs and Re-
naissance faires are all legacies
of the counterculture. Equality for
women and acceptance of same
sex couples has its roots here.
Earth Day and the environmental
movement, organic food, veg-
etarian cuisine, and slow foods all
thanks to open minded, progres-
sive thinking people.

The 1960s was the point where
the whole mechanism of our so-
ciety was questioned. It was a
generation of seekers, searching
for answers, self-discovery and
enlightenment. Alternative forms
of spirituality were common, be it
Wicca or Zen.

Every scene had its resident Tarot card
reader. A common introduction query was:
“What'’s your sign?” Many knew not just their
astrological sun sign, but their moon sign,
and rising sign as well.

The anti-capitalist, anti-consumerism mind-
set meant that vintage finds from the attic
and the thrift shop were in style. DIY was
prized and many of the hippies and youths of
the sixties put a creative twist on the crochet-
ing and macramé skills. Handmade and nat-
ural were sacred words. What started with
Rachel Carson’s Silent Spring (1962) had
become a full fledged ecology movement.

“Discovering ways to resist the tyranny of an ever-accelerating modern temporality was a recurring counterculture theme and one of its lasting cultural achievements.” -

Jamila Salimpour’s bellydance troupe
Bal Anat performed here.

BACK TO THE LAND

The back to the land movement harkens
back to the Folkies penchant for the bucolic
and value of authenticity. Learning to live off
the land was a right of passage. Perhaps
part escapism, but really an attempt at creat-
ing a new, better society with an experiment
in communal living. There was a need for lit-
erature to disseminate and share the knowl-
edge and skills of homesteading.

DIY alternative print culture featured hand
drawn line illustrations, cut and paste nine-
teenth century etchings from Dover Publica-
tions, calligraphy and a hodgepodge of type-
faces. It was not only this counterculture cred
aesthetic but also a distinctive counterculture
work ethic. “A communitarian ethos in which
knowledge and authority were shared” that
often took precedence over individual ad-
vancement and financial reward. Example:
Alicia Bay Laurel - Living on the Earth (1970)

RENAISSANCE FAIRE

A utopian outpouring of countercultural cre-
ativity at its inception, a “liberated space” of
freedom where freaks could indulge in “col-
lective, jovial mayhem” of costume play, and
explore new sexual behavior.

“The Faire reminds us of simpler times, more
in touch with nature and the earth.” - Phyl-
lis Patterson - Renn Faire/festival trailblazer
who understood the need for celebration with
euphoria and the importance of experiencing
ecstasy, ‘to stand outside the ordinary self,
through the creation of living art.
Phyllis and her husband ran the
Southern and Northern California
Pleasure Faires - the first Renais-

sance festivals.  The scent of Faire dust,
bodice sweat with patchouli and warm oak trees.

LONG HAIR

In 1969 California, the flower-
child style was at its peak. It is
hard to understand now, but back
in sixties, in most places you
were at risk of getting beaten up
for having long hair.

“Anyone who has the courage to
wear their hair down to his shoul-
ders has to go through hell.”

— David (Jones) Bowie (1964)

Long hair was a unifying symbol
that scared adults and challenged
the very conformist authority that the youth
was fighting against.

The meaning of long hair changed during the
60s. It started as a symbol of youth culture re-
bellion linked to music, but by the end of the
sixties it became associated with a political and
social critique of American/Western society.

At the Atlanta Pop Festival in 1969, Janis Joplin
saw the change from subculture to mass culture.
“Like, two years ago you could walk down the
street and see a guy who looked real weird...
and you knew. Now, | look out here and, well, ev-
eryone looks weird. You just can’t tell anymore.”

“It’s easy to make a difference in the world!”

- Stewart Brand

Jimi Hendrix ph: Raymundo de Larrain
LIFE Magazine October 3, 1969

FREIKORPERKULTUR
“America when will you be Angelic?
When will you take off your clothes?”
— Allen Ginsberg

“Female nudity, free of patriarchal system, is a
grave-digger of the system, militant manifesto
and sacral symbol of women'’s liberation.”

“We are naked and call you”
— German naturists/Lebensreform (circa 1920)

It wasn'’t just the German VW that influenced (&
the counterculture. In the early 1900s, Wan-

dervogel were Germanic proto-hippies and S
Garden Cities were a reaction to industrialism.
Lebensreform arrived through German immi-
grants to So. Cal then via The Nature Boys
(incl. Gypsy Boots originator of smoothies)
and brought health foods and naturism.

At the dawn of the decade, Brigitte Bardot
made bikinis the swimwear style to be seen
in, but counterculture kids of the later 1960s
made nudity the norm. Freeing of the breasts
was a social statement, somehow part of the
emancipation of women, and a prelude of
the unfettering of the breast by the women’s
movement in the 1970s. Many women took it
a step further and went topfree. Women were
pushing for gender equality and, they felt, if it
was appropriate for a man to remove his shirt
when he got too hot, a woman should have
the same freedoms.
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Kids with cat Bethesda Fountain NYC ph: Paul McDonough

“My phone rang the other evening and a
voice just said, ‘Moon.’ So I went to this field
we know about and we all had a beautiful full
moon dance, where nobody wore anything
and nobody said a word the whole time.”

— Gail, from The Alternative - Communal Life
In New America, Hedgepeth & Stock (1970)

IN & SOARIY STHAY
HAS DRSTROYKD ARy
ADVRNIURK, SKTHK
OALY ADVRNTAIRK
KR 1S O DRSTROY
SKHAT SOCARIY.

Greg Castillo (2017)



The 1960s saw the lower classes begin to initiate the fashion trends,
taking away the control the upper class had on style. But as liberating
as “bubble up” youth culture was, the technocratic, corporate, com-
mercial system would instantly appropriate and commodify all that
was “hip” and “cool”.

A legacy of the beat generation, thrift and vintage were very signifi-
cant to the bohemian sixties style and anti-consumer consciousness
was very prevalent. Do It Yourself (DIY) fashions like macrame and
crochet were very popular, Tie Dye also came on trend, as did em-
broidery and patchwork. This gave rise to a subculture of wearable art.

Handmade fashion was rooted in an independent, self-sufficient spirit
that was a reaction against the conformity and consumerism of capi-
talism, and went together with the back to land, and the hippie food
movements.

Folk dress, the “gypsy” look, and ethnic clothes were also in. Mohan-
jeet Grewal’s Parisian boutique offered high-end Indian outfits. British
designers such as Ossie Clark and Alice Pollack, Thea Porter, and
Barbara Hulanicki’'s London emporium Biba created haute boheme
frocks. Their boutiques were the hang outs where rock stars, artists
and hip socialites mixed. Mary Quant helped popularize the mini skirt
in 1965 and it became a symbol of women’s liberation and remained
in style for the rest of the decade evolving into the micro skirt being
paired with the tall go-go boots. Long fringe was a fad. During the six-
ties, sunglasses were a significant accessory and love beads were a
must have of everyone in the scene.

The Denim Jean Jacket was the outsider icon. Blue jeans associ-
ated with rebels and hippies were a symbol of youth and freedom.
That symbol could be adapted by the masses as lain Finlayson put

-0o77 wif yd suedoray “yrer) assQ Adyreq prae( yd ‘uzoped ssaxp andop ‘uoydwirrys-ues( qqam [rydry yd ofkis 19ams uopuo sweSrop yd ‘sqiy uero) ssaxoe prRuydr e yd iy, v sayer, Auuein soyorrdord Srurop arppax] usayed ssarp Jayd01d 31N SSIP SUTUDAS IDIID PIPIWY SIPOYY
e1pueyz 10jesad ) auoyda[a], e Jo Are1( ul a[euIpIe)) RIpNE[D POULY dd 15UIs {ury)) resy, ssaxjoe 24 a1, ‘uuewyor] reunyjo yd 1§ Aqeure)) euurd oouer] yd ‘eung apeAuo( uuaq Surai] yd ‘opSuyjueg 1p 0181010 ur swig rwoeN Gy (reig ofuny spreefualg ang ssa1dy o] oddn woiy asimypo))



London Scene ph Frank Habicht; street style; Janis Joplin ph Francesco Scavullo; Diisseldorf Fair; Pamela Donaldson at Rolling Stones Free Concert Hyde Park July 5th ph Frank Habicht; Central Park ph Gary Winograd; Woodstock attendee ph Ralph Ackerman, Crochet outfit at Woodstock ph Tom

Clockwise from upper left: Neil Young ph Henry Diltz; Ceci and John Sebastian, The Farm Los Angeles ph Jerry De Wilde; Australian designer Jenny Kee in Pakistani peasant dress; Family Dog promoter Chet Helms ph Robert Altman; percussionist Angelika Filanda, Amon Diiiil (1); Central Park NYC;
Miner; Iggy the Eskimo ph Mick Rock; Cannon Hill Park New People Concert August 31st ph Kenneth Green; poets Bernadette Mayer & Anne Waldman ph Gerald Malanga; 2 concert goers Hyde Park, London ph Michael Putland.

. “In the Sixties, fashion was
b about liberation. It was about

| setting women free.”

- Veruschka

.

it, “Clothes could give the illusion that a person had ‘dropped-out’ a
little bit.”

The large demographic cohort of the baby boomer generation, that in
London also came out of the post WWII austerity, with a rise in dis-
posable income for youth, drove fashion trends. A hyperactive con-
sumer capitalism offered cheaply made youth clothes with fashions
that changed monthly. The youth cultural revolution changed society
and the way we dressed. But as capitalism exploited it then, fast
fashion continues to mine its style innovations today.

By 1969, the fashion industry was losing its dominance over consum-
ers as evident by the midi hemline flop. Some in the fashion press
and department stores with a vendetta on the mini skirt decided to
launch an aggressive campaign to push the conservatively cut midi
skirt. Women wanted the freedom of their mini skirts and didn’t want

S——— T

ny auizebew aj7 Yoo| C-)AN ay} — “'ajaq;/\/fue A18injosqe — asaymAue 31 seam Aay dnaxews yj

to be pushed into buying a whole new wardrobe. Most women re-
jected the midi and some even formed groups such as GAMS (Girls
Against More Skirt) who stated “Keep The Mini on the Market”, and
FADD (Fight Against Dictating Designers) who threatened to boycott
department stores that only stocked midis.

The sixties were characterized by Rapunzel-length hair and a heady
sense of freedom. There were many concurrent movements, often
they are conflated. The mod psychedelic look was different than the
counterculture underground and its natural fiber, folk-peasant feel. In
1969 music was in a back to roots direction, and the technicolor dan-
dyism hey day of Sgt. Pepper was fading away. Look at George on
Abbey Road. And although the cameras at Woodstock were trained
on those flying their freak fashions (or those wearing nothing at all),
looking at crowd shots, many are clad in just jeans and a t-shirt.
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The predominance of the circle linked mainstream pop culture and
counterculture design. We can surmise mainstream futurism was in-
spired by the cold war fueled space race and the great mysterious
circle in the sky, the Moon. Counterculture was down to earth, liter-
ally, as in the concept of “Spaceship Earth” and was rooted in ecol-
ogy. Everything was made round and spherical from Hi-Fis to autos.

“In this world where everything is banal and ugly, we must know how
to create the beautiful and unusual.” - Jean Pierre Ponthieu

Mainstream design appropriated pop culture and psychedelia into its
hyper-consumerist, ephemeral, disposable idiom. The fake, plastic
world of corporate mainstream included a lot of actual plastic*. Za-
notta introduced Blow inflatable furniture (1968), and Quasar Khanh
designed the Aerospace line. Verner Panton was designing entire

enwronments with vivid psychedellc |nter|ors Handmade pieces by
Wendell Castle were a catalyst in the emergence of the art furniture
movement.

The Anti-Design movement was a reaction against the bourgeois
“elite” top down establishment modernism. Most potent in Italy, it was an
avant-garde infused with creativity that challenged complacency, de-
vised thought provoking objects and sought to design a better future.

“If there was any point in designing objects, it was to be found in
helping people live somehow, in helping people recognise and free
themselves. That if there was a point in designing objects, it could
only be found in achieving a kind of therapeutic action, handing over
to the objects the function of stimulating the perception of one’s own
adventures.” - Ettore Sottsass in Domus No. 489 (1970)

* The industry’s awareness that recycling wouldn’t keep plastic out of landfills and the environment dates to the programs earliest days. “There is serious doubt that [recycling plastic] can ever be made viable on an
economic basis,” (1974) Recycling plastic is “costly,” and “infeasible.” Made from oil and gas, new plastic is cheap. Despite this recycling myth, plastic production is expected to triple by 2050. BAN PLASTIC
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Honey magazine UK April 1969, Up 5” chair, designed by Gaetano Pesce, Zome Primer - Steve Baer, Bob Shapiro Handmade House, Llyod Kahn - Santa Cruz Pacific HS dome, Covered jar by John P. Loree march 1969, Roger Somers & Ed Stiles in Druid Heights - Alan Watts library interior, Exterior of
Alan Watts library, Handmade house inspired by wood ship hull, Harding Black mug 1969, Teepee at Woodstock festival ph: Ralph Ackerman, Phil Bloom in the letters ‘N’ and ‘O’ of Beeke’s Naked Ladies Alphabet, Evelyn Ackerman - wool tapestry 1969, 1969 Volkswagen Beetle, Rumph (aka Jim Rumph)

Wizard & Toad ceramic piece. (In the 1970s Rumphs studio The Slyme Factory and Mind Circus produced many fantastical items: mugs and water pipes including a very popular dragon shaped design.)

[<$

You never change things
by fighting the existing
reality. To change some-
thing, build a new model
that makes the existing
model obsolete.”
- Buckminster Fuller
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The counterculture initiated the shift from futurism to revivalism as the
source of design inspiration. By the moon landing of 1969, youth cul-
ture was already focused on new issues. Globally, students were react-
ing against outdated power structures and the blatant materialism of
consumers. In the 1960s more art students graduated than there were
jobs. Arts and crafts were a way to self sufficiency. The growing ecology
movements with its environmental sustainability begat a renaissance
in the arts and crafts of ceramics, studio glass, and hand-woven rugs.

The San Francisco Bay Area created an outsider style of building in a
‘funk and junk’ mode of using salvaged and found materials, designed
in free form, fantastical and organic shapes. This funky hippie brico-
lage often eschewed plans and always disregarded building codes.
Outlaw building demarcated “liberated territory.” Building one’s shelter
was a rite of passage.

Hex RGB Pea green #c3a6le (195,166,30)
Orange #e5562b (229,86,43) Grape #a775d2 (167,117,210)
Light Orange #f9931e  (249,147,30) Red #c31ele  (195,30,30)

Buckminister Fuller whose mid-sixties lecture tour launched the
dome craze published Operating Manual for Spaceship Earth (1968)
setting the tone for eco-freak holistic design. Steve Baer, a visitor to
Drop City, would build on the concept with Zome Primer, Elements of

Zonohedra Geometry (1970).

Lloyd Kahn was building domes with Pacific Heights High School stu-
dents. Barry Shapiro created hand made houses in the Canyon area
near Oakland. Roger Somers & Ed Stiles built furniture and structures in
Druid Heights, an “unintentional” bohemian community near Muir Woods.

DESIGN & INTERIOR DESIGN COLORS

Whatever designer cabal set the 60s palette of tangerine, lavender/
pink, and chinese red. Ruby Red was a popular interior paint color in
1969. The electric colors were giving way to more earthy tones; golds,
and browns of the next decade. Bright Avocado Green was the /T color
of the early 70s.



“It was my dream to make public pictures that could be seen by as many people as possible. Hence the top importance of the poster—the street picture” — Roman Cie$lewicz

Graphic DCSinl

The most popular font released in 1969 was URW Pandora Black
designed by Phil Martin. Other fonts included: Aachen . Bauhaus
and BIIPPO both by Joe Taylor of the Fotostar Foundry, Didoni,
JONNNY - a period psychedelic style typeface, P=micr , Revue, and
Syntax by Hans Eduard Meier of the Llnotype Foundry.

LLUSTRATED TALES TO BEWITOM & REDEVIL ¥OU

2V

suEs SATFIRY

THES FIRST
COLLECTOR'S EDITION...FOR Yo

Op art and psychedelia were still influences on design in 1969. But an organic,
handmade, DIY style was beginning to emerge from the countercuture. The
circle was also a big influence especially in posters. The sixties was known
for a variety of styles occurring concurrently. Futurism and modernism reign
on one hand, while historical nostalgia and rustic individualism on the other.
Helvetica was the ubiquitous choice for modernity. Thick rounded fonts such
as Cooper were very common. France’s Robert Massin was Dada-esque.

'SOMETHING N THE AIR'
“WILHEMINE

JULIUS LESTEB

Push Pin studios was the antidote to the Bauhaus influence. John Alcorn de-
signed the Morgan type catalogs, making retro Victorian and Art Deco fonts a
trend that was especially influential on the counterculture.

The Seymour Chwast designed Push Pin Monthly Graphic issue #54 The
South. It was a notable example of political commentary where “Conscience
came before commerce.”

The Medium is the Massage (1967) was still reverberating and the idea that “consciousness can be affected by the knowing collision of verbal and visual information” — Quentin Fiore
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. “Many of you commercial artists should return to school.

o
Photography did not put you out of business - you did, when you closed
A your eyes and opened your lens and shutter speeds.”

— Alan E. Cober

I

lllustration is mainly in service of literature be it
magazine articles, children’s books or paperback
covers. Album covers were another opportunity.
But it also is used in advertising, a tool in driv-
ing the 60s consumerism boom. There was more
competition among illustrators as TV was becom-
ing the dominate entertainment medium. Pulp -
SF/Fantasy book covers was often a refuge for
those not accepted for magazine work. Many
illustrators worked across all these industries.

Still seen is Ben Shahn influence on 1960s illus-
tration and the crossover between fine art and
commercial with the illustrator being given the
freedom. Art director Cipe Pineles started this
revolution by hiring artists, to interpret the piece
rather than being told by art director what to
specifically draw, and merely produce instructed
page decorations.

Many of the illustrators that come out of the
1950s, such as Britain Walter Wyles, Bob Abbet,
Shannon Stirnweis, Robert Baxter, and Ward
Brackett retained much of the traditional realism
style to various degrees.

By the late 60s the psychedelic influence on illus-
tration was seen in a shift to vibrant, unrealistic
colors. Light washes known as bubble and streak
were common. The 60s saw the use of a mon-
tage style of illustration.

Bernie Fuchs, Anthony Saris, Alan E. Cober,
and Mark English had developed a very contem- : el , P o (o :
porary style. Robert Peak “father of the movie " M i : : B lr L S TN I Nack
poster”, Ted Coconis also did movie posters, : - X i ahad s

children’s books, album covers, magazine illus-
tration. Not only were illustrators doing poster for
movies, cartoonist Ronald Searle did the opening
title sequence for Scrooge* (1970).

David Grove, Canadian James Hill, Ken Dalli-
son specialized in automobiles, When Zeppelins
Flew. Drew Struzan at the start of his career do-
ing album covers for The First Edition and Poco.
Roger Dean began as well, before the Yes covers.

James Spanfeller had a unique stipple style - ; i : EOAR ] A, BRILLIANT DIABGLIGAL TURN."_The Nerw Yerk Times
Leaves of Grass by Whitman, A Crazy Flight X | . : "WITCHCRAFT LIVES, S0 DOES THE NOVEL" —Time
And Other Poems. Richard Hess was inspired by & [RANCOISE
Magritte. Paul Davis, known for Che Guevara on N DUNNING FISHER : ; mallet-JorIs
cover of Evergreen (Feb. 1968) was also influ- e o ; :

enced by the surrealist and folk art. Brad Holland
was also working in the alternative press.

PUSH PIN STUDIOS

Starting in the early 1960s the influential Push
Pin Studios, founded by Seymour Chwast, Mil-
ton Glaser, and Reynold Ruffins, developed
and pushed a proto-psychedelic style into main-
stream culture. Push Pin inspired with its non-
conformist, rebellious style and Victorian, Art
Nouveau and Art Deco retro fonts.

FASHION

Fashion lllustration was a cheaper alternative to
photography. The frequency of illustration in the
marketing of lingerie, it being less provocative
than photos of models, would indicate a conser-
vative or prudish industry mainstream mindset.
(And girdles, bloomers and bodyshapers seem
out of step with the liberated times. Burn your bra
indeed.)

Fashion illustration included an Art Nouveau in- ) N ;
spired style, most famously by Antonio Lopezbut  PULP A more psychedelic style is found in Bob Pepper
also employed by others incl: Thea Kliros, Garie  Robert McGinnis is one of the most well known ~ @nd Diane and Leo Dillon work. The artistically
Blackwell. Betty Brader Ashley was very influen-  py|p cover artists. Spanish painter Joan Beltran ~ Prolific Dillions were an interracial couple and
tial - also did album art. Caroline Smith began at  Bofill aka Noiquet. sought to portray diversity in their illustrations.

Astrop Hill Design Associates as a Fashion Artist, CHILDREN’S BOOKS

i i SciFi/fantasy illustrators include: Frank Frazetta, ) .
but moved on to magazines and costume design. Al y 1 nev “ Include: author/artist Evaline Ness, Mercer Mayer,

Jeffi Catherine J , G Szafl - I e ; .
trfe r?éega G?Qr%%y opoers theerI]?ehinozc?e:?)rs] Cov\\;g: Jiri Trnka - Fireflies, Ellen Raskin, Maurice Sendak

Clockwise from upper right: David Grove, Jeffrey Catherine Jones - Kandar book cover, Bernie Fuchs - Ford Access brochure, Leo and Diane Dillion - The Witches by Francoise Mallet Joris, Roberto Paez - Don Quixote, Catherine Cambier - The Young French Chef, Loretta Trezzo - Cook-In,
Graham Percy - Queen magazine Oct. 1969, Mercer Mayer - Golden Butter, Edward Gorey - The Dong with a Luminous Nose, Jiri Trnka - Fireflies, Bard College - newspaper spot illustration, Ted Coconis - Grand Labyrinth, Helen Siegl - Mardi Gras - woodcut, Pauline Brown - Valentine magazine.

% The Albert Finney version is likely the best cinemagraphic
adaptation of Charles Dickens’ A Christmas Carol
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Cinema was a reflection of the era capturing
the spirit of the times. But it could also propa-
gate and promote the zeitgeist as did Easy
Rider and The Woodstock Movie (1970).
Permeated with politics and psychedelia, the
motion picture was well suited for capturing
the visual representation of the latter.

MOVIES

Easy Rider - Flawed but valient countercul-
ture box office hit

Medium Cool - feat. footage of 68 Chicago riots
Alices Restaurant - inspired by Arlo Guthries
anti-war song

Zabriski Point - Dir. Michelangelo Antonioni
More - Pink Floyd soundtrack

The Magic Christian with Ringo Starr

John and Mary with Dustin Hoffman and Mia Farrow
Dracula Has Risen from the Grave

Zeta One AKA The Love Factor with Ham-
mer studios Yutte Stensgaard

Venus in Furs - Dir. Jess Franco

Fellini Satyricon - Dir. Federico Fellini
Medea - Dir. Pier Paolo Pasolini

Age Of Consent - Helen Mirren first major role
Prime of Miss Jean Brodie

Pippi Longstocking

| Start Counting with Jenny Agutter

The Big Cube - Dir. Tito Davison with Lana Turner
Eggshells - Dir. Tobe Hooper

Rain People - Dir. Francis Ford Coppola
Lions Love (...and Lies) - Dir. Agnés Varda,
The Black Panthers (1968)

“They have long hair and they live like free
people, it doesn’t mean [they are grotesque],
They are not the majority and maybe that’s why
it’s interesting to do a movie about them?”

— Agnes Varda responding to critique

The Big Cube

THEATRE
Avant garde and ex-
perimental, The Liv-

ing Theatre performed
An Improvisation on
Paradise Now - au-
thored and directed
by Judith Malina and
Julian Beck. Captured
by photographer Max
Waldham.

Dionysus in 69, an ad-
aptation of Euripides’
The Bacchae, created
and directed by Rich-
ard Schechner with a
troupe of young ac-
tors called The Per-
formance Group. The
Performing Garage was influential in pre-
SOHO with its environmental theatre.

This year saw the activist Bread and Puppet
Theater perform The Cry of the People for
Meat, Theater of War, Blue Raven Beauty.

Haley Mills would star in Peter Pan. The
1968 cast recording of Hair was #1 on the
Billboard chart for 13 weeks.

UNDERGROUND FILM
For My Crushed
Right Eye aka For the
Damaged Right Eye
Dir. Toshio Matsumo-

to, Japan 13 min

https://www.
youtube.com/
watch?v=unES21vUwhY
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My Name is Oona Dir. Gunvor Nelson
https://www.fandor.com/films/my_name_is_oona

The Flow of Zen - A col-
laboration of Alan Watts and
filmmaker Elda Hartley, psy-
chedelic with an eerie score.
https://boingboing.
net/2017/08/09/trip-out-on-the-
flow-of-zen.html

Soft Orange - British Pop
artist Antony Donaldson and ™
sculptor Robert Graham §
create an animated short
that sought to challenge

censorship.
https://www.nowness.com/
series/directors-cuts/antony- |
donaldson-robert-graham-soft-
orange

“Life, revolution and theater are three words for the same
thing: an unconditional NO to the present society.”

- Julian Beck

TV

The Smothers Brothers Comedy Hour was
continually censored and cancelled for politi-
cal satire, That Girl about a single woman in
the city would set the stage for Mary Tyler
Moore (1970), Room 222* and Mod Squad
included actors of color. Other sitcoms: The
Brady Bunch*, The Ghost & Mrs. Muir, Nan-
ny and the Professor (1970)

British TV: Monty Python’s Flying Circus*®
(1974 PBS in US), Doctor Who last season
filmed in B&W.

*Debut

ANIMATION AND KIDS
Scooby Doo premieres
H.R. Pufnstuf debuts
(Stays on Saturday
morning reruns until
1973)

Sabrina, the Teenage
Witch debuts on The
Archies in 1969 get her own splnoff in faII 1970
Perils of Penelope Pitstop a spinoff of Wacky
Racers also debuts.

The Monkees reruns returned at high noon
on Saturday. Every kids show/cartoon start-
ed to include a “band” and musical segments
a la the pre-fab four.

Symbiotic cereal Saturday morning cartoon
relationships. Underdog was created by Joe
Harris, creator of the Trix Rabbit. Jay Ward
animated Rocky and Bullwinkle as well as
Cap’t Crunch and Quisp cereal ads.

Sesame Street featuring Jim Henson’s Mup-
pets debuts on PBS joining other new child-
rens’ programing like Mr. Rogers Neighbor-
hood who in the previous year had featured
electronic music pioneer Bruce Haack and
collaborator children’s dance instructor Es-
ther Nelson.
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Also, during the late
1960s, Disney’s
Alice in Wonderland
(1951) would de-
velop a cult status
including  college
campus screenings.
It's 1971 re-release
would even include
a Jeffeson Airplane
- White Rabbit tie-in.

Alice in Wonderland record
and booklet (1969)

The Beatles Yellow Submarine would be highly influential.
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Clockwise from upper left: Premier edition of Andy Warhol’s Interview - feat. Agnés Varda, Souffles - Morrocan music and culture, Waste Paper No. 4, edited by Tridib Mitra and Alo Mitra Howrah, India Waste Paper, September 1969, IT (International Times) Mov. 6, 1969 Volume-1Iss 67, Bijster - cover ph:
Ed Van Der Elsken, Zigzag rock mag - Frank Zappa, Kiss NYC, Rick Griffin from Promethean Magazine 1, The Rat from NYC Oct. 8, 1969, Hej - Frank Zappa, Other Scenes The International Newspaper - Vol 3, No12 September 1 1969, Action newspaper, Chicago Seed May 15, 1969 cover art by Lester Dore.

Underground Press

The post-war cultural liberali-
sation which arose in Europe
and America throughout the
1950s and 60s sparked a media
revolution. Thousands of alter-
native newspapers and maga-
zines sprang up.

Alternative and

small-scale  pub-
lishers were an im-
portant venue for
writers and authors
to disseminate
counter-narratives
to the hegemonic
culture. This coun-
ter culture medium
was full of articles,
artwork, photos
and ads reflecting
the political and
social revolution.
This platform cre-
ated a new aes-
thetic  community

what man needs most1"

T DI ] i v

“can human efforts ever accomplish

of writers and read-

ers. Now artists
could bypass the
establishment
gatekeepers and
commercial insti-
tutions. Distribu-
tionincluded hand
selling on the
street, mail-order,
bookstores, re-
cordstores, head
shops and galler-
ies. In the 1970s
the underground
would grow to
include Feminist
as well as LGBT
publications.

SAN FRANCISCO

Berkley Barb, Haight-
Ashbury underground
newspaper - The Ora-
cle (1966-1968) starting
with an edition of only
3000 copies it peaked
at 500,000 copies.
The Oracle founded by
poet Allen Cohen, and
Ron and Jay Thelin, explored
the use of split-fountain inking.
Rip Off Press and The Print Mint,
Inc. (1965- 1978) It continued as
a poster shop in Berkeley until
2016. The Whole Earth Catalog
founded by former Merry Prank-
ster Stewart Brand. Also a flood

of D.1.Y. manifestos in alternative publishing. |

East Village Other (EVO), The Rat - Ru-
mored to have to started the “Paul is Dead”
rumor, which had millions of people playing
Beatles records backwards looking for cryp-
tic messages.
“When in the course of human events it becomes necessary for

people to cease [obeying] obsolete social patterns which have iso-
lated man from his consciousness... we the citizens of earth declare

love and compassion for all hate-carrying men and women.”
— Allen Cohen, the Oracle Manifesto (1966)

“THE FAMILY

“Millions of young readers begin to participate in
college politics, peace demonstrations, and police con-
frontations, they become tremendously more inquisitive
and aware. This alertness often leads to a feeling of be-
ing cheated by the mass media, whose purpose seems to
be to perpetuate the system rather than to examine it.”
- Robert J. Glessing (1970)

s» ANN
Sun, Ann Arbor
Argus, The Wa-
ter Tunnel
-I_." ﬁl. "‘ L E Creom

METBER
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“When a woman may walk on the open streets of our
cities alone, without insult or obstacle, at any pace she
chooses, there will be no further need for this book”
- Germaine Greer, 1969, opening line of the first draft

LONDON

International Times (IT), OZ controversy
obscenity trial. note: unreleased movie
Hippie Hippie Shake (2007) based on
Richard Neville’s bio, Friends (1969-
1972) was intimately connected with
UK underground media many contrib-
utors who were part of the 1960s Lon-
don counterculture
or avant-garde
scene including:
Barney Bubbles,
Pennie Smith and
Charles Radcliffe.

CHICAGO - The
Seed (1967-1973)

ATLANTA - The
Great Speckled Bird
(1968-76) weekly
underground news-
paper Frequently
the covers were
poster-like calls to
political action.

ARBOR
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AFRICA Souffles
- Moroccan quar-
terly magazine
(1966-1972) In
America we take
free speech for
granted. Souffles
was banned in
Morocco in 1972,
and its editor, poet
Abdellatif  Laabi,
was imprisoned for
eight years until his
release due to in-
ternational pressure in 1980.

Perhaps more mainstream,
German TWEN (1959-1970)
legendary German art direc-
tor Willy Fleckhaus pioneered
bold photography contrasted
with blocks of typography.
and British NOVA (1965-75)
! a revolutionary women’s mag
with ground-breaking editori-
al design capturing London’s
‘Swinging  Sixties. These
would influence Australian
POL (1968 -1986) which left
a legacy of experimental
fashion photography.

e [ Avant Garde magazine
(1969-1971) Editor Ralph Ginzburg oversaw
issues critical of U.S. society and gov't. Also
featured overt sexual topics. Collaborator
Herb Lubalin also designed the logo and
Subsequent font. All 16 issues archived. 9

The Evergreen Review (1957-1973) a literary
magazine that debuted works by Allen Ginsberg,
Jack Kerouac, Norman Mailer, Henry Miller, Pab-
lo Neruda, Vladimir Nabokov, Susan Sontag, and
Malcolm X.

“Evergreen published writing that was literally counter to the culture, and if it was sexy, so much the better. In the context of the time,
sex was politics, and the powers-that-be made the suppression of sexuality a political issue.”
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PHOTOGRAPHY

If a picture is worth a
thousand words, then
photography offers a trea-
sure trove of a time capsule
for understanding the 1960s.
B&W film was still the standard
be it journalism, editorial or fine
art, but color was on the way to eclips-

ing it. Photojournalists of the underground
and mainstream press who covered pro-
tests were often subject to harassment, vio-
lence, arrest and film confiscation because
they captured the truth of police actions that
were difficult for police testimony to refute.

SAN FRANCISCO

Jim Marshall, Bay Area photog-
rapher was known as THE rock
photographer for is iconic im-
ages. The most prolific rock pho-
tographer also documented the
Haight-Ashbury scene of the mid-
late 60s and covered Woodstock.

A wealth of photographers cap- s .
tured the counterculture scenes. '
Larry Keenan work focused on
the Beats and Bay Area. Peter
Larsen work includes Summer of
Love Haight-Ashbury. Robert Alt-
man and Bob Fitch covered the
counterculture scenes of hippies,
communes and protests. Kenneth
Green - Black Panthers and Bay
Area activism.

Nacio Jan Brown covered practi-
cally all of the major anti-war and
social protest movement activities
in the SF Bay Area, his book Rag
Theater (1975) captured Telegraph Ave
Berkeley (1969-1973). Joe Samberg also.

LOS ANGELES

Julian Wasser did the LA the scene, psy-
chedelic color infared for Frank Zappa’s
Hot Rats. Charles Brittin photog friend of
Wallace Berman covered the Cali Beats
and was on the frontlines of antiwar pro-
tests and political actions. Dennis Hopper
was a prolific photographer documenting
the1960s scene, the art world, and the ac-
tivist movement.

Vivian Maier - Wilmette Beach (1968)

Thomas Weir - Forest

LONDON

Karl Ferris an English
graphic designer and pho-
tographer of the “British
Rock Elite” and is a pio-
neer and chief innovator
of what is known as psy-
chedelic photography of-
ten utilizing color infared
film. He worked with Jimi
Hendrix in the late sixties as
his photographer and album
cover designer.

Bob Seidemann, friend and former flatmate
of Eric Clapton’s, known for his photos of
Janis Joplin and the Grateful Dead, created
the infamous “Blind Faith” album cover im-
age.

Frank Habicht documented London in the
1960s including the Rolling Stones Hyde

Jerry Uelsmann - Untitled

Park concert, collected in his 1969 book
Young London - Permissive Paradise. Also
see his recent book: As It Was (2019). Phil
Franks, documenter of the late 60s and
early 70s Grove Gate London underground.

Val (Valerie) Wilmer writer and photogra-
pher covered primarily Jazz but also Rock
and artists, co-founded Format: the first all-
women photographers’ agency in Britain
(1983)

Graham Keen photographed the top rock
stars, jazz greats, Yoko Ono’s work, and
was involved with the revolutionary counter
culture newspaper International Times (IT)
as photog and art director. Also worked for
Peace News and covered the CND peace
marches and Anti-Vietnam War protests.

Marcus Keef, aka Keith MacMillan photo-
graphed and designed album covers for
progressive labels incorporating the entire
gatefold. First Black Sabbath cover created
late 1969 - early 1970.

The prolific rock photographer Mick Rock,
later be dubbed ‘The Man Who Shot the
Seventies’, session for the cover of Mad
Cap Laughs, Mick Jagger and Anita Pallen-
berg in Performance.

On August 22, 1969,
Ethan Russell and
Monte Fresco cap-
tured the Beatles at
Tittenhurst Park, two
days after their final
recording session, for
what they didn’t real-
ize would be their last
photo session.

NETHERLANDS

Ed Van Der Elsken was capturing the Dutch
protest movement Provo, as well as coun-
terculture scenes in Europe since the mid-
1950s. He produced photojournal books
from around the globe. - Ed van der El-
sken’s Farm, Edam

NEW YORK

Garry Winogrand who pioneered a “snap-
shot aesthetic” of street photographer
worked in NYC gravitating to-
wards youth gatherings and pro-
tests. Nathan Farber and James
Jowers also documented NYC.

Floris Neustiss, Foto-
gramm 1965-1969

Roy DeCarava was innovator of
the Black aesthetic in photogra-
phy using a velvety range of dark
tones. He frequented jazz clubs,
capturing John Coltrane an oth-
ers. he co-founded, first director of
#§ the Kamoinge Workshop (1963),
In 1969, retrospective exhibit at
The Studio Museum in Harlem.

Elliott Landy worked for the Un-
derground Press and began
documenting counterculture and
musicians. Vogue photog Jack
Robinson captured a wealth of
the era’s celebrities. Mike Frankel
known for trippy multiple expo-
sures, documented Woodstock
and Led Zeppelin’s first NYC show,
cover of first Hot Tuna album.

WOODSTOCK

Baron Wolman, notably Rolling Stone Mag-
azine first photog, captured the counter-
culture and wonderful Woodstock images.
Photojournalist Burk Uzzle created intimate
images of the concertgoers, his (Ercolines
with butterfly) used for album cover and film
poster. Jim Marshall, Elliott Landy, Ralph
Ackerman and Life magazine’s John Domi-
nis and Bill Eppridge also documented the
concert. Henry Diltz was Michael Lang’s of-
ficial photographer.

Charles Swedlund - Three Graces



“I really had a great time. I was much older
than those kids, but I felt like I was their age.
They smiled at me, offered me pot... You
didn’t expect to see a bunch of kids so nice;
youd think theyd be uninviting to an older
person. But no—they were just great!”

— John Dominis, recalling decades after being a
photographer at Woodstock

Cor Jaring

CHICAGO

Vivian Maier was one of the greatest street
photographers of the era. A Chicago based
nanny and recluse Maier’s work remained
hidden until discovered in a storage unit in
2007. Barbara Crane - Neon Series.

FRANCE

The vivid color work of the French celebrity
photographer Jean-Marie Périer, captured
the Pop and Rock scenes of the Sixties.
French photojournalist photographer Marc
Riboud photo of anti-war activist The Ulti-
mate Confrontation: The Flower and the
Bayonet (1967) was featured in Look mag-
azine in 1969.

JAPAN

Moriyama Daido Aoyama -series Some-
thing not Eros or Eros. Kishin Shinoyama
- Twin. Eikoh Hosoe, who photographed
Yayoi Kusama during the 1960s - Kamaita-
chi #31, #34 (1968).

Shomei Tomatsu - most influential photog
of the Provoke movement, document the
turbulent rebellious, youth bohemianism.
Eros series, Screen series.

Left: Daido Moryrama - Eros or Something other
than Eros, Right: Art Kane - Ali Mcgraw

FASHION

London trio of sixties photog icons David
Bailey, Terence Donovan and Brian Duffy
who shared Norman Parkinson’s soubri-
quet, ‘The Black Trinity’ would rise to al-
most the celebrity status of the models they
photographed. Bailey, whom the character
David Hemmings played in Blow Up (1966)
was based on, had a direct focused ap-
proach. Donovan pioneered using gritty
urban environments. Duffy, an enfant ter-
rible of the Swinging Sixties captured David
Bowie’s Aladdin Sane (1973).

Terry O’Neill documented the fashions,
styles, and celebrities of the 1960s. He cap-
turing his subjects candidly or in unconven-
tional settings. Being acquainted with the
Beatles and Rolling Stones, brought him
recognition.

Werner Bokelberg images included fashion
and celebrity portraiture. worked for Stern
(1962 — 1972). Hans Feurer - Barbara
Hulanicki’'s BIBA Fashion Catalogue. Jim
Lee Aeroplane with Ossie Clark, Loaded
Beachy Head. Elizabeth Novick also began
fashion editorial work in the late 1960s

o "l]’l s \Hw N

Wynn Bullock - photogram (1970)

American fashion photographer Henry
Clarke was working on locations like Iran,
Spain and Mexico, create images of the
jet-set gypsy fantasy. Irving Penn who re-
corded SF hippies (1967), captured Naomi
Sims, Sept. editorial, and for Dec. Vogue
- Poppies. Richard Avedon - Andy Warhol
and Factory Group, October 1969.

Art Kane a fashion and music photographer
who created portraits of Bob Dylan, Frank
Zappa, and Janis Joplin in an experimental
often playful style. One of the great innova-
tors of the medium, a wild child pioneer of
photo storytelling. “/ want to communicate the
invisible elements in a personality” - Art Kane

The preeminent French fashion photog-
rapher Guy Bourdin was inspired by Man
Ray and Surrealism to create atmospheric
editorial work. Jeanloup Sieff influenced by
French New Wave cinema created dramat-
ic B&W fashion and portraits. Sarah Moon
and Deborah Turbeville were just beginning
their careers.

ART & ETC.

Jerry Uelsmann the iconic surreal photo-
montage artist - untitled (floating trees). Ar-
thur Tress recreated children’s nightmares
in the Dream Collector series.

The Czech DOFO group (1958-1975) incl:
Jaroslav Vavra, Zdenék Virt and Miroslav
Stibor created Op art figurative work. Floris
Neuslss, Fotogramm 1965-1969, Nudo-
grams, Das Baumgesicht.

Andre Kertesz - Known for distorted nudes
(1930s), photojournalism and art styles.
A solo show at MoMa (1964) brought him
recognition. New York (sunbather on roof)
August 9, 1969.

Ira Cohen created colorful, distorted, sinis-
ter trippy photography - Avant Garde Maga-
zine, Volume 5, (November 1968). William
Weegee - Gemini. Leslie Krims, Untitled
(Fictions), 1968-1970

Melissa Shook - Krissy series (Krissy with
Marion 5th St) 1969- would begin daily self
portraits (1972). Judy Dater - Joyce Gold-
stein in Her Kitchen, Twinka (1970). Surre-
alist Kati Horna - Untitled, series Oda a la
necrofilia, Ciudad de México (model - Le-
onora Carrington), (1962) printed 1969.

Carla Cerati covered The Living Theater
(1970), Alessandro Becchetti - Ritratto di
donna con fiore (1970)

Mario Lasalandra vivid B&W eccentric,
symbolist fantasies - Spaventapasseri
(Scarecrow) (1968), Story of a Drama series

Italian photog Mario Giacomelli - Senigal-
lia Italy, Nudo come paesaggio (Knotted
landscape) , A Silvia, (To Sylvia), Caroline
Branson da Spoon River (1968-1973)

“The photograph helped me discover things,
interpret and reveal them. Story knowledge of
the world, in a interior architecture where the
vibrations are a continuous flow of moments, of
liberating adventures as total expression where
| feel all the completeness of my existence.”
— Mario Giacomelli

Many of the Icons of mid-century photog-
raphy were working, those who caught the
spirit of the era include: Wynn Bullock - Del
Monte Forest, Photogram (1970), Emitt
Gowin - Edith Dansville VA, Josef Sudek
- The Window of My Atelier, Vanished
Statues in Mionsi series. Graciela Iturbide
- Mexico, Imogen Cunningham was teach-
ing, and Ansel Adams’ work was being fea-
tured on coffee cans.

Don Snyder captured counterculture
scenes on the east and west coast. Jerry
De Wilde recorded the Cali counterculture.
Elaine Mayes documented Haight-Ashbury
residents in
1967-8 and
late 60s rock
stars.

Across  the
Great Divide
(2004) by
Roberta Price
documented
the commune
scene.

Bob Fitch - February 19, 1969
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“The greatest purveyor of violence in the world : My own Government, I can not be Silent.” - Martin Luther King Jr.

If you are not a part of the solution, you are a part of the problem.” - Eldridge Cleaver

«
«

You can walk the walk and you can talk the talk, but you can’t fake the handshake. BLACK |S BEAUTl FU L (1962)

Peace symbol created by British designer Gerald Holtom in 1958

Slang

You bet your sweet bippy the word on the streets was
different 50 years ago. Much counterculture slang
originated with black jazz musicians and was appropri-
ated or adopted by the beat generation in the late 40s
through the 50s. The beatniks then passed it along to
the hippies—er, the heads in the 1960s.

Aquarian - relating to the Age of Aquarius, an era of
harmony and spirituality

Blast - (or a Gas) Had a great time, fun

Bookin’ — leaving real fast

Bug out - To leave

Bogart — To keep everything for yourself, esp. to hog the grass.
Bummer - bad experience, waste of time

Cat - a guy, very hip man, esp. a jazz musician

Dig (It)- to understand, to like or enjoy, appreciate
Far-out / Outta Sight - awesome, wonderful, excite-
ment or interjection of amazement or delight

Fiendish - similar to cool, more correctly excellent or
totally awesome. Based on the good is bad model
rooted in the African language semantics of inversion,
where something really great is “terrible”.*

Flower Power - a youth movement of the later 1960s
advocating peace and love, and reverence of nature.
Term started in 1965 by Allen Ginsberg at an anti-war
rally in Berkeley.

Fox - good looking woman

Foxy - sexually attractive (usually applied to women,
but occasionally men as well)

Grok /'grok/ - to understand thoroughly and intuitive-
ly. A neologism coined by American writer Robert A.
Heinlein for his 1961 science fiction novel Stranger in
a Strange Land. To claim to “grok” some knowledge
or technique, is to not merely have learned it in a de-
tached instrumental way but that it has become part of
you, part of your identity.

Groove - In an unobstructed mode of flow. Get into
(something).

Groovy - Outstanding, highly stimulating or attractive
Happening - an improvised or spontaneous display or
performance often a series of discontinuous or bizarre
events involving audience participation. Originated in
the art scene.

Heavy - A serious or intense subject, emotional

Hip - informed of or familiar with the latest style or idea,
also in agreement

Hippie - First appeared in print in late 1965. Origi-
nally derogatory “a junior grade hipster” was quickly
adopted by media to describe the youth movement or
anyone with long hair. Contemporary youths referred
to themselves as Freaks or Heads.

In the groove — A person who is part of the in-crowd
Let it all hang out - To behave in an unusually uninhib-
ited or relaxed manner, to be yourself, assuming that
you generally are not. To be completely candid and
unpretentious. (What is hanging out has never been
clear, but something involving nudity is implied.)

Let’s Split - to leave the scene

Love-In - A peaceful public gathering focused on
meditation, love, music, sex and/or psychedelic drugs
(similar to a Happening) Take off of civil rights Sit-In,
eventually co-opted by the Establishment such as TV
show Laugh-In.

The Man — Any establishment authority figure inter-
ested in maintaining the status quo of corporate and
political, as in “Stick it to the man.”

Mellow - to be super relaxed “mellow out”, light-heart-
ed, calm and happy.

Natural - An afro hair style

Plastic - Just about the worst insult to be hurled. Fake,
unauthentic. L.A. was considered plastic and uptight.
Right On - exactly or | second that

Righteous - on point, outstanding, be great at

Truckin’ - to walk/strut with focus

Threads - Clothing

Square - an uncool or uptight person

Vibes - someone’s demeanor or aura

Way out - excellent or beyond explanation

Zit - acne pimple. From the rise of 1960s teen culture.
*A notable usage in pop culture occurs on Room 222 Ep. 9 when actress
Brenda Sykes uses “fiendish”, urban/black teen slang of the times. Sykes

would go on to marry musician and jazz poet Gil Scott Heron known for
his 1970 proto-rap composition The Revolution Will Not Be Televised.

“I really dig your groovy
lava lamp, man... it’s far-out!”

Words that entered the lexicon in 1969

pixel, n. The building block of a digital image. It's from
pix “picture” + ellement].

underwired, adj. Underwired bras had been on the
market for decades, but manufacturers started adver-
tising the fact in 1969. (Ban The Bra was a feminist
slogan of the times.) note: Rudi Gernreich invented the
‘no bra’ bra in 1964, a soft nylon bra with no padding or
boning in which breasts assumed their natural shape,
rather than being molded into an aesthetic ideal.

women'’s lib, n. The full term women’s liberation goes
back to 1898, but this edit is contemporary.

dashiki, n. The West African style of shirt became a
fashion trend among African-Americans wishing to
emphasize their African roots.

THE MOVEMENT
: = Oct. 1968 W.L.T.C.H.
Socialist Feminist
group who attributed
the oppression of
women to capitalism
and sought to ally with
other leftists
April 1969- MEChA/
Chicana Feminism
June 28 - Stonewall
begat LGBT rights
movement
Sept. - The London
Street Commune an
action to dissolve con-
trol of the streets from
the police and back
into the community.
Nov. 15 - Moratorium
to End the War in Vietnam - the largest anti-war march

250,000 in D.C., 110,000 in S.F. CONCLUSION:
The CND anti-nuke/peace movement began in Eng-
land (1957), has not accomplished it's goal. Ike's
speech warning of the Military Industrial Complex
(1961) has gone unheeded. The Civil Rights Move-
ment (1954-1968) and MLK’s Dream is still unrealized.
If we had listened to the ecology movement, instead of
corrupt, immoral capitalists, we would not currently be
facing a climate emergency and sixth mass extinction.

50 years later we are still working the same struggle
for economic, social and environmental justice and
equality. It is time, way past time, to finish this revolu-
tion our grandparents started and replace dying capi-
talism with something better. Make art to support these
issues. Most importantly get involved! Vote. Be an
Activist. Create a peaceful, just and equitable society.

MLK Anniversary Marcher
ph: Joe Holloway

blacklivesmatter.com fairfight.com Stay Informed

mdblorg  mpd150.com  blackvotersmatterfund.org democracynow.org
showingupforracialjustice.org womensmarch.com  democracyatwork.info
decolonizethisplace.org codepink.org kpfa.orglprogram/against-the-grain/
dsausa.org goingzerowaste.com  kpfa org/programiising-up-with-sonali
sunrisemovement.org ourrevolution.com  kpfa.org/programfletters-and-poltics/
extinctionrebellion.us swingleft.org onthegroundshow.org
greenpeace.org/usa/ indivisible.org motherjones.com yesmagazine.org

sierraclub.org rockthevote.com
celdforg  cdaa.org headcount.org

Counterculture revolutxon now'
“‘By late 1969, the subterra-
nean rumblings heralding the
impending explosion could
already be heard... Suddenly
out of the woodwork come
thousands of people talking
about ecology.”

progressive.org thinkprogress.org
thomhartmann.com

Ecology
symbol de-
signed by
Ron  Cobb
in 1969

Tetsuya Noda Diary: April 22, ‘70 in
New York (1970) The first Earth Day

MUSIC continued from page 3

CLASSICAL

George Crumb - Night of the Four Moons for alto, alto
flute/piccolo, banjo, electric cello, and percussion

HPSCHD is a composition for harpsichord and com-
puter-generated sounds by American avant-garde
composers John Cage (1912-1992) and Lejaren Hill-
er. This massive 5 hour multimedia piece reflects the
mood of the era and espouses the influence of Buck-
minster Fuller. HPSCHD incorporates the mass su-
perimposition of seven harpsichords playing chance-
determined and 52 computer-generated tapes. The
harpsichord solos were created with a FORTRAN
computer program based on | Ching hexagrams.

Tangerine Dream, recorded Electronic Meditation in Oct. 1969

WORLD

Duo Ouro Negro - The Music of Africa Today

Goro Yamaguchi - A Bell Ringing in the Empty
Sky - Eerie Japanese music featuring the shaku-
hachi, a throaty bamboo flute and the melodic
instrument of Zen “it often calls to mind sirens”
- Rolling Stone magazine (April 1969)

Ravi Shankar (self titled), Music of India A Dhun
and a Raga with Ali Akbar Khan, At the Wood-
stock Festival (1970)

Santana - On their debut album, Santana would
cover Jin-go-lo-ba (or Jingo) by Nigerian percus-
sionist Babatunde Olatunji, from his debut album
Drums of Passion (1959)

BLUES
Muddy Waters - After The Rain, Fathers and
Sons (his biggest mainstream success)

Mother Earth fronted by Tracy Nelson released
the eclectic blues rock LP Make a Joyful Noise

lke & Tina Turner - In Person, River Deep —
Mountain High (1966 England), they also opened
for the Rolling Stones

Rare Earth - album side long cover of Get Ready

60s ART SCENES continued from page 8

Sculptor, poet, and novelist Barbara Chase-Riboud
work includes Sheila her first work to combine cast
metal and fiber, the first 4 Malcolm X Steles. In 1970,
Chase-Ribound and Betye Saar were the first African-
American women to exhibit at the Whitney Museum,
(a result of protests organized by Faith Ringgold).

ABSTRACT

Abstract expressionist Alvin D. Loving Jr. was
the first African-American to have a one-person
show at the Whitney. - Gray Cube, Three Solid
Questions, Untitled (3 Cube Composition)

At age eighty, Aima Thomas was the first African
American woman to have a solo show at the
Whitney Museum in 1972. 1969 works include:
Azaleas, Lunar Rendezvous—Circle of Flowers,
Spring Flowers in Washington, D.C. (in private
collection until 2017), A Fantastic Sunset (1970)
recently sold for $2.6 million (2019)

“Creative art is for all time and is therefore inde-
pendent of time. It is of all ages, of every land,
and if by this we mean the creative spirit in man
which produces a picture or a statue is common
to the whole civilized world, independent of age,
race and nationality; the statement may stand
unchallenged.” — Alma Thomas (1970)

William T. Williams, in 1969 he participated in
The Black Artist in America: A Symposium, held
at the Metropolitan Museum of Art in New York.
Works include acrylic and metallic paintings -
Trane, Elbert Jackson L.A.M.F. Part Il

Charmion von Wiegand received the first prize
at Cranbook Academy of Art Religious Art Exhibi-
tion, Bloomfield Hills Michigan

BACK COVER INSIDE Clockwise from upper right: Janis Joplin ph: Elliot Landy 18 April 1969, Coca Cola ad, Victor Vasarely - Chet Pyr (1970), Ed Van Der Elsken
youth couple, Zdenek Kaplan All Neat in Black Stockings 1969, Led Zeppelin ph: Ron Raffaelli, Gerald Williams - Say It Loud, Say It Loud, Miles and Betty Davis ph:
Baron Wolman, Beatles Yellow Submarine book cover (1968), Norman Parkinson, Black light posters op art and Far Out Man, Tokyo youth fashion, Film Magazine
Japan, Ornette Coleman and son ph: Elliot Landy, Donovan, Mark English -Viviane Woodward perfume ad, Easy Rider movie poster Japan. Center: Energy by Nancy Parker (1968)

BACK COVER Clockwise from upper right: Sun Ra April 19, 1969 Rolling Stone ph: Baron Wolman, Hannah Hoch - Kleine Sonne (little sun), Mick Jagger - Rave
Sept 1969, Betty Brader, Yayoi Kusama magazine, Stephen Bobroff - Choli editorial Queen June 1969, Ravi Shankar black light poster, Frangoise Hardy album
cover, Ground Zero - illustrators Leo and Diane Dillons’ coffeehouse in Brooklyn, Martin Sharp - OZ Magazine No 22 July 1969, The Dharma Bums book cover,
‘The Woodstock movie poster Japan (1970). Center: Rick Griffen - The Who concert poster Hollywood Palladium June 13, 1969
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Without looking back through: How many VW Buses were there? How many VW Beetles?
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