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Preface

This manual on the making of Auspicious Ta Laew was born out of the dedication and
intention of the team behind the hands-on training workshop, “The Making of Lanna Tung”
which was held on Saturday, March 29, 2025, at the Rumpheung Village Community Hall,
Suthep Subdistrict, Mueang District, Chiang Mai Province. The event was organized under the
direction of the Faculty of Humanities, Chiang Mai University, as part of the university's 2025
fiscal year academic service initiatives.

This academic service project aligns with the strategic objective of promoting the

integration of knowledge from the humanities and related disciplines to generate sustainable
benefits for society and local communities. In particular, the project aims to enhance the local
economy, create income, and generate career opportunities for community members.

Lanna Tung is not merely a decorative item, but a valuable cultural heritage of Chiang
Mai Province. The creation of this manual aims to collect and preserve the knowledge related
to the making of two fundamental types of traditional Lanna flags—Tung Tua Poeng and Phaya
Yor Tung. These flag forms represent local wisdom that has been passed down through
generations. This manual serves to help conserve and promote this cultural heritage so that it
may continue to be appreciated and practiced in the future.

The success of this project was made possible through the collaboration and generous
support of many stakeholders, especially Mae Khru (Female Master Artisan) Thanthapin
Liangchairat from the Department of Library and Information Science, Faculty of Humanities,
Chiang Mai University, the village head of Rumpheung, and the elderly community group of
Rumpheung Village. The project team would like to express our heartfelt appreciation for
everyone’s time, effort, and continuous support.

We sincerely hope that this manual the making of Lanna Ta Laew will be of great
benefit to those interested in learning, understanding, and preserving the art of Ta Laew-

making as part of Chiang Mai’s treasured cultural heritage.

Project Team

30 March 2025
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Meaning of Tung

Tung (also spelled Thung or commonly translated as "flag") refers to a long,
narrow decorative cloth adorned with bright and beautiful colors. It is traditionally made as
an offering in Buddhist worship, believed to bring merit in the next life, or sometimes
created for rituals to dispel misfortune.Tung is often planted or hung in temples or
ordination halls during merit-making ceremonies. In some cases, they are placed along
roads or temple entrances to signal that a religious event is taking place. Tungs may also
be found at ancient or sacred sites that villagers believe to be spiritually significant.
(Saeng-arun Kanokphongchai, 1984)

This type of ceremonial offering is used in both Northern Thailand and the
Northeastern region (Isan). In Northern dialects or Lanna culture, it is called Tung, while in
Isan, it is known as Thung. In the Tai Yai (Shan) language, it is called Tam Khon, and in
Burmese, Takun. However, the term "Tung" is generally accepted following the Northern
tradition. The central Thai word for "flag" corresponds to the Indian "Pataka" symbol.
Tungs can be made from a variety of materials, such as fabric, paper, wood, brass, or
palm leaves. Typically, a Tung is a long, narrow strip designed to hang vertically. It is
often beautifully decorated and attached to a bamboo stick or Tung pole, with sizes and
patterns varying according to the ritual purpose, local customs, and regional preferences.
(Tawee Khueankaew, 1998)

Figure 1: Traditional Lanna Tung Design Figure 2: Traditional Isan Tung Design




Beliefs Associated with Tung

In Lanna tradition, Tung is created for religious ceremonies as an offering in
Buddhist worship, used in both auspicious and inauspicious occasions. The size, shape,
and design of the Tung vary according to the beliefs related to each ritual and the cultural
preferences of different localities.

It is believed that offering or donating a Tung will bring great merit and spiritual benefit,
granting peace and prosperity. According to some ancient texts passed down through
generations, those who offer a Tung during their lifetime will ascend to heaven after death.
If they are condemned to hell, the tail of the Tung will swing down to pull their soul upward
to the heavens. (Theeraboon Mitramanochai, n.d.)

In Isan (Northeastern Thailand), it is also believed that offering a Tung, either in
dedication to the deceased or for one's own spiritual merit in the next life, helps the donor
avoid falling into hell. The soul can cling to the edge of the Tung and rise to heaven,
where they may meet Phra Sri Ariya Metteya (the future Buddha), or attain Nirvana. For
this reason, many people make it a point to offer a Tung at least once in their lifetime.
(Witthaya Wutthithaisong, n.d.)

It can thus be said that Tung is an ancient form of Buddhist art, originating
alongside local beliefs and folk traditions. It serves as a symbol of faith, giving tangible
form to intangible beliefs and functioning as a ritual object in Buddhist ceremonies. The
diverse forms, shapes, materials, and decorative details of Lanna Tung reflect the rich
religious devotion and cultural heritage that have been passed down through generations.

(Saeng-arun Kanokphongchai, 1984)

Figure 3: Handwoven Fabric Tung Figure 4: Tung Made of Metal Foil Figure 5: Tung Made of Paper
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Types of Tung
Tung can be classified into the following categories (Tawee Khueankaew, 1998) :

1. Tungs Used in Auspicious Ceremonies

These tungs are used in merit-making and religious celebrations. Examples include: Tung Chai
(Victory Tung), Tung Sawaa (Twenty-Fathom Tung), Tung Khakhing (Tung for the King’'s
Birthday),

Tung Tua Poeng (Zodiac Year Tung), Tung Phaya Yor (Royal Animal Flag), Tung Chedi Sai
(Sand Pagoda Flag), Tung Kradang (Stiff Bamboo Tung), Tung Phrabat (Sacred Footprint Flag),
Tung Kathin (Kathina Ceremony Flag), Tung Phra Chao Sip Chat (Ten Jatakas Flag — Depicting
Ten Lives of the Buddha), Tung Rao (Hanging Row Flag), Tung Khon Nguang Chang (Elephant
Tusk Offering Flag), and others.

LRl

ung Chai (Victory Tung), photo credit: ThaiPBS

Tung Kha-Khing (Merit Flag for the King’s
Birthday), photo credit: Num-Sao Tour




2. Tungs Used in Inauspicious Ceremonies

These tungs are used in offering rituals related to mourning or funerals. Examples
include:Tung Sam Hang (Three-Tail Tung), Tung Daeng (Red Tung), Tung Lek Tung Tong
(Metal Tung), Tung Khon Nang Phan (Offering for the Spirit of the Deceased), Tung Han
Khon (Body Shelter Tung), Tung Kang (Tung for funeral procession), and others.

Tung Sam H

Tung Lek Tung Tong (Metal Ritual Flag), photo credit: Aan-Ao




Tung with Unique Local Characteristics

In addition to the previously mentioned types, there are also unique forms of
Tung that have been specially crafted by local villagers. These types are often recognized
only within specific communities and reflect the distinctive cultural identity and creativity of
the locality. Some of these unique designs cannot be easily classified under the general
categories described earlier, due to their specific functions, symbolic meanings, or regional
forms.

Examples of Region-Specific or Unique Local Tungs include: Tung Ong-Aeng
(Decorative Tung used in festive local rituals), Tung Mak Tao (Gourd-shaped Tung
symbolizing fertility or abundance), Tung Phat (Fan-shaped Tung used in celebratory
ceremonies), Tung Phan Chor (Thousand-flower

Tung, intricately designed with multiple elements), Tung Yot That (Tung with a
pagoda-like tip, symbolizing sacred mountain or relics), Tung Bok (Message Tung, used to
convey symbolic meaning or spiritual intent), Tung Yai Chom Thong (Tung with fiber
threads native to Chom Thong district), Tung Ngoen Tung Kham (Silver and gold Tung,
used in high-honor offerings), Tung Taem (Painted or stenciled Tung, often with
mythological or Buddhist motifs), Tung Kalare (Tung featuring the traditional Lanna-style
gable pattern), Tai Lue Tung (Tung style unique to the Tai Lue ethnic group), Tam Khon

(Shan-style ritual flag used in Tai Yai culture), and others.

O poll Lanrawey {Bimeyen iy
A

Tung Kalare (Gable-Patterned
Group), photo credit: SACICT Flag), photo credit: Pantipmarket




Tung Tua Poeng (Zodiac Flag)

History and Significance of Tua Poeng Tung

- Historical Background and Cultural Relevance of Tung Tua Poeng in Lanna Culture

Tung Naksat, also known as Tung Tua Poeng (Zodiac Flag), is a type of
traditional Lanna flag commonly made and displayed during the Songkran Festival or Pi
Mai Mueang (Lanna New Year).

In the past, Lanna people used Tungs in religious and ritual contexts, such as
offering them as acts of Buddhist devotion or for merit-making ceremonies.Beyond their
religious function, Tung Naksats hold symbolic importance in bringing good fortune to
individuals born in each of the twelve zodiac years. These flags are decorated with the
twelve animal signs of the zodiac, based on Lanna beliefs, which differ slightly from the
Thai zodiac system. They are used to honor one's birth year and are believed to offer
spiritual protection and blessings.

So, the Tung Naksat is known by various names in different local communities,
such as: Tung Tua Nam, Tung Sip Song Rasi , Tung Sip Song Kasat, Tung Chata Pi Koet.
Some flags depict only the zodiac sign of the person, while others may show all twelve

signs together on a single flag.

- Cultural Beliefs Surrounding Tung Naksat or Tung Tua Poeng (Zodiac Flag)

Tung is a form of ancient Buddhist art that has a long and rich history, rooted
in local beliefs, culture, and folk traditions. It was created as a symbolic expression of
spiritual values, made tangible through its role in rituals and ceremonies. Over time, the
Lanna Tung has developed into a wide variety of forms, with different shapes, materials,
and decorative elements, reflecting the beliefs, rituals, and cultural preferences of each
local community. The diversity of Tung styles demonstrates the deep faith and devotion to
Buddhism that has been passed down through generations. It is believed that offering or
displaying a Tung accumulates merit for oneself and one’s family, especially during the
New Year. In ceremonies such as Suep Chata (life-extension ceremonies) or misfortune-
cleansing rites, the Zodiac Tung is used to enhance the destiny of those born in that year.
Hanging the Tung is believed to drive away misfortune and attract prosperity and blessings
into one’s life. During house-blessing ceremonies or the construction of a new home, it is

often placed in front of the principal Buddha image as an act of devotion. Lanna people

believe that venerating a Tung brings peace, well-being, and success in life and livelihood.




- Characteristics of the Tung Naksat (Zodiac Flag)

The Tung Naksat is a long vertical flag decorated with symbols of zodiac animals
representing each year of birth. These flags are typically made from paper or handwoven
fabric, and the zodiac animals are either printed, stamped with dyed rubber stamps, or hand-
drawn onto the surface.

The layout often begins with a pagoda symbol at the top, followed by the twelve zodiac
animals arranged in order, as follows: Pi Jai (Rat), Pi Plao (Ox), Pi Yee (Tiger), Pi Mao
(Rabbit), Pi Si (Large Snake), Pi Sai (Small Snake), Pi Sa-Nga (Horse), Pi Met (Goat), Pi
San (Monkey), Pi Rao (Rooster), Pi Set (Dog), Pi Khai (Elephant). A comparison of zodiac

terms across different dialects and representations. (Tawee Khueankaew, 1998)

Double-Sided Tung Naksat (Tung Tua Poeng) Used in the Hands-on
Workshop at Rumpeung Village

Worshipping with Tung is a traditional offering to the birth-year pagoda (Phra That)
associated with one’s zodiac sign. These flags are often hung in home shrines or placed at
sand pagoda during Songkran, the Lanna New Year. During the festival, Tung Naksats are
brought to the temple and placed alongside other types of Tungs at sand pagodas. A
ceremonial verse is recited to invoke blessings and auspiciousness for the coming year.
Bringing Tungs to the temple is considered not only an act of devotion but also a family- and

community-building activity. As such, the Tung Naksat serves as an important symbol of

respect and spiritual offering in Lanna culture.




Table 1: Comparison of the 12 Zodiac Animal Names in Central Thai and Lanna Dialects

Zodiac Thai Name Lanna Name
(English meaning) 13
Chuat Noo (Rat) Jai
Cha-loo Wua (Ox) Plao
Khan Suea (Tiger) Yee
Tho Kratai (Rabbit) Mao
Marong Ngu Yai (Big Snake) Si
Maseng Ngu Lek (Small Snake) Sai
Mameya Ma (Horse) Sa-nga
Mamae Phae (Goat) Met
Wok Ling (Monkey) San
Raka Kai (Rooster) Rao
Chor Ma (Dog) Set
Kunchon Chang (Elephant) Khai

- Materials Used in Making Tua Poeng Tung (Zodiac Flag)

1. Mulberry paper— used for making traditional-style Tungs
2. Bamboo — used for the flagpole and structural frame

3. Thread or string — used for stitching and decoration

4. Colored paper — used for creating decorative patterns




- Tools Used in Making Tua Poeng Tung (Zodiac Flag)

1. Scissors 4. Ruler
2. Needle 5. Pencil

3. Thread 6. Glue — for attaching paper and decorative elements
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- Steps in Making Tua Poen g Tung (Zodiac Flag)

Step 1: Cut the mulberry paper to create two main parts of the Tung: the main body and

the top section.

Step 2: After cutting the two pieces of mulberry paper, take the square piece and fold it
in half into a rectangle, ensuring the fold is symmetrical.Then take the rectangular
piece and fold it into three equal parts. When unfolded, it will be divided into six

sections.




Step 3: Glue the two cut pieces of paper together.

Step 5: Create the decorative patterns using a paper-cutting technique called Tangram.
This involves cutting a square piece of paper into seven geometric shapes, such as
squares, parallelograms, and triangles. These pieces can then be rearranged to form
images representing people, animals, or objects. The steps for cutting the Tangram

pieces are as follows:




%

Step 5.1: Take the colored paper prepared in Step 5, fold it into a triangle, then unfold it

and cut along the crease. You will get 2 triangles.

Step 5.2: Take the first triangle and fold it into another smaller triangle. Cut along the
fold line to get 2 smaller triangles.

Step 5.3: Take the second triangle, fold it by bringing the top point down to meet the
base, then cut along the fold. You will get a parallelogram.
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Step 5.4: Take the parallelogram from step 7, fold the left pointed tip inward, and cut
along the crease. You will get another small triangle.

Step 5.5: Take the remaining piece and fold it into a square by aligning one edge with
the opposite side. Cut along the fold to get a small parallelogram.

Step 5.6: Take the small parallelogram from step 9, and fold the bottom-left corner up to

meet the top corner. Cut along the fold. You will now have all 7 Tangram pieces.
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Step 6: Once all 7 Tangram pieces have been cut, they can be rearranged into various
figures, such as the following

Uwa(3) Ud(ida)
e

Utd(pian)

Uazo(ii) Uudaluw:) ETTED))
- * - 3

Uis(In) Uida(auv)

Step 7: Glue the cut-out patterns to the body of the Tung.

7.1 On the square-shaped paper, glue the cut-out image of the pagoda (Phra That).
7.2 On the rectangular paper which was folded into six equal sections, glue the 12
zodiac animal shapes — 6 animals on each side, arranged vertically from top to

bottom in the following order:
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Side 1: Glue the following zodiac animals in order; Rat, Ox, Tiger, Rabbit, Big

Snake, Small Snake

Side 2: Glue the following zodiac animals in order: Horse, Goat, Monkey, Rooster,
Dog, and Elephant. Then, trim the edges and the area around the pagoda design

to form a neat and elegant pagoda-like shape.

Step 8: Thread a piece of string through the top section of the Tung, then tie it securely
and neatly to the wooden rod.




Photo Highlights from the Tung Tua Poeng (Zodiac Flag) Workshop
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Tung Phaya Yor

- History and Cultural Significance of Tung Phaya Yor
- Meaning and Cultural Significance of Tung Phaya Yor

Tung Phaya Yor, also known as Tung Sai Moo ("Pork Intestine Flag"), is a
colorful decorative flag made from intricately cut and shaped paper. It is often crafted into
twisted clusters resembling coiled intestines—hence its name in the Lanna tradition. This
type of Tung symbolizes prosperity, auspiciousness, and spiritual offering in Buddhism. It
is believed that those who offer the Tung will receive spiritual merit, leading to a life of
success and well-being—ijust like the flag rising and fluttering high in the air. (Saeng-arun
Kanokphongchai, 1984)

- Historical Background and Cultural Relevance of Tung Phaya Yor in Lanna Tradition
Tung has long served as a religious and cultural symbol among the Lanna
people. Traditionally used in various rituals and festivals, including life-extension
ceremonies (Suep Chata), house blessings, and the Songkran festival, the Tung Phaya
Yor—especially in the form of Tung Sai Moo—was historically offered as an act of
devotion to the Buddha. In some communities, this Tung is also used in memorial
ceremonies for the deceased, based on the belief that it can serve as a spiritual vehicle

to guide the soul toward a better realm in the afterlife. (Tawee Khueankaew, 1998)
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Use of Tung Phaya Yor in Rituals

Tung Phaya Yor plays an important role in many Lanna rituals. One such ceremony
is the Suep Chata (life-extension ceremonies), which is held to enhance the spiritual
fortune of individuals, households, or even entire towns. It is believed that this ceremony
helps to dispel negative energies and bring auspicious blessings. During such rituals,
Tung Sai Moo (a form of Tung Phaya Yor) is commonly hung at the ceremonial site as a
symbol of protection, blessing, and the removal of misfortune. In the Pi Mai Mueang
(Lanna New Year or Songkran Festival), it is a popular tradition for people to build sand
pagodas at temples and place Tung Sai Moo atop them. This act symbolizes merit-making

for deceased ancestors and serves as a devotional offering in honor of the Buddha.

Beliefs Surrounding Tung Phaya Yor

It is believed that when a Tung flutters in the wind, it helps carry prayers and wishes
toward the heavens. The ceremony of offering a Tung to a sacred pagoda (Phra That) is a
common Lanna ritual, performed as an act of Buddhist devotion to sacred relics or
revered Buddha images. Offering a Tung Sai Moo (a form of Tung Phaya Yor) in such
ceremonies symbolizes self-dedication to Buddhism and faith. It is widely believed that this
act brings merit and spiritual prosperity to the donor.

In funeral ceremonies and merit-making rituals for the deceased, the Tung Sai Moo is
sometimes used as a decoration around the cremation site or placed near the funeral
pyre. It is believed that the Tung acts as a bridge or spiritual path, guiding the soul of the
departed toward a better realm. Additionally, it is common to donate Tung Sai Moo to

temples as a merit-making offering on behalf of deceased loved ones, with the intention of

transferring blessings and goodwill to them in the afterlife.




Materials Used in Making Tung Sai Moo

1. Kite paper or mulberry paper — in bright, vibrant colors

2. Colored cardstock — used for the base or backing

3. Thread or string — used for threading and assembling the strands

4. Shaved bamboo or wooden sticks — used as the central pole or frame

5. Glue or adhesive tape — for attaching and securing the paper elements

Tools Used in Making Tung Sai Moo (Pork Intestine Flag)
1. Scissors
2. Needle
3. Glue brush
4. Ruler

5. Pencil

19
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Steps in Making Tung Phaya Yor

Step 1: Cut the kite paper into two square sheets.

Step 2: Place the two sheets of paper directly on top of each other, aligning them

evenly. Then fold them diagonally in half to form a triangle.

A

Step 3: Fold the paper again into a triangle. Then use a pencil to draw the

decorative pattern on the lower section.
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Step 4: Fold the paper into a triangle again. Then, using a ruler and pencil, draw
horizontal lines across the centerof the paper. Leave 1 cm of space between each

line, and alternate the gaps from left to right, leaving 0.5 cm margins at the edges.

Step 5: Unfold one layer of the paper and begin cutting the decorative pattern at
the bottom edge of the Tung’s tail. Then refold the paper to its original shape and
carefully cut along the pencil lines, making sure not to tear the Tung.
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Step 6: After finishing the cuts, gently unfold each layer of the paper one at a time,

being careful not to tear it.

Step 7: Once fully unfolded, spread the paper into a square shape. Then take a
circular piece of cardstock, apply glue to it, and stick it at the center of the paper.
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Step 8: Thread a needle with string, then sew it through the center of the circular
cardstock.

Tips and Techniques

1. When cutting, use the center of the scissors to maintain better control and prevent

the paper from tearing.

2. Use paper clips to hold the layers together while cutting to keep the paper from

shifting and reduce the risk of tearing.




Photo Highlights from the Tung Phaya Yor Workshop
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