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Commissioned by Relentless Energy, the Local event series took Guernsey-born DI, producer and
all-round sweetheart Mura Masa to three towns and cities in the North of England. The project enlisted
three local creatives to curate a night of homegrown talent at grassroots venues, showcasing the spirit
and wealth of talent in their towns.

This document serves as a snapshot of those events and the ethos of the project, but also a glimpse into
some of the local businesses, artists, venues and creators who are putting their towns and cities on the
map. These are people actively contributing to their communities and making boundary-pushing work
inspired by their environments. Huge thanks to all involved in this project, and everything you're doing
in your local areas.

Never stop.
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Between Stockton-on-Tees and Middlesborough, there are a vast range of galleries, venues and
shops of all sizes that offer support to artists in a variety of ways. In Stockton, recording studios
such as Green Room and 27D offer affordable music production services to people trying to
professionally record their own music in a studio environment. The Auxiliary in Boro is one of the
area’s most respected galleries, with affordable studio spaces available to rent, as well as an
eclectic program of visual arts and free short art courses. An extra shout out to Press On Vinyl, the

only local record pressing plant, and Disgraceland, one of the area’s most progressive and
inclusive DIY music venues and art spaces.




== The Roxy Music & Poster Store Record Shop
= = Regency Records Record Shop
== The Georgian Theatre Venue
reen Room Studios Music Studio
2 27D Music Productions Studio Music Studio
= » Deep Grain Studios Music Studio
:: Hartbum Recording Studio Music Studio
- : a NE Volume Music Bar Venue
- i s Tees Valley Music Service Music Cenire
- . = KU Stockton Venue
== The Globe Venue

- Pineapple BIackArt Gallely -
Platform A GalleryArt Gallery
Disgraceland Venue
Off The Ground Coffee Cafe
Cafe Etch Cafe & Venue
The Middlesbrough Empire Venue
Press On Vinyl Vinyl Pressing Plant
Rhythms Music Bar Venue
The Auxillery Art Space & Studios
Stockton Globe Theatre Venue
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Empire. 1 used to go every Friday night

religiously to a night called Sugar Shack. Any DJ
you could think of played The Empire, people like Carl
Cox in the late 90s and 2000s. I saw Justice live there,
it was amazing. Now they're doing retro stuff’ and
trying to bring Sugar Shack back, but that’s not the
scene for me. [ want to see the young people out again,
with nights made for them.

I n Middlesbrough we have a club called The

You don’t just want nostalgia nights, we should have
new things coming through. Not just people saying
it'll never be the same again. you want to recreate that
energy so it would be good to see the young people
coming through and doing it. I'm in my 40s now
though, I've got a family, I've got responsibilities, I've
got to justify going out. I DJ so that's how [ justify it.

I've released loads of stuff for the last 10 years. I've
been on a few labels. like Soma, and been played by
DIs like Sasha. A lot of the old guys still play my sort of
sound. I've never made a killing out of it. But it’s a bit
of fun, and it kind of takes your mind off things. [ love
it. Ableton Live was a game changer for me. It’s so
quick. That's the thing, give it a little play around and
you'll see how user friendly it is.

I do feel like there’s a new energy about recently;
which is good. Even my own kids - I've got a
|7-year-old, and he used to be into grime and people
like AJ Tracey, but now he’s getting into house music.
I was like, that’s my thing haha! You don't want to be
conformist or regimented with your taste and it's great
1o see kids are getting into vinyl now. There’s been a
real resurgence of people wanting to own something
tangible. They want to feel something. If you're
passionate about something you want to have it in the
physical, and that’s why I don't sell online, I want
people ta come into the shop and have that experience.
IfT wanted to sell online, I'd stay at home. I could easily
do that and keep it all in my garage. But | want people
to come in and have a little dig and a little chat. It’s
important.

There used to be another really fantastic record shop
called Sound It Out. They even made a documentary
about it for the BBC. Tom who ran it was amazing and
a good friend. He sadly passed away quite suddenly a
couple of years ago and the shop closed as a result of

that which meant there was just a massive void in
town. So, I was just waiting for someone to come and
fill it, you know? A year later nobody had done
anything and I'd always wanted to do it but just
thought someone might come along and do it better. |
waited and nothing happened so 1 thought it was my
time to give it a go. Gave up the day job!

Every day I'm pinching myself. Don’t get me wrong,
I'm never going to be Richard Branson, but whod
want to be Richard Branson? As long as ['m keeping
the wolf from the door and I'm doing what I love, I'm
happy. There’s nothing else I want. Making money
from music has always been my dream. So, being in
bands, being a DJ, producing, none of that feels like it s
going to pay the mortgage at my age but there was a
chance with this, and it’s picking up.

Initially, a lot of the stock was my own stuff and
collections, but we've got everything now and it’s all
mixed up, not ordered by genre. So, you've got D&B
alongside techno, dark house and soulful house
alongside trance and more poppy stuff. Then there’s
the newer stuff. like we have the new Cure remix
album that came out yesterday, which actually features
Mura Masa! Doesn't get any fresher than that, Some
of his friends who were down for the show came in to
buy some records yesterday, which was nice of them.

That's the really cool thing about Stockton, there are
always good events on and different people coming
through, always somcthing happening. The other
weck we had three people clearly from out of the arca
come in. One cockney and one with a Brummie
accent and | asked why they were in town. They were
a bit cagey at first, like they didn’t want to tell me and
cventually they said they had a gig at The Globe where
1 just happened to know that a certain Gary Barlow
was playing that night. So, these lads must have been
in Gary Barlow’s backing band, haha! Like, proper



“Going out became an
opportunity for Instagram.
Going out became filming
the DJ. But | think people
are appreciating it more
now. They're realising that's
the wrong direction, and
they want to live in the
moment again.”

% Regency Records




BORO IS NOT THE NEW BERLIN
IT DOESNT HAVE TO BE
ITS JUST BORO
THAT'S ALWAYS
ENOUGH
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Mondays are dead days. Theyre the quiet spaces between noise.
the spaces that we disrupt and they set the perfect backdrop for our
first exhibition.

When we launched an Industrial Coast gallery space, of course it
had to start with A Monday Night in Middlesbrough. The
programme was born out of necessity: it was a way of making
things happen when they otherwise wouldn’t.

Rachel Deakin documented our 2023 programme, so of course
this body of work became the perfect opening statement. Her work
demonstrates an honest perspective, documenting urban
landscapes and the interplay between people and spaces.

A lot of the early-day gigs were cast under the glowing red light of
The Auxiliary’s industrial heaters, the only source of heat and light
in the depths of the warehouse. The piercing red glow makes its
mark on this series, becoming a recurring motif and visual echo to
the artists kicking up the dust and doing it loudly.

Her photographs don't just capture the people at the heart of the
programme but they hold a special kinship to the spaces that shape
the scene. They are an ode to the venues with scars, the buildings
with histories, and those fleeting moments of presence.

They prove that A Monday Night im Middlesbrough is as much
about the noise. the artists and the crowd: as it is about the spaces
that hold us - the place that holds us.

Her exhibition set the tone for what this space is, and since its
launch, the show has moved on to Village Books in Manchester,
where we’ll enjoy the closing party this Saturday. and will soon
travel to North Carolina with independent label Enmossed. The
work has taken on a life of its own, much like the programme that
inspired it.

A Monday Night in Middlesbrough was never just a gig series. It
was (and is) about shifting expectations, building something
lasting, and putting Middlesbrough onto the map for sound
exploration and experimental art.

It’s about giving artists space, not just in London, not just in major
cities, but here on our doorstep.

A Monday Night in Middlesbrough wasn't a one-off. It was a
starting point.

More soon.
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Stockton-born DJ and producer Boo is the winner of the
BBC Radio | emerging talent competition and runs her own
party series ‘Ghet-Tec’ across the country. She curated a
varied and stacked line-up to set the tone for the series.
Hosted in the historic, stunningly restored Georgian Theatre,
a not-for-profit independent venue and performance space,
Boo and Mura Masa went b2b and brought the entire crowd
onto the stage for their set. She enlisted house producer
Alousea and local up-and-coming DJ Cousin Dan to play,
alongside the experimental DJ and the dark and
experimental DJ REES, who runs his own label Magic
Ritmo. It was an unforgettable curtain-raiser for all involved.

Poster Design: Polly Byatt
Photography: Will Creswick
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Where were you bom and where are you based now? : I was bom in Middlesbrough and now situated in Newcaste:

-

N

I-!owdidyou_gétintomusic? y e : | wanted to be a DJ/ producer from the age of 18, | moved to Ibizaand
5 3 2 delved into the music scene.
Do you have ﬁ particular process to making music? | don't have a process to making music however my urge to create
: music usually falls around moon cycles, | channel a-lot of emotion/
. ' experiences into'my tracks.
What does community mean to you and your music? z ; I think community is important for the music industry, | like to believe
. i a0 : there is roomfor everyone at the table so it's important to come
N : : £ together as a collective to support/ encourage & inspire each oﬂ:er:

: . : SRy : ' S T
Favourite things to do outside of music? pi Alongside music, I'm a sound healer and | also make festival headwear
. : : out of earthly maferials - |-often run my own events bringing the two
3 y ~ together around the North East.
Favourite independeht shops near where you live? : _ Ilive on the coast there’s so many gorgeous places to eat & drink, a

- coffee called Rustic Cup for coffee, Omni Cafe for Asian food and
_Tynemouth Market on a weekend for sireet food & the best deserts!

3 - s
-\
»

What are some of your favourite books? + | enjoy reading female empowerment books such as Women Who

i ; e p - Run With Wolves. -

e
2

L8

Best way to self-care/unwind? - g e BestWaytounwirmdisseadipphgl_ivemﬂwecoastsoIhavealiﬂle
’ : ritual where | head down to the beach have a sea dip and a coastal
¢ walk,
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Where'were you born?. G b e £ i Middlesbrough, bom and bred!

When did yoa start making music? : ’ C L. . | started writing musicin 2017, but it's always been a huge part of my life

‘Do yoh have a| pamalar pnocéss to making music? Ideas stem from anything, recent places, people,-animals, sounds, feélings ™

s o X : e Then lots of experimentation until something clicks

| _‘Roﬁghly»howbng does it take for you to finish a track? ¢ AnyM'mere'fro;n 2 hours to 2 weeks. The latter more recently.
. . ‘ - Y -

S ~ & . : . : :
How would you describe some’éf your recent musical output? * Im working on my first album, so I'd say conceptual and off-kilter
ﬂow do you distribyhe your rnus?g . : > . 2 ‘ o F Digitally @wu;;h Labelworx, physically through my record Iabe‘.-l

y T ' . - % - SE S 5 . p G r : -;'é y
What is your rélationship with social media? ~ ; ; Frustrating, fun, cringe, and sometimes t&eful
. ,,. P " . ¥ 2 : ; = . 3 i
What is your opinion on record labels? : Labels are'some of my biggest influences; Bordello A Parigi, Underground.
“ 4 ; i Rwstawe Minimal Wave. Curation in music is amazing and helps shape
° X W scenes. Check out my own, Maglcano
“Who are some of your favourite current Uhdergrodnd artists? 3 e, \ : Aira, Orpheu The Wizard, Alicia Carrera
A‘ ' > ’ e [ ‘,ﬂ
Who are some of your dream collaborations? . Musmlty itd have to say John Talabot. From a label side, collaborating with- >
i L2 ; Ndsedrp and his Stroom labél would be someﬂ'ung incredible.
> : ¢
What does community mean to you and your music? £  ltsthe poinf of everything! Curation of music, labels, club events is all hlét to
g = share music to those Wishing to be a part of something.
What are some of the challenges you face as an artist? : - ! . ‘ > The infamous algorithm!
'Faveurite things to do outside of music? . , WA Education, football and looking at dogs
.~y .
- ' -t e : .
Favourite independent shops near where you live? . Long live The Endeavaur! Special mention to The Ship Inn for their pamo
i 3% 4 O .

Are you a reader? If so, ‘iﬂhat are some of your favourite books Extinctions by Michael J. Benton and Brief Answers by Stephen Hawkins

Are you a gamer? If so, what format/console/games?

One object you can't live without? =50 ' My coffee machine
' i
; s 57
) ‘
B .

 butthe nostalgia of FIFA 04-16 still hits deep
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ly as the home of the Pleasure Beach, Blackpool is the original northem
- seasi .. idwerseoomempomrysceneasmvestedmelechomcmusncasmeyare
BEE mmm Ha:boolsundergmundhassemethmgforall music heads. In 2024, the
W tmll um-ulh-alsfeshval Queer Amusements took place, and you can find free
I = paces at Aunty Social and Odie’s Pottery. Between Jims Records and Inertial

ﬁﬁﬁ 1ay !ournextDJ set covered, and the beautiful Blackpool Tower still stands in all

2 pier.
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:: Jims Records Record Shop-
a Inertial Sounds Record Shop
Ablngdon Studios Art Gallery and Studios
Grundy Art gallery Art Gallery |
s Records & Relics Record Shop

‘mm House of Wings Dance School

== Aunty Social Community Arts Centne

= a Odies Pottery Social Club

:: Alan’s Albums & Retro Record Shop

== Tiny Pug Records Record Shop

a s Blackpool School of Art School

A -:: The Grand Theatre |

Thatmusmshop Record Shop
a Little Black Pug Bar Bar/Venue
2 LastLightCoffeeShop
a Club Infinity Club | |
Blackpool Pier Venue/Statue
a Dazamakiz Music Shop
= Phoenix Vinyl Record Pressing Plant
Stage Box Music Shop
Rock Hard Recordlng Studlo =




8 Blackpool
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Inertial Sounds
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“Places like Bootleg have
been putting the legwork in,
showing others it's possible,
and now younger kids who
are like 18-21 don’t think it's
strange to put their own
nights on. It’s had a hugely
positive effect.”’
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g Jims Vinyls

Jims Vinyls

59 Topping St, Blackpool FY1 3AF
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Kns Canavan

Kris Canavan was born in County Down, in the North of Ireland in 1980 and graduated from The University
of The West of England (UWE), Bristol in 2004 and they have been presenting artwork at an international level
since the early 2000’s. From 2019 Canavan has been living and working in Blackpool and has fully embraced
the influence of the transient, chaotic and seasonal nature of this Northern seaside town, on their life and work.

From images containing metaphors for failure and futility to statements of love and through actions of conflict
and rage, they have sought to make beautiful images that convey collective shame, social decay. loss, longing
and the desire for a level playing field through ritualisation.

Photos: Murat Ozkasim

(@kristina_canavan_
kris-canavan.com

The Hand Of Glory
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FEELING A LITTLE BIT WAGWAN






Afghan Dan
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“It's about channelling those
energies in the right way, you
know. | put it into my music,
and the way | perform in videos.
That's the best output for my
energy now.”

2 Afghan Dan

'




Afghan Dan

(o]
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“At a young age it's better to go
and be with your friends and to
do [music] in the company of
your friends to gain confidence
and character out of those
situations. You're building
community with people that are
backing you and supporting
your dreams. ...lIf you're going to
sit in your bedroom and rap all
day and never show anybody,
well, it's your word against
everyone else’s. So it's better to
work within a community. At
least you know your audience
and you leam when you make
mistakes.”




'

8 Afghan Dan
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Hardcore Babes is a DJ girl group born from years of
friendship and a shared love for dance music. We emerged
from dancefloors across the North, Coming from
Blackpool, Newcastle, Lancaster. and Lisbon (via
Sunderland). We're committed to using our platform to
build a nightlife culturc in Liverpool that's joyful,
accessible, and inclusive. Hardcore Babes know no
discrimination!!! We're building a database to spotlight
underrepresented DJs and creatives across the North West,
creating space for promotion, bookings, and visibility. We
stay open to discussion, to learing out loud, and to actively
shifting power - not just acsthetics. If you're a DJ, artist, or
producer based in the North West and feel you come from
an underrepresented background, you can sign up via our
websitc.

are you?

HARDCORE BABE

Words: Hardcore Babes
Photos: Maddic Corleonc

Graphic Design: Rowan Pacey

(@hardcorcbabes
linktr.ce/hardcorebabes

Babetastic - find out chh Babe you're most like in our brand new quiz! xx

START Illll

Are you happy to
talk to anyone?

Do you embrace

PACEMAKER
You are most
like Pacemaker.
Organised and
assertive but a hell
of a load of fun.
Loyalty, love and
friendship are at the

forefront of your vibe.

And you can never

say no to a party (or
a new crush)!

you're tbo life of the
parly. Charisma is
your middle name
and big boobs are
your gamel

love you for it.
Nlaehlovom, sexy
and fun. If anyone
needed slyle advice
you'd be the first
person they'd call.

RAQ-L

You are most like
Raq-L. You execute
the most seamless
blends, whilst being |
the cutest babe at

the party. No one
ever fails to mistake

your smile. You're
warm, welcoming

and wonderfull



HONEY...

AARDCORE EABES
ARE CALLING 1l

R U AN ARTIST FROM AN UNDER REPRESENTED
BACKGROUND IN THE NORTH WEST?!?!

SIGN UP TO THE HARDCORE
BABEBASE NOW X






Curated by Blackpool’s own Mia Lily. A DI, producer and artistic director with a background
in jazz and classical music, Mia has taken her euphoric 4x4 sound all over the world, with sets
in Los Angeles, Hong Kong and Berlin. Mia chose the independently-owned gem of
Blackpool’s nightlife scene Bootleg Social to host the night, and each DJ brought their own
unique sound and energy to the event. Mia went b2b with Mura with a mix of bass, dubstep
and 4x4, matched by Pacemaker and Clara’s B2B of happy hardcore. The pair who are a
growing name in the northern DJ circuit with their Hardcore Babes collective, shared the
stage with local musicians D-Foc and Hometones, both producers whose Aphex-inspired
blend of dance music set the perfect tone for the night.

Poster Design: Grumpy Girl Graphics
Photos: Yushy & Alex Annand



MURA MASA

PR E S EN T S Wm0

LO

f’"@i”‘MIA LILY

lllllIIIII-IIIIIIIIIII-IIIII.I.IIIIilIIII-II
UNDERSUNG PEOPLE FROM ovsntcooxe PLAdES

?

i an\ i L
-

TICKETS! &

|II IHH i

-OOTLEG
SOCIAL

BLACK®POOTL.

St gt

Mura Masa "
Mia Lily
Pacemaker g
D-Foc

JUNE19TH
10’ F’M 2 AM







Where were you born and where are you based now? ; Raised in the outskirts of Blackpool, sfudied in London and | nowlive in

Liverpool.

When did yousiart‘making music? - 2 ; sl 3 f've been DJing since 2019, | had myfirst gig in 2022 | started dabbling in
: f / B making music last year but have no releases (yet). My dream job as a kid was a

) >3 = . radio presenter/DJ. My dad had tumtables and | asked him to teach me when |

7 was 12, which he never ended up doing but | taught myself anyway.

What's your software/DAW of choice? - FL studio - my friend gave me his log in-to use his account when | had just
5 ; graduated and was broke as hellll. Big ups Joycey.

-~

What is your relationship with social media? I'd say I'd have a pretty good relationship with social media, inthat | justseeit as

a place to express myself and collect memories - like a digital scrap book.

2 However, |- don't know where the line is drawn between professionalism and

’_ . personality. Guess thats up.to me and im still figuring it.out one shitpost at a time!
TR 2 et o f ¢ 1 '

: . i - S ‘ 3 3 . ;‘, ¢
How does playing on the radio compare to the club? . - WhenIm Dng on radlo shows | like to see it as piecing a puale togeﬂ!er

: layering sounds, testing if | can create somethlng néw. It's more experimental for

s : : me. (depending on the gig, this could be in the club too). For the most part, in the
club I'm just thinking about energy. Selecting bangers and mixing quickly,

. v keeping people on their feet and locked into the dance floor. Usually my Ddingis
4 : 5 ¢ choppy and someﬁéxes-inﬁgnﬁonallyorm:-alm eratic.

-~

What does community mean t\o you and your music? Comnixnny is everythlng o me and has been a major part of my musical
- joumey. | will always back wheré I'm from and the people | dme. | always
repBlackpod and now that | live in Liverpool, Irepthatbo neasonwhyl

lovererpoollsbewuseﬂneutysoomnunltylssostung and| love .

F - C commmlty'wnhommy people I'd be nothing. Strength in ‘nimbers and | power
. - in unity. My DJ ong:n story sfarted on the dance floor, and the dance is nothing
- there’s no one there. Musmsmeanthobeshared

What are some of the challenges you face as an artist? Financial struggles have been real but 'm driven enough to find things to make
- S : . - stuff work even when | have no money. Not having financial backing had

: definitely made me more creative and value authentic connections, giving and

reoelvlng support when needed. Like | said, strength in numbers and power in

~ : ~ P » un[tyl

Favoﬁrite thing to do outsfde of music? 3 Hang out with my friénds_and fam. Play my switch. Drink coffee. Be in nature.

SRR Dance. Read. Watch movies. | also enjoy cartwheeling and twirling with my best

fniend/fellow. Hardcore Babe Clara.
e : .
Are you a reader? - & Yes, I'm a reader! Just read Susan Sontag's notes on camp. Went down a treat.
b} > - : \ .
. I'm a diehard Skyrim and Zelda fan. Recently |'ve been on an animal
g grind. | play my switch, but the consoles | have are all pretty vintage

. | got original xbox, the first edition xbox 360 and a Wi. | really want to
collect all the vintage Nintendo consoles.

Are you a gamer? If so, what format/console/games?

house in Cumbria is a real zen zone. Whenever I need some R+R |
etreat to there (sory mum). She moved out of Blackpool a couple of
years ago but my dad still fies the flag on South Shore.

Favourite place to escape to?-

-

© Paeemraker







- What does community mean to you and your music? -

- Currently based in Manchester with roots in Blackpool.

. ;  London bom, Glaswegian blood,
= . .

. When did you starﬁhéking_music? S : 3 I've been playing or making on & off for about 20 years. My dad
S - - . was in bands so his influence led to me playing guitar and drums in -
< : my youth. As I've got older my taste is getting wider and wider whilst

) " “becoming narrower and narrower in equal measure
Do you have a particular process to making music? Once sorxieihing is sounding interesting I'l tend to lef the dust settie

for a while, 1 might not go back to it for a few. moenths then I'l dive:
. . i : ~ -back in with a fresh set of lugs and a different mindset, if its feeling
= SA ready for the outside world then [l polish it offif | feel like it

How long does it take foryou toﬁmsh atrack l?etween 2 hours.and 10 years... or more
(9. 19 5 >

!

E g . ' » -
tece . = s < 5 3 ; . ¢ A

How would you describe some of your recent musical output?- ? a little bit light, littie bidark
How do you distribute ydur musjc? ' ¢ /- outthewindow ifit's bad and through the walls if' it's good
What's the best way to approach other artists d g ‘ Mesmokingare'é is where dreams are made
What is your relationship with'social media? ; e Sl ooyl_d&g}any day now

How does playing on the radio compare to the club? © .~ Inmostclub settings there's the expectationfor the music to flow 5
: . : - 3 more fiuidly where the joints are less apparent. | guess radio allows

=5y room for a more collage-like approach to the sonics being played
Who are some of your favourite current undérground artists? v 9% ‘ what is underground anymore?

- y -

»

' ﬁofear.lfthemusicfeelsbadinsomewaymenmereisa
SLTREY e ‘ $ frequency or energy to be attended to

W is your biggest fear ih making music?

What are some of the challenges you face as an artist? The dock started melting then they stuck an apple on my face. You
N ¢ 3 try chopping your own ear off in record time record under those
: conditions... Rigged! Did someone say Guinness?

4

v
S

Best way to self-carefunwind bum, move, think

" i

Iﬁ the end, it will be the.only thing we have left. Hang on tight -







Whele’are'wan':m? . 7
When did yot;y start making music?
Do you have a parﬁgi;llar process?
How long does it take for you to finish a track?
-

How do you distribute your music?
S

Best way to approach other artists

Relationship with social media

;-\rtist recommendations

s

" Dream collaborations

’

Importance of community

€hallenges you face as an artist
Outside of music

Films
Games '

Favourite place to escape to?
. ” ¥ "

One object you can't live without?

Born and Raised in Blackpool

When | was 14 | think, mainly because | spent my GCSE art & RE lessons
sooumg Bandcamp for vaporwave prqec& or finding experimental underground
musicon YouTube.

Mainly use a piano fo layout chords and Melodys because if it doesn’t sound good:
atits core it probablywopt sound good with all those plugins on it, but | like glitch
and noise so I'm a hypocrite

Normally afewweeks but I'm trylng to enjoy faster paced writing more, less self
doubt douding releases

“Usually distrokid but | prefer uploading to Bandcamp, there's something saﬁsfying

with the amount of care you can put mto a Bandmmp release.

Offer them an afhernoon teaforz in whlch you bringa proposal bible with yourand
- weara sptfﬁng‘top hat with ‘Bluetooth speakers sewniinto itto blastyour demios
e ot of.

| ike tumblr and instagam, | think for artists it's a nice bbgg'iﬁg, catalogue and
portfolio tool, cheVer | like a distance between me and an audienoe.-

S\'vaml Souhd, Buckle Daz Veferens, Dneamctusher Jam Side Up, Twoxen and
Z Noxious Rain

Jim O‘Rourkewould he the p%kbutlfeel if | got to do something with Swami
Sound, cfefor Porter Robinson I'd WG have made it

A bt. worklng wrth friends and bulldlng a commurlty as artists isamazing, | don't
v reallyha\?eanaudlenoesonwouldbeooolto.ﬁndommataspedlpo
(S

Probably my heélﬁ, it's made it a lot harder makipg music at points and | feel I've

" lostalotof prime music making years due to ilinéss and health. Perfume genius is

- theonly artist who remotely relates to what I've been through but you've gotta
f - keep making and keep going forward

I’ve been getting into cooklng more, | make an insane red sauce: spagheth and my
*“meats have been coming on a long way, | also make a decent steak sandwich.

End of Evangelion is my all time favourite but some others are Ikiru, Touch of Evil,
Late Spring, The graduate, if you're interested in more dm me for my letterboxd

] i . 4 .
| play'on PC but ' ad, Melty Blood, Elden Ring and Yakuza
¢ “gamer”

2

fe

I8 iisten to Eureka by Jim O'Rourke (entire
), have a cry and soak in the beauty of life

-

Upadictinib pills, this one’s actually real
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bradford

Once one of the world’s leading textile manufacturers, the city has long had history of community
action and togethemess. Today, the world-renowned anarchist social centre 1 in 12 Club still stands
strong after 40 years, and you can see artists and musicians perform at a variety of different sized
venues, from the intimate and iconic Bootleg Social to the newly renovated Bradford Live. Local
businesses continue to flourish, and you can easily be fitted out in a variety of wares from Cannon
Mills’ Market. Spend a day wandering around the Trapezium Arts Gallery or Impressions Gallery,
and The Record Café provides a welcoming musical solace with a side of beer.

=




= » Record Cafe Record Shop/Cafe

== 1in 12 Club Venue & Social Centre

::The Disc DJ Store DJ Shop
= = Cannon Mills Market '
= a South Square Centre Arts Programme

| . = Mannings Musicals Music Shop

= » Impressions Gallery Bookshop & Gallery

: : Trapezium Arts Art Gallery

- - s Bolling Hall Museum / Event Space

- = a Grove Bookshop =

- a Access All Areas Music Shop
= = The Underground Venue

:..: Apothecary Gallery Gallery

= 1 Mannings Musicals Music Shop -

2 = Access All Areas Music Shop

>
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- SOLIDARITY
SINCE 1981 -



“Over two years whith the
help of a contractor, 300
volunteers and access
coordinators, the building
opened. Now we’ve been
here for 37 years.”

The1in12Club
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"We've supported people the entire time
we've been open, and other people have
supported us. Now we've got friendships
with similar, autonomous social centres all
over the place. Recently we've had
Canadian bands, American bands, Irish
bands. A few years ago, we had an
Indonesian punk band, and a Japanese
punk band played here last year. This
place is world famous in the right circles.”

The1in12 Club

|
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The1in12 Club

"There's so much history
in this place. It used to
home local football teams
and cricket teams, so
much has happened in
this building.

We have intemational
links of solidarity with
squats in Lisbon and
people from Palestine and
all over the worlid. In the
80s we were supporting
the minors.™
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First off, what’s your name, where are you from and what’s your
favourite meal deal combo?

Is Echo Machine One a solo endeavour? How is the music going?

How did you get into zine making? Are there any particular zines
you read growing up that inspired you?

What are your main ethos’ and ideals with zine making? What
core messages are you delivering?

zine? Are there any resources or tips you could offer to inspire
others?

I saw you were busking as part of The Bradford Progress, could
you explain a little about that initiative?

What are some of the best spots in Bradford? Where is really
pushing progressive, grassroots culture within the city?

SMASH

THIS
PYRAMID
SCHEME

10 the
"Irowth ideology |
oF the
the make ‘
of growth
-
iy Where does money come from?
Capital is an abatract o
Who creates the money supply?

| parasite, an insatiable
vampire and zombdie maker; |

but the living flesh it 1

sonverts 4nto dead labour

is ours, and the zombies

! 4% makes are us." d
s |
{

L 1f3ced 20 t
pecple An gountries
can 1ve'dn Juxury.
suffertage of
pay for the 1y
fow, "

it ta
ny which
©

"Growth for the sake of growih
1s the ideclogy of the

cancer cell." - Edvard Abbey
Capitaliat debi-money has au
insatiable appetite for growth.
The interest must be paid. The
debt must continue to grow. If
it doea not, the money supply
would shrink and the “economy”
(the pyramid scheme), would
collapse.

The very life-blood of our
soeiety. the money supply, ie

Politiciana |

therefore infected.
only manage this infestion, thoy
will sever provide the curs

! Roycott the billionaires!

Capitalist propaganda
obfuscates and censors one
simple fact.

Coamercial banks create the
money supply as debt.

And we are drowning in that
debt; Personal debts, mortgage
debts, corporate debts,

national dedts

alienation, poverty.

and all the

inequality, clasaisn, racism,
patriarchy, bigotry, ableien
that goes along with it.

The tmak sight
Bt wa can all play a role
=1l do thing to further detach
ursslves from the poisonous
tentacles of Capitaliss.

#8 i8sursountadlo,

We can

Grew your
own food! Make art, dance, disabey,
tight back!

Rezsnbar: we are

a1l agents of 4%
history. If we

take action

together we can

chaago the world!

$top the banks from creating the
money supply as dobt and instoad
spend money iato eirculation.
g4ft everyons a Universal Income,
and have Universal Services fres
at the point of use. Noney sould
in due coures be abolished, slong
with every unjust hisrarchy. We
could save the plamet, curselves
and many other mpecies from
extinetion. “Debt" 4s a
Capitalist inatrusent of power,
would be gone. Human soclety
conld flourish as never defore
with overyone having emough
wealth and time to pursue their
ambditions, to take care of one

another and the environment.

BUDIUTYINHOYIES

Echo Machine One

\
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The Record
Cafe

The Record Cafe
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Freeth

Images / Words: Chrissie Freeth
(@chrissiefreeth
chrissiefreeth.wixsite.com

Chrissie

Living and working in Saltaire, West
Yorkshire, Chrissic Frecth’s practice
reembodics the village’s origins as a
model village to house the workers of a
colossal local textile mill. The loom has
been central to the lives of women and to
storytelling for millennia. Her work
continues this tradition transforming
small personal moments, fragile
memories, and unconfronted expericnces
into large-scale handwoven,
contemporary tapestrics. The discipline
and time it takes to weave a tapestry, and
the constraining nature of warp and weft,
forms a creative and practical boundary, a
place of freedom and safety to rebuild and
face up to what would otherwise be left
hidden and festering. She plays with
traditional iconography, symbolism and
narrative, and studies the skills and form
of pre-renaissance tapestries, when the
medium existed in its own right rather
than as an imitator of paintings. They
remain a foundational inspiration and
academic interest, whereas Freeth’s work
re-imagines them for modern relevance.




ie Freeth

Chrissie

R

Song Of The Woods

260cm x 170cm « 2021

Song of the Woods is the third tapestry Chrissie wove in response to Covid. During lockdown she began walking in

some local woods and it became an essential part of her daily process. somewhere to think about her work and to

confront herself. her experiences and her memories and where she could reshape them into stories which form the basis

of her tapestries. Song of the Woods is also a play on the ubiquitous hunting tapestries of the medieval period although it

is the self that is being sought rather than the metaphorical unicorn or unfortunate boar. Song of the Woods was
shortlisted for the Cordis Prize.




The Waterbearers

222cmx 176cm » 2022

Chrissie states she has given up a lot to live the life she has and do what she does - relationships, health, living standards.
Although she states she loves her life she is conscious others with a more conventional outlook might judge her. Should
she have had a more conventional life? A family, kids, heating, a stable job? Is she wasting her life? And yet had she lived
a conventional life, she wonders what would there be left after her. Great grand kids who won't even know her name?
No artist can know if their work will outlast her or if the council's house clearance service will scoop it all into a skip after
one’sdesiccated corpse is finally found, but is there a chance, with she does, after she is long gone, something of her
could be here long after? Might she make a difference? But in seeking to leave something behind, Chrissie wonders can
wonder if she is wasting her time while she is here? This is the theme of The Waterbearers. The seated figure is making
that choice between life as a poet/artist or that more conventional life. It draws on a lot of literature she read at the time
including medieval bardic literature.
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¥ Sluggy Beats

"Bradford especially has had a big influence onme. The
music, the people, and the culture there have definitely shaped
me as an artist. There's so much creativity and raw talent in the

area, and I've always felt inspired by that."




What are your first memories of music growing
up? Did any of this feed into you being a
producer?

What is your relationship like with Bradford? How
has the scene shaped you as an artist?

Can you explain a bit of your production set-up

and process? How do you go about starting a tune

off and how long they take to polish?
What’s the wildest thing thats happend to you as a
result of music?

% Sluggy Beats




The final stop on the tour was the UK's 2025 City of Culture, Bradford. A former industrial
powerhouse in the north currently undergoing a resurgence with local creatives and venue
owners putting the city back on the map. The dosing party was curated by Bradford-born DJ,
producer and audio-visual artist ZMARAKS, founder of the permission-less grassroots DIY
dub night Dissentients. Hosted by independent dub The Underground, the dosing party for the
event series was an unmissable evening of experimental dance music, bassline and dubstep
classics. 140BPM-specialist RUFUS! spun a signature mix of grime and bass, with Lloydfears
showcasing his unique spoken word set of industrial sounds. Producer duo Yin Yang Boyz,
known for the Bradford dub classic 'Gypsy Boy', brought the energy with a set of
heart-pounding house, and talented young producer Stave backed them up with a selection of
his own bassline productions. Boundary-defying R&B artist GLOR1A put on a memorable
live performance, and for the last time on the tour, project founder Mura Masa touched down
to headline proceedings. A fitting end to an unreal tour of unsung heroes.

Poster design: ZMARAKS
Photos: Yushy & Daniel Johnson Gray
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Where were you bom & based 7 il - : : ' : : . Bfadford

When did you start making music? - i Have been making music since the age of 11
What's your software/DAW of choice? . } Logic
Do you have a particular process to making music? ' 203 : Usually starts with beers
Roughly-how long does it take for you to finish a track? : B Sometimes hours sometimes weeks
How would you describe some gfyour recent musical output? G - X Ty Experimental
A ? AT | ¢ ] . .

How do you distribute your music? * Ditto and distrokid
What's the best way to approach other artists? ‘ J 2 Directly
What is your relationship with social media? : x Cant stand it but it's crucial
What is your opinion on record labels? : g W 2 “ | have non
Who are some of your favourite current underground artists? - TS " Quade pounds?gﬁfhaze da Martian

. . : - 3 ¢ =
~ Who are some of your dieam collaborations? . : 7 P 2 Potter payper, fredagain

What is your biggeét fear in making music? Not getting enough coverage on a banger

-

Wilat are some of the'challenges you face as an artist? = J - ¥ Funding as an independent artist
Favourite things to do outside of music? - S @ T Travel
Best pubs/cafes/restaurants near where you live? d : 5 Cue gardens

N

What are some of your favourite films? The business, dead man's shoes

Thailand

»

Phone unfortunately




-t




.
by

P

7 - S .
1 What is your relationship with social media?

WherefWIe'[e you bom and where éreyou based? . -« Bom in Bcadfom BDS6. Been living in Europe smoe brexit got finalised.
< . : 2347 : ~ + Tookthatonea bttpefsonal still.

- -

-

.

How would you descnbe some of your recent husiwloutput? Pressurised Ambient for Kitchen Sink Drama if f'm doing up media training. But

; P . 7 . if ur just being chatty it's like a spoken word grime thing with a bit of industrial -

= - = ‘ Do u like Sketpa? Do u Ilke Autechre? Yeh man, snm there U go that's itjustin
et : : " anorthem accent

" Howdo you distribute your music? % Bandcamp and Nina Protocol is sweet. ['ve always got more outof playing live

. manputtr_gstuﬁom erentsetnsmosﬂyallunreleased you gotta come to the
show to hear the tune. Wandering Bard type beat

. 5

Do you have a particular procoss tomdong music? | work mostly with safnples samples represent history and musical lineage,

} 5 > s o ideas and events that | approp;late | wn this through granular software that lets
¢ . ubreak sound down into base frequencies and textures. | mal
- - recordings of my affected source material and find loops that make me fit to

* say something; loops can be the beat, the pulse or drums with an organicTeel.
) : . . Wiiting is harder but much mere intuitive. I'm always collecting phrases from
J ) books, online comments and overheard chat and | put these into my voice. |

& i . vewrarelywntesatdown \AMenIfedﬂweurgeﬁopaeemeroomlmawlmlgm
o 3 ) - : a havesanelhlng

-
4
-

Email me and I'l'send you a postcard with my mallmg list.

; : . g : T “
How does playing on the radio compare to the club? : Radle is practloe hours. Presenting research forging links, trying out new bars -

and genelally doing-some proper digging in the archives to provide good wb&s
Live sets are a full eontadsportwﬂh no compromise. It's hard work for us both
but it's worth it.

What does community mean to you'and your music? Compﬁcétecf Alot of people vety different to me seem surprised that what | say

" about myself also applies to them. We're all very individualised now and think
3 our pain is oursalone. | think these kinds of people need to listenmore. But |
"k ga 3 ; . crave closeness with the audience and the people around me. The fact I'm

- i3 : having these conversations means things are changing.

. -
~ .

What are some of the challenges you face as an artist? **® The very sad reality that economics control everything. If there’s not much
. money in it then it doesn't get my full attention.cos the landlord is never too far
: away, J’ve found this in others also. The best art comes froma feeing of

- - freedom and it's ncreasmgly hard to find.

: $T 1
Favourite things to do outside of.music? - Riding my bike, building things and cooking with great people

\

Best way to self-care/unwind? I'm trying to get better at this.
Favourite place'to escape to? a psycho-geography walk. Wanderlng round in the carcass of
* industry or spying good architecture bits.

S







Hailing from? f : . r e A TNE e | ~ Iwasbomin Haworth, stil in Haworth!

When did yog stat makmg mtlslc" : y - - | started making music around 14, | had piano lessons when I was 11 but didn't
= o i . do much with it. I've always loved music, but no way has it “been my passion
i 2 = from a young age’”. 8 years I've been producing; I'm 22 now. | wouldn't say it
< ¢ Ty . was a passion when | started. | didn't know what | was doing...
2k = - 3 . o o
What’s your sollwadDAw of choice? : ’ : : FL studio.
Doyouhaveamdaﬂarprocesstomaklngmuslc? Averylongprocassmatdoesnthchdemud':wrmng it can stem from
: . : ) 7 anywhere at anytime.
Roughly how long does it take for you to finish a track? Iflsmwatttandknewmedlrecbonofthesong Heurs Bl Ldon't hevs
’ ; e = right idea, it can take months.
How would you describe some of your recent musical output? I reoenﬂy got a |6t ofordwestral sounds so I've been trying to incorporate that
B A " > .- : hy y into my normal dance tunes
g VE ; : o {
How do you distribute your music? 7 - . ey Cygnus musnc | used to use sounddoud distribution, not thebest
What's the best way to approach other artists? i s 2L Theyre]ust people talk normally and senda message
Whatis your relationship with social media? My fan base is not vast and the algorithm is poor Id'say We're mmpllcated .
What is your, opinion on record labels? :  Avery godd shot at maklng somethng of youmlf. .. But boyrdo they nn'se‘you.
" How does playing on the radio compare fo the club? Hamnanthemdmsmmaumadw Each have their own benefits.. the
E " . e ¢ A radio is to a much Iargercrowd Thecublswherepeopleaveadua!lyistemng
' “ to the music
Who are some of your favourite current underground artists? - 2 4 4 5, Njo,_l:i_ans glader, scruz
Who are some of your dfeam collabomiom? % = et % Jacob collier, Sanmy \/njﬂ disdosjre
What does community mean to you and your music? . I'seerisein pbf;ulanty for garage, I'm glad people are starting to see the vibe.
- Being able to show. people something géts them gassed is a good feeling.
Seeing people who grow fond of it only makes the community bigger.
What is your biggest fear in making music? ; - : : : . Have l added too much spice to my plate
What are some of the diallenges you face as an artist? i ltsa toughgame trying to make your stuff stand out. I'm sull onthe road to
o= s y s : finding my sound \ike where i's at currently. Trying to find the right people in
B o v . this industry is half the battie.
I-;avourlte tlhlngs to do outside of music? . | love walkhg, but of course AirPods come inta play then. | work as well so l\le
3 got not much free time!
Favourite independent §hops near where.you live? 5" : Co op is essential in my life
Best pubs/cafes/restaurants near where you live? etty good, Haworth is a pretty place.
What are some of your favourite films? © - > WallE, edge of tomorrow, snatch
;. <y a
v







What‘dyour allas

V\nrerewerexmbommdwhereareyoubasednbw
Whendidyoushtrryakmgmusic I B T

et ‘}:

What's your soﬂ\hnieldaw of choice
Do you have a particular process to music

-

Rolighly how long does it take for you to finish a track

; g
How would you describe your music

What's your relationship with social media

Who are some of your favourite current underground artists

Favourite things to do outside music

What are some of your fvaﬁte fims

-

Are you a gamer?

. @
" Favourite place to Escape to
3

s

It would have to be 'Su.rréal'ﬁ'oﬁt Huddersﬁeld although he

RUFUS!
Born'and bred in Bradford

Started making music in 2006, | have always had an interestin music and
‘started playing the drums and bass at aroung 11/12

Ableton live

.
-~

Not particularty, | often start with an overall theme éf what the tune signifies to
me or how lwantnttosound in myheadthen take it from there. May start with
. drums or a melody nff

itvariés'massively, sometimes | can ﬁnish atrack in an hour others | can be

working on for a few weeks.

Deepbass dnven dubstep/140 but I do make othergenres there isan osgrall
theme of unique audio design, techy rhythms, a heavy emphasis of ethereal
and deep.pads. | like to thlnk that my music is very inclusive and not jut for

' - SR thosewhoarelmonwpartlcmarmche

4

- l'actually have a love hate fe'lationship with social ﬁwedia ive actually just come

: back from a few years from all of them, | do however realise in this day and-age

they are vltal to getting your sounds out there and networking with other artists.

close friend his

. .~ =musicis unreal and he is such a talented producer, his audio design is

unparalieled in the dubstep/140 scene. Also ‘Slaine Op! from Manchester, im- - ;

always hyped to geta new dub pack from him'and you'll find many of his traqks
in my dj sets. 'Katch' from Nottingham is another one | should mention, such
clean production and unique audio design.

"' llove togo hiking, mountain biking, and just being with my friends and family.

; Synebdoehe New York, Lord Of The ngs Trilogy, "28 Days Later’ Any David

Cronenberg, The Witch.

“ =

-
.

Yes | Love to game and always have done sinch a child, started on a sega
megadrive, | currently plan on a PS5 and playing kingdom Come 2 Deliverance
which | %bsolutely love, I've already racked up a 130+ hours on it haha.

My garden me and my wife have such a lovely garden full of nature and | really
ehjoy to just sit out there, other than that it would be the woods by my house, or
< the many beautiful nature spots that surround Bradford.

\
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| How would you describe some of your recent musical output?

How do you distrbute your music?

B

1

- What's the best way, to-approach other artists? - -
What is your relationship with social media?

Whatis your biggestfear in making music?

What are some of the crlaller;g_e§ you face as an artist?

Favourite things to do outside of music?

What are some of your favourite films?

Are you a reader? If so, what are some of your favourite boeks?
Bestway to self-care/unwing?
Favourite place to escape to?

k R . 2

One object you can't live without? p

)

\When did you start making music? Did you have an interest from young?

So | aways loved garage music when | was‘young
- like recording it off prate radio and trying to sing
along. | grew up with my housed filled with gospel,
soul and power ballads and | always tried to get
my sisters to sing as a unison girl group. When |

was 12 | started performing on Blackpool pier | -

loved it- yourlooking at blackpools Beyoncé here

| think it's like metal - Sci Fi mb melted into metal

At the moment I'm not sure - | used fo use ditto for

platforms like Spotify but I'm liking centralising the
- artistin the process and platfon'ns like Bandcamp
do that for me

Ry ¢

. Sayhey—and club settings are.a'bt ea*r .
, : .

b

It's a toxic refationship
w1t sounc'ﬁng shit

y Finding an audience

I'm an actor [ fransitioned 3 years ago | started

training it's been great I've booked jobs such as
mission impossible, the Witcher and more - o
yeah | like it

(3

Arrival

I'm currently reading children of blood and bone it's *

-~ avibe

- -

sauna sauna sauna_

In a forest but 1 love the sea t's my happy place

sitting on the beach and listening to the waves

My silk.pilow case lol

e e




much more whole when Fm home in Bradford 7
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Hey, how you doing? You good?

Boo:
Good thanks, how are you? How's this process for you?

Not too bad! Nerves are cooking a bit, but all good. I'm kind of new
to this club and curation stuff. like I've been doing quite a lot of DIY
projects for a while, and so coming back home and bringing all my
mates and the locals together for this has been interesting.

Boo:

Are you based in Bradford?

I'm in between. Basically, I ran away from home. It had a lot to do
with that sense of your dreams feeling too restricted where you arc.
I'm back and forth a lot seeing family and [ have a few mates doing
bits up north that I'm working on, but yeah, in between London and
Bradford.

Boo:

I've tried multiple times in my life to move to London but just
basically ran out of money because it's so hard to live there. It's so
expensive. | stay with friends a lot in London because there’s so
much happening there. | hate to say it, but most of the meetings ['ve
had or big jobs in music have been in London. It’s like everything to
do with my career has to be based in London. | live just outside
Stockton, which is a small working-class town basically created for
workers of the ICT which was this huge chemical plant sold off by
Thatcher. So, as you can imagine, there’s not much of a scene here,
and London just fecls so much more exciting in comparison. There

are barely even any small clubs still open here, When [ had to choose
a venue for this, [ had to use a theatre,

Yeah. I know what you mean. It’s the same here, we’ve got bars but
there’s no real clubs pushing new sounds or trying to support artists.
But yeah, | hear you on the London thing. I've lived here for a little
while now, but there’s so much on it almost feels oversaturated.
Whenever I go to the north it feels so much purer, if you know what
I mean? Like the sound and the audience feel a lot more connected
to the music as opposed to the aesthetic of the music. There’s a lot
that happens in the capital which feels like a conflation of culture and
music, and no one really knows where they belong. Whatever is
popular at the time just get overpromoted. Whereas when you're in
the shadow, no one really cares about what's popular. People just rep
what they like and what makes them feel like they belong.

Boo:
Yeah, I know exactly what you mean about the power of being in
the shadow.

Yeah. man. That's how it's feels to me. What was it like for you
growing up in Stockton?

Boo:

To be honest. I don’t think people would ever think this about me if
they were watching me on stage, because I've grown to feel quite
confident on stage, but my nature has always been to stay in the
shadows. I don’t like being the centre of the attention. so growing up
somewhere in the shadows felt comforting to me. The chemical
plant I told you about, I used to find so fascinating when I was a kid,
especially at night in the winter when it’s dark. There would be fire
coming up from the cooling towers and all these lights that made it
look alien and otherworldly. There was something about it that T just
found deeply inspiring. We're called ‘smoggies’ here, because
there’s a big grey cloud that lingers over the town. A lot of people
live below the poverty line here, but the smoke still comes out of
these towers, and there was something about being against this grey
backdrop that just felt really inspiring. I can't really explain it in any
other way. There’s not that much external stimulation around here
because it's so quiet. There are little pockets of countryside and it's
not busy like a city. so there's a lot of space for your brain to be
untarnished by external issues going on around you. So yeah.
growing up here made me feel like becoming an artist was a million
miles away. but also so immediate because | had also this space to
dream. What about you, what was Bradford like growing up?

Really similar. Obviously, ours is also an industrial city. And a lot of
the wealth of the UK came from places like ours, on the back of the
working classes. And then there was deindustrialisation and
austerity from Thatcher, and so there’s so many abandoned,
smashed up mills. which are just so beautiful to me. I just see these
structures that hold so much life in them and so many ghosts, and
they remind me to be still. We had the smoke too because there were
so many factories here. That’s all I used to see. and | didn’t know it
was bad for me, but it does inspire you. When there’s so much
mundanity you daydream more, because it gives you space 1
dream, and that gave me space to dream too. | felt like such an
isolated, introverted weirdo. you know, wanting to be an artist. But



when you're South Asian, and come from a Muslim background,
people look at you like, bro, what are you on? Like, what are you
actually doing? It was really hard to see myself reflected in the
world. But I just didn’t care. It was more about just being inspired by
the world and wanting to express and translate that further than just
being an artist or playing music.

Boo:

You've expressed that perfeetly. It's so similar, how mundanc things
arc. I really do think that it gives you space to dream. And for me, T
get very overstimulated, like, I'm really sensitive person. So in
London I feel like it's quite hard for me to create because you step
outside and there's constant noise, constant colours and millions of
faces, which your brain has to process. And for me, I don't have the
space left to create. But you didn't have the depth of music as you
did in London. I got introduced to electronic music through being at
the ice rink haha. It was all quite commercial but 1 loved Avicii. Like,
the first time I heard ‘Levels’ | couldn't believe it, I'd never heard
anything like it. And then I got into Crystal Castles and more niche
stuffand started to collect records. So, I think the downside is that if
you're growing up somewhere like London or Manchester, you get
introduced to more genres rom an carly age.

Yeah, it’s that cultural richness that comes out of big cities that you
don’t have access to. But I feel like that cultivated a deeper, more
nostalgic and emotional relationship to the music, because it was so
rare, that feeling. It’s so much more intimate than having immediate
access, like what you’re saying about the ice rink. Forme. the artistry
is in the person and the music, not in the fashion or the aesthetic. So,
I el so much more whole when I'm home, just chilling or hanging
with my family fcdls so much more poctic as opposcd to. Being in
London and having to split my attention so many ways. There’s so
much opportunity here you feel like you're meant to be doing this or
that, there's a pressure and you get vertigo because it can feel like
trap. It’s the Rumpelstiltskin thing of you might get what you want
but it comes at a cost of not knowing who you are. I definitely prefer
solitude. Even in London I'm trying to find the shadows.

Boo:
Whereabouts do you live in London? How do you find it there?

I've lived here around six years and I've been in like 12 different
homes. Obviously, I come from a working-class background on
benefits, so it's been hard just constantly being displaced. In north
London. I've been here two years now, it feels like the Yorkshire of
London. Places like Wood Green and Tottenham feel more local and
familial to me with the families here. Gentrification is coming but
it's mostly hit south and east, so there is still that nostalgic feeling of
community here. How about you when you fived here?

300:

I lived in Bayswater for a bit, which was manic. And I lived with a
promoter friend for a while with her family, and I've lived a bit in
east. But I think, like you, I'm introverted in nature so have always
looked for the quieter areas and London was too much. If T ever
move back, I want to find a way to be more connected to nature, and
to run the nights I want to run in a more communal way. I run a
night called Get Tech and it’s just not working at home, or in cities

Boo

nearby like Newcastle. I'm just losing money. But when I brought it
to London it worked, so I'm trying to find a way to balance it. Just
trying to exist!

Innit. Collecting the crumbs. | live and die by doing what | want to
do. It’s so hard.

Boo:

Yeah, it's difficult, and T don't want to struggle with it here, but I've
done so many club nights and open deck events in my area, and
tried to give people opportunities, but never been booked or paid
properly in return. There comes a point when you've just got to take
your energy somewhere else.

Sometimes it’s hard to spread the essence of where you come from,
because you're not sure if it’s going to make sense. People get
comfortable in the sameness and what's being presented to you, and
then when you present change, it’s hard for people to digest that.
Like, doing my music in Bradford, which has a strong sensc of
community and kindred natures, everyone's together and sort of
become the same, so people are afraid to step out of the box.
Provoking newness is hard. But I do enjoy that disruption. And it
can be a butterfly effect, where someone might not like this but it
might plant a seed in your mind about what’s actually out there,
instead of everyone being stick in an echo chamber of what’s
comfortable to them.

Boo:

Yeah and I think I've accepled that I'm not going to change itall. Its
too much responsibility and we shouldn’t internalise that weight,
because there needs to be structural change. We need more
investment and more venues; we need educational programmes
where people can learn to DJ. That sort of thing is so common in
London. I leamt to DJ just watching Boiler Room sets, there was
absolutely nothing. And still, people say to me, you should do more
in your local area and try to build a crew, but I'm doing as much as
I possibly can. When you're working class, you're playing life on the
hard level. We don’t have the same connections or resources.

Yeah, there aint no nepotism in our ends. A lot of the club scenes
round here have been purposely disrupted by the government,
because a club scene is a place of congregation, right? And when
you had austerity and race wars going on back in the day. the cub
scene was a threat to power because it brought people together and
helped them connect and humanise. There’s so much potential in
music and art, and we need political and systematic support to help
that change occur.



300:
Hey Mia! T'll start with you. How did you go about finding your
artists for the Blackpool event?

I put a call out on n1y Instagram just to see who was out there and if
any DJs, photographers or artists wanted to get involved. And then [
also asked my fiiend Danny Howard to do a post and he spread the
word as well. We just wanted to get the reach out as far as possible,
to create as much of a diverse line-up as we could. 1 did a bit of
digging online too and dug through people’s profiles. What about
you?

Boo:

Yeah haha I copied off you, because [ saw that you did a post and [
knew a few people from Teesside already, so I did an open call and
copied your video format. I'm usually quite shy at doing things like
that, but I thought it was the best place to reach people. Teesside’s a
smaller area though so it was difficult to find people, but I got sent a
really good mix from Alousea. and | knew REES and Cousin Dan,
and knew they were from similar backgrounds, so thought it would
be good to give them an opportunity. It’s been harder to find a
photographer, I've emailed to different art colleges but nothing.
You'd think there'd be lots of people coming forwards, but it’s been
a bit difficult.

Yeah, it’s been hard to create a diverse line-up. I didn't really get
many female DJs messaging me and there wasn't many people
from POC or LGBTQIA+ communities. But I'm still really excited
with the people we've got. We've got Pacemaker who's amazing,
she plays a lot of hardcore, very sick at blending, and we've also got
D-Foc and Hometones. It’s going to be sick.

Boo

Nice, yeah. I've got three as well, and they 're all like kids which is
good. I think it’s been nice (o give opportunitics to working class
people. I don't know about you, but when I started. [ struggled to
find opportunities in my areas. There are only one or two clubs in
the actual town here, that’s why we're doing it in a theatre, so [
struggled to find places to play. What about you? Did you find that?

It's similar for me. I definitely haven't had many opportunities in
Blackpool. It's obviously famous for tourism back in the day, and for
its nightlife especially in the 90s, but over the years the clubs have
been shutting down. When I first started raving, T used (o go (o this
dub called Syndicate and there were quite a few other places, but
they're just not around as much now. Youd have to go to the next
biggest city in Manchester or Liverpool. People come here for hen
parties and stag dos, but for electronic music venues there’s not
much.

Boo

In Stockton there's definitely more of an indie rock scene, but if |
wasn 't making electronic music, | just don't know how 1'd have ever
gol a DI, because there's just nothing here. BBC Introducing has
been my lifeline, uploading music to them and getting spotted, it’s
been crucial.

I haven't lived in Blackpool for a while now, but most of my
opportunines have come in London, which is frustrating. Do you
remember when we first met at that pool club, and you asked me if
I wasa DJ?

Boo
Yeah haha, T just had a good gut feeling about you, and my gut never
lics, because we're best friends now.

Which is weird, because [ didn't have anything to say I was a DJ at
that time, so it felt a bit like fate. The first time I played an open decks
night was one that you put on.

Boo
I remember it really clearly. And it sounds so lame, butit’s like I'd
already met you. You felt very familiar:

[ remember being very drawn to you as well. But at that open decks
night. I met a bunch of people, went to a few more and then the rest
is history. I met tons of people through your event in London who
I've stayed in touch with, but I'm not sure Id have had those
opportunities if I'd have stayed in Blackpool.

Boo

‘The thing is with London. there’s an infrastructure and funding
platform already there, and so if you want to DJ and build a portfolio
on small local radio stations, you can. And it’s the same with the
club nights. There’s so many, right? But you just don’t have that in
Stockton, which is why all the creatives Ieave, other than the ones
who aren’t able to, and so they just get normal jobs. It's a barrier to
access. So location is one thing and being working class is another -
if'you can’t move, and don’t have the money, what can you do?



Share your music on social media and hope it goes viral? There
needs to be more funding for smaller cities and towns.

It's difficult, because I know we both don't like being on social
media that much, and don’t want to feel like we have to share our
faces everywhere, but it’s like creating that sort of content now is
essential to being an artist and getting discovered. You just have to
be online so much more. Do you feel connected to your city? Are
there strong communities there?

Boo:

Stockton is a small town, and all my family’s here, so I'm always
going (o ftel connected to it, but it’s a hard place. T remember
driving past the big chemical plant and hearing stories about my dad
working there. There’s not a lot here, and there’s a lot of drugs and
halfway houses and crime, but it’s also beautiful. There’s a sense of
people working together. My num’s neighbours take her bins out
for her, and they don’t expect anything in return. During lockdown
I hired a small office where I could put my decks and production
equipment and it was less than £100 a month. For someone in
London that’s unheard of; so there’s benefits in that sense. My local
authority has done something really progressive to. They re giving
five artists a hiving wage and grants and business advice, and I'm
lucky enough to have been selected as one of them, so I do feel
fortunate. Without that I don’t know what else 1'd do, because I feel
like this is the only thing ['m good at.

That’s not true, you're amazing at lots of different things, but it is
good that they e giving you the opportunity to put your heart and
soul into something. | guess the difference between coming from a
working-class background and a background with money. is you
just don't have the security to fall back on. It makes such a big
difference, I'm living in London now bul working a [ull-lime job
and (rying (o do music as well, so from Monday (o Friday, along
with all the travelling, it’s hard to find the time, except from at
weekends. But then that’s how bumn-out happens. I miss spending
time with my friends and having time to self*care, and 1 feel like
that’s easier if you're not from a working-class background. We're
constantly trying to make things work, and make ends meet.

Boo:
Yeah, you're juggling two jobs essentially.

And then on top of that, when do I find time to produce and write
music? Because that's what I really want to be doing, you know?

Boo:

I think what is important is that we can talk about these things and
support each other. It makes such a ditference to be able to speak
with people from similar backgrounds, because | realised the other
day. that have been times when | feel embarrassed, which maybe
isn't the right word, about my background.

I love my parents so much and I love where I'm from, and I'm
actually so proud of being working-class, but I have felt shame
around it. I read something last year that said when you're poor, it’s
like you're playing life on hard mode, and everything just seemed to
click inmy head. it was like, oh. I'm not just behind in my life. It took
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me like five years (o get to where [ am in the industry, which isn’l
very far, but it doesn’t have to take that long. It’s also about being a
woman in this industry; and the lack of opportunities there. We're
made to feel like we have a time limit, if we want to start a family
and we don't have an infinite amount of time, [ carry that around
with me every day of my life. It informs all of my decisions. So, it’s
quite an intense thing, and the point we're at in our lives, we want to
really go for it, but at the same time. is it possible to do both?

Yeah, I've secen more and more women having families and still
being able (o DJ, and it’s just such a massive inspiration. It’s like if
they can do i, we can do it o, But it’s hard to balance everything.

Boo:

Yes! Definitely. I have met a few people though who have sort of
cosplayed as working-class in the industry, which feels very
misleading. Like we compare ourselves to each other, but it’s
important to be transparent about where we've come from, because
1t’s hard enough as it is. We need more working-class role models in
these positions that we can believe in. It costs money to buy decks
and records and Ableton and laptop and headphones. 1t°s a huge
investment, so we need people who can prove it’s worth the risk.

Yeah totally. It’s because there’s no visibility. Like, I remember this
guy in a club once asking me if I came from money. which
completely shocked me. If you're woman there’s a visibility of that,
but with working-class communities you just don't see it.

3oo:

[ had the same! A nepo baby allegation haha. which is mad because
I spent my childhood on my grandparent’s council estate. But |
think it’s because we're afraid to talk about it. I'm so scared about
being labelled as anything other than Boo, or revealing it, that |
haven't actually spoken openly about it much, but it’s so important
to, which is why conversations like these need to happen.
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