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[ rom the Loard President
Dear Friends of The Symphonia,

Each new season brings a sense of renewal and the joy of live
music. As The Symphonia enters its 21%' season, we are grateful
for the community that shares this journey with us. Your
enthusiasm, loyalty, and support make our work possible.

We are proud to announce Alastair Willis as The Symphonia’s first
Music Director, overseeing all aspects of concert programming
and continuing as creator of his theatrical and immersive New
Directions series. Having worked with The Symphonia since its
earliest seasons, Alastair has helped shape the ensemble’s
artistic vision and expanded its creative reach.

Our 2025-26 season features masterworks by Mozart, Beethoven's “Emperor” Concerto (March
8, 2026), and Ravel’'s Le Tombeau de Couperin (March 8, 2026), alongside a chamber version
of Dvofdk's New World Symphony (January 24 & 25, 2026) and Poulenc’s Organ Concerto
(November 23, 2025). This January, we are especially proud to present the world premiere of
Ebenus, a concerto for clarinet co-composed by Kinan Azmeh and Christophe Chagnard and
commissioned by Virginia & Harvey Kimmel. Developing a tradition, Holiday Pops returns to
Mizner Amphitheater (presented by the City of Boca Raton) and a theatrical New Directions

concert, Vienna's Riches, completes the season.

Beyond the stage, The Symphonia inspires through education and outreach. Strings & Self-
Esteem empowers children through music, while our complimentary ticket program welcomes
audiences from Lighthouse for the Blind, Boca Helping Hands, the Levis JCC, and Canines
Providing Assistance to Wounded Warriors. Our partnership with the Youth Orchestra of Palm
Beach County provides young musicians the opportunity to perform alongside Symphonia
professionals.

Through collaborations with the City of Boca Raton, The Boca Raton, and the Boca Raton
Museum of Art, we continue to connect art, education, and live performance in meaningful
ways.

Thank you for joining us for another remarkable season. Your support ensures that The
Symphonia’s artistry will continue to inspire and uplift our community for years to come.

With warmest regards,
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Sheldon Kwait

President, Board of Directors
The Symphonia
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MOZART & TIM
November 23, 2025, 3:00 p.m.
St. Gregory's Episcopal

HOLIDAY POPS

WITH THE SYMPHONIA
Presented by the City of Boca Raton
December 6, 2025, 7:00 p.m.
Mizner Park Amphitheater

DVORAK’S NEW WORLD
PREMIERE
January 24, 2026, 7:00 p.m.
January 25, 2026, 3:00 p.m.
The Studio at Mizner Park

BEETHOVEN'S EMPEROR
March 8, 2026, 3:00 p.m.
St. Gregory's Episcopal

VIENNA'’S RICHES
A NEW DIRECTIONS CONCERT
April 11, 2026, 7:00 p.m. m—— ANEW
April 12, 2026, 3:00 p.m. B CONCERT
The Studio at Mizner Park

NOSVIS LIFONOD 9¢0¢C-5¢0¢



Loard o/ Directors

OFFICERS
Sheldon Kwiat - President

Dr. Marie Jureit-Beamish - Vice President

Sung Knowles - Secretary

Charles S. Stoll - Treasurer

DIRECTORS
Carole Boucard, Bryan Drowos, Liz Sara,
John Sprung, Alastair Willis**

Marlene Forkas and June Gelb - Honorary Members
Steven L. Pomeranz - President Emeritus

Martin B. Stein* - Honorary Chairman

ADMINISTRATION

Annabel Russell - Executive Director

Susan Fulks - Director of Administration
KSDT CPA - Comptroller
Anveia Ennis - Bookkeeper
Linda Holtz - Grant Writer

Susan Dirgins-Friend - Music Librarian

The Buzz Agency - Social Media & PR
The Non-Profit Team - Marketing & Development
StoryWorkz - Website

* In Memory
** Ex Officio

A COPY OF THE OFFICIAL REGISTRATION AND FINANCIAL INFORMATION MAY BE
OBTAINED FROM THE DIVISION OF CONSUMER SERVICES BY CALLING
TOLL-FREE 1-800-HELP-FLA OR ONLINE AT www.FloridaConsumerHelp.com.
REGISTRATION DOES NOT IMPLY ENDORSEMENT, APPROVAL, OR RECOMMENDATION

BY THE STATE. REGISTRATION #: CHI8283
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BEETHOVENS EMPEROR

St. Gregory's Episcopal
SUNDAY, MARCH 8, 2026 | 3:00 PM

ALASTAIR WILLIS, Music Director
LINDSAY GARRITSON, Piano Soloist

The Music Director’s Chair is sponsored by The Kimmel Family.

Le Tombeau de Couperin Maurice Ravel

. Prelude: Vif

I.  Forlane: Allegretto

ll. Menuet: Allegro moderato
IV. Rigaudon: Assez vif

Piano Concerto No. 5 in E-flat Major, Op. 73, Emperor...........cueceue... Ludwig van Beethoven

. Allegro
. Adagio un poco mosso
ll. Rondo: Allegretto

Lindsay Garritson, Piano Soloist

PLEASE TURN OFF YOUR CELL PHONES AND ELECTRONIC DEVICES.




THE SYMPHONIA MUSICIANS

Violin 1
Leonid Sigal
Dina Kostic
Gus Correa

Claudia Cagnassone

Sheena Gutierrez
Ericmar Perez

Violin 2
Siobhdn Cronin

Victoria Sepanenko

Dale Sandvold
Eddie Martinez
Antonio Rincon
Tony Huang

Viola

Michael O'Gieblyn
Valerie Judd
David Pedraza

lan Jesse

Cello
Chris Glansdorp

Barbara Corcillo
Aaron Merritt
Angela Maleh

Bass
Hideki Sunaga
Janet Clippard

Flute

Karen Fuller
Elissa Lakofsky

Oboe

Erika Yamada

Jeff Apana

Clarinet

Richard Hancock
Michael Forte

Bassoon

Gabriel Bevers
Matt Cory

French Horn
Greg Miller
Eva Conti

Trumpet
Gabriel Gutierrez
Michael Hankins

Timpani
Andrew Proctor

Harp

Laura Sherman



LE TOMBEAU DE COUPERIN

- MAURICE RAVEL

BORN MARCH 7, 1875, IN CIBOURE, BASSES-PYRENEES, FRANCE
DIED DECEMBER 28, 1937, IN PARIS, FRANCE

This original version of this work for solo piano was premiered on April 11, 1919, in Paris by Marguerite
Long. The present version for orchestra was first heard on February 28, 1920, by the Pasdeloup
Orchestra, conducted by Rhené-Baton. It is scored for piccolo, two flutes, two oboes, English horn, two
clarinets, two bassoons, two horns, trumpet, harp, and strings.

Maurice Ravel was born thirteen years after Claude Debussy but, despite ardent admiration
for his elder colleague’s music, followed his own path. His dealings with authority figures were
never pleasant, as Ravel worked at his own pace, not conforming to deadlines set by others.
Having entered the Paris Conservatoire at age fourteen, he would be dismissed from the
institution three times before ending his quest for a degree. Students were required to win the
school's competitions in order to gain approval for further studies. First as a pianist, then as a
composer, Ravel failed to win. Then in 1905, upon reaching the thirty-year age limit for
competing, he was eliminated in the first round.

By this time in his career, he was already active with the Société Nationale de Musique, having
composed several works that are still heard today. As unseemly as it might be, all of the
finalists were students of the same teacher, who also served as a judge. In what was called
the Affaire Ravel, the French newspapers published reports of these new indiscretions at the
Conservatoire, forcing the resignation of the director, and placing composer Gabriel Faure at
the school’s helm. Ravel emerged as a leading composer with a promising career, but Europe's
crumbling political structures and the carnage of World War | would disrupt his livelihood.

During the war, Ravel enlisted as a supply truck driver. Always on the front lines, he
experienced the horror of losing several friends to the hostilities. His world view and his music
were forever changed by the experience. Before the war, Ravel had begun a piano suite that
remained unfinished. After his discharge (due to his mother’s death) in 1917, he returned to the
suite. He had originally conceived the work to honor the golden age of France and the music
of seventeenth-century keyboardist and composer Louis Couperin, but now the suite seemed
even more important since Europe had been plunged headlong into the twentieth century. Old
Europe was no more.

All of these ideas came together under the title Le tombeau de Couperin. A tombeau is a work
designed to honor someone after death. Ravel’s work is a tribute to Couperin, but even more
so the concept of the earlier ways of life in France - forever lost to the ravages of war.
However, the composer went one step further by attaching the name of a fallen friend to each
movement.




Ravel’s musical style is influenced heavily by standard dance forms, especially those found in

the Baroque keyboard suites of Rameau and Couperin. This backward-looking influence might
seem to be at odds with Ravel’s progressive musical style, but the two opposing influences fit
together seamlessly. Old and new are honored side by side.

Ravel orchestrated the work soon after the piano version was completed, dropping the
toccata and fugue from its original six movements. The four remaining pieces provide the
usual grace and colorful orchestration that are Ravel’s most audible trademarks. Special
attention should be given to the oboe in this work, as it is entrusted with extensive solos
throughout. Le tombeau de Couperin opens with a graceful prelude, complete with imitations
of the unique ornamentation used by Couperin. A tender forlane (an Italian dance with dotted
rhythms) follows, giving way to a stately menuet. Quick and festive, a brisk rigaudon ends the
work with a burst of orchestral color.

©2025 Orpheus Music Prose & Craig Doolin

www.orpheusnotes.com

CONCERTO NO. 5 IN E-FLAT MAJOR FOR PIANO AND ORCHESTRA, OP. 73, “EMPEROR”
-LUDWIG VAN BEETHOVEN

BORN DECEMBER 16, 1770, IN BONN, GERMANY

DIED MARCH 26, 1827, IN VIENNA, AUSTRIA

This work was premiered on November 28, 1811, by the Gewandhaus Orchestra in Leipzig with Friedrich
Schneider as soloist and Johann Philipp Christian Schulz conducting. It is scored for solo piano, pairs of
woodwinds, horns, and trumpets, with timpani and strings.

When Ludwig van Beethoven left his hometown of Bonn and relocated to the famed musical
capital of Vienna in 1792, his entire reputation was at stake. He had become well known in
Bonn as a gifted pianist and a promising young composer. When Franz Joseph Haydn had
passed through Germany on his first journey to London in 1791, he had invited the twenty-one
year old composer to make a pilgrimage to Vienna as his student. Bonn's biggest musical fish
suddenly found himself engulfed by the sprawling ocean of Vienna.

Beethoven felt immense pressure to prove himself if he was ever to become recognized in a
town so full of famous musicians. |t seemed natural that his pianistic virtuosity, the most
visible of his talents, should be his ticket to success. So it was as a pianist that Beethoven
made his first inroads into Viennese society by playing in the homes of aristocrats. He also
presented public concerts, often as benefit performances for musical or political causes - and
sometimes for the purpose of funding his own career. It was against this background that the
first four piano concertos arose as showcases for his skills as pianist and composer. By the
time Beethoven composed his final piano concerto in 1809, his deafness had progressed to the
point that he did not even conceive of the work as a vehicle for his own performance.




His premiere performance of the Fourth Concerto, on the same program as the Choral Fantasy
on December 22, 1808, was disastrous. Being unable to hear the orchestra, synchronization
was simply not possible and the performance fell apart - a mishap that Beethoven blamed on
the orchestra and conductor when the fault was clearly his own.

During the Emperor Concerto’s composition, the French army invaded Austria for the fourth
time in eighteen years. According to an often quoted story, the composer huddled in the
basement of his brother’s suburban Vienna home with pillows over his ears. At this moment in
time, it is clear to even a casual observer that whatever respect the composer once held for
Napoleon, if it had not already dissipated, was blasted away by the cannons invading the
neighborhood. It is often assumed that the moniker Emperor refers to Napoleon, but this
cannot be true. Likewise, it probably does not derive from the heroic character of the music.
The answer is quite simple, but only recently proposed after nearly two centuries of
speculation - the premiere occurred on the Austrian holiday commemorating Emperor Joseph
II's accession of the throne (as father of the sitting Emperor, this day was celebrated with
great fervor).

Beethoven's Fifth Piano Concerto must be considered the pinnacle of his Heroic Period and is
without doubt a full-fledged masterpiece of the Romantic Period. The first movement begins
with a three bold chords, each of which is embellished by extended cadenza-like passages for
the soloist. Taking the place of the usual slow introduction, this preparatory filigree leads
directly to the martial main theme of the allegro. As the movement progresses through the
usual sonata form, march-like rhythms remain a crucial element. The opening chords return

just before the recapitulation with its usual restatement of the movement’s themes.

Beethoven's second movement (adagio un poco mosso) begins with a devotional theme,
followed by piano triplets and figurations throughout. When everything seems to be complete,
the texture thins to a lone B-natural in the bassoon. It is with only this one pitch that
Beethoven brilliantly sets up a transition by simply lowering that pitch by a half-step, thereby
allowing a seamless transition to the key of the final movement. The piano plays tentative,
short fragments that coagulate into the main theme of the finale, connecting the movements
without pause. Beethoven's brilliant finale incorporates elements of sonata form into its
structure. However, since the rollicking main theme returns between contrasting episodes, it
must be classified as a rondo. One especially noteworthy moment is near the end when the
rest of the orchestra drops out of the texture, leaving only the soloist and timpanist in an
unusual duet. A brisk coda provides an exhilarating conclusion to this monumental work.

©2025 Orpheus Music Prose & Craig Doolin

www.orpheusnotes.com
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BLAKESBERG & COMPANY
Certified Public Accountants & Consultants ‘ I

Welcome to an
exciting year for
The SYMPHONIA
and experience
beautitul music.

Jon D. Blakesberg

and Staft
Blakesberg & Company C.

951 S.W. 4th Avenue
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PATTI LUPONE
MATTERS OF THE HEART

RHAPSODY IN BLUE
WITH CONRAD TAO

A NIGHT AT THE BALLET
FROM SWAN LAKE
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FEB 27 - MAR 8, 2026
festivalboca.org | 561-757-4762

AUTHOR ETHICIST § !
WALTER MOSLEY ARTHUR CAPLAN, PHD
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THE

SYMPHONIA

Svulls Flueide's Prenie: Clambes Oacliesiea

Viennay Richeg

A New Directionsi@oncerty

SATURDAY, APRIL 11, 2026 | 7200 PM

SUNDAY, APRIL 12, 2026 | 3:00 PM
The Studio at Mizner Park, Boca Raten

TICKETS ON SALE NOW! ALASTAIR WILLIS, Music Director
N SAL !

#'ﬁl 561-376-3848 2% Cultural =
i thesymphonia.org ‘J;hft Council  memuitos CP ARTS 8 CULTURE
Seoson €D 5095 35 BOCA BALLET THEATRE
x g &e Artistic Directors: Dan Guin & Jane Tyree

Edith & Martin Stein Family Foundation’s
The Nutcracker

Spring Voyage

La Bayadére

ramatl

o~ 35™ Anniversary Gala
fj/r:) Performance & Dinner

85 YEARS

For Tickets
office@bocaballet.org
or 561.995.0709




YOUTH ORCHESTRA OF
PALM BEACH COUNTY

Providing outstanding music education and
performing experiences to local school aged musicians
for 32 years!

Rolling auditions — contact us today to schedule an
audition! www.vopbc.org

Tuition scholarships available based on need & merit

We won’t interfere with your school program — we
enhance it!

Outstanding award winning faculty and program
Four orchestras and chamber ensembles
Summer Camp Program 7/6-10 & 7/13-17
Come join us!

For more information visit our web site www.yopbc.org or call
(561) 281-8600

Ei Youth Orchestra

of Palm Beach County




The HARID Conservatory
Spring Dance Performances

May 22, 23, & 24

For n and tickets tharld.jpdu/
This is what you want! MEMBER ORGANIZATIONS
PERFORMANCES « EVENTS « EXHIBITIONS + Boca Ballet Theatre

« Boca Raton
Museum of Art

« Boca Raton
Historical Society &
The Schmidt Boca Raton
History Museum

« Festival of the Arts Boca

« Florida Atlantic
University College
of Arts & Letters

» Florida Intergenerational
AR Orchestra of America
« The HARID Conservatory

« Lynn University

BOCA Mizner Park Amphitheater

« Sugar Sand Park

2 e
N —

« The Studio at Mizner Park
« The SYMPHONIA

« The Wick Theatre
& Costume Museum

THE GREATER BOCA RATON CULTURAL CONSORTIUM, INC.

fndit ADT'CINIROCA OO

* Youth Orchestra of
Palm Beach County



MUSIC DIRECTOR, ALASTAIR WILLIS

Grammy-nominated conductor Alastair Willis is in his ninth season as Music Director of the
South Bend Symphony Orchestra, and is now The Symphonid's first Music Director, having
served as its Principal Conductor and Artistic Advisor for five years. In past seasons, Willis has
guest conducted orchestras around the world including the Chicago Symphony, Philadelphia
Orchestra, New York Philharmonic, San Francisco Symphony, Mexico City Philharmoenic,
Orquestra Sinfonica de Rio de Janeiro, Deutsches Symphonie-Orchestra Berlin, Hong Kong
Sinfonietta, China National Orchestra (Beijing), Qatar Philharmonic Orchestra and Silk Road
Ensemble with Yo-Yo Ma) among others.

His recording of Ravel's “LEnfant et les Sortileges” with Nashville Symphony and Opera for Naxos was Grammy nominated for Best
Classical Album in 2009.

Last season, Willis was re-engaged by the Chicago Symphony Orchestra, Qatar Philharmonic, River Oaks Chamber Orchestra, Salute
to Vienna, and Seattle’s Music of Remembrance. This season he returns to the Qatar Philharmonic, Music of Remembrance, and Cyor
Philharmonic in Hungary.

Previous positions include Music Director of the lllinois Symphony, Principal Guest Conductor with the Florida Orchestra’s Coffee
Concert series, Associate Conductor of the Seattle Symphony, Assistant Conductor with the Cincinnati Symphony and Pops
Orchestras, and Music Director of the Cincinnati Symphony Youth Orchestra.

Bom in Acton, Massachusetts, Willis lived with his family in Moscow for five years before settling in Surrey, England. He received his
bachelor's degree with honors from England's Bristol University, an Education degree from Kingston University, and a Masters of Music
degree from Rice University's Shepherd School of Music. Willis currently resides in South Bend, Indiana, with his wife and daughter.

e PIANO SOLOIST,
LINDSAY GARRITSON

Dr. Lindsay Garritson has performed throughout the United States and abroad since the age of
four. She has appeared on stages such as Carnegie Hall, the Kennedy Center, and Place des
Arts (Montreal), and has been featured as soloist with the Qatar Philharmonic Orchestra, Phoenix
Symphony Orchestra, Charleston Symphony Orchestra, Eastern Connecticut Symphony
Orchestra, Orchestre Métropolitain (Montreal), Atlantic Classical Orchestra, Orquestra Sinfonica
Barra Mansa (Brazil), the Yale Philharmonic Orchestra, and the European Philharmonic Orchestra,
among others.

An award-winning performer, Lindsay has received top prizes at the Montreal Intemational Piane
|  Competition, USASU B&sendorfer International Piano Competition, and the Mozarteum

International Chopin Competition (Salzburg). She was selected as a participant in the Van Cliburn International Piano Competition as
well as a finalist for the German Piano Award in Frankfurt, Gemmany. Most recently in September 2024, Lindsay completed a successful
fivecity solo recital four in China.

An avid chamber musician, Lindsay has performed with Ani Kavafian, Elmar Oliveira, Carter Brey, Ettore Causa, and lan Rosenbaum,
among many others. She is currently a member of the Bergonzi Piano Trio with violinist Scott Flavin and cellist Ross Harbaugh, and they
have released an album featuring Beethoven and Brahms frios. Since 2018, she has been a collaborative pianist for the prestigious
Steans Institute at the Ravinia Festival.

Lindsay is a passionate advocate for new music, and her Camegie Hall solo recital debut featured the world premiere of Carl Vine's
Piano Sonata No. 4, a work written for her. Concurrently, her second solo album fitled “Aphorisms: Piano Music of Carl Vine” was
released. She has also recorded the complete works for flute and piano by Samuel Zyman (Albany Records), and premiered works by
composers David Ludwig, Nick Omiccioli, and Polina Nazaykinskaya.

Lindsay holds degrees from Principia College (B.A. in Music), Yale School of Music (MM. and Artist Diploma), and the University of
Miami (D.M.A.). Her piano teachers include Santiago Rodriguez, Boris Berman, Luiz de Moura Castro, Choong-Mo Kang, Zena llyashov,
Emilio Del Rosario, the late Jane Allen, and Jennifer Lim Judd. She is currently on faculty at Broward College and resides in Jensen

Beach, Florida.
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CONNOISSEUR CIRCLE

$50,000+

Virginia & Harvey Kimmel Family
Fund of the Community
Foundation for Palm Beach &
Martin Counties

CHAIRMAN'S CIRCLE
25,000+

Children's Services Council of
Palm Beach County

PRESIDENT’S CIRCLE $10,000+

Cornelia T. Bailey Foundation

Gurney Foundation Inc.

Sheldon Kwiat

Mandell Weiss Charitable Trust,
Linda & Joseph Satz, Trustees

Lynda Palmer

Schmidt Family Foundation

Vegso Family Foundation

MAESTRO’S CIRCLE $5,000+
Mel Lazar & Ellen Koppelman
Dr. Laurence & Phyllis Malmuth
Nancy & Stanley Singer

Eileen Wells

MUSIC DIRECTOR’S CIRCLE

$2,500+

Barbara Ackerman

Drowos Private Wealth LLC

Gerry Ehrlich

Drs. Melinda & Steven Koenig

Susan Ugelow Konigsberg Family
Foundation, Inc.

Steve & Carol Pomeranz

Elizabeth Sara

Charles Stoll

Tilkin Family Fund

Herbert & Ruth Weiss

PRINCIPAL PLAYER'S CIRCLE
$1,000+

Anonymous

Gerald & Barbara Black

Carole Boucard

Elaine Charendoff

Colburn Family Foundation
D'Addario Foundation

Gerald Feblowitz

Rani Garfinkle

Martin and Carol Glazer

Howard Greenblatt & Karen Levenson
Charles & Pamela Halberg

Mrs. Natalie Halperin

Dr. Robert & Ann Jaeder

Marie Jureit-Beamish

Susan & Jeff Kaye

Sung Knowles

Wendy Kulberg

Nina Lane

Mr. & Mrs. Robert S. McMenamin
Morgan Stanley Wealth Management
John & Geri Murtagh

Lawrence Rosenthal

Susan Saril

Mr. & Mrs. Steven Altman

Jane & John Sprung

Edith Stein

Mr. James Talens

Deborah Watarz & Gerald Schilian

Ellen M. Yerman

Symphonia Sociely Circle of [ xcellence

SYMPHONY CIRCLE
$500+

Marc & Gail Bressler
Marleen & Martin Brody
Adam Davis

Georgene S. Dreishpoon
Andrew & Ellen Lynette
Gregory & Ellen Maddock
Terri R. Mintzer

Sandra & Andrew Rose
Barbara Rabinowitz
Diane Wanger

*listings as of 3/3/2026



The SYMPHONIA gratefully acknowledges the sustained generosity

of our annual contributors. You do make a difference!

EQNCERTO CIRCLE $250+ rﬁ)ﬁ?ﬂﬁOﬂZ[l 0}/2;
ric Ansel
Valerie Boucard GIFTS IN HONOR
Jay Brachfeld & Marianne Jacobs
Jeff & Joanna Marie Kaye Jeff & Joanna Kaye
Eric & Deborah Nemiroff John & Geri Murtagh
Eleonore Ruffy & Don Lustig Harvey & Virginia Kimmel
Faith Paul Marc & Gail Bressler
Debra A. Sabato Andrew & Ellen Lynette
Mr. and Mrs. William L. Ward Susan Soril
Harvey Kimmel's Birthday
OVERTURE CIRCLE $100+ Susan Saril
Dr. & Mrs. William C. Albert
Donald Bellick & Susan Galland Annabel Russell

Sherrie Bassignani Georgene S. Dreishpoon
Susan Brody Marti & Barry Kaplan

Donald Bellick & Susan Gallonrd T

Joan Goldstein GIFTS IN MEMORY
Arlene Herson

Marti & Barry Kaplan Bette Sue Rosenthal
Homer Appleby & Elizabeth Kinchen Lawrence Rosenthal

Stephanie & Sam Levine
Mr. & Mrs. Arnold Margoluis
Pat B. Meacham

Julie Mullen

Scott Newman

Barbara M. O'Connell The SYMPHONIA Legacy Society

Sue M. Phelan

Kitty Lou & John Phillips The SYMPHONIA acknowledges with gratitude

Ron & Mary Ann Platt and “forever” recognition:

Frumet & David Sachs The JAM CHARITABLE TRUST

Kathy Schilling LEE ZEIDMAN

jozn govlve” Consider a charitable bequest and become a charter

J\;Jazzl r:rc'\)epa: uhart member of the LEGACY SOCIETY. Your planned gift

Lois g Harolc?Weber will make a significant impact in the sustainability of

Iris Wilder The SYMPHONIA'S mission and will allow you to
support the orchestra without giving up current assets.

Ye ift tak forms:

FRIEND'S CIRCLE $50+ our gt ean Take many forms

g?oownérrgogferrq Club A bequest of cash or securities

Walter & Miriam Cohen N

John & Susan Giganti A specified percentage of your net estate

Malcolm G. Idelson Life insurance, with the orchestra as beneficiary

Dorothy Jagen

Lila Klein ‘ ’ Other material assets

Mr. and Mrs. Cosimo Scianna LEGACY SOCIETY members will receive “forever”

Myron & Janet White
Shirley Wine

recognition and other specially designated benefits.

*listings as of 3/3/2026



Support 1he Symphonia

The costs of sustaining an orchestra and keeping music in your life are always

on the rise and we cannot do it without your help. Your donation of any amount

does make a difference. There are numerous ways to support The SYMPHONIA.
Here are some of the possibilities:

BECOME A SUSTAINER:

Our new Sustainer Program provides an avenue for you to support The
SYMPHONIA at a level that is comfortable for you. Become a monthly
SYMPHONIA Sustainer and you can GIVE MORE by GIVING LESS! You will
provide The SYMPHONIA with a known revenue stream enabling us to better
budget for the programming that we want to play and that you want to hear!
It's win-win for everyone.

JOIN THE SYMPHONIA SOCIETY:

Contribute a minimum of $1,000 during the year and you will earn membership
in our Symphonia Society Circle of Excellence. In addition to a custom-
designed pin and recognition in the concert program book, basic benefits

include priority seating for subscription concerts, complimentary valet parking

and invitations to private concert receptions.
The more you give, the more benefits you will receive! Join us!

FOR MORE INFORMATION
thesymphonia.org * ticketsethesymphonia.org * 561-376-3848

CLICK HERE TO DONATE TODAY!




Award-Winning Hotel ~ Saltwater Pool  Poolside Bar  Private Dining  TrendTea Lounge
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Proud supporter of the EImar Oliveira

International Violin Competition

561.368.5200 ¢ WyndhamBoca.com e 1950 Glades Road



