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DAVID TRINIDAD



I Dreamt Last Night

I dreamt last night

that I bent down

and pulled several

books from a low

white bookshelf.

And when I tried

to put them back,

one of them wouldn’t

fit. It was a thin volume.

The title was Dreams.



Sunset

I take

a picture

of the

one poem

I liked

with my

phone a

way to

keep that

elusive pink

you have

to capture

now or

it will

be lost

then put

the book

in the

pile near

the front

door for

the free

library I

just wanted

to read

a ghost.



Memory Museum

Jimmy once took me

to a Courbet show

in Brooklyn

What did he see

in him, I wondered,

that he was so fond of

I remembered this

recently when I

met Nick at the Getty

in Los Angeles and

encountered a Courbet

painting of a cave

A cave

with a black

Orphic mouth

And stood there

an eternity in

museum time

looking into it





There’s a ques�on we painters get all the �me. “Gosh. How long did that take

you?” This inquiry is good-hearted, and the viewer wants to engage, but

when I’m feeling par�cularly snide toward it I respond “my whole life.” I’m

trying to open up the ques�on, to steer it away from the idea of punching a

�me clock, and toward the no�on that there is an en�re constella�on of life

experiences, observa�ons, academic study, problem-solving, trial, and error

that go into the pain�ng act and image. All of the circumstances of our lives

add up and are scaffolded so that whatever we are doing today is a

summa�on, seen through the lens of what has preceded our current state.





More than a simple premise, such as “that’s pretty, I think I’ll paint it,”

my particular approach to imagery with oil paint is arrived at. Something

like a magnetic attraction of sights, thoughts, and background material.

Sometimes this can be fed. There are certainly some things I have done,

sometimes fruitful, and sometimes foolish, because I thought it would

add to my character and then come out somehow in a painting. My

senses are always receptive, and are sometimes calculating in terms of

coming up with the next big idea for a painting.





In this frame of mind, I had a hunch about cultivating some elements

that could contribute and turn my painting around. I have always been a

Japanophile, always drawn to the Japanese aesthetic, to Kurosawa, to

Zen gardens and wabi-sabi, to ukiyo-e and martial arts. I have also

always been partial to the visual poetry of Tarkovsky, and to the poetic

sensibility in general.

I was excited to land on the idea of understanding haiku, its structure, its

insight, its possibilities in informing my visual art. I had already been

titling my paintings with oblique names, often three-part names that I

felt would triangulate with the painted image to create a meaning that

stands outside the subject matter.





So, I set about to teach myself more about the three-line, seven syllable

form of poetry, to see if my own work could turn on its principles. Could

the combination of three or so separate elements create something

different, something newly spoken and poetic, in my painting? One of

the things that also really attracted me to haiku is its observation of life

in pure and subtle terms, one with its subject. My hope was to add to

my repertoire of what goes into a painting, striving to have the viewer

feel the power of poetry and recognize the image as true.





Si�ng outside in the summer sun, unbothered, is an ideal reading

experience. I took a book called “The Japanese Haiku” by Kenneth Yasuda

to my nearby Westport Connec�cut Nature Center and strolled its paths

through the woods to a lichen-covered bench close to a stream. The air

was alive with red dragonflies zig-zagging in their strange geometries,

occasionally catching a flash of sunlight on their wings.





I kicked back on the bench, propping the book against my shorts with

upraised knees, and read in the humidity of my setting.

I read about the traditions and nature of haiku, and I felt a resonance

in passages that a haiku attitude and an aesthetic experience are an

inseparable, and are a co-existing experience. The poet Coleridge also

wrote of “a coalescence of subject and object,” and as I reclined and

read, lulled by the stream, the leaves, the birdcalls, I was very deeply

wrapped up in this aesthetic inquiry.





A particularly interesting introduction in the book spoke of a “haiku

moment.” It is an aesthetic moment, and just prior to acknowledging

it, we are receptive enough to sense that the observation is about to

come into being. The haiku moment refers to a power of resonance

which arises from an incident that is as mundane as it is eternal. It is

a realization of experience that creates a sense of immediacy that is

common to all artists.

The truly realized haiku moment is what Ezra Pound called “an

intellectual and emotional complex in an instant of time…It is the

presentation of such a complex instantaneously which gives that

sense of sudden liberation; that sense of freedom from time limits

and space limits; that sense of sudden growth, which we experience

in the presence of the greatest works of art.”





My reading was interrupted by a tingling on my knee hairs,

obscured by the book in front of my face. I folded it toward me to

see a mosquito drawing blood from my knee, growing fat with it.

This is where things became remarkable. I reached forward and

flicked my index finger from my thumb, sending the mosquito

airborne. A dragonfly came out of nowhere to my right, caught the

jettisoned mosquito in mid-air, and landed right there on my knee

to feast. Same spot on the knee, my blood in the mosquito, taken

in by the red dragonfly.

Haiku moment indeed.





I had one of those Candid Camera reac�ons, and though I was in solitude I

wanted to ask “Did you just see that?” to anyone, the world. “You’re kidding

me.” Jung would’ve called it Synchronicity, casually unrelated events that

coincide in �me, and appear deeply meaningful. I strove to process what I

had just seen and felt, to formulate it and maybe some day create an image

that would be my insight.

I had been pain�ng dragonflies in my studio, in fact, during that period.

Further reading of Yasuda’s book even men�oned a dragonfly in illustra�ng

an example of a poe�c experience. I had encountered a small thing that

occurs all the �me in nature, without our witnessing, and it resounded in

me. Like the proverbial tree falling in the forest. Like when you learn a new

word, and suddenly there it is in the things you read and on other’s lips.





Mind. Blown.

As we say today, though this was 30 years ago and it st i l l l ives

in me. These things happen, and we enrich ourselves by being

sensit ive to and resonant of them. This is one of my favorite

personal stories, and encounters l ike this are certainly one of

the constituents that manifest in my aesthetic.
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CROW TIME

We each have our own crow sta lkers ,

sooty angels every morning to remind us

of our fa i lures , p ick the scabs of f regre ts ,

goad us in no uncer ta in terms as we wake

that i t ’ s one more day past redempt ion o’c lock

and that , yes , i t ’ s probably too la te to change .

Crack the bedroom curta ins and venture a peek :

They’re s t i l l s taked out downsta i rs , lo i ter ing on

the s idewalk across the s t ree t jus t l ike yes terday ,

smoking , r inged by but ts , l eaning agains t a t ree .

Admit i t , they are the t rues t mockingbirds , know

us bet ter than a pushed-beyond- the- l imi t spouse

del iver ing an exhausted ul t imatum, bloodless

surgery before packing up and leaving for good.

I t ’ s beyond prayers now—it ’ s crow t ime.



INDISTINCT

Now I remember : th in r i t e s on a co ld n igh t .
Now I remember : you s i t t ing , l egs out s t r e t ched ,
on a bench in a rus t i c t ra in s ta t ion .
Was i t I t a ly? Yes , I th ink i t was I ta ly .
I t comes back— permanent f ragment ,
l i ke bone b i t s in a funera l urn , never to be
sca t t e red . You ’re t rans f i xed on tha t
hard wooden bench , regu la r qu i ck g lances
a t your wr i s twatch , the c lock on the wal l ,
bag bes ide you on the t i l e f loor tha t ’ s been
ch ipped by thousands upon thousands o f whee l s ,
and lea ther luggage wi th brass - re in forced corners .
I was there too , the eyes beh ind
the camera , mind entombing images—
snap , snap—my hand f la t be tween us
on the s la t s o f the bench , no t ho ld ing yours .
Now I remember : s t a r ing a t the f loor
count ing t i l e s , r e cogn iz ing , rea r rang ing
the pa t t e rn , cen tur i e s -o ld des ign tha t surv ived
the h i s to ry o f the p lace , the landscape
outs ide the s ta t ion scar red as the wired g lass
over the face o f the c lock . Al l those ghos t s
wa i t ing for t ra ins or never board ing ,
passengers who fa i l ed to ar r ive or ar r ived
to an empty p la t fo rm: the whis t l e , s c reech ,
rumble , then down the t racks and in to
a tunne l . Bu t we ’re s t i l l the re , drab co lor s
a l r eady fad ing , a se t p iece seen through
sheer cur ta ins , a d iorama , a tab leau .
Was i t F rance? Maybe i t was France .



PARTISAN SONG

Wolf sleeps beside the leopard

What has happened to my country

Hieroglyph heads on human bodies

Jumping the line for shares of my country

Weapons cached stacked crates pried open

More bloodshed imminent in my country

Antiquities ruins no longer sacred

Violated history of my country

Pillars toppled arches collapsed

Projectiles pock the stone of my country

Heirlooms plundered limbs dismembered

Eyes gone blind to the plight of my country

Folding the flag I almost cried

What have they done to my country
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PHIL TAGGART



a pink moon
With a hammer and nails and a fear of failure we are building a shed

- Christopher Thille – “Hear and Heaven” in Goat Rodeo

on the 101 heading home driving towards a pink moon

change / witness fills my heart

words from a community of angels

transcend a bickering magic

we pull together

went to Tommy’s yesterday grease burger chili cheese the usual

started in high school Beverly & Rampart lines past midnight

stand outside tables attached to walls somehow this became

a habit not my worst now ask for the senior discount

have slowed down enough to see the moon this pink one’s

wow once I knew things but knowledge has changed

Ricky your long straight brown hair brown eyes haunted

wary always thin except when the drugs

plumped you up wonder what happened to your plaster

horned toad now we’re both bald at Tommy’s a few days

before you died you couldn’t eat next day drove you to hospice

goodbye now you and the moon stay with me

looks like the onramp to the 126 is also the onramp to a pink moon



Ginsberg’s Harmonium
Credo quia absurdum – Tertullian
There’s no place like home – Dorothy, The Wizard of Oz

It was just water / oil floating separating glass on glass
light passes through a mirror lens light magic

at 17 borrowed an overhead projector from chemistry class
SteppenWolf high school assembly Born to be Wild

we were cool Summer of Love

angelheaded hipsters wheel of amoeba drop of scented color
cell membrane proteus cytoplasm fission twins

hundreds of thousands Ginsberg harmoniums dancing on the head of a pin

it was tubes lighting analog dripping oil into oil into oil again and again

in heaven we emerge on earth we become
waiting for war to find us don’t forget the tie-dye

becoming old becoming tomorrow the past
becoming slow becoming weak happy sad becoming sleepy

as time passes we forget ourselves live in fear
and want it all everything is everything all the time

all this time spent becoming something later
the truth is just become now here and now

sometimes I would lose myself eyes connected to a screen
a wall watermelon sugar with colored oils dripping into water

wow



The atomic bombs exploded in the Bikini Islands, at Hiroshima and Nagasaki awakened
and irradiated Godzilla. Then the movie. Mothra and the Luminous Twins are part of
this pantheon. Mothra_protects the earth. The twins became pop music stars in Japan.
Their music has been rediscovered.

Mothra the Twins_Surf City_

the twins_pronounce_we’re back_in the public’s_eye
the movies keep them busy the new green screen work is
a bit time consuming but Mother concedes it helps our mission

oil spill_Huntington Beach_they’re off again
heading south fly over Ormond Beach_Oxnard_
Haalaco_Superfund radioactive_slag heap

seeps to the sea
luminous twins talk over their musical
negotiations American Idiot? Laurie Anderson?
they decide The Industry it’s based in LA

the twins ask Mothra if she read about
the Saffer oil tanker off Yemen yes, we all read about it
more than a million_barrels of oil on board the ship is still there
decrepit_verge of collapse threatens lives of millions

Huntington was always_about oil high school team the Oilers
Surfers_can’t surf offshore pipeline leak it’s_not so bad

Business_is_business business is good

framework rust
hiding under paper
Money_siphoned away
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I n a c t i o n o n C l i m a t e C h a n g e I s a D e a t h S e n t e n c e f o r
Emp e r o r P e n g u i n C h i c k s

C l i m a t e j o u r n a l i s t ’ s p h o t o g r a p h s f r o m A n t a r c t i c a p a i n t a g r i m p i c t u r e f o r t h e s p e c i e s ’
s u r v i v a l .

B y J u l i e D e r m a n s k y

My f e l l ow c r u i s e s h i p p a s s e n g e r s t o a s t e d t o t h e i r l u c k f o r b e i n g a b l e t o p a r t a k e i n a
c e l e b r a t o r y b a r b e q u e o n t h e s h i p ’ s d e c k a f t e r v i s i t i n g S n ow H i l l — a r emo t e i s l a n d i n
A n t a r c t i c a ’ s Wedd e l l S e a t h a t i s h ome t o a n empe r o r p e n g u i n c o l o n y. Wh i l e i t w a s wa rm
eno u g h t o d i n e o u t d o o r s t h a t e v e n i n g o n No v embe r 2 1 , I c o u l d n ’ t b r i n g my s e l f t o r a i s e a
g l a s s .

T h e u n s e a s o n a b l y h i g h t empe r a t u r e t h a t mad e o u t d o o r d i n i n g p o s s i b l e wa s a l s o me l t i n g
s n ow an d i c e a t a l l o f t h e empe r o r p e n g u i n c o l o n i e s i n A n t a r c t i c a , c o n d emn i n g t o d e a t h man y
o f t h e c h i c k s t h a t w e j u s t t r a v e l l e d l o n g d i s t a n c e s t o o b s e r v e . D e s p i t e t h e g r e a t l e n g t h s
empe r o r p e n g u i n s g o t o p r o t e c t t h e i r c h i c k s — made f amou s b y t h e mo v i e Ma r c h o f t h e
Pe n g u i n s — i f t h e s e a i c e whe r e t h e y h a t c h a n d g r ow b r e a k s u p b e f o r e t h e y a r e d o n e
f l e d g i n g t h e y w i l l d r o w n o r f r e e z e t o d e a t h .

I s h a r e d my m i s g i v i n g s a b o u t t h e t o a s t t o o n e o f t h e s t a f f membe r s o n b o a r d . “ A n t a r c t i c a i s
a p l e a s a n t p l a c e t o e x p e r i e n c e t h e a p o c a l y p s e , ” h e s u r m i s e d .

O s c a r - w i n n i n g f i l mma k e r A l e j a n d r o Gon z á l e z I ñ á r r i t u a n d h i s w i f e , Ma r í a E l a d i a Ha g e rman ,
w e r e among t h e f ew I me t o n b o a r d who d i d n ’ t f i n d t h e wa rm t empe r a t u r e s ome t h i n g t o
c e l e b r a t e . L i k e me , d e s p i t e h a v i n g m i s g i v i n g s a b o u t t a k i n g a c r u i s e g e a r e d t owa r d s t o u r i s t s ,
t h e y wan t e d t o v i s i t A n t a r c t i c a t o s e e t h e empe r o r p e n g u i n s b e f o r e i t i s t o o l a t e . S i n c e t h e
o n l y wa y t o g e t t o a n empe r o r p e n g u i n c o l o n y i s w i t h a t o u r o p e r a t o r , w e f o u n d o u r s e l v e s
o n t h e s a m e l u x u r y c r u i s e s h i p .

A l s o o n b o a r d we r e a f ew o f t h e s c i e n t i s t s w h o c o -w r o t e a n a l a rm i n g s t u d y, p u b l i s h e d o n
Aug u s t 2 4 , a b o u t c a t a s t r o p h i c b r e e d i n g f a i l u r e s a t s ome empe r o r p e n g u i n c o l o n i e s l a s t y e a r .
T h e i r r e s e a r c h p i n p o i n t e d a d i r e c t l i n k b e t w e e n b r e e d i n g f a i l u r e s i n f o u r o f f i v e c o l o n i e s
a n d d i s a p p e a r i n g s e a i c e i n A n t a r c t i c a . Wh i l e we v i s i t e d Sn ow H i l l o n No v embe r 1 6 a n d
1 7 , t h e y c o n t i n u e d t h e i r r e s e a r c h .



I n a c t i o n o n C l i m a t e C h a n g e I s a D e a t h S e n t e n c e f o r
Emp e r o r P e n g u i n C h i c k s

Seab i r d e c o l o g i s t N o rman Ra t c l i f f e , o n e o f t h e a u t h o r s o f t h e r e p o r t , e x p l a i n e d t h a t t h e y
a t t a c h e d a s a t e l l i t e d e v i c e o n t o s e v e r a l a d u l t empe r o r p e n g u i n s t h a t ma k e s i t p o s s i b l e f o r
t h em t o t r a c k t h e b i r d s . H e n o t e d t h a t t h e wa rm wea t h e r mad e a d h e r i n g t h e d e v i c e s t o t h e
p e n g u i n s e a s i e r t h a n h e e x p e c t e d .

A l t h o u g h v i s i t i n g S n ow H i l l w a s e x h i l a r a t i n g , I am ha u n t e d b y t h e d e a d c h i c k s I s p o t t e d a n d

p o o l s o f me l t e d s n ow an d i c e t h a t a r e a d e a t h t r a p t o t h e r ema i n i n g c h i c k s t h a t m i g h t f a l l

i n t o t h em . Wo r s e s t i l l w a s my awa r e n e s s t h a t e a c h s t e p I t o o k wa s l i k e l y s p e e d i n g u p t h e

me l t i n g s n ow an d i c e . Wh i l e empe r o r p e n g u i n c h i c k s h a v e a h i g h mo r t a l i t y r a t e , t h e

s c i e n t i s t s c o n f i rme d t h a t t h e n umbe r o f d e a d c h i c k s a t t h e c o l o n y wa s n o t a g o o d s i g n , n o r

w a s t h e f a c t t h a t man y we r e sma l l e r t h a n t h e y s h o u l d b e b y t h i s t i m e i n t h e i r

d e v e l o p m e n t .

E x p e r i e n c i n g imp a c t s f r om c l im a t e c h a n g e i s a n o rma l p a r t o f l i f e f o r me , s i n c e I am ba s e d
i n S o u t h e r n L o u i s i a n a . I h a v e b e e n r e p o r t i n g o n c l i m a t e imp a c t s a n d t h e e x p a n s i o n o f t h e
f o s s i l f u e l i n d u s t r y i n t h e r e g i o n f o r D eSmog f o r t h e p a s t d e c a d e . N o t o n l y h a v e I
d o c umen t e d t h e a f t e rma t h o f e x t r eme wea t h e r e v e n t s , b u t I h a v e a l s o l i v e d t h r o u g h a m a j o r
h u r r i c a n e t h a t c a u s e d c a t a s t r o p h i c d a m a g e .

Wh i l e f i n d i n g n ume r o u s d e a d empe r o r p e n g u i n c h i c k s a t t h e c o l o n y o n Snow H i l l w a s
d i s t u r b i n g , i t d i d n ’ t s u r p r i s e me . Howe v e r , t h e me s s a g i n g f r om t h e t r a v e l i n d u s t r y a b o u t i t s
e f f o r t s t o m i t i g a t e i t s c o n t r i b u t i o n t o p l a n e t - w a rm i n g em i s s i o n s d i d s u r p r i s e me . T h e a i r l i n e
a n d c r u i s e s h i p i n d u s t r i e s u n d e n i a b l y h a v e a l a r g e c a r b o n f o o t p r i n t . P l e d g i n g t o mo v e t owa r d
n e t z e r o em i s s i o n s i s n ’ t t h e s ame a s c u t t i n g t h em — bu t t h e s e p l e d g e s o f f e r t r a v e l e r s t h e
i l l u s i o n t h a t t h e r e i s n o t h i n g t o w o r r y a b o u t .

O n my f l i g h t , a me s s a g e a b o u t D e l t a ’ s g o a l t o a c h i e v e n e t z e r o em i s s i o n s b y 2 0 5 0 , a n d i t s
e f f o r t s t o c r e a t e l e s s p l a s t i c w a s t e , f o l l ow e d t h e s t a n d a r d s a f e t y i n s t r u c t i o n s o v e r t h e
p l a n e ’ s i n t e r c om . A f t e r t h e t r i p , I l e a r n e d t h a t a r e c e n t I n f l u e n c eMap a n a l y s i s o f n e a r l y 3 0 0
c ompan i e s a t o p t h e F o r b e s 2 0 0 0 l i s t f o u n d De l t a “ t o b e a t s i g n i f i c a n t r i s k o f ‘ n e t z e r o
g r e e n w a s h . ’ ”



I n a c t i o n o n C l i m a t e C h a n g e I s a D e a t h S e n t e n c e f o r
Emp e r o r P e n g u i n C h i c k s

Qua r k E x p e d i t i o n s , t h e o p e r a t o r o f t h e t o u r I w a s o n , a l s o t o u t e d i t s p l a n s t o c u t c a r b o n
em i s s i o n s . S h a n e E v o y, t h e e x p e d i t i o n l e a d e r , t o l d p a s s e n g e r s t h a t t h e c ompan y t a k e s p r i d e
i n b e i n g a membe r o f t h e I n t e r n a t i o n a l A s s o c i a t i o n o f A n t a r c t i c a To u r Ope r a t o r s ( I A ATO ) ,
b e f o r e g o i n g o v e r n e w r u l e s i t s e t t h i s y e a r .

I n h o p e s o f l i m i t i n g t h e s p r e a d o f a v i a n f l u i n A n t a r c t i c a t h a t t h r e a t e n s t o k i l l c o u n t l e s s
a n ima l s , I AATO i s r e s t r i c t i n g a c c e s s t o s ome o f t h e p o p u l a r d i s emba r k a t i o n s p o t s t h a t t o u r
o p e r a t o r s s h u t t l e g u e s t s t o o n z o d i a c b o a t s . I t a l s o s e t n ew r u l e s p r o h i b i t i n g v i s i t o r s f r om
s e t t i n g d own a n y t h i n g t h a t h a s n ’ t b e e n d i s i n f e c t e d f i r s t a n d e s t a b l i s h i n g d i s t a n c e s p e o p l e
n e e d t o k e e p f r om t h e p e n g u i n s . Wh i l e t h e f l u i s a l r e a d y d e v a s t a t i n g s ome pe n g u i n c o l o n i e s
a n d s e a mamma l s , i t h a s n ’ t s p r e a d t o a n y o f t h e empe r o r p e n g u i n c o l o n i e s y e t , a c c o r d i n g
t o t h e s c i e n t i s t s o n b o a r d t h e s h i p .

A n o t h e r n ew r u l e r e q u i r e s h e l i c o p t e r p a s s e n g e r s t o we a r a wa t e r p r o o f s u i t . T h o u g h l i k e l y
s e t w i t h s a f e t y i n m i n d , t h e r u l e d o e s n ’ t s e em t o t a k e i n t o a c c o u n t t h e wa rm i n g
t e m p e r a t u r e s .

Qu a r k p r o v i d e d g u e s t s w i t h we t s u i t s t o we a r o n t h e b r i e f h e l i c o p t e r r i d e f r om t h e s h i p t o
S n ow H i l l , a n d o n s h o r t a e r i a l t o u r s t h a t w e r e o f f e r e d . L i k e mo s t w e t s u i t s , t h e o n e s t h e
c ompan y p u r c h a s e d we r e made o f n e o p r e n e , a s y n t h e t i c ma t e r i a l t h a t d o e s n ’ t a l l ow s k i n t o
b r e a t h e .

T h e s e n e o p r e n e we t s u i t s c l a s h w i t h t h e c ompan y ’ s me s s a g e o f e n v i r o nmen t a l s t ewa r d s h i p .
Wh i l e mo s t w e t s u i t s a r e made o f n e o p r e n e , w e t s u i t s mad e o f n o n t o x i c m a t e r i a l s a r e n o w
a v a i l a b l e .

A h o s t o f t o x i c c h em i c a l s a r e em i t t e d d u r i n g t h e manu f a c t u r i n g p r o c e s s o f n e o p r e n e ,
i n c l u d i n g c h l o r o p r e n e , a l i k e l y h u m a n c a r c i n o g e n .

I n l a t e 2 0 1 6 , t h e U . S . E n v i r o nmen t a l P r o t e c t i o n Ag e n c y i n f o rmed t h e p r e d om i n a n t l y B l a c k
c ommun i t y t h a t l i v e s c l o s e s t t o t h e DuPon t / D e n k a p l a n t j u s t o u t s i d e New O r l e a n s — wh i c h
ma k e s n e o p r e n e — t h a t t h e y h a v e a l i f e t i m e r i s k o f c a n c e r f r om a i r p o l l u t i o n t h a t i s 8 0 0
t i m e s h i g h e r t h a n t h e n a t i o n a l a v e r a g e .



I n a c t i o n o n C l i m a t e C h a n g e I s a D e a t h S e n t e n c e f o r
Emp e r o r P e n g u i n C h i c k s

I h a v e c o v e r e d t h a t c ommun i t y ’ s f i g h t f o r c l e a n a i r s i n c e t h e n , a s we l l a s a g r ow i n g n umbe r
o f c ommun i t i e s i n Ca n c e r A l l e y f i g h t i n g f o r e n v i r o nmen t a l j u s t i c e , w h i c h made p u t t i n g o n
t h e s u i t a b i t c r i n g e w o r t h y t o m e .

L i k e o t h e r s o n t h e t r i p , I w o r e l a y e r s u n d e r a n d o v e r t h e s u i t , a s we we r e a d v i s e d t o d o i n
c a s e t h e t empe r a t u r e s d r o p p e d s u d d e n l y wh i l e w e we r e a t S n ow H i l l . T h e s u i t ma d e t h e o n e -
m i l e t r e k f r om whe r e t h e h e l i c o p t e r l e t u s o f f t o t h e p e n g u i n c o l o n y mo r e s t r e n u o u s t h a n i t
o t h e rw i s e wou l d h a v e b e e n . Man y g r umb l e d t h a t t h e we t s u i t s w e r e c a u s i n g t h e m t o
o v e r h e a t .

O n t h e l a s t n i g h t o f t h e t r i p , I t a l k e d t o I ñ á r r i t u a b o u t h i s w o r k a n d t h e i n t e n s i f y i n g c l i m a t e
c r i s i s . H e t o l d me t h a t h e i s c u r r e n t l y d e v e l o p i n g a p r o j e c t a b o u t t h e l a r g e i c e s h e e t t h a t
d e t a c h e d f r om t h e L a r s e n I c e Sh e l f , w h i c h i s l o c a t e d i n t h e Wedd e l l S e a , a n d t h a t h i s n e x t
f i l m w i l l t a k e a s a t i r i c a l a p p r o a c h t o a d d r e s s i n g c l i m a t e c h a n g e .

H e wa s e x c i t e d t o v i s i t t h e Wedd e l l S e a a n d b e i n c l o s e p r o x im i t y t o wh e r e a l a r g e p a r t o f
t h e L a r s e n I c e Sh e l f b r o k e o f f y e a r s a g o . B u t h e f e l t c o n f l i c t e d a b o u t t a k i n g t h i s t r i p . “We
a s t o u r i s t s o r w h a t e v e r w e a r e d o i n g h e r e a r e p a r t i c i p a t i n g i n d e s t r o y i n g t h e t h i n g s t h a t w e
c a r e a b o u t , ” h e s a i d . T h e t r a s h c r e a t e d a n d f u e l b u r n e d i n t h e o p e r a t i o n o f t h e ma s s i v e
c r u i s e s h i p s l i k e t h e o n e we we r e o n u n d e n i a b l y h a s a n e g a t i v e e n v i r o nmen t a l i m p a c t .

H e f e a r s t h e g r ow i n g An t a r c t i c t o u r i sm i n d u s t r y w i l l b e d i s a s t r o u s t o t h e a n ima l s i n t h e
r e g i o n , a n d d o e s n ’ t p l a n t o r e t u r n u n l e s s h e h a s a n impo r t a n t r e a s o n t o b e t h e r e .

“We a r e n o t r a t i o n a l b e i n g s . We a r e emo t i o n a l b e i n g s , ” h e e x p l a i n e d . “ S o e v e n whe n t h e
f a c t s a n d o u r b o d i e s a r e s e n s i n g t h e c h a n g e o f w e a t h e r , a n d we a r e s e e i n g t h e f a c t s , f a c t s
mea n n o t h i n g . ” F o r t h i s r e a s o n , h e p r e d i c t e d t h a t w h e n I p u b l i s h p h o t o g r a p h s o f t h e d e a d
c h i c k s we e n c o u n t e r e d , p a r t i a l l y b u r i e d i n t h e s n ow, t h o s e who h a v e a n i n t e r e s t i n
ma i n t a i n i n g t h e s t a t u s q u o w i l l d i sm i s s t h e v i s u a l d o c umen t a t i o n I p r o d u c e d a s
p r o p a g a n d a .



I n a c t i o n o n C l i m a t e C h a n g e I s a D e a t h S e n t e n c e f o r
Emp e r o r P e n g u i n C h i c k s

Tho s e p r o f i t i n g f r om de s t r u c t i v e t h i n g s c r e a t e t h e i r own n a r r a t i v e s t o man i p u l a t e p e o p l e ’ s
emo t i o n s . T h e a g e o f a l t e r n a t i v e f a c t s h a s r e n d e r e d d o c umen t a r y wo r k l e s s l i k e l y t o i n s p i r e
mea n i n g f u l c h a n g e . T h i s e x p l a i n s wh y t i t a n s o f t h e f o s s i l f u e l i n d u s t r y, l i k e E x x o n a n d She l l ,
h a v e b e e n a b l e t o r e b r a n d t h emse l v e s a s t h e a r b i t e r s o f f i n d i n g a c l i m a t e s o l u t i o n , d e s p i t e
b e i n g e x p o s e d f o r m i s l e a d i n g t h e p u b l i c a b o u t t h e i r p r o d u c t s ’ r o l e i n d r i v i n g t h e c l i m a t e
c r i s i s i n t h e f i r s t p l a c e .

I ñ á r r i t u e x p r e s s e d r e s p e c t f o r j o u r n a l i s t s w h o t r y t o r a i s e awa r e n e s s a b o u t c l i m a t e c h a n g e ,
w h i c h h e a c t i v e l y t r i e s t o d o a s we l l . A f t e r h e won h i s s e c o n d Os c a r f o r d i r e c t i n g T h e
Re v e n a n t , a mo v i e f i l m e d i n t h e A r c t i c t h a t s t a r s L e o n a r d o D iC a p r i o , t h e y u s e d t h e i r s h a r e d
p l a t f o r m t o d i s c u s s c l i m a t e c h a n g e .

H owe v e r , I ñ á r r i t u i s f e a r f u l t h a t e v e n t h e l a t e s t t r a g i c c l i m a t e m i l e s t o n e s t h a t mad e t h e n ews
wh i l e we we r e o n t h e t r i p w i l l n o t r e s u l t i n mea n i n g f u l a c t i o n t o s t o p c l i m a t e c h a n g e f a s t
e n o u g h t o s a v e t h e e m p e r o r p e n g u i n s .

Wh i l e we we r e i n A n t a r c t i c a , t h e a v e r a g e g l o b a l t empe r a t u r e h a d s p i k e d a b o v e 2 d e g r e e s
Ce l s i u s f o r f i r s t t i m e , Ta y l o r Sw i f t h a d n e e d e d t o c a n c e l a c o n c e r t a f t e r a f a n d i e d f r om t h e
h e a t , a n d a ma s s i v e i c e b e r g i n A n t a r c t i c a t h a t h a s b e e n s t u c k o n t h e b o t t om o f t h e W e d d e l l
S e a f o r t h e l a s t 3 0 y e a r s i n n o w o n t h e m o v e .

T h e r e s u l t s o f COP28 p r o v e d h im r i g h t . T h e g a t h e r i n g e n d e d w i t h a n u n e n f o r c e a b l e p l e d g e
t o t r a n s i t i o n a w a y f r o m t h e f o s s i l f u e l s t h a t a r e w a r m i n g t h e p l a n e t .

B e s i d e s n o t n e a r l y e n o u g h mean i n g f u l a c t i o n t o c u r t a i l c l i m a t e wa rm i n g em i s s i o n s g l o b a l l y
t o s l ow c l im a t e c h a n g e , t h e e x p a n s i o n o f t h e f o s s i l f u e l i n d u s t r y a l o n g L o u i s i a n a ’ s Gu l f
C o a s t t h a t I h a v e b e e n d o c umen t i n g , h a s l e f t me w i t h l i t t l e d o u b t t h a t e m p e r o r p e n g u i n s
w i l l j o i n a g r o w i n g n u m b e r o f s p e c i e s n o w e x t i n c t .

I n r e t r o s p e c t , I t h i n k h o l d i n g a wa k e i n s t e a d o f a c e l e b r a t o r y d i n n e r a f t e r g e t t i n g a l l o f u s
t o t h e empe r o r p e n g u i n c o l o n y wou l d h a v e f e l t m o r e a p p r o p r i a t e . I w o u l d h a v e r a i s e d a g l a s s
i n h o n o r o f t h e d e a d c h i c k s , a n d t h e s p e c i e s a s a who l e , t h a t o u r c o n t i n u e d r e l i a n c e o n
f o s s i l f u e l s h a s j e o p a r d i z e d .



HANNAM
LUKE



Biography 2026

Luke Hannam is an English painter born in 1966 in Oxford. Hannam grew up in Derbyshire on the edge of

the Peak District which he describes as having a profound effect on his imagination and inner

resourcefulness. He often describes his childhood as happy but troubled by school and curious about the

wide open spaces of the countryside. Hannam describes himself to this day as a day dreamer with a very

s t r o n g w o r k e t h i c .

He studied art initially at Chesterfield college in the early 1980s where he spent most of his time drawing

and enjoying the fully immersive positivity of being around like minded tutors and peers. He was spotted

early by the head of printmaking who was also the life class tutor as having a natural ability to draw from

the figure. Hannam remembers this as a formative experience and the beginning of his journey as an artist.

Hannam went on to study at Canterbury College of Art where he was tutored by Mali Morris RA, Stass

Paraskos and Rob Welch, all of whom he cites as having a major effect on his approach to painting. After

graduating, Hannam moved to the North-East of England principally to paint, but also to make music.

Hannam found success as a musician in the 1990s initially with his band ENC, but later with his second

project GRAMME that signed to Trevor Jackson's hugely influential record label ‘Output Records’. Post

Punk, hip-hop and Dance culture went on to have a major impact on Hannam’s creative personality,

establishing a deep commitment to mixing languages and styles, which later proved to be so fundamental

in his painting. His approach to bass playing has often been compared to the way he draws and paints –

pass ionate, bruta l and dis t inct ly beaut i fu l .



h t t p s : / / www. i n s t a g r am . c om / l u k e h a n n amp a i n t i n g s /

Hannam returned to painting as a central focus of his creative output in the early noughties, although he

has continued to write, record and tour with his band Gramme. After exhibiting in a number of provincial

galleries across the UK, Luke secured representation with Anima Mundi, directed by Joe Clarke. During

this time, he held two major solo exhibitions with the gallery: The Compass and Rosary (2021) and God’s

Body and Devil Chains (2023). Both shows were well received and contributed to the growing international

recognit ion of his work.

His work has also been exhibited at the Saatchi Gallery and 8 Holland Street. In addition, Hannam

presented a solo exhibition in Narrowsburg, New York, alongside The Weight of Colour at Sarah Kravitz

Ga l l e ry in London .

Hannam is no longer represented by Anima Mundi gallery which he felt was restricting his need to furiously

experiment. Hannam represents his own work and values his turbulent practise which he says does not

require fixing. His career continues to evolve, his work is collected internationally and he is currently

considering possible collaborations with galleries and future shows, but the emphasis is on making

paintings and developing his teaching practise through his own art school Practise Room which is rapidly

gathering respect and engagement around the world.

https://www.instagram.com/lukehannampaintings/




h t t p s : / / w w w . i n s t a g r a m . c o m / r a c h e l w i n s l o w /

Rachel Winslow is an experimental analog photographer and innkeeper based in

Leland, Michigan. Working exclusively with film and Polaroids, she embraces the

unpredictability of vintage, toy, and homemade cameras to create images that feel

both intimate and otherworldly. Her process often incorporates expired film, prisms,

and in-camera multiple exposures to transform fleeting moments into l a y e r e d a n d

a b s t r a c t c o m p o s i t i o n s r i c h w i t h t e x t u r e a n d l i g h t .

Rachel first picked up a camera 18 years ago, driven by a quiet curiosity about how

the world could be transformed through a lens. While many photographers aim to

capture life exactly as it appears, Rachel was drawn to the opposite - to images that

shift reality, bending color, light, and perspective into something more dreamlike. Over

the years, her work has continued to explore the space between reality and

imagination, using the camera not just to document the world, but to reinterpret it into

images that feel more like memories or fragments o f a d r eam .

https://www.instagram.com/rachelwinslow/


KENNY
COLE



As an artist, looking at one’s own artwork, I can see all my various intentions and the things that I believe are my
successes and failures. When a viewer comes along and selects a large grouping of work that interests them and,
to them, feels like a representation of me, I suddenly see in their selection a form of chaos, a different perspective
and that my ideas of success and failure are being turned on their head. This out of sync perspective happens more
than I would like or think. I have my own intentions with my work and I work towards developing ideas, motifs and
themes and invariably someone else’s perspective sees pieces that, to my mind, are secondary and pulls them to
the fore from outside of my plan or order. This invariably throws me off, puzzles me and gives me pause… They are
finding qualities, features and even contexts that I am unable or maybe unwilling to see. This is probably one of the
best things that can happen to an artist and, may even be the ultimate purpose of being an artist. It is the moment
or transition point when the creation leaves the studio and takes its place in the world. It is a two-way street; the
viewer discovers an image or expression, reacts to it, and projects his, her or their own thoughts and feelings onto
it as a sounding board and gives the work a purpose to their needs, the artist, in turn, has just gained a collaborator,
for better or worse, and the work as a result is changed slightly. For this edition of Furious Pure my 32 pieces span
a 40-year period. This alone is hard for me to fathom…what have I been doing all of these years? Seeing and feeling
the curatorial choices, I realize that I have been digging into my own psyche more than I’ve realized, which, in turn,
has been a reflection of the human psyche, condition and travails of my time, time past and time future. There is
self portraiture, existence inside of caves, creatures living within us, manifestations of our innate violence, smoke,
laughter, grimacing and tears…a frenetic waving of schematic stripes of color, clarion calls against our worst and
sadly most absurd behaviors and actions, a foreboding and a hopelessness. I thought that I was getting
somewhere, but I now see that we all have always been in the same place. The gun battle scene among coffins, I
could easily dismiss and forget as a moment of self contemplation, created in my early 30s at a moment when my
coming of age relationships had begun to deteriorate for the first time, yet my more recent trio of head-on missiles
breaking through the pitch of phosphorescent pink smoke and clouds, aimed squarely towards the gaze of the
viewer, I now see as an equally self-reflective, contemplation of life and death. We humans have created tools. Will
we mount our massive technological weapons of war on melting ice floes, will we continue to cheer on funny men
in funny clothes despite the signs of destruction and degradation they engender, will we read the tea leaves or look
for the forms and shapes in the curling and billowing smoke to see our own identity, nature and reflection? Thank
you for resurrecting my work from its vault, allowing me to see clearer and hopefully helping others to see clearer too.

– Kenny Cole, March 2026

h t t p s : / / w w w . k e n n y c o l e . c o m /

https://www.kennycole.com/


DAVID TRINIDAD



MARK GLEASON



h t t p s : / / w w w . m a r k g l e a s o n . o r g /

M a r k G l e a s o n i s a n o i l p a i n t e r b a s e d i n t h e S a n F r a n c i s c o B a y A r e a . H i s w o r k
e x p l o r e s t h e t e n s i o n b e t w e e n f i g u r a t i o n a n d i m p l i c a t i o n , d r a w i n g v i e w e r s i n t o
d r e a m l i k e w o r l d s r i c h w i t h e m o t i o n a l d e p t h a n d q u i e t m y s t e r y . T h r o u g h s u b t l e
d i s t o r t i o n a n d e v o c a t i v e i m a g e r y , G l e a s o n c r e a t e s p a i n t i n g s t h a t l i n g e r i n
a m b i g u i t y , i n v i t i n g p e r s o n a l i n t e r p r e t a t i o n .

M a r k ’ s w o r k h a s b e e n e x h i b i t e d i n t e r n a t i o n a l l y . F o l l o w i n g a l o n g c a r e e r i n
t e a c h i n g , h e h a s t u r n e d h i s f u l l f o c u s t o p a i n t i n g .

https://www.markgleason.org/


COLE SAUNDERS



h t t ps : / /www. i ns tag ram.com/_ l os t_e ra_ /

Lost Era is an audio-visual project I have been working on since 2020. I t was or ig inal ly
intended to be the name of a band I would eventual ly start , but sel f -expression through
photography took over. My main goal is to make the mundane appear otherworld ly, or at
the very least, interest ing enough to take a moment and immerse yoursel f . I a im to capture
feel ings of dreamlike nostalgia, but for memories that are not your own. Certain scenes
come al ive when the l ight hi ts the r ight way, and I f ind this is the best technique to
preserve them. I of ten try to use the camera as an instrument that paints l ight onto the
f i lm, to create something with more emotion than what my eyes could see. Some moments
are so pure that I t ry my best to hold i t steady whi le the s h u t t e r i s o p e n .

Embrac ing imper fec t ions and l im i ta t ions is a key par t o f my sty le , because I think i t
showcases some humanity and authent ic i ty. Personal ly, I bel ieve that this appl ies to al l
forms of art . Perfect ionism can lead to the death of creat iv i ty. I t is di ff icul t to let go, and
put a piece of yoursel f on display for the world to see. The weight of judgment is heavy.
There is so much pressure that art ists seem to put on themselves to be deemed "good"
or acceptable by tradi t ional standards. I th ink i t leads to imitat ion, and pol ishing over the
quirks that make something dist inct ly yours. I know I 've struggled with that from the
beginning, and of course I st i l l catch mysel f dr i f t ing into those traps. Exper imentat ion is
h i g h - r i s k , a n d i t g i v e s t h e h i g h e s t r e w a r d s .

– Cole Saunders, 2026

https://www.instagram.com/_lost_era_/


h t t p s : / / w w w . j i m n a t a l . c o m /

Los Angeles poet and literary presenter
Jim Natal is the author of five full-
length poetry books including Spare
Room: Haibun Variations and Memory
and Rain as well as the chapbook Étude
in the Form of a Crow. A new
col lec t ion , E v e r y t h i n g C h a n g e s
Everything, is forthcoming in 2026. The
co-founder of indie publishing house
Conflux Press, his work has appeared
wide ly in jou rna l s and an t ho l og i e s .

https://www.jimnatal.com/


ROBERT
SCHNE IDER



h t t p : / / r o b e r t s c h n e i d e r . c o m /

“If you want to make photographs, all you do is point the camera at whatever you

wish; click the shutter whenever you want. If you want to judge a good photograph,

ask yourself: Is life like that? The answer must be yes and no, but mostly yes.”

—— Charles Harbutt

Robert Schneider is a photographer based in Alameda, CA. To be fancy one could

say Rob works “intuitively.” More directly that means he photographs what catches his

eye — usually something graphically/geometrically interesting, something off-kilter, or

something that’s just amusing for any number of reasons. What did Garry Winogrand

say? “I photograph to see what things look like photographed, by me.” That works.

Rob has studied with Charles Harbutt, Eugene Richards, and Sylvia Plachy. Rob

loves to work with both old and odd film cameras and expired film. They tend to make

photography a little more complicated as well as more of a game.

—— Robert Schneider, March 2026

http://robertschneider.com/
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Brush in Hand

For my ent i re l i fe I have always drawn and wr i t ten. I on ly ever would have

considered myself an author and for many years that was the only public face I wore.

Slowly, I started really working at my visual work too, gaining skill as I became more

and mo r e s e r i o u s abou t i t .

I am completely self-taught. Being well outside of the academic, studio and gallery

systems as well as trends has allowed me to follow my own North Star and develop my

own vo i c e .

Traditional beauty has always bored me, it becomes generic and forgettable as soon as

it is no longer in front of your face. All of my work has always been about wanting the

v i ewe r t o f ee l some th i ng and have i t l i nge r a f t e r t he fac t .

I want to capture emotions, never worrying about their categorizations (happy, sad,

angry, a roused , e t a l ) . I f i t i s rea l , i t i s beau t i f u l .

One of my greatest pleasures is portraying flesh with paint. I want the viewer to sense

the blood throbbing just below the surface of the skin, the gooniness of flesh.

Always, I have been most into my recent works. I do not disavow my older stuff but

never go back to look either. In seeing where I have been, it is better than I remembered

i t . I t shows tha t i t was an organ ic evo lu t ion wi th h in ts o f today found yes terday.

https://www.waynewolfson.com/
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There is a level of inscrutability to much of my work as unexpected phenomena occur against

altered and often apocalyptic landscapes. These might involve a large drawn eye on the side of a

vibrating sheep, funky Rube Goldberg machines against a grainy sea, images from old Life

magazines against a warped landscape and a series of abstract drawings placed in nature as though

they might belong. While these images might struggle to find a place in the so-called rational world, I

strive to give them a home in the world of each being a photograph, providing the viewer with a new

experience, born in dreams, nightmares, musings, and the subconscious. It is important to me that

they maintain a reference to actual familiar things and that they are presented in visually coherent

ways that honor tradit ional formal values associated with black and white photography.

– Robert Sulkin, 2026

https://www.robertsulkin.com/


Phil Taggart was the 2nd Ventura County Poet Laureate. His last two books
are,Walking the Dog in a Time of Rage and Rick Sings. He teaches Broadcast
Digital Media at El Camino High School at Ventura College. Phil is running a
regular poetry reading at EP Foster Library and helps with The Ventura County
Poetry Fes�val at Studio Channel Islands in Camarillo.

In 2009, Phil was named “Champion of Mental Health” by the Turning Point
Founda�on with recogni�on from various government electeds including US
Congresswoman Lois Capps and President Barack Obama. This was in part
because of his work in bringing awareness of homelessness and mental illness
to the community at large, through his poetry, photography and video work
(Rick Sings). Phil grew up in South Whittier and lives in Ventura with
Marsha de la O. www.PhilTaggartPoet.com

PH I L TAGGART

https://www.PhilTaggartPoet.com
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