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(Progran

Roderick Bryce, baritone
Josephine van Lier, viola da gamba, baroque cello
Leanne Regehr, harpsichord

John Dowland (1553 - 1626)
Come again, sweet love doth now invite
| saw my Lady weep
Can she excuse my Wrongs (See Manuscript on the last two pages of this program)

Johann Sebastian Bach (ss5-1750)
Sonata for viola da gamba and harpsichord in G Major, BWV 1027
Adagio
Allegro ma non Tanto
Andante
Allegro Moderato

Johann Sebastian Bach
Komm, siiBes Kreuz
From Matthdus-Passion, BWV 244

INTERMISSION



Henry Purcell (695 - 1659)
Music for a While
"Twas within a Furlong of Edinborough Town
Man is for the Woman made

Francesco Geminiani (iss7 -1762)
Sonata for cello and continuo opus 5#2 in d minor
Andante
Presto
Adagio
Allegro

George Frideric Handel (isss - 1759)
Vieni, o cara
From Rinaldo, HWV 7a

Se un bell’ Ardire
From Ezio, HWV 29

Wolfgang Amadeus Mozart 175 - 1791)
Deh Vieni Alla
From Don Giovanni, K527



Piogrophis

RODERICK BRYCE, BARITONE

Hailing from Edinburgh,
Roderick was in great
demand there as a
baritone, teacher, vocal
coach and choral
director. As a singer he
broadcast often on BBC
Radio 4 and regularly
sang with Cappella Nova,
including on their third
disc of music by James
Macmillan (Linn
Records). He has
recorded Bach's
Matthdus-Passion (Linn
Records), and sung
across Scotland,
Northern Ireland and
France with the Dunedin
Consort. He has
appeared with Masaaki
Suzuki's Bach Collegium
Japan at the Edinburgh
International Festival.
Roderick was director of
the Scottish Chamber
Choir; founder and
director of Sospiro

Baroque and chorus
master for the Erskine
Stewart's Melville Choir.
Living now in Edmonton,
Roderick is Director of
Music at St Joseph's
Cathedral-Basilica and
Artistic Director and CEO
of A Joyful Noise Choir
Association. He appears
frequently as a soloist in
and around Alberta,
especially with Early
Music Alberta and has
sung with the
professional choirs Pro
Coro Canada
(Edmonton), Voicescapes
(Calgary) and Luminous
Voices (Calgary),
appearing as soloist on
the latter’s recording of
Mendelssohn’s Te Deum.
He is also on the faculty
of Newman Theological
College and senior
fellow of the college’s
Benedict XVI Institute.






JOSEPHINE VAN LIER
BAROQUE CELLO & VIOLA DA GAMBA

Josephine van Lier is a
Dutch cellist and viola
da gambist who has
called Edmonton,
Alberta, Canada her
home since 1995. Born
with an insatiable
passion for music and a
profound dedication to
historically informed
performance practice,
Josephine has built a
remarkable career that
encompasses both the
“traditional” classical
and early worlds of
music.

A versatile musician and
educator, Josephine’s
repertoire is as diverse
as her instrument
collection. She is equally
comfortable performing
on historic instruments
like the baroque cello, a
5-string violoncello
piccolo, a 7-string bass
viola da gamba, a
violone, or a tenor or
treble gamba, as she is
on their modern
counterparts. Her
collection spans over
400 years of instrument
design, construction,
and materials. This
extraordinary range of
iInstruments and bows
allows her to explore a
vast array of musical

repertoire, pushing the
boundaries of music
performance.

Josephine’s profound
musicality and
dedication to historical
accuracy have earned
her international
acclaim. One notable
achievement is her 4-
disc recording of the
Bach cello suites, which
has received accolades
in leading publications
worldwide. Reviews in
Strad Magazine, Oxford
Early Music, and a
prestigious “Editor’s
Choice” five-star rating
from London’s “Early
Music Today” serve as a
testament to her
exceptional artistry and
commitment to the
authenticity of the
music.

Beyond her performance
career, Josephine van
Lier is also a driving
force in the world of
early music. She is the
founder and artistic
director of Early Music
Alberta, an organization
dedicated to promoting
and fostering historically
informed performance
practices. This
institution has been



instrumental in
organizing concert series
and an annual early
music festival in
Edmonton, showcasing
the beauty and
significance of early
music.

As a passionate and
active performer,
Josephine continuously
seeks out challenging
and exciting projects.
Her artistic journey has
taken her across North
America, Asia, and
Europe, where she
captivates audiences
with her enchanting
interpretations of both
familiar and lesser-
known musical
masterpieces. Her
excellence extends
beyond the stage, as she
IS much sought after for
performing, adjudicating
festivals, teaching
masterclasses, holding
lectures, and directing
workshops on
historically informed
performance practice.

Josephine's
contributions to the
world of music and her
tireless advocacy for
early music have been
recognized with the
“Celebration of Women
In the Arts Award” from
the Edmonton Arts
Council. This accolade
underscores her
significant impact on the
local cultural landscape
and her dedication to
the arts.

For more information
about Josephine van Lier
and her musical journey,
you can visit her official
website at www.
josephinevanlier.com.
Through her unwavering
dedication to early
music and her
extraordinary talent,
Josephine continues to
inspire and enrich the
world of classical and
barogue music.



JOSEPHINE VAN LIER






LEANNE REGEHR, HARPSICHORD

Leanne Regehr is a
versatile and sensitive
pianist who is widely
recognized for her
Intuitive ability to
collaborate with other
musicians across an
extensive range of
repertoire. She is the
featured soloist in a live
recording of Victor
Davies' Mennonite Piano
Concerto with the
Winnipeg Symphony
Orchestra, and is
currently based in
Edmonton where she
serves on the faculties
of the University of
Alberta and The King's
University.

Leanne’s reputation in
opera has grown
through engagements as
a repeétiteur with
Shreveport Opera,
Mercury Opera, and
Edmonton Opera. Her
dedication to the
development of young
singers has been shown
through her work as a
faculty member with
Opera NUOVA, as a
Coaching Fellow at the
Aspen Music Festival and
most recently with the
Ukrainian Art Song
Project’'s Summer
Institute in Toronto. She

IS a keyboardist with the
Edmonton Symphony
Orchestra, and has
performed with the
Chamber Orchestra of
Edmonton, Pro Coro
Canada, Da Camera
Singers, Luminous
Voices, the Okanagan
Symphony Orchestra,
and the Academy
Concert Series in
Toronto.

Leanne completed her
Doctor of Music in Piano
Performance at
Northwestern University
and explored further
studies at the Banff
School of Fine Arts, the
Universitat Mozarteum
in Salzburg and the
Aspen Music Festival.
She has enjoyed playing
the masterworks of the
choral repertoire during
her twenty seasons as
accompanist with the
Richard Eaton Singers,
and freelances as a
soloist, vocal coach,
recital partner, and
adjudicator.
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Tothe conrteous Reader.

~|OW  hardanenterprife iis in this skilfull and curious age to com-
2y [ mit our private labours to the publike view , mine owne difabilitie,
3 [%¥and othershard fuccefle doc too well affure me:and were itnot for
¢ithat loucI beare to the true louers of muficke,! had concealde thefe
[Cpiam |my i fruits, whichhow they will thriuc withyourtafte I know nor,
howfocuer the greater part of them might haue been ripe inough by theirage. The
Courtly iudgement T hope will notbe fcuere againft them, being it felfe a party,and
thofe fweet [prings of humanity (Imeane our two famous Vniuerfities)wil cntertain
them for his fake, whome they hauealready grac’s, and asic were enfranchifd in the
ingenuous profeilion of Muficke, which frommy childhoode Thaue ever aymed at,
fundry times leaning my natiuc countrey, the better to atain fo excellent afcicnce.
Aboutfixteeneyceres paft,l trauclied the chiefeft parts of France, a nation furnithe
with greatvariety of Muficke : Butlately, being of amore confirmed iudgement, I
bentmy courfe toward the fumous prouinces of Germany, where I founde both ex-
cellentmafters,and molt honorable Patrons of Muficke : Namely, thofe two mira=
cles of thisage for vertue and magnificence, Henry JulioDuke of Branfwick , and
learned Marstius Lantzgrane of Heffenyofwhofe princely vertuesand favors towards
melcan neuer fpeake fufficientlie. Neither can Iforgetthe kindnes of e xandro
Horalogio, aright learned mafter of Mulicke , feruantto the royal Prince the Lanmtz-
rasue of He/Jen,and Gregorio Howet Lutenift to the magnificent Duke of Brunfwic,
ﬁoth whome [ nameas well for their louetome,as alfofor their excellency in their
facultics, Thushauing fpentfome monethsin Germany , to my great admiration of
that worthy country,I paft ouerthe Alpesinto Jealy,whereIfoundethe Citics fur-
nifhtwithall good Artes but efpeciallic Muficke, What fauour and eftimation T had
in Uenice,Padua,Genoa, Ferrara,Florence,& diuers other places I willingly fupprefle,
lea(tI thould any way feeme partiall inminc owne indeuours. Yetcan I notdiffem-
blc the great content [ found in the proferd amity ofthe moft famous Leca Mareu-
zi0,whole fundry lettersI receiued from Rome,and onc of them, becaufe it 1s but
fhort,] haue thought geod to fet downe,not thinking irany difgrace tobe proud of
the iudgement offo excellentaman,

P fate s

Molto Magnifico Signior mio offeruandisimo.

Erunalestera del Ssgnior Alberigo Maluezi ho intefo quanto con corteft afftto fimo-

[Bri defiderofo dieffermi congionto d’amicitiaydoue snfinttamente la ringratio di quefto
o buon’ avimoyofferendomegls all incontro fe 18 alewna cofalapoffo feruire, poi che gls me-
vits delle fue infirte wirtns €5 qualiea merstano che ogni cuno € me Lammirino g5 ofier-
ino,€5 per fine di quefbo le bafeso le mani, DiRoma & 13.diLuglio. 1595

D.V.S. Affettionatiflimo {eruitore,
Luca Marenzio,

Not



Not to ftand tolong vponmy trauels,Iwill onely name that worthy maifter Gis-- -
wanni (vochio Vicemalter of the chappel of . Marksin Uenice with whome Thad fa~
miliar canference.And thus what expericnce I could gather abroad,Iam nowready
to pra&iﬁ: athome,if I may butfind cncouragcmcnt inmy firftaffaies. There hau. -
bindiuers Lute leflons of mine lately printed without my knowledge, falc¢ and va-
perfe@, butIpurpofe fhortly my lel?e to fet forth the choifeft of allmy Leflons in
print;andalfo anintrodugion for fingering,withother baoks of Songs,whereofthis
isthe firflt : and asthisfindes fauour with you, {ofhal Ibe affe@edrolaborintherefty -

Farewell, !
John Dowland,

Tho. Campiani Ep::%mmma de
L

inftituto Authoris.

Famam,poficritas quam dedis Orpheo,
Dolands melins Muficadat fib,
Fugaces reprimens archetypis [onos;
Ouas 95 delitsas prebuit aursbus,
Tpfis confpicuas luminibus fasis,

A Table of all the Songs contamned
in this Booke.

VNquict thoughts. [

Wrhio eucr thinks orhopes ofloucforlous, 1L

My thoughts are wingd withhopes. 1L
If my complaints could paffions mouc, 1ML,
Canthe excufe my wrongswithvertuescloake. V.
Now, O now Ineeds muft part. VL.
Deareifyou changeileneuer chufeagaine. Vil
Burft forthmy teares. vk
Go Criftall teares. IX.
Thinkft thouthen by thy faining, X.
Come away,come fweet loue. XL
Refta while you cruell cares. XIL
Sleepe wayward thoughts. XIIL
Allye whom loue or fortune hath betraide, XIIIL
Wiltthou vnkind thus reaue me of my hart. Xv.
Vvould my conceit thatfirft enforft my woe. XVL
Come againe;fweet loue doth now enuite. XVIL
His goulden locks time hathto fifuer turnd. Xvill
Awake fweetloue thouarereturnd. XIX,
Come heauy fleepe. XX,
Awaie withthefe {clfe louing lads, XXI,

A Galliard fortwo to plaievponone Lute at the end of the booke,
Al



Sample of the manuscript (original score) of
John Dowland - Can she excuse my wrongs
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