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And When the Wild Naranjas

Unlike so many men, both there and here,
Arnulfo never pawed nor seized ancient gems
that I possessed, instead he shared his moto
drove me down around a town in Paraguay,

and stopped when we were hungry.

Nearby, a place for men, but then again,
I knew the owner well enough to babysit the son
and she, la Sefiorita, and I recovered fruit

for sudden summer soup, its ripe repair,

as though those wild naranjas bloomed,
resumed, provided time and space for us
to juice, to share, prepare some way to say

just stay awhile to let the moto trips

within that heat produce, then reproduce
symphonic songs and ways of staying
in that world while singing, yes,

and bringing out such supple kinds of peace.



Inventions, Plights of Tenderness

Who, you ask, my love, was wearing
bearing, even sharing purple notes

and silk so still beside you waiting
there in Georgia where the heat itself

implacable, felt deranged, estranged
because you gave and gave again until

a man named Peter found you weeping,
pale and asked just how to help and

then your silken lavender, the amethysts
around you proved the path as you

the dancer who had brought the light
in Spain they knew you as La Luz

and Peter learned from your experience
the inner cast of tenderness and wild

despite the heat within the heat
within the purple respite and

destiny’s magenta.



How We, The Lavenders Found, Re-found La Luz
through Singing,

Bringing about Cascades of Open Emeralds,

the Sheerest Sapphires,

a Rare Rebound of Rubies as Hors d’oeurves

Syncopate, rejuvenate, reply in tears,

as she, La Luz, so permanent,

so relevant

to hope and care as we, the Lavenders,

a singing group from new imbued Madrid
remembered light and thus we dreamed
her coming and remaining hopeful

as we planted and supplanted

entireties in song, our open purple
throngs of notes reminded her

of Clara’s gypsy ways of what

the disregard had been until she sighed,
she sang, retained a portion, then a notion
of an atmosphere of gemstones falling

far away from cruel and careless necks

that beckoned her to wild reveal

how light itself so predicated

and harbored hope and tenderness for us
as we were also singers of the sudden

somehow courage against the dense disturbing cruel.






















































GAIL WRONSKY
SHAPED ERASURES
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ANTONY MICALLEF
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A Stillness

In this chapel I am not alone

"I saw you crying in the chapel
Where lonely people go to pray"
Voices of joy & suffering surround me

After watching "And God Created Woman"
With Bardot, I walked up the rustic path
With its bamboo railings to get here

Light through the window guides my hand
The one quiet place in the prison
Was on the steps of the chapel

He built a porch for the church
He washed the mud off the soles
& sides of my shoes & left them by the steps

A sense of calm has settled within

Fire sought by some, to always be burning
This interior, sacred, cool, quiet

Often the sunlight, valley & road connect



Husks

And there you can find him

In the chapel, walking to the pavilion
And there he sits & prays

And he stares at the old Valley Oak

And there he sits on a wooden bench
And there he reads from The Prelude,
By Wordsworth, out loud

And the path between two loves

And there you can find him
Listening to Paul Desmond
And there yellow leaves cover
boundaries

Of grass & sidewalk

And there he walked with love
And there he sits by a pool
And there he was always walking

And there among deaths



First Time in Ninth Decade

We walked, in triple-digit temperature,
to The Lodge, to see Jacques Becker's
gangster picture about brotherhood,

"Touchez Pas Au Grisbi (1954)

Her body was warm when I reached
over & held her hand

She held my hand between her hands
against her lower chest

"You're warm," I said

"I love you," she replied

She got cold & left about ten minutes
before the end

I called her & told her that Jean Gabin's
character sacrificed gold for friendship
Her body wheat & milk, an elegant caress

Our bodies' warmth helps us more than words



ELIZABETH































































Abduction

Assuming the kidnapping
happened at the time of the crowning,

imagine the scene;

your breakfast nook of a bedroom,

(too small to lay out flat in your bed)

is carpeted in all colors of knitting yarns.

A thousand, mostly Japanese, candy wrappers

act as wallpaper. You fit in, origami style

and through the broken window,

escape,

while fast asleep.



Hymnist

There is no way to say it:

A sung prayer perhaps,

to trace this relative bind,

a chain link, like a clamp.

Had we not been one, once?

and then, the sacred fire,

risking each other’s bones

boiling away the human parts.

And even in the early days of nights

hung with grey, wet loss, and

altered into the small sour fruits,

I was sent stalking below ground

tracking my white-crowned sparrow

to where you interposed and slung

your arrows of hymns and odes

to bend the acoustics of forgiving.

Forget what I told you about dying,
about squandering your gifts.

You say you did not hear it
or, I did I not say it out loud.

It bares release, this fist of starlings.
You would be the one to remind me,

Hades is only a grim god,

not an evil one.



Inviolable

Almost, at the beginning
again, small sacred frame;
nearly a woman, wearing
an antler crown.

At the core, in the bone

of the bones within the
hidden repeats and deliberate
stumbling, you might say you
are the simple instrument—
while stubbornly

holding the door—

You walk to the edge
of your construct, lay face up,
and sing to the sun, ready

to drink the holy.

Though eyes fixed as follower,
you are the bearer of fire,
out of time, hands in earth,

arguing to remain.



OBIN CROFT

PHEMERAL GUERRILLA
INSTRILATIONS
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Portal 2016, Potomac
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Trapped bird, Potomac
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Drowning refugee (in progress) was made ¢
on the Potomac River. All three of the Refu
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RUBEN NATAL-SAN MIGUEL



https://www.rubennatal-sanmiguel.com




nexussingularity.com ) about-nexus-singularity

www.instagram.com ) aarneanton


https://nexussingularity.com%20%E2%80%BA%20about-nexus-singularity
https://www.instagram.com%20%E2%80%BA%20aarneanton






https://www.louviereandvanessa.com
https://www.louviereandvanessa.com




MARJORIE
BECKER

Marjorie Becker, a Macon, Georgia native, holds a
Yale doctorate in Latin American History. She served
in the Peace Corps in rural Paraguay, was a reporter
in Macon, and is Professor of History and English at
USC. She is the author of six books, including three
poetry collections and the multi-genre Dancing on
the Sun Stone: Mexican Women and the Gendered
Politics of Octavio Paz. Her poems have been widely
published and she was nominated for a Pushcart

Prize in Poetry. She lives in Santa Monica.

marjorierbecker.com


https://marjorierbecker.com



https://linktr.ee/victorrodrigueznyc







https://www.gailwronskypoet.com/


https://www.gailwronskypoet.com/






https://antonymicallef.com/




MILOS
SEDLAC


https://www.milossedlacek.eu/




HARRY E. NORTHUP

Harry E. Northup has had twelve books of poetry
published, the latest being: Love Poem to MPTF (Cahuenga
Press, 2020). He received his B.A. in English from
C.S.U.N., where he studied Verse with Ann Stanford.
Northup made a living as an actor for thirty-four years,
acting in thirty-seven films, including "Mean Streets"
(1973), "Taxi Driver" (1976 Palme d'Or Winner at
Cannes), "The Silence of the Lambs" (1991 Oscar Winner
for Best Picture). He starred in the acclaimed cult film, J—
"Over the Edge." Harry has been a member of the Academy - B
of Motion Picture Arts and Sciences since 1976. Lewis
MacAdams, in the L.A. Weekly, wrote, "Northup is the poet
laureate of East Hollywood." He lives in the Motion and
Picture Television Fund, in Woodland Hills, California.
Harry produces & hosts a weekly, one-hour poetry show
on ZOOM, Harry's Poetry Hour, Creative Chaos MPTF. He
has done 251 shows & 239 of them have been posted on

1

Harry's Poetry Hour YouTube. L

Harry's Poetry Hour — YouTube ‘ , '_i- '
[ ‘-l !' ':-r . | I qi' i


https://www.youtube.com/playlist?list=PLGrV6jQvCMauqL4T6l6itRmTcdR_hP-Hq



https://www.itsamyliz.com/




Keri Lassalle is a poet and painter living
somewhere between East Sussex, UK,
Provence and Santa Monica
California. The Daughter poems are in
the final stages of editing. She’s mother
of three young adults, and she’s also
been a journalist in Paris, a film critic,
a celebrity interviewer and a fashion
designer. Doing her best writing in the
French countryside, Keri loves to camp
out in the mystical realms where she
weaves myth and spirit into poems about

her beloved and complex family.


https://kerilassalle.com/pages/artist-bio-1

https://www.instagram.com/shipwreckartist/reels/

FEATURE CURATED BY ROBIN CROFT AND DH DOWLING


https://www.instagram.com/shipwreckartist/reels/



http://www.washingtonpost.com/local/with-piles-of-driftwood-and-his-imagination-virginia-artist-creates-ghostly-works/2014/09/24/4944ed2e-43f0-11e4-9a15-137aa0153527_story.html
http://www.washingtonpost.com/local/with-piles-of-driftwood-and-his-imagination-virginia-artist-creates-ghostly-works/2014/09/24/4944ed2e-43f0-11e4-9a15-137aa0153527_story.html



https://www.flickr.com/photos/karl_hurst/




DHDOWLING

https://www.instagram.com/tattooedbubble/


https://www.instagram.com/tattooedbubble/
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in this magazine

The art
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https://WWW.HOLADAYMASON.COM

RUBEN NATAL-SAN MIGUEL IS FROM HARLEM, NY CITY
AARNE ANTON IS FROM POMONA, NEW YORK

LOUVIERE + VANESSA ARE FROM NEW ORLEANS, LOUISIANA
MARJORIE BECKER IS FROM SANTA MONICA, CALIFORNIA
VICTOR RODRIGUEZ IS FROM BROOKLYN, NY CITY

GAIL WRONSKY IS FROM LOS ANGELES, CALIFORNIA
ANTONY MICALLEF IS FROM LONDON, ENGLAND

MILOS SEDLACEK IS FROM PRAGUE, CZECH REPUBLIC
HARRY E. NORTHUP IS FROM LOS ANGELES, CALIFORNIA
AMY ELIZABETH IS FROM MINNEAPOLIS, MINNESOTA
KERI LASSALLE IS FROM SANTA MONICA, CALIFORNIA
ROBIN CROFT IS FROM MANASSAS, VIRGINIA

KARL HURST IS FROM SHEFFIELD, UNITED KINGDOM

DH DOWLING IS FROM NEW HAVEN, CONNECTICUT
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