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EditorialEditorial
I never really know what to say in these things, I guess itʼs a relief to make it tI never really know what to say in these things, I guess itʼs a relief to make it to Issue 3 and proveo Issue 3 and prove

that weʼre in this for the long haul. Now more than ever is a magazine such as Analogue isthat weʼre in this for the long haul. Now more than ever is a magazine such as Analogue is

needed to keep music fantatics up to speed with all the great new music being produced byneeded to keep music fantatics up to speed with all the great new music being produced by

bands such as Menomena, Le Loup and Our Brother the Native. Like Iʼve always said we aimbands such as Menomena, Le Loup and Our Brother the Native. Like Iʼve always said we aim
to ask the questions that you want to hear the answers to, I think to ask the questions that you want to hear the answers to, I think in this issue more than any otherin this issue more than any other

weʼve really strived to do this. Weʼre still working on a few glitches in the design end of thingsweʼve really strived to do this. Weʼre still working on a few glitches in the design end of things

but I definitely tbut I definitely think weʼre improving with each issue. Weʼll hopefully be back hink weʼre improving with each issue. Weʼll hopefully be back with a fourth issuewith a fourth issue

in the coming months, which will be in the coming months, which will be as always free. Iʼm going to as always free. Iʼm going to finish up with a plug, finish up with a plug, DarraghʼsDarraghʼs

twin brother, Ciarán makes some really impressive ambient electronic music under the nametwin brother, Ciarán makes some really impressive ambient electronic music under the name

Storkboy Choons, heʼs supporting Casiotone for the Painfullly Alone along with the brilliant UglyStorkboy Choons, heʼs supporting Casiotone for the Painfullly Alone along with the brilliant Ugly

Megan in whelans on the Megan in whelans on the 9th of March. Y9th of March. You should head along if ou should head along if youʼre free. Most Iriyouʼre free. Most Irish electronicsh electronic

music is shit music is shit but this but this is class. www.myspace.cois class. www.myspace.com/storkboychoonsm/storkboychoons

Brendan McGuirk, Analogue EditorBrendan McGuirk, Analogue Editor
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home to some of the biggest rising stars of today. And itʼshome to some of the biggest rising stars of today. And itʼs

not just the ravers who are not just the ravers who are taking notice. Indie kids, perhapstaking notice. Indie kids, perhaps

bored by the increasingly homogenised rock scene havebored by the increasingly homogenised rock scene have

started turning to electronic music, kicking off their conversestarted turning to electronic music, kicking off their converse
in favour of high top fluoro trainers and finally learning toin favour of high top fluoro trainers and finally learning to

dance. This movement, dubbed “Rock ̒ nʼ Rave” dance. This movement, dubbed “Rock ̒ nʼ Rave” byby mixmag mixmag ,,

is lead by DJs such is lead by DJs such as Erol Alkan, a fan of the Ed Banger lotas Erol Alkan, a fan of the Ed Banger lot

since the very beginning. Alkan himself readily admits thatsince the very beginning. Alkan himself readily admits that

his roots lie in the world of indie, and notes that todayʼs gen-his roots lie in the world of indie, and notes that todayʼs gen-

eration canʼt relate to the rave culture of the nineties, as theyeration canʼt relate to the rave culture of the nineties, as they

simply werenʼt there. This is where Busy Psimply werenʼt there. This is where Busy P et al et al come in.come in.

Having grown up around trash metal themselves, they areHaving grown up around trash metal themselves, they are

now producing a bizarrely danceable type of cacophony,now producing a bizarrely danceable type of cacophony,

never heard before in clubs or indeed anywhere else.never heard before in clubs or indeed anywhere else.

The Ed Banger crew are innovative in that they are fusingThe Ed Banger crew are innovative in that they are fusing

genres which have traditionally been considered at oppositegenres which have traditionally been considered at opposite

ends of the musical spectrum, and therefore creating aends of the musical spectrum, and therefore creating a

sound that is utterly unique. Fancy a bit of disco metal? Trysound that is utterly unique. Fancy a bit of disco metal? Try

Rainbow Man Rainbow Man by Busy Pby Busy P. Feel like a l. Feel like a little electro-ittle electro-hop? Checkhop? Check

out Uffie and her mates TTC. Their music is recklessly fun,out Uffie and her mates TTC. Their music is recklessly fun,

sticking two fingers up at the corporatisation of sticking two fingers up at the corporatisation of dance musicdance music

and as such giving a voice to youth culture. Clubbers areand as such giving a voice to youth culture. Clubbers are

tired of hearing the same thing over and over again. So aretired of hearing the same thing over and over again. So are

DJs. The music coming from France is now remedying thisDJs. The music coming from France is now remedying this

fatigue as dance music is returning to what it was originallyfatigue as dance music is returning to what it was originally

supposed to be; music you can shake your thang to.supposed to be; music you can shake your thang to.

The strange thing about this gallic movement is that theThe strange thing about this gallic movement is that the

French themselves are taking very little notice of it. DespiteFrench themselves are taking very little notice of it. Despite

the fact that the Ed Banger and Kitsuné collectives are get-the fact that the Ed Banger and Kitsuné collectives are get-

ting people dancing again on this side of Europe and indeedting people dancing again on this side of Europe and indeed

across the pond in the US, the French themselves are re-across the pond in the US, the French themselves are re-

maining unusually blasé about the whole thing. The reactionmaining unusually blasé about the whole thing. The reaction

of both the French press and public towards their new waveof both the French press and public towards their new wave
of superstar DJs has been surprisingly lukewarm and theof superstar DJs has been surprisingly lukewarm and the

majority of Ed Bangerʼs parties are held outside of theirmajority of Ed Bangerʼs parties are held outside of their

homeland. Not that theyʼve much to worry about though,homeland. Not that theyʼve much to worry about though,

having received extremely positive feedback from fans andhaving received extremely positive feedback from fans and

critics alike in the press and in internet forums in recentcritics alike in the press and in internet forums in recent

times. These guys seem are on to a times. These guys seem are on to a good thing and show nogood thing and show no

signs of packing up soon. With most of their artists due to signs of packing up soon. With most of their artists due to re-re-

lease something in 2008 and their live shows gaining quitelease something in 2008 and their live shows gaining quite

a reputation amongst todayʼs generation of clubbers, ita reputation amongst todayʼs generation of clubbers, it

seems these these guys have cracked the seems these these guys have cracked the code and broughtcode and brought

dance music back to its roots. They are dance music back to its roots. They are making noise funkymaking noise funky

again, making sweat drip from the ceilings of clubs all overagain, making sweat drip from the ceilings of clubs all over

the world and amazingly, not taking themselves to seriouslythe world and amazingly, not taking themselves to seriously

while doing so. while doing so. Having already made their mark Having already made their mark on the clubon the club

scene in 2007, the French show no signs of retreating andscene in 2007, the French show no signs of retreating and

luckily so. Clubs would be a hell of a lot duller without them.luckily so. Clubs would be a hell of a lot duller without them.

Words: Olwyn FaganWords: Olwyn Fagan

There are certain things you tend to associate with theThere are certain things you tend to associate with the

French. Cutting edge music is not one of them. Or at least itFrench. Cutting edge music is not one of them. Or at least it

wasnʼt up until quite wasnʼt up until quite recentlyrecently. Things look set . Things look set to change, how-to change, how-

ever, as France continues to dish up the newest and mostever, as France continues to dish up the newest and most
exciting acts in the exciting acts in the field of electronic music field of electronic music today. Looking attoday. Looking at

the lists of breakthrough dance acts of 2007, itʼs difficult to ig-the lists of breakthrough dance acts of 2007, itʼs difficult to ig-

nore the predominantly gallic theme thatʼs overtaken clublandnore the predominantly gallic theme thatʼs overtaken clubland

in the past 12 months. Tunes such as DJ Mehdiʼsin the past 12 months. Tunes such as DJ Mehdiʼs I am Some- I am Some- 

body body and SebastiAnʼsand SebastiAnʼs Walkman Walkman have gained considerablehave gained considerable

play in clubs across the world while Justiceʼsplay in clubs across the world while Justiceʼs D.A.N.C.E.D.A.N.C.E. notnot

only enjoyed huge commercial success but only enjoyed huge commercial success but was also remixedwas also remixed

by dance maestros MSTRKRFT. If that doesnʼt spell success,by dance maestros MSTRKRFT. If that doesnʼt spell success,

then I donʼt know what does.then I donʼt know what does.

This is not an entirely new thing. France iThis is not an entirely new thing. France is, after all, home tos, after all, home to

Daft Punk, arguably of the biggest and most influential danceDaft Punk, arguably of the biggest and most influential dance

acts in the world and a acts in the world and a group who are responsible at least ingroup who are responsible at least in

part for the huge rock/electronic crossover phenomenon ofpart for the huge rock/electronic crossover phenomenon of

today. We must not forget Cassius or Alan Braxe either whotoday. We must not forget Cassius or Alan Braxe either who

have been producing funky house since the mid 1990s.have been producing funky house since the mid 1990s.

Asides from them however, most people would have beenAsides from them however, most people would have been

hard pressed to come up with many other groundbreakinghard pressed to come up with many other groundbreaking

French artists had you asked them a year or two ago. Oh howFrench artists had you asked them a year or two ago. Oh how

things have changed!things have changed!

Walk into any club tonight and you will more than likely hearWalk into any club tonight and you will more than likely hear

the sounds of one of the Ed Banger crew pumping from thethe sounds of one of the Ed Banger crew pumping from the

sound system. Frenzied yet melodic, funky but with a healthysound system. Frenzied yet melodic, funky but with a healthy

dose of grit, todayʼs french electro is noisy, brazen and in yourdose of grit, todayʼs french electro is noisy, brazen and in your

face. Characterised by ear splitting treble, tight edits and 80sface. Characterised by ear splitting treble, tight edits and 80s

glitz, the dance music of today is unmistakably gallic and un-glitz, the dance music of today is unmistakably gallic and un-

deniably cool.deniably cool.

Sick of big name DJs spinning shit tunes to crowds of peopleSick of big name DJs spinning shit tunes to crowds of people

too mashed off their faces to even notice, the French havetoo mashed off their faces to even notice, the French have
taken matters into their own hands and the result hastaken matters into their own hands and the result has

changed the sound of dancefloors worldwide. A far cry fromchanged the sound of dancefloors worldwide. A far cry from

the four-on-the-floor house and techno of yore, todayʼs elec-the four-on-the-floor house and techno of yore, todayʼs elec-

tro is considerably more innovative, drawing influences fromtro is considerably more innovative, drawing influences from

rock, metal, hip hop and funk. The result? A sound that isrock, metal, hip hop and funk. The result? A sound that is

uniquely french and extremely uniquely french and extremely cool. The difference betweencool. The difference between

the Ed Banger crew and superstar dance acts of the ninetiesthe Ed Banger crew and superstar dance acts of the nineties

is that this lot really donʼt give a fuck. The label is their ownis that this lot really donʼt give a fuck. The label is their own

and thus the artists have little by way of creative restrictions.and thus the artists have little by way of creative restrictions.

In fact, In fact, they have they have none. Pedro Winters, AKA Busy Pnone. Pedro Winters, AKA Busy P, founded, founded

the label in 2003 with the aim of creating the type of musicthe label in 2003 with the aim of creating the type of music

that he himself wanted to hear when he that he himself wanted to hear when he went out. Long timewent out. Long time

manager of Daft Punk, Winters felt that electronic music manager of Daft Punk, Winters felt that electronic music hadhad

lost the plot a bit somewhere along the way and wanted tolost the plot a bit somewhere along the way and wanted to

reinstate the fun, the noise and the colour in dance culture.reinstate the fun, the noise and the colour in dance culture.

He has been successful in doing so. Boasting acts such asHe has been successful in doing so. Boasting acts such as

Justice, Mr.Oizo, SebastiAn, Uffie and Feadz, Ed Banger isJustice, Mr.Oizo, SebastiAn, Uffie and Feadz, Ed Banger is
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It was a normal dull Friday afternoon when IIt was a normal dull Friday afternoon when I
met Adrian Crowley in the Central Hotel to talkmet Adrian Crowley in the Central Hotel to talk
about the release of his latest album ʻLongabout the release of his latest album ʻLong
Distance Swimmerʼ and his impending suc-Distance Swimmerʼ and his impending suc-
cess. He had been doing interviews all morn-cess. He had been doing interviews all morn-
ing and even a photo shoot with the Businessing and even a photo shoot with the Business
Post but still had time to do a last minute in-Post but still had time to do a last minute in-
terview with Analogue. As we begin our con-terview with Analogue. As we begin our con-
versation, Adrian is soft spoken andversation, Adrian is soft spoken and
thoughtful, choosing his words slowly andthoughtful, choosing his words slowly and
considerately. He seems genuinely surprisedconsiderately. He seems genuinely surprised

by how quickly his latest release has garneredby how quickly his latest release has garneredpraise and accolade from critics at home andpraise and accolade from critics at home and
abroad. ʻLong Distance Swimmerʼ has beenabroad. ʻLong Distance Swimmerʼ has been
nominated for the Choice Music Prize for Irishnominated for the Choice Music Prize for Irish
album of the year, an acknowledgement thatalbum of the year, an acknowledgement that
both humbles and vindicates Adrian.both humbles and vindicates Adrian.

How does it feel to make the shortlist?How does it feel to make the shortlist?

Iʼm really delighted because I kind of got used toIʼm really delighted because I kind of got used to
not being included in that kind of thing. Well I sup-not being included in that kind of thing. Well I sup-
pose since Iʼve been releasing records I got usedpose since Iʼve been releasing records I got used
my own dynamic of everything, I never really feltmy own dynamic of everything, I never really felt
what I do lended itself to what might be popularwhat I do lended itself to what might be popular
especially in Ireland, which it has been to be especially in Ireland, which it has been to be hon-hon-
est quite a hard thing to take.est quite a hard thing to take.

So making the list really felt like a justificationSo making the list really felt like a justification
or vindication.or vindication.

Definitely yeah, itʼs an endorsement thatʼs reallyDefinitely yeah, itʼs an endorsement thatʼs really
important to me so yeah if nothing else, to be onimportant to me so yeah if nothing else, to be on
the list, thatʼs brilliant.the list, thatʼs brilliant.

Well youʼve topped many critics album of theWell youʼve topped many critics album of the
year list so you must have a quiet confidenceyear list so you must have a quiet confidence
when it comes to the award.when it comes to the award.

I wouldnʼt start driving myself mad about I wouldnʼt start driving myself mad about it but itʼsit but itʼs
given me, well I wasnʼt lacking in a certain confi-given me, well I wasnʼt lacking in a certain confi-

dence before, self belief I certainly had. Iʼm justdence before, self belief I certainly had. Iʼm justreally bowled over by in just a short period of timereally bowled over by in just a short period of time
in the UK and here in Ireland, in a few weeksin the UK and here in Ireland, in a few weeks
thereʼs been like an avalanche of feedback that Ithereʼs been like an avalanche of feedback that I
canʼt get through. Rich from the label called mecanʼt get through. Rich from the label called me
yesterday and joked saying he needed to hireyesterday and joked saying he needed to hire
someone else to read all the stuff thatʼs beensomeone else to read all the stuff thatʼs been
coming through. Well heʼs exaggerating but itʼscoming through. Well heʼs exaggerating but itʼs
given me confidence and put an extra shot of ex-given me confidence and put an extra shot of ex-
citement into my arm because theis record hascitement into my arm because theis record has
been ready for quite some time. Iʼve been ready for quite some time. Iʼve even startedeven started
another one in the meantime and Iʼve toured thieanother one in the meantime and Iʼve toured thie
already before it was released, Iʼve quite a fewalready before it was released, Iʼve quite a few
shows in the UK, which is essentially touring theshows in the UK, which is essentially touring the
new material but no one could obviously buy thenew material but no one could obviously buy the
record. And I would happily go touring it for an-record. And I would happily go touring it for an-

other twelve months which I probably will do soother twelve months which I probably will do so
Iʼm not sick of it or anything. I got so used to itIʼm not sick of it or anything. I got so used to it
being in my life that there was this tension, I was-being in my life that there was this tension, I was-
nʼt consciously playing down the release. I justnʼt consciously playing down the release. I just

wasnʼt aware that it was going to be a sudden,wasnʼt aware that it was going to be a sudden,
could be a sudden spark. And youʼre never guar-could be a sudden spark. And youʼre never guar-
anteed any reaanteed any reaction anyway.ction anyway.

I suppose itʼs kind of strange situation to inI suppose itʼs kind of strange situation to in
where youʼve been touring with the album of awhere youʼve been touring with the album of a
couple of months and then releasing it be-couple of months and then releasing it be-
cause Iʼm sure when you finished it, cause Iʼm sure when you finished it, you wereyou were
like this is it.like this is it.

When I finished it I really realised that there wereWhen I finished it I really realised that there were

all this signs and signals but the time when weall this signs and signals but the time when we
were making the album with Stephen Shannon,were making the album with Stephen Shannon,
the engineer. Just that week, we chose a week inthe engineer. Just that week, we chose a week in
my this house, my sisters place, to record and itmy this house, my sisters place, to record and it
was just the kind of thing you know can was just the kind of thing you know can only hap-only hap-
pen once. We were really conscious that it waspen once. We were really conscious that it was
going a recording to turn some corner and it wasgoing a recording to turn some corner and it was
a very exciting feeling and when it was finished,a very exciting feeling and when it was finished,
Iʼve always been really really excited with a newIʼve always been really really excited with a new
recording, itʼs just a brilliant feeling but with thisrecording, itʼs just a brilliant feeling but with this
one, I felt from early on that it had itʼs own will, itone, I felt from early on that it had itʼs own will, it
had itʼs own legs.had itʼs own legs.

Did it feel like it was really special when youDid it feel like it was really special when you
were recording it?were recording it?

Definitely, there this overall atmosphere where itDefinitely, there this overall atmosphere where it
was really amicable. I had asked a few people towas really amicable. I had asked a few people to
come and pcome and play, James Ylay, James Yorkston caorkston came over. Thereme over. There
was a buzz before we started recording it. I hadwas a buzz before we started recording it. I had
done some rough stuff that I had sendone some rough stuff that I had sent to James, It to James, I
had already decided to record and I said by thehad already decided to record and I said by the
way James, would you like to play a bit on this, heway James, would you like to play a bit on this, he
was the first to kind of get excited about it. Thewas the first to kind of get excited about it. The
recordings were typical hissy bad sound qualityrecordings were typical hissy bad sound quality
but something was there, there were hints ofbut something was there, there were hints of
arrangements, there was atmosphere to it that isarrangements, there was atmosphere to it that is
in the final recording too I think. And then whenin the final recording too I think. And then when
Stephen and I were making it, it was like reallyStephen and I were making it, it was like really
hard work, harder than the hardest job if you canhard work, harder than the hardest job if you can
imagine, in terms of being tiring but at the sameimagine, in terms of being tiring but at the same
time, youʼd be tired out but exhilarated.time, youʼd be tired out but exhilarated.

Yeah you recorded in 5 days.Yeah you recorded in 5 days.

YYeah about a eah about a week.week.

I know that you said that you recorded it inI know that you said that you recorded it in
your sisters house and the PR release saysyour sisters house and the PR release says
that it was recorded “behind a fortress of that it was recorded “behind a fortress of mat-mat-
tresses” which I think is really great. Do youtresses” which I think is really great. Do you
think that this approach to recording reallythink that this approach to recording really
adds that distinctive sound? You were talkingadds that distinctive sound? You were talking
about hissy sounds, obviously thereʼs not likeabout hissy sounds, obviously thereʼs not like
a 4-track type hiss over.a 4-track type hiss over.

Well in the final version you Well in the final version you do hear, Stephen anddo hear, Stephen and
I were talking about this after listening back toI were talking about this after listening back to
some of the songs, at the beginning of one of thesome of the songs, at the beginning of one of the
songs thereʼs this guitar figure and you see thesongs thereʼs this guitar figure and you see the
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stairwell when you hear it, well we do. It invokesstairwell when you hear it, well we do. It invokes
the room the songs were recorded in and itʼsthe room the songs were recorded in and itʼs
funny, maybe itʼs just our point of funny, maybe itʼs just our point of view, itʼs got thisview, itʼs got this
homely sound but itʼs got this very lush swankyhomely sound but itʼs got this very lush swanky
sound at the same time I think. Itʼs sort of like itʼssound at the same time I think. Itʼs sort of like itʼs
a really hi fi record but itʼs got this home feel.a really hi fi record but itʼs got this home feel.

Like a lo fi undercurrent.Like a lo fi undercurrent.

Yeah it does and nothing is badly recorded butYeah it does and nothing is badly recorded but
there was an approach we had, minimal. If youthere was an approach we had, minimal. If you

want to take the example of how some peoplewant to take the example of how some people
record, they take it apart and put other parts to-record, they take it apart and put other parts to-
gether. Even one vocal line could have twentygether. Even one vocal line could have twenty
pieces from different takes you know, a lot of peo-pieces from different takes you know, a lot of peo-
ple record like that and youʼd never know whenple record like that and youʼd never know when
you hear it I suppose but we just went with singleyou hear it I suppose but we just went with single
takes for all the vocals. There is a roughness totakes for all the vocals. There is a roughness to
the vocals I suppose but theyʼre all untampered.the vocals I suppose but theyʼre all untampered.

A lot of albums now seem too polished andA lot of albums now seem too polished and
over produced, itʼs not recorded badly there isover produced, itʼs not recorded badly there is
a distinctive sound to it. Did ya distinctive sound to it. Did you record all theou record all the
parts of the album live together?parts of the album live together?

Well, there was no way that we could get Well, there was no way that we could get clarinet,clarinet,

cello, violins and concertina al down at the samecello, violins and concertina al down at the same
time, but anytime we were recording, say, thetime, but anytime we were recording, say, the
drums and guitar, that was live. The shapes of drums and guitar, that was live. The shapes of thethe
songs were going down really quickly, and yousongs were going down really quickly, and you
could sit back and listen to the previous dayʼscould sit back and listen to the previous dayʼs
take. In the meantime, after that, Stephen bookedtake. In the meantime, after that, Stephen booked
the studio and we recorded two more songs. Thenthe studio and we recorded two more songs. Then
we spent months and months and months doingwe spent months and months and months doing
mixes. So the recording process was pretty fast,mixes. So the recording process was pretty fast,
but we remixed a few times. We didnʼt want to bebut we remixed a few times. We didnʼt want to be
nerdy about it, but itʼs such an important thing tonerdy about it, but itʼs such an important thing to
be happy with the mixes.be happy with the mixes.

The instrumentation on the album is amazing.The instrumentation on the album is amazing.
When you were writing the songs, did youWhen you were writing the songs, did you
have certain instruments in mind?have certain instruments in mind?

I knew Iʼd have cello, violin and viola. I had roughI knew Iʼd have cello, violin and viola. I had rough
ideas of where things should sit. I knew I wantedideas of where things should sit. I knew I wanted
electric guitar for most of the album, and for twoelectric guitar for most of the album, and for two
different drummers to play. Basically I play a lot ofdifferent drummers to play. Basically I play a lot of
instruments rudimentarily and that, so I was ableinstruments rudimentarily and that, so I was able
to get some sounds going at home, on violin andto get some sounds going at home, on violin and
harmonium and piano. I wanted to leave it open toharmonium and piano. I wanted to leave it open to
some of the players to be able to express them-some of the players to be able to express them-
selves, but I had quite a clear view of what instru-selves, but I had quite a clear view of what instru-
ments should be there. Some of it came about byments should be there. Some of it came about by
experimenting as well.experimenting as well.

I love the way most of the songs have a reallyI love the way most of the songs have a really
slow subtle build and the way the instrumentsslow subtle build and the way the instruments
come in, come in, like ʻwalk like ʻwalk on partʼ aon partʼ and ʻleaving tnd ʻleaving thehe
partyʼ, everything doesnʼt kick in until a minutepartyʼ, everything doesnʼt kick in until a minute
and half or two minutand half or two minutes in. Was it really hard toes in. Was it really hard to
get the balance and the dynamics right?get the balance and the dynamics right?

It probably would have been if I hadnʼt developedIt probably would have been if I hadnʼt developed
a lot form playing live, thereʼs a swell thatʼs in mya lot form playing live, thereʼs a swell thatʼs in my
music that has come up gradually through play-music that has come up gradually through play-
ing and from playing with others, thereʼs a band Iing and from playing with others, thereʼs a band I
was playing with in London, any time I was tour-was playing with in London, any time I was tour-
ing in England they would play with me, mainly aing in England they would play with me, mainly a
string section and drummer but even when I wasstring section and drummer but even when I was
by myself I realised there was a natural crescendoby myself I realised there was a natural crescendo
or a swell that was becoming a part of what I do,or a swell that was becoming a part of what I do,
a gradual dynamic with this kind of rolling a gradual dynamic with this kind of rolling buildingbuilding
tension and that wasnʼt something we thoughttension and that wasnʼt something we thought

would be a nice angle to take when we werewould be a nice angle to take when we wererecording, it was there already. Itʼs part of what Irecording, it was there already. Itʼs part of what I
do, so with those songs you mentioned it was al-do, so with those songs you mentioned it was al-
ready there.ready there.

How do you fell about comparisons with NickHow do you fell about comparisons with Nick
Drake, was he an influence on you Drake, was he an influence on you at all|? A lotat all|? A lot
of the Cello instrumentation is very compli-of the Cello instrumentation is very compli-
mentary in a way that he would have used.mentary in a way that he would have used.

YYeah but... I love him, I eah but... I love him, I donʼt have all donʼt have all his recordshis records
actually. I discovered quite a long time ago and Iactually. I discovered quite a long time ago and I
instantly loved his music with the exception of oneinstantly loved his music with the exception of one
record but I canʼt even remember which one it is.record but I canʼt even remember which one it is.
Itʼs the one that has Itʼs the one that has dodgy backing vocals, do youdodgy backing vocals, do you
know that one? With ʻPoor Boyʼ or something...know that one? With ʻPoor Boyʼ or something...

Oh, Bryter Later. Thatʼs the jazzier one.Oh, Bryter Later. Thatʼs the jazzier one.

YYeah but eah but all his other all his other ones are incredible. Anywayones are incredible. Anyway
to answer your question, itʼs very easy to maketo answer your question, itʼs very easy to make
the comparison. I donʼt mind it as such. Itʼs a dan-the comparison. I donʼt mind it as such. Itʼs a dan-
gerous territory, Iʼve just finished reading ʻWhitegerous territory, Iʼve just finished reading ʻWhite
bicyclesʼ by Joe Boyd and in the section where hebicyclesʼ by Joe Boyd and in the section where he
was talking about Nick Drake, he was describingwas talking about Nick Drake, he was describing
the first time he heard a demo tape that Nick hadthe first time he heard a demo tape that Nick had
made at home and describing what happenedmade at home and describing what happened
within his life and everything. And then in Joewithin his life and everything. And then in Joe
Boyds career as an A & R person for Boyds career as an A & R person for Hannibal, heHannibal, he

had a section in the room for demos labeled whitehad a section in the room for demos labeled white
male singing acoustic guitar with sad voice andmale singing acoustic guitar with sad voice and
they were all obviously trying to emulate Nickthey were all obviously trying to emulate Nick
Drake. Iʼm not trying to emulate anybody, what IDrake. Iʼm not trying to emulate anybody, what I
mean to say is itʼs very easy to make the com-mean to say is itʼs very easy to make the com-
parison. Itʼs not far off either because I love hisparison. Itʼs not far off either because I love his
music and I love his words and way of singing.music and I love his words and way of singing.
And if itʼs makes it easier for someone to get a feelAnd if itʼs makes it easier for someone to get a feel
for what Iʼm trying to do, thatʼs fine. I imaginefor what Iʼm trying to do, thatʼs fine. I imagine
every single music magazine that you pick up atevery single music magazine that you pick up at
any time will have some reference any time will have some reference to him which isto him which is
amazing, I mean heʼs so influential. Iʼm not sure ifamazing, I mean heʼs so influential. Iʼm not sure if
the comparison holds anthe comparison holds anyy... the impact of the com-... the impact of the com-
parison might have been less than it used to be.parison might have been less than it used to be.
It loses impact after a few decades I think!It loses impact after a few decades I think!

Just to come back to the album, the theme ofJust to come back to the album, the theme of
the sea runs throughout the album. Why didthe sea runs throughout the album. Why did
you choose to link each song in this way?you choose to link each song in this way?
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Well the thing is, I didnʼt really choose that at all and IWell the thing is, I didnʼt really choose that at all and I
didnʼt notice. Itʼs a funny thing didnʼt notice. Itʼs a funny thing because I remember I didbecause I remember I did
this interview with Pearl on Phantom a couple a yearsthis interview with Pearl on Phantom a couple a years
ago. I wasnʼt playing in the studio, she ago. I wasnʼt playing in the studio, she asked me to bringasked me to bring
some records and choose some songs to play from mysome records and choose some songs to play from my
record collection. And weʼd talk about it because I wasrecord collection. And weʼd talk about it because I was
plugging a gig. Sheʼd say “alright and whatʼs the nextplugging a gig. Sheʼd say “alright and whatʼs the next
one?” and sheʼd play them. I tone?” and sheʼd play them. I think there was about six inhink there was about six in
a row like that and She said “alright Iʼm seeing a themea row like that and She said “alright Iʼm seeing a theme
here and I didnʼt know what she meant but all the songshere and I didnʼt know what she meant but all the songs
had this link to water. I didnʼt know it though, I didnʼt no-had this link to water. I didnʼt know it though, I didnʼt no-
tice. So the same thing happened with this album whentice. So the same thing happened with this album when
I was looking back at the songs that I had written for it,I was looking back at the songs that I had written for it,
someone pointed it out to me again. It wasnʼt somethingsomeone pointed it out to me again. It wasnʼt something
I set out to do but now Iʼm conscious of it so the nextI set out to do but now Iʼm conscious of it so the next
record I will probably sidestep it if it happens but Iʼve al-record I will probably sidestep it if it happens but Iʼve al-
ready written about 20 songs that could be anotherready written about 20 songs that could be another
album.album.

Some music now doesnʼt really contain much emo-Some music now doesnʼt really contain much emo-

tion; some indie bands just completely sidestep it.tion; some indie bands just completely sidestep it.
How important is it for you to write emotive songs?How important is it for you to write emotive songs?
The thing is, I donʼt think Iʼd be able to play or sit downThe thing is, I donʼt think Iʼd be able to play or sit down
and play something that I feel like it didnʼt shake me inand play something that I feel like it didnʼt shake me in
some waysome way. Itʼs the only way . Itʼs the only way I can do it, otheI can do it, otherwise Iʼd feelrwise Iʼd feel
like a sham. I mean, you could argue that I take it all toolike a sham. I mean, you could argue that I take it all too
seriously but I just wouldnʼt do it. I wouldnʼt be able toseriously but I just wouldnʼt do it. I wouldnʼt be able to
sing something that I didnʼt have an emotional connectionsing something that I didnʼt have an emotional connection
with. I mean different emotions, all emotions. If Iʼmwith. I mean different emotions, all emotions. If Iʼm
singing something or playing something that is strivingsinging something or playing something that is striving
for that emotion, if I donʼt actually feel it then Iʼm not goingfor that emotion, if I donʼt actually feel it then Iʼm not going
to do it. So itʼs very important to me, most importto do it. So itʼs very important to me, most important I sup-ant I sup-
pose.pose.

Adrian plays alongside fellow nominees at theAdrian plays alongside fellow nominees at the

Choice music prize award ceremony in Vicar StreetChoice music prize award ceremony in Vicar Street
on the 27th of February.on the 27th of February.

Words: Brendan McGuirkWords: Brendan McGuirk
Illustration: Zoe ManvilleIllustration: Zoe Manville
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Young Galaxy only work as a couple. Made up of partnersYoung Galaxy only work as a couple. Made up of partners
Stephen Ramsay and Catherine McCandless (along with 4Stephen Ramsay and Catherine McCandless (along with 4
other members), the bandʼs main energy- and content-other members), the bandʼs main energy- and content-
emerges from Ramsay and McCandlessʼs relationship. Ram-emerges from Ramsay and McCandlessʼs relationship. Ram-
say is excitable and unguarded, while McCandless is warysay is excitable and unguarded, while McCandless is wary
and reserved. Many times during the interview, she motions toand reserved. Many times during the interview, she motions to
Ramsay that, perhaps, he should think before he speaks. ARamsay that, perhaps, he should think before he speaks. A
touring member of Stars, Ramsay ʻwalked into a scenario intouring member of Stars, Ramsay ʻwalked into a scenario in
Stars where two of the members were breaking up Stars where two of the members were breaking up and one ofand one of
them was getting together with another member.ʼ McCandlessthem was getting together with another member.ʼ McCandless
quickly interjects with-ʻIs that out right now in the press? I donʼtquickly interjects with-ʻIs that out right now in the press? I donʼt
know!ʼ- and Ramsay apologetically draws back, saying ʻOhknow!ʼ- and Ramsay apologetically draws back, saying ʻOh
fuck yeah, only certain people know.ʼfuck yeah, only certain people know.ʼ

The interplay between their two personalities becomes evenThe interplay between their two personalities becomes even
more apparent when Ramsay muses that ʻI think weʼve stakedmore apparent when Ramsay muses that ʻI think weʼve staked

our, well, everything, in a way, on our relationship, and thatʼsour, well, everything, in a way, on our relationship, and thatʼs
the sort of approach we took with this project. I think every-the sort of approach we took with this project. I think every-
thing, at the heart of it, thing, at the heart of it, comes from that place. If in a comes from that place. If in a year fromyear from
now we find ourselves broken up, I donʼt think the band willnow we find ourselves broken up, I donʼt think the band will
continue. Weʼve staked our relationship on the band.ʼ Mc-continue. Weʼve staked our relationship on the band.ʼ Mc-
Candless assures that ̒ we wonʼt break Candless assures that ̒ we wonʼt break up though. We wonʼt.ʼup though. We wonʼt.ʼ
This affirmation spurs Ramsay on This affirmation spurs Ramsay on furtherfurther, and , and bringing thebringing the
WAWAV recorder closer, he enthusiastically V recorder closer, he enthusiastically adds ̒ We know that.adds ̒ We know that.
You wanna know why we know? Iʼll tell you why we know,You wanna know why we know? Iʼll tell you why we know,
hereʼs an exclusive. Katherine was married to, hereʼs an exclusive. Katherine was married to, essentiallyessentially, our, our
best friend. I was the best friend of her and her husband. Webest friend. I was the best friend of her and her husband. We
had an affair. At the same time as this, Katherine was diag-had an affair. At the same time as this, Katherine was diag-
nosed with M.S. We were in our nosed with M.S. We were in our twenties, and we were livingtwenties, and we were living
like rock stars already, we werenʼt in a band or anything. Welike rock stars already, we werenʼt in a band or anything. We
had the world at our feet, we felt like everything was possible.had the world at our feet, we felt like everything was possible.
We had this really idealistic way of looking at the world and itWe had this really idealistic way of looking at the world and it
felt like all our best efforts were being challenged by the uni-felt like all our best efforts were being challenged by the uni-
verse essentially. Our lives were fucked.ʼ At this point, Mc-verse essentially. Our lives were fucked.ʼ At this point, Mc-
Candless flashes her Candless flashes her eyes towards Ramsay, looking worried,eyes towards Ramsay, looking worried,
saying -ʻMy look is that youʼre going to tell the whole story.ʼsaying -ʻMy look is that youʼre going to tell the whole story.ʼ
Ramsay promises that he wonʼt, McCandless looks uncon-Ramsay promises that he wonʼt, McCandless looks uncon-
vinced and attempts to logically sum vinced and attempts to logically sum up Ramsayʼs point-up Ramsayʼs point- ʻWeʻWe

were so destroyed by the devastating after-effects of whatwere so destroyed by the devastating after-effects of what
weʼd done, and yet, so in love that we feel weʼve built some-weʼd done, and yet, so in love that we feel weʼve built some-
thing thatʼs super-strong. As strong as our destruction was.ʼthing thatʼs super-strong. As strong as our destruction was.ʼ

Though the circumstances for Young Galaxyʼs conceptionThough the circumstances for Young Galaxyʼs conception
were unfavourable, they have been fortunate in coming fromwere unfavourable, they have been fortunate in coming from
a large musical community (members of Stars and thea large musical community (members of Stars and the
Besnard Lakes played on their debut record) and in beingBesnard Lakes played on their debut record) and in being
signed to Arts and Crafts. McCandless agrees that signed to Arts and Crafts. McCandless agrees that ʻabsolutelyʻabsolutely
itʼs helpful to be part of a scene I think, you see other exam-itʼs helpful to be part of a scene I think, you see other exam-
ple of people leading the life that you want to lead. Itʼs not aple of people leading the life that you want to lead. Itʼs not a
simple thing to just drop your day job and decide to makesimple thing to just drop your day job and decide to make
music, at a huge personal cost. It feels like a risk. When youmusic, at a huge personal cost. It feels like a risk. When you
have other people in your community doing the same thing,have other people in your community doing the same thing,
and going to each otherʼs shows, and playing on each otherʼsand going to each otherʼs shows, and playing on each otherʼs
albums, thereʼs so much support and it makes it that muchalbums, thereʼs so much support and it makes it that much

easier. I donʼt think it limits us in any way; it doesnʼt make useasier. I donʼt think it limits us in any way; it doesnʼt make us
feel like we canʼt do our feel like we canʼt do our own thing.ʼ Ramsay concurs that ̒ theown thing.ʼ Ramsay concurs that ̒ the
only thing we may feel only thing we may feel pressure to do is to pressure to do is to define ourselves ondefine ourselves on
where we sit on our own label, because the label has a ten-where we sit on our own label, because the label has a ten-
dency to be viewed, um, that dency to be viewed, um, that every band on Arts and Crafts isevery band on Arts and Crafts is
part of a collective. We have had, by part of a collective. We have had, by and large, very little inputand large, very little input
from bands on Arts and Crafts. But from bands on Arts and Crafts. But then you know, I played inthen you know, I played in
Stars, and weʼre on Arts and Crafts, and weʼre called YoungStars, and weʼre on Arts and Crafts, and weʼre called Young
Galaxy and people like to mash all the associations togetherGalaxy and people like to mash all the associations together
and make a nice tidy package and thatʼs fine. We feel likeand make a nice tidy package and thatʼs fine. We feel like
weʼre working in a very liberated scene, if you want to use weʼre working in a very liberated scene, if you want to use thatthat
wordʼ. They cite the Arcade Fire as an wordʼ. They cite the Arcade Fire as an inspiration, though forinspiration, though for
differing reasons. Ramsay admires them because ̒ theyʼve de-differing reasons. Ramsay admires them because ̒ theyʼve de-
cided, very pointedly, to not play the game cided, very pointedly, to not play the game of playing into theirof playing into their
fame or any of that, for anything other than the best reasons.fame or any of that, for anything other than the best reasons.
That sets a really nice tone, because everyone admires theirThat sets a really nice tone, because everyone admires their
fame and aspires to that. But beyond that, they also have afame and aspires to that. But beyond that, they also have a
very reputable approach. It has integrity, and thatʼs hard to dovery reputable approach. It has integrity, and thatʼs hard to do
when youʼre that huge.ʼ McCandless however, applauds theirwhen youʼre that huge.ʼ McCandless however, applauds their
business savvy -ʻitʼs not the size, itʼs the way theyʼve built abusiness savvy -ʻitʼs not the size, itʼs the way theyʼve built a
business. Itʼs sustainable. They can do what they do foreverbusiness. Itʼs sustainable. They can do what they do forever
now.ʼnow.ʼ
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The forthcoming self-title album is The forthcoming self-title album is standard Arts and Craftsstandard Arts and Crafts
fare, and while Young Galaxy shrink from comparisons withfare, and while Young Galaxy shrink from comparisons with

Stars, the similarities are self-evident: Boy/Girl vocals, key-Stars, the similarities are self-evident: Boy/Girl vocals, key-boards, melancholic lyrics and soaring melodies abound.boards, melancholic lyrics and soaring melodies abound.
Though the record was recorded as, essentially, a duo, whenThough the record was recorded as, essentially, a duo, when
it came to performing it live difficulties presented themselves.it came to performing it live difficulties presented themselves.
Ramsay and McCandless added in four other members, andRamsay and McCandless added in four other members, and
Ramsay, tired of having to play someone elseʼs music whilstRamsay, tired of having to play someone elseʼs music whilst
touring with Stars, was adamant that the touring with Stars, was adamant that the new members wouldnew members would
be allowed creative input also: ̒ My experience be allowed creative input also: ̒ My experience is- having beenis- having been
a touring member of Stars- itʼs hard to be told to play parts anda touring member of Stars- itʼs hard to be told to play parts and
not just make it your own. To faithfully play someone elseʼsnot just make it your own. To faithfully play someone elseʼs
idea, itʼs hard to do. I sidea, itʼs hard to do. I sort of figured we had to give some lee-ort of figured we had to give some lee-
way to people, and sure enough, that meant that our set-upway to people, and sure enough, that meant that our set-up
would change. Thereʼs so many layers on the record that wewould change. Thereʼs so many layers on the record that we
could never pull off live. We had to strip it back, deconstruct itcould never pull off live. We had to strip it back, deconstruct it
and put it back together and equally share it with the six peo-and put it back together and equally share it with the six peo-
ple involved.ʼ While this egalitarian attitude is admirable, it inple involved.ʼ While this egalitarian attitude is admirable, it in
turn factored in more problems. McCandless adjoins- ̒ that kindturn factored in more problems. McCandless adjoins- ̒ that kind
of screwed us for a while, for me. That was the first thing weof screwed us for a while, for me. That was the first thing we
realised, we had to learn to sing realised, we had to learn to sing loudly. I was so used to tryingloudly. I was so used to trying
to sing under my breath so that people wouldnʼt hear me. Sud-to sing under my breath so that people wouldnʼt hear me. Sud-
denly I have to sing over two guitars, bass, keyboards anddenly I have to sing over two guitars, bass, keyboards and
drums.ʼ The incline of their learning curve is not to be under-drums.ʼ The incline of their learning curve is not to be under-
estimated. Previous to making the record, Young Galaxy hadestimated. Previous to making the record, Young Galaxy had
no record deal and had played no no record deal and had played no live shows- ʻWe had no livelive shows- ʻWe had no live
experience; weʼd never been in a band. Iʼd been in Stars, butexperience; weʼd never been in a band. Iʼd been in Stars, but
only as a touring member. Weʼd sung this record in a studioonly as a touring member. Weʼd sung this record in a studio
but had no experience playing these songs live. Despite thebut had no experience playing these songs live. Despite the
fact that it worked in the studio, you canʼt, for instance havefact that it worked in the studio, you canʼt, for instance have
this big racket going on and be whispering your vocals thethis big racket going on and be whispering your vocals the
whole time. It sounds brutal; it sounds like ducks being stran-whole time. It sounds brutal; it sounds like ducks being stran-
gled.ʼgled.ʼ

On the albumʼs opening and stand-out track- what RamsayOn the albumʼs opening and stand-out track- what Ramsay
later calls ʻour creedʼ- ʻSwing Your Heartacheʼ, the lyrics arelater calls ʻour creedʼ- ʻSwing Your Heartacheʼ, the lyrics are
achingly bare. They donʼt speak in terms of Starsʼs ʻEndlessachingly bare. They donʼt speak in terms of Starsʼs ʻEndless

Beautyʼ but of more grown-up concepts- ʻItʼs time for you andBeautyʼ but of more grown-up concepts- ʻItʼs time for you and
I to face the signs/ and realize that livingʼs a baI to face the signs/ and realize that livingʼs a battleʼ. ttleʼ. RamsayʼsRamsayʼs
world-weary vocals combine with McCandlessʼs searing har-world-weary vocals combine with McCandlessʼs searing har-
monies to create a battle cry for the bruised, the underdog andmonies to create a battle cry for the bruised, the underdog and
the dreamers- ʻFor all the times we cried/ absorbed the lies/ the dreamers- ʻFor all the times we cried/ absorbed the lies/ 
and realized/ lifeʼs not a rehearsalʼ. The gung-ho attitude of theand realized/ lifeʼs not a rehearsalʼ. The gung-ho attitude of the
lyrics is re-enforced by the personal investment that Younglyrics is re-enforced by the personal investment that Young
Galaxy have made in Galaxy have made in the band.the band. Ramsay and McCandless Ramsay and McCandless areare
unflinchingly honest about the financial risk involved with theunflinchingly honest about the financial risk involved with the
project –project – ʻWe could make about ʻWe could make about 50,000 dollars if we sold our50,000 dollars if we sold our
music to an ad right now, and we are probably equally as muchmusic to an ad right now, and we are probably equally as much
in debt, in terms of getting the band launched.ʼ McCandlessʼsin debt, in terms of getting the band launched.ʼ McCandlessʼs
practical side manifests itself once more when she practical side manifests itself once more when she ads bluntlyads bluntly
that ʻweʼre by nature selling ourselves, cause weʼre performers,that ʻweʼre by nature selling ourselves, cause weʼre performers,
thatʼs what we do.ʼ However, with a sidelong glance and a sighthatʼs what we do.ʼ However, with a sidelong glance and a sigh
towards Ratowards Ramsay she inserts an ellipmsay she inserts an ellipses and continuesses and continues,, ʻbutʻbut
weʼre willing to have long-term sustainability be the goal, in-weʼre willing to have long-term sustainability be the goal, in-

stead of short-term, so we can make choices that feel like theystead of short-term, so we can make choices that feel like they
have integrity to us.ʼhave integrity to us.ʼ

Words: Ailbhe MaloneWords: Ailbhe Malone

Illustration: Zoe ManvilleIllustration: Zoe Manville
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“Hi, sorry, youʼll have to speak up a bit, Iʼm a little“Hi, sorry, youʼll have to speak up a bit, Iʼm a little
deaf”. Phil Selway, drummer with multi-platinum selling, genre-deaf”. Phil Selway, drummer with multi-platinum selling, genre-
hopping, conscientious stadium behemoths Radiohead, doesnʼthopping, conscientious stadium behemoths Radiohead, doesnʼt
quite hear when I say hello. Human after all. Radioheadʼs profilequite hear when I say hello. Human after all. Radioheadʼs profile
was perhaps higher than ever in 2007, due largely to theirwas perhaps higher than ever in 2007, due largely to their
announcement in October of the release of their seventh studioannouncement in October of the release of their seventh studio
album, In Rainbows. Itʼs not so much the music that got peoplealbum, In Rainbows. Itʼs not so much the music that got people
talking though. The little blank boxes on the In Rainbowstalking though. The little blank boxes on the In Rainbows
download page sparked more discussion, debate and parodydownload page sparked more discussion, debate and parody
than anything else in the musical sphere. Even Pitchfork,than anything else in the musical sphere. Even Pitchfork,
notorious for specific ratings, left their review score up to us.notorious for specific ratings, left their review score up to us.

There were whispers of a great social experiment, thatThere were whispers of a great social experiment, that
Radiohead were testing their fanbase and the world to see howRadiohead were testing their fanbase and the world to see how
much value was placed on their music. If file-sharingmuch value was placed on their music. If file-sharing
democratised music for the masses, then Radiohead were thedemocratised music for the masses, then Radiohead were the
great established band trying to legitimise that once and for all.great established band trying to legitimise that once and for all.

Pay as much or as little as you like. Itʼs up to you.Pay as much or as little as you like. Itʼs up to you.
Nothing is as simple as Nothing is as simple as it seems, however, and reportsit seems, however, and reports

started to trickle out that Radiohead had made more moneystarted to trickle out that Radiohead had made more money
with their download than they would have from an ordinary CDwith their download than they would have from an ordinary CD
release. The only way to own a physical copy of In Rainbowsrelease. The only way to own a physical copy of In Rainbows
initially was to pay fifty-five euro for the admittedly well-initially was to pay fifty-five euro for the admittedly well-
presented discbox release containing the album, a bonus disc,presented discbox release containing the album, a bonus disc,
the album again on double vinyl and a book of artwork. Thenthe album again on double vinyl and a book of artwork. Then
they signed regular record deals to release the albumthey signed regular record deals to release the album
conventionally too. They were setting a precedent that commonconventionally too. They were setting a precedent that common
or garden indie bands couldnʼt follow. They announced aor garden indie bands couldnʼt follow. They announced a
European tour and sparked a backlash due to high ticket prices.European tour and sparked a backlash due to high ticket prices.
The New York Times called it revolution in the music industry,The New York Times called it revolution in the music industry,
but Forbes called it one of the 101 Dumbest Business Momentsbut Forbes called it one of the 101 Dumbest Business Moments
of 2007 . Was it revolution? Was it just more capitalism in aof 2007 . Was it revolution? Was it just more capitalism in a
different shape? Does it matter? More different shape? Does it matter? More on the politics on the politics later. Firstlater. First
and foremost, the music:and foremost, the music:

In Rainbows took nearly four years to come In Rainbows took nearly four years to come out, why wasout, why was

that?that?

Well, we took... [thinking sounds] 2003 to 2007... 2003 was theWell, we took... [thinking sounds] 2003 to 2007... 2003 was the
year Hail Tyear Hail To The Thief came out o The Thief came out I think, wasnʼt it?I think, wasnʼt it?

YeahYeah

Yeah, so we toured for a year, then took about half a year offYeah, so we toured for a year, then took about half a year off
after that, away from the band. The actual process of makingafter that, away from the band. The actual process of making
this record has been about... watch my maths now, but I thinkthis record has been about... watch my maths now, but I think
itʼs been about two years. Two and a half years, actually. A yearitʼs been about two years. Two and a half years, actually. A year
and a half of what was, with hindsight, and a half of what was, with hindsight, preparation really, tryingpreparation really, trying
out different approaches to how we would record, just trying toout different approaches to how we would record, just trying to
find something that excited us in how we were going to find something that excited us in how we were going to presentpresent
the material, how we were going the material, how we were going to play the material. And thento play the material. And then
we went in with Nigel Godrich last September [2006]. Itʼs beenwe went in with Nigel Godrich last September [2006]. Itʼs been
quite a painstaking process making the record. Especiallyquite a painstaking process making the record. Especially
when, you know, you start the process and you hope itʼll be fast,when, you know, you start the process and you hope itʼll be fast,
but it just isnʼt. And when it doesnʼt happen spontaneouslybut it just isnʼt. And when it doesnʼt happen spontaneously
initially, you kind of know that youʼre in for the long run, really,initially, you kind of know that youʼre in for the long run, really,
till you get to the point till you get to the point where those moments of spontaneity arewhere those moments of spontaneity are
there. Not that you construct there. Not that you construct spontaneityspontaneity, but you put , but you put the rightthe right

situation together for it to happen. I hope that situation together for it to happen. I hope that comes through incomes through in
the performances. It was a very painstaking process. But wethe performances. It was a very painstaking process. But we
completed it, which is fantastic.completed it, which is fantastic.

The album sounds very carefully constructed, veryThe album sounds very carefully constructed, very
complete as a whole. It sounds different to Hail To Thecomplete as a whole. It sounds different to Hail To The

Thief, was the process of writing the songs different in anyThief, was the process of writing the songs different in any

way?way?

Well, there are similarities. Apart from Kid A, weʼve alwaysWell, there are similarities. Apart from Kid A, weʼve always
started with a collection of songs, and us in a rehearsal studio.started with a collection of songs, and us in a rehearsal studio.
And at some point we will have played those songs live as well.And at some point we will have played those songs live as well.
So a very similar process from that point So a very similar process from that point of view. We spent a lotof view. We spent a lot
more time in the studio this time, so hopefully we got to the pointmore time in the studio this time, so hopefully we got to the point
where we felt more comfortable with being there. The biggestwhere we felt more comfortable with being there. The biggest
difference really was the length of time it has taken. Hail Todifference really was the length of time it has taken. Hail To
Thief was a relatively quick record to make, and this one hasThief was a relatively quick record to make, and this one has
taken a lot longer. I think with any of our records, a part of whattaken a lot longer. I think with any of our records, a part of what
drives it along is a bit of a reaction to the record thatʼs gonedrives it along is a bit of a reaction to the record thatʼs gone
before. With hindsight, I mean, thereʼs a lot of good things aboutbefore. With hindsight, I mean, thereʼs a lot of good things about
Hail To The Thief, from our point of view, but there are alsoHail To The Thief, from our point of view, but there are also
elements that weʼve come away thinking “wish weʼd done thatelements that weʼve come away thinking “wish weʼd done that
differently”, or spent a bit more time ondifferently”, or spent a bit more time on that that . So you act on those. So you act on those
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impulses on the next record you make.impulses on the next record you make.

Youʼve put out an extra disc in the discbox version of InYouʼve put out an extra disc in the discbox version of In
Rainbows. Was it difficult to decide which songs Rainbows. Was it difficult to decide which songs to put onto put on
the actual album proper, which to put on the bonus disc,the actual album proper, which to put on the bonus disc,
and which to leave off and which to leave off altogether?altogether?
I think the difficulty came in realising that weʼre not going to getI think the difficulty came in realising that weʼre not going to get
everything onto the record. We kind of felt like we put everythingeverything onto the record. We kind of felt like we put everything
on Hail Ton Hail To The Thief, and we didnʼt want o The Thief, and we didnʼt want to do that again. So to do that again. So II
think once we got to think once we got to the point where weʼd decided that we wantthe point where weʼd decided that we want
to make a ten-track record, then you actually select the tento make a ten-track record, then you actually select the ten
tracks that sit well together. So it kind of then decides itself. Ittracks that sit well together. So it kind of then decides itself. It
was probably a good three or four days of trying out differentwas probably a good three or four days of trying out different
tracklistings and different combinations of songs on there untiltracklistings and different combinations of songs on there until
we got to the point where it became sort of self-evident whichwe got to the point where it became sort of self-evident which
songs sat well together. And oddly enough actually, the secondsongs sat well together. And oddly enough actually, the second
CD sits well together as a collection of songs.CD sits well together as a collection of songs.

So youʼd consider the second CD to So youʼd consider the second CD to be a complete...be a complete...
Oh! YOh! Youʼll have to wait ouʼll have to wait a moment! My youngesa moment! My youngest son is just abot son is just aboutut
to burst into the room... hold on... [sound of a small child] “Hito burst into the room... hold on... [sound of a small child] “Hi
Dad!” [Phil, aside, amidst shuffling] Hi Patty! Hold on, Iʼll just goDad!” [Phil, aside, amidst shuffling] Hi Patty! Hold on, Iʼll just go
somewhere else... Sorry about that.somewhere else... Sorry about that.

I think we were pretty much done with that one. EveryoneʼsI think we were pretty much done with that one. Everyoneʼs
been talking about you giving away the album for free, orbeen talking about you giving away the album for free, or
letting people choose what they want to pay, which inletting people choose what they want to pay, which in
practice means giving it away in a lot of cases. What waspractice means giving it away in a lot of cases. What was
the thinking behind doing that?the thinking behind doing that?
Well, one of the initial things was actually Well, one of the initial things was actually getting the music outgetting the music out

there as quickly as there as quickly as possible. Generally, you get into this... youpossible. Generally, you get into this... you
finish your album, you deliver it to your record company andfinish your album, you deliver it to your record company and
three months later, after all the marketing processes, the recordthree months later, after all the marketing processes, the record
comes out, having run the risk of being leaked in comes out, having run the risk of being leaked in the meantime.the meantime.
I think for us it was kind of almost leaking our own material, ifI think for us it was kind of almost leaking our own material, if
you like, just at that point being in control of that process. Also,you like, just at that point being in control of that process. Also,
it was having that immediacy of getting the music out there veryit was having that immediacy of getting the music out there very
quickly. It was under a week between the final mastered versionquickly. It was under a week between the final mastered version
of the record getting to us and it going up as a download. Thatof the record getting to us and it going up as a download. That
was something weʼve always wanted to, work a bit faster,was something weʼve always wanted to, work a bit faster,
especially when youʼve been working on a record for two andespecially when youʼve been working on a record for two and
a half years. Youʼre just absolutely desperate to get it a half years. Youʼre just absolutely desperate to get it out there,out there,
really. So then you think, okay itʼs going out as a download, howreally. So then you think, okay itʼs going out as a download, how
do we put it out there? Do we put a price on it? I think thedo we put it out there? Do we put a price on it? I think the
important thing was to get the music around to as important thing was to get the music around to as many peoplemany people
as were interested, but then at the same time there was scopeas were interested, but then at the same time there was scope
in there for almost like an experiment, saying, well, what valuein there for almost like an experiment, saying, well, what value

do people place on the music? We could give people ando people place on the music? We could give people an
opportunity to think about that. It seemed a very fair way, andopportunity to think about that. It seemed a very fair way, and
a transparent way of putting the music out.a transparent way of putting the music out.

Certainly novel, as well. Do you feel that releasing theCertainly novel, as well. Do you feel that releasing the
album as a download was equal to a CD release? Do youalbum as a download was equal to a CD release? Do you
not think there would be some disappointment for peoplenot think there would be some disappointment for people
who werenʼt able to go out on the morning and buy awho werenʼt able to go out on the morning and buy a
physical copy of the new physical copy of the new Radiohead album?Radiohead album?

Um... sorry, I think I heard that, youʼll have to excuse me, theUm... sorry, I think I heard that, youʼll have to excuse me, the
line was not quite there. But the whole thing behind it, with theline was not quite there. But the whole thing behind it, with the
release, it was like viewing as different formats. If you take itrelease, it was like viewing as different formats. If you take it
from the basis that we want the music to reach as many peoplefrom the basis that we want the music to reach as many people
as are interested, and if you put out something as a downloadas are interested, and if you put out something as a download
only, youʼre cutting out a lot of people who wouldnʼt havonly, youʼre cutting out a lot of people who wouldnʼt have accesse access
to that. But weʼve never wanted it to be exclusive, weʼve alwaysto that. But weʼve never wanted it to be exclusive, weʼve always
wanted it to be a CD release at wanted it to be a CD release at some point. So it is just some point. So it is just differentdifferent

formats really. Hopefully there is something there for formats really. Hopefully there is something there for everyoneeveryonewho wants to listen to the music.who wants to listen to the music.

YoYouʼve signed to XL to release uʼve signed to XL to release the physical album...the physical album...
Yes.Yes.

Thom put out The Eraser on XL, was it because of hisThom put out The Eraser on XL, was it because of his
experience with the label that you chose experience with the label that you chose to do that, or wasto do that, or was
there any other reason?there any other reason?
They seem to have a very They seem to have a very good understanding of where we aregood understanding of where we are
as a band at the moment. And yes, Thom had a very goodas a band at the moment. And yes, Thom had a very good
experience putting out The Eraser with them. When youʼre in aexperience putting out The Eraser with them. When youʼre in a
position where youʼre out of contract, you can view as who isposition where youʼre out of contract, you can view as who is
the most appropriate place to release the record, who is thethe most appropriate place to release the record, who is the
most appropriate label to be with. And XL definitely “ticked allmost appropriate label to be with. And XL definitely “ticked all
the boxes” on that one.the boxes” on that one.

And how is your relationship with EMI And how is your relationship with EMI now?now?
Um... well... we still have a huge amount of respect for all theUm... well... we still have a huge amount of respect for all the
people we worked with at EMI and Parlophone. There were apeople we worked with at EMI and Parlophone. There were a
lot of people there from when we released the earlier albums,lot of people there from when we released the earlier albums,
from around The Bends era, and we had a very good workingfrom around The Bends era, and we had a very good working
relationship with them. We just felt that ultimately, it wasnʼt therelationship with them. We just felt that ultimately, it wasnʼt the
right place for us to release In Rainbows.right place for us to release In Rainbows.

Theyʼve put together their own boxset, I Theyʼve put together their own boxset, I believe...believe...
YYes, they have, es, they have, all of the previous...all of the previous...

How does the band feel about How does the band feel about that?that?
Um... well, itʼs our music, you know... I think weʼd prefer toUm... well, itʼs our music, you know... I think weʼd prefer to
concentrate on the release which we feel most connection to,concentrate on the release which we feel most connection to,
which is In Rainbows. Um, you know, theyʼre all our recordswhich is In Rainbows. Um, you know, theyʼre all our records
and of course we stand by them, but weʼve kind of moved onand of course we stand by them, but weʼve kind of moved on
from that point...from that point...

Are you afraid that they might try to put out anAre you afraid that they might try to put out an
unauthorised “greatest hits” or something like that in theunauthorised “greatest hits” or something like that in the
future? Or is that a future? Or is that a possibility?possibility?

Itʼs well within their rights to do it. [sigh]. So weʼll have to see.Itʼs well within their rights to do it. [sigh]. So weʼll have to see.
But as I say, for us the main thing is that weʼre excited about theBut as I say, for us the main thing is that weʼre excited about the
process of releasing In Rainbows and what weʼre doing, aroundprocess of releasing In Rainbows and what weʼre doing, around
the touring, around the way weʼre able to release it, and mostthe touring, around the way weʼre able to release it, and most
importantly around the music itself.importantly around the music itself.

About the touring, tickets for your gig in Dublin went onAbout the touring, tickets for your gig in Dublin went on
sale this morning... itʼs very expensive, it costs €70.70, andsale this morning... itʼs very expensive, it costs €70.70, and
thereʼs been some discussion about how you can justifythereʼs been some discussion about how you can justify
releasing your album in such a fair way, as you say, andreleasing your album in such a fair way, as you say, and
then charge that much for a then charge that much for a tour gig?tour gig?

Right... and whatʼs been the general response on that, that youRight... and whatʼs been the general response on that, that you
see?see?

Thereʼs been arguments that you might be pricing outThereʼs been arguments that you might be pricing out
some fans, people who may have bought the diskbox, orsome fans, people who may have bought the diskbox, or
students who may not be able to pay students who may not be able to pay that much money tothat much money to
be able to go to a gig.be able to go to a gig.
Right.Right.

Do you have any reaction to Do you have any reaction to that?that?
Well, whenever weʼve looked at ticket prices and set them,Well, whenever weʼve looked at ticket prices and set them,
weʼve wanted to make them as fair as posweʼve wanted to make them as fair as possible. So I would hopesible. So I would hope
that weʼve pitched it right on this one, made it as fair as possiblethat weʼve pitched it right on this one, made it as fair as possible
on the price. Weʼve never really set out to max, as they say,on the price. Weʼve never really set out to max, as they say,
our tour revenue. So I think weʼve always put out reasonablyour tour revenue. So I think weʼve always put out reasonably
priced tickets. Thatʼs as much as I can say really.priced tickets. Thatʼs as much as I can say really.

Itʼs just something thatʼs come up in the last few days inItʼs just something thatʼs come up in the last few days in
Dublin.Dublin.
Yeah.Yeah.

The use of Dead Air Space [the bandʼs blog onThe use of Dead Air Space [the bandʼs blog on
radiohead.com] during the making of the album, what wasradiohead.com] during the making of the album, what was
the reasoning behind that? Did they the band enjoy the reasoning behind that? Did they the band enjoy doingdoing
it? Do they think it was a good idea?it? Do they think it was a good idea?
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It was just to have that kind of immediacy in what we wereIt was just to have that kind of immediacy in what we weredoing, really. It was somewhere that if any of the band membersdoing, really. It was somewhere that if any of the band members
wanted to air their feelings about wanted to air their feelings about the recording, or put picturesthe recording, or put pictures
up, if anyone was interested in seeing it then yeah, there wasup, if anyone was interested in seeing it then yeah, there was
a place there for that to happen. Itʼs been a good space for usa place there for that to happen. Itʼs been a good space for us
to have. We were able to put our announcement about theto have. We were able to put our announcement about the
download out through there, and that kind of thing. Itʼs download out through there, and that kind of thing. Itʼs like withlike with
the release of the download, itʼs a much more direct way ofthe release of the download, itʼs a much more direct way of
reaching people who are interested in the music. Thatʼs veryreaching people who are interested in the music. Thatʼs very
much the feeling with Dead Air Space. Itʼs a very honestmuch the feeling with Dead Air Space. Itʼs a very honest
representation of us, representation of us, really,really,

Was there the same sort of thinking behind theWas there the same sort of thinking behind the
Radiohead.tv broadcastRadiohead.tv broadcasts?s? That seemed like a lot That seemed like a lot of fun toof fun to
do.do.

It was! It was very random, but it was also fantastic for that asIt was! It was very random, but it was also fantastic for that as
well. It was great. Especially after having taken such a long timewell. It was great. Especially after having taken such a long time
in the whole recording process, to do something that didnʼt havein the whole recording process, to do something that didnʼt have
thatthat weight weight of scrutiny on it, to be of scrutiny on it, to be in the studio and have loadsin the studio and have loads
of different thing going on, happening quite of different thing going on, happening quite quicklyquickly, yeah, it , yeah, it waswas
great! It was fantastic fun, it was a great! It was fantastic fun, it was a good response to how weʼdgood response to how weʼd
been working for two and a half years.been working for two and a half years.

You did a couple of covers, The Headmaster Ritual [by TheYou did a couple of covers, The Headmaster Ritual [by The
Smiths] and Ceremony [by New Order] I think, how did youSmiths] and Ceremony [by New Order] I think, how did you
decide which to do?decide which to do?
Yeah, our Manchester section really, wasnʼt it? Itʼs funnyYeah, our Manchester section really, wasnʼt it? Itʼs funny
because when we were at school, we never really playedbecause when we were at school, we never really played
covers. Itʼs something that weʼve not covers. Itʼs something that weʼve not done an awful lot done an awful lot of either,of either,
at any point. Weʼve always kind of worked on original material.at any point. Weʼve always kind of worked on original material.
So to come back at this point and just go in and work on theseSo to come back at this point and just go in and work on these
songs which weʼve all really loved at some point and seeing ifsongs which weʼve all really loved at some point and seeing if
we can pull them off... we enjoyed doing twe can pull them off... we enjoyed doing those versions of them.hose versions of them.

So if those were the songs you were listening to in yourSo if those were the songs you were listening to in your

youth, are you keeping up with music now?youth, are you keeping up with music now?
I hope so! [laughs]I hope so! [laughs]

Is there anything in particular that youʼve been Is there anything in particular that youʼve been listening tolistening to
recently?recently?

Personally Iʼve been listening to Juana Molina, Will Oldham,Personally Iʼve been listening to Juana Molina, Will Oldham,Adem, Fourtet, those kind of Domino artists... Tunng, that kindAdem, Fourtet, those kind of Domino artists... Tunng, that kind
of thing. Between the five of us, weʼve got a very broad musicalof thing. Between the five of us, weʼve got a very broad musical
spectrum.spectrum.

So youʼd all consider that youʼre staying So youʼd all consider that youʼre staying sort of hip?sort of hip?
Sorry?!Sorry?!

YYou all consider that youʼre keeping up ou all consider that youʼre keeping up with whatʼs goingwith whatʼs going
on?on?
Youʼd get five different responses to that one, depending onYouʼd get five different responses to that one, depending on
who you speak to in the band. Where we are at the moment iswho you speak to in the band. Where we are at the moment is
 just a great love of music, from w just a great love of music, from wherever and whenever reallyherever and whenever really..

With all the political causes Thom has been involved in, inWith all the political causes Thom has been involved in, in
the past couple of years, is there ever a feeling within thethe past couple of years, is there ever a feeling within the
band that heʼs becoming a bit of a Bono?band that heʼs becoming a bit of a Bono?
[laughs] Two very different characters though, arenʼt they?[laughs] Two very different characters though, arenʼt they?

They are different, but do you never consider what he isThey are different, but do you never consider what he is
doing naff?doing naff?

No, because he does it from the heart. I donʼt think it is naff atNo, because he does it from the heart. I donʼt think it is naff at
all. I think he speaks very effectively on the issues that all. I think he speaks very effectively on the issues that are veryare very
close to his close to his heart. Yheart. Youʼre kind of ouʼre kind of damned-if-you-do, damned-if-damned-if-you-do, damned-if-
you-donʼt with that one really. I think he uses the platform thatyou-donʼt with that one really. I think he uses the platform that
he has effectively. He doesnʼt, well inhe has effectively. He doesnʼt, well in my my opinion he doesnʼtopinion he doesnʼt
abuse it, he jabuse it, he just uses it ust uses it effectivelyeffectively..

But even in the general But even in the general sense, itʼs sometimes consideredsense, itʼs sometimes considered
that a musician shouldnʼt talk about politics. You donʼtthat a musician shouldnʼt talk about politics. You donʼt
think that applies at all?think that applies at all?
I think if you stop somebody talking about... well itʼs the basicsI think if you stop somebody talking about... well itʼs the basics
of principles here, you donʼt want to impinge of principles here, you donʼt want to impinge on anybodiesʼ freeon anybodiesʼ free
speech, do you? Different people are probably more effectivespeech, do you? Different people are probably more effective
at it, or less effective, but I think in Thomʼs case he has a veryat it, or less effective, but I think in Thomʼs case he has a very

strong interest, so he has a great grasp of whatʼs heʼs talkingstrong interest, so he has a great grasp of whatʼs heʼs talking
about..about..

Words: Karl McDonaldWords: Karl McDonald
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“After all these years of doing it, it would be nice to“After all these years of doing it, it would be nice to
have a house or an apartment. Itʼd be nice to not be payinghave a house or an apartment. Itʼd be nice to not be paying
rent, or to be sure where my next meal is coming from, becauserent, or to be sure where my next meal is coming from, because
these days, every show is my next meal. For all these yearsthese days, every show is my next meal. For all these years
Iʼve spent every cent on keeping back on the road, to keep thatIʼve spent every cent on keeping back on the road, to keep that
independent relationsindependent relationship with music making. Itʼs hip with music making. Itʼs meant that Iʼvemeant that Iʼve
definitely passed up some fantastic opportunities to make a lotdefinitely passed up some fantastic opportunities to make a lot
of money for commercials or for certain movie soundtracks, orof money for commercials or for certain movie soundtracks, or
even signing to a major label”.even signing to a major label”.

Jason Molina is reflective ahead of his gig inJason Molina is reflective ahead of his gig in
Crawdaddy. Itʼs been more than a decade since he put out hisCrawdaddy. Itʼs been more than a decade since he put out his
first record as Songs: Ohia and he is in Dublin after gigs infirst record as Songs: Ohia and he is in Dublin after gigs in
Galway and Cork in an effort to “make this my backyard”. A longGalway and Cork in an effort to “make this my backyard”. A long
career with Songs: Ohia, Magnolia Electric Co. and solo hascareer with Songs: Ohia, Magnolia Electric Co. and solo has
brought him around the world many times, so he is no strangerbrought him around the world many times, so he is no stranger
to life on the road. But this time, heʼs completely alone. Havingto life on the road. But this time, heʼs completely alone. Having
used our frankly poor public transport to carry himself and hisused our frankly poor public transport to carry himself and his
gear around Ireland like a true wandering minstrel, itʼs easy togear around Ireland like a true wandering minstrel, itʼs easy to
forgive him a little solemn contemplation.forgive him a little solemn contemplation.

“I just think itʼs “I just think itʼs a good artistic time right now,” he says.a good artistic time right now,” he says.
And heʼs right. While he has always been prolific under hisAnd heʼs right. While he has always been prolific under his
various project titles, the most recent Magnolia Electric Co.various project titles, the most recent Magnolia Electric Co.
release Sojourner was a non-retrospective box set containingrelease Sojourner was a non-retrospective box set containing
four discs of new material. A very ambitious move for a cult alt-four discs of new material. A very ambitious move for a cult alt-
country artist, no matter how well-respected. What did his labelcountry artist, no matter how well-respected. What did his label
think of this?think of this?

“Secretly Canadian and I have a wonderful“Secretly Canadian and I have a wonderful
relationship that goes way back, and they were suggestingrelationship that goes way back, and they were suggesting
doing a retrospective. I wasnʼt willing to take doing a retrospective. I wasnʼt willing to take six months out ofsix months out of
my life, compiling fan input and compiling all of the ideas andmy life, compiling fan input and compiling all of the ideas and
notes that I have when I could actually be writing somethingnotes that I have when I could actually be writing something
new. So I approached Secretly Canadian with this offer: if I givenew. So I approached Secretly Canadian with this offer: if I give
something you cannot say no to, can we not do thesomething you cannot say no to, can we not do the
retrospective? And thatʼs when I went and started working onretrospective? And thatʼs when I went and started working on
this box set, which I broke my back on.”this box set, which I broke my back on.”

“I went radically in the direction of the [2001ʼs“I went radically in the direction of the [2001ʼs
Songs:Ohia album] Ghost Tropic days of putting together aSongs:Ohia album] Ghost Tropic days of putting together a
band Iʼd never played with in a studio Iʼd never been in on oneband Iʼd never played with in a studio Iʼd never been in on one
disc. And then I put the Magnolia guys together and we did alldisc. And then I put the Magnolia guys together and we did all
brand new material. Thereʼs solo material, and then Magnoliabrand new material. Thereʼs solo material, and then Magnolia
and myself went to Sun [Studio, recording place of Elvis,and myself went to Sun [Studio, recording place of Elvis,
Johnny Cash and more] which was a really important place forJohnny Cash and more] which was a really important place for
us to record. I went all out on the artwork, and in the end I askedus to record. I went all out on the artwork, and in the end I asked
the label to make sure it was affordable for just anybody. Wethe label to make sure it was affordable for just anybody. We
donʼt make money off those box sets. Itʼs donʼt make money off those box sets. Itʼs a true gift to the a true gift to the fans.”fans.”

But how does he write so many songs? SojournerBut how does he write so many songs? Sojourner
makes it sixteen full-length (or longer) releases in ten years.makes it sixteen full-length (or longer) releases in ten years.
Some bands would be lucky to make three or four records inSome bands would be lucky to make three or four records in
that length of time. “I feel a need to do it. If Iʼm not writing athat length of time. “I feel a need to do it. If Iʼm not writing a
song, I find myself feeling like I need to song, I find myself feeling like I need to work on that. Iʼve spentwork on that. Iʼve spent
my entire life between songs and art-making. I my entire life between songs and art-making. I never shut it off.never shut it off.
Itʼs a real child-like instinct, but as Iʼve gotten older, Iʼm so happyItʼs a real child-like instinct, but as Iʼve gotten older, Iʼm so happy

I never sacrificed that for the status quo. Really I am.”I never sacrificed that for the status quo. Really I am.”
But there is the suggestion that releasing such aBut there is the suggestion that releasing such a

volume of material is a symptom of not being able to self-edit.volume of material is a symptom of not being able to self-edit.
“If I write eight or ten songs that seem like a family, if thereʼs one“If I write eight or ten songs that seem like a family, if thereʼs one
song in the middle that seems a little bit weak, I leave it becausesong in the middle that seems a little bit weak, I leave it because

I feel itʼs a necessary part of that grouping of songs. When itI feel itʼs a necessary part of that grouping of songs. When it
comes down to writing songs day by day, Iʼll know right awaycomes down to writing songs day by day, Iʼll know right away
whether itʼs a keeper or whether itʼs just not going to ever work.whether itʼs a keeper or whether itʼs just not going to ever work.
The real strength is deciding where the family of songs is.”The real strength is deciding where the family of songs is.”

It could be difficult for a new fan to follow that sort ofIt could be difficult for a new fan to follow that sort of
prodigious output, but in the era of file-sharing, access is easier.prodigious output, but in the era of file-sharing, access is easier.
Is he comfortable with that? Would he prefer that people heardIs he comfortable with that? Would he prefer that people heard
his music on a physical format like CD or vinyl than fromhis music on a physical format like CD or vinyl than from
downloading? “These days, whether you buy it on CD or vinyldownloading? “These days, whether you buy it on CD or vinyl
is a personal taste. Itʼs very difficult sometimes to find a shopis a personal taste. Itʼs very difficult sometimes to find a shop
that even stocks vinyl, but until vinyl is dead and buried, Iʼmthat even stocks vinyl, but until vinyl is dead and buried, Iʼm
going to keep doing that. Because thatʼs the way I discoveredgoing to keep doing that. Because thatʼs the way I discovered
music, thatʼs the way I even write music. I donʼt write just a songmusic, thatʼs the way I even write music. I donʼt write just a song
at a time, I try to at a time, I try to write a record at a time. I write a record at a time. I write a Side A and awrite a Side A and a
Side B, and I consider the artwork, and vinyl as a medium isSide B, and I consider the artwork, and vinyl as a medium is
wonderful, itʼs the way I listen to music at home. I guess Iʼm awonderful, itʼs the way I listen to music at home. I guess Iʼm a
purist to a degree.”purist to a degree.”

But as far as illegal downloading goes? “If people areBut as far as illegal downloading goes? “If people are
downloading a Madonna song, itʼs probably not downloading a Madonna song, itʼs probably not affecting her inaffecting her in
any kind of way, but when itʼs a purely independent band likeany kind of way, but when itʼs a purely independent band like
myself, and you start doing that, it literally means 200 less milesmyself, and you start doing that, it literally means 200 less miles
we can afford to go to the next show. So for a small band, andwe can afford to go to the next show. So for a small band, and
I donʼt think weʼre small because weʼve got tonnes of fans andI donʼt think weʼre small because weʼve got tonnes of fans and
weʼve sold a lot of records but... I donʼt mind playing out of theweʼve sold a lot of records but... I donʼt mind playing out of the
way places, but when it comes down to it, we donʼt live off thisway places, but when it comes down to it, we donʼt live off this
music. Itʼs really a struggle.”music. Itʼs really a struggle.”

“I think thereʼs going to be a tapering off, where the“I think thereʼs going to be a tapering off, where the
computer generation of music lovers will somehow meet up withcomputer generation of music lovers will somehow meet up with
the old-school guys who go in record bins the old-school guys who go in record bins and find new music.and find new music.
Because itʼs gonna take a hundred years to put all that stuffBecause itʼs gonna take a hundred years to put all that stuff
thatʼs in those bins and out of the thatʼs in those bins and out of the way places online. Itʼs gonnaway places online. Itʼs gonna
take that long.”take that long.”

Jason Molinaʼs music has always been American inJason Molinaʼs music has always been American in
essence. His reference points are classic purveyors ofessence. His reference points are classic purveyors of
Americana like the blues of Americana like the blues of Screaminʼ Jay Hawkins and the alt-Screaminʼ Jay Hawkins and the alt-

country of Neil Young. He was even wearing a cowboy hatcountry of Neil Young. He was even wearing a cowboy hat
during his set at Crawdaddy. He does have a cult following induring his set at Crawdaddy. He does have a cult following in
Europe, but it is still a surprise to find an artist of his size playingEurope, but it is still a surprise to find an artist of his size playing
outside the capital in a country the size of outside the capital in a country the size of Ireland. Not that CorkIreland. Not that Cork
and Galway arenʼt worthwhile places to play. Itʼs just unusual.and Galway arenʼt worthwhile places to play. Itʼs just unusual.
It turns out, though, that he has relocated from Chicago toIt turns out, though, that he has relocated from Chicago to
London with his wife.London with his wife.

“Itʼs hard to get a feel for a “Itʼs hard to get a feel for a place, especially when youplace, especially when you
do it years apart. But now that Iʼm getting close, Iʼve got somedo it years apart. But now that Iʼm getting close, Iʼve got some
priorities, and thatʼs to make Ireland and Scotland aces high,priorities, and thatʼs to make Ireland and Scotland aces high,
and then to go back to these college towns in England whereand then to go back to these college towns in England where
normally it would just have been a rock show where peoplenormally it would just have been a rock show where people
werenʼt really paying attention, and to make those into beautifulwerenʼt really paying attention, and to make those into beautiful
musical nights. I have a lot a lot of musical connections here.musical nights. I have a lot a lot of musical connections here.
Iʻm a good friend of Glen Hansardʼs, thatʼs not name-dropping,Iʻm a good friend of Glen Hansardʼs, thatʼs not name-dropping,
thatʼs well-established. So Iʼm not a rookie.”thatʼs well-established. So Iʼm not a rookie.”

“I was thinking on the flight over, that if I ever had to“I was thinking on the flight over, that if I ever had to

summarise Ireland to someone who had never been here, Isummarise Ireland to someone who had never been here, I
would say: banshee. Thatʼs it. When I get here, thereʼswould say: banshee. Thatʼs it. When I get here, thereʼs
something so heavy and spiritual about it. I have been here asomething so heavy and spiritual about it. I have been here a
lot, Iʼm not new to it, but there is something really heavy andlot, Iʼm not new to it, but there is something really heavy and
wonderful about it. I could never put it into words.“wonderful about it. I could never put it into words.“

 Jason Molina  Jason Molina 
Words: Karl McDonaldWords: Karl McDonald
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Pete Silbermanʼs story is Pete Silbermanʼs story is a familiar one: A prodigious Ameri-a familiar one: A prodigious Ameri-
can singer-songwriter releasing under a plural noun pseudo-can singer-songwriter releasing under a plural noun pseudo-
nym captivating the hearts of bloggers the world over with anym captivating the hearts of bloggers the world over with a
set of wistful songs set of wistful songs and lush instrumentation. Yet, like theand lush instrumentation. Yet, like the
best stories, itʼs one with replay value and a promising plot-best stories, itʼs one with replay value and a promising plot-
line. Currently on his line. Currently on his 5th album “In The Attic Of The Uni-5th album “In The Attic Of The Uni-
verse”, the 21-year-old New Yorker is steadily building up verse”, the 21-year-old New Yorker is steadily building up aa
reputation and a brilliant back catalogue.reputation and a brilliant back catalogue.

Why “The Antlers”?Why “The Antlers”?

Iʼve gone by a few names throughout my time writing andIʼve gone by a few names throughout my time writing and
recording solo. By the recording solo. By the time I moved to time I moved to New YNew York (about twoork (about two
years ago), I was using a variation of my real name, but feel-years ago), I was using a variation of my real name, but feel-
ing less and less likeing less and less like
being a singer-songwriter. I decided a little over a year ago tobeing a singer-songwriter. I decided a little over a year ago to
make what I was doing less of a solo affair. The name Themake what I was doing less of a solo affair. The name The

Antlers was taken from a Microphones song called “Antlers”. IAntlers was taken from a Microphones song called “Antlers”. I
think I alsothink I also
probably got the plural noun idea from The Microphones, asprobably got the plural noun idea from The Microphones, as
“the band” was mostly Phil Elverum, but with a rotating cast of“the band” was mostly Phil Elverum, but with a rotating cast of
people involved in people involved in the recording and performing. You canʼt re-the recording and performing. You canʼt re-

ally tell who youʼre listening to, where sounds are comingally tell who youʼre listening to, where sounds are coming
from, and it all becomes one thing. So far itʼs just been me onfrom, and it all becomes one thing. So far itʼs just been me on
the recordings, but thatʼll change with the next record.the recordings, but thatʼll change with the next record.

Whatʼs your mission statement for the band? What doWhatʼs your mission statement for the band? What do
you want to achieve?you want to achieve?

Thatʼs hard to say. At this point, Iʼm loving Thatʼs hard to say. At this point, Iʼm loving recording andrecording and
hearing those sounds come to life through the band. Iʼd lovehearing those sounds come to life through the band. Iʼd love
to do some serious touring soon. I guess Iʼd say my goal is toto do some serious touring soon. I guess Iʼd say my goal is to
be able to dobe able to do
this for a living. I havenʼt loved doing anything in my lifethis for a living. I havenʼt loved doing anything in my life
nearly as much as this. Iʼve also wanted a Basset Hound fornearly as much as this. Iʼve also wanted a Basset Hound for
awhile, so if I someday find myself with one as a result ofawhile, so if I someday find myself with one as a result of
making music, thatʼd bemaking music, thatʼd be
great.great.

“Uprooted” was a very folksy affair, what prompted the“Uprooted” was a very folksy affair, what prompted the
more widescreenmore widescreen feeling of “In The feeling of “In The Attic Of The Uni-Attic Of The Uni-
verse?”verse?”



  

Uprooted was recorded right before and right after I moved toUprooted was recorded right before and right after I moved to
Manhattan, and I think my goal was to record something IManhattan, and I think my goal was to record something I
could replicate by playing solo shows, as I didnʼt have a bandcould replicate by playing solo shows, as I didnʼt have a band
at the time. ʻUniverseʼ came practically out of nowhere lastat the time. ʻUniverseʼ came practically out of nowhere last
September, but I think in recording it I tried to make an albumSeptember, but I think in recording it I tried to make an album
that I would like. Iʼve recorded music that Iʼve been attachedthat I would like. Iʼve recorded music that Iʼve been attached
to but donʼt enjoy listening to. For ʻUniverseʼ, I tried to imagineto but donʼt enjoy listening to. For ʻUniverseʼ, I tried to imagine
an album that I would enjoy if it came from someone else. Ian album that I would enjoy if it came from someone else. I
ignored the practicalities of an album I couldnʼt perform byignored the practicalities of an album I couldnʼt perform by
myself, and that eventually forced me to get a band together.myself, and that eventually forced me to get a band together.
Aside from that, Universe was made to sound huge insideAside from that, Universe was made to sound huge inside
something small, or small inside something huge, dependingsomething small, or small inside something huge, depending
on how you look at it.on how you look at it.

YoYouʼre already writing your uʼre already writing your next album, “Hospice”. Arenext album, “Hospice”. Are
you concerned with maintaining a steady output ofyou concerned with maintaining a steady output of
music, rather than promoting the stuff youʼve alreadymusic, rather than promoting the stuff youʼve already
made?made?

Well itʼs easy to release something and then move on to theWell itʼs easy to release something and then move on to the
next thing you want to write, or the next point you want tonext thing you want to write, or the next point you want to
make. Iʼve always had this problem, and itʼs something I canʼtmake. Iʼve always had this problem, and itʼs something I canʼt
really turn off. Even as I work on Hospice now Iʼm putting to-really turn off. Even as I work on Hospice now Iʼm putting to-
gether ideas for the album that follows it. I have a terriblegether ideas for the album that follows it. I have a terrible
short term memory, so if I donʼt record things as they comeshort term memory, so if I donʼt record things as they come
into my head they go the way of laserdiscs. It seems funny tointo my head they go the way of laserdiscs. It seems funny to
me that Iʼm still promoting Universe, but the fact that thatme that Iʼm still promoting Universe, but the fact that that
album doesnʼt let me leave it alone is encouraging.album doesnʼt let me leave it alone is encouraging.

How did you hook up How did you hook up with the other members of thewith the other members of the

band? Some of themband? Some of them are artists in their own rightare artists in their own right, does, does
this lead tthis lead to a conflict o a conflict inin interest?interest?

I actually found three of them through Craigslist around theI actually found three of them through Craigslist around the
time I first put out ʻUniverseʼ. I met the newest member Darbytime I first put out ʻUniverseʼ. I met the newest member Darby
(trumpet, banjo) through Justin (bass, vocals). Iʼve actually(trumpet, banjo) through Justin (bass, vocals). Iʼve actually
found that it helps that everybody has their own musical proj-found that it helps that everybody has their own musical proj-
ects or is involved with other groups. Thereʼs no competitionects or is involved with other groups. Thereʼs no competition
to be writing songs in the group, and everybody has an avail-to be writing songs in the group, and everybody has an avail-
able cast of players for recording. Iʼm a bit of a control freakable cast of players for recording. Iʼm a bit of a control freak
when it comes to song writing, but it works because everyonewhen it comes to song writing, but it works because everyone
can be a control freak for their own projects without getting incan be a control freak for their own projects without getting in
each otherʼs way.each otherʼs way.

Whatʼs the reception been like in Whatʼs the reception been like in New YNew York to the Antlersork to the Antlers
so far? Isso far? Is it a positive envirit a positive environment for new onment for new bands?bands?

Receptionʼs been…slow. I probably played twenty shows toReceptionʼs been…slow. I probably played twenty shows toempty rooms in the first year I moved here, but theyʼre gettingempty rooms in the first year I moved here, but theyʼre getting
much better now. The blogs here have been really helpful bymuch better now. The blogs here have been really helpful by
booking me/us for a bunch of shows around town. But I thinkbooking me/us for a bunch of shows around town. But I think
New YNew York is an ork is an insanely hard place for insanely hard place for new bands. Thereʼs sonew bands. Thereʼs so
many of them, and some of those blow up the second theymany of them, and some of those blow up the second they
start playing shows, but most donʼt. Pay attention, work hard,start playing shows, but most donʼt. Pay attention, work hard,
be patient.be patient.

How much time do you devote How much time do you devote to the Antlers?to the Antlers?

Iʼm finishing up Iʼm finishing up my undergrad here in my undergrad here in New YNew York, thoughork, though
studying something largely unrelated to music, which I hopestudying something largely unrelated to music, which I hope
to never use. I spend as much time as possible on theto never use. I spend as much time as possible on the
Antlers, and tend to put it as a priority before anything else,Antlers, and tend to put it as a priority before anything else,
which is good for Antlers and not so good for school.which is good for Antlers and not so good for school.

What informs your lyrics, what influences your song What informs your lyrics, what influences your song writ-writ-

ing?ing?

It depends on the album. ʻUprootedʼ came out of leaving a lifeIt depends on the album. ʻUprootedʼ came out of leaving a life
Iʼd started in upstate Iʼd started in upstate New YNew York to chase ork to chase music here. It beganmusic here. It began
as a sort of hackneyed idea that evolved into something elseas a sort of hackneyed idea that evolved into something else

once I arrived because I stopped feeling that magic for an un-once I arrived because I stopped feeling that magic for an un-
reachable place. ʻUniverseʼ feels as though it happened inde-reachable place. ʻUniverseʼ feels as though it happened inde-
pendent of me. I remember at the time feeling completelypendent of me. I remember at the time feeling completely
fascinated by space and dwarfed by its size, reading andfascinated by space and dwarfed by its size, reading and
thinking about it all the time, but I canʼt say where that musicthinking about it all the time, but I canʼt say where that music
or those lyrics came from. I guess thatʼs the thing about songor those lyrics came from. I guess thatʼs the thing about song
writing for me - Once itʼs done itʼs sort of out of mywriting for me - Once itʼs done itʼs sort of out of my
system. That helps if Iʼm trying to get over something. Butsystem. That helps if Iʼm trying to get over something. But
with ʻUniverseʼ, it makes it harder to understand in retrospect.with ʻUniverseʼ, it makes it harder to understand in retrospect.
ʻHospiceʼ is my “relationship/break-up album”, and I know ex-ʻHospiceʼ is my “relationship/break-up album”, and I know ex-
actly where it came from, but I might not after itʼs done.actly where it came from, but I might not after itʼs done.

YYouʼve covered My ouʼve covered My Bloody Valentine, are you excited byBloody Valentine, are you excited by
their reunion?their reunion? Are MBV a strong inAre MBV a strong influence on yourfluence on your
music?music?

All these reunions make me nervous. Iʼm not sure any ofAll these reunions make me nervous. Iʼm not sure any of
them have been good yet…but maybe MBV will break thethem have been good yet…but maybe MBV will break the
curse. I honestly became a big MBV fan pretty recently, atcurse. I honestly became a big MBV fan pretty recently, at
about the time I recorded that cover. Itʼs the kind of music thatabout the time I recorded that cover. Itʼs the kind of music that
can easily become all you listen to if youʼre notcan easily become all you listen to if youʼre not
careful…which happened to me this careful…which happened to me this past summer. Sincepast summer. Since
then, itʼs definitely been influential on the album Iʼm workingthen, itʼs definitely been influential on the album Iʼm working
on now. ʻHospiceʼ has a lot of guitar that doesnʼt sound likeon now. ʻHospiceʼ has a lot of guitar that doesnʼt sound like
guitar, but like ʻUniverseʼ, itʼs narrative, whereas MBVʼs lyricsguitar, but like ʻUniverseʼ, itʼs narrative, whereas MBVʼs lyrics
and vocals are usually pushed to the back.and vocals are usually pushed to the back.

The band is signed now by Fall Records, what made youThe band is signed now by Fall Records, what made you
choose this label?choose this label?

Around the time I first released Universe, my friend turned meAround the time I first released Universe, my friend turned me
on to Page Franceʼs ʻHello, Dear Windʼ, which I obsessivelyon to Page Franceʼs ʻHello, Dear Windʼ, which I obsessively
listened to for a while. After some research, I found out that itlistened to for a while. After some research, I found out that it
was originally released by Fall, and decided to send them thewas originally released by Fall, and decided to send them the
album for the hell of it, maybe because they seemed so ap-album for the hell of it, maybe because they seemed so ap-
proachable.proachable.

Would touring outside of America interest you?Would touring outside of America interest you?

Iʼd love to play Ireland, actually. I visited when I was about 12Iʼd love to play Ireland, actually. I visited when I was about 12
and thought it was beautiful and have been wanting to comeand thought it was beautiful and have been wanting to come
back ever since. Lately Icelandʼs been appealing, Franceback ever since. Lately Icelandʼs been appealing, France
too…At this point Iʼm really open to playing anywhere andtoo…At this point Iʼm really open to playing anywhere and
everywhere. If the opportunity appeared to tour Europe, Ieverywhere. If the opportunity appeared to tour Europe, I
think Iʼd kick myself if I didnʼt take it.think Iʼd kick myself if I didnʼt take it.

Words: Daniel GrayWords: Daniel Gray

Ilustration: Zoe ManvilleIlustration: Zoe Manville
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Few modern composers limit themselves to the confines of aFew modern composers limit themselves to the confines of a
twelve-tone composition, even fewer still twelve-tone composition, even fewer still modern alternativemodern alternative
musicians. John Maus, who was previously the keyboardist formusicians. John Maus, who was previously the keyboardist for
cult lo-fi icon Ariel Pink, and touring keyboardist for Panda Bear,cult lo-fi icon Ariel Pink, and touring keyboardist for Panda Bear,
is not one of the above. Having studied Composition in Univer-is not one of the above. Having studied Composition in Univer-
sitysity, and currently working , and currently working towards a PhD in Aesthetics, Mausʼstowards a PhD in Aesthetics, Mausʼs
influences are incongruous with his lo-fi medium-influences are incongruous with his lo-fi medium-
ʻIʼm interested in how a more polyphonic language might takeʻIʼm interested in how a more polyphonic language might take
part in the procedure of trying to bring forth the essence of pop.part in the procedure of trying to bring forth the essence of pop.
In terms of dodecaphony, on the first album [Songs] there is aIn terms of dodecaphony, on the first album [Songs] there is a

song- ʻLess Talk More Actionʼ- which is a 12 tone piece. Thesong- ʻLess Talk More Actionʼ- which is a 12 tone piece. The
way that I avoided implicating the vocals and way that I avoided implicating the vocals and fucking up the rowfucking up the row
is that I just talk. All the music in the background, with the ex-is that I just talk. All the music in the background, with the ex-
ception of the drums, which arenʼt officially pitched, is a ception of the drums, which arenʼt officially pitched, is a strict 12strict 12
tone composition. tone composition. I think that I think that music is radical. I music is radical. I think Athink Arnoldrnold
Schoenberg is perhaps the closest paradigm for what I strive to-Schoenberg is perhaps the closest paradigm for what I strive to-
wards.ʼ While, in theory a dodecaphonic pop song should soundwards.ʼ While, in theory a dodecaphonic pop song should sound
overly pretentious, and beyond dire, in Mausʼs hands, it overly pretentious, and beyond dire, in Mausʼs hands, it works.works.
This clash between modern composition and Rock and Roll isThis clash between modern composition and Rock and Roll is
one that Maus has considered. Although he included a minia-one that Maus has considered. Although he included a minia-
ture Fugue on his current album ʻLove is Realʼ, he cannot rec-ture Fugue on his current album ʻLove is Realʼ, he cannot rec-
oncile mixing the two genres- ʻMaybe itʼs too complicated foroncile mixing the two genres- ʻMaybe itʼs too complicated for
pop music, maybe some people would wager that the essencepop music, maybe some people would wager that the essence
of pop has to do with a primitivism. I played with No Age, for in-of pop has to do with a primitivism. I played with No Age, for in-
stance, and thatʼs their idea. They draw pop to stance, and thatʼs their idea. They draw pop to its bare bones,its bare bones,
you know, stripping it down to its simplest elements. In whichyou know, stripping it down to its simplest elements. In which
case, a fugue would be pretentious and silly, and very muchcase, a fugue would be pretentious and silly, and very much

obscure what a subject to the truth of obscure what a subject to the truth of Rock and Roll should beRock and Roll should beafter. Either make Rock and Roll or make after. Either make Rock and Roll or make experimental music.experimental music.
If you synthesize them, it obscures the critical potentiality ofIf you synthesize them, it obscures the critical potentiality of
both.ʼ In terms of creating new music, Maus both.ʼ In terms of creating new music, Maus is loathe to repeatis loathe to repeat
what has been done before and is constantly striving to be in-what has been done before and is constantly striving to be in-
novative: ʻThereʼs a philosopher that Iʼm really into, he has anovative: ʻThereʼs a philosopher that Iʼm really into, he has a
lot of ideas that I think are really important and relevant rightlot of ideas that I think are really important and relevant right
now. He has 15 Theses on what contemporary art ought to benow. He has 15 Theses on what contemporary art ought to be
and they approximate the most what seems to make the mostand they approximate the most what seems to make the most
sense for me right sense for me right now. now. Alain Badiou is the Alain Badiou is the philosopher. For in-philosopher. For in-
stance, one of the theses is that ʻitʼs better to do nothing thanstance, one of the theses is that ʻitʼs better to do nothing than
to contribute to ways in which Empire has already recognisesto contribute to ways in which Empire has already recognises
as existentʼ. I think that thereʼs a degree of as existentʼ. I think that thereʼs a degree of truth to that. Itʼs bet-truth to that. Itʼs bet-
ter to do nothing than that.ʼter to do nothing than that.ʼ

This innovativeness extends to the record-This innovativeness extends to the record-
ing equipment he uses. On stage he has a beaten up 8-Track,ing equipment he uses. On stage he has a beaten up 8-Track,
some looping pedals and a microphone. In the recording studio,some looping pedals and a microphone. In the recording studio,
essentially the same materials are used. ʻI just think that con-essentially the same materials are used. ʻI just think that con-
temporary composers need to utilise all the materials at theirtemporary composers need to utilise all the materials at their
disposal, and that includes materials that maybe, in terms ofdisposal, and that includes materials that maybe, in terms of
the status quo, are considered outdated, do you know, and ob-the status quo, are considered outdated, do you know, and ob-
solete.ʼ solete.ʼ His interest in His interest in outdated recording materials outdated recording materials draws in-draws in-

evitable comparisons to collaborator Ariel Pink (who played evitable comparisons to collaborator Ariel Pink (who played onon
two track on Mausʼs ʻSongsʼ), but this doesnʼt faze Maus. ʻItwo track on Mausʼs ʻSongsʼ), but this doesnʼt faze Maus. ʻI
know I get connected with Ariel (Pink) but I imagine thatʼs pri-know I get connected with Ariel (Pink) but I imagine thatʼs pri-
marily just because I played marily just because I played with him.ʼ As far as similarities canwith him.ʼ As far as similarities can
be drawn, contrasts can also be found. Pinkʼs voice is a lightbe drawn, contrasts can also be found. Pinkʼs voice is a light
tenor, in a Brian Wilson vein. Maus sings in a deep Baritonetenor, in a Brian Wilson vein. Maus sings in a deep Baritone
thatʼs endlessly been linked with that of Ian Curtis. While Pinkʼsthatʼs endlessly been linked with that of Ian Curtis. While Pinkʼs
back catalogue is prolific, he has a tendency towards the hy-back catalogue is prolific, he has a tendency towards the hy-
perbolic, as can be seen in his endorsement of Maus on theperbolic, as can be seen in his endorsement of Maus on the
Upset the Rhythm website: “John Maus is a maniac on a bloodyUpset the Rhythm website: “John Maus is a maniac on a bloody

crusade; a tortured evangelist on a mercenary quest to crusade; a tortured evangelist on a mercenary quest to rid ourrid our
world of villainous defilers of The Gospel of True Love. By turnsworld of villainous defilers of The Gospel of True Love. By turns
shockingly infectious and disarmingly unpredictable, his musicshockingly infectious and disarmingly unpredictable, his music
conflates a perplexing marriage of Moroderʼs ʻNever Endingconflates a perplexing marriage of Moroderʼs ʻNever Ending
Storyʼ and classical 12-tone renegades of 20th century past,Storyʼ and classical 12-tone renegades of 20th century past,
harking THE NEW path which resurrects romance from its post-harking THE NEW path which resurrects romance from its post-
modern shackles, and reignites the promise of a better world.”modern shackles, and reignites the promise of a better world.”
Conversely, Maus is nothing if not considered and sincere:Conversely, Maus is nothing if not considered and sincere: ʻ̒II
think there were really four places in 20think there were really four places in 20 thth century music wherecentury music where
something like a truth of music was happening. Here Iʼm fol-something like a truth of music was happening. Here Iʼm fol-
lowing the experimental composer Michael Pisaro who gave alowing the experimental composer Michael Pisaro who gave a
paper a few years ago on philosophy actually, on Badiou. Hepaper a few years ago on philosophy actually, on Badiou. He
said the four places in music where he felt something like asaid the four places in music where he felt something like a
truth happened in the 20truth happened in the 20thth century is Schoenberg, the whole se-century is Schoenberg, the whole se-
rialist movement, Jazz, from Armstrong to Coltrane, Cage andrialist movement, Jazz, from Armstrong to Coltrane, Cage and
his circle in New York and then Rock and Roll with his circle in New York and then Rock and Roll with Chuck BerryChuck Berry
and Elvis Presley. Theyʼre all in a truth procedure, you know aand Elvis Presley. Theyʼre all in a truth procedure, you know a

group of subjects exercising fidelity to, what we could call, thegroup of subjects exercising fidelity to, what we could call, thetruth of Rock and Rtruth of Rock and Roll.oll. Iʼm always struggling through the Iʼm always struggling through the workwork
to arrest that truth, to re-interpret an entire situation from theto arrest that truth, to re-interpret an entire situation from the
standpoint of that truth. Thatʼs what Iʼm striving to do.ʼstandpoint of that truth. Thatʼs what Iʼm striving to do.ʼ

Onstage Maus is like no other. While, in con-Onstage Maus is like no other. While, in con-
versation he stops and starts and gets embarrassed about whatversation he stops and starts and gets embarrassed about what
heʼs saying – ̒ I wish we coheʼs saying – ̒ I wish we could just start over. I loathe the thoughtuld just start over. I loathe the thought
that anything I just that anything I just said is being said is being recorded right now.ʼ- he literallyrecorded right now.ʼ- he literally
becomes another person when he becomes another person when he performs. At the Me and Myperforms. At the Me and My
Korg gig, he eschews the stage and commands the floor. HeKorg gig, he eschews the stage and commands the floor. He
stomps back and forth, entwining himself in the microphonestomps back and forth, entwining himself in the microphone
cable and jumping up to cable and jumping up to the ceiling. Nobody in the crowd wantsthe ceiling. Nobody in the crowd wants
to make eye contact with Mausʼs onstage Hyde, yet neither canto make eye contact with Mausʼs onstage Hyde, yet neither can
anyone tear their eyes away from him. One is immediately re-anyone tear their eyes away from him. One is immediately re-
minded of a line that Maus quoted from Badiou earlier on the in-minded of a line that Maus quoted from Badiou earlier on the in-
terview- ʻart should be as rigorous as a mathematicalterview- ʻart should be as rigorous as a mathematical
demonstration, as elevated as a star, and as surprising as andemonstration, as elevated as a star, and as surprising as an
ambush in the night.ʼambush in the night.ʼ
John Maus is a rare thing, a musician that not only sets himselfJohn Maus is a rare thing, a musician that not only sets himself
aesthetic goals, but one that supersedes them.aesthetic goals, but one that supersedes them.
www.myspace.com/meandmykorgwww.myspace.com/meandmykorg

John Maus John Maus 
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Who wouldʼve thought it, Norwe-Who wouldʼve thought it, Norwe-
gians are funny. Well at leastgians are funny. Well at least
these ones are and just to add tothese ones are and just to add to
that amazing fact theyʼre in athat amazing fact theyʼre in a
great band too. Analogue caughtgreat band too. Analogue caught
up with Frode, Kristian andup with Frode, Kristian and
Øyvind of Ungdomskulen on theØyvind of Ungdomskulen on the
night of their first Irish show atnight of their first Irish show at
Whelanʼs. Standing on the cuspWhelanʼs. Standing on the cusp
of their transatlantic tour, dubbedof their transatlantic tour, dubbed
ʻ80 towns in 80 daysʼ, theseʻ80 towns in 80 daysʼ, these
three lads from Bergen werethree lads from Bergen were

completely un-phased by thecompletely un-phased by themaelstrom of publicity theyʼremaelstrom of publicity theyʼre
about to encounter. For thereʼsabout to encounter. For thereʼs
no denying it, their debut LPno denying it, their debut LP Cry Cry 

BabyBaby will draw attention.will draw attention.

For a band that have been seenFor a band that have been seen
under several guises since the millennium, Ungdomskulenunder several guises since the millennium, Ungdomskulen
have never grown up. Iʼm told their name means ʻhigh schoolʼhave never grown up. Iʼm told their name means ʻhigh schoolʼ
in Norwegian, “but if we were in a film it would be like The Doorsin Norwegian, “but if we were in a film it would be like The Doors
movie where Jim Morrison is walking in the desert or some-movie where Jim Morrison is walking in the desert or some-
thing, and you know like a fox comes to him and says ʻyourthing, and you know like a fox comes to him and says ʻyour
band should be called Ungdomskulenʼ.” The name came toband should be called Ungdomskulenʼ.” The name came to
them in a dthem in a dreamream thenthen,, how quhow quaint. Naint. None thone the less thee less there is are is a
sense that these three were meant to be in a band together.sense that these three were meant to be in a band together.
Just chatting to them you sense that Just chatting to them you sense that their immediate familiaritytheir immediate familiarity
and friendliness will disarm any naysayers.and friendliness will disarm any naysayers.

But why should there be any critics? Theyʼve produced an ex-But why should there be any critics? Theyʼve produced an ex-
cellent album of powerful rock music. Itʼs been genre cast ascellent album of powerful rock music. Itʼs been genre cast as
dance-punk, post-rock, post-punk, noise rock with sludgydance-punk, post-rock, post-punk, noise rock with sludgy
garage riffs, and all manner of other silly names, but this in-garage riffs, and all manner of other silly names, but this in-
ability to define it or label it certainly speaks volumes ability to define it or label it certainly speaks volumes for its ver-for its ver-
satility and genre transcending abilities. Itʼs just loud and fun,satility and genre transcending abilities. Itʼs just loud and fun,
complex yet simple at the same complex yet simple at the same time. When put to them that ittime. When put to them that it
sounds like instrumental music with vocals mistakenly put onsounds like instrumental music with vocals mistakenly put on
later they agreed. “Itʼs hard as hell to later they agreed. “Itʼs hard as hell to put lyrics and melodies onput lyrics and melodies on
top of this miss-mash of stuff” joked guitarist and vocalist Kris-top of this miss-mash of stuff” joked guitarist and vocalist Kris-
tian.tian.

Now on the first leg of their tour they seem very comfortableNow on the first leg of their tour they seem very comfortable
about the whole about the whole affair. “Nervous? Yaffair. “Nervous? Yeah, but excited eah, but excited too causetoo cause
weʼre going to all these different places that we havenʼt beenweʼre going to all these different places that we havenʼt been
before. Also weʼre going back to places where we have been,before. Also weʼre going back to places where we have been,
so itʼs kind of new land that weʼre going to discover and weʼreso itʼs kind of new land that weʼre going to discover and weʼre

going back to old friends”. Øyvind the drummer continued ongoing back to old friends”. Øyvind the drummer continued on
obviously speaking for the three of them, “when we see oldobviously speaking for the three of them, “when we see old
friends we get sentimental, and when we go to new lands wefriends we get sentimental, and when we go to new lands we
get excited. Itʼs like sleeping with eighty women in eighty days.get excited. Itʼs like sleeping with eighty women in eighty days.
In the beginning itʼs really exciting In the beginning itʼs really exciting and in the middle it can be and in the middle it can be aa
bit scary, but you still wanna do it and when youʼre finishedbit scary, but you still wanna do it and when youʼre finished
youʼre really glad that youʼre done you know?” Of course weyouʼre really glad that youʼre done you know?” Of course we
do.do.

However if youʼve only caught them live and never heardHowever if youʼve only caught them live and never heard Cry Cry 

BabyBaby youʼre in for a surprise. Despite the vehement claims youʼre in for a surprise. Despite the vehement claims thatthat
theyʼre primarily a live band and use no overdubs or produc-theyʼre primarily a live band and use no overdubs or produc-
tion tricks the album is just as frantic, energetic and poundingtion tricks the album is just as frantic, energetic and pounding
as their shows. Aas their shows. As Frode the bassist saids Frode the bassist said “We were talking ear-“We were talking ear-
lier on about Radiohead and all the studio bands who, youlier on about Radiohead and all the studio bands who, you
know, you canʼt kind of touch the music cause itʼs all se-know, you canʼt kind of touch the music cause itʼs all se-
quencers…”, “and you donʼt really know whatʼs going on” fin-quencers…”, “and you donʼt really know whatʼs going on” fin-

ished Øyvind. But Kristian interjected and joked “we still enjoyished Øyvind. But Kristian interjected and joked “we still enjoy
listening to music that is studio produced, but for us the inten-listening to music that is studio produced, but for us the inten-
sity of playing together gets really lost sity of playing together gets really lost if we say ̒ letʼs take awayif we say ̒ letʼs take away
the drums here and put some fiddle inʼ.”the drums here and put some fiddle inʼ.”

They went on to explain their influences. “I think They went on to explain their influences. “I think starting out itʼsstarting out itʼs
not necessarily influenced by the sound so much than an ap-not necessarily influenced by the sound so much than an ap-
proach to stuff. I remember when At the Drive-In proach to stuff. I remember when At the Drive-In came out withcame out with
theirtheir Relationship of CommandRelationship of Command record, there was somethingrecord, there was something
fresh. There was something there, it wasnʼt like your Thin Lizzyfresh. There was something there, it wasnʼt like your Thin Lizzy
where there was a riff and you put a drum beat behind it.where there was a riff and you put a drum beat behind it.
Theyʼre good songs and all, but with At the Drive-In I thoughTheyʼre good songs and all, but with At the Drive-In I though
wow hereʼs a band that makes stuff in a totally different way.wow hereʼs a band that makes stuff in a totally different way.
Cause Iʼm not really interested in rock per-se but when I hearCause Iʼm not really interested in rock per-se but when I hear
stuff like that it tends to inspire you to stuff like that it tends to inspire you to think, if not the same way,think, if not the same way,
but a least differently. Cause here you have a band that is re-but a least differently. Cause here you have a band that is re-
ally experimental and just doing their own thing and doing it soally experimental and just doing their own thing and doing it so
well.”well.”

Donʼt be afraid though that youʼre in the presence of someDonʼt be afraid though that youʼre in the presence of some
evangelical musical purists. These guys are just as their pressevangelical musical purists. These guys are just as their press
release describes them, fun. For their Japanese seven inch sin-release describes them, fun. For their Japanese seven inch sin-
glegle Oh Life Oh Life , they , they catnapped a poor catnapped a poor tabby to tabby to professionprofessionally ally pho-pho-
tograph in the woods with a frozen fish. When asked to explaintograph in the woods with a frozen fish. When asked to explain
themselves all Kristian could come up with was this “well basi-themselves all Kristian could come up with was this “well basi-
cally itʼs inspired cally itʼs inspired by the painting, is by the painting, is it Michelangelo? You knowit Michelangelo? You know
where the hand comes down, the hand of God. So basically Iwhere the hand comes down, the hand of God. So basically I
thought, whatʼs in his hand? What can it be? Itʼs thought, whatʼs in his hand? What can it be? Itʼs not a gun andnot a gun and
itʼs not a microphone or anything, it must be a fish. And whoʼsitʼs not a microphone or anything, it must be a fish. And whoʼs
the biggest fish fans in the world? Itʼs cats.” Donʼt worry no catsthe biggest fish fans in the world? Itʼs cats.” Donʼt worry no cats
were harmed “it was very professional, cause we had like twowere harmed “it was very professional, cause we had like two
guys holding your gold reflection things, cause itʼs really a beau-guys holding your gold reflection things, cause itʼs really a beau-
tiful picture. The catʼtiful picture. The cat s̓ fur is looking so fluffys fur is looking so fluffy. So Øyvind. So Øyvind waswas

holding the fish, and there was a camera guy and a camera as-holding the fish, and there was a camera guy and a camera as-
sistant, and Frode and I were holding sistant, and Frode and I were holding the reflectors. And we allthe reflectors. And we all
went to find locations and I think thatʼs really in the spirit of thewent to find locations and I think thatʼs really in the spirit of the
band.”band.”

This idea of having fun and “going for that This idea of having fun and “going for that goal until itʼs perfect”goal until itʼs perfect”
is what theyʼre all about. Kristian claims “itʼs basically like ais what theyʼre all about. Kristian claims “itʼs basically like a
group of friends you know, itʼs not only music that weʼre inter-group of friends you know, itʼs not only music that weʼre inter-
ested in; like talking, philosophy ested in; like talking, philosophy and stuff like that. I was think-and stuff like that. I was think-
ing earlier while I went to the toilet why we work so well togethering earlier while I went to the toilet why we work so well together
and itʼs because of that. Itʼs something that drives us and itʼs because of that. Itʼs something that drives us so much.so much.
Since weʼve hung out for so long and played for so long weʼreSince weʼve hung out for so long and played for so long weʼre
really a gang, a tight, tight gang that canʼt be messed withreally a gang, a tight, tight gang that canʼt be messed with
cause we have so much strength within the holy trinity.” Øyvindcause we have so much strength within the holy trinity.” Øyvind
adds “Itʼs like travelling around with your best mates for threeadds “Itʼs like travelling around with your best mates for three
months. That must be every boyʼs months. That must be every boyʼs dream. At least it was whendream. At least it was when
I was young. Now weʼre living our dreams lads!” he says toI was young. Now weʼre living our dreams lads!” he says to

smiles all round. As I leave the band room Iʼm told “youʼre asmiles all round. As I leave the band room Iʼm told “youʼre a
part of it now”, the first stop on the dream. “One lady down!”part of it now”, the first stop on the dream. “One lady down!”
they all laugh. Well I canʼt complain, at least I was first, youʼrethey all laugh. Well I canʼt complain, at least I was first, youʼre
next. Prepare yourself for Ungdomskulen.next. Prepare yourself for Ungdomskulen.

UngdomskulenUngdomskulen
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Menomena were not that well known outside of their native Ore-Menomena were not that well known outside of their native Ore-
gon when they bounced into 2007 on the back of their recordgon when they bounced into 2007 on the back of their record
ʻFriend and Foeʼ. But as that record gathered countless raveʻFriend and Foeʼ. But as that record gathered countless rave
reviews and plaudits,reviews and plaudits, things quickly changed. ʻFriend things quickly changed. ʻFriend and Foeʼand Foeʼ
was a remarkably intricate piece of work, stuffed full of playfulwas a remarkably intricate piece of work, stuffed full of playful
looping arrangements and melodic charm. It also came neatlylooping arrangements and melodic charm. It also came neatly
wrapped in what is bound to go down in history as one of thewrapped in what is bound to go down in history as one of the
coolest album covers ever, a dizzying, scrawled psychedeliccoolest album covers ever, a dizzying, scrawled psychedelic
menagerie with rotational settings. Because they used their ownmenagerie with rotational settings. Because they used their own
specifically designed software to record individual loops of in-specifically designed software to record individual loops of in-
strumentation, the record felt different when compared to yourstrumentation, the record felt different when compared to your
bog standard indie release. It was fluid, elastic, like it was madebog standard indie release. It was fluid, elastic, like it was made
out coloured rubber balls and twisting neon. Well, to me it wasout coloured rubber balls and twisting neon. Well, to me it was
anywayanyway. Ahead of an extensive European tour . Ahead of an extensive European tour that will includethat will include

a date in Dublin on February 29th, I spoke to one third ofa date in Dublin on February 29th, I spoke to one third of
Menomena, guitarist Brent Knopf. Heʼs a really nice guy whoMenomena, guitarist Brent Knopf. Heʼs a really nice guy who
says ʻtotallyʼ a lot.says ʻtotallyʼ a lot.

Itʼs been nearly a year since ̒ Friend and Foeʼ came Itʼs been nearly a year since ̒ Friend and Foeʼ came out. Soout. So
what kind of a year has it been for Menomena?what kind of a year has it been for Menomena?

Itʼs been incredible, so much fun. Friend and Foe came out inItʼs been incredible, so much fun. Friend and Foe came out in
the US a year ago but it just got released in Europe last Sep-the US a year ago but it just got released in Europe last Sep-
tember. And itʼs been amazing because we started off, like play-tember. And itʼs been amazing because we started off, like play-
ing a show a year ago in Denver to, like ten people. And froming a show a year ago in Denver to, like ten people. And from
there weʼve been able to play some sold out shows and eventhere weʼve been able to play some sold out shows and even
go to Europe for the first time. And itʼs been so busy, I got firedgo to Europe for the first time. And itʼs been so busy, I got fired
from my waiting tables job ʻcos I was away from work sofrom my waiting tables job ʻcos I was away from work so
much…much…

So Menomena better work out for you So Menomena better work out for you huh?huh?

[laughter] Eh, yeah. It [laughter] Eh, yeah. It better.better.

Okay so Iʼve noticed on your Myspace page, there areOkay so Iʼve noticed on your Myspace page, there are
some nice mock up posters of classic 80s family moviessome nice mock up posters of classic 80s family movies

starring Menomena and I was wondering if you couldstarring Menomena and I was wondering if you could
arrange for one to arrange for one to be made starring me?be made starring me? Iʼd like to be Iʼd like to be ElliottElliott
cycling his bike in front cycling his bike in front of the moon in the poster of the moon in the poster for ETfor ET..

TTotallyotally, no problem. , no problem. Weʼll just delete all Weʼll just delete all our posters and our posters and replacereplace
them with ones of you. How does that sound?them with ones of you. How does that sound?

Ha ha sounds cool thanks. So on the topic of band art, theHa ha sounds cool thanks. So on the topic of band art, the
amazing cover of your album ʻFriend and amazing cover of your album ʻFriend and Foeʼ record hasFoeʼ record has
given lots of people hours of fun, and I was wonderinggiven lots of people hours of fun, and I was wondering
what the next stage in interactive album art is? Like willwhat the next stage in interactive album art is? Like will
you be able to bring it up a level for the next record?you be able to bring it up a level for the next record?

Emm, maybe. But can you tell me what the higher level is be-Emm, maybe. But can you tell me what the higher level is be-

cause Iʼm dying cause Iʼm dying to know.to know.

I dunno, how about a three dimensional holI dunno, how about a three dimensional hologram or some-ogram or some-
thing?thing?

Yeah totally. Or how about every new CD will be its own nu-Yeah totally. Or how about every new CD will be its own nu-
clear reactor. Weʼve been able to buy a lot of clear reactor. Weʼve been able to buy a lot of enriched uraniumenriched uranium
from Sudan and each CD will play Menomena and power yourfrom Sudan and each CD will play Menomena and power your
home.home.

So Menomena aim to tackle the global energy crisis asSo Menomena aim to tackle the global energy crisis as
well?well?

TTotally. Thatʼs what weʼre all otally. Thatʼs what weʼre all about. Solving about. Solving global crises.global crises.

Ha ha, well following on from that, how important is the de-Ha ha, well following on from that, how important is the de-
sign element of your music? Like the actual physical de-sign element of your music? Like the actual physical de-

sign of your records and stuff?sign of your records and stuff?

Well we look at the artwork like we look at the music. We try toWell we look at the artwork like we look at the music. We try to
challenge ourselves to make an experience thatʼs challenge ourselves to make an experience thatʼs worth revis-worth revis-
iting. Our first album was packaged in a flip book and that iting. Our first album was packaged in a flip book and that tooktook
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a long time to make. With ̒ Friend and a long time to make. With ̒ Friend and Foeʼ we had a chance toFoeʼ we had a chance to
collaborate with Craig Thompson who is a genius and collaborate with Craig Thompson who is a genius and our goalour goal
with him was to make an experience that people are intriguedwith him was to make an experience that people are intrigued
by and hopefully come back too. by and hopefully come back too. Hopefully thatʼs the thing withHopefully thatʼs the thing with
our music too. Hopefully people will listen to our songs moreour music too. Hopefully people will listen to our songs more
than once and on subsequent listens will hear something dif-than once and on subsequent listens will hear something dif-
ferent each time.ferent each time.

So what album covers by So what album covers by other bands do you rate?other bands do you rate?

Well I think Tool have done a good job. Their most recent oneWell I think Tool have done a good job. Their most recent one
had 3D goggles on it. The one before that had a sort of multi-had 3D goggles on it. The one before that had a sort of multi-

layered anatomy textbook and the one before that was somelayered anatomy textbook and the one before that was somesort of animated thing. I respect their work a lot. How about you,sort of animated thing. I respect their work a lot. How about you,
what are your favourites?what are your favourites?
Emm, I like that Spiritualized cover. You know the oneEmm, I like that Spiritualized cover. You know the one
thatʼs like a medicine packet with its own prescription andthatʼs like a medicine packet with its own prescription and
you burst the foil to you burst the foil to take out the CD? Thatʼs cool.take out the CD? Thatʼs cool.

YYeah it eah it is. Thatʼs awesome.is. Thatʼs awesome.

So your album artwork got nominated for a Grammy awardSo your album artwork got nominated for a Grammy award
right?right? Are you bummed that Are you bummed that it was your album cover andit was your album cover and
not the music that got nominated for not the music that got nominated for the award?the award?

[Laughs] No, naturally because the music sucks at the[Laughs] No, naturally because the music sucks at the
Grammyʼs.Grammyʼs.

Okay to change track. Nearly every piece thatʼs writtenOkay to change track. Nearly every piece thatʼs written
about Menomena mentions the software programme calledabout Menomena mentions the software programme called

Deeler that you made and used Deeler that you made and used to record loops for both al-to record loops for both al-
bums. They pretty much go on about it as if you reinventedbums. They pretty much go on about it as if you reinvented
the wheel with this thing. the wheel with this thing. So I was wondering, did you everSo I was wondering, did you ever
think of putting a patent on think of putting a patent on it, making some money?it, making some money?

YYou know I was always so ou know I was always so poor and exhausted. I was workingpoor and exhausted. I was working
a couple of jobs and trying to do the band on the side. I didnʼta couple of jobs and trying to do the band on the side. I didnʼt
have any resources to explore what I could have any resources to explore what I could do with it in that re-do with it in that re-
gard. I always used to show it to people, and Iʼd get blankgard. I always used to show it to people, and Iʼd get blank
stares. It just ended up being really useful for us. Although Istares. It just ended up being really useful for us. Although I
ended up rewriting it and it became incredibly complicated ended up rewriting it and it became incredibly complicated andand
digital. I basically went insane and wasnʼt able to finish it. It gotdigital. I basically went insane and wasnʼt able to finish it. It got
too unwieldy, there were bugs I couldnʼt trace. And since thentoo unwieldy, there were bugs I couldnʼt trace. And since then
I think there is new software that came on the market that canI think there is new software that came on the market that can
basically do the same thing.basically do the same thing.

Sure. So it wonʼt become an all-consuming scientific ob-Sure. So it wonʼt become an all-consuming scientific ob-

session that could destroy Menomena?session that could destroy Menomena?

No I think there will be a different obsession that will do that toNo I think there will be a different obsession that will do that to
me. I tend to go in stages. Since then I got obsessed with doingme. I tend to go in stages. Since then I got obsessed with doing
a music video, and built a kind of home made motion controlleda music video, and built a kind of home made motion controlled
camera device. I built all these sets, and characters, a story-camera device. I built all these sets, and characters, a story-
board and then I had to put it in a box and it lived in boxes forboard and then I had to put it in a box and it lived in boxes for
two or three years and then it got resurrected and made intotwo or three years and then it got resurrected and made into
the video for evil bee.the video for evil bee.

To continue with Deeler- Did the stuff you To continue with Deeler- Did the stuff you recorded with itrecorded with it
need to be dragged kicking and screaming to the pointneed to be dragged kicking and screaming to the point
where you could play it live or was it easier than that?where you could play it live or was it easier than that?

Our music tends to be very layered Our music tends to be very layered and we are only three peo-and we are only three peo-
ple so it can be a challenge to choose which layers to perform.ple so it can be a challenge to choose which layers to perform.
So if you come see us live you will see that sometimes JustinSo if you come see us live you will see that sometimes Justin

is playing the tracks and at the same time playing the foot syn-is playing the tracks and at the same time playing the foot syn-
thesiser, and that Daniel is pretty much playing drums andthesiser, and that Daniel is pretty much playing drums and
singing at the same time. So yeah it can be a challenge. Butsinging at the same time. So yeah it can be a challenge. But
once we get going and hit our groove it feels really good. Someonce we get going and hit our groove it feels really good. Some
people say they prefer the live show to the album.people say they prefer the live show to the album.

Okay because I was going to ask that. Just how differentOkay because I was going to ask that. Just how different
does ̒ Friend and Foeʼ sound live? Because it seems to medoes ̒ Friend and Foeʼ sound live? Because it seems to me
to be more a kind to be more a kind of headphones-suited studio album.of headphones-suited studio album.

Well, itʼs louder. Itʼs sparser too, but more dynamic, and usuallyWell, itʼs louder. Itʼs sparser too, but more dynamic, and usually
we play the songs a little faster. It works well, but itʼs different.we play the songs a little faster. It works well, but itʼs different.

In between your two well known albums, you recorded aIn between your two well known albums, you recorded a
lesser known record, which contained instrumental musiclesser known record, which contained instrumental music
for an for an experimental dance company. experimental dance company. Was this Was this a preten-a preten-
tious folly or a sign of things to come?tious folly or a sign of things to come?

Ehh, both. It was a miscalculation on our part because weEhh, both. It was a miscalculation on our part because we
thought when ̒ I am Fun lame Monsterʼ came out there thought when ̒ I am Fun lame Monsterʼ came out there were allwere all
these sort of punky bands like these sort of punky bands like the Rapture and the Strokes andthe Rapture and the Strokes and
we thought, clearly, the next big thing is gonna be instrumentalwe thought, clearly, the next big thing is gonna be instrumental
dance music [laughs]. We tried to beat everyone to the punch,dance music [laughs]. We tried to beat everyone to the punch,
but it turns out we were wrong. But it was really a good experi-but it turns out we were wrong. But it was really a good experi-
ence. Itʼs an album that not many people know about but whenence. Itʼs an album that not many people know about but when
we play shows people will often come up to us and tell us itʼswe play shows people will often come up to us and tell us itʼs
their favourite. Itʼs not for everyone, but we are happy we did ittheir favourite. Itʼs not for everyone, but we are happy we did it
because it gave us the opportunity to collaborate with an amaz-because it gave us the opportunity to collaborate with an amaz-
ing dance group.ing dance group.

Okay, another quick change of topic. My friend took oneOkay, another quick change of topic. My friend took one
look at your album artwork for ʻFriend and Foeʼ and he alsolook at your album artwork for ʻFriend and Foeʼ and he also
heard that your recording software is called ʻDeelerʼ andheard that your recording software is called ʻDeelerʼ and
now heʼs convinced that you are all on hard now heʼs convinced that you are all on hard drugs. Is thisdrugs. Is this
true or will I have to disappoint him?true or will I have to disappoint him?

Well I donʼt really think crack cocaine is a hard drug. Do you?Well I donʼt really think crack cocaine is a hard drug. Do you?

Well I suppose in moderation Well I suppose in moderation its fine. A nice way to relax onits fine. A nice way to relax on
a Sunday afternoon right?a Sunday afternoon right?

YYeah, and as long eah, and as long as Amy Winehouse is with us, we feel as Amy Winehouse is with us, we feel com-com-
fortable.fortable.

So Amy is a spiritual inspiration for Menomena?So Amy is a spiritual inspiration for Menomena?

Totally.Totally.

Okay last question about music. Are you working on a fol-Okay last question about music. Are you working on a fol-
low-up to ʻFriend and Foeʼ yet?low-up to ʻFriend and Foeʼ yet?

Yes [pause]Yes [pause]

No more information other than that?No more information other than that?

Emm. Okay yes. Weʼre writing lots of baby songs, I call themEmm. Okay yes. Weʼre writing lots of baby songs, I call them
fragments or baby songs because they are just ideas for songs.fragments or baby songs because they are just ideas for songs.
You might call them embryos and we are extracting stem cellsYou might call them embryos and we are extracting stem cells
from them.from them.

Stem cell songs huh? So you Stem cell songs huh? So you wonʼt be voting Republicanwonʼt be voting Republican
because they wonʼt let you because they wonʼt let you record your own music?record your own music?

Ha ha thatʼs right. No, weʼre working out ways to record theseHa ha thatʼs right. No, weʼre working out ways to record these
baby songs, we have over a dozen of them so far and maybebaby songs, we have over a dozen of them so far and maybe
more than half of them will never become viable and reach ma-more than half of them will never become viable and reach ma-
turityturity. But weʼre starting . But weʼre starting that process and taking that process and taking old Deeler ses-old Deeler ses-
sions and mixing them. Itʼs going okay so far.sions and mixing them. Itʼs going okay so far.

Finally, a question for our under-12 readers. Whatʼs yourFinally, a question for our under-12 readers. Whatʼs your
favourite colour?favourite colour?

My favourite colour is… polka dot.My favourite colour is… polka dot.

Menomena play the Sugarclub on the 29th of Menomena play the Sugarclub on the 29th of FebruaryFebruary..
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Saddle Creek Records are a major deal on the East CoastSaddle Creek Records are a major deal on the East Coast
(USA) Indie scene. Based in Omaha, they originally catered(USA) Indie scene. Based in Omaha, they originally catered
only to artists from the area, but in 2002 open their doors toonly to artists from the area, but in 2002 open their doors to
others. They have aothers. They have a sound sound . Itʼs distinctive and obvious. You can. Itʼs distinctive and obvious. You can
hear it on nearly every record cut there: the huge open skies,hear it on nearly every record cut there: the huge open skies,
the cold, the horizon. Itʼs all there in the cold, the horizon. Itʼs all there in the slide guitars, the liberalthe slide guitars, the liberal
use of brass and all the other bits and bobs that turn a recorduse of brass and all the other bits and bobs that turn a record
from a bunch of Indie ballads to something epic sounding, gen-from a bunch of Indie ballads to something epic sounding, gen-
tle and bombastic. Itʼs a little bit country. Thereʼs a little bit of tra-tle and bombastic. Itʼs a little bit country. Thereʼs a little bit of tra-

ditional rockʼnʼroll. It is not Nashville, but hell, its not a millionditional rockʼnʼroll. It is not Nashville, but hell, its not a million
miles away.miles away.

Started by some of the minds and talents behind Bright Eyes-Started by some of the minds and talents behind Bright Eyes-
Mike Mogis and Conor Oberst, as well as Tim Kasher- and aMike Mogis and Conor Oberst, as well as Tim Kasher- and a
couple of others, Saddle Creek grew out of the impressivecouple of others, Saddle Creek grew out of the impressive
Omaha music scene, based around the Sokol and Cog FactoryOmaha music scene, based around the Sokol and Cog Factory
clubs. It has clubs. It has an impressive stable an impressive stable of artist; Two Gallants, Tof artist; Two Gallants, Tokyookyo
Police Club, Broken Spindles and Sorry About Dresden,Police Club, Broken Spindles and Sorry About Dresden,
amongst many others. They also take in the odd vagrant, soamongst many others. They also take in the odd vagrant, so
when Dev Hynes, formally of the Test Icicles, allowed himself towhen Dev Hynes, formally of the Test Icicles, allowed himself to
be bullied into recording an album of solo material by Dominobe bullied into recording an album of solo material by Domino
Records, they sent him to Saddle Creek, to get that OmahaRecords, they sent him to Saddle Creek, to get that Omaha
sound sound . The record seems to have soaked up every mile be-. The record seems to have soaked up every mile be-
tween London and Nebraska, until it has become an albumtween London and Nebraska, until it has become an album
uniquely of both places.uniquely of both places.

The Omaha Sound translates for Lightspeed Championʼs- asThe Omaha Sound translates for Lightspeed Championʼs- as
Devʼs solo project is known- first albumDevʼs solo project is known- first album Falling off the Lavender Falling off the Lavender 

Bridge Bridge as like a paired back Weezer album if had been done inas like a paired back Weezer album if had been done in
collaboration with Calexico. “My early bands I played in werecollaboration with Calexico. “My early bands I played in were
fairly like Weezer- theyʼre probably my biggest musical influ-fairly like Weezer- theyʼre probably my biggest musical influ-
ence”, he says, face totally straight. “I really enjoyed makingence”, he says, face totally straight. “I really enjoyed making
the record, but it was really fucking the record, but it was really fucking cold though. I donʼt know ifcold though. I donʼt know if
that comes across on the record. It was like four feet of snowthat comes across on the record. It was like four feet of snow
and youʼd walk outside and your face would hurt”. Of course,and youʼd walk outside and your face would hurt”. Of course,
Dev sees the influences on the album differently, “A big influ-Dev sees the influences on the album differently, “A big influ-
ence on this album was the band Heart from the ence on this album was the band Heart from the mid seventiesmid seventies
and the Hair musical”, but to be honesty it doesnʼt really comeand the Hair musical”, but to be honesty it doesnʼt really come
across. There are moments when it sounds a bit like Loveʼsacross. There are moments when it sounds a bit like Loveʼs
ʻForever Changesʼ, in that much of the instrumentation isʻForever Changesʼ, in that much of the instrumentation is
acoustic with slashes of electric to punctuate and accentuate.acoustic with slashes of electric to punctuate and accentuate.

As part of the process, several As part of the process, several of the names connected to Sad-of the names connected to Sad-

dle Creek helped with the recording, playing trumpets and all.dle Creek helped with the recording, playing trumpets and all.
Song writing credits are shared by Hynes and Mogis, and MogisSong writing credits are shared by Hynes and Mogis, and Mogis
played a bit on the album. There were others, too, but it does-played a bit on the album. There were others, too, but it does-
nʼt seem to have fazed Dev at all. He admits momentary awe,nʼt seem to have fazed Dev at all. He admits momentary awe,
but otherwise plays it cool about the guys who helped put it allbut otherwise plays it cool about the guys who helped put it all

together. “About half way through recording the album I sud-together. “About half way through recording the album I sud-
denly realized who I was recording with. I was like wow, thereʼsdenly realized who I was recording with. I was like wow, thereʼs
Charlie from The Faints just laying down the drums and ... itCharlie from The Faints just laying down the drums and ... it
was weird because weʼd all been hanging around for monthswas weird because weʼd all been hanging around for months
and I was totally blown away for, like, a day”.and I was totally blown away for, like, a day”.

Dev Hynes is curled up in the corner of the bar we meet in,Dev Hynes is curled up in the corner of the bar we meet in,
drinking water, knees nearly under his chin. He is dressed drinking water, knees nearly under his chin. He is dressed in ain a
windbreaker and a checked shirt. He is wearing out-sized windbreaker and a checked shirt. He is wearing out-sized NHSNHS

reading glasses, held together with sticky tape and metal. Hisreading glasses, held together with sticky tape and metal. His
hair resembles a brilliantly collapsed Bearskin, itʼs magnificent.hair resembles a brilliantly collapsed Bearskin, itʼs magnificent.
Heʼs a turbo geek: he draws his own comic strips for fun andHeʼs a turbo geek: he draws his own comic strips for fun and
spends his time correcting Wikipedia entries about hip hop ri-spends his time correcting Wikipedia entries about hip hop ri-
valries. His manager is whittering on about him being brilliant.valries. His manager is whittering on about him being brilliant.
Heʼs not, but he does a fair impression. Heʼs getting a lot of ex-Heʼs not, but he does a fair impression. Heʼs getting a lot of ex-
posure and kudos from posure and kudos from other, other, more mainstream,more mainstream, bands. Abands. Alexlex
Turner from the Sheffield based band the Arctic MonkeysTurner from the Sheffield based band the Arctic Monkeys
played on stage with played on stage with him recently.him recently.

Dev grew up listening to music most of us would sneer at, likeDev grew up listening to music most of us would sneer at, like
Weezer. He enjoys bands like the Thrills. Indeed he gets veryWeezer. He enjoys bands like the Thrills. Indeed he gets very
excited when heʼs told that theyʼll be attending his gig that night.excited when heʼs told that theyʼll be attending his gig that night.
“I washed one of theirsʼ hair once...” And he used to play guitar“I washed one of theirsʼ hair once...” And he used to play guitar
(he was often called an axeman, a lovely image when com-(he was often called an axeman, a lovely image when com-
pared to the startled,pared to the startled, articulate and shy young articulate and shy young man I met) in man I met) in aa
band which was, arguably, responsible for the current wave ofband which was, arguably, responsible for the current wave of

music featuring loud guitars over dance and bad synths of gui-music featuring loud guitars over dance and bad synths of gui-
tar riffs, or nu rave.tar riffs, or nu rave.

Dev has been gigging under the name for a while: “In betweenDev has been gigging under the name for a while: “In between
all my previous bands, when I played all my previous bands, when I played on my own it was alwayson my own it was always
under the name of Lightspeed Champion. Iʼve just decided tounder the name of Lightspeed Champion. Iʼve just decided to
tell people about it now”. And heʼs been in plenty of bands. “Itell people about it now”. And heʼs been in plenty of bands. “I
played in punk bands, Iʼve rapped, I played base in someplayed in punk bands, Iʼve rapped, I played base in some
bands, vocals in others, drums in some...” This education inbands, vocals in others, drums in some...” This education in
music informs much of his song writing as well, there are sen-music informs much of his song writing as well, there are sen-
sibilities and marks from nearly every sibilities and marks from nearly every genre, although, itʼs hardgenre, although, itʼs hard
to escape the shadow of Saddle Creek onto escape the shadow of Saddle Creek on Falling off the Laven- Falling off the Laven- 

der Bridge der Bridge . “I like songs, no matter what. I donʼt really . “I like songs, no matter what. I donʼt really hear thehear the
genre. I just hear like this skeleton of a song and get attractedgenre. I just hear like this skeleton of a song and get attracted
to it.”to it.”

ThematicallyThematically Falling off the Lavender Bridge Falling off the Lavender Bridge lyrics follow a closelyrics follow a close
pattern of friendship and love and the loss pattern of friendship and love and the loss of one without loos-of one without loos-
ing the other. Longing and loss punctuate the record. You geting the other. Longing and loss punctuate the record. You get
the sense he was adrift when he wrote it. “I wrote most of thethe sense he was adrift when he wrote it. “I wrote most of the
lyrics one six hour flight, and I was breaking up with my girl-lyrics one six hour flight, and I was breaking up with my girl-

Lightspeed ChampionLightspeed Champion
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friend at the time, and she was like my best friend, so friend at the time, and she was like my best friend, so it wasit was
difficult, and I kept falling asleep and waking up”.difficult, and I kept falling asleep and waking up”.

““And even better still And even better still 
Warm nights and the chill Warm nights and the chill 
Creeping down my bones Creeping down my bones 

Reminds me Iʼm alone Reminds me Iʼm alone 
My sweet midnight surprise My sweet midnight surprise 

Staple down my eyes Staple down my eyes 
Stars I cannot see Stars I cannot see 
Take me galaxy Take me galaxy ””

(Midnight Surprise)(Midnight Surprise)

Itʼs all pretty obvious stuff, but when sung in Devʼs nearItʼs all pretty obvious stuff, but when sung in Devʼs near
pleading voice over the nearly as pleading voice over the nearly as articulate instrumentationarticulate instrumentation
it is an effective littit is an effective little piece of song writile piece of song writing.ng. There doesThere doesnʼtnʼt

appear to be an end in appear to be an end in sight for Lightspeed Champion. Heʼssight for Lightspeed Champion. Heʼs
already written most of the songs for already written most of the songs for the next record, “Theythe next record, “They
donʼt sound much like the last one. I mean itʼs obviously me,donʼt sound much like the last one. I mean itʼs obviously me,
but the musicʼs moved on”. With such a varied musicalbut the musicʼs moved on”. With such a varied musical
background it could contain anything, but most likely to bebackground it could contain anything, but most likely to be

“a sort of post-Strokes indie guitar stuff”.“a sort of post-Strokes indie guitar stuff”.

Domino have him touring like mad Domino have him touring like mad at the moment, and haveat the moment, and have
recently added some American dates after the albumrecently added some American dates after the album
started to get some critical notice over there. But he does-started to get some critical notice over there. But he does-
nʼt really seem to care. “Iʼm normally a nester. This is like thenʼt really seem to care. “Iʼm normally a nester. This is like the
first time Iʼve been happy to be out of London. I donʼt dofirst time Iʼve been happy to be out of London. I donʼt do
anything on tour. I just sleep. I donʼt go and do touristy stuff.anything on tour. I just sleep. I donʼt go and do touristy stuff.
I donʼt care...” I donʼt care...” He insists on travelling He insists on travelling by van and staying inby van and staying in
hotels, rather than by bus. “Itʼd be fun for like a few hourshotels, rather than by bus. “Itʼd be fun for like a few hours
but I couldnʼt sleep on a bus, Iʼd but I couldnʼt sleep on a bus, Iʼd get cabin fever”. get cabin fever”. The tour-The tour-
ing band changes all the time, and consists of his matesing band changes all the time, and consists of his mates
from other bands, such as Florence of Florence and the Ma-from other bands, such as Florence of Florence and the Ma-
chine, Martin, aka The Train Chronicles and singer-song-chine, Martin, aka The Train Chronicles and singer-song-
writer Emmy the Great. It changes depending on whoʼswriter Emmy the Great. It changes depending on whoʼs
around at the time. Every show is unique, and although hisaround at the time. Every show is unique, and although his

Dublin show in December received mixed reviews his liveDublin show in December received mixed reviews his live
experience is entrancing.experience is entrancing.

Words: Andrew BoothWords: Andrew Booth
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Adele Bethel and Scott Patterson- the lead vocalists in SonsAdele Bethel and Scott Patterson- the lead vocalists in Sons
and Daughters- act like and Daughters- act like brother and sister. When together, theirbrother and sister. When together, their
sentences drift in and out of each other. Musical influences aresentences drift in and out of each other. Musical influences are
shared. Bethel cites ʻDebbie Harry, Pattie Smith. Leonardshared. Bethel cites ʻDebbie Harry, Pattie Smith. Leonard
Cohen, Morrissey. Velvet Undergroundʼ, at which PattersonCohen, Morrissey. Velvet Undergroundʼ, at which Patterson
echoes ʻVelvet Underground, the Smiths.ʼ When Bethel is ab-echoes ʻVelvet Underground, the Smiths.ʼ When Bethel is ab-
sent, Patterson speaks for her with certainty, before voicing hissent, Patterson speaks for her with certainty, before voicing his
own opinion: ʻI know that Adele would KILL to sing with Leonardown opinion: ʻI know that Adele would KILL to sing with Leonard
Cohen, thatʼs her Cohen, thatʼs her absolute hero. You know, weʼve been lucky,absolute hero. You know, weʼve been lucky,
a lot of things like that a lot of things like that weʼve done. I mean, we really wanted toweʼve done. I mean, we really wanted to
play with Morrissey, and we did. Weʼve played with the Stoogesplay with Morrissey, and we did. Weʼve played with the Stooges
and Nick Cave, a lot of our heroes weʼve kind of met and playedand Nick Cave, a lot of our heroes weʼve kind of met and played

with. One of my ambitions is to work with David Lynch; Iʼd lovewith. One of my ambitions is to work with David Lynch; Iʼd lovelove love to work with him. Iʼve told my publishers that as well,love love to work with him. Iʼve told my publishers that as well,
so that they can tell him. Iʼd do that for free, that would be justso that they can tell him. Iʼd do that for free, that would be just
like a dream for me.ʼ Sons and Daughters are reluctant to brandlike a dream for me.ʼ Sons and Daughters are reluctant to brand
themselves as a ̒Scottishʼ band, though they are label-mates ofthemselves as a ̒Scottishʼ band, though they are label-mates of
Franz Ferdinand and have thought of collaborating with them.Franz Ferdinand and have thought of collaborating with them.
ʻWe were going to do a thing with Franz initially, when FranzʻWe were going to do a thing with Franz initially, when Franz
and us first got signed. We were going to and us first got signed. We were going to do a split E.Pdo a split E.P., where., where
they would write us a song, and we would write them a song,they would write us a song, and we would write them a song,
and then weʼd record them, but it never happened.ʼ Thoughand then weʼd record them, but it never happened.ʼ Though
their Glasgow accents have caused a little bit of hassle in Eu-their Glasgow accents have caused a little bit of hassle in Eu-
rope, they reassure that ʻwe never wanted to sing in anythingrope, they reassure that ʻwe never wanted to sing in anything
but our own accents. Nowadays itʼs kind of fashionable to but our own accents. Nowadays itʼs kind of fashionable to singsing
in a regional accent, but at the time it really wasnʼt. I supposein a regional accent, but at the time it really wasnʼt. I suppose
coming from the Arab Strap thing, with Adel and Dave bothcoming from the Arab Strap thing, with Adel and Dave both
working in Arab Strap; it would have just been a working in Arab Strap; it would have just been a bit silly puttingbit silly putting
on anything else. We just wanted to be who we were and whereon anything else. We just wanted to be who we were and where
we were from.ʼwe were from.ʼ

Bethel in the daylight is much Bethel in the daylight is much quieter than her raucous onstagequieter than her raucous onstage
persona. All long eyelashes, sparkly clothes, with her name persona. All long eyelashes, sparkly clothes, with her name onon
a necklace around her neck, a necklace around her neck, she is almost shy, especially whenshe is almost shy, especially when
asked about her lyrics. ʻItʼs mainly outside influences, thingsasked about her lyrics. ʻItʼs mainly outside influences, things
that touch me in a personal way, I suppose. Cinema, poetry,that touch me in a personal way, I suppose. Cinema, poetry,
those sort of things that you observe, and take in, and makethose sort of things that you observe, and take in, and make
your own personal adaptation out of it, I guess.ʼ When pushedyour own personal adaptation out of it, I guess.ʼ When pushed
further, and asked about the themes of the new record- ʻThisfurther, and asked about the themes of the new record- ʻThis
Giftʼ, she opens up: ʻSpecifically because the last two recordsGiftʼ, she opens up: ʻSpecifically because the last two records
have been dysfunctional relationships, I wanted to get out ofhave been dysfunctional relationships, I wanted to get out of
writing about the same thing. It was more that I was searchingwriting about the same thing. It was more that I was searching
for specific themes, in things like cinema and books. You al-for specific themes, in things like cinema and books. You al-
ways want things to tie in, and I guess you always want a themeways want things to tie in, and I guess you always want a theme
for the record. But thereʼs always one thing that youʼre thinkingfor the record. But thereʼs always one thing that youʼre thinking
about, and in the case of ʻThis Giftʼ, I think the main thing wasabout, and in the case of ʻThis Giftʼ, I think the main thing was

escape from modern culture.ʼ Patterson adjoins- ʻA lot of theescape from modern culture.ʼ Patterson adjoins- ʻA lot of the
record deals with things like disdain for modern celebrity cul-record deals with things like disdain for modern celebrity cul-
ture, and worshipping of fucking idiots like Big Brother people.ture, and worshipping of fucking idiots like Big Brother people.
The obsession with celebrity, and people who want to be fa-The obsession with celebrity, and people who want to be fa-
mous for fameʼs sake, and mous for fameʼs sake, and make lots of money, and theyʼre notmake lots of money, and theyʼre not
talented. Theyʼre idiots. Itʼs a really vacant, empty thing. Fortalented. Theyʼre idiots. Itʼs a really vacant, empty thing. For
young women, especially, thereʼs a lack of people to look upyoung women, especially, thereʼs a lack of people to look up
to. Youʼve got Jordan, or Posh Spice. Itʼs not like people areto. Youʼve got Jordan, or Posh Spice. Itʼs not like people are
saying you can be an independent person. The quick way tosaying you can be an independent person. The quick way to
do it to just fuck some footballer. ʻThis Giftʼ is kind of an ironicdo it to just fuck some footballer. ʻThis Giftʼ is kind of an ironic
title for people who have no talent.ʼ Bethel bemoans the lack oftitle for people who have no talent.ʼ Bethel bemoans the lack of
attention given in the U.K to those whoattention given in the U.K to those who do do have talent, and donʼthave talent, and donʼt
buy into celebrity culture- ʻBright Eyes. Voice of a generation.buy into celebrity culture- ʻBright Eyes. Voice of a generation.
Hugely under-rated, especially in the U.K. Somebody whoʼsHugely under-rated, especially in the U.K. Somebody whoʼs
completely ignored. Itʼs insane, because we toured with him incompletely ignored. Itʼs insane, because we toured with him in
America, and he plays to 5 or 6 thousand people, and thenAmerica, and he plays to 5 or 6 thousand people, and then
comes here and plays to 500. At the most. Thatʼs not right. Icomes here and plays to 500. At the most. Thatʼs not right. I

donʼt think many bands these days have much to say, and Idonʼt think many bands these days have much to say, and I
think he does. I think heʼs ignored by the British press becausethink he does. I think heʼs ignored by the British press because
heʼs American.ʼ While Patterson- and Bethel- are adamant thatheʼs American.ʼ While Patterson- and Bethel- are adamant that
they donʼt want to be role models for anybody, Patterson is in-they donʼt want to be role models for anybody, Patterson is in-
censed at the lack of censed at the lack of worthy icons for the youth of worthy icons for the youth of todaytoday. ʻI just. ʻI just

wish there were more inspirational people to lwish there were more inspirational people to look up to. Grow-ook up to. Grow-
ing up you [Adele] had loads of female musicians, and sameing up you [Adele] had loads of female musicians, and same
with me. My little brother has a girlfriend whoʼs a teacher, andwith me. My little brother has a girlfriend whoʼs a teacher, and
she asked her class to she asked her class to write an essay about who they most ad-write an essay about who they most ad-
mired in the whole world. Ten years ago, at my school, youʼdmired in the whole world. Ten years ago, at my school, youʼd
have people writing about politicians, or great writers or have people writing about politicians, or great writers or artists.artists.
All the people in the class, every single girl, wrote about Jor-All the people in the class, every single girl, wrote about Jor-
dan.ʼdan.ʼ

While Bethel and Patterson are disdainful of modern pop cul-While Bethel and Patterson are disdainful of modern pop cul-
ture, they embrace pop music-, which is clear on the currentture, they embrace pop music-, which is clear on the current

record. Certain tracks, such as the record. Certain tracks, such as the Ronettes-esRonettes-esque call and que call and an-an-swers on ʻChainsʼ, and the persistent doo-wop backing vocalsswers on ʻChainsʼ, and the persistent doo-wop backing vocals
throughout the album, attest to their love of 60ʼs era Motown-throughout the album, attest to their love of 60ʼs era Motown-
ʻThe girl-group stuff is stuff that weʼve always ʻThe girl-group stuff is stuff that weʼve always loved, and weʼveloved, and weʼve
always thought that thereʼs so many different types of musicalways thought that thereʼs so many different types of music
that we love thatʼs never really been that obvious on the recordsthat we love thatʼs never really been that obvious on the records
weʼve made. So on this record, we wanted to make a popweʼve made. So on this record, we wanted to make a pop
record to reflect some of things, like soul, or Motown, or girl-record to reflect some of things, like soul, or Motown, or girl-
groups, that weʼd never shown beforeʼ. Their live shows are thegroups, that weʼd never shown beforeʼ. Their live shows are the
driving force of the band, and without a doubt are what pro-driving force of the band, and without a doubt are what pro-
pelled them to playing at pelled them to playing at the SXSW festival before even havingthe SXSW festival before even having
signed a record deal. Patterson struggles signed a record deal. Patterson struggles to communicate theirto communicate their
astonishment at the reaction they received- ʻWe were bowledastonishment at the reaction they received- ʻWe were bowled
over when we actually played, because we were pretty much anover when we actually played, because we were pretty much an
unknown band at that time, going out to Texas, of all places.unknown band at that time, going out to Texas, of all places.
We thought ʻweʼre lucky if anyone comesʼ, and it was absolutelyWe thought ʻweʼre lucky if anyone comesʼ, and it was absolutely
 jam-packed.  jam-packed. There There were were hundreds hundreds and and hundreds hundreds of of people.ʼpeople.ʼ
Bethel tries to emphasize the reception the American crowdsBethel tries to emphasize the reception the American crowds
gave them- ̒ we literally thought no gave them- ̒ we literally thought no one was going to come. one was going to come. WeWe
never even thought at the time. Our friend Blair- who directednever even thought at the time. Our friend Blair- who directed
most of our videos actually- came out to that show andmost of our videos actually- came out to that show and
recorded it. We saw footage of it about a year ago, and thereʼsrecorded it. We saw footage of it about a year ago, and thereʼs
actually hundreds of people there.ʼ There were problems, how-actually hundreds of people there.ʼ There were problems, how-
ever, in adapting ʻThis Giftʼ for the live shows- ʻThe previousever, in adapting ʻThis Giftʼ for the live shows- ʻThe previous
two records, it actually wasnʼt a problem at all, because wetwo records, it actually wasnʼt a problem at all, because we
pretty much recorded them the way pretty much recorded them the way we play them live. We did-we play them live. We did-
nʼt have a lot of time in nʼt have a lot of time in the studio to make them bigger, and dothe studio to make them bigger, and do
lots of overdubs and things like that, so what you hear on thelots of overdubs and things like that, so what you hear on the
record is pretty much what weʼd have done live at record is pretty much what weʼd have done live at that time. Forthat time. For
this record, the live this record, the live songs, particularly with the guitar, thereʼs asongs, particularly with the guitar, thereʼs a
lot of guitar stuff going on. Itʼs just not physically possible forlot of guitar stuff going on. Itʼs just not physically possible for
me to play all the stuff on the one guitar. Weʼve had to jiggerme to play all the stuff on the one guitar. Weʼve had to jigger
things about. Thatʼs just the way it is, a recordʼs a record andthings about. Thatʼs just the way it is, a recordʼs a record and
liveʼs live.ʼliveʼs live.ʼ

When asked if either of them would continue with a solo proj-When asked if either of them would continue with a solo proj-
ect after Sons and Daughters had run ect after Sons and Daughters had run its course, their answersits course, their answers
are famially cosy. Though Patterson would be willing to con-are famially cosy. Though Patterson would be willing to con-
tinue making music, he adds that ʻthereʼs something about thetinue making music, he adds that ʻthereʼs something about the
camaraderie of being in a little gang that I really enjoy. Fromcamaraderie of being in a little gang that I really enjoy. From
doing solo stuff myself, although itʼs cool because youʼre thedoing solo stuff myself, although itʼs cool because youʼre the
only one that has a say, thereʼs also that thing of if you play aonly one that has a say, thereʼs also that thing of if you play a
bad show, itʼs just about you- you canʼt blame it on the drum-bad show, itʼs just about you- you canʼt blame it on the drum-
mer.ʼ Bethel admits that ʻif I was going to do something solo,mer.ʼ Bethel admits that ʻif I was going to do something solo,
Iʼd want at least one person from Sons and Daughters, proba-Iʼd want at least one person from Sons and Daughters, proba-
bly Scott, to be in itʼ- bly Scott, to be in itʼ- leaving Patterson to sum up what theyʼveleaving Patterson to sum up what theyʼve
both been trying to say: ̒ Weʼve been together so both been trying to say: ̒ Weʼve been together so long now thatlong now that
you kind of you kind of form this E.S.Pform this E.S.P. where when youʼre . where when youʼre playing, withoutplaying, without
even looking, you know what the other personʼs going to do.even looking, you know what the other personʼs going to do.
We play together so easily. To get that with any other band, itWe play together so easily. To get that with any other band, it
would take years. I donʼt think I could be bothered to cultivatewould take years. I donʼt think I could be bothered to cultivate

that over years and years again.ʼthat over years and years again.ʼ

Sons & Daughters play Whelans on the 17th Sons & Daughters play Whelans on the 17th of Februaryof February..

Words: Ailbhe MaloneWords: Ailbhe Malone



  

2626

Band member and the man behind the greatest thing toBand member and the man behind the greatest thing to
come out of Brazil since Giselle! Adriano from CSS talks tocome out of Brazil since Giselle! Adriano from CSS talks to
Analogue.Analogue.

So 18 months on the road and over 5 concerts in IrelandSo 18 months on the road and over 5 concerts in Ireland
alone, you must be the alone, you must be the hardest working band today!hardest working band today!
Yeah our agency, since we have been through a lot of badYeah our agency, since we have been through a lot of bad
things made this little frame or things made this little frame or picture saying “Most Hard Work-picture saying “Most Hard Work-
ing Band Of the Year”. We played like a 180 ing Band Of the Year”. We played like a 180 shows last year!shows last year!

When you were leaving Brazil 18 months ago you were justWhen you were leaving Brazil 18 months ago you were justgetting big. You went back recently for the getting big. You went back recently for the first time sincefirst time since
and now youʼre huge. How was that?and now youʼre huge. How was that?
Itʼs weird as a lot of people didnʼt like us and then they wantedItʼs weird as a lot of people didnʼt like us and then they wanted
to interview us but we didnʼt do to interview us but we didnʼt do anything we didnʼt want to. Likeanything we didnʼt want to. Like
we didnʼt speak to Globo Television (Brazilʼs largest tv com-we didnʼt speak to Globo Television (Brazilʼs largest tv com-
pany). They wanted us to go on the pany). They wanted us to go on the like the David Letterman oflike the David Letterman of
Brazil and we said “no way weʼre not doing this”. We donʼt sellBrazil and we said “no way weʼre not doing this”. We donʼt sell
that much records there, we donʼt have that much records there, we donʼt have a record label there. Soa record label there. So
thereʼs no point in doing those things. We were wasting our timethereʼs no point in doing those things. We were wasting our time
rehearsing and recording and we didnʼt want to waste our timerehearsing and recording and we didnʼt want to waste our time
doing those things for people who didnʼt like us. Just becausedoing those things for people who didnʼt like us. Just because
we were famous in Europe and America. Itʼs really boring.we were famous in Europe and America. Itʼs really boring.

But you did a few shows But you did a few shows in Brazil when you got back. Howin Brazil when you got back. How
was that?was that?
YYeah we did. We were at eah we did. We were at a festival and 6000 a festival and 6000 people were therepeople were there
watching us, which was cool. We were on at the same time aswatching us, which was cool. We were on at the same time as
Lilly Allen and people left her to see us! That was emotional.Lilly Allen and people left her to see us! That was emotional.
For a moment I thought people were there to criticize us butFor a moment I thought people were there to criticize us but
they were all there singing and dancing. It was really they were all there singing and dancing. It was really beautiful.beautiful.

The first time I met you guys was when I was living inThe first time I met you guys was when I was living in
South America and you were on a bus, South America and you were on a bus, a normal bus froma normal bus from
Sao Paulo to Rio in November 2005. Then I see you lessSao Paulo to Rio in November 2005. Then I see you less
than two years supporting Gwen Stefani than two years supporting Gwen Stefani on her Europeanon her European
tour. That must have been weird, that quick rise, that tra-tour. That must have been weird, that quick rise, that tra-
jectory from local band to world tours.jectory from local band to world tours.

YYeah we played the eah we played the Wembley Arena 4 times! Like 12,000 peo-Wembley Arena 4 times! Like 12,000 peo-
ple each night! Ok theyʼre not there for us but to see Gwen Ste-ple each night! Ok theyʼre not there for us but to see Gwen Ste-
fani.fani.

But you must get people who go to those gigs to see GwenBut you must get people who go to those gigs to see Gwen
but come back to you and say “Wow, I didnʼt know youbut come back to you and say “Wow, I didnʼt know you
guys before and youʼre really good!guys before and youʼre really good!
Yeah! I never thought of the marketing aspect of touring butYeah! I never thought of the marketing aspect of touring but
when we do tours like that our sales increase tremendouslywhen we do tours like that our sales increase tremendously
after. Of course thereʼs a lot of people after. Of course thereʼs a lot of people who have never heard ofwho have never heard of
us. You know if we play in front of those 12,000 people and onlyus. You know if we play in front of those 12,000 people and only
10% of those like us and buy our record thatʼs 1200 people buy-10% of those like us and buy our record thatʼs 1200 people buy-
ing our record. So they are in HMV or Virgin and they see ouring our record. So they are in HMV or Virgin and they see our
record and go “Thatʼs the record and go “Thatʼs the band that opened for Gwen Stefani!”band that opened for Gwen Stefani!”
and they buy our record. Thatʼs really cool.and they buy our record. Thatʼs really cool.

How do you come about nabbing these big names to sup-How do you come about nabbing these big names to sup-
port? Is it a question of the record company coming toport? Is it a question of the record company coming to
you?you?

Nah, itʼs the agent. Itʼs Nah, itʼs the agent. Itʼs the people who schedule our the people who schedule our show. Likeshow. Like
Gwen Stefani is from Primary, our agent. Primary, they haveGwen Stefani is from Primary, our agent. Primary, they have
been really good to us. Our agent, heʼs brilliant.been really good to us. Our agent, heʼs brilliant.

YYouʼve supported over the past year or ouʼve supported over the past year or so Ladytron, Base-so Ladytron, Base-
ment Jaxx and Gwen Stefani. Which one was the best?ment Jaxx and Gwen Stefani. Which one was the best?
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Ladytron. We became really good friends with those guys. TheyLadytron. We became really good friends with those guys. They
are the sweetest people ever. Like Daniel from Ladytron, heare the sweetest people ever. Like Daniel from Ladytron, he
lives in Milan so everytime we go there we meet up. His wife islives in Milan so everytime we go there we meet up. His wife is
Brazillian. Sheʼs really nice and we really became close Brazillian. Sheʼs really nice and we really became close friends.friends.
Like Helen from Ladytron always goes to our gigs in London.Like Helen from Ladytron always goes to our gigs in London.
And Gwen, sheʼs really, really cool. She always went to ourAnd Gwen, sheʼs really, really cool. She always went to our
dressing room and she brought her kid Kingston and she is sodressing room and she brought her kid Kingston and she is so
down to earth. But sheʼs also kind of unapproachable as sheʼsdown to earth. But sheʼs also kind of unapproachable as sheʼs
a big star, you know. So we didnʼt get that close so I donʼt havea big star, you know. So we didnʼt get that close so I donʼt have
her email or her phone number so I canʼt ring her up and goher email or her phone number so I canʼt ring her up and go
“Hey Gwen, how are you!?”. B“Hey Gwen, how are you!?”. Basement Jaxx,asement Jaxx, we met them 3 orwe met them 3 or
4 times in the catering area at the gigs and they are really nice.4 times in the catering area at the gigs and they are really nice.

We had the most fun supporting Gwen. Basically we had aWe had the most fun supporting Gwen. Basically we had ashow and a day off, a show and a day off. Her show is alsoshow and a day off, a show and a day off. Her show is also
amazing. Watching that show every night it was amazing.amazing. Watching that show every night it was amazing.

So youʼre working on the second album. How is it So youʼre working on the second album. How is it differentdifferent
in sound from the first album?in sound from the first album?
I think itʼs gonna sound more like a live show. Itʼs going to beI think itʼs gonna sound more like a live show. Itʼs going to be
less electronic but still sound very pop. When we recorded theless electronic but still sound very pop. When we recorded the
first album we werenʼt a band. We didnʼt play that much and Ifirst album we werenʼt a band. We didnʼt play that much and I
didnʼt know what we would end up doing. I have been workingdidnʼt know what we would end up doing. I have been working
on this album since we started touring. I work on it on my com-on this album since we started touring. I work on it on my com-
puter touring and I am a workaholic so I puter touring and I am a workaholic so I am writing all the time.am writing all the time.
We already have 13, We already have 13, 14 songs so the album is 14 songs so the album is all done. all done. Man,Man,
at the beginning we didnʼt even have songs. We would haveat the beginning we didnʼt even have songs. We would have
maybe 4 songs and we would do one song twice and maybe 4 songs and we would do one song twice and move on.move on.
And everyone was so shocked we had the guts to do that. ButAnd everyone was so shocked we had the guts to do that. But
now the girls have gotten way better. I really trust them as now the girls have gotten way better. I really trust them as mu-mu-
sicians. I know I can make a bassline and Ira would pick it up.sicians. I know I can make a bassline and Ira would pick it up.
At the beginning they couldnʼt. But now we play every At the beginning they couldnʼt. But now we play every day andday and
weʼre practicing. I still write all weʼre practicing. I still write all the arrangements for the instru-the arrangements for the instru-
ments but now when weʼre playing theyʼd change somethingments but now when weʼre playing theyʼd change something
as maybe itʼs easier for them or they discover itʼs better. Al-as maybe itʼs easier for them or they discover itʼs better. Al-
though Iʼm not really happy as though Iʼm not really happy as we wonʼt be able to rehearse allwe wonʼt be able to rehearse all
the songs before we record and thatʼs something I really wantedthe songs before we record and thatʼs something I really wanted
to do. I wanted to go somewhere like a farm away from thingsto do. I wanted to go somewhere like a farm away from things
and play the songs for almost forever but itʼs not gonna happen.and play the songs for almost forever but itʼs not gonna happen.
It was funny we were thinking about songs in ways like how itIt was funny we were thinking about songs in ways like how it
would sound on the main stage would sound on the main stage of Glastonbury or we would goof Glastonbury or we would go
“letʼs make a break here so Lovefoxx “letʼs make a break here so Lovefoxx can jump into the crowd”can jump into the crowd”
and stuff.and stuff.

What goes on in Lovefoxxʼs head when she thinks ofWhat goes on in Lovefoxxʼs head when she thinks of
things like “Music is my hot hot sex”?things like “Music is my hot hot sex”?
Sheʼs really unique. I think sheʼs a Sheʼs really unique. I think sheʼs a little genius. Her first thing islittle genius. Her first thing is
not music. Itʼs drawing. Sheʼs an amazing illustrator. Sheʼs morenot music. Itʼs drawing. Sheʼs an amazing illustrator. Sheʼs more

graphical than musical. I think her lyric writing is very visual asgraphical than musical. I think her lyric writing is very visual as
she is so graphical. Sheʼs one of the best artists I have evershe is so graphical. Sheʼs one of the best artists I have ever
met.met.

So how did you two meet up?So how did you two meet up?
Itʼs all Iraʼs fault. I used to have another band called I LoveItʼs all Iraʼs fault. I used to have another band called I Love
Miami, which was the worst band. It wasnʼt a proper band . ItMiami, which was the worst band. It wasnʼt a proper band . It
was me with like 10 other girls and we would just go on stagewas me with like 10 other girls and we would just go on stage
and make loads of noise. Then Ira saw us play one time andand make loads of noise. Then Ira saw us play one time and
said “ I would love to be in a band like that” and she called mesaid “ I would love to be in a band like that” and she called me
and said “lets make a band” and I said ok. She invited the girls.and said “lets make a band” and I said ok. She invited the girls.
I never met Lovefoxx before the first rehearsal. She said weI never met Lovefoxx before the first rehearsal. She said we
met once when I was in my other band but I donʼt remember.met once when I was in my other band but I donʼt remember.

Did you get on well Did you get on well from the beginning?from the beginning?

YYeah! Ira was eah! Ira was thinking when starting the thinking when starting the band about who wouldband about who would

be the best people to party with so she thought it be the best people to party with so she thought it would be cool.would be cool.

With touring and the stress, do you With touring and the stress, do you still get on well?still get on well?

Yeah we do. I think itʼs because were a lot of people. I get alongYeah we do. I think itʼs because were a lot of people. I get along
very well with Ira. Yesterday we went for dinner and I livvery well with Ira. Yesterday we went for dinner and I live verye very

close to her in Sao Paulo. Lovefoxx hangs out with Luiza. Its notclose to her in Sao Paulo. Lovefoxx hangs out with Luiza. Its not
that we are jealous of each other and we have two gangs, itthat we are jealous of each other and we have two gangs, it
 just seems natural. just seems natural.

So what is it like as the only guy in the band?So what is it like as the only guy in the band?

I never really thought about it. Most of my other bands had girls.I never really thought about it. Most of my other bands had girls.
I was in one band with I was in one band with all guys. The difference when you haveall guys. The difference when you have
a band with girls is that people a band with girls is that people tend to treat you better. In Braziltend to treat you better. In Brazil
they would put you in a better hotel as they would think theythey would put you in a better hotel as they would think they
wouldnʼt put a girl in certain hotels.wouldnʼt put a girl in certain hotels.

Have the girls rubbed off on you? Have you developed anHave the girls rubbed off on you? Have you developed an

appreciation for good shoes and make up?appreciation for good shoes and make up?Ha, and astrology too! We speak a lot about astrology too. IHa, and astrology too! We speak a lot about astrology too. I
donʼt know how they do it but they guess the star signs of every-donʼt know how they do it but they guess the star signs of every-
one. They go “ Oh you are a Virgo” and I go “Yeah!” They areone. They go “ Oh you are a Virgo” and I go “Yeah!” They are
always right. And itʼs good. They always have creams like whenalways right. And itʼs good. They always have creams like when
my hands are so dry….my hands are so dry….

So what do you think of todayʼs fast moving world whereSo what do you think of todayʼs fast moving world where
people come and go and people come and go and more specifically bands form, gomore specifically bands form, go
global and break up in such a short space of time?global and break up in such a short space of time?

Since we get along so well and we had a lot of shit togetherSince we get along so well and we had a lot of shit together
and we didnʼt break up or fight I think that if we want we couldand we didnʼt break up or fight I think that if we want we could
be a band that could last 10-15 years. This idea of brief fa-be a band that could last 10-15 years. This idea of brief fa-
mousness is so new now. I think our fans are not those trendymousness is so new now. I think our fans are not those trendy
people looking for trendy bands. They lpeople looking for trendy bands. They like our music so if we getike our music so if we get
smaller or become less famous we would do well.smaller or become less famous we would do well.

Are you the beginning of something new, a wave of Are you the beginning of something new, a wave of Brazil-Brazil-
ian bands to come over here and make it big?ian bands to come over here and make it big?
Nah. There are a lot of bands that Nah. There are a lot of bands that suck. There are a lot of bandsuck. There are a lot of bandss
that sing in Portuguese. Bonde do Role kinda work cause theythat sing in Portuguese. Bonde do Role kinda work cause they
have this different funky kind of sound. But theyʼre not big inhave this different funky kind of sound. But theyʼre not big in
Brazil because their lyrics are so filthy. Like if you understoodBrazil because their lyrics are so filthy. Like if you understood
what they were saying you would freak.what they were saying you would freak.

What is it with Brazilians? You guys and Bonde doWhat is it with Brazilians? You guys and Bonde do
Role.You seem to be overtly sexual? And your lyrics areRole.You seem to be overtly sexual? And your lyrics are
too?too?
Well itʼs when we sing in English and its not our fiWell itʼs when we sing in English and its not our first language.rst language.
Like when Lovefoxx sings Art Bitch she would be ashamed toLike when Lovefoxx sings Art Bitch she would be ashamed to
sing it in Portuguese.sing it in Portuguese.

But why sing in English and But why sing in English and not Portuguese?not Portuguese?
Well because I was listening to bands singing in English. IʼveWell because I was listening to bands singing in English. Iʼve
been that way since I was in bands at 14 years or age. Iʼm a ter-been that way since I was in bands at 14 years or age. Iʼm a ter-

rible Portuguese writer. In English the words are rible Portuguese writer. In English the words are very small.very small.

And so youʼve been on the road almost 2 years non stop.And so youʼve been on the road almost 2 years non stop.
Are you going to take a break?Are you going to take a break?
No! All New YNo! All New Year we are recording ear we are recording the album and the album and then we arethen we are
back in March. Actually in January we are going to Australiaback in March. Actually in January we are going to Australia
from Brazil for three days, which from Brazil for three days, which from Brazil is awful. We havefrom Brazil is awful. We have
to go to Chile, then New Zealand and then Australia. Its gonnato go to Chile, then New Zealand and then Australia. Its gonna
be awful. Then we will be back. In February we have 2 or 3be awful. Then we will be back. In February we have 2 or 3
shows.shows.

And this year youʼre making the And this year youʼre making the big move to London. Arebig move to London. Are
you apprehensive about going to London?you apprehensive about going to London?

I donʼt think about it much. We stay so much there so donʼt thinkI donʼt think about it much. We stay so much there so donʼt think
about it. Once I have my own house Ill be fine. I hate hotels. Iʼmabout it. Once I have my own house Ill be fine. I hate hotels. Iʼm
paranoid to the point I travel with my own pillow! I keep think-paranoid to the point I travel with my own pillow! I keep think-

ing about who has drooled into that pillow. I was even thinkinging about who has drooled into that pillow. I was even thinking
about bringing my own sheets but I about bringing my own sheets but I thought that was too much!thought that was too much!

Words: Conor OʼNeillWords: Conor OʼNeill
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Neil Campesinos!, the guitarist in this yearʼs most hyped indie- Neil Campesinos!, the guitarist in this yearʼs most hyped indie- 
pop band, chats about their debut album, their all-ages shows pop band, chats about their debut album, their all-ages shows 
and the impending egomania.and the impending egomania.

A line inA line in We Exhale And Roll Our Eyes In UnisoWe Exhale And Roll Our Eyes In Unison n runs “fourruns “four
sweaty boys with guitars say nothing about my life”. Dosweaty boys with guitars say nothing about my life”. Do

you think Los Campesinos! provide a healthy alternativeyou think Los Campesinos! provide a healthy alternative

to that traditional British indie outfit?to that traditional British indie outfit?

I really hope so. When we first I really hope so. When we first started we were completely surestarted we were completely sure
that we didnʼt want to that we didnʼt want to be that standard lad-rock post-Libertines,be that standard lad-rock post-Libertines,
boring, stale...boring, stale...

The View!The View!

YYeah! There are bands like eah! There are bands like that coming out every that coming out every single week.single week.

We didnʼt know what we wanted to sound like, we only hadWe didnʼt know what we wanted to sound like, we only had
ideas of what we didnʼt want to sound like.ideas of what we didnʼt want to sound like.

You associate a lot more with North American You associate a lot more with North American acts. Are youacts. Are you

complete anglophobes? Are there any British bands orcomplete anglophobes? Are there any British bands or

scenes that do interest you?scenes that do interest you?

Oh yeah, thereʼs still lots of awesome British bands. On the tourOh yeah, thereʼs still lots of awesome British bands. On the tour
weʼre doing weʼre playing with Johnny Foreigner from Birming-weʼre doing weʼre playing with Johnny Foreigner from Birming-
ham, and 4 Or 5 Magicians, ham, and 4 Or 5 Magicians, which are bands that we all which are bands that we all know.know.
So weʼre not anglophobes at all. British bands that get pressSo weʼre not anglophobes at all. British bands that get press
attention arenʼt particularly good. And all our favourite bandsattention arenʼt particularly good. And all our favourite bands
are American are American anywayanyway..

Have you found your reception in NHave you found your reception in North America has beenorth America has been

more welcoming?more welcoming?

The North American reception has been quite surreal. TheyThe North American reception has been quite surreal. They
read the British press in a read the British press in a different waydifferent way. I canʼt fathom the fact. I canʼt fathom the fact
that we can go to gigs in America and play to people who arethat we can go to gigs in America and play to people who are
singing all the words along. I guess the internet has done sosinging all the words along. I guess the internet has done so
much for us. Itʼs really amazing.much for us. Itʼs really amazing.

YYouʼre signed to Arts and Crafts over there which ouʼre signed to Arts and Crafts over there which is fairlyis fairly

prestigious. You have a similar sound and ethos to otherprestigious. You have a similar sound and ethos to other

bands on that label. Did that bands on that label. Did that play a big part in play a big part in you choos-you choos-

ing to sign with them?ing to sign with them?

I think the A+C thing was down to a lot of bands on that label.I think the A+C thing was down to a lot of bands on that label.
We got to work with David Newfield whoʼs connected with Bro-We got to work with David Newfield whoʼs connected with Bro-
ken Social Scene. It all just came about without us looking forken Social Scene. It all just came about without us looking for
it. We never really considered getting on a record label in Amer-it. We never really considered getting on a record label in Amer-
ica. When the Wichita thing happened they were like “Weʼll getica. When the Wichita thing happened they were like “Weʼll get
someone to put it someone to put it out in North America too. How about Arts andout in North America too. How about Arts and
Crafts?”, those two Crafts?”, those two labels labels have a connection. So have a connection. So we were likewe were like
“Why the hell not!” It was very flattering. A year ago we were“Why the hell not!” It was very flattering. A year ago we were
huge fans of that label, and now theyʼre asking us huge fans of that label, and now theyʼre asking us to be part ofto be part of
their roster.their roster.

Have you met any of the bands you like off the label yet?Have you met any of the bands you like off the label yet?

YYeah! Several times. eah! Several times. I bumped into I bumped into Kevin Drew in Toronto at aKevin Drew in Toronto at a
gig. Well, he bumped into me, I didnʼt even notice him at first!gig. Well, he bumped into me, I didnʼt even notice him at first!
Weʼve met them all now, theyʼre all Weʼve met them all now, theyʼre all really nice. David Newfieldreally nice. David Newfield
especially so.especially so.

Do you think heʼs made Do you think heʼs made a contribution to your sound?a contribution to your sound?

Yeah without a doubt! Heʼs such more musically advanced thanYeah without a doubt! Heʼs such more musically advanced than
us in so many ways. Heʼs older than us, heʼs got more experi-us in so many ways. Heʼs older than us, heʼs got more experi-
ence. He has ideas that weʼve never even thought of, and thisence. He has ideas that weʼve never even thought of, and this
vast array of vast array of instruments, mics,instruments, mics, compressors, everything. compressors, everything. HeʼsHeʼs
exactlyexactly... ... a mad scientist, but heʼd be like “Letʼs ta mad scientist, but heʼd be like “Letʼs try this throughry this through
a 1940s vintage amp.” And it a 1940s vintage amp.” And it would work.would work.

A lot of your influences, like Pavement, are distinctly lo-fi,A lot of your influences, like Pavement, are distinctly lo-fi,

but the Los Campesinos! sound is quite clean. Was thatbut the Los Campesinos! sound is quite clean. Was that
conscious?conscious?

We didnʼt necessarily want to go for a We didnʼt necessarily want to go for a clean record, but some-clean record, but some-
where in between... I donʼt think we could have gotten awaywhere in between... I donʼt think we could have gotten away



  

with releasing a lo-fi record, although it would have been amaz-with releasing a lo-fi record, although it would have been amaz-
ing. I donʼt think itʼs a super-clean mix, but I guess it is essen-ing. I donʼt think itʼs a super-clean mix, but I guess it is essen-
tially a pop record. I think our first record almost has to be atially a pop record. I think our first record almost has to be a
pop record. Itʼs meant to be fun. Not mainstream pop, thatpop record. Itʼs meant to be fun. Not mainstream pop, that
American type of indie pop.American type of indie pop.

Is Los Campesinos! the dayjob now?Is Los Campesinos! the dayjob now?
YYeah. We just graduated eah. We just graduated in June. To be able to walk in June. To be able to walk out of uni-out of uni-
versity straight into this is a bit ridiculous.versity straight into this is a bit ridiculous.
..
I know itʼs a bit I know itʼs a bit into the future, but do you think youʼll be ainto the future, but do you think youʼll be a

quick-fire releaser of albums, or will you take your timequick-fire releaser of albums, or will you take your timeover them? You havenʼt been together that long, and over them? You havenʼt been together that long, and youryour
first album is already finished.first album is already finished.

Well,Well, Hold On NoHold On Now, Yw, Youngsteroungster comes out in February, and weʼllcomes out in February, and weʼll
pretty much tour this year out. The longer you drag it out, thepretty much tour this year out. The longer you drag it out, the
longer you get to be in longer you get to be in a band for, so I think weʼll take our time!a band for, so I think weʼll take our time!

Milk it for all itʼs worth! ReleaseMilk it for all itʼs worth! Release You! Me! Dancing! You! Me! Dancing! fourfour
times!times!
No! No! That is a no-no. Itʼs so frustrating when bands re-re-No! No! That is a no-no. Itʼs so frustrating when bands re-re-
lease their songs... If youʼve not made lease their songs... If youʼve not made it by nowit by now,, stop trying! Ifstop trying! If
that first single you released three years ago isnʼt popular that first single you released three years ago isnʼt popular now,now,
itʼs not going to get popular. Just go away and quit! If youʼre notitʼs not going to get popular. Just go away and quit! If youʼre not
in a band where you want to release material because it ex-in a band where you want to release material because it ex-
cites you, why are you in one? Just to get famous.cites you, why are you in one? Just to get famous.

Most of your gigs on the Most of your gigs on the upcoming tour are all ages gigs,upcoming tour are all ages gigs,
is it a fight with venues to allow this?is it a fight with venues to allow this?
It has been, some venues make a big deal of it. I donʼt knowIt has been, some venues make a big deal of it. I donʼt know
why, Iʼve been to plenty of gigs where itʼs not over 18s. Somewhy, Iʼve been to plenty of gigs where itʼs not over 18s. Some
people just donʼt like it. Gareth (singer and lyricist) is quite ac-people just donʼt like it. Gareth (singer and lyricist) is quite ac-
tive in getting our gigs all ages. I like it, it tive in getting our gigs all ages. I like it, it makes the crowd moremakes the crowd more
exciting. When I was 14 or 15 at a gig Iʼd go mental, whereasexciting. When I was 14 or 15 at a gig Iʼd go mental, whereas
if I go to a gig now Iʼll probably just stand there, move my headif I go to a gig now Iʼll probably just stand there, move my head
and say “Yeah, this is good”.and say “Yeah, this is good”.

Have you noticed at your gigs whether people are like that?Have you noticed at your gigs whether people are like that?
Static, with some head-nodding thrown in, or have youStatic, with some head-nodding thrown in, or have you
been getting a more excitable reaction?been getting a more excitable reaction?
Actually, really amazinglyActually, really amazingly, weʼve been getting , weʼve been getting really excited re-really excited re-
actions. During our UK tour we had stage actions. During our UK tour we had stage invasions. Generallyinvasions. Generally
we do get an exciting crowd. We find it weird, because when wewe do get an exciting crowd. We find it weird, because when we
go to gigs weʼre not like that. Weʼll just enjoy the go to gigs weʼre not like that. Weʼll just enjoy the music and notmusic and not
go mental. Maybe they actually HATE the music, thatʼs whygo mental. Maybe they actually HATE the music, thatʼs why

theyʻre going mental.theyʻre going mental.

Thatʼs a fucked up way to look at it! Last time you playedThatʼs a fucked up way to look at it! Last time you played
some of the band seemed quite nervous. I some of the band seemed quite nervous. I suppose it wassuppose it was
the first time youʼd been on tour. Do you think next timethe first time youʼd been on tour. Do you think next time
youʼll be more comfortable on stage?youʼll be more comfortable on stage?

Yeah I hope so anyway. That was pretty much one of the firstYeah I hope so anyway. That was pretty much one of the first
gigs of a big gigs of a big tour. Weʼll be much more comfortable now. Weʼvetour. Weʼll be much more comfortable now. Weʼve
much more songs to play. Weʼve not even started learning themmuch more songs to play. Weʼve not even started learning them
yet. Theyʼre songs we played for the album but havenʼt actuallyyet. Theyʼre songs we played for the album but havenʼt actually
played live on the album yet, as a band proper. When weplayed live on the album yet, as a band proper. When we
recorded the album we didnʼt really recorded the album we didnʼt really play the songs together, asplay the songs together, as
a band. Weʼll see what happens in a a band. Weʼll see what happens in a few weeks, how that goes.few weeks, how that goes.
When we realize we probably should have started practicingWhen we realize we probably should have started practicing
about two weeks ago. I think weʼll still be nervous, if a little bitabout two weeks ago. I think weʼll still be nervous, if a little bit
more confident. But still nervous, and still excited.more confident. But still nervous, and still excited.

Is Los Campesinos! a democracy?Is Los Campesinos! a democracy?
YYeah, I guess it is. eah, I guess it is. Everyone has differences at times, but mostEveryone has differences at times, but most
of the time itʼs all positive. of the time itʼs all positive. We do try and always agree on, sayWe do try and always agree on, say
support acts, and tracklisting and album names. Gareth writessupport acts, and tracklisting and album names. Gareth writes

all the lyrics, Tom writes a lot of the lead lines and hooks, andall the lyrics, Tom writes a lot of the lead lines and hooks, and
weʼll all structure and arrange it and add our own parts into it.weʼll all structure and arrange it and add our own parts into it.
Speaking of tracklistings, you leftSpeaking of tracklistings, you left International International TweexcoTweexcore re 
Underground Underground ,, It Started With A Mixx,It Started With A Mixx, andand We Throw Par- We Throw Par- 
ties! You Throw Knives!ties! You Throw Knives! off the album. Did you want anoff the album. Did you want an
album of mainly new material or were you just bored of thealbum of mainly new material or were you just bored of the
older songs?older songs?

We just really wanted to get a mix We just really wanted to get a mix of newer material and mate-of newer material and mate-
rial that had been released, and then songs people new any-rial that had been released, and then songs people new any-
way. So we leftway. So we left International Tweexcore Underground International Tweexcore Underground off theoff the
album because it didnʼt fit in terms of the mix of the album andalbum because it didnʼt fit in terms of the mix of the album and

sonically... also we just liked the idea of a standalone conceptsonically... also we just liked the idea of a standalone conceptsingle. We leftsingle. We left It Started With A Mixx It Started With A Mixx off because itʼs an oldoff because itʼs an old
song, and weʼve played it for a long time. song, and weʼve played it for a long time. Perhaps it wouldnʼt fitPerhaps it wouldnʼt fit
on the album. And the same goes foron the album. And the same goes for We Throw Parties!.We Throw Parties!. WeWe
still really like it, weʼll still play it live, but it was time to move on.still really like it, weʼll still play it live, but it was time to move on.
I think we made the right choice.I think we made the right choice.

How easily did the songs come together for the album, itHow easily did the songs come together for the album, it
doesnʼt seem like you had a lot of time to make it?doesnʼt seem like you had a lot of time to make it?
I guess a lot of them, even the new ones had already been to-I guess a lot of them, even the new ones had already been to-
tally written, practised and demoed. We had more songs thattally written, practised and demoed. We had more songs that
we didnʼt pick to go on the album. It didnʼt feel particularlywe didnʼt pick to go on the album. It didnʼt feel particularly
stressful at the time, stressful at the time, even though we didnʼt even though we didnʼt have a lot of time.have a lot of time.
We approached it quite sensibly. We knew how much we hadWe approached it quite sensibly. We knew how much we had
to get done, so we focused and to get done, so we focused and did it. Also, we were staying indid it. Also, we were staying in
a town where there was nothing at all to do, it was very dull,a town where there was nothing at all to do, it was very dull,
which meant we didnʼt get distracted at all.which meant we didnʼt get distracted at all.

It is a “big” album, are you ready for the inevitable back-It is a “big” album, are you ready for the inevitable back-
lash against it? The band gets so much positive press, dolash against it? The band gets so much positive press, do
you think itʼll be difficult when negative comments start ap-you think itʼll be difficult when negative comments start ap-
pearing?pearing?
ProbablyProbably. But so what? . But so what? However it balances out, However it balances out, it doesnʼt re-it doesnʼt re-
ally matter anyway. Weʼll do what we want to do. It all dependsally matter anyway. Weʼll do what we want to do. It all depends
on how seriously you take yourself, and how seriously you takeon how seriously you take yourself, and how seriously you take
other peopleʼs comments, and one thing we really donʼt want toother peopleʼs comments, and one thing we really donʼt want to
do is take ourselves too do is take ourselves too seriouslyseriously. Weʼre well aware this bubble. Weʼre well aware this bubble
could break, in a yearʼs time people might not give a shit aboutcould break, in a yearʼs time people might not give a shit about
us, and if thatʼs the case us, and if thatʼs the case itʼll be sad. But weʼve had this itʼll be sad. But weʼve had this oppor-oppor-
tunity, and none of us ever expected to do this, none of ustunity, and none of us ever expected to do this, none of us
aimed to do this. Every day on tour, I know it sounds reallyaimed to do this. Every day on tour, I know it sounds really
cheesy, but every day is exciting.cheesy, but every day is exciting.

Youʼve been getting an awful lot of press for a young band,Youʼve been getting an awful lot of press for a young band,
howʼve you been dealing with it?howʼve you been dealing with it?

Just not thinking about it too Just not thinking about it too much, not taking it too seriously...much, not taking it too seriously...
When you see yourself in magazines you like, say Pitchfork orWhen you see yourself in magazines you like, say Pitchfork or
Plan B thatʼs cool. If people ask to do an interview with us itʼsPlan B thatʼs cool. If people ask to do an interview with us itʼs
really flattering that somebody cares that much, whether itʼs na-really flattering that somebody cares that much, whether itʼs na-
tional press, university press, or fanzines. Itʼs so surreal thattional press, university press, or fanzines. Itʼs so surreal that
people care at all what we have to say.people care at all what we have to say.

Do you think the ego will come eventually?Do you think the ego will come eventually?
Oh yeah, hopefully. Weʼre practising it now... Not really, though,Oh yeah, hopefully. Weʼre practising it now... Not really, though,
we never meant for this to happen, and we never meant for this to happen, and it wouldnʼt be fair to getit wouldnʼt be fair to get
too carried away with it.too carried away with it.

The Next Big Thing play their secondThe Next Big Thing play their second
Dublin gig in the Village on Dublin gig in the Village on the 11the 11thth ofof

February. Debut albumFebruary. Debut album Hold On Now,Hold On Now,
YoungsterYoungster is released a week later onis released a week later on
Wichita.Wichita.

Words: Daniel GrayWords: Daniel Gray



  

 Final    Final    Fantasy Fantasy



  

3131

Analogue got a chanAnalogue got a chance to speak to Owen Pallett bce to speak to Owen Pallett better etter be-be-
fore he took to the stage to support Girl fore he took to the stage to support Girl TTalk at the Foggyalk at the Foggy
Notions Christmas Party in Whelans. Sitting around inNotions Christmas Party in Whelans. Sitting around in
Whelans mini boardroom come makeshift green room,Whelans mini boardroom come makeshift green room,
Owen chats openly about "doing new things with technol-Owen chats openly about "doing new things with technol-
ogy", why comparisons to other musicians donʼt botherogy", why comparisons to other musicians donʼt bother
him and how he unexpectedly came to score the stringshim and how he unexpectedly came to score the strings
for Alex Turner's new album.for Alex Turner's new album.

A: Your show at Vicar Street on Tuesday went pretty well,A: Your show at Vicar Street on Tuesday went pretty well,
you tried out a quadraphonic sound set up. you tried out a quadraphonic sound set up. When did youWhen did you
start experimenting with that and how do you think itʼsstart experimenting with that and how do you think itʼs

going so far?going so far?

FF: Well literally about two weeks ago, I was originally justFF: Well literally about two weeks ago, I was originally just
going to do that and have that something in the distant futuregoing to do that and have that something in the distant future
but just because this was a hilarious one off gig, I was just likebut just because this was a hilarious one off gig, I was just like
whatever Iʼll do it! Iʼll try and make it, like I mean itʼs not evenwhatever Iʼll do it! Iʼll try and make it, like I mean itʼs not even
technically quadraphonic but rather itʼs just like doing a loopingtechnically quadraphonic but rather itʼs just like doing a looping
show thatʼs more than stereo is, or even more than mono is.show thatʼs more than stereo is, or even more than mono is.
Itʼs really really difficult and requires some extra programmingItʼs really really difficult and requires some extra programming
and concentration and stuff like that. Itʼs also my way of tryingand concentration and stuff like that. Itʼs also my way of trying
to stay ahead the curve, you know.to stay ahead the curve, you know.

YoYou havenʼt used laptops in u havenʼt used laptops in the past, have you?the past, have you?
No I never have and I always think there is a stigma to havingNo I never have and I always think there is a stigma to having
one on stage.one on stage.
I think at this point I think people are pretty familiar with the setI think at this point I think people are pretty familiar with the set
up and understand that itʼs a live show and that thereʼs no pre-up and understand that itʼs a live show and that thereʼs no pre-
recorded stuff going on. I think itʼs safe that I can recorded stuff going on. I think itʼs safe that I can have a laptophave a laptop
on stage and plus the amount of stuff I can do now is crazy, Ion stage and plus the amount of stuff I can do now is crazy, I
get so excited that Iʼve actually started to dream about it. Itʼsget so excited that Iʼve actually started to dream about it. Itʼs
opened up this whole new world, Iʼm a little bit embarrassedopened up this whole new world, Iʼm a little bit embarrassed
about the nerdiness of it, reading about Stephen OʼMalley fromabout the nerdiness of it, reading about Stephen OʼMalley from
Sunn and reading interviews where heʼs talking about Sunn and reading interviews where heʼs talking about ampsamps
and Iʼve been getting really excited. Iʼm like ʻohh Iʼm going toand Iʼve been getting really excited. Iʼm like ʻohh Iʼm going to
play with ampsʼ. I donʼt have a huge savings account so I canʼtplay with ampsʼ. I donʼt have a huge savings account so I canʼt
really afford to go out and get a huge rack of amps but would-really afford to go out and get a huge rack of amps but would-
nʼt that be exciting to just surround the audience with big amps,nʼt that be exciting to just surround the audience with big amps,
 just a wall of sound. That would be so cool but weʼll see… just a wall of sound. That would be so cool but weʼll see…

So itʼs still in the experimental stage at the moment.So itʼs still in the experimental stage at the moment.
YYeah I really needed to chaneah I really needed to change something from my mono set ge something from my mono set upup
because all the new songs Iʼve been writing have because all the new songs Iʼve been writing have been gettingbeen getting
a little more complicated sonically and a little more complicated sonically and when youʼre doing monowhen youʼre doing mono
looping, the amount of sounds I have at my disposal are verylooping, the amount of sounds I have at my disposal are very
limited but now itʼs really cool, Iʼm using Mac Msp to do all sortslimited but now itʼs really cool, Iʼm using Mac Msp to do all sorts

of crazy things where I can have the violins go in circles andof crazy things where I can have the violins go in circles and
carosels around the audience and stuff so Iʼm really excitedcarosels around the audience and stuff so Iʼm really excited
around when I can get it perfected.around when I can get it perfected.

Was that the first gig where you played Was that the first gig where you played like that?like that?
I did one before that was a total disaster but because I did one before that was a total disaster but because my com-my com-
puter didnʼt crash I decided Iʼd do this one. Even this puter didnʼt crash I decided Iʼd do this one. Even this one I kindone I kind
of thought was a bit of a failure, I played every song badly. Myof thought was a bit of a failure, I played every song badly. My
singing was so happening and I was really concerned aboutsinging was so happening and I was really concerned about
playing it all correctly but it was the same thing when I justplaying it all correctly but it was the same thing when I just
started off and I was doing mono looping.started off and I was doing mono looping.

I wouldnʼt say it was a bad I wouldnʼt say it was a bad show at all but it seemed like itshow at all but it seemed like it
was a little bit different to what you was a little bit different to what you played at Electric Pic-played at Electric Pic-
nic and a lot of people who were there on Tuesday nightnic and a lot of people who were there on Tuesday night
would have been at would have been at your Electric Picnic show and for themyour Electric Picnic show and for them
it was a totally different experience because you didnʼt playit was a totally different experience because you didnʼt play

all the same songs.all the same songs.

Well the Electric Picnic set was really…I tried to make it veryWell the Electric Picnic set was really…I tried to make it very
like “letʼs have fun at the like “letʼs have fun at the festival” and this one was actually kindfestival” and this one was actually kind
of like “I am doing new things with technology!”of like “I am doing new things with technology!”

Because really I looked into it and thereʼs nobody else doingBecause really I looked into it and thereʼs nobody else doing
this, isnʼt that exciting? Because when I this, isnʼt that exciting? Because when I first started off peoplefirst started off people
were like “Oh Yeah, Andrwere like “Oh Yeah, Andrew Bird blah ew Bird blah blah blah” and blah blah” and now younow you
know…know…

Loreana: No donʼt say that!Loreana: No donʼt say that!
I didnʼt say it.I didnʼt say it.

Loreana: I mean in your favour.Loreana: I mean in your favour.

No I think itʼs really disrespectful to both me and him. He doesNo I think itʼs really disrespectful to both me and him. He does
this amazing thing.this amazing thing.

Gareth: YGareth: Youʼre both great in your own unique ouʼre both great in your own unique ways…ways…

Ahh thatʼs nice. Well weʼve decided that weʼre going to fight toAhh thatʼs nice. Well weʼve decided that weʼre going to fight to
the death and I will emerge triumphant and then nobody willthe death and I will emerge triumphant and then nobody will
ever listen to Andrew Bird again.ever listen to Andrew Bird again.

Loreana: Or join forces, Final Bird.Loreana: Or join forces, Final Bird.

Final Bird! Ha. Actually we were talking at a Latitude Festival Final Bird! Ha. Actually we were talking at a Latitude Festival inin
Ipswich because he heard this cover I did of his song, I did aIpswich because he heard this cover I did of his song, I did a
cover of, actually it was three of his songs, that I smashed to-cover of, actually it was three of his songs, that I smashed to-
gether into one song and gether into one song and I was looping parts from different An-I was looping parts from different An-
drew Bird songs all on top of each other while Cadencedrew Bird songs all on top of each other while Cadence
Weapon did his Shark Song which has “that means stop bitingWeapon did his Shark Song which has “that means stop biting
my shit” over and over again in the song. I was like this is hi-my shit” over and over again in the song. I was like this is hi-
larious! And he when he heard it was like really confused solarious! And he when he heard it was like really confused so
we had a conversation about it but was ok, he like “I thought itwe had a conversation about it but was ok, he like “I thought it
was nice”. I was like was nice”. I was like you know when youʼre compared to some-you know when youʼre compared to some-
body all the time itʼs best to just look body all the time itʼs best to just look them like right in the eyesthem like right in the eyes
and be like, fuck you.and be like, fuck you.

Bren: It doesnʼt happen to a lot of people, if theyʼre com-Bren: It doesnʼt happen to a lot of people, if theyʼre com-
pared itʼs always like the journalist doing it pared itʼs always like the journalist doing it and itʼs proba-and itʼs proba-
bly fairly rare that they actually come head to head.bly fairly rare that they actually come head to head.

No dude, I donʼt feel bad about it because I see what happensNo dude, I donʼt feel bad about it because I see what happens
to any female musicians, because itʼs impossible for female mu-to any female musicians, because itʼs impossible for female mu-
sicians to be considered original. Either female musicianssicians to be considered original. Either female musicians
sound like Cat Power or Jonnie Mitchell or theyʼre consideredsound like Cat Power or Jonnie Mitchell or theyʼre considered
crazy, like these crazy bitches. Iʼm serious, like you crazy, like these crazy bitches. Iʼm serious, like you read aboutread about
any sort of female musician who is doing anything even re-any sort of female musician who is doing anything even re-
motely weird and itʼs always just like “Oh Sheʼsmotely weird and itʼs always just like “Oh Sheʼs crazy crazy ”. Even”. Even
Joanna Newsom until She was like “fuck you Iʼm going to get allJoanna Newsom until She was like “fuck you Iʼm going to get all
these men to help me make this record and thereʼs nothing youthese men to help me make this record and thereʼs nothing you

can say about it” and granted everyone loves Joanna Newsomcan say about it” and granted everyone loves Joanna Newsom
now but up until She made that record people were just likenow but up until She made that record people were just like
“She sings crazy, your music is about weird things” you know“She sings crazy, your music is about weird things” you know
what I mean? Scout Niblett is still at that point where peoplewhat I mean? Scout Niblett is still at that point where people
are just like “She sounds like Cat Power, itʼs Cat Power”. Itare just like “She sounds like Cat Power, itʼs Cat Power”. It
sounds nothing fucking at all like Cat Power, it sounds like Blacksounds nothing fucking at all like Cat Power, it sounds like Black
Sabbeth, her music sounds like Black Sabbeth. If you put onSabbeth, her music sounds like Black Sabbeth. If you put on
Black Sabbeth and put on Kidnap by Black Sabbeth and put on Kidnap by Neptune, youʼre listeningNeptune, youʼre listening
to the same record. I donʼt feel so bad about getting comparedto the same record. I donʼt feel so bad about getting compared
because I feel that women have it so much harder than anybecause I feel that women have it so much harder than any
man does.man does.

Youʼre past the whole, well not stigma but like that guy whoYouʼre past the whole, well not stigma but like that guy who
recorded with Arcade Fire and now I donʼt know how oftenrecorded with Arcade Fire and now I donʼt know how often
you get that any more.you get that any more.

Em I donʼt know, yeah itʼll just be replaced by something else.Em I donʼt know, yeah itʼll just be replaced by something else.

Somebody will get wind of my massive child pornography andSomebody will get wind of my massive child pornography and
then Iʼll be that guy who was arrested for all that then Iʼll be that guy who was arrested for all that stuff he has onstuff he has on
his computer.his computer.

I donʼt have any I donʼt have any child pornography.child pornography.
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No I doubt you do.No I doubt you do.

Iʼm sure thereʼll be something.Iʼm sure thereʼll be something.

So next week youʼre So next week youʼre scheduled to record with Alex Turnerscheduled to record with Alex Turner
of the Arctic Monkeys on a side project of of the Arctic Monkeys on a side project of his, how did youhis, how did you
get involved in that?get involved in that?

Itʼs pretty confusing actually, Iʼm not sure how it happened. IItʼs pretty confusing actually, Iʼm not sure how it happened. I
think they contacted Nico Muhly who is the guy who arrangesthink they contacted Nico Muhly who is the guy who arranges
for Bjork and he did the best Bonnie Prince Billy record ever,for Bjork and he did the best Bonnie Prince Billy record ever,

Letting Go. He did all the strings on that and heʼs doing the Letting Go. He did all the strings on that and heʼs doing the newnew
Anthony record and stuff and Sam Amadan and every otherAnthony record and stuff and Sam Amadan and every other
record, itʼs going to be amazing. Anyway I think they contactedrecord, itʼs going to be amazing. Anyway I think they contacted
Nico, I donʼt know how and he has started passing stuff off inNico, I donʼt know how and he has started passing stuff off in
my directionmy direction because we because we became friends became friends earlier this earlier this year. year. WeWe
both have ears for different things like I could never do a Bon-both have ears for different things like I could never do a Bon-
nie Prince Billie record because Iʼd just be so precious about it,nie Prince Billie record because Iʼd just be so precious about it,
every second Iʼd be like “no no no no!” you know what I mean,every second Iʼd be like “no no no no!” you know what I mean,
whereas Nico is just like “whatever, here it goes”. With Alexwhereas Nico is just like “whatever, here it goes”. With Alex
Turner I feel more relaxed, Iʼm like “Yeah!” so you know. NotTurner I feel more relaxed, Iʼm like “Yeah!” so you know. Not
that I donʼt connect with Alexʼs music, itʼs just I feel a little morethat I donʼt connect with Alexʼs music, itʼs just I feel a little more
relaxed about it.relaxed about it.

It just seems like you would move in different kinds of cir-It just seems like you would move in different kinds of cir-
cle, itʼs strange that you would come together on some-cle, itʼs strange that you would come together on some-
thing like this.thing like this.

I donʼt know, you think so?I donʼt know, you think so?

Well your fans would be different to Artic Monkey fans.Well your fans would be different to Artic Monkey fans.

Itʼs kind of funny because Iʼll be talking to…you know Iʼm friendsItʼs kind of funny because Iʼll be talking to…you know Iʼm friends

with like a few really famous British musicians like Keli fromwith like a few really famous British musicians like Keli from
Bloc Party and Patrick Wolf and when I started working withBloc Party and Patrick Wolf and when I started working with
Alex, they were so surprised and even a little starstruck by theAlex, they were so surprised and even a little starstruck by the
whole thing because I feel like Alex Turner moves in differentwhole thing because I feel like Alex Turner moves in different
circles to the entire British music scene. Because heʼs not com-circles to the entire British music scene. Because heʼs not com-
fortable with being fortable with being a star, he is actua star, he is actually some dude who he justally some dude who he just
like “I play in a band with my mates”. You know what I mean?like “I play in a band with my mates”. You know what I mean?

YYou come across a lot like that, ou come across a lot like that, except that you donʼt haveexcept that you donʼt have
a band behind you. Youʼre very much like this is a band behind you. Youʼre very much like this is what I do.what I do.

Like unromantic?Like unromantic?

No, I mean that youʼre not like searching for fame, you justNo, I mean that youʼre not like searching for fame, you just
seem like you do something that youʼre passionate aboutseem like you do something that youʼre passionate about
and not in a and not in a way thatʼs aiming to be way thatʼs aiming to be a star.a star.

I think everybody does stuff the exact I think everybody does stuff the exact same way. I feel as if dif-same way. I feel as if dif-
ferent people have, everyone whoʼs making music have like aferent people have, everyone whoʼs making music have like a
different level of ability and a different background and every-different level of ability and a different background and every-
one has like different levels of substances that they abuse andone has like different levels of substances that they abuse and
different diets and stuff like that. But other than that, everyonedifferent diets and stuff like that. But other than that, everyone
 just  just wants wants to to make make records records that that everyone everyone is is going going to to love,love,
everyone just wants like everyone in the critical and public com-everyone just wants like everyone in the critical and public com-
munity to love them for the rest of their lives and proclaim thatmunity to love them for the rest of their lives and proclaim that
theyʼre geniuses. So I donʼt think itʼs that different.theyʼre geniuses. So I donʼt think itʼs that different.

Are you going to be writing any of Are you going to be writing any of the songs on this albumthe songs on this album
or just scoring strings to accompany it?or just scoring strings to accompany it?

For Alexʼs record, no I didnʼt write anything. In fact they cameFor Alexʼs record, no I didnʼt write anything. In fact they came
to me with pretty specific things of what they wanted me to doto me with pretty specific things of what they wanted me to do
so I just tried to flesh them all out. I have no idea how this isso I just tried to flesh them all out. I have no idea how this is
going to sound. Iʼm so excited about it, I was tapped to score agoing to sound. Iʼm so excited about it, I was tapped to score a
song on this last Spoon record, the Ga Ga Ga one and so Isong on this last Spoon record, the Ga Ga Ga one and so I
worked on it. It actually took me a long time to work on it be-worked on it. It actually took me a long time to work on it be-
cause Brit was like really precious about what he wanted oncause Brit was like really precious about what he wanted on
the song and I did a lot of research and I just spent like a the song and I did a lot of research and I just spent like a weekweek
listening to all these songs off records that he liked and I waslistening to all these songs off records that he liked and I was
listening to all the Spoon material. I did so much research for itlistening to all the Spoon material. I did so much research for it
and then I sat down and wrote it and and then I sat down and wrote it and it took me an entire monthit took me an entire month
to do an arrangement for one song which is like insane, Iʼveto do an arrangement for one song which is like insane, Iʼve
ever put so much time into anything in my life and I sent it to himever put so much time into anything in my life and I sent it to him
and he like “Nah I donʼt like it” and so that was that.and he like “Nah I donʼt like it” and so that was that.

Loreana: Are you for real?Loreana: Are you for real?

YYeah so he eah so he didnʼt use it.didnʼt use it.

Loreana: Which song?Loreana: Which song?

Itʼs the very last song called ʻBlack like meʼ and he ended upItʼs the very last song called ʻBlack like meʼ and he ended up
writing his own arrangement which was very very simple. Iwriting his own arrangement which was very very simple. I
thought my arrangement was pretty good but what he endedthought my arrangement was pretty good but what he ended
up using, his arrangement was far more suitable in the contextup using, his arrangement was far more suitable in the context
of the entire record which I hadnʼt heard so obviously Brit Danielof the entire record which I hadnʼt heard so obviously Brit Daniel
knows how a Spoon record is supposed to sound and I knows how a Spoon record is supposed to sound and I donʼt sodonʼt so
I mean itʼs totally good.I mean itʼs totally good.

Bren: When I spoke to you at Electric Picnic, you told meBren: When I spoke to you at Electric Picnic, you told me
a bit about your next album Heartland. Howʼs that a bit about your next album Heartland. Howʼs that comingcoming
along? Have you gotten a chance to work on much of it?along? Have you gotten a chance to work on much of it?
Have you been sitting in the back of a van writing that?Have you been sitting in the back of a van writing that?

Yeah I mean Iʼve got about four songs now written for it, ofYeah I mean Iʼve got about four songs now written for it, of
which Iʼm going to write eventually which Iʼm going to write eventually twentytwenty. I tend to write . I tend to write songssongs
quickly when Iʼm actually at quickly when Iʼm actually at home. Iʼm like home. Iʼm like today write songstoday write songs
and I can write a song but I just havenʼt had much of that timeand I can write a song but I just havenʼt had much of that time
so Iʼm kind of behind. These spectrum Eps have been taking upso Iʼm kind of behind. These spectrum Eps have been taking up
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a lot of my time as well.a lot of my time as well.

Theyʼre coming out pretty soon as well.Theyʼre coming out pretty soon as well.

Yeah theyʼre going to be maybe coming out in April I believe.Yeah theyʼre going to be maybe coming out in April I believe.
Iʼve still got to mix them, Iʼm still working at the mercy of otherIʼve still got to mix them, Iʼm still working at the mercy of other
peoples schedules and stuff like that, thereʼs been a peoples schedules and stuff like that, thereʼs been a lot of otherlot of other
weird things that Iʼve had to take care of. Margarine commer-weird things that Iʼve had to take care of. Margarine commer-
cials…cials…

So will you take time off from touring in 2008 to get thatSo will you take time off from touring in 2008 to get that
finished?finished?
Yeah Iʼm not going to tour until the record is done, until Heart-Yeah Iʼm not going to tour until the record is done, until Heart-
land is done and Iʼm not going to play any shows.land is done and Iʼm not going to play any shows.

Apart from the Maximum Black festival.Apart from the Maximum Black festival.
YYeah apart from the eah apart from the festival.festival.

So 2008 is going to be an exciting year between the albumSo 2008 is going to be an exciting year between the album
and Maximum Black, whatʼs the idea behind creating theand Maximum Black, whatʼs the idea behind creating the
festival? Have you any ethos that you want to bring forth?festival? Have you any ethos that you want to bring forth?
To be honest the whole festival is fine but Iʼm happy to let itTo be honest the whole festival is fine but Iʼm happy to let it
slide, do you know what I slide, do you know what I mean. I think that was something thatmean. I think that was something that
I feeling really negative about but now I feeling much betterI feeling really negative about but now I feeling much better
about.about.

Pitchfork posted a story about it and it came from variousPitchfork posted a story about it and it came from various
different sources.different sources.

No it came from a single email that I wrote to them becauseNo it came from a single email that I wrote to them because
they were like “what is this?” and I wrote them, well this is whatthey were like “what is this?” and I wrote them, well this is what
happened. I mean honestly I didnʼt want to spend any timehappened. I mean honestly I didnʼt want to spend any time
thinking about it and I kind of still donʼt, Iʼm like sure Iʼll play thisthinking about it and I kind of still donʼt, Iʼm like sure Iʼll play this
festival and Iʼm really happy to be playing with my friendsfestival and Iʼm really happy to be playing with my friends

bands. Itʼs as much Susanneʼs [Owenʼs manager] project as bands. Itʼs as much Susanneʼs [Owenʼs manager] project as itit
is mine because Sheʼs the one who settled up with the financesis mine because Sheʼs the one who settled up with the finances
and is booking the shows because Sheʼs the professionaland is booking the shows because Sheʼs the professional
booker. Iʼm just like “Oh, get these bands”.booker. Iʼm just like “Oh, get these bands”.

In terms of the whole Werner Stadwerker thing, from whatIn terms of the whole Werner Stadwerker thing, from what
was essentially a terrible situation youʼve come out on top.was essentially a terrible situation youʼve come out on top.

I didnʼt even think of it as a terrible situation, itʼs just I didnʼt even think of it as a terrible situation, itʼs just like the adlike the ad
company who made the ad is like a group of eight people, thecompany who made the ad is like a group of eight people, the
dude who recorded new violin over the track and added thedude who recorded new violin over the track and added the
ʻCan you feel it?ʼ is just like this fifty year old dude that makesʻCan you feel it?ʼ is just like this fifty year old dude that makes
music for commercials, heʼs just some dude. Like some of mymusic for commercials, heʼs just some dude. Like some of my
friends do the exact same work that he does in Toronto so itfriends do the exact same work that he does in Toronto so it
 just didnʼt bug me  just didnʼt bug me all that much. I all that much. I definitely didnʼt want to definitely didnʼt want to pur-pur-
sue any sort of sue any sort of litigation. But they [Werner Stadwerk] were verylitigation. But they [Werner Stadwerk] were very
nice, they came forward after the show in Vienna, I actuallynice, they came forward after the show in Vienna, I actually
played their version of the song at the show. To the people Iplayed their version of the song at the show. To the people I
was like you might of heard this was like you might of heard this song before you went to see thesong before you went to see the
Bourne Ultimatum or something and then I played it with theBourne Ultimatum or something and then I played it with the
ʻCan you feel it?ʼ and the new violin solo.ʻCan you feel it?ʼ and the new violin solo.

Did you do the “Der ist ein Stadt” part over it?Did you do the “Der ist ein Stadt” part over it?
Yeah I did!Yeah I did!

Where did you get the name Where did you get the name for the festival from?for the festival from?
Oh yeah itʼs from a song by Bohren and the Club of Gore, whichOh yeah itʼs from a song by Bohren and the Club of Gore, which
is a really awesome German metal band so Susanne was likeis a really awesome German metal band so Susanne was like
“ where should we get our name from?” and so She came up“ where should we get our name from?” and so She came up
with all these song titles from her favourite band which is Bornwith all these song titles from her favourite band which is Born
and then came up with a whole bunch of song titles from myand then came up with a whole bunch of song titles from my
favourite bands and all of my favourite bands have lousy songfavourite bands and all of my favourite bands have lousy song
titles so we picked Bohren.titles so we picked Bohren.

What were the other options?What were the other options?

There was a Destroyer song called ʻDonʼt become the thing thatThere was a Destroyer song called ʻDonʼt become the thing that
you hatedʼ and I was like thatʼs a terrible name for a festivalyou hatedʼ and I was like thatʼs a terrible name for a festival
And then there was a teabjbob song Hair hair And then there was a teabjbob song Hair hair hair hair hair hairhair hair hair hair
hair, that was a contender for awhile. Iʼm just kidding, that wouldhair, that was a contender for awhile. Iʼm just kidding, that would

be a pretty funny name. The Boy Soprano music festival, thatbe a pretty funny name. The Boy Soprano music festival, that
would be ok.would be ok.

Words: Brendan McGuirkWords: Brendan McGuirk
Photos: Loreana RushePhotos: Loreana Rushe
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Axe wielding beach boy parodies, nymphomaniac Axe wielding beach boy parodies, nymphomaniac 

nuns and zombie sex slaves, it must be the new nuns and zombie sex slaves, it must be the new 

Magnetic Fields - 39 minutes of harmony and ʻDis- Magnetic Fields - 39 minutes of harmony and ʻDis- 

tortionʼ.tortionʼ.

Stephin Merritt, the ʻdangerously whiteʼ MagneticStephin Merritt, the ʻdangerously whiteʼ MagneticFields front man, perhaps the grumpiest man Fields front man, perhaps the grumpiest man in rockin rock
and roll, is sick. He has what Americans like to calland roll, is sick. He has what Americans like to call
stomach flu. He takes epic pauses between each.stomach flu. He takes epic pauses between each.
New. Sentence. New words are elicited slowly, be-New. Sentence. New words are elicited slowly, be-
grudgingly - the low growls of an aging bear. Merrittgrudgingly - the low growls of an aging bear. Merritt
is not angry, but bored and irritated. Erving Goffman,is not angry, but bored and irritated. Erving Goffman,
the great social psychologist, described how humanthe great social psychologist, described how human
beings negotiate their interactions like actors on abeings negotiate their interactions like actors on a
stage. Each of us holds numerous scripts, we followstage. Each of us holds numerous scripts, we follow
notes on how to behave without needing to be told.notes on how to behave without needing to be told.
Stephin Merritt is ignorant, or contemptuous, of Stephin Merritt is ignorant, or contemptuous, of suchsuch
mortal concerns. His pauses are ferocious, his inter-mortal concerns. His pauses are ferocious, his inter-
ruptions unrelenting. Were it anyone else, I mightruptions unrelenting. Were it anyone else, I might
simply hang up. Instead I search and cajole, ticklesimply hang up. Instead I search and cajole, tickle
and suggest, because Stephin Merritt isnʼt like any-and suggest, because Stephin Merritt isnʼt like any-
body else. He is, perhaps, the greatest songwriterbody else. He is, perhaps, the greatest songwriter
alive.alive.

The Magnetic Fields, merely one of Merrittʼs numi-The Magnetic Fields, merely one of Merrittʼs numi-
nous projects, are best known for nous projects, are best known for an album releasedan album released
almost a decade ago, the endless and bountiful ʻ69almost a decade ago, the endless and bountiful ʻ69
Love Songsʼ. “69 Love Songs would have sold justLove Songsʼ. “69 Love Songs would have sold just

as many records if it had been terrible. Itʼs just aas many records if it had been terrible. Itʼs just a
great title. I probably shouldnʼt have spent so muchgreat title. I probably shouldnʼt have spent so much
time writing the songs, I probably should have puttime writing the songs, I probably should have put
down just any old 69 songs I could think of.”down just any old 69 songs I could think of.”

Despite Merrittʼs protestations, 69 Love Songs wasDespite Merrittʼs protestations, 69 Love Songs wasan almost unreviewably epic, instant classic, laudedan almost unreviewably epic, instant classic, lauded
by everyone from Pitchfork to 33 1/3. 69 Love Songsby everyone from Pitchfork to 33 1/3. 69 Love Songs
is so good, so utterly and unambiguously original,is so good, so utterly and unambiguously original,
bawdy and irreverent, that it basks the rest of Mer-bawdy and irreverent, that it basks the rest of Mer-
rittʼs work in the golden glow of mere association.rittʼs work in the golden glow of mere association.

And those side projects aint bad neither. When notAnd those side projects aint bad neither. When not
writing the soundtrack to Lemony Snicketʼs ʻSerieswriting the soundtrack to Lemony Snicketʼs ʻSeries
of Unfortunate Eventsʼ as bubblegum goth outfit ̒ Theof Unfortunate Eventsʼ as bubblegum goth outfit ̒ The
Gothic Archiesʼ, Merritt is hard at work writing cGothic Archiesʼ, Merritt is hard at work writing cabaretabaret
for Neil Hannon, Marc Almond, and Gary Numan infor Neil Hannon, Marc Almond, and Gary Numan in
the 6ths, composing electropop about vampires andthe 6ths, composing electropop about vampires and
aliens with Chris Ewen as the Future Bible Heroes,aliens with Chris Ewen as the Future Bible Heroes,
or collaborating on experimental updates of 13thor collaborating on experimental updates of 13th
century Chinese opera.century Chinese opera.

In his 18 years in the music In his 18 years in the music business, Merritt seemsbusiness, Merritt seems
to have collaborated with everyone he considersto have collaborated with everyone he considers
worthyworthy, producing in the process , producing in the process an output trivialisedan output trivialised
by the term prolific. Despite this, ̒ Distortionʼ is some-by the term prolific. Despite this, ̒ Distortionʼ is some-
thing new; a fusion of his mastery of melody andthing new; a fusion of his mastery of melody and
counter-melody, with the deliberate distortion of ancounter-melody, with the deliberate distortion of an
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early Jesus and Mary Chain album. early Jesus and Mary Chain album. Or so the press Or so the press releaserelease
tells me. In truth ʻDistortionʼ is itʼs own thing, baroque poptells me. In truth ʻDistortionʼ is itʼs own thing, baroque pop
candy, hazy in the mist of noise, “So you canʼt always tellcandy, hazy in the mist of noise, “So you canʼt always tell
which notes are being played, and which notes are hap-which notes are being played, and which notes are hap-
pening by themselves.” The melodies may lack the ipening by themselves.” The melodies may lack the instantnstant
earworm stickiness of earlier Fields releases, but theyʼreearworm stickiness of earlier Fields releases, but theyʼre
the kind of noisy slow boil classics youʼll feed to friendsthe kind of noisy slow boil classics youʼll feed to friends
once cracked.once cracked.

Merritt recently appeared on Bob Boilenʼs turbo hip NPRMerritt recently appeared on Bob Boilenʼs turbo hip NPR

show ʻAll Songs Consideredʼ, in a segment where artistsshow ʻAll Songs Consideredʼ, in a segment where artists
write and record a song in 48 hours. The product was thewrite and record a song in 48 hours. The product was the
simple but beautiful ʻMan of a Million Facesʼ, at its heart asimple but beautiful ʻMan of a Million Facesʼ, at its heart a
plain but beautiful piano loop. “I certainly only did it as aplain but beautiful piano loop. “I certainly only did it as a
publicity stunt, but in fact itʼs not all that unusual for me topublicity stunt, but in fact itʼs not all that unusual for me to
have to come up with a song and record it reallyhave to come up with a song and record it really
quickly…The sprint part of it was to do that on camera. Iquickly…The sprint part of it was to do that on camera. I
think the song would have been better if it had been workedthink the song would have been better if it had been worked
on longer. But thatʼs kinda the point, itʼs not supposed to beon longer. But thatʼs kinda the point, itʼs not supposed to be
something thatʼs pretending that I worked on it for a year.”something thatʼs pretending that I worked on it for a year.”

The Magnetic Fields, and Merrittʼs work in general, hasThe Magnetic Fields, and Merrittʼs work in general, has
been described as a series of concept albums, from 1994ʼsbeen described as a series of concept albums, from 1994ʼs
ʻCharm of the Highway Stripʼ (an electro country snook atʻCharm of the Highway Stripʼ (an electro country snook at
the American myth of the road), to 2004ʼs ʻiʼ (a pack of selfthe American myth of the road), to 2004ʼs ʻiʼ (a pack of self
deprecating love songs, narrated by protagonist who maydeprecating love songs, narrated by protagonist who may
or may not be Merritt). So why the obsession with themes?or may not be Merritt). So why the obsession with themes?

“Because Iʼm making fun of the “Because Iʼm making fun of the whole idea. I was told by awhole idea. I was told by a
Swedish journalist that distortion is actually a conceptSwedish journalist that distortion is actually a concept
album I didnʼt realise I was making about solitude. Almostalbum I didnʼt realise I was making about solitude. Almost
all the songs are about solitude, all the songs are about solitude, which when I look back atwhich when I look back at
it is true. Solitude or impending solitude I guess. But it is true. Solitude or impending solitude I guess. But I donʼtI donʼt
think solitude is an unusual enough topic for that to qualifythink solitude is an unusual enough topic for that to qualify
as a theme. I think as a theme. I think probably the first Soft Cell albums wouldprobably the first Soft Cell albums would
also be considered to be about solitude really, and morealso be considered to be about solitude really, and more
than half of Roxy music.”than half of Roxy music.”

TTo Merritt, everything has a o Merritt, everything has a theme, even Britney. “All of hertheme, even Britney. “All of her
songs are like ʻHey songs are like ʻHey Iʼm 15 now, Iʼm 16 now, and hereʼs myIʼm 15 now, Iʼm 16 now, and hereʼs my
belly button, arenʼt you titillated.ʼ Thatʼs an extremely narrowbelly button, arenʼt you titillated.ʼ Thatʼs an extremely narrow
theme, and so far itʼs her entire career. If I wrote songs withtheme, and so far itʼs her entire career. If I wrote songs with
that theme, Iʼd be accused of repeating myself.” Distortionthat theme, Iʼd be accused of repeating myself.” Distortion
does seem to buck the trend, substituting conceptual pro-does seem to buck the trend, substituting conceptual pro-
duction, “it sounds like the Nuggets albums, it sounds likeduction, “it sounds like the Nuggets albums, it sounds like

Garage rock from 1965”, for Garage rock from 1965”, for lyrical consistency.lyrical consistency.

The album drips with references to the history of rock andThe album drips with references to the history of rock and
roll. “Iʼm happy with the word derivative,” Merritt says, askedroll. “Iʼm happy with the word derivative,” Merritt says, asked
about the Beach Boy inspired ʻCalifornia girlsʼ, a trackabout the Beach Boy inspired ʻCalifornia girlsʼ, a track
whose acerbic lyrics run, ʻSee them on their big brightwhose acerbic lyrics run, ʻSee them on their big bright
screen, tan and blonde and seventeen. Eating non-foodscreen, tan and blonde and seventeen. Eating non-food
keeps them mean…I hate California girls.ʼkeeps them mean…I hate California girls.ʼ

“Certainly California Girls existing in relation to the Beach“Certainly California Girls existing in relation to the Beach
Boys depends for itʼs effect on you ever having heard theBoys depends for itʼs effect on you ever having heard the
Beach Boys. I suppose if youʼve never heard of the BeachBeach Boys. I suppose if youʼve never heard of the Beach
Boys you can still understand the song, but you canʼt reallyBoys you can still understand the song, but you canʼt really
understand the point of the song, and you understand the point of the song, and you risk thinking thatrisk thinking that
I in fact am telling you to go to California with a battle axeI in fact am telling you to go to California with a battle axe
and kill people.” Merritt side-steps accusations of satire, “Iand kill people.” Merritt side-steps accusations of satire, “I
donʼt think I would ever admit to mocking it, thatʼs the pointdonʼt think I would ever admit to mocking it, thatʼs the point
of deadpan, if you tell everyone what youʼre doing...”of deadpan, if you tell everyone what youʼre doing...”

Thatʼs the other signature of a Magnetic Fields song. Hu-Thatʼs the other signature of a Magnetic Fields song. Hu-
mourmour. ̒Painfully intellectualʼ . ̒Painfully intellectualʼ humourhumour, sandpaper in , sandpaper in the rumpthe rump
of a desert goat of a desert goat drydry. “Dr. Seuss was actually a major . “Dr. Seuss was actually a major influ-influ-
ence on me, because Dr. Seuss shows you whatʼs wrongence on me, because Dr. Seuss shows you whatʼs wrong

with Bob Dylan, allowing the plot to be lead by whateverwith Bob Dylan, allowing the plot to be lead by whatever
happens to rhyme with whatever word was just used. Dr.happens to rhyme with whatever word was just used. Dr.
Seuss foregrounds that and Seuss foregrounds that and makes it funny. Whereas Bobmakes it funny. Whereas Bob
Dylan sometimes thought about that, and makes it funny,Dylan sometimes thought about that, and makes it funny,
and then keeps it going and weʼre expected to not find itand then keeps it going and weʼre expected to not find it
funny any more. But in Dr. Seuss land its always funny / funny any more. But in Dr. Seuss land its always funny / 
weird. He finds surrealism in the idea that you would makeweird. He finds surrealism in the idea that you would make
something up, and heʼs always making something up rightsomething up, and heʼs always making something up right
in front of you, in really self in front of you, in really self parodying ways. Quite brilliant.”parodying ways. Quite brilliant.”

After our interview, I thank Stephin Merritt, and set theAfter our interview, I thank Stephin Merritt, and set the
phone down. I pause a moment, then vent at the nearestphone down. I pause a moment, then vent at the nearest
body, a publications editor working late, whoʼs foolishlybody, a publications editor working late, whoʼs foolishly
wandered into the line of fire. Iʼm fuming, tired and disap-wandered into the line of fire. Iʼm fuming, tired and disap-
pointed. Iʼve never felt more pointed. Iʼve never felt more foolish. foolish. I go home and listenI go home and listen
to ʻIn the Aeroplane over the Seaʼ. There are other geniusesto ʻIn the Aeroplane over the Seaʼ. There are other geniuses
after all. It doesnʼt last. Merrittʼs melodies have a timelessafter all. It doesnʼt last. Merrittʼs melodies have a timeless
draw, and his lyrics, droll as his dysthymic Deputy Dawgdraw, and his lyrics, droll as his dysthymic Deputy Dawg
baritone, keep me coming back.baritone, keep me coming back.

Distortion is out now on Nonesuch. You can hear a greatDistortion is out now on Nonesuch. You can hear a great
deal of Merritt and the Magnetic Fields on MySpace.deal of Merritt and the Magnetic Fields on MySpace.

www.myspace.com/themagneticfieldswww.myspace.com/themagneticfields
www.myspace.com/stephinmerrittwww.myspace.com/stephinmerritt
www.myspace.com/gothicarchieswww.myspace.com/gothicarchies
www.myspace.com/th6thswww.myspace.com/th6ths

Words: Gareth StackWords: Gareth Stack
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If you thought Caribou was the only 60s obsessed Canadian one-If you thought Caribou was the only 60s obsessed Canadian one-
man-band recording psych-pop, think again. man-band recording psych-pop, think again. Graham VGraham Van Pelt (akaan Pelt (aka

Miracle Fortress) has been at it too. His full-length LP ʻFive RosesʼMiracle Fortress) has been at it too. His full-length LP ʻFive Rosesʼ
was one of the most quietly beguiling records of last year. It was awas one of the most quietly beguiling records of last year. It was a
record with an astonishing amount of attention to detail- the songsrecord with an astonishing amount of attention to detail- the songs
seemed to come sealed inside their own hazy and summery microseemed to come sealed inside their own hazy and summery micro
climate. climate. Graham recently toured the record with Graham recently toured the record with a full band. I caughta full band. I caught
up with him before his band supported Final Fantasy in Vicar Street.up with him before his band supported Final Fantasy in Vicar Street.
He chatted about touring with a full band, the merits of 1960sHe chatted about touring with a full band, the merits of 1960s
recording techniques and the Montreal music scene.recording techniques and the Montreal music scene.

Okay, about miracle fortress. Graham, you started Okay, about miracle fortress. Graham, you started this projectthis project
as a one man thing, now that the guys are with you, as a one man thing, now that the guys are with you, itʼs sort ofitʼs sort of
a band dynamic. How is that going for you?a band dynamic. How is that going for you?

YYeah its alright you eah its alright you know. Its really different and something that weknow. Its really different and something that we
are still working on all the time. Its been so quick. Like we have onlyare still working on all the time. Its been so quick. Like we have only
played together for 8 or 9 months. Iʼve gone through 3 differentplayed together for 8 or 9 months. Iʼve gone through 3 different
types of line-up.types of line-up.

Hah, a bit like Hah, a bit like Guided by Voices.Guided by Voices.

(Laughs) Well, yeah. But mostly the people have been the same.(Laughs) Well, yeah. But mostly the people have been the same.
Weʼve been messing around with different ways to pull off the albumWeʼve been messing around with different ways to pull off the album
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and sort of departing from the album a lot more and feeling a and sort of departing from the album a lot more and feeling a lotlot
better about it. Every time we go on a trip its gotten better, likebetter about it. Every time we go on a trip its gotten better, like
I know there are going to be growing pains and all that but itsI know there are going to be growing pains and all that but its
certainly working.certainly working.

Listening to the album, itʼs sort of a summery sound, anListening to the album, itʼs sort of a summery sound, an
optimistic sound. Would you find that an appropriateoptimistic sound. Would you find that an appropriate
description?description?

YYeah, I dunno. I actually eah, I dunno. I actually made it during blizzards in made it during blizzards in the dead ofthe dead of
winter. So I donʼt really know how much I had that in mind butwinter. So I donʼt really know how much I had that in mind but
I guess a lot of the imagery a lI guess a lot of the imagery a lot of the stuff I was thinking of wasot of the stuff I was thinking of was

indirectly summery. A lot of what Iʼm into, a lot of sort of 60sindirectly summery. A lot of what Iʼm into, a lot of sort of 60s
psychedelia, well you donʼt exactly think of blizzards andpsychedelia, well you donʼt exactly think of blizzards and
snowdrifts. You sort of picture a whole thing of meadows andsnowdrifts. You sort of picture a whole thing of meadows and
sunshine.sunshine.

Another album your record reminds me of is another Another album your record reminds me of is another 
Canadian record, Andorra by Caribou,listening to the two Canadian record, Andorra by Caribou,listening to the two 

of these albums, I thought there was an air of 60s of these albums, I thought there was an air of 60s 

revivalism about them, and there is the whole ʻone man revivalism about them, and there is the whole ʻone man 

bandʼ thing, but both records have that 60s bandʼ thing, but both records have that 60s sound...sound...

Ok, well I donʼt really think I was trying to revive anything. ButOk, well I donʼt really think I was trying to revive anything. But
what I do see, is the production and that is just something thatwhat I do see, is the production and that is just something that
I prefer and I donʼt see why things have to sound the way theyI prefer and I donʼt see why things have to sound the way they
often do now. Like now, things are produced really heavy andoften do now. Like now, things are produced really heavy and
really big. And I just recorded the album that way, is becausereally big. And I just recorded the album that way, is because
regardless of when they were done I just prefer songs that wereregardless of when they were done I just prefer songs that were
recorded that way. Songs that are maybe a little more delicate,recorded that way. Songs that are maybe a little more delicate,
a little less drum and bass heavy a little less drum and bass heavy in the mix. I guess things likein the mix. I guess things like
that made it sound a little 60s, but otherwise I guess it wouldthat made it sound a little 60s, but otherwise I guess it would
sound more like contemporary pop.sound more like contemporary pop.

Yeah it does. It has a real sort of classic sound. But youYeah it does. It has a real sort of classic sound. But you
did all that yourself right? So just how did you go aboutdid all that yourself right? So just how did you go about
that?that?

Its funny but a lot of it Its funny but a lot of it comes down just to the thinking that youcomes down just to the thinking that you
put into engineering a band or engineering a rock song. Theput into engineering a band or engineering a rock song. The
way things were done in the 50s or 60s was specifically aboutway things were done in the 50s or 60s was specifically about
the limitations that they had and they had to work with yʼknowthe limitations that they had and they had to work with yʼknow
things that were naturally occuring in the rooms that they things that were naturally occuring in the rooms that they werewere
recording in and thatʼs just a principle that I brought to it. I haverecording in and thatʼs just a principle that I brought to it. I have
a kind of distaste for a lot of pro-tooly and clean digitala kind of distaste for a lot of pro-tooly and clean digital
production. Now I know that can work well sometimes andproduction. Now I know that can work well sometimes and
record a lot of cool stuff. But as far as recording a sound well,record a lot of cool stuff. But as far as recording a sound well,

I mean I suppose my subjective take on that would be to get aI mean I suppose my subjective take on that would be to get a
sort of natural thing happening. And what that meant wassort of natural thing happening. And what that meant was
recording things in the room recording things in the room really naturally using room soundsreally naturally using room sounds
and putting mics away really far from your instruments.and putting mics away really far from your instruments.

So yeah I suppose instead of using some kind of effect toSo yeah I suppose instead of using some kind of effect to
get an echo, you would actually…get an echo, you would actually…

Yeah, yʼknow thereʼs a difference between taking a drum andYeah, yʼknow thereʼs a difference between taking a drum and
putting a mike an inch away from it, playing it and sitting thereputting a mike an inch away from it, playing it and sitting there
with equalizers and compressors and treating it like a bigwith equalizers and compressors and treating it like a big
sound, putting it in a digital reverb space yʼknow. Or you couldsound, putting it in a digital reverb space yʼknow. Or you could
 just play the drum  just play the drum and hang a mike and hang a mike six feet in the six feet in the air in a reallyair in a really
reverberant room and thatʼs just basically the difference.reverberant room and thatʼs just basically the difference.

Hah, it reminds me of My Hah, it reminds me of My Morning Jacket. When I was intoMorning Jacket. When I was into
them a few years ago I used to always tell my mates thatthem a few years ago I used to always tell my mates that

they recorded their album inside a grain silo, they recorded their album inside a grain silo, you know toyou know to
get the reverb sound they get the reverb sound they got into an empty grain sgot into an empty grain silo!ilo!

TTo me its actually o me its actually a lot easier. People ask how did you a lot easier. People ask how did you managemanage
to get that sound, you know that more 60s sound. But basicallyto get that sound, you know that more 60s sound. But basically

itʼs a lot easier itʼs a lot easier to record things that way. Yto record things that way. You could just imagineou could just imagine
hanging a mike and playing a drum the way things were donehanging a mike and playing a drum the way things were done
versus hours of trying to craft it. Thatʼs actually just quicker andversus hours of trying to craft it. Thatʼs actually just quicker and
easier. Its actually almost sort of a lo-fi thing.easier. Its actually almost sort of a lo-fi thing.

I want to ask you about coming from Montreal. To a lot ofI want to ask you about coming from Montreal. To a lot of
Irish music fans there is this notion of Montreal as beingIrish music fans there is this notion of Montreal as being
some sort of indie-wonderland where everyone knowssome sort of indie-wonderland where everyone knows
each other and are all in the same bands. Howʼs that foreach other and are all in the same bands. Howʼs that for
you guys, is the scene really that tight over there or what?you guys, is the scene really that tight over there or what?

Its definitely a great city to Its definitely a great city to play music in and everyone from thisplay music in and everyone from this

band basically came together because of all our other projects.band basically came together because of all our other projects.
Like we knew of each other that way before we decided to startLike we knew of each other that way before we decided to start
this. So yeah, in that way there is a lot of camaraderie andthis. So yeah, in that way there is a lot of camaraderie and
people messing with each otherʼs stuff. Also, if you look atpeople messing with each otherʼs stuff. Also, if you look at
Toronto its even more the case there. Toronto is definitelyToronto its even more the case there. Toronto is definitely
another city where you see a lot of huge collectives. It kind ofanother city where you see a lot of huge collectives. It kind of
makes sense. If the city has a lot of musicians that you realllymakes sense. If the city has a lot of musicians that you reallly
like you sort of end up wanting to play with them.like you sort of end up wanting to play with them.

Right. TRight. To get back to the ʻFive Rosesʼo get back to the ʻFive Rosesʼ record. Itʼs a prettyrecord. Itʼs a pretty
cohesive record. Itʼs one to listen to cohesive record. Itʼs one to listen to from start to finish. Sofrom start to finish. So
Iʼm just wondering about MP3s, how easy it is to Iʼm just wondering about MP3s, how easy it is to rip songsrip songs
out of their natural context and put out of their natural context and put them up on blogs. Nowthem up on blogs. Now
you find that songs have to you find that songs have to sort of stand on their own. Howsort of stand on their own. How
would you feel about that in would you feel about that in terms of your own record?terms of your own record?

I mean it probably does hinder these songs a little bit to beI mean it probably does hinder these songs a little bit to be
taken out of the context of the taken out of the context of the album. Thatʼs because the wholealbum. Thatʼs because the whole
time I was thinking about making an album. I had in mind howtime I was thinking about making an album. I had in mind how
things would blenthings would blend d into each otherinto each other. I wasnʼt thinking . I wasnʼt thinking aboutabout
writing a single or having things pulled out of it. Thatʼswriting a single or having things pulled out of it. Thatʼs
something beyond my control, but it is meant to be heard allsomething beyond my control, but it is meant to be heard all
together.together.

Do you think that this will ever effect the way you recordDo you think that this will ever effect the way you record
music?music?

I dunno. Maybe it already has. Now that we are all playingI dunno. Maybe it already has. Now that we are all playing
together as a band the focus is on songs. I donʼt think weʼretogether as a band the focus is on songs. I donʼt think weʼre
going to all sit down and focus on like a suite of 12 songs allgoing to all sit down and focus on like a suite of 12 songs all
blended in blended in together.together.

Who or what are you listening Who or what are you listening to right now?to right now?

Everyone is listening to such different stuff. Im kind of obsessedEveryone is listening to such different stuff. Im kind of obsessed

with poppy lo-fi punk bands. Iʼve been listening to ʻThe Cleanʼwith poppy lo-fi punk bands. Iʼve been listening to ʻThe Cleanʼ
and these lo-fi bands from New Zealand. Iʼve also beenand these lo-fi bands from New Zealand. Iʼve also been
listening to the band ʻJapantherʼ from New York and ʻCauselistening to the band ʻJapantherʼ from New York and ʻCause
Commotionʼ from New YCommotionʼ from New York. Just really ork. Just really dirty garage music.dirty garage music.

New Zealand lo-fi, yeah that was a bit of a scene wasnʼt it?New Zealand lo-fi, yeah that was a bit of a scene wasnʼt it?

Yeah a lot of that stuff was from the early 80s. There were aYeah a lot of that stuff was from the early 80s. There were a
bunch of bands that came out of it. bunch of bands that came out of it. David Kilgour who has a lotDavid Kilgour who has a lot
of stuff I really like.of stuff I really like.

Finally, whats next for Miracle Fortress now that it hasFinally, whats next for Miracle Fortress now that it has
become a band?become a band?

Weʼve just been talking about getting home. Staying at homeWeʼve just been talking about getting home. Staying at home
and writing a bunch of new stuff because we have more or land writing a bunch of new stuff because we have more or lessess
been playing the same 7 song set for almost a year. Basicallybeen playing the same 7 song set for almost a year. Basically

quality time at home.quality time at home.

Words: Darragh McCauslandWords: Darragh McCausland
Photo: Loreana RushePhoto: Loreana Rushe
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 Jens Lekman  Jens Lekman 
Words: Darragh McCauslandWords: Darragh McCausland
Photo: Loreana RushePhoto: Loreana Rushe
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What I first notice about Jens Lekman are his shoes. They areWhat I first notice about Jens Lekman are his shoes. They are
a marvel in shiny white leather engineering, tapering off toa marvel in shiny white leather engineering, tapering off to
ridiculous pointyness like a pair of miniature concorde jets.ridiculous pointyness like a pair of miniature concorde jets.
Backstage in Whelans, as Jens speaks about touring in thatBackstage in Whelans, as Jens speaks about touring in that
melifulously well-spoken manner shared by malemelifulously well-spoken manner shared by male
Scandinavians, they keep distracting me and I wonder if theScandinavians, they keep distracting me and I wonder if the
tips of them tips of them are splitting atoms. You might, by now, be askingare splitting atoms. You might, by now, be asking
yourself why this piece is starting off with a digressiveyourself why this piece is starting off with a digressive
observation of the intervieweeʼs footwear as opposed to theobservation of the intervieweeʼs footwear as opposed to the

standard snappy relevant quote to get things going. I could liestandard snappy relevant quote to get things going. I could lie
and tell you that I am a and tell you that I am a bisexual shoe fetishist and the sight bisexual shoe fetishist and the sight ofof
a dapper Swedish man in patent leather rendered anythinga dapper Swedish man in patent leather rendered anything
he had to say about music completely irrelevant. Or I couldhe had to say about music completely irrelevant. Or I could
admit the sad truth, and tell you that the battery in my recorderadmit the sad truth, and tell you that the battery in my recorder
ran out after 2 minutes, meaning that ran out after 2 minutes, meaning that the few shreds of actualthe few shreds of actual
quoted material I got from Jens are to be guarded jealouslyquoted material I got from Jens are to be guarded jealously
and sprinkled sparingly across this piece like dinky bits ofand sprinkled sparingly across this piece like dinky bits of
white truffle on a posh omelette. But we wonʼt worry too muchwhite truffle on a posh omelette. But we wonʼt worry too much
about the details of the interview that (mostly) got away, asabout the details of the interview that (mostly) got away, as
there is much to relate about Jens himself and there is much to relate about Jens himself and the festive gigthe festive gig
he played later that night accompanied in part by Owen Palletthe played later that night accompanied in part by Owen Pallett
and a woman who looked freakishly like a young Britt Eckland.and a woman who looked freakishly like a young Britt Eckland.
Jens Lekman is Jens Lekman is a Swedish singer-songwriter who writes a Swedish singer-songwriter who writes wrywry,,
lyrical and heartfelt pop that is polished and meticulouslylyrical and heartfelt pop that is polished and meticulously
constructed like, yep, those shoes. A few things set him apartconstructed like, yep, those shoes. A few things set him apart
from the dreary masses of guitar-toting workmen that hauntfrom the dreary masses of guitar-toting workmen that haunt

this dreaded genre. One is the way in which so many of histhis dreaded genre. One is the way in which so many of his
original melodies are woven through samples cribbed fromoriginal melodies are woven through samples cribbed from
the vinyl he obsessively collects in second hand stores andthe vinyl he obsessively collects in second hand stores and
flea markets. Itʼs something that could potentially be a cleverflea markets. Itʼs something that could potentially be a clever
parlour trick, but in Lekmanʼs hands the samples imbue theparlour trick, but in Lekmanʼs hands the samples imbue the
songs with timelessness, like heʼs songs with timelessness, like heʼs selectively dipping his lyricsselectively dipping his lyrics
into the huge collective vat of love and loss that informs sointo the huge collective vat of love and loss that informs so
much great pop music. For me, this is best demonstrated in anmuch great pop music. For me, this is best demonstrated in an
earlier song of his called ʻBlack Cab.ʼ Here, a heart-rendingearlier song of his called ʻBlack Cab.ʼ Here, a heart-rending
lyric of alienation from friends is married to the jaunty lyric of alienation from friends is married to the jaunty soundssounds
of a 60s baroque pop song by The Left Banke, creating aof a 60s baroque pop song by The Left Banke, creating a
finished finished product product that lethat leaves you aves you grasping grasping for for suitablesuitable
adjectives and wishing the term ʻbittersweetʼ hadnʼt becomeadjectives and wishing the term ʻbittersweetʼ hadnʼt become
such a cliché.such a cliché.
There are two other things that mark Jens out from manyThere are two other things that mark Jens out from many
contemporaries. They are his light and playful contemporaries. They are his light and playful way with wordsway with words
and his rich singing voice, which sounds whiskey mellow andand his rich singing voice, which sounds whiskey mellow and
often belies his young age. I ask him about the way he playsoften belies his young age. I ask him about the way he plays
around with words on his most recent around with words on his most recent album ʻNight falls overalbum ʻNight falls over
Kortedala,ʼ whether it comes naturally to him or whether heKortedala,ʼ whether it comes naturally to him or whether he
has had to work hard at it and sweat everything out? He tellshas had to work hard at it and sweat everything out? He tells
me it comes easily to him, that heʼs been fascinated by wordsme it comes easily to him, that heʼs been fascinated by words

and language since a very young and language since a very young age, and likes how the oneage, and likes how the one
word or phrase can mean many different things, “for example,word or phrase can mean many different things, “for example,
the words ̒ cigarette lighter.ʼ Iʼve been fascinated by the words ̒ cigarette lighter.ʼ Iʼve been fascinated by those twothose two
words for a long time and I think I used it as an image inwords for a long time and I think I used it as an image in
maybe about five of my songs.” In Jens-speak, meanings ofmaybe about five of my songs.” In Jens-speak, meanings of
things do not only change across different songs, they oftenthings do not only change across different songs, they often
get turned inside out suprisingly in the space of a lyric, likeget turned inside out suprisingly in the space of a lyric, like
when he describes how a crab crawls out of a shell he holdswhen he describes how a crab crawls out of a shell he holds
up to demonstrate his homelessness in the song ʻTheup to demonstrate his homelessness in the song ʻThe

Opposite of Halleluiah.ʼ Now, Iʼd say that some readers whoOpposite of Halleluiah.ʼ Now, Iʼd say that some readers who
have never heard Jens Lekman have gotten this far and arehave never heard Jens Lekman have gotten this far and are
thinking ʻCripes, pass a sickbag, cos this sounds like somethinking ʻCripes, pass a sickbag, cos this sounds like some
sickeningly twee fluff.ʼ And there is no denying that, takensickeningly twee fluff.ʼ And there is no denying that, taken
alone, or even on record, some of the lyrics might seem a alone, or even on record, some of the lyrics might seem a tadtad
affected and suited to only the sweetest palates. But when heaffected and suited to only the sweetest palates. But when he
takes to the stage in Whelans, twee and grating aretakes to the stage in Whelans, twee and grating are
transformed to dry and funny as he delivers his lines with thetransformed to dry and funny as he delivers his lines with the
easy and expert timing of an easy and expert timing of an old comedian. Itʼs something thatold comedian. Itʼs something that
really strikes me during his gig, this mixture of calm charismareally strikes me during his gig, this mixture of calm charisma
and fluent banter that has the audience hanging off his and fluent banter that has the audience hanging off his storiesstories
and song lyrics. It is exactly like Johnny Cash playing Sanand song lyrics. It is exactly like Johnny Cash playing San
Quentin prison, but only if you replace the grizzled andQuentin prison, but only if you replace the grizzled and
murderous cons with fey kids in cardigans and wonkymurderous cons with fey kids in cardigans and wonky
spectacles.spectacles.
TTalking backstage, Jensʼ demeanour is as alking backstage, Jensʼ demeanour is as impenatrably calmimpenatrably calm
as it is live. He chats in such gentle and quiet tones that Iʼdas it is live. He chats in such gentle and quiet tones that Iʼd

later wonder if my battery died from later wonder if my battery died from the sheer strain of tryingthe sheer strain of trying
to pick up his voice. I ask him about how songs which seemto pick up his voice. I ask him about how songs which seem
to have such complicated arrangements on record translateto have such complicated arrangements on record translate
live? “Some songs I have to change the arrangements a lotlive? “Some songs I have to change the arrangements a lot
on,” he says, “and some I canʼt even play live.” I tell him Ion,” he says, “and some I canʼt even play live.” I tell him I
heard one of the songs he rarely plays is ʻMaple Leaves, (aheard one of the songs he rarely plays is ʻMaple Leaves, (a
swooning ballad from an early EP built around a violin sample)swooning ballad from an early EP built around a violin sample)
which is a shame because it is such a beautiful song. Hewhich is a shame because it is such a beautiful song. He
smiles, smiles, and says it will probably get a and says it will probably get a rare airing later on. Surerare airing later on. Sure
enough, about halfway through the gig, Jens announces aenough, about halfway through the gig, Jens announces a
guest musician will be joining him, and a beaming Owenguest musician will be joining him, and a beaming Owen
Pallett (Final Fantasy) walks into the fray. Together, he andPallett (Final Fantasy) walks into the fray. Together, he and
Jens play a wonderfully stirring version of maple leaves. Itʼs aJens play a wonderfully stirring version of maple leaves. Itʼs a
showstopping turn but more is to come. In a spontaeneousshowstopping turn but more is to come. In a spontaeneous
and electric moment, the man who earlier and electric moment, the man who earlier proclaimed “I wishproclaimed “I wish
I could have brought [a full band] with me,” I could have brought [a full band] with me,” leaves me secretlyleaves me secretly
glad that this particular wish did not come true. During ʻBlackglad that this particular wish did not come true. During ʻBlack
Cabʼ he turns the mic to the crowd and they softly sing theCabʼ he turns the mic to the crowd and they softly sing the
songʼs melancholy chorus back to him. He loops it and playssongʼs melancholy chorus back to him. He loops it and plays
it back to us over the venueʼs speakers. The effect is hair-it back to us over the venueʼs speakers. The effect is hair-
raising and touching. He really didnʼt need that band at all.raising and touching. He really didnʼt need that band at all.
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Okkervil River have come a long way in the last 8 years. FromOkkervil River have come a long way in the last 8 years. From
self-releasing 500 copies of their debut album they have be-self-releasing 500 copies of their debut album they have be-
come staples within come staples within the North American indie-rock aristocracy.the North American indie-rock aristocracy.
Singer and songwriter Will Sheff explains the ups and downs ofSinger and songwriter Will Sheff explains the ups and downs of
his bandʼs situation.his bandʼs situation.

Is there less freedom being on a label as compared to self-Is there less freedom being on a label as compared to self-
releasing material? Is there more pressure on you releasing material? Is there more pressure on you now?now?

Our label has never Our label has never put us under pressure. You have to appre-put us under pressure. You have to appre-
ciate the fact that weʼre on the same label as we were sevenciate the fact that weʼre on the same label as we were seven
years ago, the label years ago, the label that put out that put out our first nationally-releasedour first nationally-released
recordrecord Donʼt Fall In Love With Donʼt Fall In Love With Everyone YEveryone You See ou See , Jagjaguwar,, Jagjaguwar,
and thatʼs the label that has put out the Stage Names. Thoseand thatʼs the label that has put out the Stage Names. Those
are our buddies, weʼve grown up with them. Weʼve watchedare our buddies, weʼve grown up with them. Weʼve watched

them go through major life stuff, we know them really well.them go through major life stuff, we know them really well.
Theyʼre not suits who are going to tell us what to. They donʼtTheyʼre not suits who are going to tell us what to. They donʼt
hear the records until weʼre done with them. They donʼt tell ushear the records until weʼre done with them. They donʼt tell us
our songs need to sound like THIS, tell us what to do. That hap-our songs need to sound like THIS, tell us what to do. That hap-
pened to me one time and I kind pened to me one time and I kind of laughed in the guyʼs face. Iof laughed in the guyʼs face. I
donʼt feel pressure artistically. Maybe Iʼll get to thinking howdonʼt feel pressure artistically. Maybe Iʼll get to thinking how
thereʼs more pressure on us now to deliver what people thinkthereʼs more pressure on us now to deliver what people think
we are, that we have to make good on images people have inwe are, that we have to make good on images people have in
their head of us. But really I donʼt understand peopleʼs tastestheir head of us. But really I donʼt understand peopleʼs tastes
and what they want. You make your music that you and what they want. You make your music that you think is cool,think is cool,
interesting and exciting and hopefully if youʼre hard on yourself,interesting and exciting and hopefully if youʼre hard on yourself,
if youʼre very exacting about your work and set high standards,if youʼre very exacting about your work and set high standards,
then other people will respond to that.then other people will respond to that.

YYour songs seem really thought out, like an awful lot our songs seem really thought out, like an awful lot of ex-of ex-
actitude is exercised. Is that true or is it just a vibe Okkervilactitude is exercised. Is that true or is it just a vibe Okkervil
River gives off?River gives off?

I guess... It depends on the actual song.I guess... It depends on the actual song. Say Our Life Is Say Our Life Is Not ANot A

Movie Or Maybe,Movie Or Maybe, that was written really fast.that was written really fast. Title Track Title Track waswas
written in about twenty minutes. But certain songs take a longwritten in about twenty minutes. But certain songs take a long
time. I can write songs a lot faster than people seem to think...time. I can write songs a lot faster than people seem to think...
I do tend to edit a lot afterwards. I am a bit of a perfectionist. NotI do tend to edit a lot afterwards. I am a bit of a perfectionist. Not
in terms of the sound, I do like a rough edge to songs.in terms of the sound, I do like a rough edge to songs.

How much time off do you get with the band?How much time off do you get with the band?

We get a day off once every week We get a day off once every week or two weeks. Sometimes itor two weeks. Sometimes it
doesnʼt feel like a day off because itʼs like a 12 hour drive day.doesnʼt feel like a day off because itʼs like a 12 hour drive day.

Do you have little goals for wherever you go to?Do you have little goals for wherever you go to?

I love food, I think when youʼre on tour itʼs one of the few thingsI love food, I think when youʼre on tour itʼs one of the few things
you get to you get to control, one of the control, one of the few ways to have few ways to have pleasure. Ypleasure. Youʼreouʼre
cooped up in the van all day and sometimes the one choice youcooped up in the van all day and sometimes the one choice you
get is what youʼre going to eat. A good meal can turn your dayget is what youʼre going to eat. A good meal can turn your day
around and make it really good. A bad meal can totally ruin it.around and make it really good. A bad meal can totally ruin it.
Especially if youʼve a really bad breakfastEspecially if youʼve a really bad breakfast

So if you ever see a bad Okkervil River show you canSo if you ever see a bad Okkervil River show you can

blame the food!blame the food!

Thatʼs what it was! Iʼm probably being particular with this. IʼmThatʼs what it was! Iʼm probably being particular with this. Iʼm
personally really into culture, different cultures, what certain val-personally really into culture, different cultures, what certain val-
ues are. I guess when Iʼm in a place I like to get as much of aues are. I guess when Iʼm in a place I like to get as much of a
view through the van window as I view through the van window as I can, because you donʼt reallycan, because you donʼt really
get the immersion in a place you want. Sometimes being in aget the immersion in a place you want. Sometimes being in a
band can feel like being trapped... Sometimes it feels like en-band can feel like being trapped... Sometimes it feels like en-
forced fun. Itʼs like “the only way I can have fun now is by get-forced fun. Itʼs like “the only way I can have fun now is by get-
ting drunk or listening to my iPod”. We read a ting drunk or listening to my iPod”. We read a lot in the van, andlot in the van, and
pass the books back and forthpass the books back and forth

So do you write songs on the road, or wait until you getSo do you write songs on the road, or wait until you get
back home to more stability?back home to more stability?

I have written songs on the road, but I usually donʼt. One of theI have written songs on the road, but I usually donʼt. One of the
reasons for that is that I barely have any privacy, and I barelyreasons for that is that I barely have any privacy, and I barely
have any time to touch my guitar. Usually itʼs in a gigantic flighthave any time to touch my guitar. Usually itʼs in a gigantic flight
case that is really, really heavy, and I canʼt bring it into the hotelcase that is really, really heavy, and I canʼt bring it into the hotel
or whatever. And even if I do, Iʼm going to have roommates inor whatever. And even if I do, Iʼm going to have roommates in
there, who are going to be annoyed Iʼm playing it. Sometimesthere, who are going to be annoyed Iʼm playing it. Sometimes
I write songs in my head on I write songs in my head on tour, come up with melodies to gotour, come up with melodies to go
with them. I find it better when you have an instrument in yourwith them. I find it better when you have an instrument in your
hands. Youʼre less likely to write something predictable. So Ihands. Youʼre less likely to write something predictable. So I
donʼt get as much time to write as I like. If we can weʼre goingdonʼt get as much time to write as I like. If we can weʼre going
to try switch to a bus, and I hope thatʼll make things easier.to try switch to a bus, and I hope thatʼll make things easier.

Is that how the song-writing process works then? YouIs that how the song-writing process works then? You
come in with the core of the song, the lyrics and guitar... Orcome in with the core of the song, the lyrics and guitar... Or

does it evolve more collaboratively now the bandʼs moredoes it evolve more collaboratively now the bandʼs more
settled line-up than it used to be?settled line-up than it used to be?

I come in with lyrics, melody and the guitar chords, and maybeI come in with lyrics, melody and the guitar chords, and maybe
ideas of how Iʼd like a certain riff to go, or how Iʼd like someideas of how Iʼd like a certain riff to go, or how Iʼd like some
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arrangement aspect of it to be. But usually the band take itarrangement aspect of it to be. But usually the band take it
apart, and work on it a lot, we all pitch in. The drummer mightapart, and work on it a lot, we all pitch in. The drummer might
tell me to do something differently, the guitarist might tell thetell me to do something differently, the guitarist might tell the
bassist to do something differently. Our whole goal is to makebassist to do something differently. Our whole goal is to make
the complete song feel like a whole. I may decide I want thethe complete song feel like a whole. I may decide I want the
way we worked up the song to be different and I might rewriteway we worked up the song to be different and I might rewrite
the lyrics entirely. One of the songs we the lyrics entirely. One of the songs we did, itʼs an iTunes onlydid, itʼs an iTunes only
song we finished after the album had been finished, calledsong we finished after the album had been finished, called
Starry Stares Starry Stares , itʼs one of my , itʼs one of my favourite songs we did. I wrote it asfavourite songs we did. I wrote it as
a slow, groovy song, but it ended up being worked up in a soula slow, groovy song, but it ended up being worked up in a soul
kind of way, and when we did kind of way, and when we did that I changed the that I changed the lyrics entirely.lyrics entirely.

Does playing live give you a chance to take songs in dif-Does playing live give you a chance to take songs in dif-
ferent directions?ferent directions?

I change them a lot live. I donʼt feel an I change them a lot live. I donʼt feel an allegiance to the record.allegiance to the record.
When youʼre making the record you want it to be as good asWhen youʼre making the record you want it to be as good as
possible. But the present is the most important possible. But the present is the most important thing, whateverthing, whatever
seems to be the right thing seems to be the right thing to do in the present is to do in the present is what counts.what counts.
Plus itʼs impossible to truly duplicate the record. All the recordPlus itʼs impossible to truly duplicate the record. All the record
is is an attempt to give a simulated is is an attempt to give a simulated feel of what itʼs like to be atfeel of what itʼs like to be at
a live show. So I think the songs have their own lives. For mea live show. So I think the songs have their own lives. For me
itʼs like dress-up, taking the songs and itʼs like dress-up, taking the songs and putting them in differentputting them in different
little outfits. Withlittle outfits. With YYou Canʼt ou Canʼt Hold The Hand Hold The Hand Of A Rock And Roll Of A Rock And Roll 

Man Man for Daytrotter, we played that song as I first envisioned itfor Daytrotter, we played that song as I first envisioned it
when I wrote it, as this kind of shuffle. So we did it more thatwhen I wrote it, as this kind of shuffle. So we did it more that
way.way. Our Life Is Not A Movie Our Life Is Not A Movie was originally planned as a slowerwas originally planned as a slower
song too.song too.

Do you think itʼs important for holding audienceʼs atten-Do you think itʼs important for holding audienceʼs atten-tion too?tion too?

I think so. Some audiences would like it best if you just alwaysI think so. Some audiences would like it best if you just always
play the song exactly as it is on the record. What I look for in aplay the song exactly as it is on the record. What I look for in a
show is something real, something thatʼs happening right inshow is something real, something thatʼs happening right in
front of me that only Iʼm seeing, and everyone else in the audi-front of me that only Iʼm seeing, and everyone else in the audi-
ence is seeing, weʼre all sharing this experience thatʼs not goingence is seeing, weʼre all sharing this experience thatʼs not going
to be repeated. Itʼs about casting a spell in that moment. Theto be repeated. Itʼs about casting a spell in that moment. The
live show is better than the record. Itʼs something youʼre mak-live show is better than the record. Itʼs something youʼre mak-
ing out of time and the vibrations in the air, thatʼs what it is, anding out of time and the vibrations in the air, thatʼs what it is, and
itʼs really there. Iʼve known bands who tour itʼs really there. Iʼve known bands who tour with samples of stuffwith samples of stuff
theyʼve made on the record and their playing to a metronometheyʼve made on the record and their playing to a metronome
so they can line their sso they can line their samples up. Tamples up. To me that seems besides to me that seems besides thehe
point.point.

YoYou used to be a rock u used to be a rock critic, do you apply that critical eyecritic, do you apply that critical eye

when youʼre writing your own music?when youʼre writing your own music?

Not really. I think rock criticism is a very noble venture, but INot really. I think rock criticism is a very noble venture, but I
donʼt feel that it has too donʼt feel that it has too much that can teach you about much that can teach you about how tohow to
write a rock song. What youʼre doing as write a rock song. What youʼre doing as a critic is taking some-a critic is taking some-
thing apart and explaining why itʼs good. If youʼre a musician,thing apart and explaining why itʼs good. If youʼre a musician,
youʼre making something out of nothing. The ability to takeyouʼre making something out of nothing. The ability to take
something apart doesnʼt necessarily help there.something apart doesnʼt necessarily help there.

Do you find, since your songs seem quite personal, thatDo you find, since your songs seem quite personal, that
fans or reviewers think they know who you are based onfans or reviewers think they know who you are based on
what your songs say?what your songs say?

Yeah, I find that. On the one hand it irritates me, because itʼsYeah, I find that. On the one hand it irritates me, because itʼs
frustrating to see an image of yourself that someone else hasfrustrating to see an image of yourself that someone else has
thrown back at you distorted. But on the other hand itʼs em-thrown back at you distorted. But on the other hand itʼs em-
powering, in this weird way, it almost puts the cards in yourpowering, in this weird way, it almost puts the cards in your

hands when people think they know you, because it gives youhands when people think they know you, because it gives you
the power to fuck with them that you wouldnʼt have otherwise.the power to fuck with them that you wouldnʼt have otherwise.
You know that theyʼre bringing a certain image of you that cameYou know that theyʼre bringing a certain image of you that came
out of their brain rather than something thatʼs real. So as a re-out of their brain rather than something thatʼs real. So as a re-
sult you can use the weight of that behind you to more forcefullysult you can use the weight of that behind you to more forcefully

affect themaffect them

Iʼd say in about 90% of interviews itʼs always the de-Iʼd say in about 90% of interviews itʼs always the de-
pressed, intellectual diarist thatʼs put forth...pressed, intellectual diarist thatʼs put forth...
MmmhmmMmmhmm

Is that irritating?Is that irritating?
It is. Whenever I read a review of what weʼre doing, it strikes meIt is. Whenever I read a review of what weʼre doing, it strikes me
as something I would absolutely hate. I know and I see musi-as something I would absolutely hate. I know and I see musi-
cians who are very happy to play the role of either that de-cians who are very happy to play the role of either that de-
pressed person, or that intellectual. These are two stock indiepressed person, or that intellectual. These are two stock indie
rock identities people have. Iʼm the mopey sad-sack dude withrock identities people have. Iʼm the mopey sad-sack dude with

his heart on his sleeve.his heart on his sleeve.

You always get compared to Bright Eyes, when in realityYou always get compared to Bright Eyes, when in reality
thereʼs very little lyrically or musically thereʼs very little lyrically or musically akin between you.akin between you.

Iʼm always confused when we get compared to Bright Eyes. IIʼm always confused when we get compared to Bright Eyes. I
can tell you straight up Iʼm not influenced by Bright Eyes. Itcan tell you straight up Iʼm not influenced by Bright Eyes. It
doesnʼt really bother me as much as it used to though. Thedoesnʼt really bother me as much as it used to though. The
thing that annoys me is the intellectual thing. That, you know,thing that annoys me is the intellectual thing. That, you know,
Iʼm a poet, Iʼm this teller of tales. That personality in the indieIʼm a poet, Iʼm this teller of tales. That personality in the indie
rock world is actually slightly more obnoxious than the de-rock world is actually slightly more obnoxious than the de-
pressed guy.pressed guy.

And you combine the two of them And you combine the two of them and you get..and you get..

ME! Haha, exactly! My opinion about myself, which obviouslyME! Haha, exactly! My opinion about myself, which obviously
you can take with a whole shaker of salt, is that Iʼm not a de-you can take with a whole shaker of salt, is that Iʼm not a de-

pressed person. I think pressed person. I think Iʼm a pretty happy, fun-loving guy. TheIʼm a pretty happy, fun-loving guy. Thesongs are about people who are not songs are about people who are not me, but there about theseme, but there about these
characters I care about and find interesting. I think you learncharacters I care about and find interesting. I think you learn
most about a character when theyʼre in an extreme situation,most about a character when theyʼre in an extreme situation,
when theyʼre pushed to a point where you see their characterwhen theyʼre pushed to a point where you see their character
come through. And so you will find in Okkervil River songs char-come through. And so you will find in Okkervil River songs char-
acters who are pushed to a acters who are pushed to a certain extremitycertain extremity. But youʼll find . But youʼll find justjust
as much joy in our music as you will unhappiness. I also thinkas much joy in our music as you will unhappiness. I also think
youʼll find as much idiotic playfulness in our music as you will anyouʼll find as much idiotic playfulness in our music as you will an
attempt to be more intellectually ambitious.attempt to be more intellectually ambitious.

The new album is slightly less “angry”. Less noticeably so,The new album is slightly less “angry”. Less noticeably so,
anyway. Did you try and move away from this particularanyway. Did you try and move away from this particular
emotion?emotion?

I was seeing peopleʼs reactions to Black I was seeing peopleʼs reactions to Black Sheep Boy, and I wasSheep Boy, and I was
happy that people liked that record, but I felt that if I went anyhappy that people liked that record, but I felt that if I went any
further in that direction I was going to become sort of a clown.further in that direction I was going to become sort of a clown.

I was going to become the “sad intellectual”. To me that image...I was going to become the “sad intellectual”. To me that image...
I donʼt feel like we need that image in our culture at the mo-I donʼt feel like we need that image in our culture at the mo-
ment, I donʼt want to play that part. Itʼs funny, you can try to runment, I donʼt want to play that part. Itʼs funny, you can try to run
from something and people will still see you as it, probably for-from something and people will still see you as it, probably for-
ever. I canʼt help the fact that I have a certain way of talking orever. I canʼt help the fact that I have a certain way of talking or
thinking that makes me thinking that makes me come across that way.come across that way.

You usually incorporate rare cover versions into your sets,You usually incorporate rare cover versions into your sets,
what are you playing on this what are you playing on this tour?tour?

Weʼre doing a version of April Anne a John Weʼre doing a version of April Anne a John Phillips song. WeʼvePhillips song. Weʼve
also been doialso been doing “Does Your Mother Know” by Abba. Iʼve alwaysng “Does Your Mother Know” by Abba. Iʼve always
loved that song, and wanted to cover it, then once we were inloved that song, and wanted to cover it, then once we were in
Sweden and we thought “Aw, fuck it. Weʼre here, we might asSweden and we thought “Aw, fuck it. Weʼre here, we might as
well”. Thereʼs an Irish song Iʼve always wanted to cover, but thewell”. Thereʼs an Irish song Iʼve always wanted to cover, but the
chorus is in Irish and Iʼm afraid Iʼd mangle it terribly: “Siuil Achorus is in Irish and Iʼm afraid Iʼd mangle it terribly: “Siuil A
Run”. Itʼs one of my favourite melodies ever, ever. Iʼm not “Irish-Run”. Itʼs one of my favourite melodies ever, ever. Iʼm not “Irish-

American”. YAmerican”. You get irritated at people who play ou get irritated at people who play that up right? Iʼmthat up right? Iʼm
Ukranian-American, so you donʼt have to worry about pretencesUkranian-American, so you donʼt have to worry about pretences
from me.from me.
Words: Daniel GrayWords: Daniel Gray
Photo: Loreana RushePhoto: Loreana Rushe
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“Holly, Michigan is a small town full of small-minded people”.“Holly, Michigan is a small town full of small-minded people”.
Our Brother The Native are a band that Our Brother The Native are a band that seem to come straightseem to come straight
out of out of suburban middle Americasuburban middle America. There is . There is nothing small-mindednothing small-minded
about their music, however. It is experimental and ambient, andabout their music, however. It is experimental and ambient, and
above all it is imbued with an over-riding sense of space. Heimaabove all it is imbued with an over-riding sense of space. Heima
showed us that Sigur Rós are making the music their landscapeshowed us that Sigur Rós are making the music their landscape
commands, but it is a testament to the artistic powers of thiscommands, but it is a testament to the artistic powers of this
trio that they can conjure music of such scope from a world oftrio that they can conjure music of such scope from a world of
white picket fences.white picket fences.

The obvious thing to mention about Our Brother TheThe obvious thing to mention about Our Brother The
Native is their age. Of the trio, only John-Michael Foss couldNative is their age. Of the trio, only John-Michael Foss could
legally attend gigs in clubs in America. Chaz Knapp is closelegally attend gigs in clubs in America. Chaz Knapp is close
too, but has his own DIY label to keep him occupied instead.too, but has his own DIY label to keep him occupied instead.
Josh Bertram, who I talked to, is eighteen and not long out ofJosh Bertram, who I talked to, is eighteen and not long out of
high school. They met over MySpace in 2005 and signed to thehigh school. They met over MySpace in 2005 and signed to the
same label as Animal Collective and Sigur Rós in 2006. Andsame label as Animal Collective and Sigur Rós in 2006. And

their latest album, their latest album, ʻMake Amends For We Are Merely Vesselsʼ,ʻMake Amends For We Are Merely Vesselsʼ,
is not even their debut. It canʼt have been easy starting out inis not even their debut. It canʼt have been easy starting out in
the weird the weird world of world of freak-folk and post-rock freak-folk and post-rock that their dense,that their dense,
pastoral music inhabits.pastoral music inhabits.

“The reviews of [debut] Tooth and Claw made me think“The reviews of [debut] Tooth and Claw made me think

we werenʼt taken very seriously. But I feel anyone who has metwe werenʼt taken very seriously. But I feel anyone who has met
us or seen us hopefully could understand that we are veryus or seen us hopefully could understand that we are very
serious about our music”, Josh says. Thatʼs that then. “I knowserious about our music”, Josh says. Thatʼs that then. “I know
for me, college is just for the time being. The band and musicfor me, college is just for the time being. The band and music
is my definite priority and passion in life”.is my definite priority and passion in life”.

The bandʼs formation is a matter of some discussionThe bandʼs formation is a matter of some discussion

too. Josh and John Michael met in high school in too. Josh and John Michael met in high school in Michigan andMichigan and
had started playing together, but Chaz lives in California. Howhad started playing together, but Chaz lives in California. How
did they even find each other? “I contacted Chaz through thedid they even find each other? “I contacted Chaz through the
MySpace for his DIY label Delude Records. He had beenMySpace for his DIY label Delude Records. He had been
putting out some really interesting obscure folk recordings andputting out some really interesting obscure folk recordings and
I told him that if he I told him that if he ever needed a new release to contact us. Soever needed a new release to contact us. So
he did. He was really adamant about putting out something ofhe did. He was really adamant about putting out something of
ours. We put out the six-track ours. We put out the six-track EP “Cheer Up My Dear, The SunEP “Cheer Up My Dear, The Sun
Will Shine Again”.Will Shine Again”.

“Over the course of working on the recording, we“Over the course of working on the recording, we
became great friends. I talked to Chaz on the phone almostbecame great friends. I talked to Chaz on the phone almost
every other day. We started to do collaborations via e-mail onevery other day. We started to do collaborations via e-mail on
two songs, and they turned out beautifully. So I thought wetwo songs, and they turned out beautifully. So I thought we
should just add him to should just add him to the band. He accepted the invitation, andthe band. He accepted the invitation, and
that was that.that was that.

Tooth and Claw was received as a record from theTooth and Claw was received as a record from the
New Weird America camp, but Make Amends... is New Weird America camp, but Make Amends... is much moremuch more

panoramic and spaced out. Combining that sort of cinematicpanoramic and spaced out. Combining that sort of cinematicquality with falsetto vocals was always going to drawquality with falsetto vocals was always going to draw
comparisons to Sigur Rós. This is not a problem for Josh.comparisons to Sigur Rós. This is not a problem for Josh.

“That is an endearing compliment to have. To be“That is an endearing compliment to have. To be
compared to Sigur Rós is an honour, and I will always strive tocompared to Sigur Rós is an honour, and I will always strive to
make our music as dramatic as some of Sigur Rósʼ work.make our music as dramatic as some of Sigur Rósʼ work.
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However I think we are much different in terms of what we areHowever I think we are much different in terms of what we are
trying to convey. We will always be much darker in mood. Itrying to convey. We will always be much darker in mood. I
also think there is a little more also think there is a little more experimentation happening onexperimentation happening on
our part. I try not to have many our part. I try not to have many rules for us when we go aboutrules for us when we go about
writing a song.”writing a song.”

And the vocals? “The falsetto comparison I canAnd the vocals? “The falsetto comparison I can

understand, but I have been singing that way long before Iunderstand, but I have been singing that way long before I
heard Sigur Rós. I have a weird fascination with womenʼsheard Sigur Rós. I have a weird fascination with womenʼs
voices and hushed, cute vocals. Also I guess I have alwaysvoices and hushed, cute vocals. Also I guess I have always
wanted to have a range that fits the mood of any style I wantwanted to have a range that fits the mood of any style I want
to sing.”to sing.”

Fat Cat signed the band after Chaz sent them a linkFat Cat signed the band after Chaz sent them a link
to their MySpace in the hopes of getting some constructiveto their MySpace in the hopes of getting some constructive
criticism. The label liked what they heard and asked for acriticism. The label liked what they heard and asked for a
demo. They liked the demo even more, and instructed thedemo. They liked the demo even more, and instructed the
band to record a full-length album with a view to releasing it.band to record a full-length album with a view to releasing it.
For an experimental but still mostly teenage band, to share aFor an experimental but still mostly teenage band, to share a
label with the likes of múm and Sigur Rós must have beenlabel with the likes of múm and Sigur Rós must have been
exciting.exciting.

“I would say we feel a closeness to the bands on the“I would say we feel a closeness to the bands on the
label. They are all so amazing, and I feel we share a lot of theirlabel. They are all so amazing, and I feel we share a lot of their
ideals. There is a lot of bands on the label trying new ideas allideals. There is a lot of bands on the label trying new ideas all
the time and thatʼs something inherent in our goal as a bandthe time and thatʼs something inherent in our goal as a band

as well. But if youʼre asking if I think weʼre on the same levelas well. But if youʼre asking if I think weʼre on the same levelas múm or Animal Collective or Sigur Rós, I would have to sayas múm or Animal Collective or Sigur Rós, I would have to say
no way. We still have much more room no way. We still have much more room to expand and to expand and grow.”grow.”

Most bands that lean towards the sort of organic,Most bands that lean towards the sort of organic,
experimental music Our Brother The Native make come to itexperimental music Our Brother The Native make come to it
through improvisation, or jamming at the very least. Itʼsthrough improvisation, or jamming at the very least. Itʼs

interesting to find out how that works in a long distance set-up.interesting to find out how that works in a long distance set-up.
“John-Michael and I wrote Tooth and Claw long“John-Michael and I wrote Tooth and Claw long

distance, sending parts of songs back distance, sending parts of songs back and forth to Chaz untiland forth to Chaz until
they were complete. On Make Amends... John-Michael and Ithey were complete. On Make Amends... John-Michael and I
wrote songs over the course of two years since [the bandʼswrote songs over the course of two years since [the bandʼs
first gig, at a first gig, at a Fat Cat festival in] Belgium, playing them live withFat Cat festival in] Belgium, playing them live with

Chaz occasionally. Parts got added here and there as theyChaz occasionally. Parts got added here and there as they
aged. When the time came to record, Chaz wrote a load ofaged. When the time came to record, Chaz wrote a load of
new parts for it, including the piano base for new parts for it, including the piano base for one song and theone song and the
entire two parts forentire two parts for The Multitudes Are Dispersing.” The Multitudes Are Dispersing.” 

“There is a balance of improvisation and structure.“There is a balance of improvisation and structure.
The music part of it has been pThe music part of it has been planned out for the last two yearslanned out for the last two years
and hasnʼt been improvised on the album. But a lot ofand hasnʼt been improvised on the album. But a lot of
experimentation I did with the atmospherics in each songexperimentation I did with the atmospherics in each song
came from testing new ideas out to make the songs fresh tocame from testing new ideas out to make the songs fresh to
me, considering I had been playing them for quite awhile. I dome, considering I had been playing them for quite awhile. I do
a lot of searching for the right samples to fit each song.”a lot of searching for the right samples to fit each song.”

In an attempt to have a little fun with Josh, I askedIn an attempt to have a little fun with Josh, I asked
him to describe his idea of Ireland. “Lots of pubs, greenhim to describe his idea of Ireland. “Lots of pubs, green
pastures, Nessie and leprechauns”. Despite this slight gap inpastures, Nessie and leprechauns”. Despite this slight gap in
knowledge of the specifics of European affairs, he says thereʼsknowledge of the specifics of European affairs, he says thereʼs
a good chance theyʼll see Ireland this summer. “We actuallya good chance theyʼll see Ireland this summer. “We actually
are looking at a little summer European tour. We have aare looking at a little summer European tour. We have a

couple of promoters inquiring about us in Ireland, France, andcouple of promoters inquiring about us in Ireland, France, andthe U.K.” A the U.K.” A good chance to get to know the good chance to get to know the place a little betterplace a little better
perhaps.perhaps.

Words: Karl McDonaldWords: Karl McDonald
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Le Loup are an act that are all too convenient to pigeonhole.Le Loup are an act that are all too convenient to pigeonhole.
Starting out as the solo project of Sam Simkoff in WashingtonStarting out as the solo project of Sam Simkoff in Washington
D.C., it quickly mushrD.C., it quickly mushroomed into aoomed into a 7–piece collective to reflect7–piece collective to reflect
the ambitiousness of the music. Most songs are banjo driventhe ambitiousness of the music. Most songs are banjo driven
and are characterized by vocals breathing ethereal lyricsand are characterized by vocals breathing ethereal lyrics
doused in imagery of gods, storms and the night, and dealingdoused in imagery of gods, storms and the night, and dealing
with the ever-cheery end-of-the-world. Despite the sometimeswith the ever-cheery end-of-the-world. Despite the sometimes
morose subjects of the songs they manage to still be tri-morose subjects of the songs they manage to still be tri-
umphant, uplifting, buoyed by the collaborative vocals of theumphant, uplifting, buoyed by the collaborative vocals of the

entire band. Thus Arcade Fire references abound, and if not Ar-entire band. Thus Arcade Fire references abound, and if not Ar-
cade Fire, Sufjan Stevens. Sam balks at these common touch-cade Fire, Sufjan Stevens. Sam balks at these common touch-
stones of reference used in so many reviews of the band.stones of reference used in so many reviews of the band.
“Weʼve garnered a lot of hype through the internet, which has“Weʼve garnered a lot of hype through the internet, which has
its good points and its bad its good points and its bad points. Of course itʼs great that kidspoints. Of course itʼs great that kids
are listening to your music and want to talk about it, but Iʼveare listening to your music and want to talk about it, but Iʼve
read many things about us that just arenʼt true.”read many things about us that just arenʼt true.”

Comparing Le Loup to other acts is to miss the veryComparing Le Loup to other acts is to miss the very
special talents of the band. One such talent is a Jesuitical special talents of the band. One such talent is a Jesuitical self-self-
control. Debut album “control. Debut album “ʻThe Throne of the Third Heaven of theʻThe Throne of the Third Heaven of the
Nationsʼ MillenniumNationsʼ Millennium” shows an act with tight reigns over their” shows an act with tight reigns over their
own sound, and a confidence as own sound, and a confidence as to what direction to take. Theto what direction to take. The
cadence of songs is gentle, but all the better for it. About to em-cadence of songs is gentle, but all the better for it. About to em-
bark on their first tour in Europe, Sam promises that “weʼre a bark on their first tour in Europe, Sam promises that “weʼre a lotlot
more chaotic live, definitely. In recording you have all this timemore chaotic live, definitely. In recording you have all this time
to deliberate over what mix is perfect, and listen back to whatto deliberate over what mix is perfect, and listen back to what
youʼve done. Thatʼs just not possible live, youʼve done. Thatʼs just not possible live, so we tend to let it so we tend to let it gogo
wilder. We make sure to ramp up the energy a lot more live.”wilder. We make sure to ramp up the energy a lot more live.”
Another talent that permeates the album is an artful expres-Another talent that permeates the album is an artful expres-
siveness Simkoff wears well. Using Danteʼs “Inferno” as a re-siveness Simkoff wears well. Using Danteʼs “Inferno” as a re-
curring metaphor he expresses themes of curring metaphor he expresses themes of isolation, destructionisolation, destruction
and conjecture regarding the past. By hyperbolizing the anguishand conjecture regarding the past. By hyperbolizing the anguish

he distances himself from it, as he grows away from it, makeshe distances himself from it, as he grows away from it, makes
it a fairytale rather than a personal confession. Music as art isit a fairytale rather than a personal confession. Music as art is
particular close to Samʼs heart. The bandʼs name and albumparticular close to Samʼs heart. The bandʼs name and album
title are of notorious artistic origin, and their artwork is striking.title are of notorious artistic origin, and their artwork is striking.
The graphic design of the album and website is The graphic design of the album and website is an aspect Saman aspect Sam
sees as vital- “Iʼm very closely involved with that aspect ofsees as vital- “Iʼm very closely involved with that aspect of
things, a good friend does that work. I think itʼs important forthings, a good friend does that work. I think itʼs important for
the artwork to reflect the music, very the artwork to reflect the music, very much, and I think with themuch, and I think with the
album it does album it does so successfully.”so successfully.”

Simkoff originally had plans for the band to balloon to Poly-Simkoff originally had plans for the band to balloon to Poly-
phonic Spree proportions. However, he realized after workingphonic Spree proportions. However, he realized after working
with the 6 like-minded individuals who replied to his Craigslistwith the 6 like-minded individuals who replied to his Craigslist
advertisement that the group dynamic was just right as it was.advertisement that the group dynamic was just right as it was.
While many of the songs While many of the songs were written early on by Simkoff him-were written early on by Simkoff him-
self, he feels their subject matter self, he feels their subject matter was highly interpretative andwas highly interpretative and
the whole band could relate with it. They were originally con-the whole band could relate with it. They were originally con-
tacted to make live shows of the music possible having hadtacted to make live shows of the music possible having had
label interest from Hardly Art, but since then Le Loup has be-label interest from Hardly Art, but since then Le Loup has be-
come very definitely a “band”. “We havenʼt really come very definitely a “band”. “We havenʼt really written manywritten many
songs together, but Iʼm looking forward to doing so when wesongs together, but Iʼm looking forward to doing so when we
get a break to do so”, Sam iterates, aware that the get a break to do so”, Sam iterates, aware that the bandʼs hypebandʼs hype
has given them a busy year. He would rather deliberate on ahas given them a busy year. He would rather deliberate on a
new album for 2 or new album for 2 or 3 years than release one 3 years than release one quickly, and feelsquickly, and feels
that the each second of effort put into a record can be heard inthat the each second of effort put into a record can be heard in
the final product. Quite clearly “The Throne” was lavished withthe final product. Quite clearly “The Throne” was lavished with
 just such particular attention. just such particular attention.

Le Loup play Whelans on the 21Le Loup play Whelans on the 21stst of February.of February.

Words: Daniel GrayWords: Daniel Gray

Le LoupLe Loup
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LuckyLucky
Nada SurfNada Surf
City SlangCity Slang

Major label drop-outs Nada Surf are soMajor label drop-outs Nada Surf are so
suited to a post-Garden State worldsuited to a post-Garden State world
that this album is guaranteed goodthat this album is guaranteed good
sales in America from birth. Thatʼs not asales in America from birth. Thatʼs not a
reason to dismiss them though, andreason to dismiss them though, and

Lucky definitely has a sort of endearingLucky definitely has a sort of endearing
melancholy to it. Five albums into theirmelancholy to it. Five albums into their
career, Matthew Cawsʼ band have acareer, Matthew Cawsʼ band have a
reasonably good idea of how to writereasonably good idea of how to write
an indie rock album, so itʼs not surpris-an indie rock album, so itʼs not surpris-
ing to find a collection of songs withing to find a collection of songs with
catchy choruses and few curveballs.catchy choruses and few curveballs.
See These Bones See These Bones  is the opener andis the opener and
one of the highlights, building into aone of the highlights, building into a
wash of overlapping vocals that seemwash of overlapping vocals that seem
to hypnotise. The next trackto hypnotise. The next track Whose Au- Whose Au- 
thority thority comes complete with the linecomes complete with the line
“Thereʼs a feeling I get when I look to“Thereʼs a feeling I get when I look to
the West” in a serious context, but for-the West” in a serious context, but for-
giving classic rock references is easygiving classic rock references is easy
as the album progresses. Another high-as the album progresses. Another high-
light islight is The Fox The Fox , which pulsates over a, which pulsates over a

cut-up drum beat, andcut-up drum beat, and The Film Did Not The Film Did Not Go Round Go Round is a simple but rather beau-is a simple but rather beau-
tiful closer. A little saccharine for sometiful closer. A little saccharine for some
tastes, but a set of sad, catchy songstastes, but a set of sad, catchy songs
with an undeniable allure.with an undeniable allure.
Karl McDonaldKarl McDonald

Songs To ForgetSongs To Forget
Spanish PrisonersSpanish Prisoners
Exit Stencil RecordingsExit Stencil Recordings

Leonid Maymind has laid a trap for re-Leonid Maymind has laid a trap for re-
viewers, surely, with an album title likeviewers, surely, with an album title like
that. It can only be reverse psychology,that. It can only be reverse psychology,
or complete idiocy. Fortunately itʼs theor complete idiocy. Fortunately itʼs the
former. Spanish Prisonersʼ album is aformer. Spanish Prisonersʼ album is a
resoundingly unique album marking theresoundingly unique album marking the
experimental artist as a consistent andexperimental artist as a consistent and
intriguing prospect to remember.intriguing prospect to remember.

Spanish Prisoners flits from an almostSpanish Prisoners flits from an almost
Bonnie “Prince” Billy folk humalong withBonnie “Prince” Billy folk humalong with
Ballad of an Unfolding Ballad of an Unfolding to anthemic sin-to anthemic sin-
galongs in the Bright Eyes style withgalongs in the Bright Eyes style with
Song For The Weary Song For The Weary and a Pavement-and a Pavement-
worthy lo-fi shoutalong inworthy lo-fi shoutalong in A Thousand A Thousand 
Zimmermans Zimmermans . However, these compar-. However, these compar-
isons are all too unlike the sum ofisons are all too unlike the sum of
Songs To Forget Songs To Forget essential edge- its in-essential edge- its in-
dividuality. Maymind dives into unex-dividuality. Maymind dives into unex-

pected structural and musicalpected structural and musical
volte-faces, providing the album with avolte-faces, providing the album with a
sit-the-fuck-up-and-listen effect thatsit-the-fuck-up-and-listen effect that
sets it apart from the slew of sleepy lo-sets it apart from the slew of sleepy lo-
fi bedroom projects across America.fi bedroom projects across America.

Songs To ForgetSongs To Forget is by no means anis by no means an
outstanding album, nor is it designed tooutstanding album, nor is it designed to
be. Rather it serves as an extended in-be. Rather it serves as an extended in-
troduction to an exceedingly excitingtroduction to an exceedingly exciting
artist.artist.
Daniel GrayDaniel Gray

Hold On Hold On Now, YoungsterNow, Youngster
Los Campesinos!Los Campesinos!
WichitaWichita

ʻThe song titles are too long. They leftʻThe song titles are too long. They left
their best song off it. They try to be tootheir best song off it. They try to be too
clever. The girl singerʼs accent is irritat-clever. The girl singerʼs accent is irritat-
ing. Though at least she can sing, theing. Though at least she can sing, the
male singer is atrocious. Theyʼre far toomale singer is atrocious. Theyʼre far too
cutesy (I mean, “Send me stationary tocutesy (I mean, “Send me stationary to
make me horny”? Please.) They try tomake me horny”? Please.) They try to
fit far too many melodies into one song.fit far too many melodies into one song.
The glockenspiel is so superfluous. TheThe glockenspiel is so superfluous. The
album is trying too hard to be big, itʼsalbum is trying too hard to be big, itʼs
so unashamedly pop. I mean I likedso unashamedly pop. I mean I liked
them when the first EP came out, butthem when the first EP came out, but
theyʼve gotten far too theyʼve gotten far too big now. Only 12big now. Only 12
year olds like them anywayʼyear olds like them anywayʼ

There are your lines, you have a There are your lines, you have a monthmonth

to learn them. By thento learn them. By then Hold On Now,Hold On Now,YoungsterYoungster will be so overplayed, so in-will be so overplayed, so in-
escapable that youʼll have to latch onescapable that youʼll have to latch on
to the few ostensible faults from whichto the few ostensible faults from which
the band actually suffer so as to avoidthe band actually suffer so as to avoid
fitting in with the crowd of Losfitting in with the crowd of Los
Campesinos! obsessives who, like you,Campesinos! obsessives who, like you,
havenʼt been able to claw the thou-havenʼt been able to claw the thou-
sand-and-one hooks the album issand-and-one hooks the album is
made up of out of made up of out of their brain. In reality,their brain. In reality,
it is exactly their faults that make themit is exactly their faults that make them
fantastic. We all secretly want ourfantastic. We all secretly want our
favourite bands to be over-indulgent,favourite bands to be over-indulgent,
super-referential, brightly-coloured andsuper-referential, brightly-coloured and
fun to sing along to. And, of course,fun to sing along to. And, of course,
have superfluous glockenspiels.have superfluous glockenspiels.
Daniel GrayDaniel Gray

Sea From ShoreSea From Shore
School Of LanguageSchool Of Language
Memphis IndustriesMemphis Industries

This Field Music side-project of Sun-This Field Music side-project of Sun-
derlandʼs David Brewis is a strangederlandʼs David Brewis is a strange
one. It is a solo effort that sounds thor-one. It is a solo effort that sounds thor-
oughly impersonal, like the work of hisoughly impersonal, like the work of his
band recreated with fewer hands. Heband recreated with fewer hands. He
does employ the help of a Futureheaddoes employ the help of a Futurehead
along the way, but the seamless se-along the way, but the seamless se-
quencing of layers of instrumentationquencing of layers of instrumentation
and vocals within the songs creates theand vocals within the songs creates the
sound of a master craftsman at work..sound of a master craftsman at work..

While the intention of the album is notWhile the intention of the album is not
altogether clear, its execution is fault-altogether clear, its execution is fault-
less. Each song seems meticulouslyless. Each song seems meticulously
planned and artfully rendered. Closerplanned and artfully rendered. Closer
“Rockist 4” builds to a frenzied climax“Rockist 4” builds to a frenzied climax

that still sounds perfectly controlled andthat still sounds perfectly controlled and
calculated. It may suffer even fromcalculated. It may suffer even from
over-perfection. There is a sense thatover-perfection. There is a sense that
Brewis isnʼt quite letting himself looseBrewis isnʼt quite letting himself loose
of the confines of his compositions forof the confines of his compositions for
even a minute.even a minute.

If youʼre a fan of If youʼre a fan of the jerky, tight art-popthe jerky, tight art-pop
that characterizes Field Music, Schoolthat characterizes Field Music, School
of Language offers an album worth re-of Language offers an album worth re-
visiting. However, the first and finalvisiting. However, the first and final
three songs bracket a rather inconse-three songs bracket a rather inconse-

quential heart of the album that mayquential heart of the album that may
prove too off-putting for new listeners.prove too off-putting for new listeners.
Daniel GrayDaniel Gray

British Sea PowerBritish Sea Power
Do You Like Rock Music?Do You Like Rock Music?
Rough TradeRough Trade

British Sea Power have carved out theBritish Sea Power have carved out the
rarest of achievements: a “big” albumrarest of achievements: a “big” album
that doesnʼt reflect its creatorsʼ egos.that doesnʼt reflect its creatorsʼ egos.
The album maintains the bandʼsThe album maintains the bandʼs
charmcharming quing quirks (irks (cyniccynics,s, readread: gim-: gim-
micks), their diverse historical refer-micks), their diverse historical refer-
ences and oblique metaphors, whichences and oblique metaphors, which

keep it from seeming like a calculating,keep it from seeming like a calculating,self-conscious grab at the big timeself-conscious grab at the big time
which has eluded them rather unjustlywhich has eluded them rather unjustly
thus far. Nevertheless,thus far. Nevertheless, Do You Like Do You Like 
Rock Music? Rock Music? sets itself out as a confi-sets itself out as a confi-
dent early contender for album of thedent early contender for album of the
year lists.year lists.

ThematicallyThematically Do You Like Rock Do You Like Rock 
Music?Music? antithesizes itself from both itsantithesizes itself from both its
post-rock and post-punk contempo-post-rock and post-punk contempo-
raries. Rather than playing the Ian Cur-raries. Rather than playing the Ian Cur-
tis card of isolation and urbantis card of isolation and urban
discontent, BSP have created a rallyingdiscontent, BSP have created a rallying
cry for inclusionism. Lead single “Wav-cry for inclusionism. Lead single “Wav-
ing Flags” is not a patriotic hands-on-ing Flags” is not a patriotic hands-on-
hearts affair, but an alternative anthemhearts affair, but an alternative anthem
calling fcalling for crossor cross-cultural-cultural bonding bonding withwith
Eastern European foreign nationals viaEastern European foreign nationals via
the most unexpected of means: alco-the most unexpected of means: alco-
holism. The album opens with theholism. The album opens with the
chant “Weʼre all in it now”, and an em-chant “Weʼre all in it now”, and an em-
bracing hopefulness permeates thebracing hopefulness permeates the
albumʼs tremolo-heavy guitar lines andalbumʼs tremolo-heavy guitar lines and
military drum beats.military drum beats.

In a similar fashion BSPʼs music hasIn a similar fashion BSPʼs music has
much to offer any listener, thanks to amuch to offer any listener, thanks to a
diverse range of producers and record-diverse range of producers and record-
ing locations, and the merging of theing locations, and the merging of the
cornerstones of several genres plainlycornerstones of several genres plainly
evident in their sound. Though one sus-evident in their sound. Though one sus-
pectspects Do YDo You Like Rock ou Like Rock Music?Music? will in-will in-
crease British Sea Powerʼs fanbasecrease British Sea Powerʼs fanbase
exponentially, they have learned a valu-exponentially, they have learned a valu-

able lesson that grandiosity does not al-able lesson that grandiosity does not al-
ways mean bloating a bandʼs sound,ways mean bloating a bandʼs sound,
and ambition does not always lead toand ambition does not always lead to
stadium-filling songs.stadium-filling songs.
Daniel GrayDaniel Gray
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Kitsune Maison 5Kitsune Maison 5
VariousVarious
KitsuneKitsune

Having built up quite a reputationHaving built up quite a reputation

amongst hipster dance fans and indieamongst hipster dance fans and indie

kids alike, youʼd expect the guys at kids alike, youʼd expect the guys at thethe

Kitsuné laKitsuné labelbel to deliveto deliver somethir something outng out

of the ordinary in their ʻGold Editionʼof the ordinary in their ʻGold Editionʼ

fifth compilation. The result, however,fifth compilation. The result, however,

does not quite live up to expectations.does not quite live up to expectations.While the album is not lacking in dance-While the album is not lacking in dance-

able tunes, thereʼs something slightlyable tunes, thereʼs something slightly

passé about the playlist. All the hipsterpassé about the playlist. All the hipster

favourites are on there, including Rexfavourites are on there, including Rex

The Dog, M.I.A., Fischerspooner andThe Dog, M.I.A., Fischerspooner and

The Teenagers but the collection itselfThe Teenagers but the collection itself

pales in comparison with previous com-pales in comparison with previous com-

pilations. pilations. Thatʼs nThatʼs not to ot to say that say that thethe

album is without merit. It album is without merit. It includes someincludes some

excellent remixes, most notably theexcellent remixes, most notably the

Digitalism Robotic Remix ofDigitalism Robotic Remix of Pogo Pogo andand

the hidden track; TEPRʼs remix ofthe hidden track; TEPRʼs remix of

YelleʼsYelleʼs A Cause de Garçons.A Cause de Garçons. HoweverHowever

it would seem that like many other cur-it would seem that like many other cur-

rent dance faves, the Kitsuné lot haverent dance faves, the Kitsuné lot have

become victims of their own hype.become victims of their own hype.
While thereʼs plenty onWhile thereʼs plenty on KM5 KM5 for thosefor those

looking to acquaint themselves with thelooking to acquaint themselves with the

hottest dance acts of the moment, fanshottest dance acts of the moment, fans

expecting something mind-blowing willexpecting something mind-blowing will

be left disappointed.be left disappointed.
Olwyn FaganOlwyn Fagan

This GiftThis Gift
Sons & DaughtersSons & Daughters
DominoDomino

Iʼm not sure if itʼs something in AdeleIʼm not sure if itʼs something in Adele
Bethelʼs accent or if itʼs just the styleBethelʼs accent or if itʼs just the style
she employs, but her voice is fantastic.she employs, but her voice is fantastic.

Sons and Daughtersʼ third album,Sons and Daughtersʼ third album, This This Gift,Gift, kicks off in a rousing fashion andkicks off in a rousing fashion and
gradually builds through its forty minutegradually builds through its forty minute
duration. While many albums start offduration. While many albums start off
with heavy hitters and trail off towardswith heavy hitters and trail off towards
their conclusion,their conclusion, This Gift This Gift takes the op-takes the op-
posite approach. Everything seems toposite approach. Everything seems to
be moving along nicely as expected,be moving along nicely as expected,
not too adventurous but by no meansnot too adventurous but by no means
uninteresting, when the album buildsuninteresting, when the album builds
up and closes with a couple of truly ex-up and closes with a couple of truly ex-
cellent songs. Worth a specific mentioncellent songs. Worth a specific mention
areare Iodine Iodine andand House In My Head House In My Head , both, both
of which make great use of Bethelʼsof which make great use of Bethelʼs
brash yet beautiful voice. Probably thebrash yet beautiful voice. Probably the
only negative worth mentioning is thatonly negative worth mentioning is that
perhaps thereʼs a little too much useperhaps thereʼs a little too much use
made of non-lyrical vocals. Ultimatelymade of non-lyrical vocals. Ultimately
This Gift This Gift is a thoroughly entertaining lis-is a thoroughly entertaining lis-
ten from a ten from a band that is band that is comfortable incomfortable in
their sound without being complacent.their sound without being complacent.
Aidan HanrattyAidan Hanratty

Vampire WeekendVampire Weekend
Vampire WeekendVampire Weekend
XLXL

Bringing afro-pop to the Upper WestBringing afro-pop to the Upper West
Side of Manhattan is not the mostSide of Manhattan is not the most
predictable way to become a super-predictable way to become a super-
hyped band in the blogosphere, but ithyped band in the blogosphere, but it
worked for Vampire Weekend. Theirworked for Vampire Weekend. Their
debut album is born into an debut album is born into an indie sceneindie scene
which has had the leak for a fewwhich has had the leak for a few

months, but theyʼre still refreshinglymonths, but theyʼre still refreshingly
original, borrowing from touchstonesoriginal, borrowing from touchstones
that are almost completely overlookedthat are almost completely overlooked
by everyone else except Paul Simon.by everyone else except Paul Simon.
Thatʼs not to say it would be difficult toThatʼs not to say it would be difficult to
guess that theyʼre from New York justguess that theyʼre from New York just
by listening to them. There is a definiteby listening to them. There is a definite
sound, exemplified by The Walkmensound, exemplified by The Walkmen
and earlier Strokes, from whichand earlier Strokes, from which
Vampire Weekend emerge andVampire Weekend emerge and
diverge.diverge. Walcott Walcott , for example, could, for example, could
come straight off Bows and Arrows, andcome straight off Bows and Arrows, and
no amount of quasi-African diction canno amount of quasi-African diction can
cover that up. That is no crime,cover that up. That is no crime,
however. The unrestrained pophowever. The unrestrained pop
melodies on the likes ofmelodies on the likes of Mansard Roof,Mansard Roof,
Oxford Comma,Oxford Comma, andand The Kids Donʼt The Kids Donʼt 

Stand A Chance Stand A Chance  make the album amake the album a joyful  joyful listen. listen. Made to Made to be libe listened stened to into in
the back garden in glorious sunshine.the back garden in glorious sunshine.
Karl McDonaldKarl McDonald

I I n The Futuren The Future
Black MountainBlack Mountain
JagjaguwarJagjaguwar

Naming their sophomore releaseNaming their sophomore release In In 
The Future,The Future, Vancouverʼs heady progVancouverʼs heady prog
rockers Black Mountain are using therockers Black Mountain are using the
term future liberally. Highly referential,term future liberally. Highly referential,
Black Mountain sounds like a kitchenBlack Mountain sounds like a kitchen
sink of everyoneʼs favorite 70s psyche-sink of everyoneʼs favorite 70s psyche-
delia. Kneeling at the altar of vintagedelia. Kneeling at the altar of vintage
rock gods like Floyd and Sabbath,rock gods like Floyd and Sabbath, In In 
The Future The Future is dense. The riffs are pul-is dense. The riffs are pul-
verizing and vicious, and the drumsverizing and vicious, and the drums
thundering, creating an undeniablythundering, creating an undeniably
righteous album. While Stephenrighteous album. While Stephen
McBeanʼs falsetto on the decisiveMcBeanʼs falsetto on the decisive Stay Stay 
Free Free is excellently retro, on cuts like theis excellently retro, on cuts like the
almost 17 minutealmost 17 minute Bright Lights Bright Lights , Black, Black
Mountainʼs trippiness goes too far outMountainʼs trippiness goes too far out
stranding the listener in a void stranding the listener in a void of reverbof reverb
and darkness.and darkness. Wild Wind Wild Wind offers a lopingoffers a loping
palate cleanser in between the arrest-palate cleanser in between the arrest-
ingly axe heavyingly axe heavy Evil Ways Evil Ways andand Bright Bright 
Lights Lights . On. On Tyrants Tyrants , drummer Josh, drummer Josh
Wells is apocalyptic, annihilating theWells is apocalyptic, annihilating the
skins with McBean and Amber Web-skins with McBean and Amber Web-
berʼs vocals wailing through lamenta-berʼs vocals wailing through lamenta-
tion. The dirge-liketion. The dirge-like Night Walks Night Walks  isis

chilling and poignant owing to Web-chilling and poignant owing to Web-
berʼs Icelandic wintery vocals andberʼs Icelandic wintery vocals and
lyrics. While the album can be lugubri-lyrics. While the album can be lugubri-
ous and taxing, itʼs worth sloggingous and taxing, itʼs worth slogging
through the sledge. In the end,through the sledge. In the end, In The In The 

Future Future is kaleidoscopic and conscious-is kaleidoscopic and conscious-
ness expanding.ness expanding.
E.M. GallagherE.M. Gallagher

Fireproof Fireproof 

Dawn Landes Dawn Landes 

Fargo Fargo 

Recorded in a Brooklyn firehouse,Recorded in a Brooklyn firehouse,
Dawn Landesʼs debutDawn Landesʼs debut Fireproof Fireproof  isis
hardly incendiary but charming all thehardly incendiary but charming all the

same. Sometimes at risk of falling intosame. Sometimes at risk of falling into
the predictability of the mid-90s Sarahthe predictability of the mid-90s Sarah
McLachlan girl-and-a-guitar canon Lan-McLachlan girl-and-a-guitar canon Lan-
des manages to diversify herselfdes manages to diversify herself
enough to create a prettily peculiarenough to create a prettily peculiar
album. Filled with accordions, $8 gui-album. Filled with accordions, $8 gui-
tars and glockenspiels Landes is at mo-tars and glockenspiels Landes is at mo-
ments alt-country, at momentsments alt-country, at moments
crunchily folky. Her lyrics are quirky—crunchily folky. Her lyrics are quirky—
onon Picture Show Picture Show  she sings sweetly,she sings sweetly,
“Your next lifeʼs a pony show/Ponies“Your next lifeʼs a pony show/Ponies
turn into glue hey hey hey hey”—butturn into glue hey hey hey hey”—but
her tones are dulcet and addictive. Lan-her tones are dulcet and addictive. Lan-
des gets it right on tracks likedes gets it right on tracks like Dig Me a Dig Me a 
Hole Hole ,, Goodnight Lover Goodnight Lover andand YYou Alonou Alone e ,,
by far the best cuts on the by far the best cuts on the album, evok-album, evok-
ing Joni Mitchellʼs ethereal sweetness.ing Joni Mitchellʼs ethereal sweetness.

At the end ofAt the end of YYou Aloou Alone ne  is a cover ofis a cover ofTom PettyʼsTom Pettyʼs I Wonʼt Back Down I Wonʼt Back Down  (per-(per-
haps and homage to her Southernhaps and homage to her Southern
roots) that is haunting and soundtrackroots) that is haunting and soundtrack
worthy. Onworthy. On Toy Piano Toy Piano andand Picture Show Picture Show 
Landesʼs experimentation producesLandesʼs experimentation produces
somewhat irritating tracks, detractingsomewhat irritating tracks, detracting
from the overall pleasantness of thefrom the overall pleasantness of the
album.album. FireproofFireproof isnʼt a five-alarmer butisnʼt a five-alarmer but
it will leave your playlist smoldering forit will leave your playlist smoldering for
a bit.a bit.
E.M. GallagherE.M. Gallagher

Ask ForgivenessAsk Forgiveness
Bonnie ʻPrinceʼ BillyBonnie ʻPrinceʼ Billy
DominoDomino

One of the greatest things in this life isOne of the greatest things in this life is
to acknowledge your own faults, to rec-to acknowledge your own faults, to rec-
ognize that you are utterly beyond re-ognize that you are utterly beyond re-
demption and to place your trust anddemption and to place your trust and
salvation in the palm of salvation in the palm of a higher power.a higher power.
As such, musical recidivism is whatAs such, musical recidivism is what
makes Bonnie ʻPrinceʼ Billie, or Willmakes Bonnie ʻPrinceʼ Billie, or Will
Oldham such a Oldham such a loved singer.loved singer.

ʻAsk ForgivenessʼʻAsk Forgivenessʼ is an album is an album made upmade up
of several covers and one originalof several covers and one original
song. It is not a covers album and itsong. It is not a covers album and it
would be lazy in the extreme to de-would be lazy in the extreme to de-
scribe them as such. Billy seamlesslyscribe them as such. Billy seamlessly
moulds the tracks into an album thatmoulds the tracks into an album that
demands to be seen as a whole. It isdemands to be seen as a whole. It is
the story of an everyman wrestling withthe story of an everyman wrestling with

the essentially disappointing nature ofthe essentially disappointing nature of
his soul, but rather more it is a selec-his soul, but rather more it is a selec-
tion of often beautiful songs brilliantlytion of often beautiful songs brilliantly
sang. Throughout Oldham is accompa-sang. Throughout Oldham is accompa-
nied with a female singer, which some-nied with a female singer, which some-
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times leads to his voice soundingtimes leads to his voice sounding
sharp, but often is beautiful, remindingsharp, but often is beautiful, reminding
us he is not alone.us he is not alone.

There are somThere are some stand-oe stand-out tracks:ut tracks: ʻIʼveʻIʼve
seen it allʼ, originally sung by Thomseen it allʼ, originally sung by Thom
YYorke and Bjork, orke and Bjork, is stripped back, is stripped back, loos-loos-
ing some of lushness that lent some ofing some of lushness that lent some of
the emotional integrity to the originalthe emotional integrity to the original
version. Instead we are left with Old-version. Instead we are left with Old-
hamʼs voice and the appropriatelyhamʼs voice and the appropriately
silly/heartfelt Bjork lyrics.silly/heartfelt Bjork lyrics.

Andrew BoothAndrew Booth

JukeboxJukebox
Cat PowerCat Power
MatadorMatador

Jukebox is for most parts a coversJukebox is for most parts a covers
album covering songs by Billie Holidayalbum covering songs by Billie Holiday
and Bob Dylan. Cat rehashes them inand Bob Dylan. Cat rehashes them in
her own semi-mournful way, throws in aher own semi-mournful way, throws in a
good blues sound, a hint of jazz andgood blues sound, a hint of jazz and
does a good job at it. But thereʼs some-does a good job at it. But thereʼs some-
thing missing. I donʼt know what it is.thing missing. I donʼt know what it is.
Thereʼs nothing striking that makes youThereʼs nothing striking that makes you
sit up and take note of the nuances orsit up and take note of the nuances or
voice or instruments. Itʼs justvoice or instruments. Itʼs just normal normal ..

Thatʼs a shame because Cat is aThatʼs a shame because Cat is awoman of sucwoman of such intensith intensity and talent.y and talent. IsIs
that a bad thing? God no, far from it.that a bad thing? God no, far from it.
You just get used to it being on, youYou just get used to it being on, you
may even forget itʼs on.may even forget itʼs on.

Jukebox is a good album overall butJukebox is a good album overall but
being a second covers album youbeing a second covers album you
sometimes feel Catʼs getting a bit lazysometimes feel Catʼs getting a bit lazy
and the auld wan needs a good shake,and the auld wan needs a good shake,
a rattle to drag some of her own tunesa rattle to drag some of her own tunes
out. Ah to hell with it, itʼs out. Ah to hell with it, itʼs listenable, en-listenable, en-
 joyable and sultry. B joyable and sultry. But nothing new.ut nothing new.
Conor OʼNeilConor OʼNeil

Women As LoversWomen As Lovers
Xiu XiuXiu Xiu
Kill Rock StarsKill Rock Stars

ʻWomʻWomen As Loveen As Loversʼrsʼ is being touteis being touted asd as
being more approachable “on a basicbeing more approachable “on a basic
human level” than any of Xiu Xiuʼshuman level” than any of Xiu Xiuʼs
previous material. Thatʼs an interestingprevious material. Thatʼs an interesting
pitch, because Jamie Stewartʼs musicpitch, because Jamie Stewartʼs music
has always operated on a basic has always operated on a basic humanhuman
level. Stewart sings unflinchinglylevel. Stewart sings unflinchingly
personal lyrics with such emotion thatpersonal lyrics with such emotion that
he is often accused of being dramatic.he is often accused of being dramatic.
But he is never being dramatic. TheBut he is never being dramatic. The
connection is always a primal one, anconnection is always a primal one, an
earnest one. Women As Lovers is noearnest one. Women As Lovers is no
different to, say, 2004ʼs Fabulousdifferent to, say, 2004ʼs Fabulous
Muscles, in this respect. It is also noMuscles, in this respect. It is also no
more accessible musically itsmore accessible musically its

predecessors. The bursts of static thatpredecessors. The bursts of static that
have always harassed the sparsehave always harassed the sparse
beats of Stewartʼs songs are stillbeats of Stewartʼs songs are still
present. Though the likes of openingpresent. Though the likes of opening
tracktrack I Do What I Want When I Want I Do What I Want When I Want 

andand No Friend Oh! No Friend Oh! contain buried popcontain buried pop
hooks, the barrier of Stewartʼshooks, the barrier of Stewartʼs
whispery, confrontational voice stillwhispery, confrontational voice still
means that Xiu Xiu arenʼt likely to winmeans that Xiu Xiu arenʼt likely to win
many new fans here. The inclusion ofmany new fans here. The inclusion of
a cover of Queen and Bowieʼsa cover of Queen and Bowieʼs Under Under 
Pressure Pressure with Michael Gira might be anwith Michael Gira might be an
attempt to coax the neutral, butattempt to coax the neutral, but
however inexplicably excellent thathowever inexplicably excellent that
track might be, it probably wonʼt help.track might be, it probably wonʼt help.
The things that make Xiu Xiu great - theThe things that make Xiu Xiu great - the
earnestness, the rawness, theearnestness, the rawness, the

bleakness and the well-hiddenbleakness and the well-hidden
melodies - are still here though, so it ismelodies - are still here though, so it is
never boring. And for a zealot (such never boring. And for a zealot (such asas
myself) that makes it a great album onmyself) that makes it a great album on
conception.conception.
Karl McDonaldKarl McDonald

Falling Off The LavenderFalling Off The Lavender
BridgeBridge
Lightspeed ChampionLightspeed Champion
DominoDomino

Appearances can be deceptive: uponAppearances can be deceptive: upon
seeing the cover of Lightspeed Cham-seeing the cover of Lightspeed Cham-

pionʼspionʼs Falling Off the Lavender Bridge Falling Off the Lavender Bridge IIexpected to hear something like the off-expected to hear something like the off-
beat thoughts of a nerdier Saulbeat thoughts of a nerdier Saul
Williams, firing off rhymes about whatʼsWilliams, firing off rhymes about whatʼs
wrong with the NME. Instead I discov-wrong with the NME. Instead I discov-
ered the more sensitive, and less polit-ered the more sensitive, and less polit-
ically driven, Kele Okereke. That isnʼtically driven, Kele Okereke. That isnʼt
necessnecessarily arily a bad a bad thingthing –– the athe album, lbum, aa
mixture of dreams and experiences, ismixture of dreams and experiences, is
a delight. At points painfully honest (“Ia delight. At points painfully honest (“I
feel the nigger eyes, theyʼre staring,feel the nigger eyes, theyʼre staring,
makes me want to rip off my skin”), atmakes me want to rip off my skin”), at
others comically light-hearted, it is,others comically light-hearted, it is,
throughout, a moving and entertainingthroughout, a moving and entertaining
listen. Produced by Bright Eyes mem-listen. Produced by Bright Eyes mem-
ber Mike Mogis, it is charming in itsber Mike Mogis, it is charming in its
arrangements, using a variety of in-arrangements, using a variety of in-
struments outside of the standardstruments outside of the standard
repertoire for indie singer/songwriters.repertoire for indie singer/songwriters.
Reminiscent of last yearʼsReminiscent of last yearʼs Cassadaga Cassadaga ,,
it features delicate uses of clarinets,it features delicate uses of clarinets,
flutes and flutes and cellos, all ocellos, all of whichf which lend anlend an
even greater sensitivity to each song.even greater sensitivity to each song.
All in all, with this debut LightspeedAll in all, with this debut Lightspeed
Champion sets a high standard for fu-Champion sets a high standard for fu-
ture releases, one which he will hope-ture releases, one which he will hope-
fully equal, if not surpass.fully equal, if not surpass.

Aidan HanrattyAidan Hanratty

Make Amends For We Are MerelyMake Amends For We Are Merely
VesselsVessels
Our Brother The NativeOur Brother The Native

Fat CatFat Cat

It is a difficult task to make an 80It is a difficult task to make an 80
minute album of atmospheric, ambientminute album of atmospheric, ambient
post-rock sound interesting. Steppost-rock sound interesting. Step

forward Our Brother The Native andforward Our Brother The Native and
take credit, then, because Maketake credit, then, because Make
Amends... rewards a keen ear. EvenAmends... rewards a keen ear. Even
the songs over ten minutes long arethe songs over ten minutes long are
arrestinarrestingg if attentioif attention is paid to the musicn is paid to the music
as it subtly swells and recedes. Anas it subtly swells and recedes. An
obvious obvious compariscomparisonon to makto make ise is to labto label-el-
mates Sigur Rós, who are themates Sigur Rós, who are the
archetypal band of the genre. Thearchetypal band of the genre. The
general approach is similar, but Ourgeneral approach is similar, but Our
Brother The Native have a much softerBrother The Native have a much softer
focus in their sound, and they are notfocus in their sound, and they are not

nearly so optimistic. It is not a hopefulnearly so optimistic. It is not a hopeful
album. The songs are dark album. The songs are dark and uneasy,and uneasy,
with distant screaming underlying thewith distant screaming underlying the
claustrophobic atmosphere.claustrophobic atmosphere. Trees Part Trees Part 
II II  is one of the more accessibleis one of the more accessible
moments, recalling the hypnotic guitarmoments, recalling the hypnotic guitar
moments of Mogwai. Album closermoments of Mogwai. Album closer The The 
Multitudes Are Dispersing Multitudes Are Dispersing is a properlyis a properly
haunting chant that sounds like a sing-haunting chant that sounds like a sing-
song of ghosts around a creaky piano.song of ghosts around a creaky piano.
The overall effect is an earthed kind ofThe overall effect is an earthed kind of
chaos, slightly apart from the myriadchaos, slightly apart from the myriad
other post rock bands other post rock bands around today.around today.
Karl McDonaldKarl McDonald

Made in The DarkMade in The Dark

Hot ChipHot Chip

EMIEMI

Made in The Dark Made in The Dark seems to be a prettyseems to be a pretty

apt title for Hot Chipʼs third full lengthapt title for Hot Chipʼs third full length

album. Their sound does, after all, album. Their sound does, after all, con-con-

tain undeniable elements of darknesstain undeniable elements of darkness

despite itʼs omnipresent indie-pop aes-despite itʼs omnipresent indie-pop aes-

thetic. This latest offering is no excep-thetic. This latest offering is no excep-

tion. But while their music is still tendertion. But while their music is still tender

and melancholic lyrically speaking, theand melancholic lyrically speaking, the

band are now use of heavier electron-band are now use of heavier electron-

ics, making for a sound that is alto-ics, making for a sound that is alto-

gether more gether more dancey.dancey.

While theWhile the Made in The Dark Made in The Dark does stilldoes still

contain some beautiful ballads, trackscontain some beautiful ballads, tracks

such assuch as Shake a FistShake a Fist andand Hold On Hold On 

show how Hot Chip have embraced theshow how Hot Chip have embraced the

more energetic elements of live per-more energetic elements of live per-

formance and applied them to studioformance and applied them to studio

recording. The band remain true to theirrecording. The band remain true to their

indie roots yet their sound has grownindie roots yet their sound has grown

up in such a way that this may be theup in such a way that this may be the

album to project them into the main-album to project them into the main-

stream. Having proven themselves tostream. Having proven themselves to

be a great live band on various festivalbe a great live band on various festival

stages over the course of the summer,stages over the course of the summer,

this latest offering may just bring themthis latest offering may just bring them

the commercial success they deserve.the commercial success they deserve.Olwyn FaganOlwyn Fagan
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   lemental lemental FForcesorces Teddy Dunn, All Natural,  Teddy Dunn, All Natural, and the Music of the South and the Music of the South SideSide

Hip-hop is obviously no longer exclusively an American phenomenon. Like jazz and blues before it, it has left its African-Ameri-Hip-hop is obviously no longer exclusively an American phenomenon. Like jazz and blues before it, it has left its African-Ameri-

can context and travelled to can context and travelled to London, Paris, Berlin, TLondon, Paris, Berlin, Tokyo, Moscow, Havana, and (rather poetically) back to Africa. It has now per-okyo, Moscow, Havana, and (rather poetically) back to Africa. It has now per-

meated not just music, but also international culture, commerce, and language. It has surged in Eastern Europe, where b-boysmeated not just music, but also international culture, commerce, and language. It has surged in Eastern Europe, where b-boys

(breakdancers, for those unfamiliar with the four elements) (breakdancers, for those unfamiliar with the four elements) are a commonplace sight in the are a commonplace sight in the cities, and where some youth cloth-cities, and where some youth cloth-

ing seems a bizarre reflection of Brooklyn circa 1987. I experienced a stark illustration of hip-hopʼs global reach at Talib Kweliʼsing seems a bizarre reflection of Brooklyn circa 1987. I experienced a stark illustration of hip-hopʼs global reach at Talib Kweliʼs

concert in Tripod during the summer of 2007, when I tried to talk about Boston with one of the on-stage b-boys wearing a Redconcert in Tripod during the summer of 2007, when I tried to talk about Boston with one of the on-stage b-boys wearing a Red

Sox cap. He was from Warsaw and spoke neither English nor baseball.Sox cap. He was from Warsaw and spoke neither English nor baseball.

It is also interesting that this occurred in Ireland, which is not historically — norIt is also interesting that this occurred in Ireland, which is not historically — nor, shall we say, , shall we say, demographically — a bastion ofdemographically — a bastion of

hip-hop culture (notwithstanding DJ Wool and Scary Eiré, whose names I did not make up). Reflecting its political origins, rapʼship-hop culture (notwithstanding DJ Wool and Scary Eiré, whose names I did not make up). Reflecting its political origins, rapʼs

vibrancy is felt mainly in vibrancy is felt mainly in the immigrant and economically disadvantaged communities in Dublin. Even those locals who are the immigrant and economically disadvantaged communities in Dublin. Even those locals who are knowl-knowl-

edgeable fans of the art form tend to edgeable fans of the art form tend to appear at concerts featuring international acts, generally American; the Irish college studentappear at concerts featuring international acts, generally American; the Irish college student

or club-goer may experience the most globalized and commercial level of the genre, but the origins of the culture and many ofor club-goer may experience the most globalized and commercial level of the genre, but the origins of the culture and many of
the best contemporary artists remain unknown here. Indeed, this fracture between quantity and quality is visible even in Amer-the best contemporary artists remain unknown here. Indeed, this fracture between quantity and quality is visible even in Amer-

ica, where the tragic category of “conscious rap” has arisen to describe skillful, socially aware, positive and back-to-basics hip-ica, where the tragic category of “conscious rap” has arisen to describe skillful, socially aware, positive and back-to-basics hip-

hop. As in the American bookstores that separate “Literature” from “Fiction,” the existence of this niche presupposes thehop. As in the American bookstores that separate “Literature” from “Fiction,” the existence of this niche presupposes the

impoverishment of the majority, and shows again how few of those who speak actually have something to say.impoverishment of the majority, and shows again how few of those who speak actually have something to say.

As a result of these factors, As a result of these factors, writing about hip-hop while in Ireland feels refreshingly writing about hip-hop while in Ireland feels refreshingly like preaching to the unconverted. The open-like preaching to the unconverted. The open-

ing line of my sermon would be: “I was once as you are now.” That is to say, I grew up totally without this music, and spent theing line of my sermon would be: “I was once as you are now.” That is to say, I grew up totally without this music, and spent the

90s largely immersed in how much 90s largely immersed in how much could be done with an electric could be done with an electric guitar. Before high school, I fronted a short-lived grunge band,guitar. Before high school, I fronted a short-lived grunge band,

wore long hair parted in the middle, and enjoyed flannel shirts. My budding eclecticism permitted blues, jazz, classical, dance,wore long hair parted in the middle, and enjoyed flannel shirts. My budding eclecticism permitted blues, jazz, classical, dance,

and folk, but whenever asked what kind of music I liked, I would say “everything except rap and country.” This was the answerand folk, but whenever asked what kind of music I liked, I would say “everything except rap and country.” This was the answer

that I gave my high school roommate, Teddy Dunn, on the day I met him. His answer to the same question, due no doubt to thethat I gave my high school roommate, Teddy Dunn, on the day I met him. His answer to the same question, due no doubt to the

mad calculus of mad calculus of some accommodation officer, was “only rap and country.”some accommodation officer, was “only rap and country.”

Being from TBeing from Texas and not liking exas and not liking country was rebellion, but country was rebellion, but my dislike of my dislike of rap was fundamentally a rap was fundamentally a fear of the unknown. Teddy wasfear of the unknown. Teddy was

from Durham, South Carolina, which is a classic Southern American city with a strange combination of division and difrom Durham, South Carolina, which is a classic Southern American city with a strange combination of division and diversityversity. He. Hehad been immersed since childhood in both hip-hop and James Taylor — artists covering all sides of the Durham tracks, reflec-had been immersed since childhood in both hip-hop and James Taylor — artists covering all sides of the Durham tracks, reflec-

tive of his friendships — and had tive of his friendships — and had an extensive CD collection of the classics. an extensive CD collection of the classics. While the first year probably involved both While the first year probably involved both of us grit-of us grit-

ting our teeth through a “broadening experience,” it didnʼt take long for me to memorize every lyric toting our teeth through a “broadening experience,” it didnʼt take long for me to memorize every lyric to The Chronic The Chronic , and within a, and within a

year I was borrowing CDs and listening out of something more than just a spirit of compromise. Since that time, and largelyyear I was borrowing CDs and listening out of something more than just a spirit of compromise. Since that time, and largely
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thanks to his introduction, my interest has thanks to his introduction, my interest has only grown. (As it turns out,only grown. (As it turns out,

all streets are two-wayall streets are two-way, and he also , and he also became a fairly serious Radioheadbecame a fairly serious Radiohead

fan.)fan.)

I am not here to offer an entire “starter kit” that will convince someoneI am not here to offer an entire “starter kit” that will convince someone

who is instinctively opposed to the genre, but rather to introduce andwho is instinctively opposed to the genre, but rather to introduce and

recommend Chicagoʼs own underground rap duo All Natural, recommend Chicagoʼs own underground rap duo All Natural, some ofsome of

the best hip-hop around, to the open-minded and ruthlessly eclecticthe best hip-hop around, to the open-minded and ruthlessly eclectic

readers ofreaders of Analogue Analogue . Many American hip-hop fans, including. Many American hip-hop fans, including

Chicagoans, are unaware of Chicago as a quality rap venue Chicagoans, are unaware of Chicago as a quality rap venue in the firstin the first

place, because of the east coast/west coast place, because of the east coast/west coast framework which charac-framework which charac-

terized so much commercial rap of terized so much commercial rap of the 1990s. The Windy City only hasthe 1990s. The Windy City only has
a handful of MCs who have a handful of MCs who have broken out nationally, Commobroken out nationally, Common and Kanyen and Kanye

West being the most notable. The budding underground scene of re-West being the most notable. The budding underground scene of re-

cent years has been helped not cent years has been helped not just by All Naturalʼs timeless LPs andjust by All Naturalʼs timeless LPs and

12”s, but also by 12”s, but also by their D.I.Ytheir D.I.Y. record label, All Natural Inc.. record label, All Natural Inc.

All Natural is based, in their music and in their attitude, on the funda-All Natural is based, in their music and in their attitude, on the funda-

mentals of hip-mentals of hip-hop. There are only two mehop. There are only two members, Tmbers, Tone B. Nimble (Tonyone B. Nimble (Tony

Fields, DJ) and capital Fields, DJ) and capital D (David Kelly, MC). The partnership goes backD (David Kelly, MC). The partnership goes back

more than 20 years, when they met more than 20 years, when they met in south suburban Chicago duringin south suburban Chicago during

high school. It was 1985 and they each had one turntable; clearly, thehigh school. It was 1985 and they each had one turntable; clearly, the

match was made in heaven. After two years of rhyming and cutting together, they formed a group called Two Man Posse, ormatch was made in heaven. After two years of rhyming and cutting together, they formed a group called Two Man Posse, or

TMP, in 1987. They separated for college, but rejoined afterwards as All Natural. After making some small noises on the SouthTMP, in 1987. They separated for college, but rejoined afterwards as All Natural. After making some small noises on the South

Side in 1993, their manifest talent separated them from the pack, and they were signed to Wild Pitch (a widely renowned hip-hopSide in 1993, their manifest talent separated them from the pack, and they were signed to Wild Pitch (a widely renowned hip-hop

division of EMI) to release their first disc. Within months of the contract being signed, the label was dissolved, and they were againdivision of EMI) to release their first disc. Within months of the contract being signed, the label was dissolved, and they were again

on their own.on their own.

Their next moves were revolutionary. Cap and TTheir next moves were revolutionary. Cap and Tone saved their own money one saved their own money for four years, and ifor four years, and in 1998 they launched their n 1998 they launched their ownown

label, All Natural Inc., with a four-song 12 inch label, All Natural Inc., with a four-song 12 inch called “50 Ycalled “50 Years” (the title track having ears” (the title track having been the only song they been the only song they recorded with Wildrecorded with Wild

Pitch). Shortly afterward they released a full-length album,Pitch). Shortly afterward they released a full-length album, No Additives, No Preservatives,No Additives, No Preservatives, which was sold together with a 95-which was sold together with a 95-

page booklet calledpage booklet called Fresh Air,Fresh Air, full of capital Dʼs sketches, poetry, comics, and lyrics. Capital D said that full of capital Dʼs sketches, poetry, comics, and lyrics. Capital D said that they had reasonable ex-they had reasonable ex-

pectations just to make back the investment: “We didnʼt think we were gonna go platinum or nothing crazy like that,” he told thepectations just to make back the investment: “We didnʼt think we were gonna go platinum or nothing crazy like that,” he told the

Chicago Tribune Chicago Tribune . The albumʼs title encapsulates its ethos: no gimmicks, no weak beats, no machismo foolishness about bling,. The albumʼs title encapsulates its ethos: no gimmicks, no weak beats, no machismo foolishness about bling,

blunts, bitches, or big-screen TVs. Their track “Itʼs O.K.” was aggressively countercultural simply by being blunts, bitches, or big-screen TVs. Their track “Itʼs O.K.” was aggressively countercultural simply by being so pleasant. The hookso pleasant. The hook

is: “Yis: “You ainʼt got to live a life of a thug/you ainʼt got to rhyme about selling ou ainʼt got to live a life of a thug/you ainʼt got to rhyme about selling drugs/you ainʼt got to fit the commercial niche/you ainʼtdrugs/you ainʼt got to fit the commercial niche/you ainʼt

got to call your sister no bitch/you ainʼt got to got to call your sister no bitch/you ainʼt got to play the role of the fool/you can be dope and still play the role of the fool/you can be dope and still finish school.” In a sense they werefinish school.” In a sense they were

talking about themselves; Kelly was just starting his law degree while they kept running the label. They used their own album totalking about themselves; Kelly was just starting his law degree while they kept running the label. They used their own album to

introduce label mates like MC Allstar and Daily Plannet, while beginning to release the othersʼ solo music.introduce label mates like MC Allstar and Daily Plannet, while beginning to release the othersʼ solo music.

The sophomore release from All Natural wasThe sophomore release from All Natural was Second Nature Second Nature (2001), a tremendous disc on which they (2001), a tremendous disc on which they bumped up their game con-bumped up their game con-

siderablysiderably. The old-school vibe is still quite . The old-school vibe is still quite strong, but there is something beyond either the rap battle/freestyle sensibility of “Phan-strong, but there is something beyond either the rap battle/freestyle sensibility of “Phan-

toms at the Opera” or the pure social consciousness of “Itʼs O.K.” The album shows the full range of what an MC and toms at the Opera” or the pure social consciousness of “Itʼs O.K.” The album shows the full range of what an MC and DJ can reallyDJ can really
do together by staying true do together by staying true to the roots of the to the roots of the art form. Tracks like “Think Again” feature a barrage of multi-syllabic fire that actu-art form. Tracks like “Think Again” feature a barrage of multi-syllabic fire that actu-

ally makes sense, ally makes sense, while cap Dʼs rhymes on “Liquid Paper” and “Godspeed” admowhile cap Dʼs rhymes on “Liquid Paper” and “Godspeed” admonish us to appreciate life. The cuts by Tnish us to appreciate life. The cuts by Tone B.one B.

Nimble on “Return of the Avenger” and “Stick-up” work on every level, backiNimble on “Return of the Avenger” and “Stick-up” work on every level, backing up the MC but standing ng up the MC but standing out on their own. Purelyout on their own. Purely

on skill, it was on skill, it was picked up for distribution by Thrill picked up for distribution by Thrill Jockey, one of the most influential indie labels Jockey, one of the most influential indie labels in America, which then re-releasedin America, which then re-released

No Additives, No Preservatives No Additives, No Preservatives in 2002.in 2002.

After another break from making music, due in large part to capital Dʼs increasing emphasis on his Islamic spirituality, they de-After another break from making music, due in large part to capital Dʼs increasing emphasis on his Islamic spirituality, they de-

cided to rejoin and find a way to cided to rejoin and find a way to keep speaking the truth. The first result was 2005ʼskeep speaking the truth. The first result was 2005ʼs Vintage Vintage , which is like a call-to-arms for mod-, which is like a call-to-arms for mod-

ern hip-hop. It feels like 1989 again, but with improved production and more contemporary rhymes. “Check the Time,” a singleern hip-hop. It feels like 1989 again, but with improved production and more contemporary rhymes. “Check the Time,” a single

positioned near the end of the album, is an homage to A Tribe Called Quest, spinning off Q-tipʼs “Check the Rime.” There arepositioned near the end of the album, is an homage to A Tribe Called Quest, spinning off Q-tipʼs “Check the Rime.” There are

flavours of KRS-One, probably cap Dʼs first flavours of KRS-One, probably cap Dʼs first influence, on the opening influence, on the opening “Uprise.” Guest artists include Slug from Atmosphere, an-“Uprise.” Guest artists include Slug from Atmosphere, an-

other Midwest crew (Minneapolis/St. Paul, Minnesota) with phenomenal skills. “The one thing weʼve always wanted to prove isother Midwest crew (Minneapolis/St. Paul, Minnesota) with phenomenal skills. “The one thing weʼve always wanted to prove is

that we can do any style of hip-hop,” says cap D. “Whoever you think is the dopest, we as dope as him. Thatʼs how we look atthat we can do any style of hip-hop,” says cap D. “Whoever you think is the dopest, we as dope as him. Thatʼs how we look at

it.”it.”

The All Natural Inc. rosterThe All Natural Inc. roster, like their guestlist, is a , like their guestlist, is a great place to start if youʼre lgreat place to start if youʼre looking to investigate the best of the ooking to investigate the best of the Midwest. All-Midwest. All-

star, Mrstar, Mr. Greenweedz, G Riot, Iomos . Greenweedz, G Riot, Iomos Marad, the Pacifics, Marad, the Pacifics, Rita J., Primemeridian, and Rita J., Primemeridian, and the Eulorhythmics are all the Eulorhythmics are all label-mates. Andlabel-mates. And

if you can find it in Dublin, go out this March and buy their upcoming album,if you can find it in Dublin, go out this March and buy their upcoming album, Elements/Fire Elements/Fire . We can only hope that it is the start. We can only hope that it is the start

of a four-part series, and that these artists finally receive the acclaim that their reclamation of hip-hop deserves.of a four-part series, and that these artists finally receive the acclaim that their reclamation of hip-hop deserves.

Words &Illustrations: Nick JohnsonWords &Illustrations: Nick Johnson
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