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Susan Morris at
Accident

ntitled Between Hits,
Morris' recent show
featured five individu-
ally oriented, silent video clips
and a sound piece. With four of
the works arranged at approxi-
mately eye-level and diametri-
cally opposite each other, and
a larger video projection bal-
anced in a niche with head-
phones at the back of the gal-
lery, the exhibition was like
being in a voyeuristic, contem-
plative, and detached control
room—surveying an approach-
ing urban landscape that high-
lighted interior and exterior
distinctions, and the concept of
isolation.
The concept of the anony-
mous urban landscape is ex-

plored in Courtyard (1996) and
Soundless (1997). In the former,
the scale and identification of
the spatial parts are ambigu-
ous. However, people eventu-
ally enter the frame, altering

the beautiful composition and
providing a context for a harsh
urban landscape. The camera
aims down, like a sniper. For
Soundless, the camera utilizes
the architectural context pre-
sented here to create strong
directional lines to focus on
wo people conversing on a
balcony in the distance; yet the
viewer is unable to hear what
they're saying. With our only
clue being non-verbal commu-
nication, Morris doesn't let us
get too close to the scene.

For Window (1996) and
Working Blind (1997), interior/
exterior distinctions are ap-
proached. Both take ordinary
views and add formal dimen-
sions. With Window, an unre-
markable door with corrugated
glass is filmed illustrating pub-
lic/private divisions and the
passage and distortion of light.
Yet, while the clip is visually
soothing and protective, pro-
ducing an effect that is almost
like a painting, tension is cre-
ated as we anticipate possible
action. Working Blind also plays
on the ideas of the interior and
exterior, form, and anticipated
action. In this case Morris
mounts the camera in front of a
window on a motor turning at
one revolution per minute, giv-

ing it a mechanical life of its
own. The looped clip docu-
ments the passage of time, sug-
gesting obsessive observation
and, in common with Window,
generating an unnerving ten-
sion.

As encouraged by the art-
ist, Between Hits invites inter-
pretation on many levelsand in
many directions, playing with
the ideas of gerting it right and
not right, finished and “unfin-
ished" or, the “hits” of a killer or
a drug addict, identity, visual
communication and compre-
hension, and the idea of “star”
art works. Here, the artist re-
gards closed-circuit TV images
as containing a unique beauty,
latent with a form of narrative
with no beginning, middle, or
end.

Using five-hour looped
video clips the artist again uses
the exhibition environmentand
process to manipulate the idea
of time within the exhibition
process, with the material dete-
riorating and the tapes com-
pletely eroding and eventually
erasing themselves.
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