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Jay Tanner is a conservator and bookbinder based in Kansas City, 
Missouri. He holds a double major in Art History and Printmaking from 
the Kansas City Art Institute, where he first studied bookbinding. 
Recently, Tanner earned a Master of Library Science in Archives 
Studies from Emporia State University, where he was inducted into 
Beta Phi Mu. Throughout his career, Tanner has completed several 
internships in conservation, including positions at the Nelson-Atkins 
Museum of Art, Heugh-Edmondson Conservation Services, and 
Dartmouth College. Tanner spent several years at the Harry S. Truman 
Presidential Library and Museum, where he was awarded the 
Archivist’s Achievement Award – the highest honor in the National 
Archives. He has spent the past ten years deepening his expertise in 
bookbinding and the history of the book, participating in numerous 
workshops, webinars, and conferences, as well as receiving long-term 
training under Karen Hanmer and Samuel Feinstein. Additionally, he 
served as the Library Chair for the Guild of Book Workers Board of 
Directors for five years. Tanner currently works as a private practice 
conservator in his home studio and enjoys scholarly research on 
bookbinding-related topics. 
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Private Practice 
Conservation 
2018-2025
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Before treatment 
Paper over boards binding repair 
Battershall, Fletcher. Bookbinding for 
Bibliophiles. Greenwich, Connecticut: 
The Literary Collector Press, 1905. 

Condition concerns: 
Missing spine, loose/detached boards, 
old spine linings and brittle adhesive 
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After treatment 
Paper over boards binding repair / reback
Private Practice, Kansas City, MO. 2024

Battershall, Fletcher. Bookbinding for Bibliophiles. Greenwich, Connecticut: The 
Literary Collector Press, 1905. 

Main treatments (see full report): 
Poultice/spine cleaning, new spine linings, hinge repair, new toned tissue spine 
piece, corner consolidation and repair, dry surface cleaning.
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Client information and associated costs have been redacted.

Full examination report including condition report and treatment 
proposal are available upon request. 
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Before treatment 
Custom leather drop-spine box
Private Practice, Kansas City, MO. 2024

Custom leather drop-spine box, bound by the Roycroft Bindery c. 1909. Box 
for: Hubbard, Alice. Life Lessons. The Roycrofters. East Aurora, New York. 
1909.  

Condition concerns: 
Cleaning and consolidation, broken and weak hinges/joints, cracked and weak 
leather closure straps, loose inner tray, general abrasion and surface damage, 
broken or cracked corner joins, loose and/or missing materials.
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During treatment 
Custom leather drop-spine box
Private Practice, Kansas City, MO. 2024

Custom leather drop-spine box, bound by the Roycroft Bindery c. 1909. Box 
for: Hubbard, Alice. Life Lessons. The Roycrofters. East Aurora, New York. 
1909.  

Things of note: 
Box was dry surface cleaned and the inside gently vacuumed. The leather was 
consolidated with 5% Klucel-G in isopropanol. A new fraynot inner hinge was 
made and the two trays joined back with the spine. Additionally, all of the 
broken corners were repaired with rabbit hide glue.
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After treatment 
Custom leather drop-spine box
Private Practice, Kansas City, MO. 2024

Custom leather drop-spine box, bound by the Roycroft Bindery c. 1909. Box 
for: Hubbard, Alice. Life Lessons. The Roycrofters. East Aurora, New York. 
1909.  

Main treatments (see full report): 
Dry surface cleaning and consolidation of abraded and worn leather, hinge/
joint reinforcement/repair, corner repair, leather strap repair, reattachment of 
interior tray panel, & humidification and flattening of silk ribbon.
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Client information and associated costs have been redacted.

Full examination report including condition report and treatment 
proposal are available upon request. 
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Before treatment 
19th century calfskin binding
Private Practice, Kansas City, MO. 2025

Fenelon, Francois. Les aventures de Telemaque. W. A. Davis, New York. 
1805. 

Condition concerns: 
Front board detached, general dry surface cleaning and consolidation, inner 
and outer hinge/joint repair, possible corner repair, endcap repair. 
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During treatment 
19th century calfskin binding
Private Practice, Kansas City, MO. 2025

Fenelon, Francois. Les aventures de Telemaque. W. A. Davis, New York. 
1805. 

Things of note: 
The spine is a tight back and was difficult to lift. A small amount was lifted 
at the shoulder in order to put in a new tissue hinge on the exterior. Due 
to concerns of strength, the decision was made to tacket thread from the 
inside of the book, around the original supports, and out through the edge 
of the spine. The leather was consolidated with 5% Klucel-G in isopropanol. 
Further linings of tissue were put around the groove. 
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After treatment 
19th century calfskin binding
Private Practice, Kansas City, MO. 2024

Fenelon, Francois. Les aventures de Telemaque. W. A. Davis, New York. 
1805. 

Main treatment (see full report): 
New tissue joints along with extended thread supports were added to the 
interior and exterior of the front board. Several layers of tissue were infilled 
in losses to the spine, endcaps, and hinge/joint. The exterior boards and 
spine were consolidated with 5% Klucel-G in isopropanol. The tissue was 
inpainted with acrylics. 
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Client information and associated costs have been redacted.

Full examination report including condition report and treatment 
proposal are available upon request. 
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Dartmouth 
Conservation 

Lab
Book Conservation 

Internship

Summer 2019
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During treatment During treatment

After treatmentDuring treatment During treatment

After treatment
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Before treatment Before treatment Before treatment

After treatment After treatment After treatment
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During treatment: 

Diderot, Denis, Jean Le Rond D' 
Alembert, Pierre Mouchon. 
Encyclopédie, ou, Dictionnaire 
raisonné des sciences, des arts et 
des métiers. Paris, Briasson. 
1751-1777. 

During treatment: 

Diderot, Denis, Jean Le Rond D' 
Alembert, Pierre Mouchon. 
Encyclopédie, ou, Dictionnaire 
raisonné des sciences, des arts et 
des métiers. Paris, Briasson. 
1751-1777. 

Opposite: 

More detail shots of during 
treatment and custom toned tissue 
for repairs. 

32



33



Top left: 
Insitu map repair. 

Top right: 
Mechanical and solvent tape removal. 

Bottom: 
Tissue guarding of signatures. Here rusting 
staples were offsetting onto the paper. The 
decision was made to remove the staples, 
guard the signatures, and sew the sections 
back together. 
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Top left: 
Color matching workshop. 

Top right: 
Custom toned tissue and cloth for repairs 

for Diderot repairs. 

Bottom: 
Custom toned tissue for a difficult color 

match. Note the drastic difference 
between the spine color and the cover 

color due to fading likely caused by light 
sensitivity. 
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Heugh-
Edmondson 

Conservation 
Services 

Volunteer Book & Paper 

Conservation Internship

2017-2018
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Before treatment 
c. 1860-1875 Carte de Visite Photograph Album
Heugh-Edmondson, Kansas City, MO.

19th century photograph album, undated. 

Condition concerns: 
Front and rear boards detached, general dry surface cleaning and 
consolidation, tape removal, inner and outer hinge/joint repair, possible 
corner repair, missing spine, several damaged photo windows. 
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During treatment 
c. 1860-1875 Carte de Visite Photograph Album
Heugh-Edmondson, Kansas City, MO.

19th century photograph album, undated. 

Things of note: 
New spine linings, joint/hinge repair, dry surface cleaning and 
consolidation, endsheet reconstruction, photograph window repair (see 
detail photos on the next page). 
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During treatment 
c. 1860-1875 Carte de Visite Photograph Album
Heugh-Edmondson, Kansas City, MO.

19th century photograph album, undated. 

Things of note: 
Three of the photograph windows had sever damage. The paper was a 
clay coated paper, which made repairs difficult. Dry adhesives were 
used to avoid discoloration. 
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After treatment 
c. 1860-1875 Carte de Visite Photograph Album
Heugh-Edmondson, Kansas City, MO.

19th century photograph album, undated. 

Main Treatments (see full report): 
Leather spine reback, new spine linings, dry surface cleaning and 
consolidation, corner repair, inpainting, endsheet recreation, 
photograph window repair, cleaned and waxed clasp metal. 
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Ramus, Edmond. A l'atelier. c. 1881. Etching on paper. 
*** Written documentation available upon request. 
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Opposite:
(Left) - Before Treatment
(Right) - After Treatment

Dry surface cleaning, washing, humidification and flattening, paper mending, 
tissue hinging, & archival matting. 

Below: 
(Left) - Paper mending working shot.
(Right) - Custom archival matting and hinging in with tissue. 
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Nelson-Atkins 
Museum of Art 

Photograph 
and Paper 

Conservation 
Internship

2016-2017
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Before treatment

(Top) - Standard light

(Middle) - Raking light (front)

(Bottom) - Raking light (reverse)

Unknown photographer (illegible 
signature). Oak Hall. Panoramic 
Photograph. House of William Rockhill 
Nelson & original grounds for the 
Nelson-Atkins Museum of Art. 
Pre-1927. 
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After treatment

(Top) - Standard light

(Middle) - Raking light (front)

(Bottom) - Raking light (reverse)
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Photo-documentation training:
(Top left) - ***Assisted with photo-
documentation only. Toulouse Lautrec gouache. 
Example of documentation in standard light. 
(Top middle) - Example of imaging with 
ultraviolet light. 
(Top right) - Detail of ultraviolet documentation.
(Bottom) - Oak Hall photo-documentation.

Ability to take professional preservation imaging in 
standard, raking, and multi-spectral light. 
Understanding of documentation stages and tools 
such as photographic reference plates and image 
labeling. 
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Treatment working shots:
(Top left) - Mending and paper repair 
techniques. Showcasing drying under 
weights with a pressing stack made up 
of polyester spun material, blotters, and 
corrugated archival boards. 
(Top right) - Humidification and 
flattening in a humididty chamber.
(Bottom left) - Dry surface cleaning 
techniques. Here the use of eraser 
crumbs are used to dry surface clean 
paper before other repairs or aqueous 
treatments are applied. 
(Bottom right) - Ink and friable 
materials testing. Here the ink was noted 
to transfer to the blotter testing triangle.

I was the first undergraduate student to 
be allowed to take part in an internship 
in the conservation lab at the Nelson-
Atkins Museum of Art. This limited the 
items I was allowed to work on, but 
provided me with a firm foundation in 
conservation and preservation 
techniques. 
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Custom Boxes 
& Preservation 

Housings 
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(Top & bottom left) - 20pt 
custom four-flap enclosure

(Other images) - Various 
rehousing and custom 
corrugated archival box making 
projects
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(Top) - Examples of custom 
clamshell boxes

(Bottom) - Custom 
corrugated archival box making
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Historic Models, 
Fine Bindings, & 

Artist books 
Workshops & 

long-term study with:

 Karen Hanmer & 

 Samuel Fienstein 
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Historic models / cut-away models:

Colonial American scaleboard binding & 
Ethiopian binding

Laced on boards binding & 19th century 
publishers boarded binding

Interior view showing cut-away model 
construction

German case binding with double fan 
adhesive text block

Cross structure binding & tacketed 
binding
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Endband variations:

(Top, left-to-right) - Historic 
primary/ bead-on-spine endband, 
French style endband, Jen Lindsay 
style endband, Two-color bead-on-
front endband

(Left) - Leather stuck-on endband in 
parchment over boards binding

(Right) - Marbled paper stuck-on 
endband 
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Historic Models:

(Top left) - Medieval style wood boards 
bindings
(Top middle) - English style full leather binding 
(Top right) - Limp vellum binding and 
parchment over boards binding
(Left) - German style paper binding with 
historic pulled paste papers made by the binder.
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Sewing styles:

All-along with leather thong & packed double raised cords Unpacked raised cord, packed raised cord, & sunk cord

All-along on tapes & butterfly stitch on tapes French web on tapes, herringbone double raised cords, & 
herringbone split thong
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Wilde, Oscar. Salomé, A Tragedy in One 
Act. Bound by Jay Tanner. Completed 
2024. Exhibition binding. 

(Above) Featuring pastepapers created by 
the binder. Gold tooling represents selected 
moments of Aubrey Beardsley's illustrations. 
(Top right) Detail images showing endsheets. 
(Bottom right) Digital tooling template 
designed by the binder. 

Fine Bindings:
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Hiyama, Yoshio. Gyotaku, The Art and Technique of the 
Japanese Fish Print. Bound by Jay Tanner. Completed for 
Bind-O-Rama, 2020. Exhibition binding. 

Blank book. Bound by Jay Tanner. Millimeter binding with 
pastepaper by the binder. Completed 2019.

Uppercase Magazine. Ephemera, Encyclopedia of 
Inspiration. Bound by Jay Tanner. Completed 2019. 
Exhibition binding. 

Blank book. Bound by Jay Tanner. Millimeter binding with 
pastepaper by the binder. Completed 2019. 
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Artist books, calligraphy, & printmaking:

(Top left) - Various preservation style 
non-adhesive bindings
(Bottom left) - Accordion style binding 
with handmade paper made by binder.   
(Middle top & bottom) - Various paper 
case style bindings
(Top left) - A book made up of 
handmade paper with various 
percentages of cotton and linen with a 
goal of recreating 18th century paper. 
Letterpress printed label. The cotton pulp 
was dyed blue, so that as less was added 
to the linen bath, the final product would 
result in a lighter blue tone. 
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(Top left) - Letterpress printed with metal type, a 
photo-polymer plate, and a CNC routed piece for 
the big "O," for a total of three runs through the 
press. Several copies in private collections. 
(Other images) - Large calligraphy / cut paper 
wall piece depicting an interwoven lace style 
alphabet. Original piece was purchased and is in a 
private collection (bottom right) and two more 
successive pieces were made using black vinyl and 
a plotter cutter. One of which was sold and is in a 
private collection. 
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Lectures & 
Demonstrations
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(Top left) - Invited by the Nelson-
Atkins Museum of Art to be the "Artist 
is In," and present relief printing. 
(Top right) -  As Print Club President, 
I organized two annual road roller print 
events. 
(Left) - Marbling with acrylics 
workshop given to the Printmaking 
majors at the Kansas City Art Institute. 
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(Bottom) - 
Invited to 
present live 
printing at Old 
Missouri 
Town, a 
historic 1850's 
town. 

(Top left) - Lecture on "William Morris and the 
Art of the Book."
(Top right) -  Senior thesis on bookbinding 
held at the Spencer Art Reference Library. 
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