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From the President's Desk...

omehow my summer - and [ suspect

everyone else's as well - has faded into

Autumn. Several events lead to this
observance of mine. There were the ordinary
occurrences - school started, music lessons
started, volleyball started, etc. Before I knew it I
was once again putting in more road miles than
a long haul trucker. Perhaps the most
significant event for me was what you are
reading right now, I sat down to write my first
letter to everyone as the President of Suzuki
Plus. I had already presided at two board
meetings before I undertook the letter but this
was something that was going to appear in
black and white and so somehow seemed a
weightier matter. Let me say that I'm excited to
be here and excited to get on with what I know
is going to be a rewarding year for our students
and teachers.

Let's as they say begin at the beginning. We
kicked off our year once again with our Second
Annual Bonfire Bash. John and Lamar Blum
once again graciously hosted this event for us.
It was a terrific late afternoon into evening
affair that included face painting, games and
~ prizes, a very hot bonfire, and absolutely no
blotdshed (you know who you are.)

Furid:raising was underway almost immediately
“and let me take this time to thank everyone
who made the effort to contact family, friends,
neighbors and co-workers with our Tableworks
oifering. Chris Galvin is our new Fund-raising
Chairperson this year and I'm grateful to her
for her hard work on behalf of our group. The
top sellers will be awarded their prizes at our
Mini Institute Play In on November 15, 1998.

Speaking of hard workers (Dale Mink) and the
Mini Institute... I hope you have al! taken -
advantage of this cpportunity for your children
to gain a nevs perspactive into their playing
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through the input of another teacher. The
event is once again taking place at ECC,
November 14 and 15th. I hope many of you are
also availing yourselves of the discount ticket
prices available through Suzuki Plus for the
family concert, "Symphonasaurus", being held
at ECC's Stage One on that same Saturday.

Though we are at what is really the beginning
of our year we are already laying the
foundations for the Spring Concert. Lianne
Tompkins is our Concert Chairperson this year
and we are looking forward to a great event.
One specific way we are doing this is by trying
to increase our visibility to the community all
year long. This tall order is being undertaken
by Janet Gray, she is the chairperson of a newly
formed position that we've titled "Publicity.”
She is working on several great ideas to draw
more people to our Spring Concert.

To our new families let me extend a warm
welcome, we're glad you're with us! To cur
returning families let me say welcome back!
Anyone in need of assistance is welcome to call
me. If I can help I will, if not I'll try to find
someone who can. Let me also invite anyone
interested in becoming involved with Suzuki
Plus to call me as well. Our board meetings are
held the first Tuesday of every month at the
Music House, 7:15 p.in. You need not be a
board member or committee member to attend
or to be involved in the meeting.

I could go on for some time more but there will
be other newsletters and I have this incredible
urge to get in the car and drive one of my
children somewhere...

Sincerely,
Kathy Vogel
(847) 683-4954



The Power of Music
by Linda Hanson, Ed.D.

very day we learn new things about how children develop
E emotionally and intellectually. The 90's have been called the

"Decade of the Brain" because of a renewed interest in
understanding the development of the human brain. In fact, ninety
percent of all the scientists who are researching the topics of
learning and intelligence as a function of the brain are alive today.
One result of this research is the belief that skills involving one area
of learning often make a second area of learning easier through
transfer. Music learning is receiving a great deal of research
attention because of the powerful role it may play in children's
learning and brain development.

For many years, music was viewed as an extra in school programs.
When school budgets were cut, often the music program followed
suit. Now, however, studies of the interaction of music and the
development of the human brain suggest that learning music might
be one way to stimulate intelligence. In fact, a number of studies
suggest that music lessons might have a positive effect on a child's
performance in school. Increased SAT scores, increased IQ scores,
and math gains have all been correlated to various musical
experiences.

The best known of these studies is called the "Mozart Effect." This
effect documents increases in college students' spatial IQ scores
after listening to the Mozart Piano Sonata K448 for 10 minutes.
Other increases in test scores, such as the SAT, have been correlated
to the length of time spent studying the arts. Those who studied the
arts four or more years scored 59 points higher on the verbal
portion of the test and 44 points higher on the math portion than
students with no experience or coursework in the arts.

Another study suggests that first and second grade students who
learned the Kodaly method of singing (where students sing songs
that are sequenced in difficulty), made greater gains in math and
reading than their counterparts who did not have this musical
training. The gains in math were seen for all levels of students from
those at the bottom, the middle and the top of their class. Best yet,
the gains were still in place two years later and were especially
strong for those students who continued their musical training
throughout the two-year period.

Although this field of study is still in its infancy, we should consider
the wisdom of including extensive arts education in our children's
curriculum. The vast majority of Americans agree, Ninety-three
percent feel that music is a part of a well-rounded education, and
85% of Americans believe that communities should provide
financial resources to support music programs in our schools.
Through music, we can provide our children with one of the most
pleasurable ways of developing intelligence.

Linda Hanson is superintendent of the District 113 high schools in
Highland Park and Deerfield and is a national leader in curriculum
and instruction.
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Consumer Education
by Lamar Blum

I n looking for a Suzuki teacher, you might be
willing to trust the first person that says he/
she is a Suzuki teacher. But what makes a
Suzuki teacher? There is nothing to keep
anyone from purchasing the books and saying,
"I'm a Suzuki teacher." Many people think they
are one by simply using the material to teach
from. How can you tell the difference between
this type of teacher and one who has gone
through teacher training courses by the Suzuki
Association system? Here are some questions to
help you become more knowledgeable in your
search for a qualified teacher.

Ask the person if he/she is a member of the
SAA (Suzuki Association of the Americas).
Those of us who are active in the SAA realize
the value of the SAA in keeping a standard for
North and South America. SAA is a part of ISA
(International Suzuki Association) that is
dedicated to fostering the vision of Dr. Suzuki
throughout the world. A teacher must join SAA
upon enrolling in a teacher-training course,
which brings me to the next question...

How much teacher training has this person
had? Ask him/her to describe it. Did he/she
take training at summer institutes or long term
during the year? The first unit that a person
takes is called 1A and includes philosophy of
the Suzuki movement plus how to start a
student on an instrument. I believe that it is
imperative that anyone who wants to call
themselves a Suzuki teacher take unit 1A one
time at the minimum. Unit 1B involves how to
teach the remaining material in book 1. This
holds true for each instrument that the Suzuki
movement publishes literature for. The
remaining units correspond with the book
numbers. If a teacher doesn't understand what
you are talking about, they probably haven't
had any training sanctioned by the SAA.

Some teachers will say, "I grew up as a Suzuki
kid" and think that that is enough or that they
know what they are doing because of that. It is
a great advantage to be a second generation
player but that doesn't mean they understand
the teaching points of each piece and the
approach to skill building that is so vital in the
Suzuki method. After two years of Master's
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degree studies and units 1-8 of her violin
teacher training, my daughter said, "Mom, I
didn't know what [ didn't know about teaching
Suzuki material." And, she had grown up as a
"Suzuki kid". Nuf said!

Do you have a group lesson? The group lesson
is the re-enforcing element of the Suzuki
method that children enjoy. A strong Suzuki
program will emphasize the importance of
group lessons at all levels. There are so many
things that group lesson offers: a chance to try
a new song; a time to listen to a future song
"live" and watch how it is played. I believe that
the child who can play the fewest songs in a
group class gets the best lesson because he has
the opportunity to listen the most. Group
lessons afford students a time to meet a new
person. When students make friends from
group class, they want to come even more,. [
think that this is a legitimate reason for
attending group class.

Does your teacher understand the importance
of listening to the recordings? This is one thing
that initially set the Suzuki movement apart
from all others. It is also the reason that
children could be taught such difficult pieces at
such a young age. The older Dr. Suzuki got, the
more he emphasized listening until he got to
the position in the last 5 years of his life where
he said that listening was more important than
practicing. NOBODY else makes as bold a
statement as that!

How do I find a qualified Suzuki teacher? If you
presently have a teacher and are moving to a
different area, ask your teacher for a list of
teachers from our SAA directory. We are more
than happy to make a copy of the teachers in
the state to which you are moving. Another way
is to call a local college as they sometimes refer
to Suzuki programs. Better yet, JOIN the SAA
(see application on page 15) and you will
receive a quarterly journal with enriching
articles about all instruments as well as
inspiring information directed toward you, as a
parent. You will know the direction that the
SAA is going, what their focus will be. You will
get a directory so that you can see your
teacher's name as an active member supporting
the organization.
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Stevens Point Remembered
by Kathy Brockner

We arrived on Sunday afternoon after a pretty uneventful car ride. There was not too much quarreling
and arguing, however it was the longest game of "I Spy" the kids
and I have played to date. We pulled up to Burrow's Hall, our
home for the next week. Kristina asked, "Are we there?" Both,
Matthew and Kristina thought it was great staying where the
college
students
stay. We
un-
loaded
the van
then
went to
the
opening
cer-
emony
by the stairs. It was exciting to see so many
people there for one reason - Suzuki - what a
unifying moment.

Monday and Tuesday were used to get accus-
tomed to the campus, meet people on our
dorm floor, go to the swimming pool, and
ride bikes in the rain.

On Wednesday, after 3 days of rain and threat of rain the remaining days, the Elgin families -
Brockner's Darling's, Dawson's and Tompkin's- went out for pizza and socializing before heading over
to the Talent Show? (Do you see any resemblance
between Keith and Sammy Sosa?) A good time was
had by all at the Talent Show.
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We had very energetic and enthusiastic teachers. Our Individual Class
teacher - Dannette Coughlan had the class listen to Turtle Island String
Quartet for exposure to different ways the violin and string instruments
can be played. Ironically, Turtle Island String Quartet is scheduled to
play at ECC on Saturday, November 14 at 8:00 p.m. Dannette also chose
Kristina to play for the dorm recital on Thursday. What a proud mo-
ment. Lamar's daughter, Rebecca, stopped in to listen. The Dawson's,
Tompkin's and Darling's were also in the audience.

Our Medium Group Class teacher - Carolyn Meyer did something which I
thought was great. After each child played his piece, the other children
had to find one thing to compliment the performer for. It was a lesson
on how to give and take a com-
pliment,

Our Large Group Class teacher -
Robert Richardson from Canada,
had a knack with the kids, young
and old. He showed us the violin
can be played on your back and
on your knees. He also regularly
used the "Echo" game. Leader
claps a rhythm pattern, and the
audience claps the pattern back.
Great listening and concentra-
tion game. The kids often echoed better than the adults.

Friday night, the night everyone
talked about all week, finally
arrived. I was amazed how
fluidly the night went with only
a week of preparation.

Everyone enjoyed and learned much during the Stevens Point Institute.
We plan on making institutes a main priority of summer vacations for
our family. I would highly recommend Stevens Point to any "first-time
institute goer".
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More Summer Institute Snapshots
with Words of Encouragement

g Wow Way to Go You're Special Outstanding Excellent Great Cool Well Done Remarkable
You Make a Difference I Know You Could Do It I'm so Proud of You Fantastic You're
‘Super Nice Work Looking Good You're Catching On Now You've Got It You're Incredible
‘You Did
1t You're
. Fantastic

8 You Can
Do It
Bravo
You're
Improv-
i n g
Hurray
for You
You're a
Joy How
Nice
Let's Try
Again
Dyna-
mite
You're a
Winner
Good for
You You'll Make It Happen Wonderful Neat Good Job Great Work
Marvelous You'll Make It You're Precious Great Discovery Bingo You're
Making Progress Hip, Hip, Hooray Superb Spectacular Terrific You Really Tried I Like You Thanks for Caring Super Job You're Sensational I Like Your
Work You Care Good Work Exceptional Performance Fantastic Job You're Responsible You're Exciting Great Idea A Job Well Done You Are Fun You

Tried
Great
Day
You're
That's

Hard What an Imagination [ Trust You You're Important You're a
Friend You've Got a Friend You Make Me Laugh You Brighten My
Look How Far You've Come Awesome You're Terrific That's Correct
aJoy You're a Trea- sure
the Best I Know Y ou

Can Handle It You're Grow-
ing Up OQutstanding Per-§ for-
mance [ Respect YourE i Judg-
ment You're On Yourgl Way

You're a Real Trooper You're
Mak- the Way
You Handled That I Knew
You Could Do It Hurray for You

I Love You That's a Stepin h e
Right Direction How Smart
of you Good for You Wow Way to
G o You're Special Out- tand-
ing Ex- AWell
Done qAMake a
Differ- ence I Know You 2|Could
Do It I'm so Proud of You| - . |Fantas-
tioc You're Super Nice| Awork
Look- ing Good You're}: Catch-
ing On Now You've Got It % |You're
Incred- ible You Did It You're
Fantastic You Can Do It Bravo You're Improving Hurray for You You're a Joy How Nice Let's Try Again
Dynamite You're a Winner Good for You You'll Make It Happen Wonderful Neat Good Job Great Work ¥ Marvel-
ous You'll Make It You're Precious Great Discovery Bingo You're Making Progress Hip, Hip, Hooray Superb
Spectacular Terrific You Really Tried [ Like You Thanks for Caring Super Job You're Sensational I Like Your
Work You Care Good Work Exceptional Performance Fantastic Job You're Responsible You're Exciting Great

Idea A Job Well Done You Are Fun You Tried Hard What an Imagination [ Trust You You're Important You're a Great Friend You've Got a Friend You
Make Me Laugh You Brighten My Day Look How Far You've Come Awesome You're Terrific That's Correct You're a Joy You're a Treasure That's the
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Now For Something

Completely Different...
by Nancy Nosal

his past summer, instead of a Suzuki

institute or other traditional music camp,

I attended the Mark O'Connor Fiddle
Camp, in Montgomery Bell State Park, east of
Nashville, Tennessee. Mark O'Connor is one of
those rare musicians who is able to play almost
any style of music well. He says that this is the
type of camp that he dreamed of attending
when he was a youngster. Each camp session is
a little different, but this one featured Irish,
Canadian, Texas, Swing, Rock, Classical and Jazz
fiddlers. Campers were divided into groups by
age level and ability level. The first two days
each group had a session with each of the
different fiddlers; after that, we were free to
concentrate on whichever styles interested us
most. Some campers focused on one style;
others continued to visit them all. Each day
there were jam sessions where everyone could
play, and each afternoon Mark gave a
masterclass where he played for us and some of
us played for him! Every evening featured a
concert by different faculty members.

For me, it was a very inspirational experience
meeting people from such diverse musical
backgrounds. Some fiddlers were entirely self-
taught, others classically trained. Some read no
music at all; others had never played without
music. Everyone was very friendly and willing
to share their ideas with each other. We all
came away learning something from the
experience. About half of the campers were
there for the first time; one was there for the
seventh time, One of the highlights of the week
for me was getting a chance to work with jazz
violinist Claude Williams. At age ninety, he is
still playing beautifully and is a living history
of 20th Century fiddle playing in this country.
If anyone has an interest in learning more
about nontraditional styles of music on the
violin, this is an excellent place to be. For an
example of the many playing styles of Mark
O'Connor, check out the album Heroes on the
Warner Bros. label. You will never hear violin
music in the same light again!
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She Carves Music From Wood
Could the Violin Maker
Awaken the Song in the

Bosnian Maple?

by Duane Noriyuki
taken from the Los Angeles Times Magazine

(August 31, 1997)

incessant wind. Before Bach or Beethoven,

before strings or written notes, this
concert wafted through the forest. The tree
offered song in swell and wane until, in a
mighty crescendo, it was felled. Then there was
silence.

I II irst was the music of branches bowed by

Decades passed before the venerable wood,
precisely cut and properly dried, reached
violin maker Rena Weisshaar in Costa Mesa,
California. The maple in her hands came from
the Bosnian forest to America in the possession
of a man she loved, sometimes feared and
never fully understood. But now, as she pre-
pares to return music to this wood, he is ever
present in her mind.

In her native Germany, young Rena attended
the violin making school in Mittenwald, drawn
by her passion for music. There she fell in love
with the craft, with wood and with a student
from America.

Rena and Michael Weisshaar married in 1964,
then came to the United States to work with
Michael's father.

One of the most talented violin restorers of his
time, Hans Weisshaar traveled often from his
Hollywood shop to Europe to secure supplies
and the finest wood. Rena worked long hours
with Hans. Sometimes she would gauge his
demeanor from a distance and decide not to
approach him, for Hans could be painfully
blunt. But when it came to wood, Rena saw
genius in his work.

After a falling out with Hans, the couple moved
to Costa Mesa and opened their own shop. For
four years they did not speak to Hans. Then in
1979 at Christmastime, Michael and Rena
appeared at his parents' front door. Rena was
pregnant with their third child, Marianne. Hans
invited them in, and peace was restored.

continued on page 8
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continued from page 7

She Carves...

At Marianne's baptism, Rena handed Hans a
violin she had finished. She watched his face as
he examined it, hungering for approval. "It's
good work," he said. "Come by the shop. I have
something for you."

When she did, Hans led her to where he stored
his wood. "Take what you want," he said. This
was his way of saying she was worthy of his
finest wood - the ultimate compliment. In
addition to a large box of wood, she chose two
matching slabs of Bosnian maple, and placed
them beneath her bed to keep them safe.

Hans died, and years passed. Then in June
1996 Rena received a phone call from
Haroutune Bedelian, a concert violinist and
associate professor of violin at the University of
California, Irvine. He asked if Rena would craft
a copy of his violin made in 1699 by Giovanni
Rogeri, who - like Antonio Stradivari - appren-
ticed in the workshop of Nicolo Amati.

Rena was stunned. She had never made a violin
for someone as respected as Bedelian. She went
home and reached under her bed. It was time
for the precious maple to sing again.

Dates and numbers for each instrument Rena
has made are scribbled on the wall. The
Bedelian will be No. 27.

First the wedge-shaped maple slabs, 16!/2
inches long and each barely half the width of a
violin back, must be glued together almost
seamlessly. The task can take a full day and
reduce one to tears.

But the two maple slabs make up only the back
of the violin. In all, 58 pieces compose this
instrument, working together to transmit a
precise traffic of vibrations. To make a violin is
to walk a tightrope. Expectations are high, but
disaster lurks close by.

Typically Rena can complete an assignment in
300 hours. But to a violin maker, a month
making a feeble instrument is a wasted month.
A year or a lifetime making an excellent instru-
ment, one that may produce superior sound for
decades or centuries, is time well spent.

In early August, two months into the violin,
Rena discovers an imperfection - a hidden resin
pocket in the top, which is made of spruce, the
most resonant wood. She could continue, and
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the spruce would still look beautiful. But music
must come from within the wood. She begins
again.

Rena's craft is built on standards established by
the Italian masters, notably Stradivari,
Buarneri, Amati. Little was written about their
techniques or the materials they used.

Rena relies primarily on instincts and tradi-
tional ways, using very few electrical tools for
fear that excessive vibration will damage the
wood. "I don't know what a scientist would say,
but I don't care," she says.

As 1997 arrives, the violin is half-done. Rena
lifts the wood close to her face so it catches the
day's last light, tilting it slowly from side to side
to study shadows indicating unevenness.

By late February Rena begins the most
physically demanding part of making a violin.
The maple secured into place, she works with a
gouge to hollow out the inside. Her strokes are
quick and explosive.

Ultimately she must bring the wood of the
entire violin to different thicknesses, ranging
from 2.3 to 4.6 millimeters - a difference of less
than a tenth of an inch. If the back is too thin,
the tone dies quickly. If the wood is too thick,
the sound will be muffled.

Thin, even curls of maple swirl from Rena's
blade. The tone of steel against wood changes
in pitch as she thins the back. Rena stops
periodically to hold the wood close to her ear
and tap it with one finger, listening for F-sharp.

The final shaving will be done with small
planes, some no larger than a thimble. This
requires courage. "By the time I use the planes,
I get almost sick with fear," she confides. "It's
that important."”

But she must move forward. Perhaps that's
what Hans did: he groomed a generation of
makers and restorers willing to confront fear
and doubt.

In March Rena enters the final stages. She
prepares to cut the sound holes, shaped like f's,
on the top. She soaps the blade of the hand
jigsaw for lubrication and follows a pattern.
Then she uses a knife to achieve the precise

continued on page 9
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continued from page 8

She Carves...

measurements taken from Bedelian's Rogeri.
After an hour she lets out a deep breath.
"There,"” she says. "Suddenly it has a face."

By April Rena completes the woodworking. She
boils and dries the stem of an equisetum, a wild
plant, and softly rubs it against the wood. Its
mildly abrasive surface leaves a glassy finish.
With a patch of cotton bedsheet she gently rubs
oil onto the surface, then hangs the instrument
to dry on a clothesline in the shop.

Twenty-two coats of varnish give the violin the
color of chestnut. A final week is spent adding
the pegs, bridge and other accessories. Almost a
year after she began, strings are finally in place.

Rena's nervousness increases: there is no way to
know how the instrument will perform until a
musician explores its depths. "Who knows?" she
says. "Maybe it will sound like a pot."

Bedelian arrives on May 5. Rena walks to the
back and returns with the violin. Bedelian holds
it at arm's length, studies its color and form,
places a handkerchief on the chin rest.

"So, here it goes," he says as he lifts his bow. He
sprints through some scales, then stops
abruptly. Rena freezes.

"It feels just like my violin," he says. Rena
breathes again,

Bedelian plays more, closing his eyes, moving
the bow slowly, then accelerating, wistfully
pushing it louder and louder, then gracefully
bringing it back down to a whisper, opening his
eyes. "Excellent!" he says, smiling. "Great!" And
finally, quietly, "Bravo."

For Rena, there will be a period of emptiness
now as the violin leaves her shop. But she
cannot hide the pride she feels for this
instrument, or forget Hans's words. She only
wishes that if he were still alive, he might
repeat them: "It's good work."
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Keeping Informed...

Suzuki Plus handbook that was put in

your file in September. Take note
especially of the "missed lesson" section so that
you are clear on policy. Review of performance
dress, group lesson expectations and what
Suzuki Plus does for you are also important.
Find an area in Suzuki Plus that interests you
and join a committee. That is another way of
staying informed.

P lease take the time to read your ESTE-

Concert Dress Update

y now, all of you returning ESTE students
have tried on your Concert Dress from

last year and have turned in all items
that do not fit properly. We will be exchanging
these items, with priority given to all students
who will be performing in November and
December.

If you are new to ESTE, please check your
handbook for our Concert Dress Requirements
which you will need for our Spring Concert in
May.

The Suzuki Plus Concert Dress Committee
appreciates your help and cooperation with
checking your child's Concert Dress on a
continual basis - to avoid last minute sewing on
our part. We do our best to be certain every
child looks his/her best. If you have questions
or comments, please call Chris Galvin at 847-
426-7743 or Bette Biasotti at 847-428-0719.

Book Completions

Twinkle Certificate
Kristina Brockner - violin
Kathleen Cohen - violin
Amee Desai - violin
Lindsey Gray - violin
Chelsea Mussen - violin
Book 1
Kyle Dawson - violin
Stacie Milostan - violin
Alex Park - violin

Book 2
Carl Porter - violin
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Mark Your Calendars ...

Mini Institute is coming
by Dale Mink, Clinician Committee

The Mini-Institute is fast approaching. The
dates are Saturday, November 14 and Sunday,
November 15, 1998. The guest clinicians are:

Judy Yamada-Blank, Violin, Ann Arbor, MI
Mark Bjork, Violin, Minneapolis, MN
Craig Tompeter, Cello, Chicago, IL

If you haven't registered, call Dale Mink at
(847) 426-3802 to see if we can still accept
your registration form. All classes will be held
at Elgin Community College, VPAC, Visual and
Performing Arts Center. Sunday at 12:15 pm
will be our famous potluck in the Commons
Area in VPAC. Following that, we will have our
play-in that tops off the weekend. Hope to see
you all there!!!

Abilities Developed
Through Music Study

Listening

Observing

Imitating
Memorization
Concentration
Performance
Discipline
Perserverance
Sensitivity to feelings
Sensitivity to emotions

100 Day Club

Q: What is the 100-200-365-500-1000+

Day Club?

A It is an exclusive club consisting of the
students of ESTE that have practiced each day
consistently, without missing a day, 100 days;
200 days; etc. The rules to follow have been to
play each day. If they miss a day, they must
start over again in counting the days. If a child
is sick, they still need to listen to their tapes
and then they won't lose out. I've been asked
about vacations and what to do. It is best to
confer with your child's teacher, but sometimes
it is not practical to take an instrument into the
North Woods. If they continue to listen to their
tapes daily, they are still in the club. They can
also practice fingerings. You also may be able to
practice, "What is this note?" on flash cards
while in the car if your child is into
notereading. Some of what is appropriate is
dependent on age. If you have any questions,
please call Dale Mink at (847) 426-3802 and I
would be happy to assist you in answering
them.

Q_: What do you get for all your hard work?

A: For each level attained the student receives
an item with an original, handpainted, glow-in-
the-dark, Dale Mink design. The items are:

100 days T-shirt

200 days Hat

365 days Leggings/Sweatpants
500 days Tote Bag

700 days Big Cookie

1000 + days Sweatshirt

Congratulations

To each of the following students for their accomplishments. Great Work!! Keep It Up!!!

100 Day Club
Bradley Biasotti
Meghan Bonham
Kathleen Cohen
Kyle Dawson
Richard Dean
Esther Fiebig
Jacquilin Goodlove
Michael Haefliger
Steve Lorado

Trisha Kellenberger

Eva Martinez
Lauren Mink
Ryan Shyu
Lizzie Vicars
Justine Yoder
Hannah Vogel

200 Day Club
Jenna Barba
Mike Eschenbach
Sara Evanusich
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100 Day Club (con't)

200 Day Club (con't) 365 Day Club

Jenny Fester

Alex Fiebig

Anna Goodlove
Abbey Galvin
Nathan Kappas
Jon Richards
Scott Rougas
Abigail Stevenson
Lisa Tippy

Amy Tomkins
Melissa Van Dusen

Richard Dean
Bobbie Lamothe

500 Day Club
Meaghan Fritz
Jennifer Mink

1000 Day Club
Brennan Biasotti
Carl Porter

Joel Seigle

2000+ Day Club
Margot Seigle
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How To Help Your Child at

Suzuki Group Lesson

by Carolyn Meyer
Stevens Point 1998 Summer Institute

sAttend group lessons regularly with your child
to maintain enthusiasm. Appreciative
audiences are very necessary; players want to
bring joy and happiness to listeners!

eTake care of young childrens' snack and
bathroom needs before the lesson. Please
check that your child's fingernails are
trimmed.

eRemove chewing gum.

e Arrive ten minutes early for tuning. If you're
on time, you're late!

eYounger siblings are welcome to come to listen
and learn, but the learning of the children in
the group must not be disrupted. Bring quiet
activities for siblings: coloring books,
storybooks, snacks, etc. Sit near an exit and
out of the group's direct line of vision.

eTake care of any practical instrument needs
before sending your child into the group. (For
violin students, this means rosining the bow
and attaching the shoulder pad to the violin.)

eThere will be different levels in the group -
you will have opportunities to preview and
review pieces as well as skills. You may want
to write down some helpful home practice
ideas.

*Be understanding if your beginner wishes to
watch rather than participate. Trying to
convince your reluctant child to join the
group is distracting for the other children and
is probably a battle you will lose anyway. Your
child will learn from watching and soon will
be ready to join the group actively.

sWatch and listen to the teacher, and your
child is likely to watch and listen to the

teacher. Your child is learning concert
manners from your group lesson behavior.,
Your interest, enthusiasm and enjoyment are
contagious!

eVisit with others after the lesson. Encourage
deeper friendships by inviting fellow group
members to do something social with you.

*Do not give your child hints and reminders
during the group lesson. Your child's attention
needs to be on the teacher, and you are
showing respect for the teacher when you let
the teacher do his/her job.

oIf the teacher invites parents to participate,
respond completely. A Native American
proverb is: Tell me, and I will forget. Show me,
and I may not remember. Involve me, and I
will understand.

eYour child will be learning ensemble skills:
how to start, stay and stop with others. Your
child will learn how to follow a leader and
how to be a leader. If you feel that your child
made a lot of mistakes in the group lesson,
silently resolve to practice more thoroughly
with the child at home. You may not be able to
work on ensemble skills at home, but you can
help your child feel secure with the mechanics
of the pieces.

eShow interest in the other children in the
lesson, but do not compare them directly to
your child." A competitive child is happy
when he wins. A cooperative child is happy
when he does his very best." (Holt)

*Praise what your child accomplished at the
group lesson. Enjoy every step of the way
together!

Summer Institute Participants

Each of the following ESTE students attended an institute this summer.

Louisville, KY

Colin Maki*, violin
Stevens Point, WI
Bradley Biasotti, bass
Brennan Biasotti, cello
Meghan Bonham, flute
Kristina Brockner*, violin
Karen Darling, violin
Kyle Dawson, violin
Mike Eschenbach, cello
Alex Fiebig, violin
Esther Fiebig, violin

The Write Note, October 1998

Stevens Point, WI (con't)
Abbey Galvin, violin
[ssaac Keating, Violin
Lisa Maenpaa*, violin
Nicholas Maenpaa, bass
Colin Maki**, violin
Emma Marston, Flute
Eric Porter*, cello

Carl Porter, violin

Joel Seigle, cello
Margot Seigle, violin
Amy Tompkins, violin

*played on dorm recital
**played on Quant recital
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ESTE Students Performing In Orchestras Around Our Area.

Elgin Area Youth QOrchestra
Violin

Alex Fiebig

Hanna Jueng

Emily Lambert

Colin Maki

Stacie Milostan

Jenny Mink

Margot Seigle

Bass
Bradley Biasotti

hi Youth Orchestr
Violin
Jonathan Richards

McHenr unty Youth Orchestr
Cello
Mike Eschenbach

Bartlett High School, Bartlett
Violin
Jonathan Richards

Dundee Highlands, Dundee
Violin

Amy Tompkins

Dundee Middle School, Dundee
Violin

Sara Evanusich

Margot Seigle

H.D High School, Algonquin
Violin

Jenny Mink

Hillcrest, Elgin

Violin

Lizzie Vicars

Larkin High School, Elgin

Violin

Hanna Jueng

Joanna Richardson

Redling, St. Charles

Violin

Justine Yoder

Thompson Middle School, St. Charles
Violin

Carl Porter

f
i

P,

Give the fish some color
drawn by Hannah Vogel
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Musical W
Instrument N
Word Search

SKBSREDNAXELAHTITIFHROL ES
UFPHOHRIAHESRO HEVMNKODODO
IS ROWOBFIVYAWHG I HSTTETEHD? U
FBI1OEF1ZIIJHSCREWILLTTYG GN
Il RUS GJ DLGNILFRUPPGCGS U RD
NI LYERTGBTTETLOHWUOILBO BMATP
GDI SCTOLIROSI NHOMPLHR RDO
EG P TWRILB NBA KWTUOPETUGOTBS
REPRN APF GSS TIC KIETZILST
BPLID TMQTHT NNESBDILUHEBM
OH ANGC S AI URODDEFUPOTI AOSHE
A I TGR I PXWRPI1I1SINXSILOR
RUOUESH J] LOKUIJI TNIKYU OOTETLZHA

DIKSW ORDATFPTEGSTEONNIODU

Words run forward, backward, up, down and diagonal.

FHOLES PEGS ROSIN BLOWHOLE
HORSEHAIR SREW HIGHWAY LIP PLATE
PURFLING GRIP KEYS BOW
SOUNDPOST STICK SPIKE FROG

FINGERBOARD STRINGS WINDING BRIDGE

Can you find your teacher’s name in the puzzie?
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Mr. Conductor can't find his
music, can you help him?

\—/
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Parents as Partners

in Suzuki Education
What does it mean to be a Partner in Suzuki Education?

Your membership in the Suzuki Association of the Americas affirms your commitment to Suzuki education. As a partner in
Suzuki education with your teacher and with other families and teachers in the Americas, you help provide the best possible
Suzuki education for children.

Special Associate Membership Offer - One year @ $23 US or $32 CAN

What is an Associate membership?
Associate membership is for parents, families, Suzuki students and Suzuki friends who wish to support the Suzuki philosophy.
Included in a one-year membership is a subscription to the American Suzuki Journal.
Eligibility: Suzuki parents and grandparents, Suzuki students & friends.
Available to both new and renewing Associate members.
(Teachers are ineligible.)

Requirements: Application must be postmarked on/after September 1, 1998,
and no later than December 31, 1998.
Bonus: Not only will your membership include 4 issues of the Journal and support the SAA's scholarship, teacher

development and parent education efforts, but for this fall only, as a new or renewing member, you will be
eligible for a drawing with great prizes - music education materials ( The Mozart Effect - Music for Children
recordings) and even a student tuition scholarship to a summer Institute of your choice! Drawing in
February.

Teacher Bonus Offer:
Suzuki Teachers: If 12 or more families from your studio join as new or renewing members during the '98 Parents as
Partners in Suzuki Education event, YOU will be eligible for a special teacher prize drawing. Prizes will include a tuition
scholarship to a 1999 summer institute teacher training session and more! Watch for further details.
Send the following information with your check ($23 US or $32 CAN) to
SAA, P.O. Box 17310, Boulder, CO 80308

Name Phone:
Address: Teacher:
City, State, Zip: Instrument(s):

Suzuki parent?

M}Chﬁql DCCkCF Repairs « Restoration
FIIIC VIOIIHS, Ltd New instrumeats made to order

28 Third Street. derving the aceds of the

Dark Qidgc, Ilinois 60068 Serious student and professional
8478235491 Member: American Federation of
Violin and Bow Makers, Inc.

dales + Acquisitions - Valuations

The Write Note, October 1998 page 15



4 R

New. Family Dental Care

Gregory Neu, DDS Don Froehlke, DDS
General Dentistry
(847) 426-3000

Quality Preventive
& Complete Personalized
Gentle Care

K Se habla espafiol

573 Dundee Ave.
E. Dundee, Illinois

)’ FIFTH AVE.
) ¥1. OWERS & GIFTS
ST. CHARLES/GENEVA

\ {f

37 W. 405 Rt. 64 « St. Charles, IL 60174 » 630-377-1122
412 N. First St.» Geneva, IL 60134 « 630-232-9386
Mailing Address: P.O. Box 984 « St. Charles, IL 60174
FAX 630-377-1412

PAUL FRITZ

President

FRITZ

LANDSCAPE CONTRACTORS INC.
P.0. Box 624

St. Charles, IL B0174
708/454-4400

landscape design * installation * meintenance

/ CYNTHIA GROSKOPF, C.PE. \

Graduate of
Electrolysis Institute of lllinois

Cynthia’s
Electrolysis Salon

217 N. McLean Bivd. Elgin, IL 60123

4 N

' SUZUKI SERIES ORCHIDS

* Matsumoto Treasure
* Allegro . trom phal. Shinichi Suzuki
¢ Etude Christmas gifts  Teacher gifts

Blumin Acres Plantings
Phone (847)695-7216 Fax (847) 695-8356

¢
S J

Framing by George!

Music & Art
What a combination!

1831 Larkin Ave. 695-7008
Open Mon-Fri 10-8:00 Sat 10-5:30  Sun 12-5:00

The Write Note, October 1998

\(847) 695-8775 /

Manfred B. Veinl

Violin Studio
541 Jennings Dr. Unit Al
Lake in the Hills, IL 60102
Hours: Tues., 2-7
Thurs., 9-12 & 1-6
Sat., 9-1
Call for Appointment

(815) 455-3378

f N

s At \

Licensed Hair Stylist
Specializes in: Hours By Appointment
Haircuts, Perms, (630) 830-8648

\ Color, & Facial Waxing

In Bartiett /
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STEFFEN, KELLY & STEFFEN

ATTORNEYS AT LAW

FREDERICK J. STEFFEN
KERIN E. KELLY
F. JOHN STEFFEN

17 Douglas Avenue
P.O. Box 36
Elgin, lllinois 60121

847-741-0503

/onmac applauds the

young musicians mﬂ é.S CZ é
(GA\9)]

1Oe wish you the joy of
a Jutuze Jilled with music.

38 S. GROVE AVENUE ¢ ELGIN, ILLINOIS 60120

847.695.8181 » FAX 847.695.8241
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Lin’s Garden

Chinese Restaurant

Monday thru Thursday 11:00 am - 9:00 pm
Friday 11:00 am - 10:00 pm
Saturday 11:30 am - 10:00 pm
Sunday 11:30 am - 9:00 pm
Sunday Brunch Buffet 11:30 am - 3:00 pm

OPEN 7 DAYS

513-6060 « 513-6061
2400 East Main St. » St. Charles, IL

.

sMandarin ¢ Szechuan * Hunan * Cantonese
* Lunch ¢ Dinner ¢ Cocktails * Dine-In or Carry Out

A

to give a special thanks to:

Scot Brockner

The editor of The Write Note would 'like

Batavia Instant Print, Inc.

Pat Connor - free lance typesetter
and all contributing journalists,
artists & photographers

Arthur J. DePalma 7

1229 S. Main Street
ngnquin, IL 60102

Bob DePalma

1-800-750-3299
847-854-24!9

S

e
pii
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ELGIN

Chartered 1839

* small classes
* outstanding faculty

* 100% college acceptance

Come see the Elgin Academy Difference!

Elgin Academy is a Kindergarten through twelfth grade
independent, college preparatory coeducational day
school committed to developing the full potential of
each of its students. The Academy fosters the skills,
knowledge, and attitudes necessary to produce graduates who
are intellectually engaged, emotionally secure, artistically

literate, and confident about their place in the world.

We are very pleased to support the outstanding work of
the Elgin Suzuki Talent Education.

Elgin Academy 350 Park Street  Elgin, IL 60121
Call our Admission Director at 847-695-0303

The Write Note, October 1998
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DANA P. AUSTIN PATRICIA M. AUSTh
FOUNDER

Austin's Uiolin Sh op

316 WHEELER ROAD
SUGAR GROVE, IL 60554

VIOLINS, VIOLAS, CELLOS
MADE, REPAIRED & RESTORED

STRINGED INSTRUMENT RENTALS

(630) 466-7562 /

~  REMK
ﬂ“m Central REALTORS®
Each Office Indepencently Owned & Operated

g Dick A. Grieger

Broker, G.R.L
Consultant

703 W. Main Street

West Dundee, lllinois 60118
Office: (847) 426-7800
V.M.: (847) 888-1224

Fax: (847) 426-6683

DR. P. GOETSCHEL FERNANDES
Chiropractic Physician
Certified Acupuncturist

847/931-7918
2086 Valley Creek Dr.
Elgin, IL 60123

CARRY ouTs (847) 551- 18N

Fax (847) 551-1822

eY

140 N. WEeSTERN AvE.
Rr. 31 1/4 MILE NORTH OF

ﬂrsnwa

BANQUET FACILITIES

N2 szmgtnty

usrmu%:r € LouNaE"™

MEXICAN AND AMERICAN FOOD
WE USE CHOLESTERCL FREE VEGETABLE OIL ONLY

McCuaic, HAEGER,
Borz & McCAaRTY

ATTORNEYS AT LAW

James M. Borz

895 WEST MAIN STREET
West Dunpeg, IL 60118
TEeL: (847) 428-6107
Fax: (847) 428-6078
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CARPENTERSVILLE, IL 601 y

RUBEN CAMARENA
KATHIE CAMERENA

a )

KAREN K. GRIFFITH

Certified Public Accountant
Certified Financial Planner

35W175 Chateau Drive
West Dundee, lllinois 60118
(847)551-1443

\ J
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The Professional’s Choice

through the
Seigle Family Foundation

Proudly supports the great work of
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