on subliminal messages and their new

.
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Many of Geogaddi's tongs use spoken-word samples to em-
bellish their bizarre moods, sech as the sexually heated female
voice that repeatedly counts from one to 10 in “Gyroscope.”
Naked Gun actor Leslie Nielsen speaks of “when lava flows
underwater”in "Dandefion,” and from there, the album grows
maore involved and detailed, with all manner of deranged chil-
dren and computer voices mumbling over hopscotch hip-hop
and cranky trip-hop.

“We wanted the general sound to be simple melodies played
on unrecognizable textures, “says Eoin about Geogaddi.

“We want to evoke the feel of old TV recordings,” adds San-
dison."We go toridiculous lengths sometimes to make a piece
of music sound dated and damaged.” Although Sandison notes
that they generally tried to accomplish this sound without sim-
ply sampling ald TV recordings, a few notable exceptions made
their way to the final recording. Trainspotters will enjoy ferret-
Irvg cut warious actors’ valces or bits of ‘70s television-show
and commercial dialog, which, according te BOC, could originate
anywhere from ill-fated actor Robert Blake's Barerta to The
Rockford Files 1o the homor-movie schlockfest, Final Vierim.

Ecin and Sandison learned to play various musical instru-
ments when they were children, Sandison formed 2 band and
began making experimental tracks with old synths, drums and
tape decks in 1920, when he was only nine years ald. Influ-
enced by television documentaries and soundtracks, particularly
those by the National Film Board of Canada, Sandison named
his band Boards of Canada. When Eoln became the band's
bassist in 1986, Boards of Canada were mixing real instruments
with computer ffects and found sounds from radio and rele-
vision broadcasts. Sandison dabbled with Super 8 home-movie
visuals for the band early on, and by the lats ‘505, BOC were

"Sometimes the whole point of the track ls about what the valce Is
saying. S0 we creale 2 song around it ke with Ta a Beautiful Place
Owt in the Country."—Marcus Eoin [right]

making full-length filims accompanied by their o soundtracks.

BOC's first afficial reloase was “Twoism” (1995) on thelr own
Music 70 labeal, followed by the 1996 Hi Scores EP on the Skam
labed Gigs a1 the UK's Phoenix Festival and opening for Autechre
brought the graup to the attention of Warp Recards, which
signed Boards of Canada in 1998, BOC's first Warp refease, Music
Has the Right te Children, was met with overwhelming critical
and popular acclaim, scooping up several Top 20 spatsin 1998
year-and pells in UK music publications such as [ magazine,
Jackey Slut, Muglk, NME and The Wire.

Since releasing Music Has the Right to Children, Boards of Canada
have remained conspicuausty out of action, They performed
only a small handful of live performances, incl uding a John Peel
Session for the BBC's Radio 1, and released the 4-track EP In a
Beautiful Place Qut in the Country in 2000, Eoin and Sandison
spent most of the past four years recording Geogaddl, which, In-
cidentally, is exactly 66 minutes and six seconds long. Like its
predecessor, Geogaddi i5 garnering rave reviews from critics,
showing skeptics that BOCs early success was not a fluke.

The incredibly elusive duo stepped away briefly from the
soothing hum of the analog machines in their studio to give
sorme insight into the thought process behind Boards of Cana-
da's strange, beautiful music.

What role does reflection or memory play in your music?

Marcus Eoin: | suppose it's a big part of what we're about,
whether we like it or not. We need that element to give tracks
some sort of emotional purpose. because it's always been a
driving factor in what we love about ouwr favorite music—the
time period that you mentally associate with whatever you're
listening to. Sometimes even new music that you've not heard
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before can still achieve that effect of throwing your mind back
through time and triggering some sort of feeling. It's nice when
wou get a potent, sad vibe from a bit of music that ultimately has
a positive, inspiring effect on you, like reminding you of an ex-
cellant summer or something,

There is not only an orchestral feellng to some tracks on
Geogaddi but also a surreal, nightmarish quality. Do you
consciously seek to evoke dynamic swings in emotion?
Eoin: Yeah, the surreal element is deliberate. It's there on Music
Has the Right ta Children, too, particularly in the voices, but |
think we went further this time because theré was a vague
plan o compile a record that had a sort of Through the Looking-
(xlass, mashed-up adventure feel about it

Do specific childhood musical memaries influence certain
tracks?

Michael 3andison: Definitely. | once did a track that stams
with a synth Aourish that sounds fike an amalgam of every

“I'ms convinced | can hear the difference
betwaen modeled and real analag in
minske." —AMichae! Sandison {laft)

ABC, Lorimar, Stephen L Cannell musical ID '] ever soaked up
as a kid Most of the musical memaories we try to put back inte
our music come from TV rather than pop music, especially stuff
from the '70s or early “80s, like John Carpenter soundiracks
and cheap American matines TV movies that are about a fat kid
with magic powers of something.

“Gyroscope” has a vocal thot sounds like @ woman ina
parna movie counting to 10. Do you ever sample pop-
culture sources such as TV and movies?

Sandizon: That's not from a pomo, although we've used porno
speech a few times in the past, such as on "Sixtyniner.” The
VoCes are sometimes from old TV shows or tapes we've made,
We have a lot of stuff we've collected, going back to the early
‘B0s, But half of the time, it's things we've had friends recoed es-
pecially For us.We create tapes all the time. Practically every-
one we know has been roped into recording something for us
at some point. We don't sample music, just occasional bits
af speech,

Does a vocgl sample sometimes spark a track?

Sandizon: Sometimes it can. | think that's what | did with"The
Calar of the Fira" an ouwr first album.

Some tracks have disembodied, even ominous-sounding
B REMIX

wocal sampies. Do the vocal samples act simply as texture,
or are they meant to imply meaning ?

Eoln: Sometimes the whole point of the track is about what the
woice s saying, so we create a song around it, like with *In 2
Beautiful Place Out in the Country.” We often get friends to
sing things for us with the intention of building a melody
around it, It's different every time. Sometimes we deliberately
disintegrate the vocal so your brain has to da 2 bit of work to re-
construct the phrase Often, a tune can work beautifully with no
vaices on it at all, so you have to knew when to say "hands off®
and just leave them as they are.

You reside in a rural environment. What influence does
nature play in your music, and did it play any role in the
“geo-"prefix of the album title?

Sandlison: Usually, our titles are self-explanatory, but this
record’s title is a composite that has more than one meaning. We
have a meaning we understand from it but it's up to listeners to

thoose thelr awn meaning, | suppose the nature thing has an -
direct effect on us while we're writing, because wa're out here
in the country mast of the time. We're both heavily interest=d in
science, too, which crosses over into nature and probably comes
through in the musc

Does “Music Is Math” have anything to do with the mathe-
matics and geometry that run through nature and, con-
sequently, art, music and architecture?

Sandlzon: We've been interested in these things for a while, bat
on this album, we thought it'd be fun to put itin as a theme, The
golden mean i5 nothing new in architecture and music, All
through history, there have been guys like Mozart who got
intoe the Masonic knowledge and were fascinated by this stulll
On Geogoddi, there’s a vague theme of math and geometry
and how they refate to religious iconagraphy.

How has your gear changed since Music Has the Right to
Children? Do you still refy more on tape and samplers
chan synths?

Eoin: We use computers, too, but shortly after Music Has the
Right to Chitdren, we started rying to work differently. We were
compaosing primarily on computers, but pretty soon, it just
staried 10 bog us down and take away the spontaneity. 5o,
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adds something 1o the sound—maybe the lower bir daprh has
sométhing to dowith that

But maost of our sound is achieved through 2 bunch of tricks
we've taught ourselves. We've been experimenting for years.
One of our techniques is to use a lot of hi-fi gear and outhoaard
stuff. We have a brilliant old Rotel hi-fi that we run sounds
through to get the feel we want, and we use various Drawmer
compressors and filters to give sounds a specific time and
place.Sometimes we get a bit carried away with the science of
it, like even specihing what year we're imitating by the type of
filtering used on the drums or the synth parts. it’s 2 bitof 3
joke batwesn us to alm at a specific sound, ke the subtle dif-
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ference between the graininess an a synth in a PBS jingle and a
bit of incidental music from a British public information film
from the same year.

How has your recording process changed, and can you
elgborate at all an your creation process?

sandison: Ouwr songs almost always start with a melody, We
usually make up little melodies, like sketches, and when you hit
on something yvou really like, the rest falls into place around it
Do you try to avold blatont complexity inyour compositions?
Ecin: Certainly on Geogaddi that's what we were going for. In
the past we've taken a much more minimal appraach to the tex-
ture, like single melody lines where you could clearly hear the
instrument. | guess we're heading back
toward that empty sound now after
Oeogaddl, but sometimes it's nice 10 makes
a track that just sounds |ike a welrd ca
cophony of undefined instruments, Most
of “lulie and Candy” was actually made
up of recorders and flutes,

You don’t seem to be too concerned
about having all the latest technology.
sandison: Mot really. If you let yourself
get carmied away with technology, then
wou end ep spending all your time reading
magazines and talking about high-tech
gl.'-‘-r I.l-‘l.l'[ MEveEr al:tua]l*:.r wn‘ung Ell'l:_n' Imusac,
We'd much rather nee what wa've got and
push It to do things it was never designed
10 da, But we do keep our sars to the
ground, because there are certain instru
ments we've kind of invented in our minds
and we're waiting for somebody to come
along and make them. We read a comment
recently where someone said they didn't
fike our use of digital plug-ins 1o make dis-
torted sounds, which made us laugh be-
cause we don't use digital plug-ins. We uss
analog hi-fi units and overloaded rapes!
Do you want your music to reflect a
clean, futuristic ideal or more of o rough,
nostalgic archetype?

lizon: A bit of bath, really, although |
think we lean tawards the ald rough
saund So many pEople in electnonic music
are making clean, futuristic sounds. There's
nothing wrong with that. It obwviously has
its place, but then again, all you have 1o
do vo make chean, futuristic sounds with
electronic gear is 1o switch it on. it's a lot
more appealing 1o us to make dirty music
I§ your music new music or folk music?
Eoin: | think it's obvioushy new music be-
rause it references older things. and those
references only work in the context of it
being understood as being new music, if

you get my drift
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now, we use computers sparingly for arranging things. Qur
stand-alone samplers are our primary instruments. Lately, we've
returned to a really simple, stripped-down approach: just get-
ting a sound or melody in a sampler and jamming it down to
tape guickly, because |t captures the moment.

Do you play the bulk of the Inttruments vourself and then
treat them in the mix?

Enin: We both play piano as our first instrument, and we both
play quitar. Mikes 2 good drummier, and you ¢an hear bits of
that in there, too We recoed a lot of stuff that doecn't make it onto
BOC records because, stylistically, it doesn't it Maybe one day,
we'll put that stuff out somehow. We've got 3 pretty welrd col-
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lection of Instruments at our studio—quite a few cheap guitars
and a lot of flutes, percussion and old foreign Instruments. We
don't have that much money, so we just pick things up in second-
hand shops for pennies. Mike recently picked up an A=olian
harp for £30 that plays itself in the wind, Our studio looks like a
Junk shop. A lot of the time, we play things quitkly on a"real” in-
strument, get it into the sampler, and then we just destroy the
sound, There are a lot of tunes on our records where you think
youre listening to a synthetic sound when Its actually an acoustic
guitar or voice that we twisted into something unrecogrizable.
It's a nice idea taking slack arganlc sounds and regimenting
them in an unnatural way with a sampler and a Sseguencer.
Sandizon: We made a lot of our percus-
sion sounds by just wandaring about with
a portable DAT, denting things with deum-
sticks, On some tracks, we get people we
know to record their voices making weird
phonetic sounds. We chop it all up and
use the plasive and fricative sounds for
percustion and so on. All of the parcus-
sion on“An Eagle in Your Mind”was done
with my girifrlend’s woice,

How do you create your drum patterns?
Sandison: it's a mixture of live perform-
ance and step sequencing. Sometimes,
we make up sounds and then program
them tightly in a really synthetic way.
Other times, we want it 1o sound really
rowgh, so we'll just jam on the drums live
For instance, "Dawn Chorus” is a single-
take jammed beat that | played, while
“1959% has a lHve beat all the way through
mixed with other bear rracks.

What are your favorite instruments?
Sandizon: | have a lovely new Taylor Big
Baby steal-string guitar. it didn't cost much,
but it has a really great crystal sound with
long sustain. And it's unvarnished, so it
still smells like the workshop, like saw-
dust in the woodwaork classroom. Qur
elactronic gear is a mixture of old and
newer stuff. We |ike early-"80s analog
synths guite a bit, and we have some other
things from that era that we're a bit pro-
tective of We don’t use any of the recant
analog-modeling kit. I'm convincad L can
hear the difference between modeled
and real analog in music.We drop a lot of
aur music down onto 3 Tascam 4-track
that has a great saturating effect on the
sound. Wie have flve or six samplers, but
mvy faverite by far is still the Akai 51000
it's an old tank now, and the screen has
faded 5o that | aimost can't read it, but |
know it inside out, It's the most sponta-
meous thing for making up little tunes. It
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“Al you have to do to make clean, futuristic sounds with electronic gear is to switth iton, “ugss -



ithaugh Marcus Eoln and Michael Sandison—the
iduo known as Boards of Canada—allegedly live
in & comamune on thenorthern coast of Scotland,
niear Edinburgh [not the Great White North as their

I iname suggests), their music is neither pastoral
nor hippie-dippy-like. Instead, their odd combination of ambient
electro and downtempo experimentalism is about as warm and
fuzzy as a horror-porno B-movie soundtrack,

Boards of Canada’s debut album, the oddly titled Muosic Hos the
Right to Children (Matadar, 1998), was a minirevalution in amblent
electronic music, a travelogue of spiraling space loops and woozy
melodies that introduced the post-NMeverming generation to the
Brian Eno-csque joys of chilling out. BOC's sophomaore efort,
Geogdddi (Warp, 2002), 15 even more stripped-down and beautiful
than its predecessor; featuring simple circular rhvthms, eerie
melodies and unusual samples that create an airless, ethereal
ultraworkd. An overwhelming feeling of darkened, almost dangerows
sentimentality permeates Geogoddi's surreal atmosphere, like a
child recalling a nightmare to anather small friend. Perhaps thic is

music for the inner child who avaryona has left behind.
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L0 2, Thee wobble you g2t on & off-centre record (“We cven decide |f il's wolbis g At 33 ar
A5mpm!™). The itlla beests of musie you gt behing a logo. Thiags tSat are 1 fitthe bit oul of Wwne: Space Oodty” by David Bree,
“God Only Knows” by the Beach Boys, Wanderful Waorld By Liwis Armiston, and Tomareew Resr Kaows' by The Beaties
{Marcys: “In modern music everything is pecect. rationafisd, bland ). *The Sounds between notes.” Progréssre rocy. (Wi
“Foe al lnast trying Lo gut samewhere ne one's been”). Keng-tu *Lishening in increments.” Deve, Twins Coctean asd Aphey, Nitze|
Ebb, ackd tolkies the incredile String Band, the Wi-Tang Clan. “R7A.” it seems. “listens lke we 80." A record Mase us four o
America winch teafired a Christan robol thet sang so0gs if you pressed 2 bulion (o his-stomach {~The stary part is thst i was
wry Oid Feslamenl, s5tiing the Weoats of first boes and st 'Geng' by (Dhoey's Mideaght Runners. “The sound wien yeu're 21 3
fasrgroiing and you're Caught betaeen wo diferent sound systems Endl they combine 80 cresbs something new and gutlandich

Marcus Eodn: cold Secretiveness is congendtal 1o Boards Of Canada. Thess, after 23 ——
people who refuse 1o reveald the location of the commne they ikt
ihe Pentland hills near Edinburgh, who won'l give oot their nhons e
or even, for the most part, give intervisws. They've chogen Jockey St
forvour of the covers of a number of major national peblications. == 8
person. these childhood [Hends madiate 2 warmth and amssbilioy sy
arryihing bui enigmatic. They finish each others sentences, Hiten oo
tagquestions, and i contrast Lo most ego-blinkered musicans, cven -“-
questions themselves. “It's one of the reasons we dont e pleying e
says Marews, still ronning with his theme. * Yoo worry abour who ==

in the audience, scouting for ideas. . He pauses. “Then again_ ias: e
played Hve, # wos a disasles™

“The monitors exploded inthe middle of the set~ Mike srpiaing It

"Prople were cheering bresuse they thought it was deliberste '
Frmlechnics!™ Marcus adds
“Yeah, well, shame it was oul of time” says Mike,

While an EP, ‘In A Beautiful Place Out In The Country", is iasued e
monlh fa Bol manifrstn if ever there was one), the segerhy -r|1‘-—;-¢ =%
second athum is sunning more than a year behind schedule with ne
release daie in sight, Hmm, three yoor gaps bebween records: yours ,—,ﬂ
Warp artists now then? Slightly embarrassed pring,

"When you've got Aphex on your label, everyone slse sesms ssay T

50 did the impact of the first albom just male it haed to follow®

"Ho," sy Marcus, thoughtfully, <1 think we lost about & year just
rebuildimg owr stodis”

Less Stone Roses than My Bloody Valentine, then?

“Well, we haven® put sandbags around it yet:”

Equally, you dont need a City & Guilds engineering diploma to dedas
that the densely atmospheric, atherwordly aspects of the Boards” m
painsiakingly achieved “We take such long individual paths 1o get wi
We go, paths that nobody clse conld ever follow™ says Mike.

50 It t=kes us ten times as long o finish things ™ says Marcus

"Where same people will work on a tesck solidly for Seiir days, w=T]
spend that loag just on a hi-hat sound * Mike laughs

“ird b funery iF 32 wasn't troe” Marcos chinclles:







&S ws o vway ol doing it easily, by poshing s button,
=8 =2 oroause i wouldnt be special any mere = sy
Singa hard for ourselves,” shrops Marcs

o the Scottish hills, “getting it together in the
+idfe for Boards OF Canada. Even taking tnto accoumnt
=== Canada, they've never known anything different
£ S Coniemporary music, Keeping away from the back-
= backstage. rarely reading magarines, living in what was
= (Mike: "People had kids, or went off trevelling. Iv's down

o o five now") but is now cffectively a il -

oeirs is a deliberately rarefied world ~Trs the enly way to

M Cut yourself off, pull the shutters Sown =

= g=mng smatler and smallor now!” continees Masces =“Wee all

Semme ciothies; the same magarines angd fhe s idess: cveryone’s

S eeferenice Poinks..” He laoghes, s globolisatie mant=

S pecde who ore part of the generl Mow who make the AMAFing
Sl

ey colectively going down one particulsr branch of muosie. With

e we wele 100 AlTeciod by what was going on in that

=ament in history. But the new one i going to be & its own

= snd unigue universe, It Hke we're inhabiting an alternative.

sesenil where miyhe someane in the past took a diffesent Bimnch

Sy S actually went

ihe pairs penchant for privacy can border an the pasarid.

—ah
.

= o tancerned about hackers that they've hotd g0t compdetely
computers for using Lhe net. “They cant jump theough thin air”

¥
-

8 seally paranoid about scaurity” adds Mancus, =We'we £01 21 fharse thpes,
S golng back 15 years or so. I've got this really complicated solsr
s o0 ey house 5o that It impossible to switeh it off withot culrTing five
=2 wires in different places simultaneonsty”
mee that their bunher mentality may be getting out of hand, the Pair have
S & cimsdlous oflort to gelout mare recently. “You have o MTethiter
e 20t & body with two lege” says Michoel. Before Music ook oft
P was o more leisurely (solation, thebr music simply soundiracks for the
*ocn events they and thelr friends would omganise in the hills near the
st jusst 50 peaple arownd a bondise with a ghetto blaster*
s days, they still drive out inta the country with dheir friends, set up
oy 2nd mehe bonfires, Bonfires, vou will notsce, Figuere Lasge inthe Boagds
Ceruedda world. You can almost bear the crackling rwizs on many of theis
A e e indicates, the new EP i3 typically BaC. Xid For Todsy soumds
WIEL il is-a "Musle Has The Ripht . contendse siile ‘Amo Bishop
Sincen and ‘Zoetrope’ (named after Prancis Feed Coppolas San Frenciao
s go deeper inbo the hagy termitory between deep and weking T B
ST o glaze over wlien you'rs listening io sometheng = seps Moy bt
ere £Oil thaere AL the same Hing
dheres a sorl of running theme of melanchoby to it seys Mie, “but ity
s, 1% nal a greal leap from ‘Music Has The Right...” The nearest chue to
SEIT W TS going 1S on the Hile track, But a lot of it will be even mose
wttandich than that. If you could call Use fast album eectionica. you
S=Sinibely couldn't call the new album thas =
We've 3plit and gone in twe directions” continues Maross. “There ane sofne
Sngs wihich are just acoustic instrurments playing scoustic mumse wis

Things Boards OF Caneda dont Bk Eiectronic gadosts that don'T work
{Marcus: "I makes me s2d 1o ses things Ehat have o heon typan way. I'F pick i
1 and take [ back home and try and mak: @ work N 6l got = broswm valve
Ielevision set from the Tis and & works befier thas ey Erieness” wide sorgen TVs™),
Meat (In Marcus' case). Mapster. Marcus “IVe nad the bag i arigte wha'll Suiter
s the smalies anists, Why shoultt people by Sheir recoess when they can dowriload
them for free? The issua of choice is Blusory ¥ lots of mesiciaes go oul of business,

Thién there's only paing to be & small numbe: of extremady commersial erap artists by
ehonse from.”

Michae| Sandison: bloody freecing

We've alsn done some even more electronic acks. Some of the bestones
manage o achieve both at the same time_

Apan from this EF, the ondy Boards Of Cateacls mussie thary emErged since
their charscteristically immaculate conmribusion o Warps tenth anndversary
albumn has been the musde for, of atl things, an advert for Telerom Ralla. Mot
Jusit any oled mibvert, cither, but one which alen feares Leonardo Ih Caperio,
Today Boards Of Canada are full of surprises.

"It Mot the Mt one wiedvs done either™ prins Mike =W &id one for Nissan
last year Then agaln, T drive a Nissan®

Abssays did, or do now? He Laughs. “1 have been mere than by 1o have
been pald in cars, belicve me™
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MusIC .l.=AH3 AROUND THE GLOBE WAIT PATIENTLY FOR THE SECOND FULL-LENGTH RELEASE FROM MYSTERIOUS SCOTTISH DUD , WHO
TURNED MUSIC ON ITS HEAD WITH THEIR DEBUT RECORDING’S GENTLE, PSYCHEDELIC AMBIENCE. FAN TO THE CORE, ENGLAND'S STEVE NICHOLLS FULFILLS
A DREAM, TRAVELLING NORTH TO THE GROUP’S SCOTTISH HIDEAWAY TO INVESTIGATE THE SOURCE OF THEIR SORCERY. PHOTOGRAPHS BY IAIN CAMPBELL.

Il mever forgat the first lime, aver twa years ago, | heard Boards OF Canada's dobut album
Music Has The Right To Ohiidren. Priar to its arrival | was expecting somathing kind of special,
bacause of the quality of thalr previous single "Aguariuz" and he "Hi Scores" EP, releasad on thie UK
querrilla-tactics electronic label Skam, | ciearly remambor recelving the album, By then refeasad
juintly with Warp Records, and time stopped., | sat and listened ta the whole album, overpowerel by
Ine myriad kaleldoscoplc layers, messages, hallucinations and images (L retayed. It was Hiko D tun-
talisingly elusive parts of a beautiful dream that you struggle 1o grasp after vwaking.

Two vears later and | finally et to Interview Marcus Eoin and Michael Sandizon, Boards Of
Canady, | sy finally because | flrmby Balleve that, in Musle Has The Right To Shildron, hey made ane
of the great recerds of the last decads, and with the advent of a new album in the next few months,
there is a distinct possibliity that they might repeal the feat, And I1's not just me-Eoln and Sandison
akso Troely admit that thay are tryng to make the porfec! meord,

“Wa are helng pretty ambitious with what we are trying to do with it musically,” says Sandison.

“Ifte warit 10 ¢80 this ana 0 our own pace and andy deliver it when wie 1ink wa've gal something that
is ahsolutely perfect, with no flaws. We want it to be so thal every frack on it is a really long lasting
frack that we personally love, and keep on kving, and play over and over agaln. it's a diffieult thing
10 achlave, and the chancas ara thal we're nol going 1o do that becawse no cne ever gets to Ihat
point. Sometimes | hear albums by bands that are so perfect that they cowd have, and in some case
ghouldl have, retivar, like My Bloedy Valenting's Loveless, | would'va boon hapgy 0 thiy had novor
made anather record afier at."
b adds Eoln.

In some wiys, for Boards Of Conadn to have disappearcd after releasing oneg alium would have
suited the image of mysteripusness that has sprung wp around them. Party due to the cut-up and
added vocal samples that [ittered Musi: Has The Bight Ta Childran and Instantly infliated talk of sub-
liminal messages, and parthy dui to e unavolidabla feeling that there was something vary strange
going in their mosic just beneath the surface, people were fascinated by whal they were all aboul.



But the fact tat they e in Scolland has far more to do with their lack of invetvement in the still
remarkably London-centric UK music scene than any kind of Howard Hughes-type alusivangss,

On thair new EP, “in A Boautiful Place In The Country,” it i gratifying to hear that they have con-
tinued 1o sirive for the perfect beal, because Boards OF Canada were an anomaly in the ‘905 ¢lee-
ronica scene into which people tried to fit them, and I1's still Impossible to fit them into any kind of
timeling of ebecironis musis, They admit to Hking late *00s and early '908 Industrial electrinle bands
lika Frant 242, Consslidated and Meal Beal Manifeato, ind than the Cootanu Twing and Slouxsio ind
the Banshaes, but that's about as far 25 they Go. As Eoin rightly says, *1 don't really like singling peo-
ple oul ag Influences because i1 oo specific. | prefer Lo see all that as Just branches coming off a
complotely chiotic, mndom troo, whore some people are claser to aach other than athers,”

Enin’s analagy with nature is ane that constanily reagpears when discussing Boards Of Canada's
music. Much has been made of the steangely twral and organic sounds and fmages they create. In
thet countryside anea surrounding Edmburgh, It is not uncommon te see a doulile ralnbew oppenring
aver the barrenly beautiful countrysida, the Imago a visual anateg to much of their mosic,

Eain and Sandison fully admit that if they lived in a city it would be detrimental fo their work, and
you can fom how & more structurad enviconment would hem the natusal et and Nlow of ideas and
sounds that emergod from Music Hag The Right To Shifdren. On that album, sounds of loops o
melodies would only be heard ance in a track, and other tracks frequenthy only lastod for thirty fan-
tallzing seconds, a simple medodic refrain, a ghastly beat, or a plaintive note. disappearing as guick-
Iy g it appearcd, taking on the prosenco of a Neating memery-a cloud that mamentarly tkes a roc-
ognizable shape, or a captured snowflake that mells on your hand,

“| think we gre trying to ¢o that more and more now,” says Sandison, "1 like to think that where
vl fife going is trying 1o compase totally horlzontally. The vertical way of composing is the lazy way,
whorg you just build stulf up and build stuff up, and then just bring them in and out, | think the Wy
wez work |5 50 much more orchesirated, so that you can hear something that just happens, and you
want it 1o camy on because I8 so tantalizing, and you want to hear it again and aoain, We both
undarstand thee peinciple that if you pul somalhing beautiiul into o place of musle just anea, | makos
people put the record back on bacausa they want to hear it again,”

“Jomeone criticized me once,” recalls Eoln, “and asked why we'd made ‘Royabiv' 5o shod, For
us, thit s exactly how long It shauld b, 11 ke that lamous bit a1 the end of ‘Strawberry Fields' by
Tha Beallos, whare you gat the litle voice at the end that says something ke 1 buriad Paul,’ and it
happans onee, and it's such a transitory thing that's mixed in one ear really far away, but people went
o and on abaul it for decades, "

“You know,” Sandinon anys, Il 4 contemporary producer, with that kind of *0ts or 2000 mentality
did samething like that, it would be going "bang, bang, bang, | burizd Paul’ over and over again &l fhe
wiy through i, and you would never wanl 10 hear it again. | really Eke putting things into songs that
thon”t Initlaity ump out at you, and you're ol guite Sure tal youwe aotusily heard 8 0 putting Bings
really far away in the mix, so people are like, ‘Am | imagining that, or is it just on my copy?™"

It all agds fuzl to the fire that there is something mystericus about their music. As sweet, and
frankly, Hslarable as thelr medodic head muslc may be on the surface, you can't escape the feeling
that still waters run doeg, and hat there are strong curants running bonaath the surlace, Indoed,
although It's always asking for trouble by drawing the paralle!, Boards Of Canada'’s wark has far more
In commaon with something like The Beatles' Sgt Pepper than anything from the mare resent past,
05 its wnarning wnefulness and song craft masquerades and alludes to sometning far deepar.

Thoss allusiens are there all the way Irough Music Has The Right To Chifdren, particulary come
the st track, " One Important Thought," which wams of the dangers of censorship, and leaves vou
wondiring whal you might have Just latened to 1ot codld ever b censored, so sublime, rotaxing
(sl ggar eyl Ao e e e v S 00 e 0 istan o 0 sl with new s .nlllunlmh.

Eoin and Sandison are still struggling with the idea that & lot of people are gaing to hear s new
record, unlike many an experimantal producer, they want their music to be listenable, to be a ploas-
urablo exporience, but ong n which, I you choose to delve dosper, the rewards ane tere 1o be had.

“Weva had thal @ lot with the new ER" says Eain, "Poople have said they liked it instantly, and
that’s kind of amusing because it's hitting the nall right on 1he head. For us the aim is to try and
ki sormething al you ke instantly, but the impartant thing is actually the hidden myslery hyp-
notism that happens after ten shes,”

Sandison joins in,

As wall as crediing the listener with intelligence, which, as Eoln later points out, so few eloc-
tresnle: “dance” prichisers do, Bords OF Canada alsn crodit us with an imagination. They leave spie
in their music for us to project our own ideas, images, and thoughts, Thelr massages are in thare,
bt they are éncryplad allusions hinting at what might lie within, It might esplain why they are
becoming so popular, becase in o way each Boards” track becomogs very personal to e individea!
Iistener, alluding o different Mg in differant people’s lives. | ask them about the aften-mentisned
nostalgia element in their music-paopla hava conslantly remarked how their music vaguely reminds
thanm of samething else, and how that ditfers from being refio,

"Retra iz a consensus isn't it?" says Eain, “Like the ‘705 where evaryone ahares that popular
iyt of what the ‘705 were lika. Nostalgia is very personal, and music is very powerul at recalling
Imagas of leelngs from your past,”

“I g0 atually bellave thal there are pewiars In music that are almos| sapernatural, | hink you
actually manipulkate people with music, and that is definitefy what we ane trying 1o do, People go on
about hypnotizing people with music, or subliminal messages, and we have dabbled in that infen-
tionully. Sometimes that's just a DIt of a privaty joke, just to see what we can snoak into thi racks.”

“If we were o explain all the Tracks and their meanings, though,” says Sandison, °|
Ihink it would ruin them for @ fot of people. s mare like viewing something through the bottom of
amurky glass, and that's the beauty of it.*

fnd Bappity, after finally meeting them, Boards OF Canada's muslc remaing as much of an enlp-
ma as it always hias, because some myihs and mysteries you don't really want te be explained away.
Later on, Sandison goes on o falk about their music 25 a spiral o a fraclal thal gets more detalled
the further you g in, and how thiy have exporimentad musieally by usiag Fibonace's Goldan Ratlo,
4 fraction close to two thinds that strangely ecours again and again in nature, and has allegediy bagn
used in works of art by 0a Vinci, Mozart and many athers over the centuries, to space mamanls in
Iracks, write melodies and tune frequencles, And all of a sudeéen a Irlend's blithe requast prior to tha
inbarview, 1o “find out what their magic ingradiont 15" begins to ring aimost eenly tue,

Whatever that ingredient may be, at the start of the 2131 century, where, culturally and in terms
of music, we ane being Increasingly discouraged from thinking lor oursedves, where our attention I
directod mare 1nan ever, whare the gaps for our own imagination grow ovor smiller, Boards 0f
Canada are an anomaly of limetess artistry that should b cherished, As Sandison says: “The origi-
nal regson we started was Just Lo make 8 beaubiul little string of tunes which you just love playing
Inyour car, and you don't really cane whether anyone else (S going to hear it, but | really ko the
idea of planting bombs, I'm nota bombor, But | like e idea of planting bombs of some Kind, of
dairg things that in five, ten, or twenty years time will be able 1o reveal something about our
music, that will make people completely re-examine what wo've deae, and see [t in 4 completely
(iftargnl fght *




EORRDOS OF (ANRDA

Muszic Hax The Rlshl To clnldren

(Warg/SKART

Boards of Canada? An all but unknswn act getting picked as album of the issue.

Superb. It may be a rare peourrence but at the same time it's one of those great
mpments that make writing for a music magazine ali the more worthwhile,

' Michael Sandison and Marcus Eoin hail from the Pentland Hills of Scotland and have
been making music for a long time. ery little of it has seen the light of day or even
made it off of cassette. There's the self released ‘Twoism EP’, a twelve and a seven on
SKAM [it was these tracks that brought them to Jockey Siut’s attention], a couple of
remixes, compilation tracks and now ‘Music Ha-s the R:ght to Children’. So what's so
spacial about ther sound?

It's so simple it's almost embarrassing. Melody. Buards of Canada have tapped into
something so primitive that it biows electronica wide open for all to enjoy. Tracks like
‘Open the Light', Wildlife Analysis', and 'Turquoise Hexagon Sun' cut through all the

* guff you've ever theorised about music to ereate something emptionally complex and
richly rewarding. The tunes are simple, Wwhistleable, childlike even, but they affect you:
in'a way that electronic music rarely does in its purﬁmt of indefinable abstract emo-
tiarn.

The same intangible gualities that made Aphex Twin's “Selected Ambient Works 85-
92" and Galaxy 2 Galaxy's ‘High Tech Jazz' so brifliant has briefly surfaced again. And
that, I'm sure you'll agree, is something to talk about.

Hr* *k HH.J :
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MIKE PARADINAS e

- fm into what they do. i St | actually tried ta sign them to
- my label. The sins

1 sounds e a 705 wildlife documentary,
plment o pay them: Theyve definitely lis-
Awzechre album for the crinchy drums and
i meiodes. A lot of electronic: music concen-
ais is they have very strong melodies

That's a QOW -
tened to the |
the more mi
trates on the b

instead. They uge = 101 = lot but they make it soupd good in -
the way Aphex goes, rather than say The Shamen. Track 160

‘Royobi’ is my VUi ! wouldn't havs put every song on &
though, and uid Feve perhaps ended o something
more masshc. : - :

STEVE BECKETT e
They were both brought up in Cansda and graw up watchmg
the Education Boand of Canada’s nature prgrsmmes: Thabibas
affected their spund so much. | find their na&algm a strange —
and brilliant thing in el=cironic music. Another thing | love
about it is thet & works as an album frorn start to finish,
That's still a rarity. When they play live they use loads of
Super B footage of when they were young which works well
with the children’s voices. Favourite track? "Aguarius’. -

\When it started | thought | was really ge ng to like it Freally

- liked the first six tracks but | wanted it to go further in Some.

places. Some tracks made me think of strance easterh
Eurgpesn animation. Some weird lins drawings thas would go
with the melodies and those children’s voices. Im siipa i | put
it on because | as in that mood rather than you asking ms
0o pfaw it} might really get into it. 1l dei"}rm:el',.I be going back to
it late one nightl

HBB!“[ tAmbient Sche/ Dragen Discl s
I'm a big fan. ! love human voices ke this in slectronic music

“though | was aghast at sorme of the production. [t ke

Kraftwerk meeing Autechee. The iive bass was really cool too.

The alburm’s fulll of little hooks and shork melodic ideas. | hope

pemple give it a few listens because: it s weil werth it. Yau
shauld get this E_bum



7 ~] rthur's Seat is an 850ft outcrop of

PI volcanic rock that melts into the outskirts
L _I of Edinburgh; Scottish electronica duo
Boards Of Canada are perched halfway up. It's not
quite, as their new EP would have it, A Beautiful
Flace Out In The Country, but it's near enough to
the grainy, rural influences that seep through
everything they create, This is as close as we're
allowed to get to their secret countryside studio.
‘II's only to keep unwanted visitors away,” explains
Mike Sandison. "We receive a lot of strange mail.
One guy sent us mail addrassed to ‘Jesus' and
‘Alien’. I'm not sure which one | was...’

Myth: Boards Of Canada are easy to define. They
don't let other people photograph them. They
conduct media relations by email. They live out in
the wilds of Scotland, making distressed, nostalgic
electronica and esoteric short films. Truth: Boards

Of Canada are all this and more. But also: Boards
Of Canada want to make parallel-universe pop
records that sound like an electronic version of The
Beach Boys’ iiberemotional zenith, Pet Sounds.
Sandison and his musical partner Marcus Eoin
supply artwork instead of posing for photographs —
because, they say, ‘we look like potatoes’. Actually,
that’s not strictly true. But this is: Boards Of Canada
are the Kings of the quiet, grand rulers of tune-laden
analogue electronica, and despite their insistence
that it is not the sound of coming down, it is the
sound of 3am._.. only more so.

Their 1998 debut album Music Has The Right
To Children became a word-of-mouth sensation,
selling 100,000 copies worldwide. Electronic, quiet,
sonorous and off-kilter, every track showed that
electronic experimentation could live in peace with
beautiful melodies. Boards Of Canada tunes

Boards Of Canada don't let other people photograph them,

They supply their own artwork instead of posing for the
camera — because, they say, ‘we look like potatoes’

became a fixture on Chris Morris’ Radio 1 show
Blue Jam (‘he’s a ten-times-more-intelligent Jeramy
Paxman who woke up ane day and decided not to
lie any more,’ says Sandison). Doves were
desperate to tour with them. Then a type of quiet
{or quietist) revolution happened in music. Folksy
Norwegian duo Kings Of Convenience called their
album Quiet Is The New Loud. The most successful
indie bands (Travis, Coldplay) were no longer loud
and macho, but meliow and folky. The current
stream of bedroom electronica, from Melodic
label’'s Minotaur Shock to Warp's ambient trash can
hip hop outfit Prefuse 73, makes calmness the new
virtue in experimental music. Shh!

Boards Of Canada may be influential, but they
wear it lightly. “We just want to make something that
sounds like a pop record from anather dimension,’
shouts Eoin over the noise of a growing downpour. p
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Four years after their classic debut
stars return with a new downtemp

What took so long to record the new album?

Marcus Eoin: We took a year off writing after Musi
bit of traveling and filming. Then we spent a year or
dios, and we had a lot of technical problems that t

doing favors for people like remixes and so on. Mos

in the last two years. | guess we work slower than o
in churning out record after record. The next one w

What do you feel is the major difference with
Milke Sandison: We recorded so much music ove

of tracks. A lot of what we've done that hasn’t b

from what anyone might expect us to sound like. E
ished exploring the kinds of sounds we used on Mu
near future that will probably surprise people, so if
right now after this gap with an album that sounde
reinforce the foundation. No matter where we go
we'll keep returning to our roots, because we love

g

Ibum, these Scottish IDM
masterpiece, Geogaddi.

¢ Has The Right To Children and did a
so changing and rebuilding our stu-
ook time to settle down. We were
t of the work for Geogaddi was done
ther bands, but we're not interested
ill come out a lot sooner.

Geogaddi?

r the past couple of years, hundreds
een released yet is totally different
3ut we decided that we weren't fin-
sic. We'll be releasing records in the
[ was important to us to come back
d like a partner to the last album, to
next, we want people to know that
our early records.

There is a difference though between the themes of the two records, because

Geogaddi has a more layered, darker sound. [It's] ju
had while writing. Maybe it reflects some of the in

mas. We had a loose idea to make a record on the
ics and religion, and that was it. It just seemed tha
turned into Geogaddi.

ist a reflection of the mood we both
icidents that affected us in this time,
because there have been some deaths of people ¢
themes of art, geometry, mathemat-
t the tracks that went well together

lose to us, and other personal trau-

You're clearly indebted to psychedelia, and

our cover photographs point to

a certain pastoralism. Now that “bucolica” (Fridge, Manitoba, etc.) seems to
be making such strides, how do you position yourselves with respect to that
particular sound? Do you think there’s a reason listeners are lapping up this

kind of electro-organic sound?

Sandison: Our sound probably comes from the fact that we Ilsten to music from all time
periods; in fact we're not influenced by much current electronic music at all. We just try



erfection is a nebulous concept, one that varies dramatically depend-
ing on who or what is directing the point of comparison. In terms of
music production, perfection is now generally sought after through
true-to-life analog emulations and pristine digital recordings. But that
ideal doesn't appeal to Scottish duo Beards of Canada, which seeks the opposite
in its music. Mike Sandison and Marcus Eoin's idea of audio perfection exists in a
surreal wash of imperfection—sound and instrumentation crippled and maimed
to reveal a vintage beauty inspired by the sights and sounds of the past.
Indeed, late-'70s television and film have historically played a large role in the
Boards of Canada sound—specifically, the 16mm educational films produced
by the National Film Board of Canada (hence the pair's name). Sandison and
Eoin also draw from the vast well of early-'80s American TV dramas and week-
end matinees, as well as the closing sequences from the Lorimar (Daflas, Eight
Is Enough) and Stephen J. Cannell (The Rockford Files, The A-Team) production
companies, for inspiration. Although Sandison and Eoin had been dabbling in

‘ Boards of Canada’s lViike
i Marcus E
l .

Marcus Eoin (left) and
Mike Sandison dare you
to check out what's inside
the tunnel behind them.

recording since the early '80s (when they weren't yet teens), they began synthe-
sizing their influences into proper recorded form in 1995 with the glorified demo
Twoism (Music70; rereleased by Warp, 2002). Warp released the heralded Music
Has the Right to Children in 1998 and the stellar follow-up, Geogaddi, in 2002,
Now, BOC is back with The Campfire Headphase (Warp, 2005), and the group's
'70s and '80s cinematic inspiration has given way 1o re-creation.

“We usually imagine our music to have a visual element while we're writing
it, so we were picturing this character losing his mind at the campfire and
compressing weeks of events into a few hours, in that time-stretching way that
acid fucks with your perception,” Sandison says. “We wanted to simultaneously
shift and reduce the sound palette, too, making it more like a conventional band
gone over the edge. It's taking away the reliance on samples, vocals or cryptic
references and adding more organic instrumentation. That's not to say we left
all that behind for good; it was just the feel we had for this particular collection
of songs.”
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The Bass Rock is barely visible in the late summer
heatmist, lving about three miles off the deserted
coast near North Berwick. The crag rises 350 feet out
of the turguoise sea. and faintly visible against its
sheer cliff sides is a white lighthouse. A millennium
and @ haif bedore the fight was set on the rock at the
beginning of the last century, a Lindisfarne monk,
5t Bakdred of Bass, lived a hermit’s existence alone on
the island, shutterad in a raindaghed cell to confront
alone his god and, doubtless, his demons too. Today
gannets are the island's sole wvisitors, as well as the
occasional tourist boats ploughing through the surf to
visit the martyr's chapei.

As | crunch along the Ravensheugh Sands with
Boards Of Canada’s Mike Sandison and Marcus Eoin,
the guano-stained Rock takes on a mythical hue: the
distance and the sea mist cause it almost to melt into
thin air, the wraith of a giant white motar on the
horizon. There's & Moby-Dick quality to it = you could
spend a lifetime staning at it but it woulkd remain
eternally out of réach.

“When | was a kid, about five or six years oid,” Mike
Sandison is saying, "a relathe of mine had one of
those tacky ceramic owls on their mantelpiece, and it
rag muitifzceted diamante eyes. | was totally
chsessed with these sparkly glass eyes, for ages. | falt
e ipoking into them was like looking sideways
through everything. right through time. That's what
we'ne trying 10 do with our music.”

When you think about Boargs 0F Canada, the idea of
hermits is never too far away. For the best part of 3
decade and a half now they have dwell in what appears
ta be - 10 a London/urban-centric modia, anyway - &n
isolated wikdemess in Scotland (in fact, they've always
fread within @ halthow's drive of the capital oty
Edinburgh, not in the Highlands, as is often reported).
Their Interviews have invariably been conducted by
email. Since thelr wistiul, gueasily nostalgia-soaked
glectronic music began 1o appear in the mid-30s. they
have only done a handiul of face to face interviews,
rane of those on home turf. Caraful managers of their
own public image, even today their homes and

studio are out of bounds, but thay do willingly and
generously drive us sl over the stretch of coast and
countryside that's close 1o the place they call home.
Lintil recently they lived in the Pentfand Hills, south
west of Edinburgh; without much fanfare they have
moved eastwards since then, into the flatter terrain of
East Lothign, “We're not far away from where we

were before,” explains Sandison, “we relocated, but
we're trying to let that slip by without anyone

kngwing about it, because we felt that if we made

a big deal of it It woubd start that whola thing

again of the geography being more impartant than

the music.”

“| atways got this feeling that people were saying,
‘because they were surroundad by the Pentiand Hilis,
this is why their music sounds this way',” sighs
Eoin. “And | don't really ike that, because it’s almost
fikg saying, “you're just like anycne else, and it's
just because you happen to be there'. That's unfair —
it"s not giving vou credit for actually just deing music
the way you want it to be.”

For Detier of worse, the Boards' “secrecy” has
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endowed them with enigmatic status; the refative There's always been a warm, woody hue to BOC's
media silence has opened a space in which fans can music, but the dominant flavour has been synthesized
speculate, mythmake, invent and interpret 1o their On Campfice, guitars have taken over: steel strings,

hearts” content — much of which happens in chatrooms  rippling chords and plucked notes dappled with reverd,
and message boards, thankdully well out of harm's “Chromakey Dreamcoat” ends with a blend of hillily’
way Sut (he pair certainly maniar tese discussions  steel and keybosnd swins not unike the ariginal 85C
ang while they don't take part in themn, they do seem  Hich-Hiker's Guide To The Galaxy theme — a typically
somewhat confounded by the kind of rumours that BOC referance to the organic schence fiction of the
have got out, As Eoin says, “If there's no apparent 19705 they love s0 mich. The duo's clunkily sati
facts or information about you, then what happens is  rhythms — often played on a kit by Sandison — and
stuff just floods in to fill that gap, and very often it's  analogue drum machines stili govern the downtempo
basically a flood of bullshit that fills in your sithouette. flow, but it's geared down o a pace Sandison
And we've really suffered from that.” describes as “that T0s truckstop diner feel®, “Sa
Anthem lcarus” is especially gorgecus, a scudding
It's not a5 if these two arent well ravelled. Sandison  oceanic cruise, riding on the sound of waves .
once lived in London for 8 couple of years; they've on a beach, 3 woman's muffled wice and electronic
lived in Edinburgh itself and, when they decide to take  tropical peeps.
& break from their recording (and each other) to spend  "On this album it"s interesting,” says Sandison,
{ime with their partnars, thay're off travelling on the “because we are really overtly playing riffs on guitars,
ether side of the world - Sandison mentions recent and sithough we've aged it and made it more like
trips to France, Austraiia and New Zealand {wheare he's  it's been recorded 25 years ago or something, with
thinking of maoving), while Eoin’s considering & new life  each track that we've used the guitars on, we've
in Hong Keng with his Chinese girifiend. Those ane put things in it which are Impossible on a8 1970s
decisions still to be made, as their current live/ work record. Sometimes we'll construct an entire song out
set-up is working well for them, “This whale project has  of samples that we'll make, 5o we'll maybe take

come about with us living on the outskirts of instruments and play parts or play notes and we'll
Edinburgh,” he says, “and for the |ast two decades make entine spans of notes out of sounds we really
wa'viz bean working on it from here, and we've had like, and then play them in woys that the original
ne ré@sen to want o relocate 19 the city or 1 the instrument couldn't have played, You could take 8

south or anything. it's as simple as thal. In fact, we span of lots of notes on the guitar. and then you would
actually find to some extent this so-called hermetic play chords on that guitar by hitting them ali at once,
bubble that we live in s actually making it a lot easier  in 2 way that a real guitar could never be played. And
for us to do our thing and not feel any urge 1o make then of course we would do a lot of other things to the
it DJ friendly, or make it work for a certain social or guitar to really tweak il and make it sound very, very
club emdronment.” gnarly and damaged.”

Meeting these two objects of so much speculation, The two of them spend most of their time together
it's refreshing to discover they're not the dysfunctional doing the spadework that vields the raw produce
electronic drolds you might expect, They're actually 8 for thelr music, creating sounds with what they

deal more open, articulate and opinionated than describe as a collection of 200 instruments — not only
many other musicians of their generation, and don't synths, but flutes, stringed instruments, guitars,
appear terribly secretive. A kung fu manual s exptic percussion — sampling them, twisting them ke

prominently stuffed in the back seat pocket of Eoin's  sugar candy, and the thing that makes tham Boards
car, and Sandison rabbits away as we motor through  Of Canada pieces more than anything else: artificially
the Scottish countryside, eulogising about being & ageing them. The songwriting is oné thing, but the
parent and at one point asking his wife totext hima  process of transforming the melodic ideas [gide]

phato of his baby daughter 2t the dinner table so that  the finished product is what takes time. Tunes can

he cian show us. wait around several years in 8 demo state before
They've broken cover 1o talk about The Campfire undergoing the duo's deliberate degradation technique.
Heatphase, the latest in their very occasional senas “0One thing we tried lo do,” pursues Egin, “and we're
of records, and enty thelr thind album sinte Music trying to do more of, is a sense that you're hearing a
Has The Right To Childran (1998] and Geogaddi piece of music that's come through the wringer a bt -
(2002). As they're at pains to point out. the long gaps  it's definitely not coming literally, i's not just & guy
hetwean releases aren't becsuse they're Ay of standing in front of you with the latest Keyboard
aloof, it's because of the perfectionism of their craft.  workstation. There's 2 sense that you're listening 1o 2
Six months of 2005 alone werg spent on post- tune, but how many times has that been copied from

producing the abum to get the ideagerms into 2 slate  tape to tape to tape... by the time it's reached you it's |
they call finished, “There are textures in what we try crumbled, it's turned into powder.

to do,” explaing Eofn, “which borrow from certain “¥ou hear about monks in the Middis Ages using a
sounds or efas — &ven in visual things that we do as pin to create a Bible or a plece of art, and they'll do

well, artwork - to trigger something, almost a it for 40 years in the dark underneath a monastery,”
cascade. IU's like a memory that someone has - even  he continues, “and they'll be biind by the time they've
though itU's artificial, they never even had the finished. And some paople roally appreciate art like
memaory; it's just you're ageing a song. And then that, because there's something really tragic about

people feel, is that something familiar | knew from it. "5 almost like it's more beautiful than any other
yEars aga’?” art, because instead of it being someone comfortably




painting something in a day, there’s something
absolutely tragic and destroyed about it S0 | always
think you can still go further up the rung from
‘peautiful music’, and that's beautiful music that
seems 1o come out of some tragedy or brokenness. It
pecomes even more beautiful, the shards of the sound
coming through are even more vibrant and affecting.”

From the start, circumstances forced them to imsent
their own universe, Both born around 1370, they've
peen friends since they ware toddlers, when their
parents relocated to Canada to take up jobs in the
construction industry, Thera, they were exposed 1o
public education films on nature, science and tha
Earth, often narrated by aclor Leslie Nielsen, made by
the National Film Board of Canada. When they were
ground 13 years of age and living back in 8 bleak
harbour town in the north of Scotland, they bagan
“bullylng” their friends into making experimantal films
with a Super-8 camera. “We'd say, "This is what you're
going o do, because the other options are playing
the Space Invaders maching down at the chip shop or
breaking windows on phone boxes',” Sandison says.
Tas fit their pocket money budgets, the fiims involved
time lapse, stop motion and ‘sourd to light'
techniques. “We'd seen a ot of Norman Mclaren
animations while growing up,” explains Eoin. At the
same time Sandison, later joined by Eoin, began
making music in varous indie rock configurations.
From the early 90s. university studies and unrewarding
jobs were interleaved with more esoteric aclivitles in
the company of a large group of friends, artists,
photograghers, graphic designers and musicians,
eollectively known as Hexagon Sun. Their parties
putgrew their homes in the Pentland Hills, spilling out
into the woods. “It totally enhanced the experience.”
recalis Eain. “Once you take it to an isolated, outdoor
location, away from crganisation, there's a sense of
freedom that kicks in. It's sexier and less inhibited
than an indoor event. You can have 50 or 100 people
hanging out around fires, some rare music echoing
around. .. the sound of twe melodies clashing over one
another, or maybe a melody to your left but a voice
telking to your right, off through the trees, Coppler-
shifting and filtering because of the wind or the
random shapes around you. It creates a giddy, surreal
sound that doesn't normally exist on records.” In
these unique outdoor communions, a large part of
Boards Of Canada's sound assthetic was forged.

In 15596, after privately circulating cassette
compliations of tracks they had been recording,
Sandison and Epin sent tapes to other labels including
Sxam in Manchester, Autechre’s Sean Booth picked
up on it immediately, and Skam released several BOGC
tracks before Warp Swung Into action and |ssued
Music Has The Right To Children In 1998, with the
distinctive treated cover image of a family Polarold
holiday snapshot with all the faces wiped blank.
Geogaddi, appearing four years |ater, was decked with
hexagonal, kaleldoscoplc prisms that becama
something of a calling card. "I guess you could get a
better idea of what these things symbolise by reading
[Aldous Huxley's]) The Doors Of Perception,” says
Eain when | ask him about the significance of those
shapes. “Also, I've always had an interest in the
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yamabushi of ancient japan, the “mountain men .
They used symbols 25 a way of having a wilipower that
would always outlive any challenge. They used
repetitive hand symbols or drawn characiers (o create
& neutral place they could visit mentally whenever
they faced hardship. For us, Turquoise Hexagon Sun
alwiys retums us to 8 zone where we can throw off
the baggage and begin again.”

Somewhere up in the Highlands, they tell me, bes a
valligy that's the iast remaining site in the UK where
radio signals, microwawes and mobilie phone signais
can't reach. An Eden such as this. free of the harmful
effects of tachnology and sheitered from penetration
by foreign chatter, sounds like the kind of piace Boards
Of Canada’s music could happily live. A place whind
you might be able 10 start 10 observe the worid
directly, anew, unmediated by outside inflgence, In
such places you can build your ark, réscus yourssil
from being dragged along with the flood. Most of the
music they lowe and admire is made by folk who have:
Built their own bubble, where the music lves in its
own epoch, its own specially crafted box, The
“Victorian falry lights” and “looking-glass workd™ of
fellow Scots The Cocteau Twins are one: Devo,
inventors of their own theatrical universe and whose
early songs they admire because they sound ke
advertising jingles for washing powder, are another.
They are currently enthusing about William Basineki's
Disintegration Loogs (*Funnily encugh, when we first
heard that. we thought. “We've got tapes like that
ourseves’'™) and Stevie Wonder's rapturous mid-70s
funk — “that bit in “Living For The City” where there's
the descending chords, and it's 2l transposing adl the
way down, and it's just going chromatically ail doan
the scale... | recognise something thera where it feels
like he's trying to translate into music something
that is atherworidly, that's not sbout the mundane,”
explains Sandison.

*There's usually @ visual element in the tracks we
write,™ he continues, “and it probsbiy comes from an
ohsession with film and TV. When you're 2 kid, 2 three-
second long animation with rainbows morphing into A-
Bomb blasts can be massively affecting and influential.
I thiink you see these things mare vividly when you e
younger, but as an adult your brain starts 1o filter out
things it considers irrelevant background noise. The
downside is that you become desensitised to a kot of
things and that leads you to not really feel moch 2t all.”

Boards Of Canada’s music is awash with sadness
at the loss of the child’s vivid perceplion. it sruggies
constantly to regain that enhanced sensation of
encountering the word afresh, while planting & nostaigis
for the sounds and images of the particular time in which
they grew up. They are addressing their own specific
generation — you might caill them the analogue-to-Jigital
transfer ganeration — whose fofmathve years streddied
huge changes in geopoiitics (the Cold War and its
nuclear threat which hung over B0s teens had evaporaied
by the time they left coliége). domastic and computer
technology (typing in the 80s became word processing
in the 90%), and the nature and role of the media.
Hence thelr music's slathering with texiural referents,
dallberate sonic aides memdoires thal afe almost
recognisable but remain just out of memory’s reach.

“Wig could only exist in the short pocket of time when
music has made the transition from analogue to
digital,” agrees Sandison, “There's this little momant
where there's enpugh nostaigia attached to the former:
recording media and the faults that it had, that certain
people will get it, and understand what we're daing. If
there's a sadness in the way we use memory,” he
goes on, “it's because the time you're focusing on has
gone forever. | guess it's a theme we play on a lot,
that bittersweet thing where you face up to the fact that
certain chapters of your life are just Polaroids now.”

The faded turguolse and yellow patkaging of The
Campfire Headphase contains a gallary of Polaroid
photos they've collected over the years, family snapshols
digitally mildewed and rotted with similar artificlal
ageing technigques they use for their music. The idea,
they tell me, s to create the feeling that you've just
found all these pictures in someone eise's old house
and that the people shown in the plétures arg all dead.
As an aural analogy, they describe the degrading
process on their sounds as introducing a “toxle,
poisonous” elemant. Sandison articulates the
fascination with the imperfect: “Even when we sound
fike wee're being conventional, thera's always something
in it which is kind of dark. that's doing that bittersweal
thing. Sometimes we deliberately construct songs

1o be pretty conventional sounding. and then we abuse
them, we throw something in that's kind of a spike.

“H you ever see those Amercan makadaver
programmes where they get ordinary looking people
and they ghve them these reguldtion whiterthan-white
teeth and veneers and all that, quite often | find the
fnished product really sinister, because they've got
these really syrmmetrical faces with perfect teeth and
everything, make-up and the hair. If you actually
eompare the before-and-afier pictures, the person you |
could imagine being friends with is the one with squint
teeth and everything and the gnarly face. And it's
the same sort of thing with music and other art. If
there's something a bit rough about it, it feels more
personal to you, fike something that balonged 10
you on a cassette tape that you've been cherishing for
years, rether than something digital and perfect
and straight. The dropouts, the flutter on the tape and
everything. you get used to where it happens,”

Eoin: I think it's & reaction to mundanity. Britain, for:
example, is a safe place 1o live, and 2 lot of peaple
in the rest of the world come here 1o live bacause it's
better than where they are, the grass is greener
here than it is there. But when you've lived here for a
iong time, you can start to fee! a crushing mundanity,
you need strange things to bring you out of it,
otherwise you start feeling like a corpse.”

Sandison elaborates, | think wa try 10 make music
that's more like normal music that's heard through a
damaged mind, so you're hearing it diagonally...”

Boards Of Canada’s accentric orpits, their unstable
tones and disorentaling sonic additives are all
carefully calculated affects. In convarsation they'll
often talk about chords coming in at welrd angles and
diagonals, zapping melodic expectations. As one of
Geogadd's song titles reminds us, “The Devil Is [n The
Detaile”: their mastery of numbers and geomatry has
its own past 1o play in this Confucian confusion,



“You can use rules or set theory to dictate tamings
and note intervals,” expands Sandison about their
composition strategies. “Fof inslance, you can imagne
your melody 1o run vartically instead of horizontally, o
that you're thinking of it as a vertical spiral, running
on the spot. There's a thing you can calculate for
plants called divergence. which is a ratio of compleie
turns of spiral leaf positions relative to the number of
leaves in that spiral. in plants, this usually gves 2
Fibonacel number, which is pretly uncanmy, but it's
basically a natural law that's trying to create opimum
distrabution of leaf positions, 1o stop keaves from
obscuring each other in sunlight. You can appiy 2
similar idea to a vertical spiral of music, 10 calculate
aptimal temporal event positions in 2 patiem or
textura, |t doesn't alweys make for easy lstening
though,” he adds, laughing.

Time ta puncture 8 few myths about Boards OF Canads.
“The kind of thing that gets up my nose is when people
describe us as “approaching New Age" or something
llke that,” moans Sandison. “To me that's completely
missing the paint. if we do something that remotely
sounds a bit like that, it's becausg we'ne actually aoing
it delibarately, we're doing it almost a5 8 pisstake.”

Google Boards Of Canada and you'll scon find fans
with plenty of time on their hands, identifying all
manner of psychedelic Easter eggs in the music:
reversed samples and tapes. aural palncromes
{sentences like " boen gone about 8 week™ that
sound the same when played forwards OF in neversel,
buried phrases that hint at paganism (*You Could Feel
The Shy™ contains the words “a god with hoowes ).
Titles like “Music Is Math™, "Als ToBAsBls To €7,
and “The Smallest Weird Number™ {the number 70,
which they adopted for the name of thesir own labsl/
production company, MusicT0) imply numerciogical
sorcery, musical structures amanged. tuned and
sequenced st root level according to mathematical
equations such as the Fibonacc sequence and Golden
Ratio. Someons"s even found that the toial playing
time of Geogadd| is 66:06. and its tots! hard drive
space when ripped to MP3 is 666 megatytes, etr. All
of which leads to speculation that they are imwohed
in some kind of cultish activity - @ belief that gathered
pace with the release of their 2000 EP In A Beautifl
Place Qut in The Country, which contained overt
references to David Horesh's Branch Davidian
community and its annihiiation by the US military in
1993 during the Waco siege.

*Not in the shightest,” counters Sandison when | ask
him for 8 definitive answer on their "cult’ S1atus.
“We're just purely coming at what we 0o from the
angle of being interested in subjects. You get a jot of
painters or fllm directors who are complete Fheists
who'll make films. all about refigion, or Christianity, not
boeause they're obsessed with the subject or they're
actually evangelists, but just purely because it's
something they're interested in for that project. It's
exactly the same with us — we'll hit on some of these
things, but at the end of the day we'ne just totally
ordinary pegple that just happen 10 be malang music.”

And why the particular focus on Waco? “We take a
great interest in the whole spectrum of everything,
religions and cults, anything conmected to that.” sas
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Epin. “Because they fre & break fram the norm. 5o
when you see something like that, a group of peaple
doing their own thing, going away and living together
ke that... it's the fascination with that, and a sense
of injustice...”

“And the outrage at what happened,” inleqgects
Sandison.

“I'm not a religious person,” Eoin continues, “but
what | felt seelng what happened there was 3 sense of
outrage — theyre devoutly religious people, but what
happened to them — were thay just singled out
pecause of this, and attacked? The viclor aiways
writizs history, and the only history we know of David
Horesh and those people is what's been written about
by reference to things like what the FBI were
irestigating afterwards.”

“Which was wiw,” Sandison swings back 1o the
record in hand, “we thought we'd make a record that
on the surface feels really sweet and very spachous
and il be titied In A Beautiful Place Out tn The Coumtry,
But what were thase people doing in a beautiful place
out in the country? They were getting shot and bumed.
[Laughs] Iit's a typical thing that we would do...”

Egin: “Even whan you go away and have that exstence,
something still chases you there, stll follows you
home. And that's the impression | get off that story.”

With every retreat from the world comes the néed to
peotect and survive. Eoin once described a complicated
zolar slarm system he had instalied In his house.
Meighbourhood watch scheme broken down, has 17
Mo, it's just paranola,” he laughs, “MNo, when you've
got things like master tapes going back to 1984, and
irreplaceable musical equipment, honestly, you're
gonna be paranoid, It's not really to do with past
experiences, it's a kind of precautionary attitude, a
Redl Dawn attitude...”

And S0 we take our leave of these hermits, 2 they sit
and wait for someaone to put knobs back on digital Tvs
to change the colour and contrast {newer lechnologies
not necessarly being better than old); leave them to
their fervent belief that they can inoculate their music
with the mould of the past, warding off the viral spread
of mediocrity.

“Wa're nol even remotely religious people,” repests
Sandison, "but | understand what that is about when
you're trying to channel into something that's more
about the cogs behind the workings of the universe,
andl 1t feels like sometimes everything you're looking at
is & simulation that's based on @ much more geometric
background. And a lot of the time, this machine that
we are seelng, tha world as it 18, is so smooth and
predictable, that even art has become really predictable.
tt's all foliowing rules and patterns that have already
been set by somebody who programmed it But if you
really stand back and look away from it, the potential’s
there for art and music 10 go into absolutely bizarre
territories where everything is utterly fresh and weird
and new. The challenge Is to imagine: how about
just stop where we are, and let’s just for a minute try
and backirack a way up here, and imagine what would
have happened if, in 1982, music had taken this other
branch on this side, and where would it be now, and
what would it be sounding like now?” I The Campfire
Headphase is released this month on Warg




at Warp record had the

gest influence on you!?

gon Window (Aphex Twin) - Surfing On
Waves. | first heard it at a bonfire in
ills - friends used to make us tapes

e we knew what it was. We were Warp
es - we probably did them out of a lot
oney before we started making money
em.”

v should Rob and Steve cel-
ate? “By presenting a cheque for fen
>n pounds to every artist with ‘Canada’
eir name!”

What'll you be doing in ten
years time? “Publishing books and
releasing movies. That was the masterplan

before we started doing Boards of Canada.”

What's your weirdest Warp
moment? “We were in Germany with
Autechre and we were all pissed off ‘cos we
hadn‘t been provided with a trailer. Sean
from Autechre broke info someone else’s
trailer and stole loads of champagne, dis-
tributed them to everyone then got so plas-
tered that he rugby-tackled a certain elec-
tronic artist into the mud!”

of Ganada

NOSTALGIC PASTORAL ELECTRO
DUGC, HOLED-UP IN THE SCOTTI
HIGHLANDS...

Who’'s your Favourite Warj
artizt? “Slum - they did this limited
called ‘Twilight Mushroom’ - like a hy
of Ween and My Bloody Valentine. It's
very un-Warp track - that's probably «
the reasons why | loved it.”

What's happened to your
album? “It'll come out in the spring
2000. It'll be more organic - we're us
lot of vocals and flutes. It's not hippie
though - it's all still synthesized. It's ¢
psychedelic behemoth!”
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DAVE BEER
DISASTER AT WORK

ED RUSH MOODYMARN

LATE. STORED, VAGHE

"WE 'EXPECTED TO HAVE THIS KIND OF IMPACT!"
CH=HOUSE EXPLOSION

BUSHWALKA', ME €, CIRCOLETION,

" TERRY FRANCIS. GET FED,
4 JAMIE ANDEFSON AND BOUSEY DOINGZ
ARE BLOWING [P
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They're the fire-starters, the rustic fire-starters, who've influenced everyone from Air to Radiohead.
Boards 0f Canada invite Richard Southern to their secret den and share with him their bluffer’s

guide to making the perfect bonfire and why they have little time for Leo Di Caprio...

“One tme we were out in the woods on a really wet day” remembers Boards
0f Canada's Marcus Eoin. “My friend bet me I couldn’t start a fire using only
ane match, But | manoged to get this meagre little flarme going in this damp
little patch of ground. Then when we were about 2 mile down the road, we
looked back and it was like, “whoosh!” - the whole wood was on fire!”

Everybody's favourite commune-dwelling ereators of pastomal electronica,
arsonists? Whatever next? Adverts for Shell oil? “T love the countryside”
Marcus protests, adding, “1 hate the idea that animals or trees or anything
might get hurt, I had dreams about it for months afterwards.”

This isn't the only fire that Boards Of Canada have unwittingly started. Just
over two years ago, thelr debut album “Music Has The Right To Children’, a
muted. un-ostentatious collection of haunting, home-made melodies
initially just seemed like one of electronic haven Warp's more consistent
releases. Then, slowly, word of mouth began to crackle like sparking
kindling. Here was a record not only spotiers and electronic obsessives could
love - a hazily nostalgic record which snuck its way into your head and set
up a commune, The album’s muttering voices seemed to speak in tongues;
rurnours of occult dabblings only added to the Boands Of Canada enigma.
Sales, while impressive for a leftfield release, were a meagre glow compared
to the blare ‘*Muszic Has The Right...' caused amongst Boards Of Canada's
musical peers,

Suddenly, those slo-tno. sliphtly melancholy synth-loops were
everywhere, On Super Furry Animals’ ‘Guerilla’ (see: ‘Something's Come OF
Nothing'), on Danmass' ‘Happy Here' on the 'Sunday Best' compilation, on
Alr's "Virgin Suicides’, even on the ever trend-tailing Texas's new material.
As if that wasn't enough, Boards’ influence can also clearly be heard on new
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albums by both the barometer of all things buzzworthy, Madonna, and
Radiohead, whose much puzzled-over ‘Kid A" sounds rather closer to
*Music Has The Right...' than it does to the stadium-conguering "OK
Computer’.

" “We never expected to have anything like this kind of impact” confesse

Michael Sandison in the rather sterile confines of Warps new London
offices. “We've had people ringing up wanting us to produce them and x5
been like (mimes covering the receiver while gesticulating excitedly),
‘Marcus, you'd never beliewe wha's on the phone!™

The pair are sprawled relaxedly on the purple sofa, Michael long-haired.
Marcus shaven-headed, hooded-topped and baggy-trousered, gear |
simultanesusly eterna-hip and, as is the way with country folk, strangely
practical. “We don't mind influencing people like Super Furry Animals” |
continues Michael in his precise, (Miss jean) Brodie-esque brogue, "We
know they'te really into music. But we've got fed up with the magpies. TH
peaple who just pay minions to keep their ear to the ground and check ol
what’s hip.’

Like Radiohead?

“No, We think they're brilliant,” Michael demurs.

“ think 'Kid A''s the best thing they've ever done,” adds Marcus in his
thicker Scots shur,

%o who are we talking about?

“Bigger people than that™

Bigger?

“Artists whose status is somewhere between Radichead and God,”
answers Marcus, mystifyingly, They wor't be drawn any further



£t were 2l roads r;i_:ujnd here whean | w:i.-s'a fad™

The explanation is that both adverts were done with filmmaker da jour
Chris Cunningham, “becauss he asked us and we respect him™. They're not
saying but mther than heralding that Shell advert, could it be that the
Boards have their eye on Cunningham’s future feature work? It isn't, after
all. a big step from imaginary soundiracks 1o actual films, and it be hard
to contemplate & mare perfect union.

“We actually gave him an hour and & halfs worth of m usic, of which he
used one 20 second fragment. He was just really excited to have new
Boards OF Canada tracks that no one else has heard, that's why he likes
working with us. But we trust him. We know he wouldnt do anything else
withit”

Marcus grins: “He also knows we'd break both his legs if he did "

And no, they didn't get to meet Leo. "He utters one word. God knows
what he got paid. We wanted to record *Leonardo Di Caprio isa wanker'
and put it in the advert music backwards. =

The future of music may be uncertain, but Boards Of Canada seem very
definite about their own future musical direction. “We've got a better
notion now than we ever did of what Boards Of Canada is.” says Mike,
“Mow we know that we're suppased to be doing really psychedelic,
organic-sounding music. I think to some extent we've pandered to the
electronic scene previously, putting elements in that we're not necessarily
inta...” g

Marcus continues: “It's going ta be simultaneously more listenable and
more out there.,. psychedelic. gorgeous and strange,”

We may have a long cold wait on our hands. but it looks like there might
be another blaze about to start crackling E@

‘In A Beautifud Piace Out In The Couniry” is out now on Warp

34 JOCKEY SLum

Marcus: "For kinding

the best way to ensure it
calches is to get loads of
pisces more or l=ss the
same langth and ky them
m a grich, then oveslay
them in 4 lattice.”

Mike: "You don't need
malches or a lighter. I if's
wel or windy they ofien
won't work. But two twigs
will. The trick is to iz
siring to either end of one
bwig, then you can rub
them togather faster than
wour hands ever could.”
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‘Acid Memories® (Music 70, 1989)

Absurdly rare, cassofte-only release from the barehy
Boards, then six-strong. Builérs meet eleciramcs in
embryonic but recognisably Boards-ian melodicism,

‘Play By Numbers” {Music 70, 1984}

Five-track CO from what was now a liig, boasting a M
Bloody Valenting influence in placas. shifting further i
eleciromics in others.

‘Hooper Bay® {Music 70, 1994)
Closer still: the use of kids” voices was a hint of what
wias lo come, Peopla pay small fortunes for copies.

‘Twoism® {Music 70, 1935)
The kst record as a frio when sverything slimped into
focus and pricked up record company ears.

‘BOC Maxima' (Music 70, 1956)
Toenty wacks: half of which would appear on ter E95
and aibums; the others remain an impossibly elusive
prospact (50 copies only).

‘Hi Scores EP' (Skam, 1936)
Essentizl for the Eno-esque “Everything You Do ls &
Balloon™ and the spooky elecira of "Mlnga,

“Korona' {fram ‘Mask 100° compilation) (Skam, 1996
Darkness visible: slurring synths and an umeasy, off-
kilter rivytihm.

‘Untitled” (from “Magk 200" as Hell Interface) (Skam,
14497)

Even darker, harder, Faster side of Uie Boards. ‘Who are
Hall Interface?” they ask.

Michael Fakesch “Surfaize” (Boards Of Canada Trade
Winds mix) (Musik Aus Stram, 1997)
Spacicus, dissonant, sfightly disembodiad ambience.

Mira Calix ‘Sandsings' (Boards 01 Canada ramix)
(Warp, 1997)

Boards render Warp's press officer’s Warblings
ingefligibls.

Jack Dangers ‘Prime Awdio Soup’ (Boards Of Canada
remix) (Play It Again Sam, 1995}

Respectiul to the Maal Beat Manifasto man, this is 3
curiows, shightly gothy hybrid.

‘Aquarius’ (seven-inch single) (Skam, 19498)

A different version fo the one on 'Music.... “Seszme
Street” meets Kraltwark meels the bolvraan-scenes bils
from “Seinfeld’.

'Music Has The Right To Children’ (Skam/Warp, 1993)
‘Music. " claimed not just children but grewn adulis of
shock! - hath sexas.

Bubbah’s Tum ‘Dirty Great Mable’ (111, 1998)
Unusually beal-hedvy, batanced by thelr trademark uss
kids' vaices and bly, spocky chards. Their fingl remis.

‘Orange Romeda’ (from “We Are Reasonable People’
compilation) (Warp, 1939)
WVery mauch in the ‘Music...” vein, Children's veices, birg!
wing parcussion and yeaming, half-heard synth
melodies.

‘Peel Bessions' (Strange Fruil, 1990)
Rewarks of ‘Aquarius’ and ‘Olson’, plus newiz ‘Happy
Cycling”.

‘In A Beautiful Place Out In the Country EP’ (Warp, 2000
0K, s0it's an EP not an 2lbwm, and i1 not execily a
revoluionary depariura. but when familizr groeng is this
Gorgecus. who's complaining?®




Boards 0f Canada

Tomorrow's Harvest

Warp CO/DL/2xLP

It saems a long time sinca 2006, when we
last heard from Boards Of Canada. if you

try to refresh the memory by looking back
through snapshots taken then, the year of
the Trans Canada Highway EP, they have a
certain distinctive quality that only widens
the distance: crisp, vibrant, digital-camera
clear. Not like the images of their lives
people share online today, washed out and
hazy, framed by vignettes and lens flare and
bathed in the colour casts of any number of
degraded film stocks. Behold last night's
club, relived on faded Polaroids: a trip to the
park painted in chilly blue tones by expired
Ektachrome; your breakfast immortalised in
cross-processed Velvia 50.

The irony can't be lost on Mike Sandison
and Marcus Ecin. Despite the Scottish
brothers' self-imposed detachment — few
releases, infrequent interviews, a reluctance
to reveal too much about themselves or
their methods — they have been part of
creating one of the most contagious cultural
aesthetics of the 2000s so far. Many of its
elements are now so widely adopted and
overplayed as to be cliches: a half-whimsical,
half-melancholic nostalgia for childhood;
the celebration of obsolete esoteria such as
call signs, numbers stations and educational
recordings; the fading and warping of
analogue film and tape.

To what extent Boards Of Canada
were initiators, as opposed to perceptive
amplifiers, of this tendency to look to the
past, is unclear. Whan the pair first started
manipulating sound samples to create the
illusion of age, it's unlikely they anticipated
that this temporal interference would end

up with a world obsessed with memorialising
the present, where people barely old
enough to remember C0s covet cassette
releases, where Korg's MS-20 synth can be
played both on a touchscreen app and on
reizsuad hardware, and where laser cutting
technology is used te cut wooden discs of
Velvet Underground songs. As the title of
their 1998 debut album suggests, music may
have the right to children, but what happens
when those offspring grow into teenagers
and won't stop Instagramming pictures of
themselves?

It"s a relief, then, that Tomarrow's Harvest
sees Sandison and Ecin emerge from their
own long shadow, and escape becoming
their awn plug-in for one-click hauntology.
Crackle and hiss are still In evidence, but the
effectis toned down, and less suggestive
of sonic patina than of the hostile climate of
aworld far removed from the languid, sun-
dappled pools and rolling vistas suggested
by 2005's The Campfire Headphase.

“Gemini” quickly establishes the tone,
with brittle, thinned-out strings (as ever,
sounds are so meticulously blurred between
instrumentation and synthesis that ‘strings’
is a description, not an identification)
which cede to a slowly pulsating growl and
disjointed, juddering husks of notes, from
which the first of many frostily clipped synth
lines emerges, When, after three minutes of
sullen kick drums and dispassionate airlock
hiss, “Reach For The Dead" slowly zooms out
to reveal a melody that stretches like eold
vapour trails above a landscape of metallic
beats, it's abvious the sweet, fleeting
sadness of childhood nostalgia has been
left far behind. The dread and unease of
Geogaddi has returned, with the dust wiped
away to reveal more keenly felt sadness and

Boards Of
Canada return
with a bleak
vision of a post-
human planet
and memories cut
adrift. By Abi
Bliss

regret, and the track’s gradual build, then
sudden ebb, only underlines the sense of
loss that pervades the album.

Tomorrow's Harvest is the name of a US
based company whose online store sells
dehydrated food, water purifiers, gas masks
and everything else your family might need to
survive an unspecified disaster. Titling the
record thus is a canny act of destabilising
listener complacency (first thought:
post-apocalyptic survival, how cosy! Second
thought: but... what if they're right?), one
that looks back to the 1870s heyday of
doomsday literature, where fears of nuclear
war and ecological meltdown played out in
the pages of sci-fi paperbacks and self-
sufficiency manuals. True to this, Tomarrow's
Harvest takes more cues than previous
releases from that decade: the swirling mists
and sequencer cascades of Phoedro-era
Tangerine Dream and John Carpenter’s
articulation of paranoia on the Prophet
5 come to mind. The latter is particularly
evidentin the repetitive, staccato melody of
“White Cyclosa” — a cyclosa being a spider
which constructs decoys of itself from the
remains of its prey.

But there's also a hint that the brothers
have had their ears to the ground in recent
years, with a deeper, more geological feel
to the bass on many tracks. “Jacquard
Causeway” harnesses this with impressively
claustrophobic results, causing a flowery,
brass-like melody to buckle and distort
under the weight of a monalithic one-note
bassline. As with the album as a whole, the
deliberate, unhurried tempos and muffled
amniotic pulses are less an invitation to
chilled-out reverie than a reminder of the
relentless and immutable progress of time.

Perhaps imagining a post-human world,

Tomarrow’s Harvest sees a subtle shiftin
the use of speech. Where previous Boards
0f Canada records featured discernible
phrases, delivared in the stumbling, lopsided
prosody of children or the disembodied
voices of authority, here words are
fragmented, unintelligible and used mainly
as rhythmic elements. The hiccupping
syllables that punctuate “Cold Earth™ add
disruption and anarchy to an otherwise
orderly circling refrain; a whispered “thank
you"Is the only clear voice amang the
mutterings buried between the muscular
beats and quivering bass of “Sick Times”.

In a way, the duo mirror Kraftwerk:
while the latter used an ambiguity about
progress to interrogate what it might mean
to be frail and human in a future world of
computers, Boards Of Canada's suggestion
that memory can contain multiple pasts
- some delightful, some filled with fear,
some real, some shared, some belonging to
others — questions how we experience now.
Does it matter if, as with the replicants in
Blade Runner, most of what you remember
is a fake? If we're constantly packaging up
moments for later consumption, do we even
exist in the present?

Inevitably, Tamorraw's Harvest avoids
simple answers. But as the album moves
towards its conclusion, the optimistically
puttering rhythms of *New Seeds” give
way to "Come To Dust”, whose trickling
arpeggios and soaring choral pads sound
ever more dazperate in the face of a leaden
four-note refrain and beats saturated with
heavy resignation. For “Semena Mertwykh”,
all that remains is a low rumble and the
dissipating remains of a quintessential
Boards Of Canada chord sequence. Maybe
we reap the future that we sow. O

Masters of disaster: Boards Of Canada
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