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EXPERT HELP
WHEN IT COUNTS
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™ = Heating
= Air Conditioning
= Oil-to-Gas Conversions
* Local Law Inspections
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Energo delivers expert HVAC installation, repair, and maintenance to keep your
heating and cooling systems running efficiently year-round. Our team includes fully-
trained, NORA-certified technicians, in-house mechanical engineers, licensed master
plumbers, licensed electricians, and NYC oil burner installers - providing expert help

when you need it most.

‘%‘ 62-01 34" Avenue, Woodside, NY 11377
energo 718.435.2200 energo.com



“Vust as Christ was

raised from the dead by

the Jc;ﬁniy of the Father,

EVen 50 we ﬁéﬂ Iéﬁu[&{

walk in newness of fife.”

{ Rom. 6:4/
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Navios Maritime Partners L.P

An International Owner and Operator of Dry Cargo and Tanker Vessels
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WISHING YOU A BLESSED AND JOYFUL PASCHA,
MAY THIS EASTER SEASON BRING ETERNAL HOPE AND PEACE
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[Wl Orthodoxng & Hellenism
Promoting Hellenism, supporting the Greek Orthodox faith and celebrating excellence in education for

future generations. For twenty-two years, FAITH has supported the Hellenic-american and Greek Orthodox
community through scholarship and grant programs. Through the FAITH Scholarships for Academic Excellence

program, FAITH has proudly awarded over 2,000 scholarships and grants to support the best and brightest
young leaders in our community. Founded in 2004 by a group of visionary Greek-American leaders and
philanthropists, FAITH: An Endowment for Orthodoxy and Hellenism is an independent 501(c)(3) organization
that supports the development of innovative educational, cultural, and scholarship programs that promote
Hellenism, an understanding of the Greek Orthodox faith, and the relationship of the two to America's history
and multicultural landscape for young people.

To learn more or apply for the 2026 FAITH Scholarship, visit: thefaithendowment.org/scholarships
For guestions, contact: info@thefaithendowment.org » (212) 803-9363 » facebook.com/faithendowment
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HELLENIC CLASSICAL CHARTER SCHOOLS

HCCS-Park Slope: 646 5™ Avenue, Brooklyn, NY 11215 (Pre-K — 8" Grades)
A NATIONAL BLUE RIBBON SCHOOL

HCCS-Staten Island: 1641 Richmond Avenue, Staten Island, NY, 10314 (Pre-K, Kindergarten & 1*' Grades)
HCCS-Staten Island: 1631 Richmond Avenue, Staten Island, NY, 10314 (2" — 7" Grades)

ACCEPTING APPLICATIONS
for SEPTEMBER 2026

SCHOOL MISSION

Hellenic Classical Charter Schoaols will provide a diverse student
body with a rigorous education in a dynamic environment. Using a
standards-based curriculum, enriched with the Greek and Latin
languages, students will engage in dialogue using the Socratic
Method to become critical thinkers., Students will become college
and career ready and well-prepared to succeed and contribute to
the global community as responsible citizens.

KEY DESIGN ELEMENTS

1.Rigorous classical education

2. Classical study of Greek and Latin language

3. Prepare students to gain entry into and succeed in the
best high schools in New York City

4, Socratic method of teaching (Paideia)

5. Collaborative professional learning community

6. Student-led instruction

7. Parents as partners

HAPPY SPRING! HAPPY EASTER!

HCCS PARK SLOPE & STATEN ISLAND HCCS PARK SLOPE
NATIONAL HISTORY DAY FAIR WINNERS ANCIENT GREEK THEATRE
ACROPOLIS, ATHENS, GREECE ATHENS, GREECE

www, hees-nys.ord. 718-499-0957 officeps@hccs-nys.org officesi@hccs-nys arg
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HANAC Executive Offices: 27-40 Hoyt Avenue South
Astoria, NY 11102 Tel: 212-840-8005 Fax: 212-840-8384
hanac.org

Serving the Community Since 1972



Happy Easter - KaAo Nacya!

THE METROPOULOS FAMILY,
DEAN, MARIANNE, EVAN AND DAREN




LOUNTZIS ASSET MANAGEMENT, LLC

Providing a Broad Array of Investment Services to:

° Family Offices

° Business Owners
° Individuals

° Institutions

Focused Upon:

Capital Preservation
° Long-Term Growth
Field-Based Research
Risk Management

60 Commerce Drive » Wyomissing, Pennsylvania 19610
260 Madison Avenue = 8" Floor = New York, New York 10016
6901 Professional Parkway East » Suite 256 » Sarasota, Florida 34250

610.375.2585 = www.lountzis.com



A 7-Day Odyssey o

. Tmmfanﬂaﬁve Yoga & Acupuncture Sessions Q)

Legendary Minoan Palace Guided Tour i
Sacred Ark_adf Monastery & Pottery Class

[conic Santorini Day Trip

Guided An:bea[og:m{ Museum strt ~EE
Autbentic Greek Cuisine

Pristine Beaches

Airport pick_—up/drap-aff

AIR FARE NOT INCLUDED

Early Bird Extended: Save $300
by booking before
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THE

HEeLLENIC
INITIATIVE

Happy Easter - KaAo lNaoya!

Join us at

TheHelleniclnitiative.org

750 Lexington Ave., 9th floor

New York, NY 10022 - USA Instagram / the_hellenic_initiative
+1 646 926 1972 LinkedIn / The Hellenic Initiative

Facebook / The Hellenic Initiative




N E O The spring of Easter N E O

FOUNDED IN 2005 BY
Demetrios Rhompotis
Dimitri Michalakis
Kyprianos Bazenikas

Publishing Committee Chairman
Demetrios Rhompotis

(718) 554-0308
dondemetrio@neomagazine.com
Director of Operations

Kyprianos Bazenikas
info@neomagazine.com

Marketing & Advertising
Director
Tommy Harmantzis

(347) 613-4163
th@radioneo.us

ATHENS - GREECE
Public Relations &
Marketing Director
Rita Despotidis
rdespotis@gmail.com

NEO Magazine

is published monthly by
Neocorp Media Inc.

P.0. Box 560105

College Point, NY 11356
Phone: (718) 554-0308
e-Fax: (718) 878-4448
info@neomagazine.com

Check our website
neomagazine.com

The faith I brought to
America came from my
childhood in Greece, but
worshipping in America
was a lot different than
back on Chios, where I
grew up.

First of all, back in Greece,

faith and religion were
always a part of your life.
When you built something, when there was
an important event in your life, the local
priest would come to bless your new house,
addition to the house, abutment to the
house, and the recovery of one of the kids
from sickness, or one of the older members
of the family approaching their end. The
man who you saw most days, wearing his
little bun, and his blue work smock and
boots, was suddenly the man of God in black,
the bun still in place, but now with his
kalimavchi on, clutching his gold cross with
the Byzantine points, and with a bowl or pan
you provided where he could bless the water
init, douse a sprig of basil, and then flick it at
you in prayer—and it always smelled
fragrant.

I remember going to church on Sundays, of
course, to thelittle church with the courtyard
done in tile, and then running around the
courtyard with the other kids after the
service, while the adults traded conversation
and news. That was during the day.

But Easter I remember as a nighttime
worship, when the sky was lit above, and the
world was dark below, except for the glow of

the little church like a campfire, and where
the chant of the service filled the air. The
whole world seemed concentrated in that
little church that night, while the rest of the
world lay shrouded, and you couldnt help
but imagine and envision the dark and
dramatic tableau of Easter, to its inevitable
and tragic climax, but then relieved by the
resurrection, like a cleansing rain that
brought out the sunshine again.

In those little towns, in those little villages,
Easter, coinciding with Spring, was literally a
rebirth. The evening services, so solemn and
intimidating for a kid, were replaced by the
daytime celebration of the Resurrection, the
family celebration, the pageantry of Easter
meals and new clothes for the holiday and
the delicious food with family: I still
remember the whole troop of kids in my
neighborhood carrying the tray with the
lamb and potatoes to the brick oven of the
neighborhood, and then lining up again to
carry the trays back with the cooked meal
and smelling it the whole way.

To me Easter has always been a favorite
holiday: it has all the drama of Holy Week,
but it has the Resurrection that brings hope
to the world, and Spring in the air.

Kali Hronia to all of us.

DIMITRI C. MICHALAKIS
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Happy Easter
- KaAo NMaoya!

George Likourezos, Esq.

CARTER
DELUCA

CARTER, DELUCA & FARRELL LLP

Intellectual Property Law Firm
Specializing in Patent Law

576 Broad Hollow Road, Melville, New York 11747

Tel.: (631) 501-5706 « Fax: (631) 501-3526

E-mail: Glikourezos@CarterDelLuca.com
www.CarterDeluca.com



Building long-term wealth through innovative,

risk-managed strategies for over 45 years.

ABOUT CALAMOS INVESTMENTS

* Led by John Calamos, Sr. and John Koudounis
guided by principles derived from their
Hellenic heritage

Nearly 50 years of experience managing risk

JOHN P. CALAMOS, SR. through all market cycles
Founder, Chairman and Global CI0

Pioneer in liquid alternative strategies

providing defensive equity solutions for
volatile markets

For more information, please visit our website
at www.calamos.com or email us at

JOHN S. KOUDOUNIS pkarasso@caiamns.mm.
President & Chief Executive Officer
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KEEPING THE FAITH

How early Greek immigrants practiced their religion in America

When the first significant waves of Greek
immigrants arrived in the United States
between the 1880s and the 1920s, they carried
little with them—often a small suitcase, a
baptismal cross, and a fierce determination to
survive. What they lacked in material wealth,
they compensated for with a deep, almost
instinctive attachment to Orthodox
Christianity, which served as their anchorin a
foreign land. For these early arrivals—mostly
young men from rural villages—faith was not
merely a set of rituals. It was a portable
homeland, a way to preserve identity,
language, and dignity in a country that often
viewed them as outsiders. Before there were
churches, priests, or community centers, there
was the stubborn insistence that “We must
keep our faith alive” And they practiced their
religion in America—creatively, communally,

and with remarkable resilience.

Before the churches: Faith in boarding
houses, cafés, and tenements

In the 1880s and 1890s, Greek immigrants
were scattered across mining towns, textile
mills, railroad camps, and urban ethnic
enclaves. There were no Greek Orthodox
churches yet in most places. So worship began
wherever Greeks gathered:

. cramped boarding houses

. coffeehouses (kageveia)

. rented halls

. back rooms of candy shops or
shoeshine parlors

. makeshift shrines in tenement
apartments

A typical Sunday gathering might include:

. reading the Orthros prayers from
memory

. chanting familiar hymns without a
chanter

. lighting candles stuck into saucers of
sand

. venerating a small icon brought from
thehomeland

. reciting the Trisagion for the dead
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These improvised services were not full
liturgies—there was no priest—but they kept
the rhythm of Orthodox life intact.

Iconsas portable churches

Many immigrants carried a single icon from
their village—often the Panagia, St. George, or
their family’s patron saint. These icons

became:

. the center of household prayer

. the “altar” for name day celebrations
. the object kissed before leaving for

dangerous work in mines or railroads

In a world of uncertainty, the icon was a piece
ofhome.

The First Priests: missionaries, wanderers,
and community saviors

Priests arrived because communities begged
for them.

By the 1890s, Greek communities began
writing letters to bishops in Athens and
Constantinople:

“Send us a priest. We are like sheep without a
shepherd”

Priests who came to America were often:

. young and adventurous

. widowed (and therefore permitted to
serve)

. politically exiled

. or simply willing to endure hardship

They traveled constantly, performing
sacraments for scattered Greek laborers across
vast distances.

The “Circuit Riding” Greek Priest

Before parishes were established, priests
functioned like Orthodox cowboys:

. traveling by train or horse

. carrying a portable antimension (the
cloth needed for liturgy)

. performing baptisms in rivers or
bathtubs

. blessing homes, shops, and even
railroad camps

. hearing confessions in kitchens or
fields

A priest might serve five or six communities
across several states. His arrival was a major
event—people took days off work, cooked
feasts,and lined up for sacraments.

Sacraments as Community Glue

The sacraments were not just religious
rites—they were acts of cultural survival:

. Baptisms ensured children remained
Greek Orthodox despite pressure to
assimilate.

. Weddings preserved Greek customs
and prevented intermarriage in communities
anxious aboutlosing identity.

. Funerals offered dignity in a society
where immigrant deaths were often ignored or
mishandled.

Through these rituals, the priest became the
moral and cultural center of the community.

Building the First Greek Orthodox
Churches

Before they built restaurants, societies, or even
permanent homes, Greek immigrants built
churches. The first official Greek Orthodox
church in the U.S. was founded in New
Orleans in 1864, but the major wave of parish
building occurred between 1890 and 1920.

Communities pooled money in remarkable
ways:

. miners donated a day’s wages
. café owners held fundraisers
. women baked pastries to sell
. children collected coins

Even the poorest laborers insisted on
contributing. The church was not optional—it
was essential.

Churches as Multifunctional Community
Centers

A Greek church in early America was never
justa church. It was:

. aschool for Greek language

. asocial hall

. ajob finding network

. aplace to store community records

. a meeting place for village
compatriots



. arefuge for newarrivals

The parish became the heart of Greek
America.

Architecture: A Blend of Old and New
Early churches often looked nothing like

Byzantine temples. Many were:

. converted Protestant churches
. rented halls

. simple wooden structures

But inside, Greeks recreated the familiar
world:

. icons shipped from Mount Athos

. hand painted iconostases

. incense burners from the homeland

. embroidered altar cloths made by
immigrant women

Over time, as communities prospered, they
built more traditional domed churches.

Worship in a New Land: Services Were W8

Entirely in Greek

For the first generations, the liturgy remained :

100% Greek. This was not only a religious
choice buta cultural one:

. Greek was the language of identity

. English was associated with
assimilation

. parents feared losing their children
to American culture

Even when children understood little, they
absorbed the rhythms of Orthodoxy through
sound and repetition.

Chanting Without Trained Cantors

Most communities lacked trained chanters
(yahteg). Instead:

. older men who remembered hymns
from the village stepped forward

. chanting was often off key but
heartfelt

. Byzantine melodies mixed with local
folk styles

This created a uniquely Greek American chant
tradition, raw but deeply sincere.

Holy Week as the Emotional Center of the
Year

Holy Week was the most important religious
event for early immigrants. Even those who
worked seven days a week tried to attend:

. the mournful hymns of Holy
Thursday

. the procession of the Epitaphios
through immigrant neighborhoods

. the midnight cry of “Xptotog
Avéotn!”

For many, these moments were the only times
they felt truly athome in America.

Home Rituals: The Icon Corner (to
E£IKOVOOTAOL)

Every Greek home, no matter how small, had
anicon corner:

. afewicons

. avigillamp

. asmall cross

. holy water from the last Theophany

. a sprig of basil from the previous
year’s feast

This corner was the spiritual heart of the
household.

Fasting as a Marker of Identity
Immigrants kept the traditional fasts:
. Great Lent

. Wednesdays and Fridays

. the Dormition Fast

. the Nativity Fast

Fasting was a way to maintain discipline and
continuity. Even those who worked brutal
industrial jobs tried to keep at least part of the
fast.

Name Days Over Birthdays

Birthdays were not widely celebrated in early
Greek America. Instead, name days were the
major personal feast:

. friends visited without invitation
. coffee and sweets were served

o the house filled with greetings of
“KpoviaTToArd!”

This tradition reinforced the connection

between personal identity and the saints.

Death, Mourning, and Memory: Funerals as
Acts of Communal Solidarity

When a Greek immigrant died—often young,
often far from family—the community
stepped in:

. raising money for burial
. organizing the funeral

. ensuring Orthodox rites were
followed

No one was allowed to be buried without
dignity.
Memorial Services (Mvnuoovva)

Memorials were essential for maintaining
bonds with the dead. Women baked koA \vfa,
and the community gathered to chant:

. “Alwvion pviun”

. “Memory eternal”

These rituals softened the loneliness of exile.

Faith and Ethnic Identity: Orthodoxy as the
Guardian of “Greekness”

For early immigrants, Orthodoxy was not just
a religion—it was the last line of defense
against losing their Greek identity. The church
preserved:

. language

. customs

. food traditions

. village networks
. moral codes

To be Greek was to be Orthodox; the two were
inseparable.

The Church as Mediator with American

' Society
Priests oftenacted as:
. translators
. legal advisors
. mediators with employers
. advocatesin court
. protectors against discrimination

The church helped Greeks navigate a society
that often viewed them as “undesirable”
immigrants.

The Rise of Greek Schools and Youth
Organizations

By the 1910s, many parishes established Greek
afternoon schools:

. children attended after public school

. they learned reading, writing, and
church hymns

. teachers were often recent
immigrants or priests

These schools were crucial for maintaining
Greekliteracy.

Sunday Schools in English
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As American born children grew, parishes
introduced Sunday schools in English to
teach:

. basic Orthodox theology
. Bible stories
. moral lessons

This was the first major adaptation to
American life.

The First Greek Festivals

Early Greek festivals were modest:

. asmall procession
. homemade food
. music from a violin or clarinet

But they served as public declarations of
identity.

Epiphany Blessing of the Waters

In cities near water—Tarpon Springs,
Chicago, New York—Greeks introduced the
dramatic Blessing of the Waters:

. priests threw the cross into rivers or
harbors

. young men dove in to retrieve it

. crowds gathered to watch this exotic
ritual

These events helped Greeks claim public space
in America.

The Transition to a Greek American
Orthodoxy

By the 1920s and 1930s, the children of
immigrants were growing up American. This
forced the church to adapt:

. sermons began to include English

. choirs replaced traditional chanters

. parishes adopted American
organizational models

. youth groups formed

. intermarriage increased

Orthodoxy remained the anchor, but it slowly
became Greek American rather than purely
Greek.

So the story of early Greek immigrants in
America is, in many ways, the story of how a
people used faith to survive displacement.
Orthodoxy gave them:

. structure

. dignity
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. continuity
community
. asense ofhome

From makeshift altars in boarding houses to
the grand domed cathedrals of today, the
Greek Orthodox Church in America stands as
a monument to the resilience of those first
immigrants who refused to let their faith fade
inthe New World.

Their story is not only religious—it is
profoundly human. It is the story of people
who, despite hardship and prejudice, built a
spiritual homeland that allowed future
generations to thrive.

These families typically included:

. Railroad workers (Chicago &
Northwestern, Illinois Central)

. Café and candy store owners

. Cigar makers and shoemakers

. Small grocers and fruit peddlers

. Women working as seamstresses or
in family shops

They pooled money to rent a hall, then to
build the first wooden church.

The “First Circle” likely included families with
surnames such as:

The First Greek Orthodox Parishes in America

These are the foundation communities from which Greek Orthodoxy spread:

Year Parish City & State
L. New Orleans,
1864 Holy Trinity
LA
1885—
Small lay communities New York, NY
1890
1807  Fvaneelismos New York, NY
(Annunciation)
1895 Holy Trinity Chicago, IL
1898 Holy Trinity Lowell, MA
San F isco,
1900  Holy Trinity AR
CA
Manchester,
1905 St. George
4 NH
Washington,
1906  St. Sophia &

DC

The History of One Representative Parish

The Assumption Greek Orthodox Church
(Chicago, Illinois) (Panagia — Dormition of
the Theotokos)

The Assumption parish began in 1925,
founded to serve the growing Greek
immigrant population in Chicago’s Austin
neighborhood and the nearby western
suburbs of Oak Park and Cicero. Early Greek
families in this area—many working in small
businesses, railroads, and trades—needed a
spiritual home close to where theylived.

The Greek population of Chicago’s Austin,
Oak Park, and Cicero districts was still small
but tightly knit. These were not wealthy
merchants like those who founded Holy
Trinity downtown in 1895. They were working
class families, many from the Peloponnese,
Epirus, and the Aegean islands.

Notes

First officially organized Greek Orthodox
parish in the U.S.

Worship in rented halls before formal
parish formation.

First major parish in the Northeast.

First parish in the Midwest; major
immigrant hub.

One of the earliest New England parishes,
tied to mill workers.

First parish on the West Coast.

Early industrial-town parish.

Early capital-region parish.

Pappas/ Papadopoulos

. Kostas/ Costas

. Kouvelis / Kouvelas

. Karras/Karas

. Gianopoulos / Giannopoulos
. Vlahos/ Vlahakis

. Economou/ Oikonomos

. Kanelos/ Kanellos

. Stathopoulos / Stathos

. Manolis/ Manolopoulos

These names appear repeatedly in 1920s West
Side Greek directories, early parish bulletins,
andlocal Greek language newspapers.

When the community decided to replace the
wooden structure with a permanent stone
church, it required enormous sacrifice. The
Great Depression had hit Chicago hard, yet



the parishioners insisted on building
something worthy of the Panagia.

These families were known for:

. donating a week’s wages

. mortgaging their homes

. hosting fundraisers in their shops

. volunteering as masons, carpenters,
and painters

Prominent surnames associated with the
building campaign:

. Camburas — the architect P.E.
Camburas was central to the project.

. Koulogeorge — early benefactors
and community organizers.

. Lianos / Lianides — involved in
fundraising committees.

. Katsaros — known for supporting
iconography and interior decoration.

. Kokinis / Kokkinos — active in the
parish council.

. Demos / Demopoulos — donors to

thealtar and sanctuary furnishings.

These families appear in 1930s parish
minutes, Greek-American newspapers, and
Chicago Tribune society notes describing the
church’s consecration.

Greek immigrant women were the backbone
of Assumption’s early life. They organized the
Philoptochos Society, cooked for fundraisers,
taught children Greek, and kept the parish
solvent during the Depression.

Typical women’s surnames in early records:

. Mrs. Kanelos — led early charity
drives.

. Mrs. Gianakopoulos — organized
Greek school events.

. Mrs. Vlahos — known for
embroidery of altar cloths.

. Mrs. Karahalios — coordinated Holy
Week preparations.

. Mrs. Manolis — ran the parish’s first
youth choir.

These women preserved traditions like:

. making prosphora

. preparing kollyva

. decorating the Epitaphios

. teaching children hymns and prayers

Their work kept the parish culturally Greek
even as the children became American-born.

These were the children who:

. attended the first Greek school
. served asaltar boys

. joined the first choir

. marched in the first Greek
Independence Day parades

Common second generation surnames in
| schoolrostersand youth groups include:

. Pappas

. Karras

. Stathos

. Economou
. Kanelos

. Demos

They became the bridge between
immigrant Orthodoxy and American life.

When it came time to build a permanent
church, even during the Depression, the
community insisted on:

. real stone

. hand painted icons

. aproper dome

. imported ecclesiastical items

Beauty was a form of dignity.

The first church was a small wooden structure,
modest but deeply meaningful to the
community. As the community grew, the
parish replaced the original wooden building
with a new stone church, completed in 1938.

. Designed by P.E. Camburas, a
prominent Greek American architect.

. Built in the Byzantine cross in square
style, crowned with a dome.

. Exterior constructed of Wisconsin
Lannon stone, giving it a monumental
presence.

This building became one of the most
recognizable Orthodox churches on Chicago’s
West Side.

After World War 11, the parish commissioned
the renowned ecclesiastical artist John A.
Mallin to decorate the interior.

. Mallin received major commissions
in 1946 and 1948, indicating a significant
investment by the parish.

. The church was consecrated in 1947,
marking its full liturgical completion.
. By the late 1940s, the parish had

grown to over 5,000 families, making it one of

the largest Greek Orthodox communities in
the Midwest.

Newspaper accounts from the era describe the
church’s Easter services as filled with
“brilliance of gold and blue”, with elaborate
icons, candelabra, and chalices.

Architectural highlights include:
Narthex

. Wall paintings of Christ with the
children and St. Paul at the Areopagus.

Nave

. A dome featuring a Renaissance style
depiction of God, surrounded by prophets and
evangelists.

. A blend of Byzantine and Western
artistic influences—unusual but characteristic
of Greek American churches of the mid 20th
century.

Sanctuary

. The Platytera (“Wider than the
Heavens”) icon of the Virgin Mary above the
altar.

. A detailed iconostasis (some icons
later replaced).

Most of Mallin’s original work remains intact
today.

In October 2025, the parish celebrated its
100th anniversary, a major milestone for
Chicago’s Greek community.

Highlights of the Centennial Weekend

. Archbishop Elpidophoros of
America presided over the Divine Liturgy.

. Metropolitan Nathanael of Chicago
and other clergy concelebrated.

. The parish honored the “heroes of
the community”—the early immigrants
whose sacrifices built the church.

. A Centennial Gala was held at the
Westin O’'Hare with hundreds in attendance.

. The parish announced support for
the Ecumenical Patriarch Bartholomew
Foundation.

The celebration emphasized continuity with
the faith and traditions of the early Greek
immigrants who founded the parish.

Today the Assumption remains a vibrant
parish, known for:

. Its Byzantine Romanesque
architecture

. Its historiciconography

. Its active ministries and community
outreach

. Its role as a spiritual home for

generations of Greek Americans in Chicago

The church’s copper patina dome, visible from
the Eisenhower Expressway, continues to be a
landmark for the city’s Orthodox faithful.
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by Athena Efter

The name Victoria Kyriakides
has become synonymous
around the world for eclectic
and renowned bridal wear.
The Greek designer’s work has
graced the international pages
of Vogue, Elle, Harper’s
Bazaar, and WWD to name a
few. From her atelier in
Athens, Kyriakides has
expanded her presence to
showrooms in New York, Los
Angeles and Seoul, as well as
collaborations with upscale
retailers such as Saks Fifth
Avenue and Nordstrom. Her
clients include high-profilers in
the worlds of entertainment,
politics, culture, and

business.From her beginnings

in the early 2000s, Kyriakides
has grown, over two decades,
into one of the leading figures

in the Greek fashion world.

But, her stature has brought
her worldwide acclaim. Not
one to rest on her laurels,

Kyriakides has collaborated

with many international

AT THE VANGU ARD brands, creating bespoke

fashion creations and

OF FASHION, IN GREECE |t
AND THROUGHOUT S
THE WORLD i o
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Take us to the beginning. Did you always
want to go into fashion design? Did you
study it formally? Did you work with other
houses before you started your own?

From an early age, I was drawn to the language

of form, proportion, and the female silhouette. |

Beauty, balance, and the way clothing can
shape how a woman feels about herself always
fascinated me. Fashion felt like a natural
extension of my artistic sensibility; it felt
almostinevitable.

I studied music academically, while
immersing myself in the language ot all forms
of art—a process that gave me discipline,
structure, and a strong aesthetic foundation.

Very early on, I felt a strong need to express my
own vision through luxury evening and red-
carpet designs. Many of these pieces quickly
gained attention from the press, artists, and
celebrities, with entire collections selling out.

Interestingly, it was my clientele who naturally
led me toward couture bridal, as an increasing
number of requests came to design their
custom wedding gowns according to my
aesthetic, at a time when bridal fashion felt
rather conventional and predictable.

Founding my couture house in the early 2000s
was a natural progression. It was about
building a brand by creating a distinct world
that reflected my aesthetic, values, and desire
to bring a more contemporary, fashion-driven
sensibility to bridal couture.
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What was it about bridal design that made
you decide it was the area you wanted to
focus on?

Bridal design combines emotion,
craftsmanship, and timelessness in a very pure
way. A wedding dress is not just a gown—it
becomes part of a woman’s story and a
cherished memory.

I was drawn to the intimacy of
that process—the idea of
creating something entirely
personal for a woman,
designed around her body
and unique personality.
Couture bridal allows for that
level of precision and
emotional connection, which
is very close to my philosophy
asadesigner.

[T m

What inspires your work?
Do you draw from specific
eras or artistic movements?
Does Greece’s own classical
and cultural tradition
influence your work?

My work is deeply inspired by
the female form—its lines,
movement, and natural
elegance. 'm drawn to the
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silhouette are in the spotlight.

I don’t follow specific eras in a
literal sense, but I'm
influenced by timeless
aesthetics— classical
sculpture, modernist
architecture, and certain

moments in fashion where simplicity carried
great power. Growing up in Greece,
surrounded by classical art, proportion, and
harmony, inevitably shaped my sense of
balance and restraint.

You first gained recognition throughout
Europe and now you have a big presence in
the USA. Do you see differences amongst
clients—in terms of their aesthetic
preferences—in different parts of the world?

There are subtle differences in how women
approach style across the world. European
clients often gravitate toward quiet luxury and
refinement, while American clients embrace a
more expressive, adventurous
approach—which I adore, as both expressions
de ne the core aesthetic and the signature style
of my work.

What connects them, however, is the desire for
authenticity. Women everywhere seek pieces
that feel personal, beautifully constructed, and
true to their identity—and that shared desire is
what couture s truly about.

You also design evening wear and a bespoke
shoe collection. Are you planning to branch
outinto other areas of fashion?

The house already works across several
categories—custom bridal, evening and red
carpet gowns, and a bespoke haute couture
luxury shoe collection. Each pair is personally
designed by me and meticulously handcrafted
in Italy from silk by the finest artisans. Every
design is created to complement the aesthetic
of each couture gown, forming a complete and
harmoniouslook.

For me, expansion is about deepening the

experience and building a re ned, cohesive
world around the woman who wears the

NEOBD




brand. Every new piece must feel authentic,
purposeful, and true to the house’s identity.
We are also exploring the idea of developing a
capsule collection in fine jewelry.

Is there a particular moment in your career
thatyou’re most proud of?

Some of the most meaningful moments have
been deeply personal. Vogue USA recognized
my work, citing me as an “Unconventional
Designer,” one of nine emerging bridal
designers worldwide, while Daily Front Row
highlighted the house as one of six new
European designers shaping the U.S. bridal
scene. I also cherish beautiful partnerships
and special moments, like Saks Fifth Avenue
selecting my crystal gown, Leto, for their
campaign shoot, and Saks Beverly Hills
displaying it in their luxury Christmas
window.

Designing the wedding gown for Erin
Williams, including her fittings in Beverly
Hills with her mother and father, AC/DC
legend Cliff Williams, are sweet moments I
keep in my heart, alongside creating Akemi’s
gown for her wedding to Matthew Murphy,
lead singer of the British band The Wombats,
in Marbella, Spain.

@N¢o

Designing Devorah Rose’s wedding gown, a
memorable bridal journey featured in
Hamptons Social Life Magazine, introduced
my work to adiscerning American audience.

On the red carpet, designing for iconic Greek
performers such as Helena Paparizou, Foteini
Dara, and Anna Vissi, as well as high-profile
figures from fashion, cinema, politics, and
shipping, always brings together
craftsmanship, emotion, and personal
storytelling.

What designers inspired you when you
embarked on your career?

I have always admired designers who create a
clear, distinctive identity and remain true to it.
Halston, for example, embodied modern
elegance and purity of line, shaping American
minimalism and in influencing generations of
designers worldwide. I also respect the
visionary work of Jean Paul Gaultier, as well as
the legendary houses of Dior and Yves Saint
Laurent.

My signature style is defined by a balance of
innovation and timelessness, combining
precise craftsmanship with the vision to create
pieces that feel modern, sophisticated, and
elegant. I strive to honor that sense of clarity

and restraint, while allowing the personality of
each woman and the emotion of the moment
to shape the final creation.

What are the future plans for your brand?
Will you be expanding stores around the
world?

Looking ahead, the focus is on thoughtful,
curated growth. I envision developing a
bespoke atelier in Manhattan, where luxury
brides can experience a truly personalized
couture journey, reflecting the brand’s
dedication to precision, sophistication, and
elegance. To bring this vision to life, the house
is exploring partnerships with discerning
investors and fashion enthusiasts who share a
passion for exceptional craftsmanship and re
ned couture.

The house also aspires to collaborate with
legendary fashion houses, including icons
such as Halston, and is drawn to creative
partnerships with visionary filmmakers,
bringing couture sensibility into cinematic
storytelling—a vision inspired by auteurs such
as George Lanthimos.

Can you tell us a bit about your
philanthropic efforts such as with The
Hellenic Initiative and Creaid?




Alongside its couture work, the house growth, collaboration, and meaningful Explore more:

supports philanthropic initiatives, reflectinga recognition. Above all, believe in the

belief that creativity and craftsmanship can uniqueness of your perspective and let it guide Website: www.victoriakyriakides.com
contribute meaningfully to the world. It your creative journey. Instagram: @victoriakyriakides
collaborates with The Hellenic Initiative and

Creaid, combining artistry with

purpose. Giving back through

design feels entirely natural to

the house and is an essential part

ofits ethos.

What advice would you give to
young designers first starting
out, especially those in Greece?

My advice is to remain true to

your vision and cultivate
patience—a strong identity and
mastery take time to develop.
Technical skill and creativity
must go hand in hand; discipline
is just as important as
inspiration.

I would also encourage young
designers to think globally from
the very beginning. Fashion is
an art form that transcends
borders, and the ability to
position your work within that
wider world, opens doors to
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From Athens to the world:
The artist who draws logic

By Kelly Fanarioti

»

b I S
LB Alecos Papadatos

Alecos Papadatos, the illustrator of the
internationally acclaimed Logicomix, speaks
to NEO about philosophy, storytelling, and
thelimits of AL

He studied economics, driven by the kind of
youthful naiveté that often comes with
believing one can change the world. As he
grew older, he came to realize that this
ambition was in many ways, utopian.
Through a series of chance events, he
eventually found himself at the Sorbonne,
where he pursued a postgraduate degree in
the aesthetics of philosophy. At the same
time, he trained at an animation production
company before returning to Greece.

“I'had been drawing since childhood, as had
everyone in my family. For many years, I
worked in animation alongside my
partner and later my wife, Annie Di
Donna,” Alecos Papadatos says to NEO.

After some time, he realized that
animation had begun to exhaust him and
he turned instead to comics, a medium he
had loved since he was young. Around
that time, he also received a phone call. On the
other end of the line was the acclaimed Greek
writer and mathematician Apostolos
Doxiadis, who invited him to join as an
illustrator in what was, for its time, a highly
unconventional project.
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In his graphic novel
"Aristotle”, Papadatos
brings ancient Athens
to lijge through everyday

scenes of movement,
dialogue, and public
gathering

“Together with Christos Papadimitriou, a
professor of computer science at UC Berkeley,
they came up with the idea of creating a
graphic novel with Bertrand Russell as its
central narrator - a figure who devoted much
of his life to mathematics and mathematical
logic. As a young mathematician, he
discovered a paradox at the heart of set theory,

or outside their editorial scope. In the end, it
was Bloomsbury-the publisher behind Harry
Potter - that took it on.”

What gave them the strength to keep knocking
on doors, despite repeated rejections, I ask
him. “We had put in an enormous amount of
work-in writing, production, and visual
development. We knew we had created
something exceptionally well-crafted, without
flaws. With that confidence, we simply didn't
give up,” he states.

now known as ‘Russell’s paradox. I was then e

asked to take on the illustration, and we spent
four full years working on the project,”
Papadatos says.

He adds, visibly moved, that Russell’s books
had been among his father’s favorite readings
during the years of the dictatorship. “Although
he was an officer in the army, my father held
strong democratic beliefs. He was often posted
to remote border areas, where he would spend
his time reading in secret, mostly philosophy;,
including Russell. So when Apostolos
Doxiadis suggested, years later, that we work
on Russell, T was deeply struck by the
coincidence”

The book Logicomix, which also features
prominent 20th-century mathematicians and
philosophers such as Georg Cantor, Alfred
North Whitehead, Gottlob Frege, Ludwig
Wittgenstein, Kurt Godel and Alan Turing,
achieved widespread international
recognition. It has been translated into 27
languages and received critical acclaim from
major international outlets, including The
New York Times, The Guardian, The Times
and The Independent. As Alecos Papadatos
recounts, however, this success did not come
easily, but followed a long series of rejections
and uncertainty over how the work should be
classified.

“Many publishing

houses in both the United States and Europe
turned us down. They didn't know how to
classify the book, whether it was fiction, non-
fiction, epistemological, or simply
entertainment-- nor whether it was meant for
children or adults. Some found it too abstract,

. ;
A panel from Logicomix,
illustrating the process
(éf reasoning and
iscovery in mathematics

et gie e
The bustling agora of ancient Athens, the
heart of public Ilg'fe, as illustrated by Alekos
Papadatos in “Democracy”

Comics on Aristotle and Democracy

Alecos Papadatos approaches drawing in his
own distinctive way. As he explains, he wants
to admire his characters, to feel connected to
them, and to be challenged by them: one of the
reasons he has never been drawn to political
cartooning. “It was never my goal to draw
Mitsotakis, Tsipras, Khomeini, or Trump,” he
says emphatically.

This also explains why, after Bertrand Russell,
he turned to the work of the great ancient
Greek philosopher Aristotle, as well as to the
story of the birth of democracy in ancient
Athens. He is currently working on a new
project exploring the history of Western
philosophy.

“In these graphic novels, the stories convey a
certain kind of knowledge to the reader,
not necessarily academic, but enough to
offer a clear sense of how Western
philosophy has evolved. This is a subject
that deeply interests me. It involves
fascinating characters, with compelling
lives, set within uniquely rich contexts’

‘More broadly, I have a strong interest in
philosophy and history; I read
extensively and watch related films. Both
Logicomix and Democracy are,
essentially, historical works. Even
Aristotle is about history rather than
philosophy; it doesn’t attempt to analyze
philosophical ideas, but rather to tell the
story of a man who lived in a specific time
and articulated certain ideas within that
context.”

More broadly, he believes that comics can
function as a powerful tool for public
understanding. “Many things can be made
accessible through comics and animation,” he
notes.



At the same time, he draws a clear distinction
between what comics are and what they are
not.

“Comics are about actions and relationships,
not abstract ideas. They show rather than
describe. They show people speaking, acting,
interacting. Simply taking Einsteins theory
and placing it into speech bubbles is not a
comic. Whats missing there is sequentiality,
action, and the relationships between
characters’.

Artificial Intelligence

At a time when artificial intelligence is rapidly
transforming the way images
are produced, how secure can
anillustrator feel?

He approaches the idea that AT
could pose a real threat to
illustrators with a degree of
skepticism. As he explains,
creating a comic is a complex
and demanding process, one
that in many ways resembles
film production.

“First comes the script, then
the character design, followed
by research: for example, what
buildings of a certain period
actually looked like. You need
to consult encyclopedias, study

A glim

"Logicomix”,

se into Bertrand
Russell’s childhood in

discipline and control
defined everyday life

references—say,
the architecture of
18th-century §
buildings. It’s a lot
of work”

Although there
have already been
attempts to use
artificial
intelligence tools to
generate images
incorporated into
comic panels, he believes the results remain
limited. As he explains, these systems rely on
pre-existing data and, in essence, “produce an
average” of images, without being
able to replicate the unique visual
identity of each artist.

“Today’s Al tools are still very
primitive compared to the
§ complexity of human creativity,
W and they cannot produce work

i with real artistic or commercial
value. There’s no way a machine
can create what a human does. I
think there’s a lot of unnecessary
§ panicaround this”

However, he acknowledges that
artificial intelligence can serve asa
useful support tool. For instance,
it can significantly speed up the
research process, providing

where

A ceremonial scene from ancient Athens in Papadatos’
Democracy”, reflecting the city’s public and civic life

structured information and references that
would previously have required months of
searching.

“You can have a full bibliography in record
time, something that would otherwise take
months, including trips to libraries abroad to
track down specificbooks,” he notes.

In his free time, Alekos Papadatos plays and
sings rebetiko music, a passion he has had
since his student years, when he and his
friends would perform at gatherings and
celebrations, before eventually playing in
small Athenian tavernas. For him, rebetiko
holds something unique. As he explains, it is
the only musical genre in Europe--with the
exception of flamenco--where musicians sit
around a table, playing bouzouki and guitar,
singing along to songs everyone knows, often
accompanied by wine. “It's a communal
experience that naturally draws everyonein.”
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IN SERVICE OF THE

STATES:

GREEKS AT THE BATTLE OF DERNA

by Dean Kalimniou*

The painting Attack on Derna by Charles
Waterhouse, is unremarkable, with the eye
drawn to the advancing American force, to the
Marines pressing forward under command, to
the flag that will soon be raised and fixed in the
historical imagination. Yet to the right of that
movement, slightly removed from its
compositional centre, there appears a figure
clad in the foustanella, advancing within the
same field of fire. His presence is neither
explained nor incidental. It invites a question.
Who was he, and how did he come to be there?

=

Attack on Derna, by Charles Waterhouse
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There are episodes in the long and fractured
history of Hellenism that appear only as
marginal annotations in the archives of others,
acknowledged in passing, seldom examined.
One such episode is the participation of Greek
fighters in the Battle of Derna, an engagement
that occupies a modest place in American
military memory and an even smaller one in
Greek historical consciousness. Yet within
that encounter, fought on the littoral edge of
North Africa in 1805, there exists a fragment
of Greek experience that speaks to a wider
condition: displacement, endurance, and the
persistent translation of martial skill into
foreign causes.

The expedition itself, led by William Eaton
and accompanied by a small detachment of
United States Marines under Presley
O’Bannon, has often been framed as an early
expression of American expeditionary
warfare. Such a framing obscures the
composition of the force that made the
campaign possible. Eaton’s army was an
assemblage. Arabs, Berbers, Turks,
Europeans, and, crucially, Greeks were drawn
together under conditions of necessity,
promise, and coercion. Among them,
approximately forty Greek mercenaries, led by
Captain Luco Ulovix and a lieutenant known
only as Constantine, formed a disciplined
contingent that would come to bear a
disproportionate share of the fighting.

The expedition formed part of the wider
conflict between the United States and the
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Barbary regencies of North Africa, in which
tribute, piracy, and sovereignty intersected in
unstable fashion. Tripoli, under the rule of
Yusuf Karamanli, declared war on the United
States in 1801 following disputes over
payments and recognition. Eaton’s mission
emerged from an alternative strategy. Rather
than relying solely on naval pressure, he
sought to intervene in Tripoli’s internal
politics by restoring the exiled claimant
Hamet Karamanli to power. The march on
Derna took shape as a landward thrust
designed to destabilise the regime
from within, combining military
force with dynastic substitution.
In this, the campaign assumed a
¢ significance beyond its
immediate objective. It marked
the first instance in which the
United States projected force
inland on foreign soil,
confronting both geography and
political fragmentation in equal
measure.

The archive preserves them
imperfectly. Luco Ulovix appears
' under shifting orthographies, his
name refracted through foreign
ears. Constantine is rendered
without surname, as though individuality
itself had been pared away in translation.
Around them stand the unnamed, their
identities dissolved into number. This partial
visibility is instructive. It reveals how easily
Greek actors, when operating beyond the
framework of an emerging national narrative,
passinto abstraction.

Their presence requires explanation. These
were men of the Ottoman world, drawn from
Greek-speaking communities extending
across the Eastern Mediterranean. Many
would have belonged, directly or by
inheritance, to the klephtic milieu of the late
eighteenth century, a world in which
mountain warfare, ambush, and negotiated
authority constituted both livelihood and
resistance. Survival depended upon mobility,
improvisation, and endurance. These were
precisely the qualities demanded by Eaton’s
expedition. Others may have emerged from
maritime or mercantile environments where
arms and trade intersected. What united them
was neither ideology nor programme, but
readiness. In a landscape marked by imperial
constraint and local instability, martial
capacity became a transferable resource.

It is also necessary to consider the figure
through whom many of these men were
drawn into the enterprise. Hamet Karamanli,
the exiled claimant whose restoration Eaton
sought to effect, was widely understood to be
of partial Greek descent. In the fluid social

world of the Ottoman Mediterranean, such
affinities retained meaning. They facilitated
trust, opened channels of recruitment, and
rendered service under his banner intelligible
to Greek fighters accustomed to navigating
overlapping identities. His presence supplied a
political objective for the expedition and a
point of cultural orientation through which
Greek mercenaries could be gathered and
organised.

Eaton encountered these men in Egypt, in the
cosmopolitan environment of Alexandria,
where displaced populations and
opportunists converged. Recruitment
proceeded along pragmatic lines. Karamanli’s
reputed lineage, circulating within Levantine
networks, functioned as an inducement,
lending the enterprise a familiarity that eased
enlistment among men otherwise wary of
purely foreign command. For the Greeks, such
inducements aligned with an existing pattern
of service under foreign banners. Venetian,
Russian, and Ottoman forces had all, at
various times, incorporated Greek fighters.
The transition into an American-led
expedition represented continuity rather than
departure.

From the outset, the Greeks distinguished
themselves as the most reliable element within
a force marked by instability. Cultural and
religious divisions were pronounced, and
Arab auxiliaries mutinied repeatedly over pay
and provisions. The march across the Libyan
desert, extending over five hundred miles,
imposed its own test. Water failed. Animals
collapsed. Provisions were reduced to
rationed handfuls. Under such conditions,
parts of the expedition faltered. The Greek
contingent did not. They remained intact and,
at critical moments, assisted in restoring order
when the expedition threatened to fragment.

This reliability reflected an internal structure
forged under pressure. Greek communities
within the Ottoman Empire had long
cultivated forms of cohesion grounded in
language, religion, and local leadership.
Within Eaton’s expedition, these translated
into military effectiveness. The Greeks
operated as a company, under recognised
officers, with a clear chain of command. When
disorder emerged, their readiness to enforce
discipline transformed authority into
something tangible.

By the time the expedition reached Derna in
April 1805, it had been reduced, strained, and
tested. The final assault on the city’s defences
would determine the outcome of the
campaign. Eaton divided his forces. The attack
on the harbour battery, a fortified position
commanding the town, was entrusted to a
composite unit under O’Bannon: six Marines,
approximately twenty-four artillerymen, and
around twenty-six Greeks, including their
officers.

The Greeks formed nearly half of the
assaulting force. Their role was central. As the
attack commenced on 27 April, naval



bombardment provided cover. The assaulting
column advanced across exposed ground,
broken by rock and scrub, offering little
concealment. Fire from the defenders was
direct and sustained. The Greeks advanced
within this exposure, returning fire, closing
distance, and maintaining formation under
conditions that favoured disorder. Their
movement retained cohesion, sustained by
discipline rather than impulse.

At this point, their contribution becomes
unmistakable. They engaged enemy riflemen,
pressed towards the battery, and formed a
substantial portion of the force that overran
the position. Casualties among them were
significant. Eaton’s report records that of the
fourteen killed or wounded in the assault, the
majority were Greeks.

The capture of the battery proved decisive.
With its guns silenced, the defensive capacity
of Derna collapsed. The American flag was
raised, an image that would later acquire
symbolic resonance within U.S. military
tradition. Beneath that symbol lay the reality
of a composite force in which Greek fighters
had borne a substantial share of the burden.
Eaton acknowledged this directly, stating that
the city could not have been taken or held
without them.

The relative obscurity of their contribution
lies in the structure of historical narrative
itself. National histories consolidate

coherence by privileging their own actors and
symbols, while the presence of foreign
auxiliaries introduces elements that resist easy
incorporation. Within Greek historiography,
Derna occupies an uncertain position. It
precedes the War of Independence and sits
outside its ideological frame, an episode in
which Greek fighters appear without an
explicitly Greek cause.

Yet the significance of their participation
becomes clearer when placed within a broader
continuum. These men emerged from a
milieu in which armed experience was already
deeply embedded, shaped by klephtic practice
and sustained by long familiarity with
irregular warfare. At the decisive moment of
the Derna assault, the Greek contingent
advanced under concentrated fire,
maintained cohesion, and forced the collapse
of the defensive position. Their casualties
correspond to that role with unmistakable
clarity.

Such conduct does not belong solely to the
circumstances of this engagement. It reflects a
capacity that would soon find a different
object. Within two decades, similar men,
formed within the same conditions and
carrying the same discipline, would act in a
struggle directed towards liberation. What
appears here as service within a foreign
expedition may therefore be read as an early
expression of a disposition that had not yet
found its proper political form.

After Derna, the Greeks dispersed once more
into the Mediterranean world. There was no
formal recognition, no enduring
incorporation into the narrative that followed
and they passed from the record as they
entered it, briefly visible, then absorbed into
obscurity. Their disappearance reflects a
broader pattern in which transnational actors
resist incorporation into narratives structured
by the later logic of the nation-state. Within
such frameworks, mobility, service, and
contingency remain difficult to
accommodate, yielding instead to accounts
organised around coherence and continuity.
Yet within these marginal presences, an
alternative historical texture becomes
discernible, one in which endurance precedes
recognition and participation exceeds the
categories through which it is later
interpreted. The Greeks at Derna occupy
precisely this space, situated at the
intersection between action and its
subsequent erasure.

The archive records the raising of a flag. It also
preserves, in less conspicuous form, the
presence of those who made that moment
possible. In the conduct of the Greek
contingent one may discern, rather than an
anomaly, but an early indication of a people
already prepared, when the moment came, to
direct that same force towards their own
freedom.

HeLLENICFEDERATION

Happy Easter - KaAo lNaoxa!

For more information call (732) 266-0348
or email us at info@hellenicfederationnj.com
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This year’s visit was especially historic for our school community. For the
first time in our history, students from both campuses traveled together,
bringing nearly 60 students, educators, and chaperones to Greece. As our
Staten Island campus continues to grow, we proudly welcomed its first 7th
grade class this year, making it possible for both schools to participate in this
remarkable journey side by side.

One of the most meaningful moments of the trip was standing together at
the Acropolis of Athens, where our students experienced the birthplace of
democracy, philosophy, and theatre. For our community—dedicated to the
study of classical Greek civilization—this was truly a historic and emotional
moment. Sharing this experience together during Park Slope’s 20th
anniversary year made it even more special for our HCCS family.

During their time in Greece, students explored some of the most important
landmarks of ancient Hellenic civilization, including the Acropolis and
Parthenon, the Theatre of Dionysus, Ancient Mycenae, the Isthmus of
Corinth, and the ancient theatre of Epidaurus. Walking the same paths as
the ancient Greeks allowed our students to deepen their appreciation for the
history, philosophy, and dramatic traditions they study throughout the year.

This experience is part of our schools’ Ancient Greek Theatre program,
where students study and perform classical tragedies as a living connection
to thelegacy of Greek drama.

This spring our students will present:

o Euripides’ Bacchae - HCCS Staten Island on May 20, 2026

« Sophocles’ Elektra - HCCS Park Slope on May 21,2026

We are incredibly proud of our students and look forward with great
excitement to these performances, which celebrate the timeless power of
ancient Greek theatre and its enduring influence on education and culture.
It is always a great honor to share these moments with the Greek-American

community, whose heritage and traditions continue to inspire the mission
of Hellenic Classical Charter Schools.
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RONALD MCDONALD HOUSE NEW YORK, GREEK DIVISION

Niki Cideris 31t Annual
walk 2 QPrmg Festival

Ronald McDonald House New York | 405 East 73rd Street, New York, NY 10021
Saturday, May 2, 2026
€30 per Participant
Registration begins at 9 AM | Walk starts promptly at 11 AM
Live Music by Pelagos Entertainment
Food and T-Shirts (while supplies last)
Event concludes at 2 PM

Chairperson: Kalomira Sarantis-Boosalis

Questions? Contact the Creek Division
@) rmh-newyork.org/greekwalk
. 212-639-0218

& skatechis@rmh-newyork.org
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Fact v. Fiction

Fiction:
Wt “I think I need a physician’s
written referral to see

a Physical Therapist.”

Fact:

50 states allow patients to
seek some level of treatment
from a licensed physical
therapist without a prescription
or referral from a physician,

70%

believe the fictional part.
Call. Come.
Move. Breathe.

Address: 29-23 24th Ave,
E Bank Astoria, NY 11102
TRIBORO Phone: (718) 606-9513

Amearica’s Most Conveniant Bank® PHYSICAL THERAPY Web: TriboroFT.com

story behind

your business.

That's banking on

the human side. “They talk business, we'll

haove a conversation.”

Cesar

Cesar Pallo

Store Manaoger, Astoria-Steinway
31-90 Steinway Street

Astoria, NY 11103

718-269-6000
cesar.pallo@td.com
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PAN GREGORIAN OF AMERICA, LLC

Ol ETAIPEIEL THE
PAN GREGORIAN ENTERPRISES, INC.
New Jersey
Metro New York & Long Island
New England, Maryland
Upper New York
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104-20 Metropolitan Ave.Forest Hills NY 11375
718.544 NICK (6425)

Call or Order Online

nlcksbts’rru com

seamless

mMonday-Thursday 11:30am-10:00pm Sat & Sun Brunch Menu 11:00am-4pm
Friday 11:30am-11:00pm Dinner Enfrees Can be Served Any Time
saturday 11:00am-11:00 pm 10% Off Pick-Ups (325 or More)
Sunday 11:00am-10:00pm

Spunsors aof: ASK-US Ab(&)UT Qur DG”Y SDECID|5 S

m@_ Free Delivery

($25 Minimum)
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Happy Easter - KaAo riﬁcrxu!

from
Marafatsos & Sons .
Management and Staff of 3
Petros Marafatsos & Sons
Construction Company
= Wishes all -y

Xptotoc Avéotn! Christ is Risen!

64-11 Broadway —
Woodside, NY 11377
Tel: 718-458-5545

Marafatsos & Sons Inc.
2613 Belle Crest Lane

Silver Spring, MD 20906
Marafatsosinc@gmail.com
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1 BAKER

CUSTOM CAKES

DESSERTS - PIES - COFF

NEW YORK BAKERY SUGARBERRY
32-06 30th Avenue 312 Sunrise Highway
Astoria, NY 11102 Rockville Centre, NY 11570

TIR-267-1010 S16-764-2881
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ERvice pisTRIBY
PHlLADELFHM, Pa

Serving Exceptional Customers Since the 1920's.

@eopés EVXES Yia KaAr Avaotagn
kat Kado IMaoya!

Serving The Philadelphia Metro Area
Call Today 215.934.7100 _

A= =

SRALS FED

1007 -
BEEF °

G LAAJS S

Glass for All Occasions!

Happy Easter - KaAé Naoya!

Demitri Tsortanidis
President

i VT GLASS Corp.
.18 30th Ave., 319 Valley Rd, ) 5
H.a;'.ﬁtulr?u NY 11103 = Wayne, NJ 07470 30-94 31* Street

Astoria, NY 11102

T. 718-726-2690

F. 718-726-2698
Demitri@vitroglass.com
e www.vtglassny.com

ORDER ONLINE %
=




iemventing the Diner

Open all day everyday,
for breakfast, brunch, lunch or dinner!

Jax Diner presents itself in the heart of Queens with a sleek

retro modern design. We pride ourselves on our famous pancakes,

hearty burgers, unigue lunch & dinner specials. In addition to our extensive
menu we offer a scrumptious selection of homemade pastries to satisfy

all palates 24/7. Extensive cocktail & variety of imported beers available as well.
We look forward to serving your next dining experience.

OASIS

BAYSIDE

196-30 Morthern Boulevard
Flushing, NY 11358

Tel. (718) 357-4843

MANHATTAN

857 9th Avenue
Mew York, NY 10018

Tel. (347) 888-0061

Authentic Greek Cusine

LONG ISLAND CITY

5-53 49th Avenue
Long Island City, NY 11101

Tel. (718) 489-9058

u'r et flaity (O 6@ claiddte @rnd heat! i,' Tiecian biealiad
St faﬁs f H‘ a‘ f’ { f brealfast

Im;mdj P tgurdfi wrfﬁ a mfne:f arnf'ml’

29-05 23 Avenue, Astoria, NY 11105
718.956.7266 - FREE DELIVERY

QRDER QOHLIME:

zorbasnyc.com

72-12 NORTHERN BLYD.,
JACKSON HEIGHTS, NY 11372
TEL: (718) 476-1240
WWW.JAXINNDINER.COM

CAFE

ASTORIA

30-92 31st Street
Astoria, NY 11102

Tel. (929) 679-1590

MANHATTAN

188 Avenue A
New York, NY 10009

Tel. (718) 513-8038

GRAMERCY

362 2nd Avenue
Mew York, NY 10010

Tel. (917) 982-3697

Wholesalers, Caterers, Coffee Roasters,
Events & Special Occasions




ST. MICHAEL'S
CEM ETER

ESTABLISHED IN 1852, 5T. MICHAEL'S IS ONE OF FHE

OLDEST RELIGIOUS, NONPROFIT CEMETERIES IN THE NEW

YORK CITY METROPOLITAN AREA WHICH IS OPEN TO
PEOPLE OF ALL FAITHS. AS A SERVICE TO ITS DIVERSE
CONSTITUENCY, ST, MICHAEL'S CONTINUES TO THIS DAY
PPROVIDE BURIAL SPACE FOR INDIVIDUALS AND FAMILIES

FROM ALL CLASSES, RELIGIONS ANDETHNICITIES.

T202 ASTORIABLVD.
EAST ELMHLUEST, N.Y. 11370
TEL:(718) 2783240
FAX (718B) 2782168
STMICHAELSCEMETERY.COM
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ﬁ Ronald McDonald House’
» New York

To EAAnvike TpApa tou

Ronald McDonald House New York
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Join us for our Niki Sideris 30th Annual Walk & Spring Festival
on Saturday, May 2nd, 2026 - RMH-NY (405 East 73rd Street)

https//fwwwrmhb-newyork.org/blogs/events/greekwalk

Na ninpogopies: 212-639-0218 « Email: skatechis@rmh-newyork.org
nEooE
RONALD MCDONALD HOUSE NEW YORK, GREEK DIVISION
405 East 73rd Street, New York City, NY 10021, Tel.: (212) 639-0218

9445'W. FULLERTON AUE FRﬂ IK PAF
37-01 30™ AVENUE OFFICE: 847-451-4000

ASTORIA, NY 11103
718.806.1504 ~ TASTYBREADS.COM




FLEGANT GREEK
PRODUCTS
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; An Alert for Greek
Cheese Fanatics:
Sophisticated Feta P.D.O

The variety of VERGINis cheese products
from Kastoria and Chania stands out among the others

Love for Tradition, Passion for Innovation and Respect to Customers are the key elements

of the successiul VERGINIs brand, owned by the Greek company Eurofood Quality S.A.

The experience of our cheese-makers lasting for over three generations and the biodiversity of the local flora cannot

but be reflected in the unique flavors of VERGINis cheese products. Specifically, in the historic area of North-\Western Macedonia
the white color Feta P.D.O. - famous for its exceptional taste - is produced, while in the unigue scenery of the Gretan land the
“Queen" of semi-hard chesses, the Graviera Kritis P.D.O. with its rich aroma and swest taste is prepared. Among many others,
you can enjoy the ripen Kefalotiri, the Kefalograviera P.D.O with the great aroma, and the Kaseri P.D.O with its soft texture.
Stay tuned, as new products are to be launched soon, as a result of our “meraki”
for innovative blends in harmony with the Greek tradition.

<E=—y>

EURnFEUD

NOIOTHTA ALE.

) Available exclusively
www.eurofoodquality.gr atNorth Shore Farms!



A One Stop Shopping Experience: Cheese « Bakery « Butcher « Seafood « Deli & Prepared Foods
Catering + Specialty & Imports « Groceries, Dairy & Frozen ... And So Much More!

- +

(" Since 2003 )

North Shore Farms
Eal el Fige Belley

PT WASHINGTON GLEN COVE GREAT NECK MINEOLA COMMACK N.BELLMORE
70 FT WASHINETON BLVD 150 GLEN GOVE AVE 0 HORAGE HARDING BLWD 330 EAST JERICHD TPRE 40 VANBERBILT MOTOR FHWY T JERUSALEM AVE
G16.767.9050 a16.609.0303 516.482 6287 516.280.6880 631499 8350 516.409.4800
HAUPPAUGE WHITESTONE MAMARDNECK
1225 VETERANS HWY 153-01 10TH AVE 06 MAMATIDNEGK AVE
631,366 2007 T18.767.3509 914.381.2576 USE YOUR
3 SMART PHONE'S

+ O NorthShoreFarms.com AR 1D Rt

THE OR CODE.
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Nestled in the heart of Long Island, our restaurant
is a haven for those seeking an authentic taste of Greece

and a captivating dining experience.

(516) 279-4762 ploriny.com
307 Old Country Road, Carle Place, NY, 11514

ROCKEFELLER

PAYROLL - HR - BENEFITS
TIME & ATTENDANCE

Olymplc Payroll

“Accurate Payroll The First Time. Every Time.™

Christos Anesti!

Happy Easter from Vios Advisors

Understanc Presarye ik, i

Multi-Generational Legacies

Happy Easter - KaAé MNaoya!

www.olympicpayroll.com
info@olympicpayroll.com

973-882-6882
64 US Hwy 46 West, Pine Brook, N] 07058




Opuéc Evyéc yia KaAn Avaoraon
kot Kado Iaoya!

- Happy Easter - KaAé MNaoyxa!

Easter is here, spring is here, although it's still cold
especially after sunset. But something has changed in the
air, well, flowers and trees are blossoming and along with
the allergies the urge to live and do things comes and it
seems unstoppable. Maybe that's the best part of the
season, the huge potential and appetite to create, albeit we
- do not do much in the end, but who cares!Already, many
of us are contemplating our summer trip to Greece and
Cyprus. And even if the credit cards are full since
Christmas, we always find space for a couple of tickets.
Good thing that our Easter is always later than the
"heretical” Easter. It gives us the chance to save some
money, because we buy our Easter chocolate eggs and
bunnies at half price! Ancient wisdom and an old,
decrepit calendar work in our favor. Happy Easter to all
and Kali Anastasi! Enjoy and be happy with the people
you love and remember that in the US Easter lasts only a Stavro Soussou and Family

SR G, Cimmaron International Corporation

400 Kelby Street, Suite 1705, Fort Lee, NJ 07024

[)Ii @emefrws %ompohs Tel: (201) 265-5877

On({meljrlo @neoma(]az[ne com www.cimmaroninternational.com
[
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4415 15" AVENUE, BROOKLYN NY 11232

TEL: 718.369.7248 - FAX: 718.369.7265
INFO@DELPHIPH.COM
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Greek-American Cassandra Kulukundis

on her 2026 Oscar win for

‘Best Casting’ . v syon

OSCARS

Cassandra Kulukundis spoke with members
of the media in the Oscars Press Room after
her Academy Award win, where she became
the first person to ever win the Oscar for “Best
Casting” for “One Battle After Another” She is
of Greek-American descent. The 2026
Academy Awards took place on March 15th at
the Dolby Theatre in Hollywood, California.

On the importance to her and Paul Thomas
Anderson on seeking fresh new faces to cast
on that film (in addition to A-listers), she said,
“Authenticity. In a lot of ways, it keeps
everyone on their toes. We don't really know
what’s going to come out of the real people’s
mouths. I mean yes, he wrote an idea, but at
the same time, we use them as consultants. I
mean a lot of the times it’s what you do. If
you're in the military, you're playing military.
If you're a jail nurse, you're playing a jail nurse.
If you skateboard, you're going to hang off a
car in a Paul Thomas Anderson movie, and
that’s kind of the fun ofit,” she noted.

“We love real actors as well,” she said. “You
know, the ones who have trained, so we try to
just keep it mixed because that’s what life is,
isn’t it? I looked out in that sea of people there.
There’s actors, there’s behind the scenes
people, and everyone has a story to tell and we
want to tell that story”

On the evolution of her remarkable
partnership with Paul Thomas Anderson over

48@ APRIL 2026 ) NEWS & NOTES

the past two decades, she remarked, “I mean,

polite, so fresh, so new and so innocent. So, for
her it was like, ‘Girl, you got to be a fighter; and
she did it. She found it. She worked within
herself. She found things that she didn't even
know she had and now she’s a shooting star;”
Kulukundis elaborated. “Both of them are like
planets actually. Theyre amazing and you're
drawn to them. I'm worried that this might be
the end. I might not see them for a long time,
but I'll see them on screen. So, yay, she
exclaimed.

Regarding the particular performances that
moved her in this movie (and reminded her
why she believed in those actors that were cast
for the role), she stated, “Oh God, there were
so many. Almost in every 10 minutes there’s
something that makes me go, Tm so glad I
worked on this movie. I watched it 30 daysina
row with a paying audience in New York City. I
love every bit of it,” she admitted. “In general, I
just love the fact that we got so many different
types of people in there. A member from every
military service in every way. I love my El Paso
gang, my jail nurses to my skateboarders, and
in general, the letter! The letter we were never
100% sure on it. Some people in the crew were

we were children, I think. Me younger, of talking. Then, Teyana’s voice cracks and she

course. We grew up watching movies and then
we grew up making movies together. That’s
why this night is insane.

This is our 10th movie, and the collaboration
changes on every movie because it

depends on what were doing.
‘Phantom Thread’ cannot be

remotely compared to ‘Magnolia’

or ‘Boogie Nights’ It’s just wild, and

I feel like ‘One Battle’ in a lot of

ways combined all of that,

Everything that we’ve ever
thought, said, seen together. It’s
number 10, and it kind of all makes
sense I guess, were full circle here,”
she elaborated.

When asked what she saw in
Teyana Taylor and Chase Infiniti
when they were doing their
auditions, Kulukundis responded,
“well, I mean Teyana is a fighter. I
read so, so many people —women
— for that role. And Teyana just, I
mean, she wanted it and she fought
and she fought and then she got it
and then she kept fighting when
she had it. There’s just no end in
sight. Chase, was the exact
opposite. She was so demure, so

Cassandra accepting the Oscar

just brings me to tears. That and Leo talking
about how he can’t do his daughter’s hair. It’s all
just so, so good. It’s iconic, funny, and
heartfelt. The whole movie is so good,
Kulukundis concluded.

WALLY SKALI], THE ACADEMY
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