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Dear friends and supporters,
Please accept my heartfelt welcome. Your presence here tonight
and your support reflects on the value of the Great Lakes
Chamber Orchestra in the life of our community. You are an
integral part of the conversation between a composer, performer,
and listener. You inspire our creative efforts; you are the catalyst
of our artistic ambitions; you are the focus of our mission. We
appreciate that you chose to spend your time listening to our
orchestra - now you are part of our GLCO family.

Looking back at our last (full) season, I fondly recall some of the
highlights of the season with joy and pride: GLCO was selected by
the  League   of   American   Orchestras   to   represent  GLCO  on a
national stage (June 2021); the orchestra was awarded the Telly Award (2022) for our recording of
Gershwin’s Rhapsody in Blue; our diverse and thought provoking programing selections delighted
audiences with works of well known masters of the classical period, starting with Beethoven and
his 9th Symphony to Rautavaara’s Cantus Arcticus with its recorded sounds of the birds from the
Arctic Circle; launching the careers of up and coming artists like our cello soloist Helen LeGrand; to
featuring virtuosos of international renown like violinist Dmitry Berlinsky. 

The upcoming 2022-2023 season is promising to deliver more of those rare “gems” and uplifting
experiences. Our April 2023 concert will usher the world premiere of Gwyneth Walker’s Great Lakes
Cantata in a concert that is devoted to environmental awareness. On the program is the award-
winning multimedia work Terra Nostra, with music composed by Christophe Chagnard and film by
award winning photographer Yoshiki Nakamura. Our November 2022 concert is a time-travel
experience - we will transport you to Prague of 1786. This musical journey sheds light on the
fascinating stories about Mozart’s and Beethoven’s visits, performances, and works dedicated and
first performed in Prague (a city close to my heart, where I also started my musical career). We will
perform Mozarts’ Symphony No. 38 K.504, and Beethoven’s Piano Concerto No.1 featuring Italian born
pianist Lorenzo Marasso. The December concert is sure to set your mood for the celebration
season; our GLCO choir, vocal soloists and orchestra will perform selections from Handel’s
Messiah, paired with the sublime Oratorio de Noël op. 12 by Camille Saint-Saëns. Our season opener
is a musicological journey through the history of American music featuring composers from the
late 1900s to present day. Come to hear your favorite works by Barber, Grant-Still, Bolcom, Gould,
Paus, Piazzolla and Villa-Lobos, and support our 2022 Charles F. Davis concerto competition
winner, Karlie Thomas, performing Scaramouch for alto saxophone and orchestra. Keeping up with
our commitment to education, another installment of our own “Legends & Mysteries” series will
introduce the orchestral music and the story of fearless explorer and leader Ernest Shackleton to
hundreds of students in the school districts across northern Michigan. Our grand season finale
concert will bring back Tchaikovsky competition award winning violinist Dylana Jenson in
performance of the iconic violin concerto by Samuel Barber. Let me share my musical culture with
you as I lead our orchestra in Smetana’s Moldau from his cycle of symphonic poems “My Country”,
and Dvorak’s Symphony No. 8, op 88. 
 

I look forward to seeing you soon, whether at a pre-concert talk, our performances, or anywhere
our paths cross in our beloved community.

Libor Ondras, Music Director and Conductor
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2022-20232022-2023
Main Stage Concert ScheduleMain Stage Concert Schedule

ASPECTS OF AMERICAASPECTS OF AMERICA
Saturday, Oct. 1, 7 p.m.Saturday, Oct. 1, 7 p.m.

Great Lakes Center for the ArtsGreat Lakes Center for the Arts
  

PRAGUE’S TREASURESPRAGUE’S TREASURES
Saturday, Nov. 5, 7 p.m.Saturday, Nov. 5, 7 p.m.

Great Lakes Center for the ArtsGreat Lakes Center for the Arts
  

MESSIAHMESSIAH
Thursday, Dec. 15, 7 p.m. & Friday, Dec. 16, 7 p.m.Thursday, Dec. 15, 7 p.m. & Friday, Dec. 16, 7 p.m.

Great Lakes Center for the ArtsGreat Lakes Center for the Arts
  

TERRA NOSTRATERRA NOSTRA
Saturday, April 29, 2023, 7 p.m.Saturday, April 29, 2023, 7 p.m.
Great Lakes Center for the ArtsGreat Lakes Center for the Arts

  

FROM BOHEMIA'S WOODS & GROVESFROM BOHEMIA'S WOODS & GROVES
Saturday, June 10, 2023, 7 p.m.Saturday, June 10, 2023, 7 p.m.

John M. Hall Auditorium, Bay ViewJohn M. Hall Auditorium, Bay View

TICKETS:TICKETS:
  (231) 487-0010 | (231) 487-0010 | glcorchestra.orgglcorchestra.org
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THE VIOLET VIOLA CONCERTO

SATURDAY, SEPTEMBER 21 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  10

David Lockington, composer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .   11
Program Notes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  12
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SUNDAY, OCTOBER 27 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .   15

Program Notes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  16

HANDEL’S MESSIAH

THURSDAY, DECEMBER 19 & FRIDAY, DECEMBER 20 . . . . . . . . . . .   20

Karen Hughes Beacom, Soprano. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  23
Christine Amon, Mezzi-Soprano . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  23
John Beagle, Tenor . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  24
Wm. Clay Thomson, Bass . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  24
Program Notes . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 27

Concerts made possible in part by grants from Frey Foundation, 

Michigan Council for Arts and Cultural Affairs, National Endowment for the Arts, 

Charlevoix County Community Foundation, Petoskey-Harbor Springs Area 

Community Foundation, Consumers Energy, Great Lakes Energy,  

and the Rotary Club of Petoskey.
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Dr. Libor Ondras is a conductor, viola recitalist, and educator. He began his studies as a
recipient of the Slovak Ministry of Culture Fellowship to study viola at the prestigious
Moscow Conservatory with Yuri Bashmet. To further his career and experience, Ondras
continued his studies at the Academy of Music Arts in Prague, and completed his DMA
at the University of Houston.

Ondras has worked with leading artists and conductors and performed with major
orchestras in the US, Europe, and Japan, including the Houston Symphony, Utah
Symphony, Carnegie Hall Project with Sir George Solti, Vienna Philharmonic, and
Bernstein’s Pacific Festival Orchestra. He has given lectures and played recitals for the
American Viola Society and International Viola D'Amore Society. His research and
scholarly writings were published in the Journal of American Viola Society.

Passionate recitalist and chamber musician, Ondras serves as an artist-in-residence
and string faculty at the Bay View Chautauqua Music Festival. He is a founder and
violist of the Hummel Trio, a frequent chamber music coach of the winning ensembles
at the Michigan Chapter of the American String Teachers Association (MASTA) and
guest lecturer at the University of Nortre Dame, Grand Valley State University, and
Central Michigan University. Prior to coming to MI, Dr. Ondras served as Director of
Orchestras at the University of Tampa, FL where he also founded and led Quartet-de-
Minaret. Among their frequent chamber music appearances and residencies were the
Sarasota International Chamber Music Festival and the Haydn Festspiele International
Festival (Austria).

His recent engagements include: visiting artist at the Royal Conservatoire of Scotland,
solo appearance with the Northwest Sinfonietta of Washington, featured artist for the
National Conference of League of American Orchestras leading the Great Lakes
Chamber Orchestra, research project at the Belle Violinmaking School in Bilbao, Spain
and an upcoming masterclass in San Jose, Costa Rica.

Dr. Ondras is a Music Director of the Great Lakes Chamber Orchestra and Kent
Philharmonic Orchestra (MI), guest conductor for the Slovak State Opera and a
Director of Orchestras and professor at the Grand Rapids Community College.

Libor Ondras, Ph.D.Libor Ondras, Ph.D.
Music Director, Conductor
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September 11, 2022, 4:00 PMSeptember 11, 2022, 4:00 PM
Emmanuel Episcopal Church of PetoskeyEmmanuel Episcopal Church of Petoskey

Traverse QuartetTraverse Quartet
  

January 15, 2023, 4:00 PMJanuary 15, 2023, 4:00 PM
First Presbyterian Church of Boyne CityFirst Presbyterian Church of Boyne City

The The DrumheadsDrumheads
  

February 19, 2023, 4:00 PMFebruary 19, 2023, 4:00 PM
First Presbyterian Church of PetoskeyFirst Presbyterian Church of Petoskey

The Great Lakes TrioThe Great Lakes Trio
  

March 19, 2023, 4:00 PMMarch 19, 2023, 4:00 PM
First Congregational Church of CharlevoixFirst Congregational Church of Charlevoix

TheThe Cummings Quartet Cummings Quartet
  

May 7, 2023, 4:00 PMMay 7, 2023, 4:00 PM
First Presbyterian Church of Harbor SpringsFirst Presbyterian Church of Harbor Springs

The Hummel TrioThe Hummel Trio

These performances are FREEThese performances are FREE  
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Suites & Penthouses • Vacation Homes • Wedding & Meeting Venues
Deep Water Marina • Waterfront Village • Shopping & Dining • Premier Events 

villagesuites@bayharbor.com  | 231.439.2400 |  bayharbor.com
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Mary Anne Smigulec
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Sharon Zimmerman

 

Chorus MasterChorus Master
André StrydomAndré Strydom

Great Lakes Chamber Orchestra ChorusGreat Lakes Chamber Orchestra Chorus
André Strydom, Chorus MasterAndré Strydom, Chorus Master
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Mark Heydlauff
Brian Horning
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Born in South Africa, ANDRÉ STRYDOM began piano lessons at an early age.
Organ studies followed some years later while he was in high school. Having
originally planned for a career in medicine, he was on staff at the Johannesburg
General Hospital’s Department of Cardiology for seven years before leaving the
medical profession to pursue a career in music. After having earned the Licentiate
in Piano from Trinity College of Music in the University of London (U.K.), he was
awarded a full scholarship by the University of Cincinnati’s College-Conservatory of
Music to continue graduate studies in orchestral conducting and organ
performance. His studies at the University of Cincinnati were interrupted for a few
years due to a concert career, but André eventually graduated with the Master of
Music degree from the University of Central Arkansas. In 1998 he was selected to
participate in the Karelia International Conducting Master Class in St. Petersburg
and Petrozavodsk, Russia, which included coaching and master classes at the St.
Petersburg Conservatory of Music with Professor Ilya Aleksandrovich Musin.
André continued to study with Musin for the next three years.
 
As an orchestral conductor, he has directed performances that cover a wide range
of music in the symphonic repertoire. Together with the renowned Cincinnati
Philharmonia  Orchestra   and  Gerhard  Samuel,  André  participated   in  the  world 
premiere recordings of Charles Ives’ Universe Symphony and Franz Schubert’s recently rediscovered opera, Der
Graf von Gleichen, and also conducted this orchestra in a number of other works in the standard orchestral
repertoire, including ballet and opera. Together with the Cincinnati Contemporary Music Ensemble, he conducted
the American premiere of Jeanne Zaidel-Rudolph’s Masada for bassoon and strings. Aside from having conducted
orchestras in the U.S. and as far afield as Russia, André has also conducted musical theater performances, and was
adjunct professor of music (piano) at the University of Arkansas, Pine Bluff from 2007 to 2013.
 
Having served a number of churches in Ohio and Arkansas, André was called to Emmanuel Episcopal Church in
2018 as Organist and Director of Music Ministries. Since moving to Northern Michigan, he has appeared with the
Bay View Music Festival, and became Chorusmaster of the GLCO in February 2020. In June 2022, he was also
named Music Director of the Little Traverse Choral Society.
 
André’s principal teachers include Sofia Moshevich and Laetitia van Onselen for piano, Nicholas Head and David
Mulbury for organ, and Gerhard Samuel and Ilya Music for conducting. 



10

Serenade................................................................

Oblivion.................................................................
Serenade op. 1.........................................................  
     I. Un poco adagio - Allegro con spirito
     II. Andante con moto
     III. Dance
Bachianas Brasileiras No 5. Aria (arr. M. Naughtin)......... 
Scaramouche.......................................................... 
(featuring Karlie Thomas)
     II. Modéré
     III. Brasileira
                                                                                INTERMISSION
Elegy (For Those We Lost) ...........................................

Three Rags.............................................................. 
     I. Poltergeist
     II. Graceful Ghost
     III. Incineratorag 
Two Lyrical Pieces.....................................................
 String music............................................................
      II. Tango 
      IV. Ballad
      V. Strum

Prolific and influential composer William Grant Still is regarded as the "Dean of African
American composers." Still was born on May 11, 1895 in Woodville, Mississippi to middle
class parents of mixed race. He grew up in Little Rock, Arkansas and was raised by his
mother and grandmother after his father died. Still studied medicine at Wilberforce
University, but spent most of his time there conducting the band, playing, arranging,
and composing music. He began his formal music composition training at Oberlin
Conservatory and later studied with George Chadwick at the New England Conservatory
and privately with ultra-modernist composer Edgar Varese. Early on he entered the
world of commercial popular music, working in Harlem for blues musician W. C.
Handy and creating musical arrangements for theater orchestras and radio. Still was a
pioneer; he was able to create music with a distinct American voice and style that gained
interest, admiration and attention from conductors, orchestras and audiences. He was
the first African-American to conduct a major American symphony orchestra, the first
to have a symphony performed by a leading orchestra, the first to have an opera
performed by a major opera company, and the first to have an opera performed on
national television. Still composed his Serenade for Orchestra in 1957 on a commission by
the Great Falls High School in Great Falls, Montana. The piece reflects Still's interest in
American folk idioms, with conventional melodies and harmonies that nonetheless
express a fresh and individual compositional voice.

Aspects of AmericaAspects of America
Saturday, October 1, 2022 | 7:00 PM

Great Lakes Center for the Arts
800 Bay Harbor Drive, Bay Harbor

 

Libor Ondras, Conductor
Karlie Thomas, Saxophone, 2022 Charles F. Davis Young Artist Competition Winner

William Grant Still
Astor Piazzola

Samuel Barber
 
 

Heitor Villa-Lobos
Darius Milhaud

 
 

 

Aaron Jay Kernis
William Bolcom

 

 

Marcus Paus
Morton Gould
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Astor Piazzolla was born March 11, 1921 in Argentina to Italian immigrants and spent
much of his youth and adult life shuffling back and forth between Buenos Aires and New
York. In his early years, he worked as a bandoneonist in tango orchestras. A member of
the accordion family, the bandoneon was brought to Argentina by German and Italian
immigrants, and it provided the signature sound for that internationally beloved
Argentinian dance and music genre, the tango. Aspiring to more serious musical
achievements, Piazzolla studied music for five years in the early 1940s with Alberto
Ginastera, and then for one year in the mid-1950s with the outstanding French
musician-pedagogue, Nadia Boulanger, the teacher of Copland and many other
illustrious composers. Encouraged by Boulanger, his favorite teacher, to continue to
work with the tango genre, Piazzolla developed something alternately called “nuevo
tango” (“new tango”) and “avant-garde tango,” a genre incorporating tango and jazz
along with modern high art techniques and forms, and one that eschewed
improvisation in favor of composition. This was tango, explained Piazzolla, that was
intended to be listened to rather than danced to.

Oblivion became one of the most (if not the most) famous compositions by Astor
Piazzolla, which he composed in 1982 for Mario Bellochio’s film Enrico IV. Oblivion
greatly demonstrates Astor Piazzolla’s melodic power. The haunting succession of notes
leaves plenty of room to the interpreter for his own expressiveness, while in the
background, the rhythm based on the original slow milonga from the countryside of
Argentina, gives a smooth but harmonically colorful framing.

One of America’s most eminent composers, Samuel Osborne Barber knew his destiny at
an early age. The 9-year-old Barber wrote his mother a letter saying, “I was not meant to
be an athlete[sic]. I was meant to be a composer, and will be one, I’m sure.” A year later,
he wrote a brief opera called The Rose Tree, launching his life’s work. Barber grew up
surrounded by music. His pianist mother encouraged his musical studies. His aunt
Louise Beatty Homer, who sang at the Metropolitan Opera, and his uncle Sidney
Homer, a composer, offered crucial mentorship. At 14, Barber became one of the first
students at a new conservatory — the Curtis Institute of Music in Philadelphia —
studying piano, voice and composition. His teachers included renowned conductor
Fritz Reiner and composer Rosario Scalero. Early successes included prizes from
Columbia University, winning the American Prix de Rome, and receiving a Pulitzer
scholarship. In 1936 Barber arranged the second movement of his String Quartet op.11 for
string orchestra at the behest of NBC Symphony conductor Arturo Toscanini. The Adagio
for Strings rapidly became his most famous work and secured his status as a composer of
lyrical music. The 1940s and ‘50s marked the height of Barber’s fame when he received
three Guggenheim Fellowships, a Pulitzer Prize and an honorary doctorate from
Harvard University. 

Barber’s Serenade for String Quartet, op. 1, reveals a level of refinement and confidence
befitting a composer of more mature years. Written in 1928 while Barber was studying
composition with Rosario Scalero at Philadelphia’s Curtis Institute of Music, the three
movement Serenade is well-grounded in traditional harmonies but readily displays the
composer’s fondness for metrical juxtaposition and expressive shifts between major and
minor. Barber’s student colleagues in the Curtis Quartet premiered the work in May
1930 on a program of compositions by Scalero’s students. At that time, there appears to
have been a fourth movement in the piece but no manuscript survives and all published
versions are three movements. The Serenade was published in 1942; Barber added a bass
part to create a string orchestra version. All three movements of the Serenade are
compact. Passages of lyrical introspection are interspersed with moments of
melancholy. The concluding Dance is lively and playful, with irrepressible youthful
optimism and wry humor.
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• Whirlpool & 
 Fireplace Suites

• Free, Hotel-wide, 
 High-Speed Internet 

• Indoor Heated Pool, 
 and Hot Tub

• Free, Hot, Home-Style 
 Breakfast 

• Pet Friendly Rooms 
 Available

• Minutes away from
 numerous Northern
 Michigan attractions 
 including: skiing, golf
 shopping districts,
 dining and more!

11800 US 31 North
Charlevoix, MI 49720

(231) 237-0988
www.charlevoixamericinn.com

Proud supporter of the Great Lakes Chamber Orchestra
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Darius Milhaud (1892-1974), French composer and teacher, was born in Aix-en-
Provence, France. He studied at the Paris Conservatory and was stimulated by the music
of Debussy and Mussorgsky. In 1916, Paul Claudel, then French minister to Brazil,
invited Milhaud to accompany him to Rio de Janeiro as his secretary. The atmosphere
and native music made an indelible impression on the young composer. When he
returned to Paris he became one of the group of young musicians known as Les Six. Les
Six shared a desire for simplicity and freedom and a fondness for jazz. Milhaud became
one of the best and most prolific composers of his generation. His vast output of four
hundred forty-four opus numbers includes twelve symphonies, eighteen string
quartets, thirty-four concerti, fifteen operas, nineteen ballets, twenty-five film scores,
chamber and instrumental music, and many songs. His music is notable for the
freedom with which he adopted whatever style seemed to him to be suitable for the task
on hand. “I have no aesthetic rules, or philosophy or theories," he said. "I love to write
music. I always do it with pleasure; otherwise, I just do not write it. I have always made
it my business to accept musical jobs of every kind.” Among his best-known works are
the jazz-influenced La Création du Monde and the Scaramouche Suite for saxophone and
orchestra.

Aaron Jay Kernis was born on January 15, 1960 in Philadelphia, Pennsylvania. He taught
himself to play the piano at age 12, and soon began to compose. Serious musical studies
followed at the San Francisco Conservatory of Music, Manhattan School of Music, Yale
School of Music, and, as the winner of the Prix de Rome scholarship, the American
Academy in Rome. In 1983, Kernis received national acclaim when the New York
Philharmonic premiered his first orchestral work, dream of the morning sky, during its
Horizons Festival.

Unlike many others of his generation, he has chosen to confront tradition rather than
dismiss it. His compositional building blocks are the centuries-old traditions of
Western music, re-mastered by a postmodern sensibility and extravagant imagination.
His music embodies the aesthetic of Romanticism, but speaks in the musical language,
and with the intellectual concerns of late 20th century America. He wrote Elegy (to those
we lost) during the pandemic month of May 2020, when it became clear that the toll of
COVID-19 on human lives was truly devastating. Kernis hopes that through this short
work listeners can find a space of solace to reflect, remember and mourn those we have
lost — known or unknown to us, and allow us to find compassion to share this time as
brothers and sisters together.

The music of Heitor Villa-Lobos (born In Rio de Janeiro, March 5, 1887) almost always
reflected his passion for Brazilian culture and the music of J. S. Bach. His father, an
amateur musician, taught him to play the cello and clarinet, and he taught himself to
play the guitar. After 1899, Villa-Lobos began making a living playing guitar and cello in
cafés and movie houses. As a composer, he was also mostly self-taught. Between 1905
and 1912 he made numerous expeditions into Brazil’s hinterland to study the music and
folklore of the indigenous populations, whose music eventually became the inspiration
for much of his own. In this regard, his career mirrored that of European
contemporaries Béla Bartók, Zoltan Kodály, and Ralph Vaughan Williams, all of whom
studied and incorporated the music of their native countries. In 1918, pianist Artur
Rubinstein “discovered” Villa-Lobos and encouraged him to visit Europe “to show his
accomplishments.” Villa-Lobos stayed in Paris from 1923 to 1930, and upon his return to
Brazil, he took charge of music education in the schools. Between 1930 and 1945, Villa-
Lobos composed the nine Bachianas Brasileiras in “homage to the great genius of Johann 
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Sebastian Bach … [whom] consider a kind of universal folkloric source, rich and
profound … [a source] linking all peoples.” But while the Bachianas contain suggestions
of Bach’s style and form, the music is unmistakably Villa-Lobos’ own and relies heavily
on Brazilian folk melody and rhythm. 

The fifth suite, originally scored for solo soprano and an ensemble of eight cellos, is, by
far, the most performed of the set. It was written in 1938 and falls in two movements;
the first “Cantilena,” as Villa-Lobos called it, begins with a ‘vocalise’ melody
accompanied by the rest of the ensemble, followed by a brief, declamatory setting of a
poem by Ruth Corrêa that describes the moon rising in the sky. A reprise of the ‘vocalise’
brings the movement to a haunting, memorable close.

William Bolcom (born 1938) began his compositional career very much in the European
avantgarde tradition. After studies with Olivier Messiaen at the Paris Conservatoire,
Bolcom composed music using the complex serial procedures developed by Pierre
Boulez and Karlheinz Stockhausen. However, partially inspired by the example of
Charles Ives, he soon developed an original approach that drew on music from many
traditions, combining the sounds of high modernism with those from various kinds of
popular music. Bolcom has been an important pianist and curator of ragtime and, with
his wife, the mezzo-soprano Joan Morris, of American popular song. Bolcom was an
especially important figure in the North American ragtime revival that began in Toronto
in the mid 1960s. Bolcom began to collect and to perform rags by Scott Joplin, Joseph
Lamb, James Scott and other American musicians from the early 20th century. Bolcom
began to compose his own piano rags, mostly between 1967 and 1973. These rags show
Bolcom’s deep immersion in, and love for, the ragtime tradition, while also displaying
his own distinctive compositional voice. The ghost of Poltergeist is apparently of the
sneaky, devious variety, as the rag is predominantly quiet, with an accompaniment that
bounces lightly, rather than thumping. A “stop time” section near the end leaves
unexpected gaps in the music, heightening the witty effect. Graceful Ghost Rag is
Bolcom’s best-known rag. Bolcom has described it as “an elegiac rag,” in memory of his
father, a gentle man and a fine dancer. This is a slow, lyrical rag. Incineratorag is the
one of the three rags that is closest to Joplin’s style, starting with a stereotypical four-bar
introduction before continuing on to boisterous two-note groups. The contrasting
middle section (the “Trio”) is particularly beautiful, with slow, dragging, syncopations.
These three rags were arranged for string quartet in 1989, at the request of the violinist
Emanuel Borok.

Norwegian composer Marcus Paus (born 1979) is one of the most performed and
acclaimed contemporary classical musicians of his generation, and one of the most
lauded Scandinavian composers working today. His diverse catalog includes chamber
music, solo works, choral music, orchestral works, opera and theater and film music.
Paus is one of the strongest representatives in the contemporary classical music world of
a reorientation toward tradition, melody and tonality. His works are often
distinguished by a flowing melodic vein, full of lyricism and characterized by a complex
harmonic language. Paus studied at the Norwegian Academy of Music, and then got his
Master’s Degree in composition at the Manhattan School of Music, where he was
mentored by American composer Richard Danielpour. Growing up in a musical family,
Marcus was always surrounded by music, but the spark that ignited his love for
orchestral music were the classic scores composed by John Williams for films like E.T.,
Superman, Indiana Jones and the Star Wars saga. Paus acknowledges that the music of
Williams has been one of the most profound inspirations of his life, becoming an
element that helped him pursue his goals as a composer. Some of his most ambitious 
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works, such as the Concerto for Timpani and Orchestra (2015), the Sonata for Cello and Piano
(2009), the song-cycle for mezzosoprano and orchestra inspired by Dorothy Parker’s
Hate Songs (2014), and the choral work based on Anne Frank’s diary The Beauty That Still
Remains (2015) have been lauded by music critics and achieved a large success with
audiences as well. Two Lyrical Pieces for string orchestra were commissioned by The New
York Edward Grieg Society in 2007 and consist of two contrasting movements –
contemplative Elegy and feverish Fanitull (Devil’s Tune).

Morton Gould, composer, conductor, pianist, arranger and administrator, was born on
December 10, 1913 in New York City. By the age of four, he was playing the piano and
composing; at six, he had one of his first compositions published, and by the time he
was eight, he had played piano on broadcasts of WOR Radio in New York. In 1932, when
he was nineteen, he became staff pianist at Radio City Music Hall. After a brief stint
with NBC, he was engaged as composer, arranger and conductor by WOR. In addition
to his light compositions for radio, Gould has written for film (Windjammer), television
(the World War I series, Holocaust and Celebration), ballet (Fall River Legend), Broadway
(Billion Dollar Baby and Arms and the Girl), symphonic band, chamber ensembles and
chorus, and has also produced some fifty works for orchestra, including American Salute,
Spirituals, Vivaldi Gallery, Apple Waltzes, Burchfield Gallery, Lincoln Legend and Symphony of
Spirituals. He is also widely known as a conductor, having won a Grammy Award for his
recording of the music of Charles Ives with the Chicago Symphony. His other honors
include twelve Grammy nominations, the 1983 Gold Baton Award from the American
Symphony Orchestra League, the 1985 Medal of Honor for Music from the National Arts
Club, membership in the American Academy and Institute of Arts and Letters, and the
National Music Council’s Golden Eagle Award. In addition, Morton Gould is president
of ASCAP (American Society of Composers, Authors and Publishers).

Stringmusic is a large-scale suite, or serenade, for string orchestra, comprising five
movements. There is much antiphonal writing — sometimes suggesting two separate
string orchestras, using such devices as col legno (tapping the strings with the wood part
of the bow) and playing without vibrato. Basically, Stringmusic is a lyrical work,
reflecting, in a way, a man and musician we have all come to know for the intensity and
emotion of his commitment to music and life, Mstislav Rostropovich, known as "Slava"
to his friends and for whom this piece was written.

The second movement is a ‘Tango.’ It begins with an upward sweep, and a formal tango
rhythm. There is a sequence of varied and contrasting tango evocations; early on, after a
strident Argentine-style episode, with its pronounced rhythm, there is a change to a
languorous episode for four solo violins, in the old Mittel-Europa cafe style. The
movement alternates between the languorous rhythmic ‘tango’ character.

The ‘Ballad’ that follows is lyrical and romantic and song-like — a love note.

‘Strum’ is the self-descriptive title of the final movement, a perpetual motion. Here the
pizzicatos are played not with each note cleanly plucked, but in a strumming way,
rapidly across the strings. It starts very fast, with tremolo effects and lots of contrast,
and takes off as a virtuoso and jubilant piece. Following a fugato played pianissimo at
high speed, the piece accelerates to the end with a loud pizzicato snap.

Notes by Libor Ondras
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Little BayLittle Bay  
LIVE!LIVE!

Thank youThank you  
for a wonderfulfor a wonderful  

Summer 2022 Season!Summer 2022 Season!
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'22-'23 Season'22-'23 Season

Concert SponsorsConcert Sponsors

Lodging SponsorLodging Sponsor Floral SponsorFloral Sponsor

'Aspects of America' & 'Prague's Treasures' Sponsor'Aspects of America' & 'Prague's Treasures' Sponsor

 BAYSTREETORTHO.com
800.968.5155

           BETTER CARE.
          CLOSE TO HOME.

     

NOW WITH ROBOTIC-ASSISTED JOINT REPLACEMENT SURGERY

PETOSKEY · CHARLEVOIX · GAYLORD · CHEBOYGAN · ROGERS CITY · ST. IGNACE · TRAVERSE CITY  
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Little Waves is an engaging GLCO childrens' program series hosted by
the area libraries in Charlevoix and Petoskey that allows very young
people (and their grown-ups!) to explore the world of orchestra through
story and in person musical experiences. Each session includes a
multimedia musical storybook time with our percussionist (and
storyteller) Tim Mocny, as well a chance to see one or more of the many
wonderful instruments of the orchestra up close. Minds of all ages are
curious about how things actually work, and will come away delighted by
the Little Waves experience. Every session is unique! “We're very excited
to welcome you and your little ones at one of the 'Musical Adventures'
Little Waves events at the library this season!”

Saturdays
September 10th

October 8th
November 12th
January 14th
February 11th

March 11th

'22-'23 Schedule'22-'23 Schedule
10:30 AM10:30 AM 1:00 PM1:00 PM

at the at the

Ages
4-10
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The Northern Michigan Brass Band 
“A 30-piece, British-Style Brass Band” 

Ralph Schweigert, Conductor 

An eclectic mix of traditional brass band classics, marches, 
transcriptions, featured solos, contest pieces, pop and jazz 

2022-23 Concert Schedule 

October 30, 2022 - Gaylord High School Auditorium 
November 6, 2022  - Cheboygan Opera House 

February 26, 2023 - Charlevoix Congregational Church 
March 5, 2023 - Venue TBA 

May 7, 2023 St. Ignace Methodist Church 
May 20, 2023 - Great Lakes Center for the Arts,  

         Bay Harbor - 7:00 P.M. 

all concerts begin at 3:00 P.M. unless otherwise noted 

For more complete information, please visit our website at 
www.northernmichiganbrassband.org 

Landmark Lodging & Dining

STAFFORDS.COM

Bay View Inn I Crooked River Lodge I Perry Hotel
Noggin Room Pub I Pier Restaurant I Weathervane Restaurant
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A Buying Process
As Unique As You

(231) 487-9638
805 Charlevoix Ave Petoskey, MI 49770

www.AudiPetoskey.com
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printing | banners
vehicle graphics
graphic design

8742 McBride Park Court
Harbor Springs, MI  49740

231.347.1253 

BCCFAMILY.COM

Supporting the 
Great Lakes Chamber Orchestra

"Inspire Greatness"
TimBondy.com

Offering occupational,

orthopaedic, & physical

thereapy
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Betty and Bill Wadland moved full time to Charlevoix in 2016
after 25 years of living and working in East Lansing & Okemos.
Betty worked as a Certified Registered Nurse Anesthetist
(CRNA) at Sparrow Hospital, and Bill was a Professor, Family
Medicine Chair, and Senior Associate Dean in the College of
Human Medicine at MSU. They both enjoyed all the music and
arts offered through the university and the Wharton Center for
the Performing Arts. 

After moving to northern Michigan, Betty & Bill were thrilled to
discover the Great Lakes Chamber Orchestra. They are delighted
with the scope, variety and quality of performances under the
direction of Dr. Libor Ondras, from “Violins of Hope” to
“Beethoven’s 9th” to “Rockin’ with the GLCO Pops." They are
also pleased by the creative educational outreach of the Great
Lakes Chamber Orchestra (GLCO), exposing children and
families across the region to classical music. 

Realizing the tremendous asset of the orchestra for our region,
Bill has been a volunteer member of the GLCO board since 2019.
They donate regularly per month by making Qualified
Distributions from their IRA accounts, which allows easy
accounting and predictable budgeting for the orchestra. 

DonorDonor
SpotlightSpotlight
Bill & BettyBill & Betty
WadlandWadland

Thank you Bill & Betty!Thank you Bill & Betty!   

We recognize the
tremendous asset the

orchestra is to our
region.
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This popular gift option is commonly called the IRA
charitable rollover and is also referred to as a qualified
charitable distribution, or QCD. A QCD can be used to
satisfy all or part of your required minimum distribution for
the year.
Many donors choose to make their annual gifts using QCDs.
Your gift will be put to use today, allowing you to see the
difference your donation is making.

Individuals who are age 70½ or older can make gifts of up to
$100,000 directly from their IRA to one or more qualified
charities, without paying federal income tax on the withdrawal.
This option provides tax savings to donors even if they do not
itemize deductions.

Contact your plan administrator or the
Orchestra office at (231) 487-0010 for

additional information.

Every donation is extremely important because it makes an
immediate impact in our community. We bring to our
community powerful musical experiences that promote cultural
diversity and personal enrichment. By sharing our message and
collaborating with school programs and audiences of all ages,
we help create vibrant communities for generations to come.

IRA Charitable DistributionsIRA Charitable Distributions
Make a tax-free gift to the GLCO!Make a tax-free gift to the GLCO!

GLCO Legal Info
 

Legal Name:
Great Lakes Chamber Orchestra

Federal Tax ID Number: 
30-0084912
Located in:

Petoskey, MI
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Mozart must have loved his time in Prague, where he finally received the recognition he
felt he deserved but never quite achieved in the more stoic, aristocratic Vienna. His love
affair with the Bohemian city began in January 1787, a month or so after a production of
his Le Nozze di Figaro, which had taken Prague by storm. Mozart brought with him on his
visit the newly completed Symphony No. 38, which he had written in the city’s honor, and
this too met with tremendous enthusiasm from the public and enjoyed repeated
performances. He left with a commission in hand for another opera— one that was to
become Don Giovanni. Collaborating with his ingenious librettist Lorenzo da Ponte,
Mozart composed the music in an impossibly short amount of time (just a few weeks)
leading up to its October 29, 1787 premiere in Prague’s Estate Theatre.
For opera composers, oftentimes the last thing they write is the overture. George
Nissen, the man who married Mozart’s widow, recounted how Mozart went about
writing the overture to his newest opera: “The evening before the production of Don
Giovanni at Prague, the dress rehearsal having already taken place, he said to his wife
that he would ‘write the overture during the night if she would sit with him and make
him some punch to keep his spirits up.’ This she did, but the punch made him sleepy, so
she persuaded him to go to sleep on the sofa, promising to wake him in an hour. Mozart
woke up at five o’clock and at seven the overture was finished and in the hands of the
copyist.” Mozart’s biographer Ernest Newman insists that the story is true: “The
overture to Don Giovanni had been worked out in his head long before, all he had to do
was to put the notes on paper.”
Mozart called Don Giovanni an ‘opera buffa’ (comic opera) although it was billed as a
‘drama giocoso’ to indicate that it contained elements of both drama and comedy. The
opera features a character named Don Giovanni, a licentious Spanish nobleman with a
reputation for seducing and abusing women. It chronicles Don Giovanni’s exploits - in
the first scene of the opera, Don Giovanni kills Donna Anna’s father, Don Pedro, the
Commendatore, and in the final scene of the opera, a marble statue of the
Commendatore comes to life to punish Don Giovanni, ushering him into hell.

Don Giovanni Overture, K. 527
Concerto No. 1, op. 15, C major
(featuring Lorenzo Marasso)
     I. Allegro con brio
      II. Largo 
      III. Rondo. Allegro scherzando

                                                                   INTERMISSION
Symphony no. 38, K. 504, D major (“Prague”) 
     I. Adagio-Allegro
      II. Andante 
      III. Finale (Presto)

Prague's TreasuresPrague's Treasures
Saturday, November 5, 2022 | 7:00 PM

Great Lakes Center for the Arts
800 Bay Harbor Drive, Bay Harbor

 

Libor Ondras, Conductor
Lorenzo Marasso, Piano

Mozart
Beethoven

 
 

 
 
 

Mozart
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The overture begins with the same
imposing music that Mozart used to
introduce the statue in the last act. It
then proceeds to a faster section that may
describe the Don himself or perhaps as
“justice pursuing the mercurial seducer.”

At a time when Mozart’s star-power in
Vienna was waning, he soaked up the
adoration he received in Prague, where
he is purported to have said, “Meine
Prager verstehen mich” (“My Praguers
understand me”).

Mozart’s “Prague” Symphony No.38 was
composed in in Vienna in December 1786,
and it was first performed in Prague in
January 1787. The symphony has some
unusual features in its form. It is one of
only three symphonies in which Mozart
used a slow introduction, a feature more
typical of Haydn. It also omitted the
third-movement minuet. Evidence
suggests that Mozart composed the finale
last, possibly intended as a replacement
for  the  earlier  Paris  Symphony  in  the

Il Commendatore
Sculpture outside the Estates Theater in Prague in
memory of Mozart's opera Don Giovanni, which

premiered at the theater in 1787

same key and also in three movements, and only subsequently added the first two
movements to create an altogether new symphony. Symphony No. 38 is a marvel of his
mature symphonic craft, standing with his final group of three symphonies from 1788
among the finest specimens of the Viennese Classical style. 

The slow introduction heightens the gravitas of the work, especially the brooding D-
minor passages that foreshadow like-minded music in the forthcoming Don Giovanni
score. When the Allegro body of the movement begins, it has some of the breathless
energy of the overture to The Marriage of Figaro, delighting in running sixteenth-notes
and dynamic contrasts, while still retaining a patient, chorale-like layer underneath. 

The Andante is weightier than many equivalent slow movements, built as a full-figured
sonata form. The opening theme has two parts—a diatonic first half, a chromatic second
—so the movement itself has two moods. Mozart slips between sweetness and
melancholy, repose and urgency with astonishing deftness. The lofty chromatics,
introduced in the violins’ arching melodic line at the beginning, ripple throughout the
movement in all manner of passing dissonances. 

The Presto conclusion quotes music from The Marriage of Figaro, in which Susanna tries to
rush Cherubino out the window. The finale likewise uses a sonata form, as opposed to
the more casual rondo that typically comes last. It is a fittingly dramatic sendoff for such
an emotionally charged symphony, and it must have delighted those Praguers who
adored Figaro and all things Mozart.
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Beethoven wrote his piano concerto in C major during 1796 and 1797 soon after he had
taken up permanent residence in Vienna. At the time he was already recognized as one
of the greatest pianists in Vienna, and he was seeking to advance his reputation by
touring throughout Europe. The concerto was one of a number of works that he wrote
for himself, and he gave the first performance in Prague in 1798. It was the first of his
piano concertos to be published, but the third to be written. The C major concerto, while
showing a distinct influence of Mozart and Haydn, particularly in the use of form and
instrumentation, contains strikingly original touches of color and drama, such as off-
beat sforzandos and unusual shifts of key, which give it a unique Beethovenian
character.

Beethoven, who was highly self-critical, held the opinion that neither the first nor
second piano concerto was among his best compositions. Compared with other works of
the same period, such as the six string quartets Op18 and the first symphony, his first
concerto has attracted little attention from the critics. Nevertheless, the work is one of
great poise, elegance and subtlety, and stands high in the canon of his achievement. It
represents an important landmark in his development as a composer. it was the longest
and grandest work written for orchestra before the first symphony, and in it he explores
some new and brilliant orchestral effects, particularly in the string parts. Compared to
contemporary concertos, it is a long work (depending on the cadenza it can be up to 40
minutes long).

The first movement is in sonata form, and opens with a simple march-like theme which
starts tentatively, but gradually gains strength and confidence. The contrasting second
theme, which is introduced by an inner voice from the second violins, is much more
lyrical and is based on a beautiful flowing melody. The piano entry is a masterpiece of
understatement. The soloist plays a new idea, quietly and unassumingly, almost giving
the impression that he or she has not been attending to the orchestra. This new idea is
elaborated briefly before the orchestra rudely interrupts with the opening theme, and
the repeat of the exposition proceeds with the soloist in virtuosic dialogue with the
orchestra. Beethoven wrote out three possible cadenzas for the movement, of differing
length and difficulty.

The second movement is in the remote key of Ab major. It is a simple ternary form
(ABA), but like the first movement it does not simply repeat material but rather gives the
listener the sense of a story unfolding. 

The final movement returns to the home key of C major in the form of rondo
(ABACABA). In many ways it is the most conventional movement of the work, but still it
has many original ideas, and is filled with infectious energy and exuberance. On each
entry, the rondo theme is first stated by the piano, then repeated, forte, by the whole
orchestra. It appears in the same key on each occasion, and is only varied at its last
appearance. The first episode is introduced by a fanfare in the woodwinds, and contains
more dialogue between the soloist and orchestra. The middle episode is softer and uses
the minor mode. There is a short cadenza before the final appearance of the rondo
theme. The work closes with a brilliantly original coda, in which the piano part gradually
becomes quieter and slower, and with the same understatement of his or her entry in
the first movement, the soloist departs almost unnoticed with a few bars seemingly
improvising on the theme. 

Notes by Libor Ondras
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Lorenzo Marasso is an impassioned
and sympathetic concert pianist,
chamber musician, conductor and
teacher. Dubbed the “king of
repertoire,” his creative and intrepid
programming spans centuries and
continents, often revealing lesser
known masterpieces and rarely
performed arrangements. Lorenzo
Marasso’s performances have been
broadcast in numerous media
outlets, including Seattle’s Classical
King    FM.    Equally     inspired     by
contemporary music, Lorenzo has performed world premieres of new works by Nimrod
Borenstein, Anne LeBaron, and the European premiere of Keith Jarrett's Sonata for
Violin and Piano. Lorenzo’s on-going collaboration with Los Angeles-based composer,
Anne LeBaron, whose pieces for “speaking pianist” offer a new way of interaction
between performance and acting, led him to commission the writing of a new piece, as
part of her projected series The Well-Read Clavier, using fictional texts by Italian
novelist Beppe Fenoglio, which have been premiered at the Alba Music Festival in June
2018. 

Lorenzo released his fourth album with independent record label Bauhaus Records in
2019. Titled Abenteuer, the album captures enchanting performances of works by Johann
Sebastian Bach and his son Carl Philipp Emmanuel Bach, Alban Berg, Joseph Haydn
and Franz Liszt. In 2018, Lorenzo Marasso released a solo piano arrangement of Joseph
Haydn’s full orchestral work The Seven Last Words of Christ on the Cross and accompanying
the CD are commissioned artistic sketches by Italian artist and architect Massimo
Scolari interpreting the piece. Lorenzo’s other recordings include Works for Two Pianos
by Bach and Mozart, with pianist Shuo Zhai, and Inventions and Sinfonias by JS Bach.

In 2008, Lorenzo founded String Orchestra Project, a music group devoted to
performing the chamber orchestral repertoire with no boundaries of styles or
combination of players. Under Lorenzo’s baton and artistic directorship, the group has
presented a regular season of concerts each year that feature repertoire spanning from
Bach and Mozart to Hindemith and Steve Reich. In 2015, SOP was invited to accompany
the winners of the Derek Jones Piano Competition in a gala concert at the Colburn
School in Los Angeles. 

Born in Torino, Italy, Lorenzo started playing the piano at the age of five. His main
teachers have been Ilonka Deckers and Domenico Canina, under whose tutelage he
graduated from the Conservatorio di Milano in 1994. He further studied at the Royal
Academy of Music in London with Prof. Frank Wibaut, where he also performed and
collaborated regularly with the instrumental faculty. At the RAM, he also studied
conducting with Colin Metters and Denise Ham. Lorenzo currently lives in Seattle, WA,
where he enjoys teaching in his own piano studio as well as entertain collaborations
with the Music Faculty at the University of Washington and Seattle University.

Pianist Lorenzo MarassoPianist Lorenzo Marasso
“bursts of glassy brilliance” - BARRY MILLINGTON - The Times
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Musician Spotlight:Musician Spotlight:
Ann Marie Van Patten, ViolinAnn Marie Van Patten, Violin

Mrs. Ann Marie Van Patten is a freelance musician and personal
coach based in Northern Michigan. Ann Marie earned her
Bachelor of Music Education degree from Michigan State
University and a Masters of Music Education from Grand Valley
State University. 

She began her teaching career while studying at Michigan State
as a Suzuki violin teacher in the Community Music School. While
there, she developed a full studio of private students ages three
through adult. She also led the Beginning Violin classes for
parents and students. She has thirteen years of public school
orchestra teaching experience as well as conducting and teaching
experience in the Czech Republic, Slovakia, and Austria. 

Most recently, Ann Marie became a certified coach through the
prestigious New Ventures West coaching school in San
Francisco, California. She is an adjunct faculty member there and
uses her experience and training with private coaching clients.
Ann Marie enjoys teaching and performing in the greater Grand
Traverse area.
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AwArded #1 SteAkhouSe in MichigAn

received wine SpectAtor’S AwArd of 
excellence 2016, 2017 & 2018

SportS Bar Wine CellarChop houSe

~ three greAt venueS 
one greAt locAtion ~

*Mention thiS AdvertiSeMent, 
And you will receive 10% 
off of food And 20% off 

of bottleS of wine*

3018 M-119 Harbor Springs, MI • 231-242-4777 • info@vernales.com

Reservations: 231.526.1904
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AwArded #1 SteAkhouSe in MichigAn
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And you will receive 10% 
off of food And 20% off 

of bottleS of wine*

3018 M-119 Harbor Springs, MI • 231-242-4777 • info@vernales.com

Reservations: 231.526.1904

Unique desserts, familiar
flavors to reminisce, and

so much more! 

You Order... We Deliver!

marit kaszubowski
231.881.4120
info@petoskeyeuropastries.com
petoskeyeuropastries.com

AwArded #1 SteAkhouSe in MichigAn

wine SpectAtor’S AwArd of excellence 2016 - 2022
Voted 50 BeSt SteAkhouSeS in nAtion - BeStlife

SportS Bar Wine CellarChop houSe

~ three greAt VenueS 
one greAt locAtion ~

*Mention thiS AdVertiSeMent, 
And you will receiVe 10% 
off of food And 20% off 

of BottleS of wine*

3018 M-119 Harbor Springs, MI • 231-242-4777 • info@vernales.com
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Bronze SponsorsBronze Sponsors

Business Sponsors & PartnersBusiness Sponsors & Partners
Our Business Sponsors and Partners are recognized in our

program book, on our website, and on a lobby banner
throughout the concert season. By supporting the Great
Lakes Chamber Orchestra, our Buisiness Sponsors and

Partners help maintain the orchestra's artistic excellence.
Be sure to thank them for their generous support!

(231) 439-1600
bccfamily.com

(231) 347-1253
deckadigital.com

(231) 439-5016
greenleaftrust.com



31

Business PartnersBusiness Partners

(231) 439-0911
ameripriseadvisors.com/team/osborneklein

(231) 348-2624
drostlandscape.com

(231) 526-7500
elizabethblair.com

(231) 347-8113
harborbrenn.com

(231) 547-7701
patobrien.com

(231) 347-7471
dbtbmi.com

(231) 348-2749
mcbrideremodeling.com

(800) 874-4100
ejco.com

(231) 547-4429
siteplanning.com

(231) 347-2501 
prestonfeather.com

Would your business like to become a Business Sponsor or Partner next season? Please
call the GLCO office at (231) 487-0010 for more information.

(800) 353-1190
eastjordanplastics.com
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Our DonorsOur Donors
The Great Lakes Chamber Orchestra is made up of professional musicians and artists who

are paid for their time and talent. To bring this level of cultural enrichment to our
community, we rely on funding, sponsorships, and the generosity of our donors. Please

consider a financial contribution to the Great Lakes Chamber Orchestra. Your gift will help
ensure the continuation of quality orchestral and educational programming in northern

Michigan. We applaud our donors who help make this season possible.
VIRTUOSO

($10,000 & above)
Bob and Wally Klein

Carolyn Klender
Mason and Lynne Rosenthal

 
ORCHESTRA
($5,000-$9,999)

Bob and Norma Brown
Dan and Linda CasaSanta

Charlevoix County Community
Foundation

Matt and Kathleen Davis
David and Connie Donovan
Robert and Alice Pattengale

Reusch Jewelers
Bill and Betty Wadland

 
CONDUCTOR
($3,000-$4,999)

Neil and Marsha Bidwell
Deanna Klosinski & Bill Collins

Karen and Bill Schuiling
Lorraine Lund and Randy Seiss

Jan and Ken Stewart
Sturgeon River Pottery, Inc.

 
SOLOIST

($1,500-$2,999)
Mike and Rhea Dow

Ann Irish
Dave and Ellen Kendall

Russ and Suzanne LaBeau
KC and Louise McAlpin

Nancy Monroe
Willem and Patti Van Der Have

Louis and Mary Jane Zako
 

CONCERTMASTER
($1,000-$1,499)

Julie Claire Burgess
Walt and Nancy Byers

Carol J Smith Trust
Gay Cummings

James Graves
Greg and Chris Harwick

Bill and Elizabeth Hicklen
Terry and Bev Isenbarger

Paul and Nancy Knapp
Karen and Bill Lorne

Michigan Council for Arts and
Cultural Affairs

David and Joan Robinson
Jim and Kathy Schroeder

Scott and Dibby Smith
Edward and Karla Stokel

Jack and Kathy Weber
Paul and Linda Weston

 
PRINCIPAL
($500-$999)
Lois A Aroian

Arrowhead Developers LLC
Caroline Bacon

Birchwood Construction
Suzanne Blakeman

Paul and Lisa Blanchard
Eric and Sara Darooge
Dave and Debbie Deal

Decka Digital
Karen Butler-Dlouhy and Thomas

Dlouhy
Balky and Pat Grannis

Greenleaf Trust
Cecelia Johnston
Charlotte Koger

Kring Chevrolet Cadillac
Steven and Kathie Libert

Marana Webber Tost Charitable
Fund

Bill Zimmerman and Susan
McClanahan

John and Nancy Miett
Dorothy Miller

Jeanne and Dennis Phelps
Philip Gilbert and Joyce Present

Sharon Schurman
Carrie and Dick Smith

Stafford and Janice Smith
Stepstone Marketing, Inc.
Bob and Maggie Stewart
Gary and Susan Stewart

Susan Stuewer
Cheryl and Steve Timyan

Paul and Ingrid Tomey
Hal and Gail Willens

 
BENEFACTOR

($250-$499)
JD Friley and Kathy Ackerman

Shirley Anderson
Drew and Ann Becker

Barbara Butler
Sue Conway

Dentistry by the Bay
EJ

Elizabeth Blair Fine Pearls
Chip and Jean Frentz

Harbor Brenn Insurance Agencies
Sam and Pam Himmelrich

Karen and Joe Kimmell
Jim and Fran Kochensparger

Ward Lamphere
David and Joy McBride
McBride Remodeling

Michele Montague and John
McCutcheon

Jim and Diane McMahon
Mark and Juanita Nestor

Katharine Nielsen
OsborneKlein

Pat O'Brien & Associates
Perry Irish Hodgson Charitable

Grantmaking Fund
Preston Feather Building Centers and

Design Showrooms
Stefan Scholl

Bob Cook and Rita Service
Site Planning Development Inc

Betsey Spiller
Mary Lou Tanton
Tim Topolewski

Robert Harold and Nannie Turrell
Roberta VanderBreggen

Gussie Williams
Bill and Amy Wolff

 
PATRON

($100-$249)
Annie Foults Adams

Monica and Brent Albertson
Susan Auten

Heidi Marshall and Tom Bailey
Donald Borthwick

Bill and Julia Bugera
Frank and Sally Campi

Bethe Carpenter
Jim and Carole Carroll

Polly Cheney
Don and Sarah Cohen

Al and Jane Damschroder
John and Patricia Diedrich

Nicholas Dolle
Kathleen Fendt

William & Karen Foss
JoCindee Gasco

Fred and Kay Geuder
Judy Gillow

George and Jill Golder
Lynn Greve

Lynn Hansen
William and Joan Hartwig

Bob Herrema
Margo Hodder

MaryCarol Rossiter Hunter 
and Mark Hunter

Steve and Barbara Jaquith

Donations are reflective of those who have made cash donations between July 1, 2021 and June 30, 2022, but do not include cash
donations made at our annual Crescendo fundraisers.  Every effort has been made to ensure accuracy.  If a name is omitted or

incorrect we sincerely apologize and ask you to notify us promptly for correction. 
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Our DonorsOur Donors
Gerald Blevins
Dave Bowman
Michelle Boyer

James and Carolyn Cloutier
Linda and John DeCamp

Phyllis Epps
Lanette Fort

Elizabeth Frey
Brenda and Bill Green

Sue and Larry Gunderson
John and Linda Henry

Pauline K Hudson
Mark and Becky Jones
Linda and Jerry Keiser

Elizabeth Most and Salty Meachum
Valerie Meyerson
Elizabeth Mielke

Joseph Matson and Linda Mundt
Franz and Joan Neubrecht

Judith Pelton
Jeff and Nancy Porter
Jane and Jim Rodgers
Bill and Jan Salisbury
James and Ann Scott

Dan Buday and Deborah Smith
Marilynn and Stan Smith

Ronald and Donna Snyder
Sarah Swartz

Mary Van Hese
Judith A. Wagley

Richard Wall
John and Jean Wickett

 
OTHER SUPPORT

AmericInn
Lois Aroian
B-May Bags

Bay View Association
Elizabeth Bert

Neil Bidwell, Artist
Birchwood Farms Golf & Country Club

Boyer Glass Works
Boyne Resorts

Bridge Street Tap Room
Frank and Sally Campi

Cartier Mansion
Chandler's

Charlevoix Chantal
Charlevoix Eye Center

Charlevoix Golf & Fitness
Charlevoix Pizza Company
Charlevoix Screen Masters

Mike Costa
Coveyou Scenic Farm Market

Crooked Tree Art Center
Crooked Tree Breadworks

John Cross Fisheries
Cutlers

Davies House Bed & Breakfast
Dead by Dawn Bed and Breakfast

EJ
East Park Tavern
Elements Gallery

Esperance
Fustini's

Granpa Shorters
Grey Gables

Lynn Hansen 
 

PATRON (cont.)
Bob Jones
Gary Karp

Fay and Kevin Keane
JoAnna Kolodziej

Richard and Gail Kozlowski
Kathryn Krecke

Barbara Kutcipal
Joseph and Dona Kyle

Diane Lake
Allen and Debra Larson

Steven Wisniewski and Rita LaVictoire
Greg and Marie Law

Cheri Leach
Maureen Delaney-Lehman and John

Lehman
Fred and Kathy Liederbach

Diane Lissfelt
Bill and Jane Millar

Nancy and Skip Moore
Elizabeth and Robert Moran

Marlene Murphy
Glorita Musilek
Carolyn Navarre

Maureen Nicholson
Gary and Darlene Nordberg

Thomas and Mary O'Hare
Terry and Jean Paquet

Ken and Shirley Polakowski
Roger and Cynthia Postmus

Roy Pulaski
Al and Jo Robinson

Michael and Linda Rosenow
Ralph and Kathleen Scafuri

Sharon Schappacher
Dave and Chris Scharrer

Richard Scott
Bob and Jan Serra

Bill Shelton
Fran and Jeff Shepard
Janie and Ted Sielski

Henry and Naomi Singer
Verle Hansen and Cheryl Staats

Jane Diller and John Stevens
Stonehedge Gardens
Teri and Bud Stout

James and Elise Straus
James Taup

Tom and Marge Teske
Mark and Francine Thuston

Julian and Sissy Van Winkle III
Carole Vial

W.K. Kellogg Foundation
Kay and Bruce Wasilewski

Stephen Waterbury
Jill Whelan

Dan and Dee Wickham
John and Leslie Wilhelm

Roger Winslow
Bill and Maggie Wyman

Anna and John Young
L Pahl Zinn

 
DONOR
($50-99)

Mildred Adams
Carol and John Anderson

Kathy and Steve Biggs
 
 

Harbor View Café
Joyce and Bruce Herbert

JAX Northside Food & Spirits
Lyn Jenks

Johan's Bakery
Rebecca Johnson Artist

Wally Klein
Landing Waterfront Restaurant
Les Cheneaux Culinary School

Little Traverse Bay History Museum
Charlie MacInnis, Photographer

Mackinaw Trail Winery
Tony Manfredonia

Mary Bea McWatters, Artist
McLean & Eakin

Merry Makers
Meyer Ace Hardware
Mission Point Resort

Momentum
Monarch Garden & Floral Design
Mushroom Houses of Charlevoix

New York Restaurant
North Star Business Consulting

Oleson's Food Stores
Libor and Andrea Ondras
Bob and Alice Pattengale

Petoskey News Review
Petoskey Pretzel

Petoskey Yesterday
Quiet Moose

Red Forest B&B
Reusch Jewelers
David Robinson

Running Dog Studio
Shepler's Ferry

Small Batch at the Cupola
SS Badger

Stafford's Hospitality
Jan and Ken Stewart
Teri and Bud Stout

Sturgeon River Pottery
Sunshine Charters

TBC Wellness Center
TC Baloon Rides

Terrace Inn
Thai Orchid Cuisine

The Clothes Post
Tim Topolewski

Trip Beynon Seaplane Rides
Vernales

Vine Ride
Ward Brothers Charter Boats

Alex Watson
Willoway Spa & Wellness

Wine Guys Group
Jeff Wynder

Jessica Wynder Photographs
Judy Zorn

 
Other Support recognizes business
and non-profit organizations that

supported us throughout the year July
1, 2021 to June 30, 2022.

 
  Included also are in-kind donations to

Crescendo, our annual fundraisers,
held on Aug. 24, 2021 and June 21,

2022.
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AwArded #1 SteAkhouSe in MichigAn

received wine SpectAtor’S AwArd of 
excellence 2016, 2017 & 2018

SportS Bar Wine CellarChop houSe

~ three greAt venueS 
one greAt locAtion ~

*Mention thiS AdvertiSeMent, 
And you will receive 10% 
off of food And 20% off 

of bottleS of wine*

3018 M-119 Harbor Springs, MI • 231-242-4777 • info@vernales.com

Reservations: 231.526.1904

Serving Dinner Wed. - Sun.

Corner of Bay & State Streets, Harbor Springs

Reservations: 231.526.1904
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Oratorio du Noël
     Prélude (dans le style de Seb. Bach) 
      Et pastores erant.........................................................................Recitative
     Gloria in altissimis Deo....................................................................Chorus
     Benedictus......................................................................................Duet
      Quare fremuerunt gentes..................................................................Chorus
     Tecum principium..........................................................................Quartet
     Tollite hostias................................................................................Chorus

INTERMISSION

Messiah
     Part I
     Overture (Sinfonia)
      Comfort ye my people............................................................Tenor Recitative 
     Every Valley shall be exalted...........................................................Tenor Aria
     And the Glory of the Lord...................................................................Chorus
      Thus Saith the Lord................................................................Bass Recitative
     But Who May Abide the Day of His Coming..........................................Bass Aria
     Behold a virgin shall conceive.....................................................Alto Recitative
     O Thou that Tellest............................................................Alto Aria & Chorus
     For, Behold, Darkness Shall Cover the Earth...................................Bass Recitative
     The People that Walked in Darkness...................................................Bass Aria
     For Unto Us a Child is Born................................................................Chorus
    Pastoral Symphony
     There were Shepherds.........................................................Soprano Recitative
     And lo, the angel of the Lord came upon them..............................Soprano Recitative
      And the angel said unto them................................................Soprano Recitative
     And suddenly, there was with the angel....................................Soprano Recitative
     Glory to God..................................................................................Chorus
     Rejoice Greatly, O daughter of Zion................................................Soprano Aria
     Then Shall the Eyes of the Blind Be Open........................................Alto Recitative
     He Shall Feed His Flock......................................................Alto & Soprano Aria

MessiahMessiah
Thursday & Friday, December 15 & 16, 2022 | 7:00 PM

Great Lakes Center for the Arts
800 Bay Harbor Drive, Bay Harbor

 

Libor Ondras, Conductor
André Strydom, Chorus Master
Karen Hughes Beacom, Soprano

Karen Albert, Mezzo-Soprano
Brysien Beer, Tenor

Jason Coffey, Baritone
 

Camille Saint-Saëns

George Frideric Handel
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Part II
Behold the Lamb of God......................................................................Chorus
He was despised.............................................................................Alto Aria
Surely He hath borne our griefs.............................................................Chorus
And with His stripes..........................................................................Chorus
All we like sheep have gone astray..........................................................Chorus
Thy rebuke hath broken His heart...............................................Tenor Recitative
Behold, and see if there be any sorrow................................................. Tenor Aria
He was cut off out of the land of  the living......................................Tenor Recitative
But Thou didst not leave His soul in hell...............................................Tenor Aria
Hallelujah.....................................................................................Chorus
 
Camille Saint-Saëns held a very important position in
French music. Born October 9, 1835 in Paris, he became an
organist of great distinction, a prolific composer and
conductor of his own works nearly until the end of his life.
Saint-Saëns was considered a traditionalist and was often
outspoken in his opposition to modern music. His list of
works includes thirteen operas, three symphonies,
numerous orchestral suites including his best-known work
‘The Carnival of the Animals,’ five piano concertos (all first
performed by Saint-Saëns), three violin concertos, two cello
concertos, chamber music, piano works, and choral music.
Saint-Saëns’ respect for early music in  the French  tradition
led  him  to  publish editions of French works from the
seventeenth   and  eighteenth   centuries   and  to  incorporate
early dance forms and styles into his own compositions. Saint-Saëns’ Christmas Oratorio
was written in just twelve days during the time he served as organist at L’église Sainte-
Marie-Madeleine in Paris and premiered there on Christmas day in 1858. It is scored for
five soloists, chorus, strings, harp, and organ. The beautiful solos alternate with solid
choral writing throughout. The soloists represent various characters in the nativity
story such as a narrator, an angel, and a shepherd. The final chorus is a hymn of praise
for all creation.

George Frideric Handel exemplifies the cosmopolitan
nature of the late Baroque era. Born in northern
Germany in 1685, he began his professional career in
Hamburg as violinist and harpischordist with the opera
company where his first opera was produced in 1705.
The following year he traveled to Italy where he studied,
met Corelli, and composed a wide range of works in
Rome. 
Handel moved permanently to London in 1712 where he
continued to find success with Italian opera until the
1720s when popular taste began to erode for the 'foreign'
entertainment. Handel found audiences responded to
the English language oratorios, and because they were
not staged, the productions were far less expensive.
Also, operas were prohibited during Lent, however,
oratorios were welcomed, and singers and orchestras
were readily available. Handel's oratorios, of which
there are about 26, generally involve Old Testament
persons and biblical stories set to dramatic music. 
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Buy a GLCO Gift Certificate for
family or friends!
Share GLCO social  media posts
and follow our pages! 
Donate to support our FREE
educational programs and
concert series!

1.

2.

3.

How Can YouHow Can You   
Support the OrchestraSupport the Orchestra   
this Holiday Season?this Holiday Season?

Handel's Messiah was written in 24 days, and was first performed in Dublin on April 13,
1742, a benefit concert for the Society for Relieving Prisoners, the Charitable Infirmary,
and the Mercer's Hospital. 
Charles Jennings, a contemporary of Handel's, selected the texts for Messiah entirely
from scripture and departed from the typical oratorio format in that there are no
characters and the Messiah himself has no active part, nor are any of his words quoted.
Although the premiere concert was a great success in Dublin, the work was received with
only moderate interest in London until 1750, when it became an annual benefit concert
for London's Foundling Hospital. 
The oratorio is set in three sections. The first concerns the Prophecy and the Nativity; the
second the Passion and Resurrection; and the final section is the resurrection of all
humankind. Messiah stands as an artwork which transcends period and cultural
boundaries and speaks in the most profound way to human spiritual aspirations.

 

Notes by Libor Ondras and Robert Pattengale

Donat
e

today
!

@greatlakesorchestra
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With a voice and stage presence described as “warm and
lyrical with a lot of dramatic power,” by the Omaha World
Herald, Karen Hughes Beacom is making a name for
herself on the opera and concert stage. Her career is
crossing borders, with international performances at the
Forbidden City Concert Hall in Beijing, China as the
soprano soloist in Bach’s Mass in B Minor with the Tianjin
Symphony and as the Countess in Le Nozze di Figaro
under the baton of Joseph Rescigno in Novafeltria, Bellaria
and Sant’Archangelo, Italy. Closer to home, Karen
performs regularly with the Sault Symphony in Ontario,
Canada, with highlights including Handel’s Messiah,
Mendelssohon’s A Midsummer Night’s Dream, and
Beethoven’s 9th Symphony. Karen is also a frequent soloist
with the Keewenaw Symphony in Houghton, MI, with
recent performances of Orff’s Carmina Burana, Mozart’s
Requiem and Vivaldi’s Gloria and most recently performed
with GLCO on Violins of Hope as a soloist and harpist.

A Regional Finalist in the prestigious Metropolitan Opera

Karen Hughes Beacom, SopranoKaren Hughes Beacom, Soprano

E. Brysien Beer recently completed his degree in
Vocal Performance at Michigan State University. As
a tenor he has presented recitals in China, Italy and
of course the United States. Brysien has a passion
for teaching as well. Alongside his private studio of
voice students, Brysien runs an inner city vocal arts
program for disadvantaged students interested in
pursuing music of all genres.  Currently Brysien
studies with world renown Mezzo-Soprano Jane
Bunnell. In addition he has studied with or been
coached by some of the worlds leading vocal
professionals including Marc Embree, Richard
Fracker, John Wustman, Elden Little, Mark Rucker,
Duane Davis, Scott Bosscher, and Alan Nathan. 

Brysien Beer, TenorBrysien Beer, Tenor  

National Council Auditions, this versatile soprano has performed dozens of leading roles on the
opera stage, with highlights including Mimi in La Bohème, Violetta in La Traviata, Cio-Cio San
in Madama Butterfly, Donna Anna in Don Giovanni, Contessa in Le Nozze di Figaro, Fiordiligi
in Cosi fan tutte, Rosalinde in Die Fledermaus, Pamina and First Lady in The Magic Flute,
Alexandra in O Pioneers!, and Michaela in Carmen and Le Tragedie de Carmen, among others.
Her opera credits include Des Moines Metro Opera, Utah Festival Opera, Opera Omaha, Sun
Valley Opera, DuPage Opera Theatre, Soo Opera and Chautauqua Institution.

In addition to performing, Karen serves as the Artistic Director of the Soo Theatre in Sault Ste.
Marie, MI, and is the founder and director of the Soo Opera, bringing in professional artists
from around the country to the Upper Peninsula of Michigan for fully staged opera productions,
orchestra concerts and chamber music performances each summer. Karen is also the Director
of Music at Little Stone Church on Mackinac Island during the summer season and performs
regularly in concert and opera events on the island through the Mackinac Arts Council. Karen is
an active recitalist and solo performer in venues around the country.

Karen holds a Master’s Degree in Vocal Performance from the University of Nebraska-Lincoln
where she studied under Metropolitan Opera Mezzo-Soprano, Ariel Bybee. A student of Bybee’s
in New York City, Karen followed her mentor and teacher to earn her degree in the field of
opera. Karen previously earned a Bachelor’s Degree in Harp Performance from DePauw
University.



39

Praised for “singing handsomely” by The New York Times,
Jason Coffey has established himself in the opera world. A
graduate of The Curtis Institute of Music (Philadelphia, PA)
where he received his Certification in Opera Studies, and
Grand Valley State University (Allendale, MI) where he
received Bachelor of Arts Degree in Music. During that time
he received top prizes in numerous regional and national
competitions.

Mr. Coffey has performed as the bass soloist in Haydn’s
Creation  and Sixten Requiem with the Bel Canto Chorus of
Milwaukee, baritone soloist for the Faure Requiem with the
Skokie Valley Symphony of Illinois and also performed as
baritone soloist in an excerpt from Peter Liberson’s World in
Flower with The Collegium Westchester of New York.

Over the last decade Mr. Coffey has been performing
regionally in Opera, most notably in the Chorus of The
Metropolitan   Opera   in   their   2014  production   of   Die 

Jason Coffey, BaritoneJason Coffey, Baritone

On the concert stage, Ms. Albert has given stirring
performances of works such as Edward Elgar’s Sea Pictures
(Gaylord Community Orchestra) and Libby Larsen’s Raspberry
Island Dreaming (Alpena Symphony Orchestra). In the spring of
2022, she was the alto soloist in Beethoven's Symphony No. 9
(Holland Symphony Orchestra) and was the alto soloist for Lili
Boulanger's choral piece Hymne au Soleil (Vox GR.) A frequent
performer of oratorio literature, Karen has also sung the alto
solos in Mozart’s Requiem (First United Methodist Church of
Mt. Pleasant, First Presbyterian Church of Alma), Handel’s
Utrecht Te Deum (Choral Society of Grand Rapids), John
Rutter’s Requiem (Grand Rapids Symphony), and selections
from Bach’s Magnificat (Grand Rapids Symphony/Park
Congregational Church). She has been a featured recitalist in
the First Park Congretional Church Music at Midday concert
series as well as the Music Matters lecture and concert series at 

Karen Albert, Mezzo-SopranoKaren Albert, Mezzo-Soprano  

Meistersinger von Nuremburg. Locally he has performed the title role in Gianni Schicchi with GVSU
Opera Theater, Dr. Engel in The Student Prince, Paris in Romeo and Juliette, Sciaronne in Tosca and
Dr. Grenvil in La Traviata all with Opera Grand Rapids.

Cornerstone University. Other notable solo engagements include performances at Little Stone
Church (Mackinac Island, MI), historic St. Lorenz Lutheran Church (Frankenmuth, MI), Fountain
Street Church (Grand Rapids, MI), and First United Methodist Church (Grand Rapids, MI).

As a musicologist, Ms. Albert has given paper presentations on French-Canadian folk song
literature at conferences in Calgary, AB, Canada and Chicago, IL. She has also presented lecture
recitals on various topics, including theological interpretations of J.S. Bach’s oratorio arias and
the parallels between ancient and modern vocal literature. She holds master's degrees in
musicology and voice performance from Michigan State University and Central Michigan
University respectively.

Karen is a staff singer with historic Park Church in Grand Rapids, MI, and with the Diocese of
Grand Rapids. She has taught music history and vocal courses at Cornerstone University and
Alma College. She has also taught voice students at both the Michigan State University and
Central Michigan University Community Music Schools. Currently an Emerging Artist with
Vocal Artist Management Services, her upcoming engagements for the 2022/2023 season include
the role of "Queen Priss" in a recording of the children's musical The Balachian Prince as well as
appearances with the Beaver Island Festival Chorus at the 2022 Baroque on Beaver music festival
and Vox GR in Grand Rapids, MI. 
Karen is a proud native of Luce County in the Upper Peninsula and currently resides in Grand Rapids, MI. 
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I started playing cello in the 8th grade. My older sister, Esther, plays
violin. Her school orchestra director asked if anyone in the
orchestra had younger brothers or sisters, because he desperately
need some cellists for the Junior High orchestra. I didn't even know
what a cello was! Fortunately, there was a summer program that
got me started. 

I eventually received my Bachelor of Music Education from Central
Michigan University and then attended the University of Michigan,
Ann Arbor, for graduate studies.

I married my husband, Jerry, in 1979. Since there were no local
teaching positions, I returned to college and received two Associate
Degrees - one in Electronics, and the other as Bio-Medical
Technician. I worked in a small data acquisition and control
company before trying my had as an equipment technician in a
dialysis unit. I was responsible for the maintenance and repair of
the dialysis machines in several clinics and hospitals.

In 2002, my husband retired from General Motors (Saginaw) and
we moved to Indian River. After playing in Saginaw Symphony for
26 years (and many years with the Midland Symphony and the
Germania Symphony), I was thrilled to find a new orchestra which
was just starting up in the Petoskey area! I have been playing ever
since then with the Great Lakes Chamber Orchestra! I have also
found some time to play with the Gaylord Community Orchestra
and the Alpena Symphony Orchestra.

Musician Spotlight:Musician Spotlight:
Marga Eickholt, CelloMarga Eickholt, Cello
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Congratulations 
GLCO, on the  

splendid production 
of your 21st season.

greenleaftrust.com  

For more information, visit www.bayharborchurch.org.

All Are Welcome!
We are a seasonal non-denominational church and we meet at the 
Great Lakes Center for the Arts every Sunday morning from 
Memorial Day Weekend until Mid-September. 

Our purpose is to gather the local community to praise and 
worship God, pray for one another, grow in our knowledge of 
the Bible, and be encouraged in our walk with Christ.

19

around Paris. In 1901 he won the Prix de Rome. He became a close friend of 
Debussy and arranged and orchestrated several of his friends’ works. Caplet 
came to the United States in 1910 and served as director of the Boston Opera 
until 1914 when he returned to France to join the war effort. He served in the 
Army and was wounded and gassed and he later died in 1925 from the effects 
of the poison gas. His death was widely regarded as a great tragedy for French 
music. In the years before the war he had revealed himself as a promising 
composer and fine conductor.

 Caplet’s Conte Fantastique for harp and strings, was inspired by Edgar Allan 
Poe’s tale “The Masque of the Red Death,” The composition was published in 
1924, but was based on an unpublished “symphonic study” dating from 1909. His 
depiction of the Red Death, (where Poe’s victims sweat blood as they die) draws 
on the most recent melodic and harmonic sources. Any composer would have to 
 incorporate somehow the chiming of the clock to mark the hours of the revels, 
at which “the dreams are still-frozen as they stand.” Caplet chooses to give 
the harpist only the chimes of eleven o’clock and the more fateful ones of 
midnight, upon which the masked figure of the Red Death appears, “tall and 
gaunt, and shrouded from head to foot in the habiliments of the grave. (Notes 
adapted from Roger Nichols’ notes for the American Symphony Orchestra in 
1999).
1. Translation by P. Jurgenson, c. 1920 in Chaliapin c. 1920, p. 40.

Notes by Robert Pattengale
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Our 2023 feature of our "Legends & Mysteries" educational series focuses
upon the gripping story of Ernest Shackleton's Endurance voyage,
shipwreck, and subsequent rescue mission. Ernest Shackleton was one of
the principal figures in the age of Antarctic exploration and our story
focuses on Shackleton's amazing traits of leadership. In this heroic tale,
he brought all of his men back from 21 months of seemingly endless
points of peril, to survive against all odds. Musical selections from
classical to 20th century orchestral masterpieces represent these
leadership traits including a sense of purpose, loyalty, optimism,
flexibility, ingenuity, and responsibility. Audiences are given an
immersive musical experience as they watch the story of Shackleton
unfold through the series of scenes with both live actors on stage as well
as original film footage captured by filmmaker and photographer Frank
Hurley. Don’t miss this performance that is sure to appeal to all ages!

Legends & Mysteries:Legends & Mysteries:
Shackleton's Incredible JourneyShackleton's Incredible Journey
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Shackleton's ship, Endurance, became trapped in the ice in January 1915
and remained stuck until October, when the ice closed in and crushed it.
Shackleton and his men then camped on the ice until April 1916, when the
floe broke up, and they were forced to sail in three lifeboats to Elephant
Island. Almost 500 days had passed since they had stood on dry land. At
that point, Shackleton and a few of his men made the 800-mile journey in
a tiny boat, the James Caird, back to South Georgia, where he got help
and returned to Elephant Island to rescue his crew- and miraculously,
after 21 months, every single one of them had survived. 

Our "Legends & Mysteries" educational concert series combines history, music
and so much more. The presentation of live video, theater, and exhilarating
orchestral music truly illustrates associative learning by helping to connect
ideas and experiences that will promote intellectual curiosity as the audience
learns more about the music, the history and the people who are involved in
making both.

Legends & Mysteries:Legends & Mysteries:
Shackleton's Incredible JourneyShackleton's Incredible Journey

The crew of the Endurance playing
football on the Antarctic ice

The Endurance, trapped in the
Antarctic ice

Save the Date!Save the Date!   
Friday, January 27, 2023

12:30 PM Student Performance 
7:00 PM Public Performance

Great Lakes Center for the Arts
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                      www.macdonaldgarberbroadcasting.com 
 
 
 
                  

 

Experience 
the Arts
AT THE CENTER

The Center’s mission is to inspire,  
entertain, educate, and serve all  
in Northern Michigan year-round  
by presenting exceptional experiences  
across the full spectrum of the  
performing arts and o�ering  
impactful educational opportunities.

Tickets & More Information at
greatlakescfa.org or 231.439.2610

800 BAY HARBOR DRIVE�BAY HARBOR, MI 49770�greatlakescfa.org�231.439.2610
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OCTOBER 15 
Third Coast Swing with 

special guest Dave Bennett 
- CTAC’s Performing Arts Series

OCTOBER 21 
Brian Vander Ark 
- Mitten Smitten

OCTOBER 29 
Scott Cook - Blissfest Presents

NOVEMBER 5 
Barbaro - Blissfest Presents

NOVEMBER 12 
Adam Carpenter and 

the Upper Hand
- CTAC’s Performing Arts Series

NOVEMBER 26 
Earth Radio & Charlie 

Millard - Mitten Smitten

DECEMBER 9
Troll for Trout & Lara 

Fullford - Mitten Smitten

DECEMBER 16
Steel City Rovers
- CTAC’s Performing Arts Series

DECEMBER 21 
Winter Solstice | On the 

Lash, Winter Song: 

Nic Gareiss & Laurel Premo 
- Blissfest Presents

Two arts organizations partnered to bring 

a lineup of national and local performers 

to the stage.

One intimate 220-seat theater located in 

the heart of Downtown Petoskey.

This 18-show concert 

series features nationally 

touring acts and local 

favorites from Michigan’s 

vibrant music scene for 

six months of live music—

held in Crooked Tree Arts 

Center’s 220-seat theater 

in downtown Petoskey.

DOORS OPEN AT 7 PM

JANUARY 14
Erin Zindle & The Ragbirds 
- Blissfest Presents

JANUARY 20

Songwriters In-the-Round  |  
Blake Elliott, Jen Sygit &  

Rachel Brooke 
- Mitten Smitten

JANUARY 27

Interlochen Center for the 

Arts Woodwind Quintet
- CTAC’s Performing Arts Series

FEBRUARY 4
CutTime Simfonica
- CTAC’s Performing Arts Series

FEBRUARY 10
Max Lockwood & Eliza Thorp 

- Mitten Smitten

FEBRUARY - TBD
- Blissfest Presents 

MARCH 4
Gina Chavez - Blissfest Presents

MARCH 10
Annie Capps & a Badass 

Band of Women with 

Keynote Sisters 
- Mitten Smitten

MARCH 18
Tumbao Bravo
- CTAC’s Performing Arts Series

BLISSFEST MUSIC ORGANIZATION AND 

CROOKED TREE ARTS CENTER PRESENT

SOUND

FOR TICKETS AND 

MORE INFO, VISIT 

BLISSFEST.ORG OR 

CROOKEDTREE.ORG

DOWNTOWN

Mitten Smitten is a new Blissfest and Crooked Tree 
collaboration featuring Michigan’s talent. Artists and Dates subject to change

48
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OCTOBER 15 
Third Coast Swing with 

special guest Dave Bennett 
- CTAC’s Performing Arts Series

OCTOBER 21 
Brian Vander Ark 
- Mitten Smitten

OCTOBER 29 
Scott Cook - Blissfest Presents

NOVEMBER 5 
Barbaro - Blissfest Presents

NOVEMBER 12 
Adam Carpenter and 

the Upper Hand
- CTAC’s Performing Arts Series

NOVEMBER 26 
Earth Radio & Charlie 

Millard - Mitten Smitten

DECEMBER 9
Troll for Trout & Lara 

Fullford - Mitten Smitten

DECEMBER 16
Steel City Rovers
- CTAC’s Performing Arts Series

DECEMBER 21 
Winter Solstice | On the 

Lash, Winter Song: 

Nic Gareiss & Laurel Premo 
- Blissfest Presents

Two arts organizations partnered to bring 

a lineup of national and local performers 

to the stage.

One intimate 220-seat theater located in 

the heart of Downtown Petoskey.

This 18-show concert 

series features nationally 

touring acts and local 

favorites from Michigan’s 

vibrant music scene for 

six months of live music—

held in Crooked Tree Arts 

Center’s 220-seat theater 

in downtown Petoskey.

DOORS OPEN AT 7 PM

JANUARY 14
Erin Zindle & The Ragbirds 
- Blissfest Presents

JANUARY 20

Songwriters In-the-Round  |  
Blake Elliott, Jen Sygit &  

Rachel Brooke 
- Mitten Smitten

JANUARY 27

Interlochen Center for the 

Arts Woodwind Quintet
- CTAC’s Performing Arts Series

FEBRUARY 4
CutTime Simfonica
- CTAC’s Performing Arts Series

FEBRUARY 10
Max Lockwood & Eliza Thorp 

- Mitten Smitten

FEBRUARY - TBD
- Blissfest Presents 

MARCH 4
Gina Chavez - Blissfest Presents

MARCH 10
Annie Capps & a Badass 

Band of Women with 

Keynote Sisters 
- Mitten Smitten

MARCH 18
Tumbao Bravo
- CTAC’s Performing Arts Series

BLISSFEST MUSIC ORGANIZATION AND 

CROOKED TREE ARTS CENTER PRESENT

SOUND

FOR TICKETS AND 

MORE INFO, VISIT 

BLISSFEST.ORG OR 

CROOKEDTREE.ORG

DOWNTOWN

Mitten Smitten is a new Blissfest and Crooked Tree 
collaboration featuring Michigan’s talent. Artists and Dates subject to change
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   WINEGUYSGROUP.com                         DOWNTOWN PETOSKEY

231.348.3321
321 BAY STREET

231.347.0101
432 E. LAKE STREET 

231.347.7767
309 E. LAKE STREET

Dinner before.
Dessert and drinks after.
An orchestra of options. 


