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FLEL REANIMATED -

IS/A FAN PROJECT]) _ _

WITH THE GOAL OF | e <- |
RE-ANIMATING THE -- - STATUS!

oy PROMO ART -
ORIGINAL FLCL W/ / é
THE HELP OF 250 "'i' | \ PR@MOTIONAL ZINE -

E AN'M AT N | N SR\ B | /
GUEST ORS ,, MUSICA MECHANICA\-
o MGRE INSID IJ

COVER ILLUSTRATIONS
DONE BY PLPL.

FEATURED GUEST,
ILLUSTRATORS:
SHEEPSLAPS
MORE INFO INSIDE!







Toke a sneoak peek ot the
development of the collab, with
o look ot behind-bhe-scenes maoterials,
artwork, articles, interviews, 6§ more!







Olympus XA2

Introducing a revolutionary full-frame 35mm camera that will easily t

With a touch sensitive shutter, easy-to-read viewfinder display, and a sliding®dust bagrier to protc®t the lens from debris

and wear, it’s the little details that make the Olympus XA2 stand out agains :'Zﬁférage pocket camera. All housed in
an attractive and stylish body no bigger than a packet of tissues.

Looking to take some night-time shots? Just attach the accompanying A-11 flash unit and you can shoot low-light
conditions in a breeze. Neither functionality nor style have been compromised with the XA2.

With an easy to navigate interface and tons of customizable settings, the XA2 is great for seasoned artists and beginners

alike. Starting at ¥27,800.

Convenience. Functionality. Style. Always in fashion. THE XA WAY.
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NO one knows n(=1%%

Endsville, the city oflf Devils,
was born. But as soon as it
was created It prospered,
slowly eating up the world.

The player serves Cantido,
god of black FMlame, and must
hinder Endsville’s growth
by setting it alfre.

Hide [FFrom the police and
torch the city to purge It
o devils. But you mustn't
burn everything. IIF fthe
entire city burns down,
you will have no place to
stay. You will not be able to
live. There can be no Mnal
victory. The only thing you
can do is burn and burn.

Your only hope is Cantido’s
blessing, god ol black Mame.
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inspired a plethora of
additional media material
(Including multiple soundtrack
albums), spawning light novel
and manga adaptations, and an
(pronounced additional four sequel seasons.
as ' FURI KURI" In Japanese or

“FOOLY COOLY” in English), is an A From its inception, creator

anime anthology created by Kazuya [su- Tsurumaki wanted FLCL to
rumaki and produced jointly by legendary break from what was the
animation studio Gainax and Production norm for anime at the time.
.G. The brainchild of Tsurumaki, the After working as an

series was written by screenwriter Yoji animator and director
Enokido, and features the work of on Hideaki Anno's
animators such as Hiroyuki Imaishi, Yoh Neon Genesis

Yoshinarl, and Masayuki Yamaguchi. Pre- Evangelion series, ‘
miering In Japan on April 26th, 2000, the  he felt the need
original six-episode OVA series follows to shift away

| 2-year-old Naota Nandaba as his boring  from a heavy
suburban life i1s thrown into chaos by the  and serious
arrival of the pink-haired, Vespa-riding tone.

allen Haruko Haruhara.

A Episodes follow the hijinks and de-
structive schemes of Haruko as she
stalks Naota, weaving herself into his life
and dragging him into conflict with Medi-
cal Mechanica, a mysterious organization
operating out of his hometown. Certainly
a wacky premise, and while the short
six-episode series I1s frequently known for
Its outlandish, bizarre plot or its complex
and experimental animation, what makes
the show truly special is the way that it
portrays themes of loneliness and ado-
lescent strife so artfully. In the 25 years
since Its release, the series has gained

a passionate, fanatic following, and

SCENES FROM CREPIO
& ZDESTO
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A He wanted his directorial debut to
be crazy, wacky and fun, and to focus
on comedy and quick-paced action, all
while maintaining a current of serious-
ness with weighty themes underneath
everything else. Given essentially free-
reign to do whatever he pleased with
the project by the higher-ups at Gainax,
Tsurumaki incorporated anything and
everything he thought would
be fun or cool to

Include: giant robot battles, an alien
espionage mission, Vespas and vintage
guitars, and (of course) a baseball epi-
sode. He drew Inspiration from his own
personal interests as well as those of the
other production crewmembers. Many of
the artistic decisions that were made
came about simply because [surumaki
thought a design looked cool or
funny. The result is a series jam-
packed with references to liter
ature, art, Japanese and West
ern cinema, while also including
tons of parody and the strange
quirks of all the people who worked
on the project.

B FLCL also took an un-
conventional approach
to its animation style.
Throughout the series,
the visuals change and
shift dramatically from
episode to episode, and
sometimes from scene
to scene, even shot to
shot. Sometimes highly
detailed and flowing
movement cuts abruptly
to more limited, stylized
choppy animation.

There's two sequences
done entirely in black-
and-white that imitate
pages lifted straight out
of a manga, and another
sequence that directly
parodies South Park's
paper-cut-out style.

This experimental ap-
proach to the animation
was unlike anything ever
seen before in an anime
production, and still

has yet to be replicated
by any other series.

The decision to include
multiple distinctive

art styles was another
deliberate choice made
by Tsurumaki, as he
wanted the individual
animation directors for
each episode to have
complete freedom to do
something different and
fun with their part of the
story.

MODEL BY CAYIIKA
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B Of course, you can't

talk about FLCL without
mentioning the magic of
Its soundtrack.

The original score was
created by Japanese
alt-rock powerhouse
The Pillows, who wrote
a number of original
songs for the series.
Again, Tsurumaki
wanted to break from

tradition, and at the time

most anime was being
scored In a classical
lean using instruments
like planos and strings.
He felt like that type of
sound didn't fit with the
style and story of FLCL,
and he wanted some-
thing more punk, more
rock, to fit the moodi-
ness of the show.

The sound that The
Pillows developed for
the series perfectly
palances the punky
attitude of a kid becom-
INg a teenager with the
melancholy of outgrow-
INg youth.

Some of the songs

are heavy and rough,
some are more soulful
and melodic, some are
catchy and upbeat, and
all of them work togeth-
er to form a soundtrack
that is completely
unique and perfectly
suited for the series.

12

A Although the domestic reception of
the series In Japan was lackluster, FLCL
went on to garner much more attention
In the West. The series was first aired

In the United States in 2003 on Adult
Swim’s newly minted Action Block, at the
time almost exclusively populated by oth-
er anime shows such as Cowboy Bebop,
Trigun, and Inuyasha.

Even up against that impressive roster,
FLCL managed to carve out its own place
on the network, gathering a cult following
of fans and making a lasting impression
on Adult Swim’s audience, even with its
short run-time. Over the following years,
It was aired again periodically on the
network and has since cemented Itself

as one of the most iconic shows aired
during that era. The unique style and res-
onant themes of the series inspired many
artists working in the Western animation
Industry, including on shows like Teen
Titans and Avatar: The Last Airbender.
Even today, FLCL endures as a lasting
and profound influence on the animation
world both In Japan and abroad.

A At times surrealist and bizarre, and at
others quite melancholy and fraught with
angst, FLCL manages to capture
a snapshot of the loneliness
and confusion of grow-
INg up, especially when
the adults in your life
are absent, selfish, and
themselves lacking In
maturity. The series
does all this while
layering on
effortless
humor and
rapid-fire act-
lon In every
episode, with an

iIconic soundtrack that will stick with you
long after you finish the final episode.
Each of the six episodes I1s a complete
story arc In its own right, and when

viewed together the entire series I1s both
a satisfying and completed journey,
while also leaving most of the
questions and Ideas up to the
Individual’'s interpretation.
Naota's development into
maturity i1s confusing, frust-
rating, and at times ugly and
unpleasant to watch. It also
feels very grounded In reality,
honest, and relatable, even

(or maybe especially so) amidst
all of the mech battles and
Intergalactic political intrigue.

MODEL BY CAYIIKA



A To create a piece of media that
1S SO widely cherisheq, yet inter-
preted In so many different ways,

IS an Incredible feat. It's no won
der that many consider FLCL to

pbe one of the great masterpieces In

animation. It's certainly stood the test

of time, now 25 years after its release,
and 1S continuing to Inspire and
resonate with another generation
of moody teenagers from all over
the world. Perhaps, I1t's due to the
fact that being a kid these days
feels so Inaccessible. The world
we live In I1s a chaotic, ugly
mess, and maintaining the
enthusiastic wonder of childhood
feels like an impossible task for so
many young people now growing up.

A If you ask any FLCL fan what the series means to
them, you'll get a unique answer from everyone.
Part of what makes the series so special is how
each person takes something different away
from it. At its core, the show is about how it
feels to be on the cusp of adulthood, stuck In
the uncomfortable limbo between youth and
maturity.

conveys this temperamental &
raw experience of growing out of
adolescence In a way that resonates universally,
and yet each person sees themselves
In a different character or different
aspect of the show. And that's
something really unique
and difficult to
achieve.

But its still iImportant to try, to strive to
hold on to and cherish that part of your
ife. After everything that happens over
the course of the series, Naota decides
In the end that maybe it's okay for him to
be a kid for a little while longer. Ultimate-
ly, that's probably the most grown-up
decision he could have made.

ANYBODY
KNOW WHATS
GOING ON HERE?!?
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Kobe (aka Shleptboi)

s P Kobe, like many of you, grew up with
the series. The first time he saw anything
from the show was when he was a
toddler, staying up way too late to watch
[adult swim] with his older brother. It
wasn’t until his Junior year of High School
that he gave the series a full watch, and
immediately fell in love with it. Later in
2020, Kobe started the “flclooc” Twitter
account, which to this day has amassed a
MASSIVE following of over 77k followers
on Iwitter. This then later led to the
creation of the project this zine was made
for: FLCL Reanimated.
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Cooper (aka Pyrhaeschii)

» Cooper first watched FLCL at the
age of 12 on [adult swim], and has been
chasing the high of that first watch-
through ever since. The series has stuck
with her over the years, and has had a
lasting influence on her creatively. She
became a loyal fan of anything and
everything FLCL and studio Gainax-
related, and this project definitely fits that
bill!l Cooper originally joined the collab as
an artist, and then as an organizer along
with Kobe to help assist with all the (never
ending and laborious) organization and
development behind the scenes. And the
rest is history!
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» On March 31st 2021, FLCL Reanimated was announced to the
world on the “flclooc” Twitter account to an OVERWHELMINGLY
POSITIVE response! Shortly after, applications went live on April
3rd, 2021. Within just the first day of applications going live, we
received a WHOPPING 78 emails from people looking to join!!

By April 7th, the collab had amassed 123 application submissions,
and the first round of acceptance emails went out to those who’d
eventually join our team of animators.

» After that initial group of artists joined our Discord server, it
was time to begin planning how animators would actually begin
working. To get started Kobe began assigning clips directly to
participants. Which first began with him cutting up the episode
into individual clips, which took FOREVER. It took him a total of 3
attempts to cut up the full episode before we could actually start
assigning any clips. This was a multi-day process...
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» The episode selected to be reanimated for our collaboration was episode

5 - Brittle Bullet. The reason episode 5 was chosen over any other episode was
because we felt it had more iconic moments, a lot of exciting action, and featured
basically every memorable character from the series. It seemed like a good choice
that would give our animators a variety of characters to work on, and a good mixture
of action in different settings.

» Over the past 4 years, we’ve had some of the best artists from around the world
join us to take part in creating what we’re dubbing the “Ultimate Love Letter to
FLCL.” Over 250+ animators from all corners of the web have chipped in to make
this possible, and we’ve been pulling out all the stops to JAM-PACK
this project full of creative goodness! Every one of our artists and
animators has poured their passion, time, talent and skill into their
contributions, and it definitely shines through! |
We can’t wait for you all to see the final result of everyone’s |
hard work!
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since we received SO many submissions,

‘ation featuring all
a full-length comp! e

.asjons is currently pian '
:‘:Jbs'tne.d sometime before the full collab’s

premiere!

At this point, all collab clips had
already been assigned, and we

wanted to give new animators who
were looking to join us another
opportunity 10 contribute.

Wwe've received 30+ Animated |Dsl!

: e
in icular ended up gom_g
g:t?ne gp:r'rf:eﬁng MILLIONS of views

: the one
cross muttiple platforms: t
3:ifh Mamimi taking a fat-ass bong

rip.

This |D was created by capsulefrzﬂ. :
a frequent contributor to the collab,
and the story of how it came together

is quite funny.
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-l » Musical Mechanica is the next We're currently planning to collaborate with
| 3 - large-scale collaboration currently in a total of 40 unique musicians, singers, and
L development from FLCL Reanimated!! songwriters across 2 separate albums (20
' 31 Rather than focusing on animation, our on each).

! next project focuses entirely on music!

8 o o > Volume 1 will be comprised of original
-0 _ﬁ“xgw e songs inspired by FLCL, while Volume 2
= | R o ) will feature covers of songs by The
- | o 154 N R Pillows heard across the series.
e T

e ‘ . The title “Musical Mechanica” was coined
U R by capsulefrog, who Kobe believes is one

''''''''

"""""""

P ST of the wittiest dudes to walk the planet

Weenems¥  Earth. The dude’s really good at coming up
Tl with clever shit, we mean that!!

A cover artwork contest was held in the
project’s Discord server where team
members could vote on their favorites. The
winners are shown here.
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» A ot of the bumps early on were
directly inspired by the ones
faduft swim] would air on their
late-night programming block.

Music featured for each one by artists
like MF DOOM and Madlib were
hand-picked by Kobe, being the BIG Alt
Hip-Hop fan he is.

The 4 Sneak Peeks we uploaded 100
had cheeky references to a bunch of
other stuff Kobe likes too. These
included:

» Kare Kano

» Nirvana the Band the Show
» No More Heroes

» Street Fighter llI: Third Strike

The collab has also seen its fair share of
trailers!

The very first we ever premiered was our
“Official Teaser” trailer, which also took
direct inspiration from an obscure piece

of adult swim media: 2003’s AcTN Block.

Later trailers were spliced together with
live-action footage of cosplayers, both
being dubbed the “Haruko Showcase”
and “Mamimi Showcase” trailers
respectively.

For these trailers, we worked with 2
separate cosplayers: SweetNayru &
SpacePatrolZoey.

be a fun idea to rea

favorite independent

Chahayed.

The pitch was sim
he interested in cre

day, Kobe thought it'd
ch out to one of his

artists: Juliana

ple: Ask Juliana i t_hey'd
ating a cover of Little

Busters by The Pillows.

his surprise, she agd
e s ‘ecord the cover, but aiso mm

to not only A
herself in a Mamimi

§ -

reed, and was happy

cosplay performing it!!

R

. “‘*@r«

Along with the recorded performance,
capsulefrog, who gm: m
creator of the iconic Ma
Weed” Animated ID,

create a visualizer

For this visualizer,

NSTAKINGLY accu
capture PAl -oom, and the result, along

about Jul‘iana's_
with the cover, 1S

ay recognize as the
mimi Smoking
was brought on to

for the cover.

capsule wanted 10

AMAZING!

rate details




ber,
dtrack back in

» As some of you may remem
o we announced an Original Soun
July of 2022.

N el The project was scrapped due to scheduling

£ L «@ conflicts with the collab’s composer: Aeon
N Fitzgerald. meltycanon would’ve also been

contributing bonus tracks to the album.
Goas We wish them both the best of luck with their

current endeavors!

sl » At one point, there were also talks of
RN starting a Podcast series.
ks The series would’'ve focused on interviewing select

t their experience
eir creative process

their love for FLCL.

members of our team abou
S5 i8 | working on the project, what th
e A, is like, and to hear more about

50N » While the project hasn't been officially
A canceled in any capacity, we've

decided to pursue other side projects
Sl at the moment. Guests like Roya N

NG Shahidi (Kirby Reanimated) and o

e Grant Duffrin (Shrek Retold)
NRA Y who’ve hosted other MAP/

== Reanimated projects WOUIG®
e also been joining to share
RS their experiences.

_,..;}A » In addition to our
W Promotional Magazina, | |
. B woasohadplans (8 AR7
T a proper Fanzine with the

G 2 community. The fanzine was later

L _.”:"_ . T,:'.. ‘-' /
5 =
L5 5 ""_': . g
- L]
. -:' . Fy - ..:f.r-_.. - o

WSl Lroes) . .
st reworked into the FLCL Reanimated
LR Archives Artbook we're currently planning,

compiling all of the recent artwork submissions

. aamn  e've received from our team of guest
illustrators!
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» This is, without a doubt, > We’ve always been very keen on

the question we get the most!!! the idea of giving our team enough | + "‘*,.,*
In all honesty, there’s a myriad of time to work comfortably on their Vs s s
different reasons that led to the submissions. After all, this is a 7w, B
collab’s multiple delays. Over the non-profit project serving entirely on P
past 3 years, while we’ve been very a volunteer

fortunate to have a lot of skilled only basis.

animators join the project, some Why rush

of those people ended up dropping It?
halfway through development.
» We also recognize that this is

an entirely volunteer-based project,
and as such, we

wanted to give our g~
artists as much
time and space
as we could to
ensure that they
would be able to
Create work that they
were proud of.

» We've extended
our deadlines multiple <oy |
times over the course of PSS | S
the project to accommodate 7 y ' i SERETA
our participants, which has been the ‘& '
main source of the delays.

» However, we’re happy to have
done this! We think the quality of
work that’s showcased in this collab
was made possible because our
artists were never rushed or
pressured to submit unfinished work!

We hope it’s

well worth the
wait!!!
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Reanimated

Beyond the animators of
his wide scale project
(here are the many

~ fan-artists who
contriouted in making
llustrated works..NO
matter what artrorm we
speclalize in we came
[ogether [o create a
library of handmade
WOrks to show our (ove
for a timeless series.
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W Meet the artists
~ with a behind
3 the scenes look
W\ on this all new
multi-media

\ project!!
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many people. With such a wide
range of influences hundreds
of independent animators have
found a community in this cult
classic. For over 20 years FLCL
has inspired, entertained, and
ingrained itself into the hearts of
thousands. With such an eclectic
sense of childhood life hitting
a little too close to home some-
times, we want to ask our ani-
‘mators what FLCL has come to
_be in their eyes.

ARTBEAR

At the time when I was young it was just
a fun thrill ride but now that I'm older in
age FLCL to me means growingup and | /i 2&
having courage to face the hardships that [ -
come with change.

SNACKERS

To me, FLCL means nostalgia I never had, yet can
still feel. It's a show made by animators having as

much fun as they want with freedom and expression,”/”

while sharing relatable themes of adolescence and
relationships that let us all connect with it. It's an
incredible work of art that's gonna stick with me the

: . '
rest of n}y life and gives me hope! 6Nncm 3
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[FLCL] is a Huge source of
Inspiration and an example of what
artists, and creators can do when

| given complete creative freedom. .

6 pgs*\?
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MACH uTOON§

Harukos visual design makes up a good
40-60% of Machi’s. I'd also nominate FLCL for
top-10-most-anti-pretentious-artworks- It oozes #
authenticity in how stupid and horny it actually is, -,
i just a collection of random shit the -
animation staff thought was “cool” and in doing so /
created something a dozenhundred people

/

S emotionally connect with, I love it. -~
| / J 7
\ J / / /

;;;EfBAl,JBLE/ / '

“That thlng you do with your [ love how expressive FLCLs animation /
hands... see?” -Shigekuni Nandaba ~ is more than anything.

PLIEGUITO MARSEY

The animation style are everything “Its that Tomino-esque thing,

[ like in a piece of art, chaos, saying it's Gundam but really it’s
expression, roughness, honesty, giant robot anime, right?” - Kamon Nandaba
and creativity.

} 1 ;." : "':
| g
{ \
éf '“_:.'.'\'
\ y ( .:;},f- >
;_J N
oasmmnmsn
\ N\
- FLCL has a really special place in my heart because of thetownI ~

grew up in. As Naota would describe it, “nothing interesting ever
happens here.” It was a small, boring town and no one really even \:{: 7
knew about it either. I even used to listen to Carnival as we went -
on long car drives throughout the town. To be honest, when I

was younger I kinda used to see myself in Naota-- a kid who -
longed for something interesting in his life but also hated just '
how fast things were progressing once things started moving. He

wants to seem mature to other people but at his core he was still,

indeed, just a kid. \ 41
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MUSICAL MECHANICA VOL.1

FLCL REANIMATED:

“MUSICAL MECHANICA”

'.s‘rd [

L. I-‘
<« M

Featured artists indude: Alex Argot [=]:
Greer - Juiam Chahayed - lianhua 3=
Pacific Purgatory - Qbom - Spinning n T,
Phums . sporzi - tsubi dub . milkypossum L
1_-

=

i TAES
EIE%‘&I. 3

FLCL Reanimated Presents: Musical' Mechanica Volumes 1 & 2
is a -community-based, collaborative album featuring some of
the cool(y)est artists/bands from all comers of the weby, Over
40+ artists/bands have come together to put their unique own
spin on a variety of both Original and Covers of iconic tunes

from the original 2000 OVA by Japanese Garage Rock band:

The Pillows. Everything from Grunge to Shoegaze, this is the

ultimate tribute album to an all-time classic anime.

Releasing on the 18 April 2025.
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gkl = NEWGROUNDS MAGAZINE

exclusive!
fresh! 4

A QutiNow on “wgrouds.

Azumanga Daioh Puzzie Bobble Blue Stinger Bomberman Online ChuChu Rocket! Cool Cool Toon Confidential Mission Cosmic Smash Crazy Taxi

Crazy Taxi 2 Darkstalkers Daytona USA Dead or Alive 2 Dino Crisis Ecco the Dolphin: DotF Fighting Vipers 2 HalfLife House of the Dead 2 Hydro Thunder

Ikaruga llibleed Jet Set Radio JoJo's Bizarre Adventure Maken X Marvel vs. Capcom: CoSH Marvel vs. Capcom 2 Napple Tale NFL 2K Ooga Booga Pen Pen Trilcelon

Phantasy Star Online Power Stone Puyo Pop Fever Quake lll Arena Rayman 2 Resident Evil - Code: Veronica Rez Sakura Wars 4 Samba de Amigo Seaman SEGAGAGA

Sega Marine Fishing Sega Rally 2 Shenmue Shenmue |l Skies of Arcadia Sonic Adventure Sonic Adventure 2 Sonic Shuffle Soulcalibur Space Channel 5

Space Channel 5: Part 2 Street Fighter lll: 3rd Strike Super Magnetic Neo Sword of the Berserk Tech Romance Tony Hawk's Pro Skater Typing of the Dead Worms Armageddon

NEWGROUNDS
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To all of our participating
animators & artists, Fans, and everyone
who has supported us on this crozy
journey, we thank you From the bottom
ofF our hearts. This project would have been
iImpossible Lo produce without your
support and love.

We hope you enjoy it!




NEVER KNOWS

THE ULTIMATE
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