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10 SACRU $I PROFAN

SACRU SI PROFAN IN ARTA EUROPEANA

itlul expozitiei temporare organizata la Muzeul Municipal ,,Regina
Maria”, Sacru si Profan in gravura europeand a secolelor XV-XIX ne
trimite cu gandul la celebra lucrare a lui Mircea Eliade. Filosoful
roman a studiat comparativ toatereligiile de pe mapamond, lavremeasa.
Pe baza acestei analize, el a ajuns la concluzia ca valorile fundamentale

ale oricareireligii sunt douad, adica Sacrul i Profanul.

Axiologia este teoria valorilor. Astfel, in Teoria cunoasterii (Gnoseologie)
avem Adevarul si Minciuna, in Eticd avem Binele si Raul, in Estetica avem
Frumosul si Uratul, in Economie avem Utilul si Perniciosul etc. Acelasi
Mircea Eliade considera ca oricare fiinta umana, ca fiinta constienta, are
sentimentul Sacrului, deci este si o fiinta religioasd. Sentimentul religios
este prezent la toti oamenii, indiferent de religia in care ei cred, de la
Animismul ancestral, prin Politeism, pana la Monoteism. Filosoful
mergea mai departe si sustinea ca pentru omul religios biserica este un
spatiu sacru in interiorul caruia si timpul este sacru. Odata cu pdsirea in
acest spatiu se produce o ruptura in existenta omului, care il desparte pe
acestade spatiul profan. Omul areligios traieste in spatiul sitimpul profan
adica omogen, relativ, neutru, desi nici el nu isi poate duce existenta
nestructurat. Investeste emotional anumite spatii si 1si creeaza totusi
secvente de timp sacru, insa de natura diferita decat cele experimentate
de omul religios. Pentru omul religios crestin, spatiul nu este niciodata
omogen si relativ. Desigur, el experimenteaza si existenta zilnica
profand, care cunoaste o ruptura in momentul intalnirii lui cu spatiul
bisericii, cu ,,Centrul”, ,,punctul fix”, cu ,,hierofania”. Biserica este un
spatiu diferit de realitatea fizica inconjuratoare. Ruptura intre sacru si
profan este marcatd de usa pe care o deschide, trecand pragul sau granita
dintre lumea profanad silumeasacra. Odata ce a patrunsinincintd, totul se
schimba, profanul este depasit si omul are posibilitatea de a se intalni,
prin ritualuri, cu Dumnezeu. Sfintele slujbe si Sfintele Taine la care

participd de la nastere si panala moarte, de lainceput si pana la sfarsit, au



menirea de a-i transfigura existenta, de a-l transforma ca persoana side a-
| situa pe Cale, in Adevar siin Viata. Mircea Eliade spune ca pentru omul
religios spatiul sacru este centru, adica reper. Extrapoland, pentru noi,
crestinii, biserica este reper pentru ca in ea ne intalnim prin Sfintele Taine
si slujbe cu lisus Hristos, adevaratul model de urmat, invatatura Sa fiind
punctul de orientare al nostru, in existenta pe care o avem.

in biserica, deschiderea spre inalt este maxima si tot ceea ce se petrece
este patruns de sacru. Icoanele sunt sfintite, atentia ne este indreptatd
spre Altar - locul privilegiat de unde incep toate Tainele, miscarea si
conduita Tn biserica poarta o nota de sfiald, de silentiozitate. Ce este
profan ramane dincolo de pragul usii sau mdcar 1si atenueaza pe cat
posibil manifestarea n spatiul sacru. Iconografia este cea care ne ajutd
prin reprezentdrile sfintilor sia scenelorreligoase sa intelegm Evanghelia
Domnului. Icoana are o functie paralela exegezei biblice si propovaduirii
crestine. In Apus s-a simtit o despartire, mai ales incepand cu Renasterea,
dintre planul naturii de ordinea cereasca, cautand sa-1 redeain detaliile lui
strict natural, anatomice si psihologice. Aceasta directive a dus insa la o
indepdrtare de canoanele iconografice, insa a avut un raport important,
pedagogicsicatehetic, in a transmite mai departe mesajul evanghelic.
Expozitia Sacru si Profan in gravura europeand a secolelor XV-XIX prezinta
30 de picturi si gravuri ale unor maestri europeni incepand cu Durer la
maestri renascentisti precum Titian si Leonardo continuand cu maestri
flamanzi Goltzius, Rembrabdt sau Teniers la cei olandezi ca Rubens,
Wierix sau Brueghel pana al artisti francezi ca Perrier, Callot, Picard si cei
doi corifei ai artei spaniole Goya si Velassquez care provin din colectia
privataaav. George Serban.

Lucrarile din colectia permanenta a Muzeului, ce subliniaza rolul, arta si
spiritualitarea romaneasca completate acum de aceasta expozitie cu
lucrari din spatiul apusean, vor crea un context bogat pentru explorarea
acestui extraordinar punct delegatura al dezvoltariiartistice.

Gama larga de arta renascentista, impreuna cu raritatea celoralte piese,
creeazd o expozitie extraordinard. Acoperind peste 500 de ani de arta
lucrarile variaza de la scene religioase iconice din secolul al XV-lea pana la
portrete naturaliste din secolul al XVI-lea sau scene de gen din secolul al
XIX-lea.

Intrand in muzeu, privitorul se confrunta imediat cu colectia condensata
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12 SACRU $SI PROFAN

de picturi ale Maicii Domnului cu aur sau ferecate in argint si de piese ale
civilizatiei urbane iesene, iar apoi in expozitia Sacru si Profan in gravura
europeand a secolelor XV-XIX cu desenele pe hartie si gravuri, realizatein
atelierele europene. De pilda, reprezentarile Fecioarei Maria cu Pruncul
lisus au definit de mult timp perioada Renasterii, iar aceasta expozitie nu
face exceptie.

Cu toate acestea, modurile aparent monotone in care sunt infatisati
Fecioara Maria si lisus pot descuraja cu usurinta privitorul de la a admira
detaliile din fiecare tablou in parte. Fecioara si Pruncul apar adesea in
ipostaze asemanatoare in mod repetitiv - Fecioara Maria il leagana pe
Prunc in brate si sunt adesea imbrdcati in haine bogate, de culoare
inchisa, in toate aceste picturi ale Madonei. Sub aceasta monotonie,
apare totusi o varietate subtild. De fapt, tocmai aceastd varietate
subiacenta este cea care face ca aceastd expozitie sa fie atat de
interesantd. In timp ce "Fecioara si Pruncul stand pe nori" dupa Rafael
prezinta infatiseaza Fecioara si Pruncul ntr-o maniera mult mai
naturalista, Pruncul lui Tizian din lucrarea Maria si lisus pare naturalist si
copilaresc fata de cel al lui Lips unde Pruncul lisus arata mai mult ca un
adult plin de cunoasteressiintelepciune.

Asa cum era de asteptat, exista o multime de teme devotionale - inclusiv
Sfanta familie cu Sfantul loan (Madonna of the Rose) de Rafael din 1517 si
Immaculata Conceptie de Tiepolo din 1767-1799 - si 0 multime de lucrari
alegorice.

Expozitia Sacru si Profan in gravura europeand a secolelor XV-XIX nu doar
reuneste giganti ai Renasterii italiene sau ai artei franceze si spaniole sau
doar juxtapune desene de peisaje flamande obisnuite cu imagini sacre.
De la renasterea italiana tarzie a lui Titian la baroc si la lejeritatea si
dezinvolturarococoului, expozitiainclude lucrari de zeci de artisti expuse
in premieralalasi.

Combinand diferite medii si contexte diferite, dezvaluind subtil relatiile si
evolutia picturilor religioase, expozitia aduce o speciala si binevenita
pedagogie.



Sacred and Profane in European Art

he title of the temporary exhibition organised at the Regina Maria

Museum of lasi Sacred and Profane in European engraving of the

15"-19" centuries, brings to mind Mircea Eliade's famous work.
The Romanian philosopher studied all the world's religions
comparatively in his time, whilst concluding that the fundamental values
of anyreligion are twofold: the Sacred and the Profane.

Axiology is the theory of values. Thus, in the Theory of Knowledge
(Gnoseology) there is Truth and Falsehood, in Ethics there is Good and
Evil, in Aesthetics there is Beauty and Ugliness, in Economics there the
Useful and the Pernicious etc. The same Mircea Eliade believes that every
human being, as a conscious being, has a sense of the Sacred, and is
thereforealso areligious being.

The religious feeling is present in all humans, regardless of the religion
they believe in, from ancestral Animism, through Polytheism, to
Monotheism. The philosopher went further and argued that, for the
religious man, the church is a sacred space within which time is also
sacred. With the passage into this space there is a break in man's

existence, which separates himfromthe profane space.

The areligious man lives in profane space and time, that is to say
homogeneous, relative, neutral, although he too would be unable to have
anunstructured existence. He emotionally invests certain spaces and yet
creates sequences of sacred time, but of a different nature than those
experienced by the religious man. For the Christian religious man, space
is never homogeneous and relative. Of course, he also experiences
secular daily existence, which is broken when he encounters the space of
the church, the 'Centre’, the 'fixed point', the 'hierophany’.

The churchis a space different from the surrounding physical reality. The
break between the sacred and the profane is marked by the door it
opens, crossing the threshold or boundary between the profane and the
sacred world. Once inside the enclosure, everything changes, the
profane is overcome and man has the opportunity to meet, through
ritual, with God. The Holy Masses and Holy Mysteries in which he
participates from birth to death, from the beginning to the end, are
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14 SACRU SI PROFAN

meant to transfigure his existence, to transform him as a person and to
place him on the Way, in Truth and in Life. Mircea Eliade says that for the
religious man the sacred space is the centre, that is, the landmark.
Extrapolating, for us Christians, the churchis alandmark because init we
meet Jesus Christ, the true model to follow, His teaching being our point

of orientationin our existence.

In the church, the opening to the upward is at its maximum and
everything that happens is pierced by the sacred. Icons are consecrated,
our attentionis directed towards the Altar - the privileged place where all
the Mysteries begin, movement and conductin the church carry anote of
quiet, of silence. What is profane remains beyond the threshold of the
door or at least mitigates as much as possible its manifestation in the
sacred space. Itisiconography that helps us understand the Gospel of the
Lord, through representations of saints and religious scenes. The icon
has a parallel function to biblical exegesis and Christian preaching. In the
West there was a sense of separation, especially since the Renaissance,
between the natural plane and the heavenly order, seeking to renderit in
its strictly natural, anatomical and psychological details. This directive,
however, led to amove away from the iconographic canons, but it had an
important pedagogical and catechetical role in conveying the Gospel
message.

The exhibition Sacred and Profane in 15"-19" century European engravings
presents 30 paintings and engravings by European masters from Durer to
Renaissance masters such as Titian and Leonardo, from the Flemish
masters Goltzius, Rembrandt and Teniers to Dutch masters such as
Rubens, Wierix and Brueghel and French artists such as Perrier, Callot,
Picard and the two leading figures of Spanish art, Goya and Velasquez,
fromthe private collection of the Av. George Serban's private collection.

The works in the Museum's permanent collection, which highlight
Byzantinerole, art and spirituality, now complemented by this exhibition
with works from the Western world, will create a rich context for

exploring this extraordinary nexus of artistic development.

The wide range of Renaissance art, together with the rarity of other
pieces, creates an extraordinary exhibition. Spanning over 500 years of
art the works range from iconic 15th-century religious scenes to 16th-

century naturalistic portraits or 19th-century genre scenes.



Entering the museum, the viewer is immediately confronted with the
condensed collection of paintings of the Virgin Mary in gold and silver,
and then in the exhibition Sacred and Profane in 15™-19" century
European printmaking with drawings on paper and engravings made in
European workshops. For example, depictions of the Virgin Mary with
the Christ Child have long defined the Renaissance period, and this

exhibitionis no exception.

However, the seemingly monotonous ways in which the Virgin Mary and
Jesus are depicted can easily discourage the viewer from admiring the
details of each individual painting. The Virgin and Child often appear in
repetitively similar poses - the Virgin Mary cradles the Child in her arms
and they are often dressed in rich, dark clothing in all of these Madonna
paintings. Beneath this monotony, however, a subtle variety emerges. In
fact, it is precisely this underlying variety that makes this exhibition so
interesting. While Raphael's 'Madonna and Child sitting on the clouds'
depicts the Madonna and Child in a more naturalistic manner, Titian's
Child in Mary and Jesus seems naturalistic and childlike compared to Lips'
where the Christ Child looks more like an adult full of knowledge and

wisdom.

As you might expect, there are plenty of devotional themes - including
Raphael's Holy Family with St John (Madonna of the Rose) from 1517 and
Tiepolo's Immaculate Conception from 1767-1799 - and plenty of
allegorical works.

The exhibition Sacred and Profane in 15"-19" Century European
Printmaking does not only bring together giants of Italian Renaissance or
French and Spanish art, or just juxtapose ordinary Flemish landscape
drawings with sacred images. From Titian's late Italian Renaissance to
the Baroque and the lightness and ease of the Rococo, the exhibition
includes works by dozens of artists exhibited for the first timein lasi city.

Combining different media and different contexts, subtly revealing the
relationships and evolution of religious paintings, the exhibition brings a
specialand welcome pedagogy.
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Michelangelo Buonarroti (1475-1564)
Amand Durand, cca. 1895
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Drawing of Michelangelo
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Maestrul cdrtilor de joc,
un poet citind, anii 1430
Galeria Nationald de Artd
Washington D.C.

Martin Schongauer (1448-1491)
Sfantul Sebastian
editie secolul al XIX-lea

SACRU SI PROFAN IN GRAVURA EUROPEANA
PERIOADA SECOLELOR XV-XIX

Oscurtdistorieagravurii

Gravura isi are originea Tn China antica, unde a fost folosita pentru a
realiza harti si carti sau imagini religioase. Mult mai tarziu, negustorii
venetieniau adus aceasta tehnicain Europa.

Cu toate acestea, gravura ca gen artistic al artei grafice a aparut abia in
secolul al XV-leain nordul Europei, mai exactin Germania.

Primele gravuri pe lemn au fost identificate in perioada 1420-1430 in
Valea Rinului Superior, iar artistul/gravorul este Maestrul cdrtilor de joc,
delacaresuntcunoscute 106 gravuri.

Intre 1460 si1491, Martin Schongauer alucrat ca pictorlaKéIn (unde tatal
sdu conducea un atelier de orfevrdrie) si, dupa ce a invatat tehnica de la
orfevrieri, a dezvoltat arta gravurii, explorand o intreaga gama de
contraste si texturi, modelare si umbrire. De la Schongauer au ramas in
total 115 gravuri, multe dintre ele devenind surse de inspiratie pentru
artistii europeni.

Inzestrat cu un mare simt al frumusetii, Schongauer a realizat o serie de
gravuri mici, in maniera gotica tarzie, cu scene din viata Fecioarei,
precum Buna Vestire sau Maria cu Pruncul.

“Gravura a devenit importantd dupd 1490, cand tipografii si-au dat seama
cd puteau face cdrti ale cdror ilustratii erau tipdrite simultan cu textul, pe
aceeasi tiparnitd” - Florin Stoiciu in ,, Tehnici si maniere in gravura”, 2010,
p.17.

| Tn 1493, cartea Weltchronik a autorului Hartmann Schedel (1440 - 1514) a

fostilustrata cu 1809 xilogravuri, realizate de artistul Michael Wolgemut
(1434-1519).

Dupa cum se stie, Diirer a fost ucenic in atelierul lui Michael Wolgemut
intre 1486 5i1498).

Aparitia tiparului, a ilustratiei de carte au avut, de asemenea, un rol
importantin evolutia gravurii.
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3 duble pagini cu xilogravuri originale din ,,Chroniques de Nuremberg” publicate in 1493. Gravuri executate de Diirer

Spre sfarsitul secolului al-XIV-lea, artistul care va domina arta gravurii va
fi Albrecht Direr (1471-1528). Albrecht Diirer s-a nascut la 21 mai 1471 la
Nirnberg, unde a trait si a lucrat pana la sfarsitul vietii sale. In 1486,
acesta a devenit ucenic in atelierul lui Michael Wolgemut, unde a
petrecutaproape treiani,invatand picturasidesenul.

S-a casatorit cu Agnes Frey In 1494 si, dupa o cdlatorie in Italia unde a
studiat operele maestriloritalieni, s-aintorsla Nirnberg, deschizandu-si
propriul atelier.

De-a lungul vietii sale, Diirer a realizat 346 de xilogravuri si aproximativ
100 de gravuri pe metal, majoritatea pe placide cupru.

Seria de 15 xilogravuri ale Apocalipsei, realizate in 1498, a avut un succes
rdsunator, seria apdrand in mai multe editii (inclusiv doua editii cu textin
germana silatind).

In timpul vietii sale, Diirer a devenit cunoscut si respectat ca un mare
artist si gravor, lucrarile sale fiind cunoscute si cumparate in toate tarile
din Europade Vest.

Diirer, prin ratiune si stiintd, prin maiestria tehnicii, este cel mai autentic
reprezentantal Renasterii germaneinarta.

“Omul se poate satura prin obisnuintd cu tot ce existd in lume, cu exceptia
pldcerii de a stimereu mai mult; cdci suntem fdcuti prin naturd sd dorim sd
cunoastemadevdrul despre toate lucrurile” - Albrecht Direr.

Temele abordate de artistii/gravorii din aceasta perioada timpurie au
fost in principal religioase, biblice, apoi mitologice, scene istorice si
natura.

Putem vedea, de asemenea, imagini cu scene de razboi, incorondri sau
diverse activitati umane realizate in zonele in care au lucrat gravorii sau
dinlocurimaiindepartate si pitoresti.
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Albrecht Durer (1471-1528) Judecata de Apoi
din seria: Patimile, cca. 1510

Catalog/Album
Expozitie: 3 Secole Brukenthal,

Alexandru Constantin CHITUTA

3 SECOLE BRUKENTHAL
ARTA EUROPEANA

1500 - 1800Cwrgpecn arl

colectia de gravura av. George SERBAN

2021

Gravura este executatd Tn multiplu si la preturi mici, s-a raspandit pe arii
geografice largi, era accesibila unei mase mai mari de oameni, atat in
bibliotecile marilor gravori, ale oamenilor bogati, dar si la periferia
oraselor.

Reanalizand gravuri dupa marile opere ale unor pictori celebri, gravorii
au contribuit la popularizarea acestor opere, laformarea gustului artistic
al publiculuiinteresat de cultura,in special de arta.

Tot in aceasta perioada au aparut primii editori si primii comercianti de
gravuri, ale caror eforturi comune au dus la crearea unei piete pentru
vanzarea de gravuri, atat in Germania si Italia, cat si, incepand cu secolul
al XVl-lea, in Tarile de Jos si Olanda.

Merita mentionat aici interesul unor artisti (Rafael, Rubens, Van Dyck
etc.), care s-au preocupat de tehnica gravurii si au avut in atelierele lor
nenumarati gravori, care au executat gravuri dupa desene primite de la
pictori, dar sidupa picturilelor.

Unii pictori, precum Diirer, Mantegna, Rembrandt si Goya, au realizat ei
insisi gravuri pe metal si pe lemn. Astdzi avem bucuria de a vedea
nenumarate lucrdri executate de acesti mari pictori sub forma de
gravuri.

In 2021, am organizat la Muzeul National Brukenthal o expozitie
omagiala cu ocazia implinirii a 300 de ani de la nasterea colectionarului
Baronul Samuel von Brukenthal, prilej cu care au fost expuse
aproximativ 100 de gravuri.®
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Giovanni Volpato (1733/ 1803), Disputa asupra impartasaniei, Dispute of the Sacrament, Raphael Sanzio

Unele dintre ele sunt expuse si aici, la Muzeul Istoriei, Culturii si
Spiritualitatii Crestine de la Dunarea de Jos din Galati, la care se adauga
altele.

Pentru aceasta expozitie am selectat xilogravuri si gravuri executate pe
placi de metal, realizate de artisti si graficieni care au trdit si au lucrat in
secolele XV-XIX.

In aceastd expozitie avem editii originale sau gravuri realizate ulteriorin
atelierele gravorilor, fie dupa placile originale, fie dupa ce acestia au
realizat noi placi dupd desenele/gravurile originale.

Toate lucrdrile se afla in colectia George Serban, iar prezentarea lor si a
artistilor sau gravorilorinacest catalog se vaface pe nationalitati.
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Knight and Queen, Master ES, 15" century

THE SACRED AND THE PROFANE IN EUROPEAN ENGRAVING
15"-19" CENTURY PERIOD

Abrief history of engraving

Engraving originates from ancient China, where it was used to make
maps, books or religious images. Much later, Venetian merchants
brought this technique to Europe.

Engraving, however, as an artistic genre of graphic art had only appeared
inthe 15" centuryin northern Europe, in Germany to be precise.

The earliest wood engravings were identified between 1420 - 1430 in the
Upper Rhine Valley, while the artist/engraver was The Master of the
Playing Cards, of which 106 engravings are known.

Between 1460 and 1491, Martin Schongauer was working as a painter in
Cologne (where his father ran a goldsmith's workshop), who developed
the art of engraving after learning his technique from the goldsmiths,
exploring a whole range of contrasts and textures, modelling and
shading. A total of 115 engravings remains from Schongauer, many of
which have become sources of inspiration for European artists. Endowed
with a great sense of beauty, Schongauer produced a number of small
engravingsinthelate Gothic fashion, depicting scenes from the life of the
Virgin, such as The Annunciation or Mary with Child.

Engraving “became important after 1490, when printers realized that they
could make books whose illustrations were printed simultaneously with
the text, on the same press” - Florin Stoiciu in “Techniques and Ways in
Engraving”, 2010, page17.

In 1493 the author Hartmann Schedel (1440 - 1514) book Watchorn was
illustrated with 1809 woodcuts created by the artist Michael Wolgemut
(1434-1519).

As is known, Diirer was an apprentice in Michael Wolgemut's workshop
between 1486 to 1498). The advent of printing and book illustration also
played animportantrolein the evolution of printmaking.

Towards the end of the 14" century, the artist who would dominate the
artof engraving was Albrecht Diirer (1471-1528).

Direr was born on 21" of May 1471 in Nirnberg, where he lived and
worked until the end of his life. In 1486 he became an apprentice in
Michael Wolgemut's workshop, where he spent almost three years
learning painting and drawing.

He married Agnes Frey in 1494 and, after a trip to Italy, where he studied
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the works of Italian masters, returned to Nirnberg, where he opened his
ownworkshop.

During his lifetime, Diirer produced 346 woodcuts and about 100 metal
engravings, mostly on copper plates.

The series of 15 Apocalypse woodcuts, produced in 1498, was a rousing
success, the series appearing in several editions (including 2 editions with
Germanand Latin text).

During his lifetime, Diirer became known and respected as a great artist
and printmaker, his works being known and purchased by all the
countries of the Western Europe.

Direr, through reason and science, through masterly technique, is the
most authenticrepresentative of the German Renaissanceinart.

“Man can saturate himself by habit with everything in the world, except the
pleasure of always knowing more; for we are built by nature to desire to
know thetruth of all things” — Albrecht Diirer.

The themes approached by the artists/engravers of this early period were
mainly religious, biblical, then mythological, historical scenes and then
nature.

We can also see images of war scenes, coronations, or various human
activities made in the areas where the engravers worked or from more
distant, picturesque places.

Engraving is executed in multiples and at low prices, it spread over wide
geographical areas, it was accessible to a larger mass of people, both in
the libraries of the great engravers, of wealthy people but also on the
outskirts of cities. By making engravings after the great works of famous
painters, the engravers helped to popularize such works, to form the
artistic taste of the publicinterestedin culture, artin particular.

It was also during this period that the first publishers and print dealers
appeared, whose joint efforts led to the creation of a market for the
sale of prints, both in Germany and Italy and, from the 16th century
onwards, inthe Low Countries and the Netherlands.

It is worth mentioning here the interest of some artists (Raphael,
Rubens, Van Dick, etc.), who were concerned with the technique of
engraving and had in their workshops countless engravers, who
executed engravings after drawings received from painters, but also
after their paintings.

Some painters, such as Direr, Mantegna, Rembrandt and Goya,
themselves produced metal and wood engravings. Today we have the
joy of seeing countless works executed by these great paintersin the
form of engravings.

In 2021, we held at the Brukenthal National Museum a homage
exhibition on the occasion of the 300th anniversary of the birth of the
collector Baron Samuel von Brukenthal, on which occasion about 100
prints were exhibited.

Some of them are also exhibited here at the Museum of the History of
Christian Culture and Spirituality of the Lower Danube in Galati, to
which others are added.

For this exhibition we will select woodcuts and engravings executed

Durer (1471-1528) The vision of
Saint Eustace, 18" edition



onmetal plates, by artists and engravers who lived and worked during
the 15th-19th centuries.

In this exhibition we have original editions or engravings made laterin
the workshops of the engravers either after the original plates or after
they made new plates after the original drawings.

All the works are in the George Serban collection, and their
presentation and the artists or engravers in this catalogue will be by
nationality.

23

GEORGE SERBAN/ ALEXANDRU CHITUTA






GERMANIA | GERMANY



26 SACRU SI PROFAN

Durer (1471-1528)
Apocalipsa lui Sfantul loan, 1498, 15 gravuri din editia secolului al XVllI-lea
The Revelation of Sant John, 1498, 15 engravings from 18" Cenury edition

Cei patru cdldreti ai Apocalipsei
The Four Riders of the Apocalyps

Martiriul Sfantului loan Evanghelistul
The Martyrdom of S. John the Evangelist



Monstrul mdrii si Fiara cu coarne de miel
The Sea Monster and the Beast with the lamb's horns

Viziunea Sf. loan despre Hristos si cele sapte sfesnice
S. John's Vision of Christ and the seven candlesticks
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Patru ingeri care stdvilesc vanturile si cantd alesilor
Four Angels staying the winds and singing the Chosen

Sf. Mihail luptandu-se cu balaurul
S. Michael fighting the dragon



Sf. loan si cei doudzeci si patru de bdtrani din ceruri
S. John and the twenty-four Elders in Heaven

Cele sapte trambite se dau ingerilor
The Sevent Trumpets are giving to the Angels
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Bdtdlia ingerilor Sf. loan si cartea
The Battle of the Angels S John and the book
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Diirer (1471-1528)
Adormirea Mielului si Imnul celor alesi
The Adoration of the Lamb and the Hymn of the Chosen
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Durer (1471-1528)
Desfranata din Babilon
The Whore of Babylon
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Durer (1471-1528)
Moartea cavalerului si Diavolul
The Knight Death and the Devil

1513
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Direr (1471-1528)

La Nemesi o Grande Fortuna
sectglul XVI

XVI century
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Direr (1471-1528)
Sfantul leronim la studiu
St. Jerome in his study
secolul XVII

XVI Ithcentury
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Diirer (1471-1528)
Adam si Eva
Adam si Eve

secolul XVII
XVIIthcentury
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Direr (1471-1528)
Martiriul Sf. Caterina,
Martyrdom of St. Catherine

1498
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Hans Burgkmair (1473-1531)
Sosirea unei delegatii la Palat
Arrival of a delegation in the palace
nceputul secolului al XVI-lea

early XVIthcentury
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Dupd Leonardo Da Vinci (1452-1519) Dupa Rafael Sanzio (1483-1520)
Cina cea de Taind Maica Domnului cu Pruncul stand pe nori
editie secolul al XVII lea Virgin and Child seated in clouds
After Leonardo Da Vinci gravor/ engraving by Marcantono Raimondi
Last Super secolul XVIII
XVII"century edition XVII“century
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Dupa Rafael Sanzio (1483-1520)
Sodoma si Gomora

After Raphael Sanzio

Sodom and Gomorrah

gravor/ engraving by Antonio Banzo

1790
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Dupa Rafael Sanzio (1483-1520)

Moise si trecerea prin Marea Rosie

After Raphael Sanzio

Mozes, The Passage through the Red Sea
editie/edition 1649




Dupa Rafael

Geneza

After Raphael

Nicolas Chaperon (1612-1656)
Genesis

1649
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Dupa Rafael Sanzio (1483-1520)

Fuga in Egipt

After Raphael Sanzio

Flee to Egipt

gravor/ engraving by A. Phelippeaux
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RAPHAFEL SANZIO.

Dupa Rapfael (1483-1520)

Portret Rafael

After Raphael

Portrait Raphael

gravor/ engraving by August Rossmassler
cca. 1770
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1615

tul originar
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gravor Orazio Borgianni( 1557

1616)
1616), 1615

dca
The Original Sin

a Rafael Sanzio (1483
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Dup
engraver Orazio Borgianni( 1557
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Desenator si modelul s

A drawer and his model, from the Vatican Logge

Pietro Santi Bartoli (1635-1700)
A drawer and his model, from the Vatican Locca, 1675
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Pietro Santi Bartoli (1635-1700)

Desenator si modelul sdu

A drawer and his model, from the Vatican Logge
cca. 1675
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J. Heinrich Lips (1758-1817)
Fecioara Maria si lisus
Sainte Vierge Mary and Child

1778
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Agostino Veneziano (1490-1540)
Dupa Michelangelo

Alpinistii

After Michelangelo drawing,
The climbers

cca. 1524
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Giovanni Volpato

dupa Michelangelo (1474-1563)
Sibilla Cumaea

sec. XVIII




Enea Vico (1523-1567)

Forja lui Vulcan

The forge of vulcano

gravor/engraving by Francesco Primaticcio
cca. 1543
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Lodovico Carracci (1555-1619)

Hagar si Ismael/aldptarea

Hagar & Ismael / Breast feeding
gravor/engraving by Picart, Bernard (1673-1733)
XVIII"century
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Tiziano Vecellio (1488-1576)

Maria cu lisus si Sf. Caterina din Alexandria

Mary with Christ and Saint Catherine of Alexandria

1633-1672

Publicata de /Published by/ Frans Van den Wijngaerde (1614-1679)
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Titian

Tiziano Vecellio (1488-1576)

Maria si lisus

Virgin and Jesus

gravor/ engraving by Lucas Vorsterman
1660
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Tiziano Vecellio (1488-1576)

Fecioara cu Pruncul lisus in picioare pe genunchi si Sfantul loan Botezatorul,
gravata de Cornelis Bloemaert, 1630

The Virgin holding the Christ Child standing on her knee and St John the Baptist
ngraved by Cornelis Bloemaert, 1630
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e Semon Francow Ravenet.

Tiziano Vecellio (1488-1576)
Viata omului - Alegorie la cele trei varste ale barbatului
La vie humaine - Allegory of the three ages of man

1745
gravor [Engraving by Simon Francois Ravenet
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Giovani Battista Piranesi (1720-1778)
Vedere a Forumului Roman
Roman Forum view

17411743
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Giovani Battista Piranesi (1720-1778)
Vedere a Basilicii Santa Maria Maggiore
View of St. Maria Maggiore Church

17411743
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Giovani Battista Piranesi (1720-1778)
Vedere a pietei basilicii San Pietro
San Pietro Cathedral Square

gravor/ engraving by Pietro Rugai
17551760
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Giovani Battista Piranesi (1720-1778)
Arcul lui Septimiu Sever

The Septimio Severo Arch

1748
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Giuseppe Vasi (1710-1782)
Italia, Lazio, Roma

Italy, Lazio, Roma

cca. 1740-1750



Guercino (1591-1666)

Portretul unei artiste

Portrait of a Woman Painter

gravor/ engraving by Richard Dalton
1788
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Antonio Tempesta (1555 - 1630)
Adoratia Regiilor

The Adoration of the Kings
gravor/ engraving by Sante Pacini
1762



Giulio Romano (1488-1546)

Jupiter si Junon

Jupiter and Junon

gravor/ engraving by Francois Bernard Lepicie
cca. 1728
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Paolo Veronese (1528-1588)

Le Degout

gravor/ engraving by Benoit Audran
cca. 1700
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Della Bella Stefano (1610-1664)

Peisaj cu o doamna cdlare si un copil

Landscape with a lady on horseback and a child
1656
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1658)

cca. 1656

Salvator Rosa (1615

Soldat cu padldrie si baston cu pene
Soldier with feathered hat and stick

R

..\.

Salvator Rosa (1615-1658)

Soldat cu baston
Soldier with cane
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Mier, Feecipranze,

Marco Ricci (1676-1729)

Peisaj italian cu rau

Italian landscape with river

gravor/ engraving by David Antoine Fossati

1743
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Stillen Brust,
XVIII" century

gravura de Picart Bernard (1673-1733),
secolul al XVlll-lea

Hagar & Ismael / Breast feeding / Stillen Brust

Lodovico Carracci (1555-1619)
Hagar si Ismael / Aldptarea la san
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Picart Bernard (1673-1733)
Madrturia lui Toma

The Individuality of St. Thomas
cca. 1750
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Anonim
Michelangelo Buonarotti
gravurd/ engraving 1778
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Rembrand van Rijn (1606-1669)
Mama lui Rembrandt
Rembrandt Mother
gravor/engraving I. G. Haid
dupa/after 1764
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Lucas van Leyden (1494-1533)

Sapte scene biblice

Seven woodcuts biblical topics

gravor/ engraving by Christoffel van Sichem Il
cca. 1620
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Lucas van Leyden (1494-1533)
Sapte scene biblice
Seven woodcuts biblical topics
gravor/ engraving by Christoffel van Sichem Il
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Lucas van Leyden (1494-1533)

Sapte scene biblice

Seven woodcuts biblical topics

gravor/ engraving by Christoffel van Sichem II
cca. 1620
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Lucas van Leyden (1494-1533)

Sapte scene biblice

Seven woodcuts biblical topics

gravor/ engraving by Christoffel van Sichem I
cca. 1620



| Hirroyns W S — Anton. Wers feutt .

’ ' iy S ’ LVCASa
Fut . dibus Herodis Regis
quidam

nomine. Zachartas,

Tudiez, Sacerdos

(7 Im!.:q-

 Instium Euangely Iofu Chr
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’

ot i Iswa” propheea;

Gravorii familiei Wierix (Wierix family engravers)
Anton Wierix (1552-1604)

Seria completd cu cei 4 evanghelisti

Sf. Luca

Complete series of the four evangelist

St. Luca

cca. 1700

Gravorii familiei Wierix (Wierix family engravers)
Anton Wierix (1552-1604)

Seria completd cu cei 4 evanghelisti

Sf. Marcu

Complete series of the four evangelist

St. Mark

cca. 1700
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Gravorii familiei Wierix (Wierix family engravers)

Anton Wierix (1552-1604)

Seria completd cu cei 4 evanghelisti
Sf. Matei

Complete series of the four evangelist
St. Mattew

cca. 1700

o= R S.MATTHEVS. 7 = e . S.IOANNES, - '“’u
. Liber _generatimis Irsu cwaﬁy Dtmd, e In %ﬂff’”ﬂ)g 1{2% Ié:‘m%:"mﬂ;ﬁ
o G -./1 aﬁﬂm) é%. Wiry- -‘,1?:—" | R T ) el 2 .- Qgp‘#ﬂ- :

Gravorii familiei Wierix (Wierix family engravers)
Anton Wierix (1552-1604)

Seria completd cu cei 4 evanghelisti

Sf. loan

Complete series of the four evangelist

St. John

cca. 1700
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Gravorii familiei Wierix (Wierix family engravers)
Johannes Wierix (1549-1618)

Invierea fiului vaduvei

Jesus resurrects a Window s son

1620
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Gravorii familiei Wierix (Wierix family engravers)
Hiéronymus Wierix (1553-1619)

Indltarea lui Enoh

Ascension of Enoch

gravor/ engraving by Marteen de Vos, Hiéronymus
Wierix and Sadlery

cca. 1582-1583



Johannes Saedeler |
Nuptiale - Abilitdtile de print
Nuptiale- The skills of prince

1594
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remeare domum. Math .. z.fprlgz.,

Johannes Saedeler |

Cei trei regi sunt avertizati in vis

publicata Tn Amsterdam de Claes Jas Visscher
The three kings are warned in their dreams
Publish Claes Jan Visscher

cca. 1600
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Stradanus (Jan Van der Straet) (1523-1605), Theodoor Galle (1570-1631),
Philips Galle (1537-1612)

Procesiunea triumfald a Claudiei si a tatdlui sdu

Triumphal proccesion of Claudia and her father

1593-1597
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Stradanus (Jan Van der Straet) (1523-1605), Theodoor Galle (1570-1631),
Philips Galle (1537-1612)

Hermit Arsenius in pddure

Hermit Arsenius in the forest

gravor/ engraving by Raphael Saedeler

1588-1592
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Anthony van Dick (1599-1641), Jean Audran (1667-1756)
Portretul pictorului Rubens

Portret of Rubens

1710
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Illuscit Belgis Natura guod #mula fudit
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Nee non Belgarum Phenix, Divinus Apelle
Talis erat ﬁe{ie barbatus an Z} Cupido
WP T Y An pius Arcitenens, pavide d,

bitasts amantes,

Anthony van Dick (1599-1641)

Dublu portret, Rubens en Van Dyck, gravor P. Pontius, circa 1650

Double portrait Rubens and Van Dyck, engraver P. Pontius, cca 1650
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In Fffigiem @umvlrorum, AMBROSIT,GREGORII, HIERONYMI et AUGUSTINT, Patrum de Ecclefia Chrifii optimé meritorum.

ﬂéffice,?gffgriﬂz,s,_gws prisca Eccl_e/fa Patris , Tles guippe oculis, et tales ore ﬁzr-mt-, ; ,

P.P. Rubens FLoandavit ﬂuriii.s,etf:fer astra tulit—: -fo- claram ﬁ”fﬂ'—f exhibuere f Eecar e c”m&ﬁfﬁw’

e A%icg,fg%'m,yu% _/txyesre Serenos, Gratia Scu{fﬁrri. cujus wmanus artis i ere Lo

: % o Vitw cum Pietat ferunt—. Tantorum Loudem pofie fﬂ,&.BEmgw_

Peter Paul Rubens (1577-1640) Peter Paul Rubens (1577-1640)
Cei patru pdrinti ai Bisericii: Ambrosie, Grigorie, leronim si Augustin Ana, loachim si Maria
The four fathers of the church Anna, Joachim and Maria
gravor/ engraving by Cornelis Van Dalen gravor/ engraving by Schelye Bolswer and Gilles Hendricx

1648-1664 cca. 1640
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Peter Paul Rubens (1577-1640) Peter Paul Rubens (1577-1640)
Fericirea Regentei Sfanta Treime
The Felicity of the Regency The Holy Trinity
gravor/ engraving by Jean-Marc Nattier, Bernard Picard gravor/ engraving by Schelte A. Bolswert
cca. 1704 1635
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Peter Paul Rubens (1577-1640)
Concluziile Pdacii

La conclusion de la Paix

gravor/ engraving by Bernard Picart
1710
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Peter Paul Rubens (1577-1640)
Maria de Medici, Minerva
gravor/ engraving by I. B. Masse
1708
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Felix, i mxtas labrufcas  dulcibus  vius

Prodya defifset vmea ferre tua .

35. b. Tanus Vitalis .

Cornelis Galle (1576-1650)
Erasmus din Rotterdam
Erasmus of Rotterdam
1608
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P Marsette exeit
Auie pritalege i Rov

Jan Brueghel (1568-1625)

Golful Napoli

Bay of Naples

gravor/ engraving by Willem van Nieulandt
1584-1635
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Jan Brueghel (1568-1625)

Peisaj cu Tobias si inger

Landscape with Tobias and the Angel
gravor/ engraving by Egidius Sadeler Il

1595-1596
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Dupa Maarte de Vos (1532-1603)

Jan Brueghel After Maarten de Vos
Peisdj Viata lui Hristos- Inmultirea painilor
Landscape The Life of Christ
gravor/ engraving by Jeanne-Francgoise Ozanne gravor/ engraving by Adriaen Collaert
1595-1596 cca. 1586
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Jacob Jordanes (1593-1678)
Regele betiv

The King Drinks

gravor/ engraving by Paul Pontius
1603-1658
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Adriaen Collaert (c.1560-1618) Adriaen Collaert (c.1560-1618) é
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Esaias van de Velde

6 tdrani adunati langd un butoi
Secolul al XVlI-lea

6 Peasants Gathered by a Barrel
xvii” century



Frederic Bloemaeret (1566-1651)
Vertumnus si Pomona
Vertumnus and Pomona

Cca. 1632-1670
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Crispihn vad de Passe (1589 - 1637)
Romulus dus la cer

inceputul secolului XVll-lea
Romulus taken to heaven

early XVlIthcentury



Hendrick Goltzius (1558-1617)
Juno
1600

Hendrick Goltzius (1558-1617)
Venus si Cupidon

Venus and Cupid

1600
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Hendrick Goltzius (1558-1617) Hendrick Goltzius (1558-1617)
Caliope, muza poetilor Muzeele
Calliope, the muse pf Poetry The Muzes
1592 1652
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Rembrandt van Rijn (1606-1669)
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Portrait of man with hat and necklace

cca. 1600
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Rembrandt van Rijn (1606-1669)
Indltarea Domnului

The Ascenson of Christ

sfarsitul secolului al XVIll-lea
late 18th century
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Rembrandt van Rijn (1606-1669)
Diogene
cca. 1650

Rembrandt van Rijn (1606-1669)
Hristos inaintea lui Pilat

Christ before Pilat

gravor/ engraving by Jacques Philippe
1775
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Rembrandt van Rijn (1606-1669)
Empedocles
cca. 1650

127

’

TA

[ ALEXANDRU CHITU

Y

GEORGE SERBAN



Torie

Rembrandt van Rijn (1606-1669) Rembrandt van Rijn (1606-1669)
Heraclit Pitagora
cca. 1650 cca. 1650
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Rembrandt van Rijn (1606-1669)
Portret de femeie cu voal

Portrait of a woman with a veil

gravor/ engraving by Georg F. Schmidt
1767
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Rembrandt van Rijn (1606-1669)
Hristos predicdnd, 1652-1656, editie Aman Duran
Christ Preaching, 1652-1656, edition Aman Duran
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1656

Jan Lutmna
aJ later edition

5

Rembrandt van Rijn (1606-1669)
editie ulterioar
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Rembrandt van Rijn (1606-1669)
Vidnzatorul de aur

The Gold Seller

Amsterdam

1635
editie secolul XVIII

XVIIthcentury edition
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Adriaen von Ostade (1610-1694)
Paznicul

The guard
secolul XVII
XVI Ithcentury

Adriaen von Ostade (1610-1694)
Violonistul

Violinist

secolul XVII

XVIIfeentury
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Adriaen von Ostade (1610-1694)
Interior olandez

Dutch interior

gravor/ engraver B.A. Dunker
1770
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! Pingcothégue: rayale de Munioh/
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¥.Lignard Tmp.Paris ,

David Teniers (1610-1690)

Ziua violonistului

Viollonist s Day

gravor/ engraving by Willy Rohr
Art Revue

secolul XIX

XIXthcentury
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Teniers: pinx

L'Art

JOUEUR DE VIOLON

(Pinacotheque de Munich |

Decisy s¢

Imp: A.Clement _Pari

David Teniers (1610-1690)
Muzicianul violonist

The musician violin player
gravor/ engraving by Decisy Fils
Art Revue

secolul XIX

XIXthcentury



. Tenters pitx ; 7 : E ; p g 5 ey
; @7( (‘2{_52/1(’/.‘ e T\ le CDuc e (boireul

- Do la grandeur ASAEEL de 8 pouces vur 67 iy

David Teniers (1610-1690)
The Chamiens

Peisaj

Landscape

secolul al XVIII -lea
XVIIT century
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David Teniers (1610-1690)
Dans intr-un sat din Olanda
The village dance in Holland

1792
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de Choiseul.

Gerard te Borch 11 (1620-1683)
Concertul, o femeie cu lautd

The Concert, o woman with Lute
1771
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Anthonie Waterloo (1610-1690)

Doi tdrani si un cdine, mergand printr-un pdrdu

3

Two peasants and a dog walking throught a stream
Cca.1630-1663
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FRANTA/ FRANCE
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Jacques Callot (1592-1635)
Rdstignirea

The Crucifixion

1618

Jacques Callot (1592-1635)
Hristos si Veronica, 1624-1625, primul tiraj
Christ and St Veronica - 1624-1625 First state

fazn:r zuéa{ grm};/n', i ) : i ¥
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Jacques Callot (1592-1635)

Bdrbat cu burtd mare decoratd cu bumbi

The man with a big belly adorned with bombs
1616
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Jacques Callot (1592-1635)

Ultima cina, 1624-1625
The Last super, 1624-1625
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Jacques Callot (1592-1635)
Biciurirea lui Hristos
Flagelation of Christ

1624-1625
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Antoine Watteau (1684-1721)
Petrecerea de vindtoare
The hunting party

1774

Francois Perrier (1594-1649)

Rdzboiul dintre Traian si Daci, Scend de pe Arcul lui Constantin
Traian s Dacian War, Scene on Arch of Constantine

secolul XVIll-lea

XVII" century
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Baltasar Moncornet (1600-1668)
Portretul lui Thomas Morus
Thomas Morus portret

1654
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Diominique Barriere (1618-1678)
Peisaj italian

Italian landscape

1670 - 1690
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Jean Barbault 1718-1762
Vedere cu Colloseum
View of Colloseum

1776
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Jean Marot (1619-1679)
Biserica Sf. Saulur, str. Sf. Denis, Paris
St. Saulur, St. Denis street, Paris

1659

Jean Marot (1619-1679)
Catedrala Notre Dame, Paris
Notre Dame of Paris

1659
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Bernard Picard (1673-1733)
Venus

1733
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Francois Boucher (1703-1770)

Fiica lui Simonette/ Simonette Daughter
secolul al XVliI-lea

C esttla fille a Simonette

XVIII century

gravor/engraving by Gilles | Demarteau



Honore Daumier (1808-1879)
Dupd audiere, din seria: Oameni di justitiei, 1845
After the hearing, series: the people of justice, 1845

Honore Daumier (1808-1879)
Pledoaria, din seria: Oameni ai justitiei, 1845
The Pledoirieseries: the people of justice, 1845
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Francisco Goya (1746-1828)

Chiar si asa, el nu o poate distinge

placa nr. 7 din seria “Capricii”’, 1799, Editie 1922

"Even so, he cannot distinguish it

plate no. 7 of the "Caprices" series, 1799, 1922 edition

Francisco Goya (1746-1828)
Autoportret

Self portrait

1799, editie/edition 1922
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Francisco Goya (1746-1828)
Se roagd pentru ea

He prays for her!

1799, editie/edition 1811-1886
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Francisco Goya (1746-1828)
Sd stie elevul mai bine decat dascdlul, placa nr. 37, editie sec. XX.

Let the pupil know better than the teacher, plate no. 37, 20th century edition
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Francisco Goya (1746-1828)

Seria: Dezastrele razboiului, aquaforte, aquatinta, 1863
Si sunt salbatice, placa nr.5, editia 1906

And they are wild, plate no. 5, edition 1906

5
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Francisco Goya (1746-1828)

Seria: Dezastrele rdzboiului, aquaforte, aquatinta, 1863
Totu-i pe dos, placa nr. 42, editia 1906

All backwards, plate no. 42, edition 1906
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Qu,@ se  rompes la cuerda.

Francisco Goya (1746-1828)

Seria: Dezastrele rdzboiului, aquaforte, aquatinta, 1863
Se rupe funia, placa nr. 77, editia 1906

The rope breaks, plate no. 77, 1906 edition




Francisco Goya (1746-1828)

Seria Tauromaquia, aquaforte, aquatinta 1816

Originea harpoanelor sau a sulitelor, plansa nr.7, editie din secolul XX
The origin of harpoons or spears, plate no.7, 20th century edition
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Francisco Goya (1746-1828)

Seria Tauromaquia, aquaforte, aquatinta 1816

O altd nebunie a sa in acelasi inel, placa nr. 19, editie din secolul XX
Another of his follies in the same ring, plate no. 19, XX" century edition



Diego Velasquez (1599-1660)
Contele Don Antonio si cdinele sdu
The Don Antonio and his dog
gravor/engraving by Louis Lucas
secolul XIX

19th century

1At

PORTRAIT DU PAPE INNOCENT X
( Galerte Daria Pamphili )

Diego Velasquez (1599-1660)

Portretul Papei Inocentiu al X-lea

gravura Jean-Emile Buland, secolul XIX
Portrait of Pope Innocent X

engraving Jean-Emile Buland, 19th century
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William Hogarth (1697-1764)
Asistat de leleveul sau la Londra
Attended by his leeve in London

1768
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William Hogarth (1697-1764)
Frontispiciul si explicatia acestuia
Frontispiece and its explanation
1726




Holloway Thomas (1748-1827)
Portretul lui Thomas More
Portrait of Thomas More

1792
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G. Kneeler (1697)

Portretul lui John Locke
John Locke portrait
gravor/engraving G. Vertus

1738
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