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Ms. Gabrielle Benot was born in Latvia, at the time Soviet Union used to be called USSR. Freedom of expression
was not particularly encouraged during this era, but that did not prevent the talents and rebellious spirit of
young artists like Gabrielle from finding creative outlets. Gabrielle began sketching from the age of 5, drawing
and sculpting under the encouragement of her grandfather, who was himself a self-taught painter.

After the fall of the iron curtain, Gabrielle moved to Denmark with her family and became exposed to
European culture of the West. She continued to expand her talents, going on to study at the Margrethe Skolen,
Royal Fashion Academy in Copenhagen. Gabrielle embodied her style while studying portraiture with Jeffrey

Watts, while being inspired by such artists such as Lee Krasner, Joan Mitchell, Joan Brown and Jean Paul
Riopelle.

Gabrielle’s style reflects the intensity of her inner fire, through a broad use of particularity vivid colors,
embellishments, textured details and semi-precious stones. While painting, Gabrielle layers her pieces
passionately with sweeping implements and small details, conducting colorful and intense masterpieces on
both traditional canvas and exotic mediums such as metal, glass, resin and whatever else she can find to
beautify.

Gabrielle is inspired by a multitude of experiences and encounters. Travel, literature, film, fashion and
animals are some of her greatest resources to draw on. When combined in a multi-layered, multi-media
approach, these impressions are captured in her unique technique she calls Guscio. This technique involves
using both wet and dry brushes, palette knives, oil pastels, charcoal, acrylic, resin and a host of shiny
accessories mixed into textured pastes and layers of depth.

Gabrielle uses her technique to experiment abstract forms and figurative art styles, creating fresh, diverse,
sensual and emotionally expressive art.

Gabrielle once said in an interview “My works are heavily textured that also add a tactile dimension, like a 3D
element to an overall experience. When I paint, it is as if I am gazing at the night sky, seeing layers of the

heavenly stars N1ingpthrou the depiyhs of my,work.”
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Midnight



"I have seen things so beautiful
they have brought tears to my eyes.

Yet none of them can match the gracefulness and beauty of a

horse running free”
Author unknown







Horse whispering..

When I was about 10 years old, my grandfather gave me a picture of a horse and asked me to
sketch it. This moment left a striking impression on me as I discovered I could envision the
beauty of this animal on my own terms... I was able to capture not only its beautiful shape, but
also its proud personality and dynamic power in motion. Sketching horses became one of my
favorite things to do, because they became alive to me as I was sketching them. Each one
developed a relationship with me, as if it were a part of my own family.

This led me to'develop my artistic talents in which drawing, and painting became a central
component of my life, first in design school and later as I became a professional artist. Although
I have created my style around dynamic subjects such as fashion, animals and people, one of
my favorite subjects remains this beautiful animal. I have been fortunate to capture the spirit
of some of the most successful Thoroughbreds , and have created a strong following amongst the
equestrian community.

I especially relate to those wild horses that roam the deserts of Northern Nevada. Cn one road
trip I was fortunate to have seen a herd galloping through the dessert. Watching them I saw
myself living a life of freedom and happiness, roaming the wild in search of the next adventure.
This feeling lives with me and is transformed to art with each and every equine painting I
create. A feeling I owe to this magnificent animal, and my grandfather who taught me to go
beyond the boundaries..

boundaries..



Color Run I



Color Run II
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Andre Malraux
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www.GabrielleBenot.com
gabriellebenot@gmail.com | 760. 703. 2727
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